Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2015-4538-HCM
ENV-2015-4539-CE
HEARING DATE: January 21, 2016 Location: 2207 N. Fern Dell Place/2206 N. Live Oak
TIME: 10:00 AM Drive East
PLACE: City Hall, Room 1050 Council District: 4
200 N. Spring Street Community Plan Area: Hollywood

Los Angeles, CA 90012 Area Planning Commission: Central
Neighborhood Council: Hollywood United

PROJECT: Historic-Cultural Monument Application for
FRANMAR
REQUEST: Declare the property a Historic-Cultural Monument
OWNER(S)/ Joel Stein and Cassandra Barry
APPLICANT(S): 2207 N. Fern Dell Place
Los Angeles, CA 90068
PREPARER: Anna Marie Brooks
1107 4th Avenue

Los Angeles, CA 90019

RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as a Historic-Cultural Monument per Los
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10
because the application and accompanying photo documentation suggest the submittal
warrants further investigation.

2. Adopt the report findings.

MICHAEL J. LOGRANDE
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Ken Bernstein, AICP, Manager Lambert M. Giessinger, Preservation Architect
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE]

Shannon Ryan, City Planning Associate
Office of Historic Resources

Attachments: Historic-Cultural Monument Application



CHC-2015-4538-HCM
2207 N. Fern Dell Place/2206 N. Live Oak Drive East
Page 2 of 3

SUMMARY

Artist Francis William Vreeland designed the subject property in 1923 as his family home and
studio. Franmar as the house was called, came from the combination of his first name with his
wife’s, Marian. They also referred to it as the Carpenter’s House. The Swiss Craftsman house
was the first house built on the 2200 block of Fern Dell Place in the Oaks section of Los Feliz.
The lot runs through to Live Oak, which was the original street associated with the property and
is listed as the street address on building the permit.

The two story, 3,760 square-foot house has a cross gabled roof, board and batten and
clapboard siding, exposed eaves with large brackets, and casement windows. The house not
only uses wood for its exterior cladding and windows, but incorporates it into the ceilings, floors,
walls, and balconies, of the interior. Vreeland explained that the house should be “a wooden
house, because structurally a wooden house is just naturally... related to woodland
surroundings.” The doors and windows came from stock lumber but were embellished
personally by Vreeland and a blacksmith by adding hand-made nails, brass hinges, and original
handles, creating an aesthetic specific and unique to the house. The double height ceiling in the
living room with a wall of windows creates a grand space filled with natural light. The living room
was used as Vreeland’s studio.

Alterations include covering up of the original fireplace in the living room with new materials,
enclosure of a deck into a bedroom, the addition of a pool, and remodeling of the kitchen.

Francis William Vreeland (1879-1954) was a fine artist originally from Nebraska who studied at
the Cincinnati Art Academy. He met his wife Marian Frances Hasting Smalley at Rockwood
Pottery in Cincinnati in 1900. They worked there together until 1903 when they moved to New
York City. They continued to work in the art world and eventually moved to Los Angeles in the
early 1920s. In Los Angeles Francis worked as a scenic artist, muralist, painter, lecturer and
write for several publications including Spectator Magazine, American Magazine of Art, and
California Graphic. He became the president of the Hollywood Art Association. In 1926 the Los
Angeles County Museum of Arts featured a solo exhibition of Francis’s work. Marian also
worked as a lecturer and writer; together the couple promoted the arts in Hollywood and held
many gatherings at Franmar.

The citywide historic resources survey, SurveyLA, found the subject property eligible for listing
in the National Register of Historic Places, the California Register of Historical Places, and
eligible for designation as a Los Angeles Historic-Cultural Monument under the context of
Architecture and Engineering, 1850-1980, as an excellent example of Swiss Craftsman
residential architecture in Los Feliz.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.
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FINDINGS

Based on the facts set forth in the summary and application, the Commission determines that
the application is complete and that the property may be significant enough to warrant further
investigation as a potential Historic-Cultural Monument.



CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

NOMINATION FORM

1. PROPERTY IDENTIFICATION
Proposed Monument Name: Franmar Original historic name
Other Associated Names: Francis William Vreeland
Street Address: 2207 Fern Dell Place Zip: 90068 Council District: 4
Range of Addresses on Property: 2207 Fern Dell Pl; 2206 Live Oak Dr E. | Community Name: Hollywood
Assessor Parcel Number: 5587-027-028 Tract: TR 4040 Block: None Lot: 17
Identification cont’d: Parcel runs from Fern Dell Place to Live Oak Drive, East.
Proposed Monument Natural

Property Type: ® Building Structure Object Site/Open Space Feature

Describe any additional resources located on the property to be included in the nomination, here: Seyeral mature trees

of various kinds.

2. CONSTRUCTION HISTORY & CURRENT STATUS

Year built: 1923 @ Factual Estimated Threatened? None

Architect/Designer: francis William Vreeland Contractor: F. W. Vreeland

Original Use: Artist's Studio/Single Family Residence Present Use: Single Family Residence

Is the Proposed Monument on its Original Site? @ VYes No (explain in section 7) Unknown (explain in section 7)

3. STYLE & MATERIALS

Architectural Style: Swiss Chalet Craftsman Stories: 2 Plan Shape: Select
FEATURE PRIMARY SECONDARY
CONSTRUCTION | Type: Wood Type:  wood
CLADDING Material:  Wood board and batten Material: Wood clapboards
Type: Gable, crossed Type:  Select
ROOF
Material: Ccomposition shingle Material:  select
Type: Casement Type:  Floor-to-Ceiling
WINDOWS
Material:  Wood Material:  Wood
ENTRY Style: Hidden Style:  Off-center

DOOR Type:  paneled, unglazed Type:  French



CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

4. ALTERATION HISTORY

List date and write a brief description of any major alterations or additions. This section may also be completed on a separate document.
Include copies of permits in the nomination packet. Make sure to list any major alterations for which there are no permits, as well.

Please see accompanying "PERMITS" sheet.

5. EXISTING HISTORIC RESOURCE IDENTIFICATION (if known)

Listed in the National Register of Historic Places

Listed in the California Register of Historical Resources

Formally determined eligible for the National and/or California Registers

Contributing feature
Located in an Historic Preservation Overlay Zone (HPOZ)
Non-contributing feature

Survey Name(s):
Determined eligible for national, state, or local landmark

status by an historic resources survey(s) Los Feliz Improvement Association

Other historical or cultural resource designations:

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

The proposed monument exemplifies the following Cultural Heritage Ordinance Criteria (Section 22.171.7):

v Reflects the broad cultural, economic, or social history of the nation, state, or community
v Is identified with historic personages or with important events in the main currents of national, state, or local history
v Embodies the distinguising characteristics of an architectural-type specimen, inherently valuable for study of

a period, style, or method of construction

A notable work of a master builder, designer, or architect whose individual genius influenced his or her age







CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

NOMINATION FORM

9. SUBMITTAL

When you have completed preparing your nomination, compile all materials in the order specified below. Although the entire
packet must not exceed 100 pages, you may send additional material on a CD or flash drive.

APPLICATION CHECKLIST

1. Nomination Form 5. Copies of Primary/Secondary Documentation

AN

2.  Written Statements A and B 6.  Copiesof Building Permits for Major Alterations
(include first construction permits)
3. / Bibliography
7.  Additional, Contemporary Photos
4.  Two Primary Photos of Exterior/Main Facade

(8x10, the main photo of the proposed monument. Also 8. s Historical Photos
email a digitial copy of the main photo to:
planning.ohr@lacity.org) 9. / Zimas Parcel Report for all Nominated Parcels

(including map)
10. RELEASE
Please read each statement and check the corresponding boxes to indicate that you agree with the statement, then sign below in the
provided space. Either the applicant or preparer may sign.

\/ | acknowledge that all documents submitted will become public records under the California Public Records Act, and understand
that the documents will be made available upon request to members of the public for inspection and copying.

| acknowledge that all photographs and images submitted as part of this application will become the property of the City of Los
\/ Angeles, and understand that permission is granted for use of the photographs and images by the City without any expectation
of compensation.

| acknowledge that | have the right to submit or have obtained the appropriate permission to submit all information contained
\/ in this application.

