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RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as a Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10   
because the application and accompanying photo documentation suggest the submittal 
warrants further investigation. 

 
2. Adopt the report findings. 
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SUMMARY 
 
Built in 1940, the Polito House is a Bauhaus-influenced, single family residence of the 
International Style. The house is set into the Hollywood hillside, with a three-story elevation built 
to the lot line facing Queens Road. Since the home backs onto the hillside, a cantilever bridge 
was included in the design to connect the uppermost floor to an elevated garden. A pool was 
added in 1983, replacing a former grassy area in the backyard. 
 
The exterior of the building exhibits many character-defining features of the International Style, 
including a stucco exterior, flat roofs, steel casement ribbon windows, flush-mounted windows 
without trim, and an overall absence of ornamentation. 

 
The subject property was designed for residents Anthony and Carmella Polito by prominent 
architect Raphael S. Soriano. Other designs by Soriano include: 

 
 Ross House (1938), HCM  #964 
 Glen Lukens Home and Studio (1940), HCM  #866 
 Shulman House (1950), HCM  #325 
 “El Paradiso” (1964), HCM  #638 

 
Born in Greece, Soriano immigrated to Los Angeles in 1924 where he earned his Bachelor of 
Architecture from the University of Southern California. While completing his degree, he 
interned for local master architect Richard Neutra, later opening his own firm in1936. The Grove 
Encyclopedia of American Art includes Soriano, and recognizes Polito House as one of his 
earlier designs featuring banded glass and stucco walls. Polito House is also featured in David 
Gebhard and Robert Winter’s An Architectural Guidebook to Los Angeles, as well as in a 
February 1946 issue of Architectural Record. 
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 



CITY OF LOS ANGELES 

Office of Historic Resources/Cu ltural Heritage Commission 

HISTORIC-CULTURAL MONUMENT 
NOMINATION FORM 

1. PROPERTY IDENTIFICATION 

Proposed Monument Name: Polito House Fi rst Owner/Tenant 

Street Address: 1650 Queens Road Zip : 90069 Council District · i.f 

Range of Addresses on Property: 1650-1654 Queens Road & 8578-8582 Franklin Avenue Community Name: Hollywood Hills West 

Assessor Parcel Number: 5558-022-014 Tract: 8500, Hacienda Park Tract No 2 Block: N/A Lot : 135 

Proposed Monument 
Property Type : 

(e Building 

2. CONSTRUCTION HISTORY & CONDITION 

(' Structure (' Object 
Site/ 

Open Space 

Year Built : 1 q'-1 0 (e Factual (' Estimated Threatened? : None 

Architect/Designer : Raphael S. Soriano 

Original Use: Single Family Residence 

Is the Proposed Monument on its Original Site? : 

3. STYLE & MATERIALS 

Architectural Style : Bauhaus 

FEATURE PRIMAR Y 

Type : Wood 
CONSTRUCTION 

Contractor : Raphael Soriano 

Present Use: Single Family Residence 

(i' Yes (' No (' Unknown If "N o," 
where?: 

Stories : 2 

Type: Select 

Plan Shape: Square 

SECONDARY 

Cladding Material : Stucco, textured Cladding Material : Select 

Type: Flat Type: Select 

ROOF 
Material : Rolled asphalt Material : Select 

Type : Casement Type : Fixed pane 

WINDOWS 
Material : Steel Material : Steel 

Style : Off-center Style: Select 

ENTRY 
Material: Glass Material : Select 

4. HISTORIC-CULTURAL MONUMENT CRITERIA 

The proposed monument exemplifies the following Cultural Heritage Ordinance Criteria (Section 22 .171.7) : 

Reflects the broad cultural, economic, or social history of the nation, state or community 

Natural 
Feature 

Is identified with historic personage(s) or with important events in the main currents of national, state, or local history 

Embodies the distinguishing characteristics of an architectural-type specimen, inherently valuable for study of 

a period, style or method of construction 

t1' A notable work of a master builder, designer, or architect whose individual genius influenced his or her age 

1 UPDATED MARCH 2014 



CITY OF LOS ANG ELES 

Office of Historic Resources/Cultural Heritage Commission 

HISTORI -CULTURAL MONUMENT 
NOMINATION FORM 

5. ALTERATION SUMMARY 

List date and write a brief description of work done for major alterations. This section may also be completed on a 

separate document. Be sure to include copies of building permits in the nomination packet (see Section 9. SUBMITIAL). 

1. 1983 Swimming pool added to site. 

2. 1990 Retaining wall added in front of pool. 

3. 1992 Roof replaced in kind. 

4. 2005 Kitchen remodeled, some deteriorated windows replaced in kind, doors added to rear facade, chimney rebuilt. 

5. 

6. 

7. 

8. 

6. EXISTING HISTORIC RESOURCE IDENTIFICATION (If known) 

Listed in the National Register of Historic Places 

Listed in the California Register of Historical Resources 

Formally determined eligible for the National and/or California Registers 

Located in a Historic Preservation Overlay Zone (HPOZ) 

Determined eligible for national, state, or local landmark 

status by a historic resources survey(s) 

Other historical or cultural resource designation(s) : 

7. WRITIEN STATEMENTS 

(' Contributing feature 

(' Non-contributing feature 

Survey Name(s): 

This section allows you to discuss at length the significance of the proposed monument and why it should be nominated 

as a Historic-Cultural Monument. Type your responses on a separate document and attach sheets to the back of this 

form . 

A. Proposed Monument Description- Describe the proposed monument' s physical characteristics and 

relationship to its surrounding environment. Identify and describe any character-defining elements, 

structures, interior spaces, or landscape features . 

B. Statement of Significance- Address the proposed monument' s historic, cultural , and/or architectural 

significance by discussing how it satisfies the HCM criteria selected in Section 4 (on the previous page). 

You must support your argument with substantial evidence and analysis. 

2 UPDATED MARCH 2014 



CITY OF LOS ANGELES 

Office of Historic Resources/Cultural Heritage Commission 

HISTORIC- ULTURAL MONUMENT 
NOMINATION FORM 

8. CONTACT INFORMATION 

Applicant 

Name: Jared Stein 

Street Address : 1650 Queen Road 

Zip : 90069 Phone Number: 415-990-2205 

Company : 

City: Los Angeles State : CA 

Email : jaredrstein@gmail.com 

Property Owner Is the owner in support of the nomination? te Yes l No l Unknown 

Name: Jared Stein Company: 

Street Address: 1650 Queen Road City: Los Angeles State : CA 

Zip: 90069 Phone Number: 415-990-2205 Email : jaredrstein@gmail.com 

Nomination Preparer/Applicant's Representative 

Name: CharlesJ. Fisher Company: 

Street Address : 140 S. Avenue 57 City: Highland Park State : CA 

Zip : 90042 Phone Number: 323-256-3593 Email : arroyoseco@hotmai l.com 

9. RELEASE 

Please read each statement and check the corresponding boxes to indicate that you agree with the statement. 

Then, electronically or physically sign the bottom portion . Either the applicant or the pre parer may sign . 

I acknowledge that all documents submitted will become public records under the California Public Records Act, 

and understand that the documents will be made available upon request to members of the public for inspection 

and copying. 

I acknowledge that all photographs and images submitted as part of this application will become the property of 

the City of Los Angeles, and understand that permission is granted for use of the photographs and images by the 

City without any expectation of compensation . 

I acknowledge that I have the right to submit or have obtained the appropriate permission to submit all 

information conta ined in this application . 

Charles J. Fisher 11-19-14 

Charles J. 
Fisher 

Digitally signed by Charles J . Fisher 
ON : cn=Charles J . Fisher, o, ou, 
email=arroyoseco@hotmail .com, c=US 
Date: 2014.11.20 15:31 :06 -08'00' 

Name: Date : Signature : 

3 UPDATED MARCH 2014 



CITY OF LOS ANGELES 

Office of Historic Resources/Cultural Heritage Commission 

HI TORIC- ULTURAL MONUMENT 
NOMINATION FORM 

10. SUBMITIAL 

When you have completed preparing your nomination, compile all materials in the order specified below. Although the entire 

packet must not exceed 100 pages, you may send additional mate rial on a CD or flash drive. 

APPLICATION CHECKLIST 

1. t/ 

2. t/ 

3. t/ 

4 . t/ 

5. t/ 

Nomination Form 6. t/ Copies of Building Permits for Major Alte rations 

Written Statements A and B (include first construction permit) 

Bibliography 7. t/ Contemporary Photos 

Two Primary Photos of Exterior/Main Fa<;:ade 8. t/ Historical Photos 

Copies of Primary/Secondary Documents 9. t/ ZIMAS Parcel Report 

Mail the Historic-Cultural Monument Submittal to the Office of 

Historic Resources or email PDF to lambert.giessinger@lacity.org 

Office of Historic Resources 

Department of City Planning 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

Phone : 213 .978 .1200 

Website : preservation .lacity.org 

4 UPDATED MARCH 2014 



PROPERTY AQQRESSES 

1650 N QUEENS ROAD 

8580 W FRANKLIN AVE 

ZIP COPES 

90069 

RECENT ACTIVITY 

None 

CASE NUMBERS 

CPC-1986-831-GPC 

City of Los Angeles 
Department of City Planning 

7/13/2015 
PARCEL PROFILE REPORT 

Address/Legal Information 

PIN Number 

LoVParcel Area (Calculated) 

Thomas Brothers Grid 

Assessor Parcel No. (APN) 

Tract 

Map Reference 

Block 

Lot 

Arb (Lot Cut Reference) 

Map Sheet 

Jurisdictional Information 

Community Plan Area 

Area Planning Commission 

Neighborhood Council 

Council District 

Census Tract# 

LADBS District Office 

Planning and Zoning Information 

Special Notes 

Zoning 

Zoning Information (ZI) 

General Plan Land Use 

General Plan Footnote(s) 

Hillside Area (Zoning Code) 

Baseline Hillside Ordinance 

Baseline Mansionization Ordinance 

Specific Plan Area 

Special Land Use I Zoning 

Design Review Board 

Historic Preservation Review 

Historic Preservation Overlay Zone 

Other Historic Designations 

Other Historic Survey Information 

Mills Act Contract 

POD - Pedestrian Oriented Districts 

CDO - Community Design Overlay 

NSO - Neighborhood Stabilization Overlay 

Streetscape 

Sign District 

Adaptive Reuse Incentive Area 

CRA - Community Redevelopment Agency 

Central City Parking 

Downtown Parking 

Building Line 

500 Ft School Zone 

500 Ft Park Zone 

148-5A 173 367 

5,816.0 (sq ft) 

PAGE 592- GRID J4 

5558022014 

TR 8500 

M B 92-88/89 

None 

135 

None 

148-5A173 

Hollywood 

Central 

Bel Air- Beverly Crest 

CD 4 - David Ryu 

1942.00 

Los Angeles Metro 

None 

R1-1 

None 

Low II Residential 

Yes 

Yes 

Yes 

No 

None 

None 

No 

No 

None 

None 

None 

None 

None 

None 

No 

No 

No 

None 

None 

No 

No 

None 

No 

No 

This report is subject to the terms and conditions as set forth on the website . For more details, please refer to the terms and conditions at zimas.lacity.org 
(') - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment. 

zimas.lacity.org cityplanning.lacity .org 



Assessor Information 

Assessor Parcel No. (APN) 

Ownership (Assessor) 

Owner1 

Address 

Ownership (City Clerk) 

Owner 

Address 

APN Area (Co. Public Works)* 

Use Code 

Assessed Land Val. 

Assessed Improvement Val. 

Last Owner Change 

Last Sale Amount 

Tax Rate Area 

Deed Ref No. (City Clerk) 

Building 1 

Year Built 

Building Class 

Number of Units 

Number of Bedrooms 

Number of Bathrooms 

Building Square Footage 

Building 2 

Building 3 

Building 4 

Building 5 

Additional Information 

Airport Hazard 

Coastal Zone 

Farmland 

Very High Fire Hazard Severity Zone 

Fire District No. 1 

Flood Zone 

Watercourse 

Hazardous Waste I Border Zone Properties 

Methane Hazard Site 

High Wind Velocity Areas 

5558022014 

STEIN,JARED 

1650 QUEENS RD 
LOS ANGELES CA 90069 

STEIN , JARED 

1650 QUEENS RD 
LOS ANGELES CA 90069 

0.132 (ac) 

0101 -Single Residence with Pool 

$1 '191 ,336 

$297,834 

12/11/13 

$1 ,460,014 

67 

87599 

3118559 

1745450 

1157597 

1-404 

1940 

D65C 

1 

2 

2 

1 ,496.0 (sq ft) 

No data for building 2 

No data for building 3 

No data for building 4 

No data for building 5 

None 

None 

Area Not Mapped 

Yes 

No 

None 

No 

No 

None 

No 

Special Grading Area (BOE Basic Grid Map A- Yes 
13372) 

Oil Wells 

Seismic Hazards 

Active Fault Near-Source Zone 

Nearest Fault (Distance in km) 

Nearest Fault (Name) 

Region 

Fault Type 

Slip Rate (mm/year) 

Slip Geometry 

Slip Type 

None 

Within Fault Zone 

Hollywood Fault 

Transverse Ranges and Los Angeles Basin 

B 

1.00000000 

Left Lateral - Reverse - Oblique 

Poorly Constrained 

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org 
(' ) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment. 

zimas.lacity.org cityplanning .lacity .org 



Down Dip Width (km) 

Rupture Top 

Rupture Bottom 

Dip Angle (degrees) 

Maximum Magnitude 

Alquist-Priolo Fault Zone 

Landslide 

Liquefaction 

Tsunami Inundation Zone 

Economic Development Areas 

Business Improvement District 

Promise Zone 

Renewal Community 

Revitalization Zone 

State Enterprise Zone 

Targeted Neighborhood Initiative 

Public Safety 

Police Information 

Bureau 

Division I Station 

Reporting District 

Fire Information 

Division 

Batallion 

District I Fire Station 

Red Flag Restricted Parking 

14.00000000 

0.00000000 

13.00000000 

70.00000000 

6.40000000 

No 

Yes 

No 

No 

None 

No 

No 

None 

None 

None 

West 

Hollywood 

632 

3 

5 

41 

YES 

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org 
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control , Benefit Assessment. 

zimas.lacity.org cityplanning.lacity.org 



CASE SUMMARIES 
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database. 

Case Number: CPC-1986-831-GPC 

Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283) 

Project Oescriptions(s): HOLLYWOOD COMMUNITY PLAN REVISION/GENERAL PLAN CONSISTENCY PLAN AMENDMENT, ZONE CHANGES AND 
HEIGHT DISTRICT CHANGES 

DATA NOT AVAILABLE 

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity .org 
(") - APN Area is provided "as is" from the los Angeles County's Public Works, Flood Control, Benefit Assessment. 

zimas.lacity.org cityplanning.lacity.org 



Address: 1650 N QUEENS ROAD 

APN: 5558022014 

PIN#: 148-5A173 367 

Tract: TR 8500 

Block: None 

Lot: 135 

Arb: None 

Zoning: R1-1 

General Plan: Low II Residential 
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City of Los Angeles 
Department of City Planning 
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Streets Copyright (c) Thomas Brothers Maps, Inc. 



Polito House 
Architectural Description 

This Bauhaus Style residence is set into a hillside, which gives it a three story 
facade at the street level, consisting of two stories of living space over a two car 
garage at street level. The front facade is squared, punctuated by two bands of 
windows at the second and third story levels, A two-story multi-light opaque 
window is along the West facade stairwell. The facade is covered in smooth 
stucco. The L-shaped second story opens to a large balcony, which sits atop the 
first floor living room. This (East) side of the house has large widow bands across 
at both floor levels. The large quantity of windows makes the interior well lit and 
mry. 

A wooden bridge connects the rear of the balcony with the rear of the steep lot. 
The balcony as well as a narrow patio area under part of it at the first floor both 
have solid stucco covered railings. There is also a similar designed parapet 
surrounding the flat roof of the house. A thin wall at the front of the house hides 
the balcony and patio area from the street. All exterior doors have a single large 
window light. The front door has opaque glass. A double set of steel folding 
doors on the East facade open to the garden. A triple set of tall single light wooden 
and glass double doors are at the rear of the house, under bridge (not original). 