Anna Marie Brooks September 24, 2015

Name: Date: Signature:

Mail your Historic-Cultural Monument Submittal to the Office of Historic Resources.

Office of Historic Resources
Department of City Planning
200 N. Spring Street, Room 620
Los Angeles, CA 90012

Phone: 213-978-1200
Website: preservation.lacity.org



A Potential Monument Description

Francis William Vreeland was a well-known artist of the early 20" century and, as a muralist, an
exhibiting member of the Architectural League of New York. Vreeland was the designer of the “carpenter
house” as he described it in an article titled “A House That Grew in the Mind of an Artist” which
Vreeland penned for the Southern California magazine in May and June of 1928. The home was
christened “Franmar,” a combination of the Vreeland’s first names—Francis and Marian.

The lot on which it was to be built, “is the side of a wooded canyon” at 2207 Fern Dell Place, stretching
up the hill to 2206 Live Oak Drive East. Though it now utilizes the Fern Dell Place address, it was built
claiming the Live Oak locale. The Vreeland home was the first structure erected on the 2200 block of
Fern Dell and Live Oak in 1923, when Fern Dell Place was still a lonely dirt road.

Vreeland wrote that it shall be, “a wooden house, because structurally a wooden house is just naturally...
related to woodland surroundings.” He also admitted that wood best suited his finances.

...the chief requirements for our particular physical scheme of life are a studio and living
rooms. Convention and the wife involved dictate living quarters that include a sleeping-room
and bath, a sitting room, a dining-room. A kitchen, a pass-pantry (screen porch or whatever
one chooses to call it), and a “guest room”; while the glorious invitation from southern
California’s three hundred and fifty days of sunshine annually, makes the addition of a ”sun-
room” imperative — seven rooms and bath including the studio...”

The studio is, “30 x 40 feet in its floor dimensions, with a 20-foot ceiling height...” Vreeland continues:

The high ceiling of the studio is of elongated paneling of 1 x 12 lumber, and 1 x 3 battens.
This paneling is divided into six marked areas by beams 10 inches thick, with a 3-inch
exposure. These beams are supported at the walls upon 4-foot projecting 4 x 6s,

cut to an interesting design at their outer ends.

Japanese lanterns and rusted iron fixtures hold the electric lights...The floor is of boards
10 inches wide, nailed down from the top with old fashioned steel-cut nails; the counter-sunk
heads of these nails form a marked pattern over the polished floor surface.

“Mural paintings by the artist are fitted in to especially designed and located panels on the walls. There
are nine of the painted “murals” in the studio.” No record exists of the disposition of these murals.

The living quarters are “hung on the upper walls across one end and part-way forward on two sides of the
studio,” which is connected by stairs from the east studio to the east upper living quarters. A balcony
alcove at the west was the dining room and doors leading from one room to another among the five upper
rooms, provided for simplified housekeeping.

He wrote that the house is, “constructed in its entirety from the standard, stock lumber, stock window
sash and stock doors.” However, the house would lose its stock item identity through the designs of
Vreeland, the hands of the carpenter, and with the aid of a blacksmith. Vreeland shared:

Doors throughout the house are of the well-known, “stock,” single panel variety, further
paneled on the job by the carpenter, studded with hand-made nails, hung on heavy, oxidized
brass hinges and caught by unique locks. The hinges and locks were fashioned by a blacksmith
from the artist’s designs.

A Potential Monument Description



A fireplace with an inverted pyramidal tile design and three integrated statues was on the south wall but
the fireplace is currently clad in contemporary glazed green “brick” tiles of no character. The west wall, at
the north of the west-wrapping balcony, originally contained mural panels and a complex bookcase with
an arrangement of fabric covered sections. That has been replaced by a ribbon of three stock vertical
windows at the second level with a plain wall beneath, within the studio. A floor-to-ceiling bookcase has
been installed, at an unknowable date, on the north wall at the west corner. The entry door lacked the now
Eastern trim piece, above, and the Eastern doors beside the entry thoughtlessly replace original
Vreelandized doors. One original door remains at the east wall bathroom, off the current dining area. A
kitchen was added and reconfigured by owners, since Vreeland, in what is believed to have been the
original sun-porch. It is unknown for what purpose the now bedroom and bathroom at the east wall of the
studio level originally served. Otherwise, the studio retains much of the original details including the:
dramatic north window wall with shelves at either side; the east paneled, open stair with banister with
stock windows stacked in a staircase configuration; the entry configuration; the south wall with original
paired French doors and original small balconies at either side of the original, now covered-over fireplace.
It is believed that the current kitchen windows were original to the porch. The kitchen has been increased
6 x 10 feet. The California basement is entered through a door beneath the stairs from the original studio
level to the original living-room level, around the corner from the entry.