The front of the house is directly on the street with no setback. The West side is 
close to the lot line, heavily sloped. The wider East side yard had a grass or garden 
area that is now occupied by a rectangular swimming pool. The back yard is 
terraced up to the rear street (Franklin Avenue). 

Interior features an open floor plan for the first floor living and dining rooms, 
including hardwood floors, built-in cabinetry with no railing at the top of the 
staircase, which is mostly enclosed between the glass window wall on the West 
side and a wall. The kitchen and bathrooms have been remodeled in the basic style 
of the house. 



Polito House 

1650 Queens Road 

Significance Statement 

Designed by Modernist architect Raphael S. Soriano in 1940 for Anthony and Carmella Polito, 
this cubic shaped hillside residence could also be considered to be built in the International 
Style, which is frequently used as an alternative name for the Bauhaus Style is given to more 
variation in design. The Polito House is pure in its Bauhaus regimen. The concept originated in 
Weimar Germany under the Bauhaus design school founded in 1919 by German architect 
Walter Gropius. Initially, the Bauhaus did not have an architecture department. Nonetheless, it 
was founded with the idea of creating a "total" work of art in which all arts, including 
architecture, would eventually be brought together. The Bauhaus style later became one of the 
most influential currents in modern design. The Bauhaus was to have a profound influence 
upon subsequent developments in art, architecture, graphic design, interior design, industrial 
design, and typography. 

The school existed in three German cities: Weimar from 1919 to 1925, Dessau from 1925 to 
1932 and Berlin from 1932 to 1933, under three different architect-directors: Walter Gropius 
from 1919 to 1928, Hannes Meyer from 1928 to 1930 and Ludwig Mies van der Rohe from 1930 
until 1933, when the school was closed by its own leadership under pressure from the Nazi 
regime. The Nazi government claimed that it was a centre of Communist intellectualism. 
Though the school was closed, the staff continued to spread its idealistic precepts as they left 
Germany and emigrated all over the world . 

The Bauhaus movement had a major impact in the Modernism of the United States, especially 
in Los Angeles, with the Austrian-born architects Rudolph Michael Schindler and Richard Josef 
Neutra. Probably the earliest pure Bauhaus design in Los Angeles was Neutra's Lovell Health 
House (HCM 123), built in 1929, which was followed in 1934 with Schindler's Buck House (HCM 
122), which were both declared in 1974 under the International Style description. Soriano, 
along with Gregory An and Harwell Hamilton Harris, worked for both Neutra and Schindler after 
graduating from the University of Southern California School of Architecture in 1934. 

Born on the island of Rhodes in 1907, Soriano had come to the United States from his native 
Greece in 1924 and became a U S citizen five years later. His earliest work, after his internships 
with Neutra and Schindler, was for several Works Progress Administration (WPA) projects, 
which were never built. His first project to actually be constructed was a house in Silver Lake 
for Emanuel M. Lipetz (HCM 967), in 1936, followed by the short-lived Dodie Priver House the 
next year. The William Ross House (HCM 964} also in Silver Lake was built in 1938. 

These early homes were pure Bauhaus in their design and execution, following the design 
regimen laid out by Walter Grupius, who had influenced both Neutra and Schindler. The Polito 
House was built with the concept that "form follows function", in that the layout of the house 
was dictated by what each part of it was to be used for. There was also the challenge of 
building the house on a steep slope that more conventional designers at the time would have 



considered unbuildable. The house was built on Lot 135 of Tract No. 8500, which was the 
second tract marketed as "Hacienda Park" in the mid 1920s. The name has fallen into disuse 
and the area is today referred to as "Hollywood Hills West" . The neighborhood has a few 
homes from that early period, mostly on the more accessible lots. The rugged nature of the 
hillside properties delayed much of the development and the Polito House was one of the first 
built on a near vertical lot in the neighborhood . 

Soriano used the windows along the South and East sides of the house to capture the views of 
the city and the Hollywood Hills, respectively. On the West, he designed a large three story 
window to bring the afternoon light into the house, but had the glass sandblasted to provide 
privacy. The kitchen was placed at the rear with the living and dining rooms sharing an open 
floor plan. A bridge was placed at the rear of the house, connecting the second story office to 
the terraced gardens at the rear. When looking at the house from the end of the bridge, one is 
reminded of the front view of Neutra's Lovell Health House in the Los Feliz Hills. The house was 
clearly designed for entertaining guests. 

Not much has been found Anthony (aka Antonio) J. Polito or his wife Carmella (Constella) . Prior 
to building the house, they were living on East 37th Street with her family. The 1940 Census 
lists Anthony as a bookkeeper for a wholesale food company and Carmella as a stenographer 
for Title Insurance an Trust. Anthony was born in California on November 26, 1910 in California 
to Italian immigrants Giusseppe "Joe" and Domenica (Sansone) Polito. His father died when he 
was 3 and his mother raised him and his three brothers until her death in 1929, after which 
Anthony lived with his older brother, Joseph, for several years. He passed away in San Diego on 
March 1, 1993. Carmella had died in 1962. 

The original building permit for the Polito House does not list an architect, engineer or 
contractor, however, the document was filled out and signed by Soriano, who had not yet been 
granted his architects license. Most likely the architect served as the general contractor for the 
project as well. This did not keep him from being recognized for the Polito design after he 
obtained his license by several architectural publications. 

On June 25, 1945, the Polites sold the house to Viktor R. Benesch, who added Jon L. Layman to 
the title on August 9th of the following year. It was transferred to William I. Noel on April 29, 
1949 and then to Vernon J. Alves on October 26, 1953. Alves deeded it to Louis Fox on 
February 26, 1957. It was sold to Phil ip and Edna Teal on April 9, 1959. It was acquired by Kay 
Nelson on April 6, 1960 and then by Alex and Helen M . Alexander on June 24, 1963, who 
transferred it to Conrad V. Feia on November 17th of the following year. 

Feia remained in the house until January 29, 1978, when he transferred it to William R. and 
Annette Taylor, who lived there until the sold it to Helene Hahn on September 30, 1983. She 
added the swimming pool to the property in 1984 and stayed there until December 2, 2004, 
when it was deeded to Steven D. Hamilton who renovated the house the following year, while 
retaining its original design and floor plan .. Hamilton sold it to the current owner on December 
11,2013. 



The Polito House is noted in several books on Soriano, as well as Gebhard and Winter's 
architectural guide for Los Angeles (page 137 in the 1994 edition). The house was also profiled 
in the February 1946 issue of Architectural Record> 

Unlike many of Soriano's houses, the Polito House has retained its integrity by not undergoing 
any major remodeling, in spite of the many transfers between 1945 and 1964. The most 
significant work was done in 2005, when the kitchen was remodeled and an additional door 
was added to the rear of the dining room. 

The Polito House meets two of the criteria for a Los Angeles Historic Cultural Monument. First, 
it is a representative of the Bauhaus (AKA International) Style of Modernist architecture. The 
use of the original German term "Bauhaus" due to its purity of design. Second, as a significant 
surviving work by the architect Raphael S. Soriano, a pioneer of the Modernist movement in Los 
Angeles. 
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PROPERTY APDRESSES 
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None 

CASE NUMBERS 

CPC-1986-831-GPC 

City of Los Angeles 
Department of City Planning 

10/31/2014 
PARCELPROALEREPORT 

Address/legal Information 

PIN Number 

Lot/Parcel Area (Calculated) 

Thomas Brothers Grid 

Assessor Parcel No. (APN) 

Tract 

Map Reference 

Block 

Lot 

Arb (Lot Cut Reference) 

Map Sheet 

Jurisdictional Information 

Community Plan Area 

Area Planning Commission 

Neighborhood Council 

Council District 

Census Tract # 

LADBS District Office 

Planning and Zoning Information 

Special Notes 

Zoning 

Zoning Information (ZI) 

General Plan Land Use 

General Plan Footnote(s) 

Hillside Area (Zoning Code) 

Baseline Hillside Ordinance 

Baseline Manslonization Ordinance 

Specific Plan Area 

Special Land Use I Zoning 

Design Review Board 

Historic Preservation Review 

Historic Preservation Overlay Zone 

Other Historic Designations 

Other Historic Survey Information 

Mills Act Contract 

POD - Pedestrian Oriented Districts 

COO - Community Design Overlay 

NSO - Neighborhood Stabilization Overlay 

Streetscape 

Sign District 

Adaptive Reuse Incentive Area 

CRA -Community Redevelopment Agency 

Central City Parking 

Downtown Parking 

Building Line 

500 Ft School Zone 

500 Ft Park Zone 

148-5A173 367 

5,816.0 (sq tt) 

PAGE 592 - GRID J4 

5558022014 

TR 8500 

M B 92-88/89 
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CD 4- Tom LaBonge 

1942.00 

Los Angeles Metro 

None 

Rl-1 

None 

Low II Residential 

Yes 

Yes 

Yes 

No 

None 

None 

No 

No 

None 

None 

None 

None 

None 

None 

No 

No 

No 
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Assessor Information 

Assessor Parcel No. (APN) 

APN Area (Co. Public Works)" 

Use Code 

Assessed Land Val. 

Assessed Improvement Val. 

Last Ovmer Change 

Last Sale Amount 

Tax Rate Area 

Deed Ret No. (City Clerk) 

Building 1 

Year Built 

Building Class 

Number of Units 

Number of Bedrooms 

Number of Bathrooms 

Building Square Footage 

Building 2 

Building 3 

Building 4 

Building 5 

AddltlonallnlormaUon 

Airport Hazard 

Coastal Zone 

Farmland 

Very High Fire Hazard Severity Zone 

Fire District No. 

Flood Zone 

Watercourse 

Hazardous Waste I Border Zone Properties 

Methane Hazard Site 

High Wind Velocity Areas 

5558022014 

0.132 (ac) 

0101 -Single Residence with Pool 

$1 ,191 ,360 

$297,840 

12/11 / 13 

$1 ,460,014 

67 

87599 

3118559 

1745450 

1157597 

1-404 

1940 

D65C 

2 

1 ,496.0 (sq tt) 

No data for building 2 

No data tor building 3 

No data for building 4 

No data tor building 5 

None 

None 

Area Not Mapped 

Yes 

No 

None 

No 

No 

None 

No 

Special Grading Area (BOE Basic Grid Map A- Yes 
13372) 

Oil Wells 

Seismic Hazards 

Active Fault Near·Source Zone 

Nearest Fautt (Distance in km) 

Nearest Fautt (Name) 

Region 

FaultType 

Slip Rate (mmlyear) 

Slip Geometry 

Slip Type 

Down Dip Width (km) 

Rupture Top 

Rupture Bottom 

Dip Angle (degrees) 

Maximum Magnitude 

Alquist·Priolo Fault Zone 

Landslide 

None 

Within Fault Zone 

Hollywood Fault 

Transverse Ranges and Los Angeles Basin 

B 

1.00000000 

Left Lateral · Reverse - Oblique 

Poorly Constrained 

14.00000000 

0.00000000 

13.00000000 

70.00000000 

6.40000000 

No 

Yes 

This report is subject to the terms and conditions as set forth on the website. For more details . please refer to the terms and conditions at zimas.lacity.org 
(") - APN Area is provided · as is· from the Los Angeles County's Public Works, Flood Control, Benefit Assessment. 
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Liquefaction No 

Tsunami Inundation Zone No 

Economic Development Areas 

Business Improvement District None 

Renewal Community No 

Revitalization Zone None 

State Enterprise Zone None 

State Enterprise Zone Adjacency No 

Targeted Neighborhood Initiative None 

Public Safety 

Police Information 

Bureau West 

Division I Station Hollywood 

Reporting District 632 

Fire Information 

Division 

Batallion 

District I Fire Station 4t 

Red Flag Restricted Parking YES 

This report is subject to the terms and conditions as set forth on the website. For more details , please refer to the terms and conditions at zimas.lacity.org 
(") • APN Area is provided was isw from the Los Angeles County's Public Works , Flood Control, Benefit Assessment. 
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CASE SUMMARIES 
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database. 

Case Number: CPC-1986-831-GPC 

Required Action(s) : GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283) 

Project Descriptions(s): HOLLYWOOD COMMUNITY PLAN REVISION/GENERAL PLAN CONSISTENCY PLAN AMENDMENT, ZONE CHANGES AND 
HEIGHT DISTRICT CHANGES 

DATA NOT AVAILABLE 
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PROPERTY ADPRESSES 

1650 N QUEENS ROAD 

8580 W FRANKLIN AVE 

ZI.P..CQI2ES 
90069 

RECENT ACTIVITY 

None 

CASE NUMBERS 

CPC-1986·831-GPC 

City of Los Angeles 
Department of City Planning 

10/31/2014 
PARCEL PROFILE REPORT 

Address/Legallnformallon 

PIN Number 

Lot/Parcel Aiea (Calculated) 

Thomas Brothers Grid 

Assessor Parcel No. (APN) 

Tract 

Map Reference 

Block 

Lot 

Arb (Lot Cut Reference) 

Map Sheet 

Jurlsdlctlonallnforrnallon 

Community Plan Area 

Area Planning Commission 

Neighborhood Council 

Council District 

Census Tract# 

LADBS District Office 

Planning and Zoning Information 

Special Notes 

Zoning 

Zoning lnfonnation (ZI) 

General Plan Land Use 

General Plan Footnote(s) 

Hillside Aiea (Zoning Code) 

Baseline Hillside Ordinance 

Baseline Mansionization Ordinance 

Specific Plan Alea 

Special Land Use I Zoning 

Design Review Board 

Historic Preservation Review 

Historic Preservation Overlay Zone 

Other Historic Designations 

Other Historic Survey lnfonnation 

Mills Act Contract 

POD • Pedestrian Oriented Districts 

COO • Community Design Overlay 

NSO • Neighborhood Stabilization Overlay 

Streetscape 

Sign District 

Adaptive Reuse Incentive Area 

CRA ·Community Redevelopment Agency 

Central City Parking 

Downtown Parking 

Building Line 

500 Ft School Zone 

500 Ft Park Zone 

148-5A173 367 

5,816.0 (sq h) 

PAGE 592 ·GRID J4 

5558022014 

TR 8500 

M B 92-88/89 

None 

135 

None 

148·5A173 

Hollywood 

Central 

Bel Air • Beverly Crest 

CD 4 · Tom LaBonge 

1942.00 

Los Angeles Metro 

None 

RH 
None 

Low II Residential 

Yes 

Yes 

Yes 

No 

None 

None 

No 

No 

None 

None 

None 

None 

None 

None 

No 

No 

No 

None 

None 

No 

No 

None 

No 

No 
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Assessor Information 

Assessor Parcel No. (APN) 

APN Area (Co. Public Works)" 

Use Code 

Assessed Land Val. 

Assessed Improvement Val. 

Last CNmer Change 

Last Sale Amount 

Tax Rate Area 

Deed Ref No. (City Clerk) 

Building t 

Year Buih 

Building Class 

Number of Units 

Number of Bedrooms 

Number of Bathrooms 

Building Square Footage 

Building 2 

Building 3 

Building 4 

Building 5 

Additional Information 

Airport Hazard 

Coastal Zone 

Farmland 

Very High Fire Hazard Severity Zone 

Fire District No. 1 

Flood Zone 

Watercourse 

Hazardous Waste I Border Zone Properties 

Methane Hazard Site 

High Wind Velocity Areas 

55580220t4 

O.t32 (ac) 

OtOt -Single Residence with Pool 

$t,t9t ,360 

$297,840 

t2/11 11 3 

$t ,460,0t4 

67 

87599 

3118559 

t745450 

1157597 

t-404 

t940 

D65C 

2 

t ,496.0 (sq ft) 

No data for building 2 

No data for building 3 

No data for building 4 

No data for building 5 

None 

None 

Area Not Mapped 

Yes 

No 

None 

No 

No 

None 

No 

Special Grading Area (BOE Basic Grid Map A- Yes 
t3372) 

Oil Wells 

Seismic Hazards 

Active Fau~ Near-Source Zone 

Nearest Fauh (Distance in km) 

Nearest Fauh (Name) 

Region 

Fault Type 

Slip Rate (mm/year) 

Slip Geometry 

Slip Type 

Down Dip Width (km) 

Rupture Top 

Rupture Bottom 

Dip Angle (degrees) 

Maximum Magnitude 

Alquist-Priolo Fauh Zone 

Landslide 

None 

Within Fault Zone 

Hollywood Fault 

Transverse Ranges and Los Angeles Basin 

B 

t.OOOOOOOO 

Left Lateral - Reverse - Oblique 

Poorly Constrained 

t4.00000000 

0.00000000 

t3.00000000 

70.00000000 

6.40000000 

No 

Yes 

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org 
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Liquefaction No 

Tsunami Inundation Zone No 

Economic Development Areas 

Business Improvement District None 

Renewal Community No 

Revitalization Zone None 

State Enterprise Zone None 

State Enterprise Zone Adjacency No 

Targeted Neighborhood lnniative None 

Public Safety 

Police lnfonnation 

Bureau West 

Division I Station Hollywood 

Reporting District 632 

Fire lnfonnation 

Division 3 

Batallion 

District I Fire Station 41 

Red Flag Restricted Parking YES 

This report is subject to the terms and conditions as set forth on the website. For more details. please refer to the terms and conditions at zimas.lacity.org 
(") · APN Area is provided "as is" from the Los Angeles County's Public Works , Flood Control, Benefit Assessment. 
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CASE SUMMARIES 
Note: Information for case summaries Is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database. 