“Tongue-and-groove “ceiling’ is used as the surface lumber of most of the walls and ceilings of the living-
rooms,” according to the artist. 1 x 3” battens in various patterns are introduced as surface relief. Vreeland
continues, “By running the surface grooves of this lumber in vertical lines to a simple molding, which is
18 inches below the ceiling of the alcove section, and from that point nailing the upper horizontally to the
studding, a frieze ceiling is here created.”

The original second level living-rooms have been partially reconfigured. The room at the east is believed
to have been the sitting room with its many original casement windows and the tongue-and-groove
ceiling/battens/frieze, which have since been painted. A bathroom is now at the west of it, the space
shared by an original cedar closet.

Directly above the original studio fireplace, and sharing that chimney, is an original floor-to-ceiling
tapered breast yellow/tan brick fireplace with a tiled hearth and a mantel with brackets at an exaggerated
height. The ceiling is wood paneled with battens and 3-D pyramids atop squares at the batten
intersections. Paired French doors at either side of the fireplace open unto small balconies. This room is
believed to have been the original bedroom. There is currently another bedroom and master bathroom at
the west of the fireplace bedroom. The master bedroom was increased 6 x 24.” The master is believed to
have been the original kitchen and screen porch. The original deck is at the northwest.

The west extension of the balcony forms an original dining room alcove with French doors, added in by
Vreeland in 1925, granting direct access to the northwest deck.

A path at the west of the house heads vaguely westward, then turns north leading upward to the pool
terrace, which was added in 1996. The treed canyon-side continues upward from the pool to Live Oak
Drive East.

A Potential Monument Description



EXTERIOR

Vreeland wrote, “...there came the suggestion of a “Swiss” type of roof-line as fitting to the locality and
the chosen building material.”

He adds:

‘board—on end’ dwellings of California’s pioneers contributed a detail of character that
offered a gracious tribute to the early frame-building traditions of the state of the artist’s
adoption, that would make this house essentially a California house...while heavy timbers.
hand-hewn with broad axe and adz and roof supporting brackets likewise treated came to
the artist’s mind... There would be “unsurfaced’ and weathered redwood for the boards
and battens that were to give the board-on-end character, and a free hand ‘draw-knife’
cutting of the edges of the wide redwood clapboarding that would distinguish the outside
of the upper story.

The exterior is executed in board-and-batten at the first level and the wood clapboards with hand drawn
edges which flare outward at the base of the second level. The stock garage doors have been
Vreelandized. Above them is a balconette with a rail composed of shaped balustrades, framing a ribbon of
paired, outward opening casement windows, the whole supported by deep brackets of graduated lengths,
the unit crowned by deep eaves braced by simple, yet important brackets. The concealed entry is accessed
via covered stairs at the north of garage, to the studio level where a rectangular porch is clad in horizontal
tongue-and-groove with a visitor’s bench across from the entry and with banisters with cut balustrades.

The original fixed multi-pane and casement windows are utilized in various patterns throughout the
house, as are French doors and Vreelandized formerly single-panel stock doors.

A pool was added on an upper terrace in the 1996. Above it, a forest of trees, some mature, proceeds up
the canyon wall to the parcel’s terminus at Live Oak Drive.

Some non-thinking former owner eliminated vehicle access to the garage by adding stacked brick walls to
either side of the garage doors as well as brick steps up to that walled area. The feat makes no sense to
anyone with whom this historian discussed it.

One almost dares to wish the “carpenter’s house,” now known as Swiss Chalet Craftsman style, could still
stand alone along sylvan, unpaved Fern Dell Drive, its north and east walls of windows, unobstructed by
any other structure, conferring light on the artist and his works.