Case Number: CPc-1986-831-GPC 

Required Action(s) : GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283) 

Project Descriptions(s): HOLLYWOOD COMMUNITY PLAN REVISION/GENERAL PLAN CONSISTENCY PLAN AMENDMENT, ZONE CHANGES AND 
HEIGHT DISTRICT CHANGES 

DATA NOT AVAILABLE 
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Raphael Soriano 
From Wikipedia, the free encyclopedia 

Raphael S. Soriano, FAIA, (August 1, 1904-July 21, 1988) was an architect and 
educator who helped define a period of 20th-century architecture that came to be 
known as Mid-century modem. Soriano pioneered the use of modular prefabricated 
steel and aluminum structures in residential and commercial design and construction. 

Contents 

• 1 Biography 

• 2 Works 

• 3 References 

• 4 External links 

Biography 

Born in Rhodes to a Sephardic Jewish family, Soriano attended the 
College Saint-lean-Baptiste there before emigrating to the United States 
in 1924. After settling with relatives in Los Angeles, Soriano enrolled in 
the University of Southern California's School of Architecture in 1929, 
from which he graduates in 1934. In 1930 Soriano became an American 
citizen and in 1931 he secured an internship at the practice of Richard 
Neutra, working alongside fellow interns Gregory Ain and Harwell 
Hamilton Harris. This was followed by a brief internship with Rudolph 
Schindler in 1934, but Soriano quickly returned to his unpaid position at 
Neutra's office. 

With America in the midst of the Great Depression, upon graduation 
Soriano managed to find work with the County of Los Angeles on several 
WPA projects such as the famous "Steel Lobster" located in the county 
and with a local architect's office. By 1936 he had completed his first 
commission - the Lipetz house, which was included in the 1937 
International Architectural Exhibition held in Paris. 

With U.S. residential and commercial construction largely curtailed by 
America's involvement in the World War II, Soriano took up lecturing at 
USC and contributing designs to various competitions and publications 
featuring proposals for post-war housing. Of these, Soriano received 
Third Prize in the Postwar Living Competition sponsored by Arts & 
Architecture magazine in 1943 with his "Plywood House" prototype. 
With the end of the war Soriano found no trouble in securing 
commissions, and now it was his built houses receiving the awards, with 
his Katz house in Studio City picking up an award from the American 

Raphael S. Soriano 

Born August I, 1904 

Rhodes, Greece 

Died July 21, 1988 (aged 83) 

Claremont, California 

Nationality American 

Alma mater University of Southern California 

Awards 

Buildings 

Projects 

AlA Distinguished Achievement 

Award ( 1986) 

USC Distinguished Alumni Award 

(1986) 

Lipetz House 

Shulman House 

Case Study House 1950 

Colby Apartments 

Eichler House 

Adolph's Laboratory and Office 

Schrage House 

Koosis House 

Plywood House 

All Aluminum Homes 

Soria Structures 

World Peace Island Alcatraz 

Institute of Architects (AlA) Southern California Chapter Three in 1949. 1950 found Soriano completing a residential 
design for friend and renown architectural photographer Julius Shulman one of the few Soriano structures still standing 



today, and along with the 1964 Grossman House, the last that was occupied by the original commissioning party. 

Invited by John Entenza of Arts & Architecture magazine to participate in the Case Study Houses program, Soriano 
completed his entry in 1950. It marks a turning point for the program with its pioneering use of steel in residential 
construction, culminating in Pierre Koenig' s Case Study Houses #21 and #22. Soriano's Colby Apartments of 1951 were 
distinct not only for their modern design but also for their extensive use of steel, and were recognized, receiving the National 
American Institute of Architects Award for Design, the VII International Pan American Congress Award, and the AlA 
Southern California Chapter One Honor Award. 

In 1953 Soriano relocated from Los Angeles to Tiburon, in Marin County, across the bay north of San Francisco, where he 
lived with his wife Elizabeth Stephens(Betty) and her two daughters Margaret and Lucille Coberly. By 1955 Soriano 
designed the first mass-produced steel house, built by developer Joseph Eichler in Palo Alto. His work with Eichler would 
garner two awards from the Northern California Chapter of the AlA. 

Soriano was made a Fellow by the American Institute of Architects (FAIA) in 1961. In 1965 Soriano started a venture to 
design and build prefabricated aluminum houses called Soria Structures, Inc.; the structures were marketed as "All 
Aluminum Homes." The last designs of Soriano's to be realized were eleven All Aluminum Homes on the island of Maui, 
Hawaii, built in 1965. 

From 1970 to his death in 1988 Soriano focused on traveling the world as an architectural lecturer, writer and researcher. 
Soriano was recognized by the AlA with a Distinguished Achievement Award and by USC with a Distinguished Alumni 
Award, both in 1986. Shortly before his death he served as a Special Sessions Instructor at the College of Environmental 

Design at Cal Poly PomonaJ11 

Works 

Of the 50 buildings of Soriano's built, only 12 remain standing, the others having suffered from southern California's 
wildfires, earthquakes, and demolition. Of those remaining, a number had to endure unsympathetic make-overs and 
additions. The several that remain intact and unmolested now benefit from municipal preservation codes. A collection of 
Soriano Documents is kept at the College of Environmental Design Resource Center at the California State Polytechnic 
University, Pomona (Cal Poly Pomona). 
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C#Pacific Coast Architecture Database (PCAD) 

Architects 

Structures 

Images 

Partners 

Exhibits 

Publications 

Architects 

Soriano, Raphael 
ID: 125 

Full Name: Raphael S. Soriano 

Occupation: Architect 

Gender: M 

Nationality: Greece/US 

Birth Date: 1907-08-01 

Death Date: 1988-0 7-16 

Family: Parents : Soriano's mother's maiden name was Codron; 
Relocation: Born on the island of Rhodes, Greece, Soriano 
migrated to Los Angeles and then to Northern California, and 
finally back down to Southern California. His last residence was 
in the 91711 zip code of Claremont, CA; 

Biographical Work History: Draftsman, Richard J. Neutra, Architect, Los 
Information: Angeles, CA; Principal, Raphael Soriano, Architect, Los Angeles, 

CA; Principal, Raphael Soriano, Architect, Belvedere, CA. 
Miscellaneous: The California Death index had the following 
dates for Soriano: b. 08/01/1907, d. 07/16/1988; SSN: 
563-52-4868. 

Archives: All of Soriano's drawings are housed at the Archive Special 
Collections at the California State Polytechnic University, 
Pomona, College of Environmental Design, Pomona, CA. His 
slide collection, numbering more than 6,000 images, is also 
housed at Cal Poly Pomona. 

Countries: Greece 
United States 

Structures: 20 Longfellow Road House, Mill Valley, CA - 1952 (11 047) 
24 Longfellow Road House, Mill Valley, CA - 1952 (11 048) 
Adolph 's Office Building, Burbank, CA- 1951 -1 953 (9942) 
Austrian , Spencer, House, Los Angeles, CA - 1937 (12877) 
Bachelor's House, Los Angeles , CA - 1940 (6339) 
Case Study House 1950, Pacific Palisades, Los Angeles , CA -
1949-1950 (5335) 
Colby Apartments, Los Angeles , CA - 1950 (1 0991 ) 
Curtis-Noyes House, Los Angeles, CA - 1950 (545) 
Doric Column (Student Project) - 1929 (213) 
Erectheum (Student Project) - Erectheum (212) 
Facade of a Private Aquarium (Student Project) - 1929 (214) 
Gogol House, Los Angeles, CA - 1938-1939 (2246) 
Hallawell Seed Company Garden Center, San Francisco, CA -
(1517) 
Krause, Edwin, House, Whittier, CA - 1950-1 952 (671 7) 
Lipetz, Helene and Emanuel M. House, Si lver Lake, Los Angeles, 
CA - 1935 (210) 
Long Span House, Belvedere, CA - (15888) 
Los Angeles Jewish Community Center, Boyle Heights, Los 
Angeles , CA - 1937 (8056) 
Lukens House, Los Angeles, CA - 1939-1940 (15338) 



Polito House, Los Angeles, CA- 1939 (418) 
Priver, Mr. and Mrs. Dodie , House, Los Angeles , CA - 1936 
(12879) 
Ross House, Los Angeles, CA - 1938 (5287) 
San Pedro Community Hospital, San Pedro, Los Angeles, CA -
1958-1960 ( 18009) 
Schrage-Hallauer House, Los Angeles, CA - 1951 (833) 
Shulman, Julius, House and Photography Studio , Hollywood 
Hills, Los Angeles, CA- 1947 (5428) 
Strauss House, Los Angeles, CA - 1940-1941 (211) 
Touriel Medical Building, Los Angeles , CA - 1950 (15339) 

Partners: Neutra, Richard J., Architect (143) 
Soriano, Raphael S., Architect (202) 

Publications: "Modern California Houses", Architectural Record, 133: 1, 62B, 
01 /1963. 
"6 Houses 2. A Bachelor's Home in California", Architectural 
Record, 92:5, 48-49, 11 /1942. 
Gebhard, David , Winter, Robert , "Ross House, 1938", 
Architecture in Los Angeles A Compleat Guide, 192, 1985. 
Gebhard, David , Winter, Robert , "Shulman House and Studio, 
1950", Architecture in Los Angeles A Compleat Guide, 174, 1985. 
Mock, Elizabeth, Builtin USA, 1932-1944, 108-109, 1945. 
Hitchcock, Henry-Russell , Drexler, Arthu r, Built in USA: Post-War 
Architecture, 108-109, 1952. 
Wells, Ted, "Modern Patrons", Echoes, 35, 56-57, 84, 02/2001 . 
"Sunset and AlA pick the seven best houses in the West: This 
house marks a big step", House and Home, 104-107, 10/1957. 
Gebhard , David , Winter, Robert , Los Angeles An Architectural 
Guide, 321 , 1994. 
Gebhard , David , Winter, Robert , Los Angeles An Architectural 
Guide, 103, 1994. 
Gebhard, David , Winter, Robert , Los Angeles An Architectural 
Guide, 260, 1994. 
Gebhard, David , Winter, Robert , Los Angeles An Architectural 
Guide, 176, 1994. 
Gebhard, David , Winter, Robert , Los Angeles An Architectural 
Guide, 86, 1994. 
Gebhard, David , Winter, Robert, Los Angeles An Architectural 
Guide, 309, 1994. 
Gebhard, David , Winter, Robert , "Lukens House, 1940", Los 
Angeles An Architectural Guide, 266, 1994. 
Gebhard, David , Winter, Robert , "Touriel Medical Building, 1950", 
Los Angeles An Architectural Guide, 266, 1994. 
Gebhard, David , Winter, Robert , Los Angeles An Architectural 
Guide, 137, 1994. 
Gebhard, David , Winter, Robert , Los Angeles An Architectural 
Guide, 164-165, 1994. 
Eckardt, Wolf Von , "Raphael S. Soriano", Mid-Century 
Architecture in America, 200, 1961 . 
Eckardt, Wolf Von , "Raphael S. Soriano", Mid-Century 
Architecture in America, 214, 1961 . 
Ford, James, Ford , Katherine Morrow, "House for Spencer 
Austrian, Los Angeles, 1937", Modern House in America, 105, 
1940. 
Ford, James, Ford, Katherine Morrow, "House for Mr. and Mrs. 
Dodie Priver, Los Angeles, 1936", Modern House in America, 
106-107, 1940. 
McCoy, Esther, "Raphael Soriano", Second Generation (The), 
146, 1984. 
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~t(Jn~ the rear of the lot~. Th~ 
~trt!H'i wJU t.o '"!de, cun•mg nnd 
~ur!a<'•.!€1 -n Jth cone ret(\ or gr:n·cl 
1\!-l tho en 'fn r~qulre~ Ga.q, t•lcc
trJctty, telephones. and all necc~-

so.ry Jmpr()\l m<~nts arc now bcir.!;; 
Jn'itallctJ 11.;. th~ ~\·ans CortHJr..L
llon. 

Acqu.f~it1on ot Hac1tnd..i. Park 
marks aa :1mLH!ou Whlch ~Ir. 
B • an~ ha'f lud c\ t:r ~un<.e he L"'!l

:ercd th~ r'.! .. tl c~tatt: JJro!e~~lun 1n 
l#os .r\ m;d(!'i l~or home um(J h'! 
ha:i l,t.t.-n ..1 mcmt1u· of the :trm nr 
.:\lcC.u· .y. \'.t.w;h.t.n k E\·a.n~. In,_:, 
!-tUIJdl\ !dtr!) and :,cllcrs CJ'l. Be·. crly 
Y!'4ta 
Du~ to the !..Let that o~·cr 400 

:tCr(lS ut I~f.' H'ry \" lbta, ha \·~ b"1en 
ttohl. k .. a \ J ng ouJJ• ..1. corn P~L.J.th ely 
J:omn.ll .~.mount or. un~old land, 
;:\lt..~~rs J..:\ ano; nnd \\.«Iter G. ~lc
Cart.:; h..l.\·e .ur~ns.;t-u \\lth Johu A. 
Vaughan. tht: third. nu~Jnbcr or 
the .tll m, to <..1.rc !or the renuunt1er 
or the t-cile~. lt•a \·ing !\Ir. E\ .LnS 
free to t..tkt' over llacien<.la. P~rk, 
1u ""'h1Ch there \\.·!U he 325 small 
r Rtu: ... s .An lnno\!itlon at Hacien
da Park \\ill bt: night SE:.lhng. An 
attracth'e Uttl<! patJo is belns 
£.orf.?<..t~d on the h1ll at l\tr. E\'an~ s 
horn", wh~re !':dc2:ucn and in
qUl!"crs m.l:,O MCt-t. 
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'What I Believe I .. -
A statement of" architectural 

principles by Raphael Soriano 

by Est!'•• Mo<or 

.. JK.E the .. land or Rho d ea, where 
~ Raphael Soriano wu hom In 1907, 
h b ard>ltectural l~~~>ritude and latitude 
ore recorded but too aeldom celebrated. 
Leu aeems to be lmo""' about him Ulan 
moat of the ..,.;or Callf~nia ard>ltecb, 
lo aplte of tho fact that he'a been wlnnlnr 
a warda olnc:e tbe 301. 

He'a the 1dnd ot man around •hom 
lea-enda accumulate. The younrer an:hl· 
tecto who beard him leo:ture at U.e Ulliwr· 
olty of St>uthern C.llrornla hoYt a nit of 
•tories about his oubpokeMeu ancl hia 
lntmsdy ... lou• approach to daip. 

Ju. U.e lepnda haw trrown, ho'a been 
developlnr a aubotantlol body of fine -n. 
both bo"' and In Snn Franclsao. Rio ollic:e 
1\u been In Ti.buron for seven] Je&n, but 
ht eo~nmutes between north and eouth a.a 
bia work requlrea. 

Hl:t curer h.u alway" had direction and 
in hb enrlier hou~1 can be found the Hed 
for hit• later onu. Hi." \llrtuosity is evi
dent . not in a 'Variety of points of view or 
a multitude of materiab but In the oym· 

potheti< exploitotlon of 1 very few • 
Soriano pioneered the at eel boue ; in 

f.oot ht brou~ht to It o ...,.;etion that dld 
mueh to turn tho tide in Ita favor. Whlft 
he built his tint ateel houae in 1!136, U.ere 
..,.. atrona prejudice opiast ll>t material. 
He mi~rht euily hove lnrrotlated lllmaolf 
b7 ollsruloinr the oteel, hut ai...., It wu 
there he •h- to recopiu lt. 

The motorial at that time eeaaed -
oalY cold to U.t publlc but -..I wronr 
to the eye. We woro aa:01tomcd to oeeinr 
walls or beiY)' pooto aupportlor a roof 
l010d and, in aplte of oteel'~ atrenflb, the 
slrnder <e>lumna or 1-haml did not aetm 
up to the Job. Soriouo could how .,.... 
them In ,.; lh -.....!, but lied ia oteel and 
It wos siU7 to protend it wos wood. 

Soriano wu Jntrlrued with U.e Dllnf 
ad"Mta•ea uf atee1 over wood fnmin,.. 
The major one wu that the bouse Is I~ 
from itl noar Plan. Interior Will" are non .. 
stn~tlur•l ond 4ndeed _, be eliminAted. 
Walla ore uaed ollly to obtoin privacy ; 
they do oo work. 

CMfi-..i .. , ... ,.,.,.._. 

Absenc-e ol strong hor!;ron tol lines below roc! level gives to o Soriano 
steel house the look ol o pavilion with indoors and outdoors integrated 

produceo with permiSSIOn of lhe copynght owner Furthef reproductton PfDhtbtted WllhOul permJSSton 

Whan lbe becllacozD'o alidiDg !!Ia. wall Ia -. 
.......... lbe gazdaa cmd ......... - Cl port 
ol lbe IDdoor -'ling. Roofed """- ollordl 
a obelteNCI Ollldcor ~ opago, wblle lbe 
openiDg m the terrace rool bringa olr:y cmd 
- topa daeer to the indoor llY!ng c:nas 

In ..-..aliDg llezible space, SoricaiO IIICikes the 
p1eel bla ervanl ~ lo the design 

Tbla olliCe at home opeas 
1hrougb two glaa .....u. to 
a partially rooled tenace 
ao abofoe. Steel flaming 
mobs such lightly paiMd 
lll'\ICIIII-. pcBBible t~ 

Reproduced wtth permiS$lOn of the copynght owner Further reprcducttO, proh1b1le<l wtthout perm 

J ..... .M ... 

Openings lor INes and 
Yin• .,;Ill Dalwal look 

Jo the COVItled - · 

What I BelievE 
C-....1- .... -

Tberewereabodtaadno 
taatt. Steeleoa become m• 
d>anlcol Cllcepl In the bond 
or one will> a llll!bly devol 
oped ardlltectunl ..,., 
Tl>ere 1ft~"~! ao ruldepool 
to the ateol hOGH wbo 
Soriano oet to Work. Ezcef 
for JUciJ&rcl Neutra•a Love 
bo~a~e, l9Z1', tiW maleru 
woo lheur!lt 6t ooly for iz 
duatrial uoe. 

There ...,... two raoon 
foo delay Ill !lit de•"'-" 
or tbt materiel. Ia tbe de 
prenion :r-a tbeoe wa 
little bulldinr at .U. and 
mJnlmum waa experiJDer, 
tal Alootbeolellcomponio 
bad nol b~t out an 
section• for other than 11'1 
duatr ialuso and to inleiTIU 
the industrial •eetioN int 
raidenllal arch itecture n 
qulred mo"' time than""" 
mtn would batte wanted t 
UJ>ODd. : 

Thio walled for Sorlan• 
He dida,...t deolofll>ia) 
ina about tht nature of th 
rnaterialllalf. 1\'Jl&t be •• 
riW!d at wu • - ocole
one which hod noll>loriOd 
wltll tho wood houae but e 
preoaed the special propc:~ 
ti .. of atee~irhb1- an 
atJ-endh. 

Thee,.cahbon..-tllla 
thot appoon reodJ' to col 
Ia PM, but one atoocturetbo 
may look frqlle 1rut Ia GJJ 
nroally loved Ia tho J>ari 
ioa. B_.... of ito ..-.. 
wo doo1 queotlon II• AI 
~st«<vc 

ua iaenoutrb. 
So inataad of atriYiar f • 

an appearante of oolidlt: 
Sorla110 made a .;nue or t1> 
Urht...,.. of steel and de 
aimed lu>..,. that ha .. 
family ,_..,_ to tt. 
pavilion. His roota have 
Rootinr quality and tht thl 
s upporto aeem to cilia
He hu found IIWIY .....,. I 
empbaot.. ll>e lil!htnes 
Uo i ng on 11-foot d'" 
ll>roupout ltlo h- .. 
ndurl1111 U.e 111>1><t - .. 
door top and celllnr, I 
jl'lvea ,...,.. an added ttffe 
ofblrhL 
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Architect Soriano 
Gets Neutra Medal 

By JOHN DREYFUSS, 
'nml's Architecture and Design Critic 

Architect Raphael Soriano, 73, of Tiburon, received 
the Neutra Professional Medal for Design Excellence 
Saturday at Cal Poly Pomona. 

:::.ortano. wno was oorn m ureece, graauatea trom 
USC's School of Architecture and practiced In Southern 
California for about 20 years before moving to the Bay 
Area in 1952. 

He Is best known and most admired for his elegant. 

Raphael Soriano 

:;p .. n: melal ana gcass res· 
idences built since World 
Warn. 

In 1967 a single-story 
ornce building he designed 
was selected by the City of 
Los Angeles and the 
American Inslltute of Ar
chitects' Southern Califor
nia chapter as "one of the 
most significant buildings 
erected In the Los Angeles 
area since 1947." The 
structure is at 1800 W, 
Magnolia Blvd .• Burbank. 

The Neutra medal, 
named for the late ar
chitect Richard Neutra. is 
sponsored by the depart
ment of architecture at Cal 
t'Oiy t'omona, wnere Neu

tra taught in 1970, the year before he died. The award is 
given annually to an architect whose work and philoso
phy reltects many of Neutra's Ideals. 

"Soriano was a highly logical choice.'' said Marvin 
Malecha, chairman of Cal Poly Pomona's department of 
architecture and a member of the jury that selected Sor
Iano. 

"As a follower or Richard Neutra, Soriano advocated 
the concepts of survival through design: the theory that 
architecture strongly and positively -affects attitudes 
about life.'' Malecha said. 

Thomas S. Hines, architectural historian at UCLA, 
and also a jury member, said, "Soriano's architecture of 
the late 1930s and early 19~0s was, for the time and 
place (Southern California) daring and courageous. He 
was a pioneer In developing metal and glass structures 
that did not become widely accepted until the 1950s." 

Soriano, who worked for Neutra in the 1930s, first 
drew attention in that decade with his white, rectilinear 
houses that were highly responsive to their climate and 
landscape. In the '40s, he began working with the metal 
and glass style for which he Is best known. 

Soriano is vehemently opposed to "art ror art's sake" 
in architecture. "'Art' does not enlighten, but creates 
confusion and enslavement," Soriano has written. 

"JC you carve or paint anything on your buildings," 
the architect said, "then you have to say what you are 
doing with these non-architecturalthings. At best they 
become decorative aspects or an applique. Alain, the 
French thinker, said that women will usually put trink
ets on. especially the older they get. to detract from 
their creases. That is exactly what is too orten happen
Ing in architecture." 

Members of the jury that selected Soriano were Mrs. 
Richard Neutra. widow of the late architect; Jere S. 
French. dean of Cal Poly Pomona's School of Environ
mental Design; Bernard Zimmerman, who teaches ar
chitecture at Cal Poly Pomona; Malecha, and Hines. 

Reproduced with permissoon of tne copyright owner. Further reproductoon prohibited without permoss10n 
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Pioneering 
Architect 
R. Soriano 

Raphael Soriano. an architect 
best known for his pioneering usc 
or steel framing in a series or homes 
and oHice buildings across 
Southern California, was found 
dead Saturday at his Claremont 
home. 

His longtime friend, Richard 
Chylinski, said the Greek -born en
gineer and planner was 83 and had 
been in apparent good health. A 
specific cause of death has not been 
reported. 

Sam Hall Kaplan, The Times' 
architecture critic, last May called 
attention to Soriano's " reasoned 
marriage between architecture and 
engineering." The comment was 
occasioned by Cal Poly Pomona's 
School of Environmental Design 
paying tribute to Soriano, who had 
returned to the Los Angeles area 
from Northern California three 
years ago. 

He since had been teaching at 
Cal Poly. 

A 1934 graduate of the Universi
ty or Southern California, which 
honored him in 1986 with its Dis 
tinguished Alumnus A ward, Sori
ano was admired for his elegant 
homes designed since World War 
II. 

Designs for which he is best 
known here include the Case Study 
House in Pacific Palisades. the 
Shulman House in the Hollywood 
Hills (declared a historical-cultur
al monument last year) and the 
Colby apartment complex on Bcv 
erly Green Drive in Palms that has 
since been demolished. 

Reproduced with permission of the copyright owner Furtller reproductiOn proh1brted Without permission. 
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Rock 'n' Roll Architect 
Whcll misbegotten muse, I won

dered wuld hove driven Austrian 
architect Wolf Prix to come up with 
his unearthly junk pile pictured in 
the story "Dt·amatic Dwelling 'rhat 
Says 'I Love L.A.''' (by Leon 
Whiteson, Feb. 5). 

The answer cnme In the telling of 
how Prix shuts his eyes- "literal
ly" -and begins scribbling out his 
phantasmagoric concoctions with 
the nerve- fraying blare of Jimi 
Hendrix and the Beatles filling his 
Vienna workplace_ 

Influenced by such aural disso
nance, little wonder Prix is d1·awn 
bizarre, cacophonous images. In 
comp\1tcr parlance, "garbage in 
garba1~e out." 

A far-and sad-cry from the 
nightmares of thi~ "deconstructiv
ist" were those of the late Haphae l 
Soriano. This architect's residential 
and commercial s'tructures reflect
ed a highly refined discipline that 
were always sensitively tuned lo 
he in harmony Wilh the challenges 
of site and client. 

The dirferencc between Prix's 
ephemeral novelticR and Soriano's 
timeless concepts is that the Imler 
sought his inspiration from the 
sounds of J. S. Bach in his studio. 

ED MITCII8LI. 
1 .os Angeles 

Reproduced with permissron of the copyright owner Further reproduction prohrbrted without permrssron 
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The Polito House by Raphael Soriano 

Sun, 2013-02-10 10:08 -- David Kubiczky 

The Polito House by Raphael Soriano., 1940. 1650 Queens Road, Los Angeles, CA 90069- List Price: 

$1,895,000 

Long before there was Gangnam Style, there was International Style. And a few days ago another fine 

specimen from one of L.A.'s International Style architect posse hit the market. The Antonio Polito 

House by Raphael is a restored three-level Bauhaus cube, located on a street-to-street lot in the hills 

above the Sunset Strip. 
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The residence, which was highlighted in the February 1946 issue of Architectural Record and also 

noted in An Architectural Guidebook to Los Angeles, features cantilevered balconies, a continuous 

horizontal band of steel casement windows, stucco walls, a swimming pool, sunning platforms and a 

bridge to terraced gardens. 



All rooms other than the kitchen and bath faced south and an immense band of windows took 

advantage of the views of the Hollywood Hills and downtown Los Angeles. 



. ' 
+ 

Master suite and adjacent office or additional bedroom with select city views. 20' high by 10' opaque 

glass wall washes light - threading the staircase through each volume. 





The urbane kitchen, living and dining zones are surrounded by a continuous band of windows and doors 

leading to the outside. 





1650 Queens Road, Los Angeles, California 90069 

Listing Price: $1,895,000 

Bedrooms: 2 

Bathrooms: 2 

Square Feet: 1,496 

Lot Size: 5,816 sf 

Price Per SF: $1266 .71 

Year Built: 1940 

Pool: Heated And Filtered,ln Ground 

Air: Air Conditioning, Central 

Floor: Hardwood 

Parking: Garage 

Views: City 

Fireplace: Gas 

MLS # : 13-650605 

For complete listing information and current market status, cl ick here. 

If you would like to see this or any other property, call me to make an appointment. David Kubiczky, 

PLG Estates- 323.497.7555 

Listing courtesy of Joshua Gaunya of Deasy Penner & Partners . 310-275-1000 

View larger map ... 
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Bauhaus 
From Wikipedia, the free encyclopedia 

• ·· Staatliches Bauhaus , commonly known simply as Bauhaus, was an art school in 
Germany that combined crafts and the fine arts, and was famous for the approach to 
design that it publicised and taught. It operated from 1919 to 1933. At that time the 
German term • ··· Bauhaus -literally "house of construction" -was understood as 
meaning "School of Building". 

The Bauhaus was first founded by Walter Gropius in Weimar. In spite of its name, 
and the fact that its founder was an architect, the Bauhaus during the first years of its 
existence did not have an architecture department. Nonetheless, it was founded with 
the idea of creating a "total" work of art in which all arts, including architecture, 
would eventually be brought together. The Bauhaus style later became one of the 
most influential currents in modern design, Modernist architecture and art, design 

and architectural education. [I] The Bauhaus had a profound influence upon 
subsequent developments in art, architecture, graphic design, interior design, 
industrial design, and typography. 

The school existed in three German cities: Weimar from 1919 to 1925, Dessau from 
1925 to 1932 and Berlin from 1932 to 1933, under three different architect-directors: 
Walter Gropius from 1919 to 1928, Hannes Meyer from 1928 to 1930 and Ludwig 
Mies van der Rohe from 1930 until1933, when the school was closed by its own 
leadership under pressure from the Nazi regime. The Nazi government claimed that it 
was a centre of communist intellectualism. Though the school was closed, the staff 
continued to spread its idealistic precepts as they left Germany and emigrated all 
over the world. [2] 

The changes of venue and leadership resulted in a constant shifting of focus, 
technique, instructors, and politics. For instance: the pottery shop was discontinued 
when the school moved from Weimar to Dessau, even though it had been an 
important revenue source; when Mies van der Rohe took over the school in 1930, he 
transformed it into a private school, and would not allow any supporters of Hannes 
Meyer to attend it. 
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Bauhaus and German modernism 

The Bauhaus Museum -Tel Aviv 

Germany's defeat in World War I, the fall of the German monarchy and the 
abolition of censorship under the new, liberal Weimar Republic allowed an 
upsurge of radical experimentation in all the arts , previously suppressed by the 
old regime. Many Germans of left-wing views were influenced by the cultural 
experimentation that followed the Russian Revolution, such as constructivism. 
Such influences can be overstated: Gropius himself did not share these radical 

views, and said that Bauhaus was entirely apoliticalVl Just as important was the 
influence of the 19th century English designer William Morris, who had argued 
that art should meet the needs of society and that there should be no distinction 

between form and function.[41 Thus the Bauhaus style, also known as the 
International Style, was marked by the absence of ornamentation and by 
harmony between the function of an object or a building and its design. 

However, the most important influence on Bauhaus was modernism, a cultural movement whose origins lay as far back as 
the 1880s, and which had already made its presence felt in Germany before the World War, despite the prevailing 
conservatism. The design innovations commonly associated with Gropius and the Bauhaus-the radically simplified forms, 
the rationality and functionality, and the idea that mass-production was reconcilable with the individual artistic spirit-were 
already partly developed in Germany before the Bauhaus was founded. The German national designers' organization 
Deutscher Werkbund was formed in 1907 by Hermann Muthesius to harness the new potentials of mass production, with a 
mind towards preserving Germany's economic competitiveness with England. In its first seven years, the Werkbund came to 
be regarded as the authoritative body on questions of design in Germany, and was copied in other countries. Many 
fundamental questions of craftsmanship versus mass production, the relationship of usefulness and beauty, the practical 
purpose of formal beauty in a commonplace object, and whether or not a single proper form could exist, were argued out 
among its 1,870 members (by 1914). 