A Potential Monument Description



William Francis Vreeland became a well-known artist on both coasts, first the East then the
West, where he ultimately designed and built a “carpenter’s house” for himself and his wife
which they christened “Franmar” in honor of each other and their marriage, which ultimately
endured until the death of “Toby,” as he was known by friends, after 50 years of togetherness.

Vreeland was born in Seward, Nebraska, on March 10, 1879. His father paid for his education as
a bookkeeper which the younger Vreeland abandoned to attend the Cincinnati Art Academy. He
also attended the Academie Julian at Paris and exhibited in the Paris Expo in 1900.

Toby became a decorator at Rookwood Pottery in Cincinnati in 1900, and there met another
decorator, Miss Marian Frances Hastings Smalley. Ms. Smalley came to Rookwood from New
Orleans, by way of the University of Denver and the Cincinnati Art Academy. They retained
their positions at Rookwood until 1903 when they married on April 18" and moved to New York
City.

There, Vreeland established a private art studio and Marian did work for the National Arts Club,
an organization founded in 1898 in a grand setting in New York’s Gramercy Park by a New York
Times’ art and literary critic, and which survives until this day. Vreeland studied at the Art
Students League of New York under George Bridgeman, the famous teacher and author of life
drawing and anatomy, whose books remain in use today. Vreeland became art director at the
Aeolean Co., a national music and piano company which hosted elaborate Christmas displays
annually, as well as associate editor of American Printer. VVreeland’s works as a muralist were
covered by the New York Times. Vreeland also exhibited at the Paris Salon in 1911.

In the early 1920s the couple moved to Hollywood, California and in 1923 the Vreelands built
what Francis dubbed the “carpenter’s house,” which they christened “Franmar,” a combination
of their given names. “Franmar” was the first residence on the 2200 block of Fern Dell Place
when it was still a sylvan, unpaved country road. The parcel continued upward through the
wooded canyon to Live Oak Drive at the west. In “A House That Grew in the Mind of an Artist,”
in the May and June 1928 editions of Southland California, Vreeland grows poetic about his
choice of the wooded canyon and the fact that the “carpenter’s house” would be entirely of wood
to match the location and his budget. It was cleverly erected of stock windows utilized in the
double height (207) artist’s studio which was 30 x 40,” the windows stacked on end, three
rectangular windows by three wide, to usher in the northern light. On the opposite wall were
paired French doors leading to small balconies at either side of the fireplace with integrated
statues, beneath the “living-rooms” as he called the hung balcony above, which wrapped part
way into the studio on the east wall, where interior wood faced stairs with a wall of stock
windows, as at the north, stacked as stairs and inter-cut by the stairs, proceeded to the living-
rooms. The balcony continued partially on the west wall, where an alcove acted as the dining
room, off the upper level deck and kitchen. The final studio wall was bookcases, paneled
portions with a segmented Vreeland mural crowning all. Of the second level living-rooms, there
also was a sitting room at the east, a bedroom with an original yellow/tan textured brick fireplace
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which tapered upward to the ceiling, with paired French doors and small balconies to either side,
and a bathroom, as well as a guest room. And “the glorious invitation from southern California’s
three hundred fifty days of sunshine annually, makes the addition of a “sun-room” imperative,”
wrote Vreeland.

The studio ceiling was of 1 x 12” with 1 x 3” battens in patterns over it. There were 10” beams
supporting the balcony with a 3” exposure and artistically finished ends. Post and diagonal
braces added to the graceful shoring. The walls were clad in fabric and battens, with various
colored drapes to compliment models.