The entire movement of German architectural modernism was known as Neues Bauen. Beginning in June 1907, Peter 
Behrens' pioneering industrial design work for the German electrical company AEG successfully integrated art and mass 
production on a large scale. He designed consumer products, standardized parts, created clean-lined designs for the 
company's graphics, developed a consistent corporate identity, built the modernist landmark AEG Turbine Factory, and 
made full use of newly developed materials such as poured concrete and exposed steel. Behrens was a founding member of 
the Werkbund, and both Walter Gropius and Adolf Meyer worked for him in this period. 

The Bauhaus was founded at a time when the German zeitgeist had turned from emotional Expressionism to the matter
of-fact New Objectivity. An entire group of working architects, including Erich Mendelsohn, Bruno Taut and Hans Poelzig, 
turned away from fanciful experimentation, and turned toward rational, functional, sometimes standardized building. 
Beyond the Bauhaus, many other significant German-speaking architects in the 1920s responded to the same aesthetic issues 
and material possibilities as the school. They also responded to the promise of a "minimal dwelling" written into the new 
Weimar Constitution. Ernst May, Bruno Taut, and Martin Wagner, among others, built large housing blocks in Frankfurt and 
Berlin. The acceptance of modernist design into everyday life was the subject of publicity campaigns, well-attended public 
exhibitions like the Weissenhof Estate, films, and sometimes fierce public debate. 

Bauhaus and Vkhutemas 



The Vkhutemas, the Russian state art and technical school founded in 1920 in Moscow, has been compared to Bauhaus. 
Founded a year after the Bauhaus school, Vkhutemas has close parallels to the German Bauhaus in its intent, organization 

and scope. The two schools were the first to train artist-designers in a modem manner.[5l Both schools were state-sponsored 
initiatives to merge the craft tradition with modem technology, with a Basic Course in aesthetic principles, courses in color 

theory, industrial design, and architecture.[5l Vkhutemas was a larger school than the Bauhaus,[6l but it was less publicised 

outside the Soviet Union and consequently, is less familiar to the West.Pl 

With the internationalism of modem architecture and design, there were many exchanges between the Vkhutemas and the 

Bauhaus.[S] The second Bauhaus director Hannes Meyer attempted to organise an exchange between the two schools, while 
Hinnerk Scheper of the Bauhaus collaborated with various Vkhutein members on the use of colour in architecture. In 
addition, El Lissitzky's book Russia: an Architecture for World Revolution published in German in 1930 featured several 
illustrations of VkhutemasNkhutein projects there. 

History of the Bauhaus 

Weimar 

The school was founded by Walter Gropius in Weimar in 1919 
as a merger of the Grand Ducal School of Arts and Crafts and 
the Weimar Academy of Fine Art. Its roots lay in the arts and 
crafts school founded by the Grand Duke of Saxe-Weimar
Eisenach in 1906 and directed by Belgian Art Nouveau 

architect Henry van de Velde. [91 When van de Vel de was 
forced to resign in 1915 because he was Belgian, he suggested 
Gropius, Hermann Obrist and August Endell as possible 
successors. In 1919, after delays caused by the destruction of 
World War I and a lengthy debate over who should head the 
institution and the socio-economic meanings of a 
reconciliation of the fine arts and the applied arts (an issue 
which remained a defining one throughout the school's 
existence), Gropius was made the director of a new institution 

integrating the two called the Bauhaus.[IO] In the pamphlet for 
an April 1919 exhibition entitled "Exhibition of Unknown 
Architects", Gropius proclaimed his goal as being "to create a 
new guild of craftsmen, without the class distinctions which 
raise an arrogant barrier between craftsman and artist." 
Gropius' neologism Bauhaus references both building and the 

Bauhtitte, a premodern guild of stonemasons. [Ill The early 
intention was for the Bauhaus to be a combined architecture 
school, crafts school, and academy of the arts. In 1919 Swiss 
painter Johannes Itten, German-American painter Lyonel 
Feininger, and German sculptor Gerhard Marcks, along with 
Gropius, comprised the faculty of the Bauhaus. By the 
following year their ranks had grown to include German 
painter, sculptor and designer Oskar Schlemmer who headed 
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the theater workshop, and Swiss painter Paul Klee, joined in 1922 by Russian painter Wassily Kandinsky. A tumultuous year 
at the Bauhaus, 1922 also saw the move of Dutch painter Theo van Doesburg to Weimar to promote De Stijl ("The Style"), 

and a visit to the Bauhaus by Russian Constructivist artist and architect El Lissitzky.[IZ] 

From 1919 to 1922 the school was shaped by the pedagogical and aesthetic ideas of Johannes Itten, who taught the Vorkurs 

or "preliminary course" that was the introduction to the ideas of the Bauhaus.[IO] Itten was heavily influenced in his teaching 
by the ideas of Franz Cizek and Friedrich Wilhelm August Frobel. He was also influenced in respect to aesthetics by the 
work of the Blaue Reiter group in Munich as well as the work of Austrian Expressionist Oskar Kokoschka. The influence of 



German Expressionism favoured by Itten was analogous in some ways to the fine 
arts side of the ongoing debate. This influence culminated with the addition of Der 
Blaue Reiter founding member Wassily Kandinsky to the faculty and ended when 
Itten resigned in late 1922. Itten was replaced by the Hungarian designer Laszlo 
Moholy-Nagy, who rewrote the Vorkurs with a leaning towards the New Objectivity 
favored by Gropius, which was analogous in some ways to the applied arts side of 
the debate. Although this shift was an important one, it did not represent a radical 
break from the past so much as a small step in a broader, more gradual socio
economic movement that had been going on at least since 1907 when van de Velde 
had argued for a craft basis for design while Hermann Muthesius had begun 
implementing industrial prototypes.[l2] 

Gropius was not necessarily against Expressionism, and in fact himself in the same 
1919 pamphlet proclaiming this "new guild of craftsmen, without the class 
snobbery," described "painting and sculpture rising to heaven out of the hands of a 
million craftsmen, the crystal symbol of the new faith of the future ." By 1923 
however, Gropius was no longer evoking images of soaring Romanesque cathedrals 
and the craft-driven aesthetic of the "Volkisch movement", instead declaring "we 

want an architecture adapted to our world of machines, radios and fast cars."[131 
Gropius argued that a new period of history had begun with the end of the war. He 
wanted to create a new architectural style to reflect this new era. His style in 
architecture and consumer goods was to be functional, cheap and consistent with 
mass production. To these ends, Gropius wanted to reunite art and craft to arrive at 
high-end functional products with artistic merit. The Bauhaus issued a magazine 
called Bauhaus and a series of books called "Bauhausblicher". Since the Weimar 
Republic lacked the quantity of raw materials available to the United States and 
Great Britain, it had to rely on the proficiency of a skilled labor force and an ability 
to export innovative and high quality goods. Therefore designers were needed and so 
was a new type of art education. The school's philosophy stated that the artist should 
be trained to work with the industry. 

The main building of the Bauhaus

University Weimar (built 1904-1911 , 

designed by Henry van de Ve1de to 

house the sculptors ' studio at the 

Grand Ducal Saxon Art School. 

Designated as a UNESCO World 

Heritage Site in 1996). 

Foyer of the Bauhaus-University 

Weimar 

Weimar was in the German state of Thuringia, and the Bauhaus school received state support from the Social Democrat
controlled Thuringian state government. The school in Weimar experienced political pressure from conservative circles in 
Thuringian politics, increasingly so after 1923 as political tension rose. One condition placed on the Bauhaus in this new 
political environment was the exhibition of work undertaken at the school. This condition was met in 1923 with the 

Bauhaus' exhibition of the experimental Haus am Horn.[ 141 In February 1924, the Social Democrats lost control of the state 
parliament to the Nationalists. The Ministry of Education placed the staff on six-month contracts and cut the school's 
funding in half. On 26 December 1924 the Bauhaus issued a press release and setting the closure of the school for the end of 

March 1925.[1S][I61 At this point they had already been looking for alternative sources of funding. After the Bauhaus moved 
to Dessau, a school of industrial design with teachers and staff less antagonistic to the conservative political regime 
remained in Weimar. This school was eventually known as the Technical University of Architecture and Civil Engineering, 
and in 1996 changed its name to Bauhaus-University Weimar. 

Dessau 

Gropius's design for the Dessau facilities was a return to the futuristic Gropius of 
1914 that had more in common with the International style lines of the Fagus Factory 
than the stripped down Neo-classical of the Werkbund pavilion or the Volkisch 

Sommerfeld House.[ 171 The Dessau years saw a remarkable change in direction for 
the school. According to Elaine Hoffman, Gropius had approached the Dutch 
architect Mart Starn to run the newly founded architecture program, and when Starn 
declined the position, Gropius turned to Starn's friend and colleague in the ABC 
group, Hannes Meyer. 

The Bauhaus Dessau 

Meyer became director when Gropius resigned in February 1928, and brought the Bauhaus its two most significant building 



commissions, both of which still exist: five apartment buildings in the city of Dessau, and the headquarters of the Federal 
School of the German Trade Unions (ADGB) in Bemau. Meyer favored measurements and calculations in his presentations 
to clients, along with the use of off-the-shelf architectural components to reduce costs, and this approach proved attractive to 
potential clients. The school turned its first profit under his leadership in 1929. 

But Meyer also generated a great deal of conflict. As a radical functionalist, he had no patience with the aesthetic program, 
and forced the resignations of Herbert Bayer, Marcel Breuer, and other long-time instructors. Even though Meyer shifted the 
orientation of the school further to the left than it had been under Gropius, he didn't want the school to become a tool of 
left-wing party politics. He prevented the formation of a student Communist cell , and in the increasingly dangerous political 
atmosphere, this became a threat to the existence of the Dessau school. Dessau mayor Fritz Hesse fired him in the summer 

of 1930J181 The Dessau city council attempted to convince Gropius to return as head of the school, but Gropius instead 
suggested Ludwig Mies van der Rohe. Mies was appointed in 1930, and immediately interviewed each student, dismissing 
those that he deemed uncommitted. Mies halted the school's manufacture of goods so that the school could focus on 
teaching. Mies appointed no new faculty other than his close confidant Lilly Reich. By 1931 , the National Socialist German 
Workers' Party was becoming more influential in German politics. When they gained control of the Dessau City Council 
they moved to close the school.[19J 

Berlin 

In late 1932, Mies rented a derelict factory in Berlin to use as the new Bauhaus with his own money. The students and 
faculty rehabilitated the building, painting the interior white. The school operated for ten months without further interference 
from the Nazi Party. In 1933, the Gestapo closed down the Berlin school. Mies protested the decision, eventually speaking 
to the head of the Gestapo, who agreed to allow the school to re-open. However, shortly after receiving a letter permitting 

the opening of the Bauhaus, Mies and the other faculty agreed to voluntarily shut down the school.[ 191 

Although neither the Nazi Party nor Hitler himself had a cohesive architectural policy before they came to power in 1933, 
Nazi writers like Wilhelm Frick and Alfred Rosenberg had already labeled the Bauhaus "un-German" and criticized its 
modernist styles, deliberately generating public controversy over issues like flat roofs. Increasingly through the early 1930s, 
they characterized the Bauhaus as a front for communists and social liberals. Indeed, a number of communist students loyal 
to Meyer moved to the Soviet Union when he was fired in 1930. 

Even before the Nazis came to power, political pressure on Bauhaus had increased. The Nazi movement, from nearly the 
start, denounced the Bauhaus for its "degenerate art", and the Nazi regime was determined to crack down on what it saw as 
the foreign, probably Jewish influences of "cosmopolitan modernism." Despite Gropius's protestations that as a war veteran 
and a patriot his work had no subversive political intent, the Berlin Bauhaus was pressured to close in April 1933. Emigrants 
did succeed, however, in spreading the concepts of the Bauhaus to other countries, including the "New Bauhaus" of 

Chicago:[201 Mies decided to emigrate to the United States for the directorship of the School of Architecture at the Armour 
Institute (now Illinois Institute of Technology) in Chicago and to seek building commissions.[a] The simple engineering
oriented functionalism of stripped-down modernism, however, lead to some Bauhaus influences living on in Nazi Germany. 
When Hitler's chief engineer, Fritz Todt, began opening the new autobahn (highways) in 1935, many of the bridges and 

service stations were "bold examples of modemism"-among those submitting designs was Mies van der Rohe.[2ll 

Architectural output 

The paradox of the early Bauhaus was that, although its manifesto proclaimed that the ultimate aim of all creative activity 
was building, the school did not offer classes in architecture until 1927. During the years under Gropius (1919-1927), he 
and his partner Adolf Meyer observed no real distinction between the output of his architectural office and the school. So the 
built output of Bauhaus architecture in these years is the output of Gropius: the Sommerfeld house in Berlin, the Otte house 
in Berlin, the Auerbach house in Jena, and the competition design for the Chicago Tribune Tower, which brought the school 
much attention. The definitive 1926 Bauhaus building in Dessau is also attributed to Gropius. Apart from contributions to 
the 1923 Haus am Hom, student architectural work amounted to un-built projects, interior finishes, and craft work like 
cabinets, chairs and pottery. 

In the next two years under Meyer, the architectural focus shifted away from aesthetics and towards functionality. There 



were major commissions: one from the city of Dessau for five tightly designed 
"Laubenganghiiuser" (apartment buildings with balcony access), which are still in 
use today, and another for the headquarters of the Federal School of the German 
Trade Unions (ADGB) in Bernau bei Berlin. Meyer's approach was to research users' 
needs and scientifically develop the design solution. 

Mies van der Robe repudiated Meyer's politics, his supporters, and his architectural 
approach. As opposed to Gropius's "study of essentials", and Meyer's research into 
user requirements, Mies advocated a "spatial implementation of intellectual 
decisions", which effectively meant an adoption of his own aesthetics. Neither van 
der Robe nor his Bauhaus students saw any projects built during the 1930s. 

The popular conception of the Bauhaus as the source of extensive Weimar-era 
working housing is not accurate. Two projects, the apartment building project in 
Dessau and the Torten row housing also in Dessau, fall in that category, but 
developing worker housing was not the first priority of Gropius nor Mies. It was the 
Bauhaus contemporaries Bruno Taut, Hans Poelzig and particularly Ernst May, as the 
city architects of Berlin, Dresden and Frankfurt respectively, who are rightfully 
credited with the thousands of socially progressive housing units built in Weimar 
Germany. The housing Taut built in south-west Berlin during the 1920s, close to the 
U-Bahn stop Onkel Toms Hiitte, is still occupied. 

Impact 

The Bauhaus had a major impact on art and architecture trends in Western Europe, 
the United States, Canada and Israel in the decades following its demise, as many of 
the artists involved fled, or were exiled by, the Nazi regime. Tel Aviv in 2004 was 
named to the list of world heritage sites by the UN due to its abundance of Bauhaus 

architecture;[22H231 it had some 4,000 Bauhaus buildings erected from 1933 on. 

In 1928, the Hungarian painter Alexander Bortnyik founded a school of design in 

Budapest called Miihely (also "Muhely"[241 or "Mugely"[251), which means "the 

studio"J261 Located on the seventh floor of a house on Nagymezo Street.[261 it was 

meant to be the Hungarian equivalent to the Bauhaus.[271 The literature sometimes 

refers to it-in an oversimplified manner-as "the Budapest Bauhaus")281 Bortnyik 
was a great admirer of Moholy-Nagy and had met Walter Gropius in Weimar 

between 1923 and 1925)291 Moholy-Nagy himself taught at the Miihely. Victor 
Vasarely, a pioneer of Op Art, studied at this school before establishing in Paris in 

1930V01 

Walter Gropius, Marcel Breuer, and Laszlo Moholy-Nagy re-assembled in Britain 
during the mid 1930s to live and work in the Isokon project before the war caught up 
with them. Both Gropius and Breuer went to teach at the Harvard Graduate School of 
Design and worked together before their professional split. Their collaboration 
produced The Aluminum City Terrace in New Kensington, Pennsylvania and the 
Alan I W Frank House in Pittsburgh, among other projects. The Harvard School was 
enormously influential in America in the late 1920s and early 1930s, producing such 
students as Philip Johnson, I.M. Pei, Lawrence Halprin and Paul Rudolph, among 
many others. 

Bauhaus building in Chemnitz 

A stage in the Festsaal 

Ceiling with light fixtures for stage in 

the Festsaal 

Dormitory balconies in the residence 

In the late 1930s, Mies van der Robe re-settled in Chicago, enjoyed the sponsorship of the influential Philip Johnson, and 
became one ofthe pre-eminent architects in the world. Moholy-Nagy also went to Chicago and founded the New Bauhaus 
school under the sponsorship of industrialist and philanthropist Walter Paepcke. This school became the Institute of Design, 
part of the Illinois Institute of Technology. Printmaker and painter Werner Drewes was also largely responsible for bringing 



the Bauhaus aesthetic to America and taught at both Columbia University and 
Washington University in St. Louis. Herbert Bayer, sponsored by Paepcke, moved to 
Aspen, Colorado in support of Paepcke's Aspen projects at the Aspen Institute. In 
1953, Max Bill, together with Inge Aicher-Scholl and Otl Aicher, founded the Ulm 
School of Design (German: Hochschule flir Gestaltung-HfG Ulm) in Ulm, 
Germany, a design school in the tradition of the Bauhaus. The school is notable for 
its inclusion of semiotics as a field of study. The school closed in 1968, but the "Ulm 

Model" concept continues to influence international design educationV 11 

The influence of the Bauhaus on design education was significant. One of the main 
objectives of the Bauhaus was to unify art, craft, and technology, and this approach 
was incorporated into the curriculum of the Bauhaus. The structure of the Bauhaus 
Vorkurs (preliminary course) reflected a pragmatic approach to integrating theory 
and application. In their first year, students learnt the basic elements and principles of 
design and colour theory, and experimented with a range of materials and processes. 

[32][331 This approach to design education became a common feature of architectural 
and design school in many countries. For example, the Shillito Design School in 
Sydney stands as a unique link between Australia and the Bauhaus. The colour and 
design syllabus of the Shillito Design School was firmly underpinned by the theories 
and ideologies of the Bauhaus. Its first year foundational course mimicked the 
Vorkurs and focused on the elements and principles of design plus colour theory and 
application. The founder of the school, Phyllis Shillito, which opened in 1962 and 
closed in 1980, firmly believed that "A student who has mastered the basic principles 

of design, can design anything from a dress to a kitchen stove" .[341 

One of the most important contributions of the Bauhaus is in the field of modem 
furniture design. The ubiquitous Cantilever chair and the Wassi1y Chair designed by 
Marcel Breuer are two examples. (Breuer eventually lost a legal battle in Germany 
with Dutch architect/designer Mart Starn over the rights to the cantilever chair patent. 
Although Starn had worked on the design of the Bauhaus's 1923 exhibit in Weimar, 
and guest-lectured at the Bauhaus later in the 1920s, he was not formally associated 
with the school, and he and Breuer had worked independently on the cantilever 
concept, thus leading to the patent dispute.) The single most profitable tangible 
product of the Bauhaus was its wallpaper. 

The physical plant at Dessau survived World War II and was operated as a design 
school with some architectural facilities by the German Democratic Republic. This 
included live stage productions in the Bauhaus theater under the name of 
Bauhausbiihne ("Bauhaus Stage"). After German reunification, a reorganized school 
continued in the same building, with no essential continuity with the Bauhaus under 
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Gropius in the early 1920s. [351 In 1979 Bauhaus-Dessau College started to organize postgraduate programs with participants 
from all over the world. This effort has been supported by the Bauhaus-Dessau Foundation which was founded in 1974 as a 
public institution. 

Later evaluation of the Bauhaus design credo was critical of its flawed recognition of the human element, an 
acknowledgement of " ... the dated, unattractive aspects of the Bauhaus as a projection of utopia marked by mechanistic 

views of human nature .. . Home hygiene without home atmosphere."[361 

The White City 

The White City of Tel Aviv (Hebrew: i1ll'm 1'Yi1, Ha-Ir HaLevana) refers to a collection of over 4,000 Bauhaus or 
International style buildings built in Tel Aviv from the 1930s by German Jewish architects who emigrated to the British 
Mandate of Palestine after the rise of the Nazis. Tel Aviv has the largest number of buildings in this style of any city in the 
world. In 2003, the United Nations Educational, Scientific and Cultural Organization (UNESCO) proclaimed Tel Aviv's 
White City a World Cultural Heritage site, as "an outstanding example of new town planning and architecture in the early 



20th century. n[J?] 

Established in 2000, The Bauhaus Center in Tel Aviv is an organization dedicated to the ongoing documentation of the 

architectural heritage.[38l In 2003, it hosted an exhibition on preservation ofthe architecture that showcased 25 buildings.[39l 
To further the architectural culture in the city, a Bauhaus Museum opened in Tel Aviv in 2008, designed by Israeli architect 
Ron Arad.[40l[41 l 

Bauhaus artists 

The Bauhaus was not a formal group, but rather a school. Its three architect-directors (Walter Gropius, Hannes Meyer, and 
Ludwig Mies van der Rohe) are the names most closely associated with it. 

Furthermore a large number of outstanding artists of their time were lecturers at the Bauhaus: 

• Anni Albers • Werner Drewes • Otto Lindig 

• Josef Albers • Lyonel Feininger • Gerhard Marcks 

• Herbert Bayer • NaumGabo • Laszlo Moholy-Nagy 

• Max Bill • Ludwig Hilberseimer • Piet Mondrian 

• Marianne Brandt • Ludwig Hirschfeld • Oskar Schlemmer 

• Marcel Breuer Mack • Lothar Schreyer 

• Avgust Cemigoj • Johannesitten • Joost Schmidt 

• Christian Dell • Wassily Kandinsky • Naum Slutzky 

• Paul Klee • Gunta Stolzl 

See also 

• Bauhaus University Weimar 

• Bauhaus Museum, Weimar 

• Bauhaus Archive 

• Bauhaus Dessau Foundation 

• Bauhaus in Budapest 

• New Bauhaus 

• Form follows function 

• New Objectivity (architecture) 

• International style (architecture) 

• Constructivist architecture 

• Expressionist architecture 

• Ulm School of Design 

Footnotes 

• a The closure, and the response of Mies van der Rohe, is fully documented in Elaine Hochman's Architects of Fortune. 
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March 4, 1940: 

Building Permit History 
1650 Queens Road 

Hollywood Hills West 

Building Permit No. 7815 for the construction of a 2 & 3-story, 6-room, 
28' X 31' frame residence and garage (2 car) at 1650 Queens Road, on 
Lot 135 ofTractNo. 8500. 
Owner: Antonio J. Polito 
Architect: Raphael S. Soriano (Not Listed, but signed permit) 
Engineer: None 
Contractor: None 
Cost: $5,000.00 

September 5, 1940: Building Permit No.35194, tile drain board and bath. 
Owner: Polito 
Architect: None 
Engineer: None 
Contractor: C. Van der Stad. 
Cost: Not shown 

September 4, 1984: Building Permit No. LA95468 to construct a 10' X 25' private 
swimming pool. 

March 29, 1990: 

Owner: Helene Hahn 
Architect: None 
Engineer: Kolodziej 
Contractor: Professional Pool Builders 
Cost: $8,000.00 

Building Permit No. LA53813 to construct a new 21' retaining wall at 
the front of the property. 
Owner: Helene Hahn 
Architect: None 
Engineer: Herman Goodman 
Contractor: Nick Herrera 
Cost: $5,000.00 



March 29, 1990: 

January 15, 1992: 

May 25,2005 

Grading Permit No. LA53814 for retaining wall backfill. 
Owner: Helene Hahn 
Architect: None 
Engineer: Herman Goodman 
Contractor: Nick Herrera 
Cost: 50 Cubic yards 

Building Permit No. WV20960 to remove existing roofing & apply 
8.75 sq. b/p/c. Smoke detectors required. 
Owner: Hahn 
Architect: None 
Engineer: None 
Contractor: Champion Roofing 
Cost: $2,100.00 

Building Permit No. LA 75402 for kitchen - replace cabinets & floor. 
C/0 windows & doors, same size. Re-roof with torch down. Re-stucco 
& water proof as needed. Replace interior plaster with drywall. 
Replace damaged framing members (less than 10%). Repair/replace 
(E) fireplace per L.A. chimney detail. 
Owner: Steven D. Hamilton 
Architect: None 
Engineer: None 
Contractor: Owner 
Cost: $175,000.00 
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....... .... .. ...... . . ...... . . .. .. . . . ........ . . ............. . ............ J ... . ..... .. ..... .. ...... ... .... .... .. . ..... .. . . . ............... . ................. , .... ... .... . . . ... .. .......... .. 

' • 
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3 
c;ITY OF LOS ANGELES 

DEPARTMENT OF BUILDING AND SAFETY 
BUJLOINC DIVISION 

Application to Alter, Repair, Move or Demolish 

REMOVED FROM REMOVED TO 

Lot ................................................................................. _ Lot. ............................................................................ _ .. 

.................................... ~ .......................... , ............................... ,.... .. ., .......... , .................... :. .......... ~ ................................................ . 

Tract. ................... , .............................. , .................. ......... : Tract. ............................................ ............................... . 

~~o:atton} .... /.tt?. ... §..q ... ~ .. £2.~----~--------· - .............. } Af:rovedby 

:re~hO:U~on } ............................................ :::::.::::~-::.::; ... ~. ...... ....... ....... .. ......... . ... .. .. CJ Engmeer. 

~:~~=--~at J .................................... ...... ....................... ... .................................. ...................................... n;;p·ut"Y: 

1. Purpose of PRESENT building ....... {~ ..................................... Familiea .............. Rooms ........... . 
(Biort, Reol~n .. , ~nt Boa at, Uokl, or..,, otllv parpo11) 

2. 

s. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

11. 

Use of building AFTER alteration or moving ....................................... Familiea .............. Rooms ........... . 

Owner IPrlnt N&IDo) .... ..1.~ .. ~./..~./~ ............................ : .. ····;-:.J·'""'"''"'"''"''·"•'"''Phone ......................... . 

Owner's Address ..... /.~.5..?2 ....... ~.2.~ ...... ~~ ............................................... . 
Certificated Architect .............................................................. tt~ No.. ............................ Phone.- ...................... .. _ 

Lioe .. •d E .. m • ..-.. :···•tr··········'I'}~···J?z .. , .............. ~ No. ··;:;·--··: -~: - ~-
Contractor ....... 0. ....... /~ .. ,P. ............... ~ ........ lJeeJ:i5e No.L6.~ ............. .Pbone., .. , ......... ~ .. ! (} 

. ..-:/' I _./" , • I 

Contractor's Addr~ss ..... e2.~ .. 6..;;f..£.).;~. ·~· .. ;,;~d'*;~;·}·· · j:ld''dJ' 
VALUATION OF PROPOSED WORK 1~':.~~~ ~p~~~~.;:~~~~~~~·JJ!"a' :.:"lf.~·J~~:'&!; $ ............ .......... = .. 

•qolpoaoat thrllD Dl Ill-a. 

~:l~t ~9J_ =~~~~NOW} ........... :···:-~ ....... :"(~;id~;~;·i(~~;~;t;;;(·ii;~·;;;;;;~;-~ii.';;·;~;;;;~·>··· ...................... . 
Size of existing buildlng .......... x .......... Number of stories· hfgb .... , ....... Height to highest point ........... . 

12. Class of bulldlng .................... Material of e:~tisting walls ................... .Exter.ior framework .................... .. 
(Woodor81MIJ 

Describe briefiy-?t_nd f~lly all proposed construction .and work: · .A 

............................... :.~-~~ .......... ~ .. -~ .... :.!:.': .... ~ ..................... . 

. ,.·-····································-··········-· .. ·······-- ····~··· ········· · ············· ·························· · ···· ········ ··· ········ ···· · ············ · ·· ··· ·t·•••· 

............................................... F'iii'b;'.APj;ii~~ii~~··;;~·~th~·;·sid~--~d'siP'iw~~i .. /oo (OVER) 

FOR DEPARTMENT USE ONLY 
Fft ... -1 ... _...::::::::__,_.~----·-----PERMIT NO. Pluo .... Spadllcatlou chc••• . z.Dit F.iftDit.lr!ct 

,_, ...... b. 
No. Penlilt.Jt ... U..S 

' 0 -3r ·.c.rreciJODI .. rift..! .ilq.,U.. . Str-.t ·~lf 

' .. ~.Pt. · eE£~ ~ Ft. 
I 10ro ... , .... , 'nll\ ... 11'1•• uad A;oplluUl ll~U.o·uKk~-~ nchK~I &lid apprtYocl ~ . . ~ () . .. . -· ... ~-~--· ~ -~!taw. . PLANS 

'71h?~m ~,djA; .~~ 
FerPiuos .. l FIIMYII~ 

0 ·i.... ··~Jtl,U 0 ° -~~ 
R.c'•---.. - ~llali Jadulod ·~,. 



PLANS, SPECJFICATJONS, and other dAtil must be filed if required. 

NEW CONSTRUCTION 

Size of Additlon ............ x ............ Sfze of Lot... ......... x ... .. ... .. Number of Stories when complete .••. - ....•...... ....• 

Mnterinl of Foundation ........ ..... ...... - .•. Width of Footing ...... ....... . Depth of footing below ground ..... ....... . . 

Width Foundation \\'nli.. .... ..... _ ......... Size of Redwood Slll... ... ...... x .... .. . .. .. Material Exterior Walls ...... .... . 

Sl:!c· (I{ Exterior Studs ............. ... . : .... x ....... - .... _ •...... Size of Interior Bearing Studs. ... . . .... ..... x ..... ........... . 

Jc•ists: First Floor ...... .. x ....... . Secoz:!d Floor ....... .x ........ Rnfters ........ x ........ Roofing Material.. ........................... . 
l have carefully examined nnd read both sides of this completed Application and know the same Is true and correct and 

hcrl.'by certify ond agree, if a Permit Is Issued, that all tho provisions of the! Buildini Ordinances and State Laws will be 

f~~fl'~'.~~~.:~:roi: ~1\l!: ~~l~r~: s~:~:.:.::~·~:~:~:.~ri.~::!I!.':Jt.i1'''·"·~· -~":'.·: 
tO ... nrr ~r Authorlud Artnll 

By ...... ... ....... ..... ............. ..... ..... .. ..... ... ..... ........ ... .... .. ................... . .. 

FOR DEPARTMENT USE ONLY 

Application .............................. Fire District... . ... ........... .......... Bldg. Line . . .. .. Tf<rmite Inspection ........ ..... . 

Construction .... ... ..... ..... ......... .... ZOning ........... ............. ............... Street Widening . .. .. . ...... Forced Draft Venti! ...... .... . . 
(1) 

nEINFORCED CONCRETE 

Bnrrels of Cement., ........... ................... 

Tons of Reinforcing Steel... ... .............. 

(3) 
No required windows . will be ob

~lructed. 

(2) . 
The building (nnd, or, addition) referred to in this Appli-

cation Is, or will be when moved, more than 100 feet from 

.... , ......... ....... . , ............... .. ... ......................................... Street 

Sign Here ..... .... .......... ................................. ... ............................... 
(Own•r or .1\ulhort .. d Atrooll 

(4) 
There will be an unobstructed p~sngeway at lenst ten 

(10) feet wide, extending from any dwelling on Jot to 11 Public 
Street or Public Aile~· at least 10 feet in width. 

Sign Here .......... .. .. 
f0Y.'1'\tr or '\uthorlr.td A~tnt) 

Sil!n Here ................... .. .................. ..... .. 
(0W11•r or Aathorlctd Anntl 

RE:ti1ARKS: ..... .. .... , ... .. ... ........ ........... ... ...................................... ... . . 

... ... .. .. ... .... .... ....... .......... ... .. .... ...................... ........ .... ... . .. ..................... .. . . 