The ceilings of the “living-rooms” were of tongue-and-groove with 1 x 3” batten patterns. An
18” horizontal tongue-and-groove with battens formed a frieze which visually continued the
ceiling downward,

The house was granted a Swiss roof line by the artist and a “board-on-end” feel of early
California dwellings with its bat-and-board ground floor cladding and second level hand hewn
wide clapboard cladding. Strong, important, braces of graduated sizes support deep eaves at the
east facade, with a balconette of flat, patterned balustrades with pairs of outward opening
casement windows behind. Stock garage doors, Vreelandized with panels, hand-made studding
of nails and over scaled oxidized brass hinges stand beneath. The covered entry stairs, at the
north, approach the studio level entry porch made of tongue and groove on the horizontal with a
built—in visitor’s bench of tongue-and groove on end. The entry door, like all original studio
doors, is a stock single panel door redesigned by Vreeland with panels studded with hand-hewn
nails by his carpenter and finished with over-scaled oxidized brass hinges designed by Vreeland
and crafted by a black smith.

There is now a pool, added in 1995, on a terrace above the rear of the home. Trees, many mature,
populate the canyon side upward to Live Oak Drive, where the parcel terminates.

The “carpenter’s house,” now known as a Swiss Chalet Craftsman house, is a unique
architectural work, with much of the artist’s original intentions remaining in-tact, as it has
undergone conversion from an artist’s studio/home to solely a single-family residence over the
decades.

The Vreelands continued their artistic pursuits in Hollywood. He worked as a scenic artist and
muralist, painter, lecturer and writer for such national publications as Spectator Magazine,
American Magazine of Art and California Graphic. Marian worked as a lecturer and writer, both
promoting Hollywood artists through their writings and their curatoring exhibitions. VVreeland
became president of Hollywood Art Association with exhibitions in several Hollywood locales
and transitioned it to a home at Hollyhock House where a space was transformed to an art
gallery.
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Vreeland was the descendant of a very long line of Dutch ancestors. A family member wrote a
detailed biography of the Vreeland dynasty which Francis Vreeland illustrated. He also painted
many Dutch-themed portraits, land- and waterscapes, signing those works “van Vreeland.”

A solo exhibition of Vreeland’s works was held at the Los Angeles County Museum of Art in
1926. Vreeland was featured in Who’s Who in American Art; California Arts & Architecture
List, 1932; Index of Artists and Southern California Artists.

The Vreelands bequeathed Mr. Vreeland’s paintings to the University of Nebraska where they
are in the permanent collection at the Sheldon Memorial Art Gallery. They also established the
John H. and Ida M. Vreeland Memorial Scholarship for students in advanced standing in art,
music and English at the University of Nebraska. Works by one or the other Vreeland
occasionally sell at auction.

F. W. Vreeland was a member of the Architects League of New York, the National Society of
Mural Painters, a former president of the California Art Association, a member of the California
Art Club, the Artists Council of LA, Artists Ceramic Society of Southern California, Arts &
Crafts Society of Southern California, Hollywood Chamber of Commerce, and was active in
civic and church work, as well.

The artist-couple celebrated their 501" wedding anniversary in 1954. Toby Vreeland died later
that year, leaving his widow to enjoy their sylvan, though now somewhat metropolitanized
home.

F. W. Vreeland is significant as a fine artist of the early to mid-20" Century on the extreme
coasts. Both he and his wife Marian Frances Hastings Smalley were decorators at the Rookwood
Pottery at the turn of the Twentieth Century. When they relocated their artistic careers from New
York City to the small, but growing Hollywood in the early 1920s they became the promoters for
painters, sculptors and other fine artists in Hollywood, constantly planning and curatoring
exhibitions throughout Hollywood, culminating in gaining an exhibition space at Frank Lloyd
Wright’s Hollyhock House, in the gallery which was added there. Their efforts gained much
recognition for Hollywood as a City of Artists. The Vreelands were very active in their church
and their community. Mr. Vreeland designed several program covers for the Hollywood Bowl
and both were planers for the major fund raising festival known as Fiesta. They continuously
raised money to promote the arts in Hollywood. They also left a legacy of paintings to the
Sheldon Memorial Art Gallery. Through their philanthropy they returned to F. W. Vreeland’s
roots bequeathing annual scholarships in art, music and English at the University of Nebraska.

In addition, they often entertained other artists, as well as important and interesting dignitaries, at
soirees at “Franmar” the “carpenter’s house” designed and executed, with the aid of a carpenter
and a blacksmith, by F. W. Vreeland. This all-redwood house, now considered to be in the Swiss
Chalet Craftsman architectural style, both interior and exterior, was the first artist’s studio and
single family home to be built on the 2200 block of Fern Dell Place and Live Oak Drive, which it
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bridges. Its unique design still sets it apart from other houses on both blocks as well as
throughout Los Angeles.