. 
• •# . . ........... ........... . ....... . ... .. ..................... . ... . ... ......... - . .................... . ..... .. .. . ... . .... 0 . .... . . . .. . ..... . ...... . .. . . .. .. .. . . ... . 

oooo •o o • o • ootoOootooooooooooooooooooooooooooo • o •o o ooo ooo Ot O OOtooooooo oo o too~uo • •• • "' •'•"••• •••• •••• •• oooo oooooo• • ooo ooto o • o o • ••••••• • ••• •••• • oo •O ' ''" ••• • o o " • o ' o ••• 

• • • •• ~ · . ..... . ......... . ........... · -. . . .... • .. • • • • • • • •• • ............... . ...... 0 •• • ••• ••• •• • .. .... ...... . • ...... •• .. • • .. . ....... .. . ~ •• • .. .. • • .. .. . . .. ... .. •• • • • • • .. • 

... ....... .... ...... .... ....... ..... ..... ........................... .... ... ..... .................. ........... .... ............ ..... ... .... .. .... ... .............. .............. ..... .. . 

..... .. ............. ........ ........................................ .. .... ... , ... ........ .. ,_ ...... .... ....... ........ .. ....... ................... ... .. .......... .. .... ... . 

e e 



, OF NEW SWI.MHIG POOL AIIP/Oit SQJ..AR; HI:I'TfJ! Cl OF LOS ANOELEI 

AND FOR CERTIFICATE OF OCCUP,4NCY ~PUBLIC IIECORD DEPT. OF Bu iL DING AND IIAfETY 

INliT.RL'CTIONS: 1. Applicant to Complete N"""*" 1111111 Ontr. 2. Plot Plan RaquiiN on Back of O:iolnl' 
1. I lOT BlK I TRACT COUNCIL DIST. MAP -- • 

LEGAL I ~ ~ OIST. NO. -'l.1J.l'L 
DESCR ., ~ . ,(\() S , >.1, CENSUS T~ 

1 r.J1 "> r. r. 
I . PERMIT FOR · PRIV~TE~Ol SPA STD PLAN CONSTR ELECi- PL MB SUPPORT ZONE · ' 

' · J~DDRESS SOLAR FIR(; 01&?: · 
I~~ PUBliC 0 ,lt: 0 (#.)J fl 2:" ~=s 8TIIUC 0 n=t ] 

]i';C)Q "'~J;.=o;>n 1 :- flri . H!ATEIIQ ~ umr 
• . RETW!EN CROSS STR-:ETS AND lilT ffWl£) v -

:JoJ1 v,.aoo·-1 · · 1vc; P;.•;,n]{' . ~Jve . ... 
J. OWNEII'S NAME PHONt' LO :':Iff 

·~eJ. ~ne '''"~' __f~ ~ iresc 
L OWN Ell'S ADDRESS CITY ~·---'Z-IP · 

16'1Q ~'l tf'rn<; Pr1 BUSt~ NO ACTIVE STATE LIC. NO PHONE AllEY 

ZIP BlDG. liNE 

I . CONTR'CHlR BU ACTIVE STATE LIC 1\0. PHONE AFFIDAVIT(" 

___1' 1' 0 f' e S f- ~ 0 n J 1 r ,.-. o 1 j 11 i l "U' l ' :;; "'.l .J.1 -f;Ut--"><t:.:Z.t;---}.~;;;,~· '"' C~.;. r·"'fi""n t: 
10. OUALir••o ElE C INSTAl lER BUS LTC if() "CliVE nATtlfC.iJO. P _ _ J 

Cont r::J.c ta.,.· 
11. OU.t.L. PLUMB I NST.t.llE~ IIUS liC NO ACTIVE ST.t.TE LI C NO. OR CITY 11!0 NO. PI~ 

Coot: """'C L"· 
U. !.AATEIIIAl Of 

CONSTIIUCTION !NO Of £~ !STING 8UilOII:QS ON l OT ANO USE 

1 ' " ' ' """~~ • 

Fll'IH.H><"• ' .1. 

INSPECTIO~ IICTIVITY 
Cflll>' I OFN 1 MAJ. a. CONS 

112, 01 i:jp , .. 

• 1 • o• o ~s 

TYPIST ::;c 

INSPECTOR 

-

~.~ ~~~--, 
) .J ., I} !~' 

/1~ .rJn CH TO 

l~· a NM\• _ 

L~'• Addr•N 

' J,.1 IJ f,. ' ~ 
, l I ~ ; , 

7 :' J •• 'l ,, : 
~1 751 ~I I ' I.. I I'. 

--- ______ _.. ____ ----- --------~ 

I 

I 

J 
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Bureau 
Engineering 

,., .. • ,-r·· 

1-ilR::.;:.:IVC= W:.:..AY'------·--- ·--- --1----f-f----------·~---- -·-

~OOOCLEAH...ct: -------·------------·----· 

DIIAINAOf: TO WATfiiCOURBE:.;_API'tiO:...;..;;.:;.;VIc=cD;:__-f----- _ -------------·
O~INWA~A~D 

~ ()t< l'l.lell: I'AOP£RTY -D 

IIEWEII AVAilllllliTY -------·------
Grad.lt'oJmbing PllniATE ~~EWE~~ avaTEM API'II0'4D ----·------

_P_Ia_n_n_ln_.g'----•-"'-PIIIOVB>~ - CASE• 

LiliAL OISCIIIPTION 

---------

IEA.....wT IIAINI'INAMCI CIIITIPICAl'ION 

UNDER PENALTY OF PERJUR't I H!R!IY Cl!RTIFY THAT "THl! PAOPOS!O GRACJING 
WILL NOT DESTAOY OR UHAIA80NA81.Y INnAP:ERE WITH AN't I.CCESS Orl UTILITY 
EA8EMiiNT BELONGING TO OTHeRS ANI) LOCATED ON MY PROPERTY. BUT IN rHE 
EV£NT SUCH OAADIHO DO£' OESTAOY Oft UNREASONABLY IHTERI'ER! WITH SUCH 

SUBSTITUTE EAHhiENT(I) SATISFACTORY TO lHE HOLOER(8) OF THE 
PROVIDED." ISM Sec. 11.7002(1) (l.A.M.C.~ 

~_.,_,.~-c:to 
OA ---



rii1l NS I 1\0fDii 
I OJ IYPI 

Ho~l.ywood .. _ 
PJtl) tU i. or 'Il l 

--- - 2.lJ= 654 - .84.7.4.__ 
CJI Y liP 

-r.u~o:o--.Anwn~crr.,.-Uc .-o.91l~~~.,-- ·-

8 . UlHil[CT OR 0(51C:N £R fti·5. t lr~--acfiVi sf:.T~ ·~o ... r---1-">•"L""~'"'ll ·•-r- -

--.:-AiiCiii,(floR £NCINITifS'A0DA!~S - -- uii --------,-~.--- - --t"'.;Ai fi01Yifs_Q _ --
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DECLARATIONS AND CERTIFICATIONS 
LICENSED CON 'rAACTOR~ DECLARATION 

If) , I 1,11 o<l •y , ,H ''' 1•. •' I •'" ' '· I, ., , •"•I uU ol• t th1 I ''• • ' , .•• ,, ~ • •I ,...1\ ,u •to•l 01 Jrlt"l"'loll(llllj ""'" ' !J"t 1i" n rf'IOO/ 1•1 ''"'' IJII I u! lhr 
\l u • •olo '>~ , Hod • t ••lo •:.:O •·• IIfl I ., Ho " "' fl•)' I • 1 " " ' •, '" l u ll luto U ,j ilL! t.>lh•• I 

lt •• 1• \ 'I ; I I I ' • \ r t oftlo t r lpt ' t ! ; • IJ " Ihll~~: ·~ l ~ ·. ·~ I ' I , 1 \. 

, ,,,,., .. , ... .. ,,,,,, .... , ,., ., ..... 
OWNER·B~ILDER DECLARATION 

16. t .,,.,. 1. , ,,lf .n u 11., 11 I '''" o•L•tmH It Un o II •" ''"'"""' h • " • .. , . , ,. • '"" '•" 11, lu!tt.. A to 1 " ' 1t.l' :•o c. :~' • •, !h J•TI••• .a n 01 
I • t1i• "•""•"T< ' o• U• ' A• tl ttl ( otf l,fho\l lf wtlot' ll <t~tflto rt•l , , I t•UO of l ,o ·"~'• o.: l ! ' ' •' t l'l'> ;o • j, , ::'•• "r ; ' , o II' I< It ,,, l l'lf~l lol t. 

1 " I 1 t h ••\tt , llll 1• 1 ~" •• •• 11•11n 1 ti ll' ,tf' I ' ' ' L•IIII l oll r.tofh fll'lllo·l I I v ,, ' ,·•· J t : 1' 1 -• • ' •• ~ · • , . J I• ' '''' ' ' ' ' ' , t• l olllll lo• thll 
1" ' "'~' " '' " ' Uu I ,., , ., ,, r l • I' I •I "Ill<' I . tW \(, t, tl •t. •t •I h '"" '"''"• -'' 1 ,. .•:. ' , • • ., •·.·; • : , t • ' ,, / II"' Uu~ " ' Jl 111U f •O· 
r, lt.St•i'll ( ,tllf••l "' il o. tl h • ' ' o• • IJ•t•i•l lfl •• t• •l •orf' ,1 •1tJ ' '' •' I> tl •l ' '" ''" ,\ ~t-;,. .:1 t " 'nr t ,. ,.. .., , • ., ool t C~ u r Soc.r •rH\ 'I'll ! ' l • t 
•' If .&l/f tl ,(' ,ottl l\11 • I'• l ft< •l 'wl •jl.lt\1 tllf> ••1•1' •C. t io l It> ol Coul r•l'l t ' :t •I Il l'' ,.. '' Ill I ' Jl'l !,,,. t.umJit'(' lJOII oU I t !.)OC I 

I I I . ol ) '' "" ""' ,,. tho • , .... , .... .. t 111 ... ~ , .,,. .. 1 .. , · · · ~ • • Ill ... ,,Jt I . ... "' ,. , .. .. . , ump.t\loi ltl •ft "" '" Lh• lh•t .. ro .. . ~~~v tr.• ''"'•; :.., •• 
,, Ill•' '"'' "''' , , ., , •ollur••l " ·' • ••'" I' ·'" ft !.\4 """' ''""1• ,,,,,, ,., ,,,, .• \'"''' r1 ol.· Ji ll' c;,.,ll .tr lt•' a l•t·ru•s r• t .r• .: •Co t ,.l' • •·r •r 
!to · •' " "' '"'' ' •' t •U •fll ' t l, "''' " l•to•ltf l ott liiiJII t ' tlll l II!IIU•r,o, ·<1111 ... .. .. ''"' ' • • •u,li W•rt lo hufl • wll Ill fl t r.oU,JI I 1\o t Iooft " l',ph,_ ,.,. 1, 

ft' ""''" " •' ' ' ' ' ' "I•" o to""' \ ,r h • t > ol ot•l"ll!lorl "' , ,fi , f l;l' l l ' " ' ' ' '" II I I! ••• t tl! I t' ht!l lr Jifhlll\ oll'i"' ' '""' t'll' •• l oltJ jtt . ll'o fl 
· ..,, , ••. ,, · • '.'·"1 •'• ' • · ' "" '" • t.v.l•l·" ,,,.,, " ·'"' ' '"" ,,.,,.,, .,, •·' ' ''"~"' ' ' "'' '' '"" " ' ,, , f l •u hi,, , •lll l ' h · · •• t u.,. "\I<P ')" 

'u• •~'~ • 0 1 

1"1 I ot) '• "' '· " ' o, l !I,. I ' I 1·11 · ' '" ' • · •• It•"' •' I t loo tolo.ot' 1rh 1 "" llr t , '"·'" ' to +r!t,u '"'' It 1 HIISI!I rtl llh• f•l'•t•' • ' t ', •( 7(144. 
U ~o~ t•"c 't JU•U f' ft, l .. "ot .l•f•\ I " I t , . {. ut•l lo"l1<•t J I " o ""'' ' l .•.o; " " "' " " ' •l •t •lr lit .til""' ''' • "' 1' ' •'1' •lfy wt lt" \IU •'tl• " ' ' "" ' ' ••• 
ltoe /t '"l ' .ll t• l Wl l<• rf o\111,.• 1·, ' • ,,, ,,., J•lhf'" ' " "" ' ' ' ' 1 t"llt<h .u l •li t ) ' '' '"'" tl I''" ""''"' II\ " " ' t :t •"" ·" I" a I oL ~ I' •· · I'"" 1 

; / I ,,n ,.,. ,m, ,t " ' ''11.' 1 ~·• '' ~ ,. r: ,, ' ••· ·• ' ''·'''"' 
Oth'. 

WORKERS' COMPENSATION DECLARATION 
17 • I l o t · H•h~ l'lll,om t h . lf I lt ,ryr , , to rt . t,r.olt• • I r""~' "' l o• lol! ol •"!h•' • • " ' ., r .. otohf w'· t tl Y\l :.ot l\t'l 11 C ot m t l!' ll ' I I ·•" ' 1 11~ , , ,., ._. 111 

;t t.o•otoh•tl fllfl1 l flt~• f'C•I (~ i t• r ltj.ltll l . tlt L: I I , ~ 1 j 1 
f' t11>\:p Nn \), ) '~ ,..: ' \ \ 1,\ 1 1\ ~ "' ·""•C.""' ' '.t " • \\)~o... \.1.. J '\ ·~ 

( } Ctlllolu ·d f"VY •S hctehy lu•ll t :l .,tl(J ' 

~ ,. o• tttlw.' I L "l'J +Ji olo(j ""'''' ''"'l"' 1\o ,.._-l, •,{'o lf ! •,, ! \-;,\I'll 
1"1111! \ • I ·, l .l "''' '"' " '' ' ''~ 'll " •lwrot J 4. L t'- '· I ' ' t :-~ ' c • ,_i 

CERTIFICAl'E OF EXEMPTIOII FROM WOAKI:AS' COMPENSATION INSURAN< f 
18, I CC • tol- lloltl til tl11 • t h t' u •tn,.,ll: t> o' l \I lL .. ,,, ~ I" "' ' ' ' """ \ lf• · •m t l ' " ., , ,,. I I l t , , • t •rtrj tlt,y ,11\y j ltll , ·l •" '' tn l ll !l ttt 

".>V , ,~ lo• I•Ut IH 1 1 \ Ill ' till I U • l ho· \ ' / o!Oio.• 11l• • • t1\IIO 'III"I •IIh I ' '"' ~ trl C , lo' ••ll lo.o 

o.,. 
fiO Ttt.:r tO Al' i'II L A III Jl til •· • ll • l ~ tn• t 11••'1 I ,. ,. ,j,(,l\t ' • I I • •·•h0•T•.' , " l i to o o.l l t lf,. ln li IUI•t•' l. l l u "" \'\l nr j, t• U Com· 

~·:':~~~ :,•; ' " •'"'"' ' ' '' ' ' ) • I " " • · ' ' " " C:r11l• , t •t• '"'"' '·"''' "" '!'· ' ' "'I 11 w •• " '' r, ' '''' ' ' ~ "'''. '" ''" " I'"'"''' ••• •' I t w ''"""'od 1 

CONSTRUCTION LENDING AGENCY 
~'iJ, I lo ••·!•) .\ Il l"'' II • <I 11 • t o 1"\ • • ""' " '' t,, ,, ' ' "" ' '"I •• ' 1"1+' t f , • II o• ~· ll •,oto o I I+• ' ' o, t flo,+ lf\' p t'lo, lt1t wt' h <+ l l !1hll I' • <ftl ol tt III YOtl 

, :. , ~ tO' tl C ,. ( . I 

l t lhllo •t !'> N ,!Oiu 

I• '""" ~A r t ,, , • ., .., 

20. I ("O•IItl) l'•, ol I •• o. o " '·"' Ut~t ,fpfi iiL , tl " II .o<hl ~ ~ ''' 1°ool I' • , , j , , • " ' ·""' ''"'" • I f •"l•t. l I . IH'• 'o' h• I • ff!jl l) .., , It\ • 't t .t v 
,\<)J (.IIUIII "j ' "' ''""" I 'i tltll I' I ,1, I ,, .. ) , ,! tl oh I h i f ll+·r lu• I I " 11\! IU • '"11' ,>•• U l to ' <llht' •"'"" " ''" 1\'jlfo' l. lll lf o, o' l t •l l ilt . t: l t, IB 
1 l •t.H "'""' 11' 1 .1 \ • fl ,. •tl l , .,. , til" • l"'ill 1• 0 '11'•1'< '"'' 'I u •o .. » •' l 

I 1\' •ll •: o• ! I t ol II+ ·!. t ·• ,,_. ,, ·~ ,\11 ••t •tr loj ,II '' !, ,, ' "'• l 't 1 I ,,,, TltJ \ I r\, , \ " ' of\+i•l ...... u Ill , ltollll •t •l ll ll1o •• • '~ ~'-'' {o, or.l h t' lll llo 
th , ol ol tl ""· '"' "'"' ••:• • • I ' ,, , ,, , ·•'' • •'•·" • • I ",, .• I•• ,,,. ,,.,, r .•l'• !It t t rtpl.,.o\ lo• ,,. tlo ol .,,. t ot, • It o,• C•'Y I'' I ••• 
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1650 N Queens Road 

•

Pcrrmtll : 
".;;. 

Plan Check#: 

Event Code: 

05016- 10000- 10103 
Printed: 05/25/05 02:44 PM 

Bld.11-Aiter/Repair City of Los Angeles· Department of Building and Safety 
I or 2 family Dwelling 

APPLICATION FOR BUILDING PERMIT Last Status: Ready to Issue 
Express Permit 
No Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 05/25/2005 

Lll!Acr ~ 1J2.IJ.1l .i.Bl! ~!li.!~IX l\!Af !!!;[ ~ tAB~t:l. 111 • m~ •1 ~- ASSt;SSQB tAB!:&;L ~ 

TR 8500 135 M 8 92-88/89 I48-5Al73 367 5558-022.014 

l . fANl:t:!.I~EQ~1AIIQ~ 

Area Plannin~ Commission- Central Census Tract - 1942.00 Hillside Ordinance- YES 
LADBS Branch Office - LA District Map • 148-SA 17 3 EanhQuake-lnduced umdslide Area · Yes 
Council District - 5 Enerj(y Zone • 9 Near Source Zon~ Distance - 0.0 
Cenified Neighborhood Council· Bel Air· Beverly Cres Fire District- MFD Thomas Brothers Mao Grid - 592-14 
Community Plan Area -Hollywood Hillside Grad i n~t Area· YES 

I~NE(SI: R I .J I 

lf1 
~ §, fBQfEBIX QWI::!&;B UI::!~I Al'[!.JCANI 1/"E"Q~IIUIQ~ 

Owncrio)· 
(XI Hamilton, Steven D 1650 Queens Rd LOS ANGELES CA 90069 

V'l 
0 Tenant· 

"'J 
Apf)lic.am (Re\alion.dup Agent for OwnCT) 

Scan Gale· (31 0) 420-7887 

7 . t;~IHII::!G IJS!; PBQPQSED I'St: 8, l!t;S~Il.!IT!Ui'l Qt" WQ!S~ 

(01) Dwelling- Single Family KITCHEN· REPLACE CABINETS & FLOOR. CIO WINDOWS & DOORS, SAME SIZE. 
RE-ROOF WI TORCH DOWN. RE-STUCCO & WATER PROOF AS NEEDED. REPLACE 
INTERIOR PLASTER WI DRYWALL. REPLACE DAMAGED FRAMING MEMBERS 
(LESS THAN 10%). REPAIR/REPLACE (E) FIREPLACE PER L.A . CHIMNEY DETAIL. N( 

12· ! !!1~&12~ ~~~~ 6 1!1:1:: I For infom1ation and/or inspection ~quests originating within LA CoWI!y, 

IQ, oeel.I~ADQ~ fBQ~t;SSI~l:i lr:!t:2~1ADQ!S Call toll-free (888) LA4BUILD 
BLDG . PC By: DAS PC By: Outside LA Cow1ty, call (213) 482-0000. (LA4BUILD ~ 524-2845) 

OK for Cashier: oondrum Coord . OK: For Cashier's Use Only W/0# : 51610103 

Stgnature: oate: ~ - rz;;; --or LA Deoartr.~ent of Building and Safety 
• _!_ LA 02 29 068151 05/25/05 03:07Pi-l 

I'ROJt:CT VAl lA" I N & tT.~ tNI ORI IATION Final Ftc Period 

Permit Valuation: $175.oooV PC Valuation: BUILDING PERMIT-RES ~1,007. 
BUILDINCi PLAN CHECI{ <;;20. 

FINAL TOTAL Bldi!·Aher/Reoair 1,195.25 EI RESIDENTIAL $17 . 
Pennit fee Subtotal Bide-Alter/Reo< 1.007.50 ONE STOP SURCH v~o .. 
Fire Hvdrant Refuse-To-Pav SYSTEMS DEVT FEE $62. 
E.O. Instrumentation 17.50 CITY f'LAN~IING SURCH 061 . 
O.S Surcharlo(c 20.90 t'iiSCELLANEDUS ~ 5 , 
Svs. Surchar11.e 62 .70 ------------
Plannm11. Surcharec 61.65 Subtotai: 011195. 
Plann1n11 Surcharec Mise Fee 5.00 
Permit lssuinl! Fee 20.00 Corry Over FROM Tran~ 068150 ~.t1l•L 

------------
Total Due : ulo609 . 
Check~ ~ 1,609 . 

Sewer Cap ID: Total Bond(s) Due: 
r.:o5[LA 75402 

.___I" =_ACII~_,[NTS ______ _____JJII!III!I I[IIII)~!!IIjii~JIIII~II [m[llll[llll[ll~!lll[lllljlll[lllllll!~~ll l!ll 
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13. STRUCTIJRE INVENTORY (Nolc: Numeric mruurrmtnl d•t• In chr fonnar ''number I numbtr" hnpUn "chtn&t In numeric valut I rota! ruultJn& numcr1r ll'tfut") 05016- 10000- 10103 

14. r\PPLICATION COMMENI!i 

•• Approved Seismic Gas Shut-Off Valve may be required . •• 

J U BuUdlng Rtlocurd from: 

!6. CONIMCTOR, ARCII!IECT, & ENGINEER NAME ADDRF,SS 

(0) , Owner-Builder 

In the event that any box (i.e. 1-16) is tilled to capacity, it 
is possible that additional information has been capturtd 
electronically and could not be printed due to ~pace 
restrictions . Nevertheless, the infonnation printed 
c~ceeds lhat required by Section 19825 of the Health and 
Safety Code of the StAte of California. 

~ 

917.562 .1610 

PERMIT EXPIRATIONIREFUNDS: This permit e~pn-.:s two years afier the date of the permit issuance. This permit will also expire if no con.<truction work is performed for • continuous 
period of 180 days (Sec. 98.0602 LAMC). Claims for refWld of fees paid must be fii<d within one year from the date of expiration for permits granted by LA OilS (Sec. 22 .12 & 22.1J 
LAM C). The perminee may be entitled to rcimbur.;cmcnt of permit fees if the Department fails to conduct an inspection within 60 days of receiving a request for final inspection (liS 17951) 

17. OWNER-BUILDER DECLARATION 
I hereby omrm undrr penally or perjury that I am uempt from the Contnctors' State License Law for the following reason (Section 7031 .5 Ou,iness and Professions Code: 
Any city or COWlty which requir~s a pemlit to construct, alter, improve, demolish, or n!pair ~ny struclurc, prior to its issuance, also requires lhe applicant for such permit to til< a 
signed statement !hat he or she is licensed pursuant to the provisions of !he Conlr:lctors License l.o~w (Chapter 9 !commencing with Section 7000) of Djvj5ion 3 of the B!ISiness and 
Professions Code) or that he or she is exempt therefrom and the basis for the alleged exemption. Ally violation of Section 70J 1.5 by ony applicant foro permit subjects the applicant to 
a civil penalty of not more lhan live hundred dollars ($500).): 

U I, as the owner of the property, or my employees with wages as their sole compensation, w1ll do the work, and the structure is not intended or offered for sale 
!Sec. 7044 Business & Professions Code: nte Contractors License U.w <ioes not apply to an owner of property who builds or improves thereon, and who docs such work 
himself or herself or through his or her own employees, provided lhat such improvements are not intended or one red for sale . If, however, the building or improvement is 
sold withtn one year from completion, the owner-builder will ha ve the burden of proving that he or she did not build or improve for the purpose of sale). 

)~the owner of the property, ant exclusively contracting wilh licensed contraclors to construe! the projccl (Sec . 7044, Business & Professions Code: The Contractors License /t-_;: does not apply to an owner of propeny who builds or improves thereon, and who contracts for such projects with a contractor(s) licensed pursuanl to the Contractors 
' License Law.) 

18. WORKERS' CO~·IPENSATION DECLARATION 
I hereby affirm, under penalty of perjury, one of the followi ng decl•rntions : 

U I have and will maintain a certificate or consent to self insure for workers' compensatton. us provided for by Section 3700 of the Labor Code, for the perfomlan« of the work for 
which this pemlit is issued. 

Ll I have and will maintain workers' compensation insurnnce, as required by Section J700 of the Labor Code. for Ute performance of the work for which this pcnnll is issued. My 
workers' compensation insurance carrier and policy number arc: 

~:: Poltry Number: 

IL.) I cenify that m the performance of the work for which this pcm1it is tssucd, I shall not employ any person in any manner so as to become subject to the workers' compensation 
/- laws ofCahfomia, and agree that if I should become subject to the workers' compensation provisions of Section 3700 of the U.bor Code, I shall fonhwith comply with those 

I 
provisions. 

WARN ING : FAILURE TO SECURE WORK£RS' COMPENSATION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYER TO CRIMfNAL PENALTIES 
AND CIVIL FfNES UP TOONE HUNDRED THOUSAND DOLLARS ($100,000), II' ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR 
IN SECTION J706 OF THE LABOR CODE. fNTEREST, AND ATTORNEY'S FEES. 

19. ASBESTOS REMOVAL DECLARATION /L EAD !lAZARD WARNING 
I cenify that notification of asbestos removal is eitlter not applicable or was semto the AQMO or Ef'A as per seclion 19827.5 of the Health and Safety Code. Due to the possible presence of lead
based pam~ lead safe work practices arc required on all repairs in pre -1979 buildings that disturb paint Failure to do so could create lead haurds that >1olatc California Health and Safety Code 
Secnon 17920.10 and Section 105256 and may be subject to a 51000 fine or criminal prosecution. For more information call LA Cowtty's Dcpanment or Health Services at (800)524-5323. In order to 
locate a Lead Cenified Professional and obtain addinonal information. call Califom1a DHS at (800)597-5323 or go to the DHS Website at http://www.dhs ca.gov/childleadllttnt!IGENclisLhtml 

20. fi NAL DI:CLARATIO~ 

I certify that I have read this application INCLUDING TilE AIIOVE DECLARATI ONS and state that tlte above infoml3 tion INCLUriiNG TilE ABOVE DECLARATIOI'I"S is correct I agree to 
con~ly with all ct ty and county ordinances and state laws relating to building construction, and hereby authorize representatives of this city to enter upon Ute above-mcnttoned propeny for inspection 
purposes. 1 realize that this pem1it is •n application for inspection and tha t it docs not approve or authorize the work specified herein, and it does nm authorize or permit any violation or failure to 
comply Wllh any applicable law. Furthem10n:, neither the City of Los Angeles nor any board, depanmcnt officer. or employee thereof, n\3ke any warr.Jnty. nor shall be responsible for lhe 
performance or results of any work descnbed herein, nor the condition of the propeny nor the soil upon which such work is pcrfonned. I funher 3tlirm under pcn3lty of perjury, that the proposed 
work will not destroy or unreasonably interfere wttll any access or utility casement belonging to others and located on my propeny, but in the event such work does destroy or Wlre3sonably mterferc 
witl1 such eascm<:nl a substitute eascmcnt(s) satisfactory to the holdcr{s) of the easemrnl will be provided (Sec . 91 .0106.4.3.4 LAM C). 

By signing below, I certify that: 

1
_....{ 1·)-~:~~i~~;~~:cclar.lllons ubovc namely the Ov.11cr-O~u~tldcr Drd 

1

ar.ttton. Work<rs" C~n vion Dedarauo{_n. Asb~s R~\moval Dtclarat1on I Lead Hazard Wammg and Fmal 

(2) Thi~~;;;;;it is becng obtained w1th tl1< consent o the legal o r of the zt,pcrty. / I / c--"V 

: Pnn1Namc) ~~c;~ Si~n ~ ~- Date. t;ft,l;f~ nowncr -~lorizcdAgent 



Polito House 
Photographs 

Polito House, 1650 Queens Road, 2014(Google Earth Satellite View) 



Polito House, 1650 Queens Road, (Real Estate photo of same view, 2013) 



Polito House, view from bridge reminiscent of Lovell Health House, 1650 Queens Rd Apri/14, 2014 (Photo by Charles J Fisher) 

Lovell Health House by Richard Neutra, 4616 Dundee Drive, HCM 123 August 19, 1988 (Photograph by Charles J Fisher) 



Polito House, East facade, 1650 Queens Road Apri/14, 2014 (Photograph by Charles J Fisher) 

Polito House, West facade , 1650 Queens Road April 14, 2014 (Photograph by Charles J Fisher) 



Polito House, front door and garage door, 1650 Queens Road February 10, 2013 (Photograph by David Kubiczky) 

Polito House, street view, 1650 Queens Road February 10, 2013 (Photograph by David Kubiczky) 



Polito House, 1650 Queens Road April14, 2014 (Photograph by Charles J Fisher) 

Polito House, 1650 Queens Road (Real estate photo, 2013) 



Polito House, stairwell, 1650 Queens Road April14, 2014 (Photograph by Charles J Fisher) 



Polito House, stairwell from living room, 1650 Queens Road Apri/14, 2014 (Photograph by Charles J Fisher) 

Polito House, dining room showing added doors, 1650 Queens Road April 14, 2014 (Photograph by Charles J Fisher) 



Polito House, original folding doors on East facade, 1650 Queens Road April 14, 2014 (Photograph by Charles J Fisher) 

Polito House, corner built-in, 1650 Queens Road April 14, 2014 (Photograph by Charles J Fisher) 

. . 
~ 



Polito House, living room, 1650 Queens Road April14, 2014 (Photograph by Charles J Fisher) 

Polito House, fireplace, 1650 Queens Road Apri/14, 2014 (Photograph by Charles J Fisher) 



Polito House, window band, 1650 Queens Road April 14, 2014 (Photograph by Charles J Fisher) 

Polito House, opaque windows by staircase, 1650 Queens Road April 14, 2014 (Photograph by Charles J Fisher) 



Polito House, master bedroom, 1650 Queens Road April14, 2014 (Photograph by Charles J Fisher) 

Polito House, bedroom windows, 1650 Queens Road April14, 2014 (Photograph by Charles J Fisher) 



Polito House, window hardware, 1650 Queens Road April 14, 2014 (Photograph by Charles J Fisher) 

... \ --·~NJ~~rM':! 
- • !.~. ' 

Polito House, swimming pool, 1650 Queens Road April 14, 2014 (Photograph by Charles J Fisher) 



Books: 

Polito House 

Bibliography 

Gebhard, David & Winter, Robert ..... Los Angeles, An Architectural Guide ..... ©1994 

McCoy, Esther ................................... The Second Generation ......................... ©1984 

Los Angeles Times Articles (attached): 

Tract Opens Today (Hacienda Park) October 21, 1923, Page V10 

'What I Believe .. '(on Raphael Soriano) by Esther McCoy ...... April 6, 1958, Page L40 

Architect Soriano Gets Neutra Medal by John Dreyfuss ........ May 10, 1981, Page K6 

Pioneering Architect, R. Soriano (Obituary) ......................... July 19, 1988, Page C16 

Rock 'n' Roll Architect by Ed Mitcheii. ........................... February 19, 1989, Page F20 

Wikipedia Articles (attached): 

Bauhaus 

Raphael Soriano 

Other Internet (Attached): 

Kubiczky, David .... The Polito House by Raphael Soriano ..... Angeleno Living, Feb. 10, 2013 

Pacific Coast Architectural Database on Raphael Soriano 

Additional Data Sources: 



Los Angeles County Assessors Records, Los Angeles City Building Permits, Los 

Angeles County Subdivision Maps, United States Census Records, Social Security 

Death Index, California Death Index. 