The Vreelands, their art, their arts promotion, their philanthropy and their unique house are all
significant contributions to Hollywood, Los Angeles and beyond.
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Permits: Franmar at 2206 Live Oak Drive E & 2207 Fern Dell Dr. (Street-to-street parcels)

1923 1923LA20997: To erect a residence, 40” 10” x 56’ 18,” 2 (28’ 10”) stories in height on a
concrete foundation. Brick Chimneys, cedar shingle roof. Owner: Francis Wm Vreeland.
Architect & contractor: F. W. Vreeland.

1925 1925LA36132: Residence & garage for 1 family. “NOT OVER GARAGE. Put in back on ?
sides of Rear Porch with 2 doors to completely enclose Porch. Remove 3 small windows
form adjoining room and install 3 pairs French doors. Owner: Francis Vreeland.
Architect: Francis Vreeland. Contractor: J[acob] J. Tutwiler.

1992 1992VNO07461; 1992VN07462; 1992VN07463: Build retaining wall. Owner: Rodolfo M.
Andres. Engineer: Andashes Kazarian. Architect: Samuel Abramyan. Contractor: Jack
Chorlian.

1992 1992VN10169: Existing deck to be enclosed & remodeled into a new bedroom, extend

existing bedroom/bathroom on second floor and existing storage on first floor.
Additions: 14 x 2224’; 16 x 24’; 6 x 10. Engineer: Andashes Kazarian. Architect: Samuel
Abramyan. Contractor: Jack Chorlian. Structrual revision & amend permit 92VN07461 to
omit encl. of exist. 14 x 24’ deck to bedroom. Engineer: Ara Simonian. Archtiect: Samuel
Abramyan. Contractor: J. C. Construction.

1992: Certificate of Occupancy for permits 92VN07461 & 92VN10169: A 6’ x 24’ and 6’ x 10’
additions to an existing two story, type V, single family dwelling. R3 occupancy. Owner:
Rodolfo M. Adres.

1996 1996WL39487; 1996WL39488; 1996WL39488; 1996WL39489: Soil Report for Retaining
wall 4’ in height and 10’ in length. Installation of swimming pool. Owner: Don Florence.

2002 02016-20000-07380: Interior remodel: Add 8’ opening between living room and kitchen.
Owner: Stephen J Hopkins. Contractor: Alan Hemsath.

2002 02016-10000-12959: Kitchen remodel incld countertop work, cabinets, replace sinks +
rel plumbing, floor work, light fixtures + rel elct. Owner: Stephen J. Hopkins. Contractor:
Gillian Lefkowitz.

2014 14016-90000-20097: Replace 3 windows. Same size, location , number, type.
Replace dry wall/plaster (patch and paint). Non-structural repair only. Replace damaged
wood framing (less than 10%0. Same size, spacing, type. Owner: Stephen J. Hopkins
Trust. Applicant: Michael Cohen.

2014 14016-20000-22278: Add new shower and laundry machine closet to
ground floor bathroom, add new non-bearing wall within (2) 2" floor bathrooms to
separate shower for water closet and voluntary add bolting to exterior foundation per
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standard plan #1 detail #1. Owner: Joel Stein & Cassandra Barry. Contractor: Lifestyle
Remodel.
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Interesting Memorial Exhibition of]
- Robert Blum’s Paintings and
Drawingas---Fine Specimens

of Mural Decoratinn.

the work of Robert Blum will

open this week at the gallerles

of the Berlin FPhotograpbic
Company. It contains the entire group
of Blum's paintings 2nd dJdrawings
owned by the sons of the late Alfred
Corning Clark, the finest oollection of
thess in existence, and also examples
of the artist’s work loaned by Willlan
M. Chase, Julea Turcas, Mrs. Otto
Bacher, and br. Baer, executor of the

g; ILLARGE memorial exhibition of

Blum estate, & complete set of etchings
from the Clncinnati Museum, the Ittle
figurines which Blum modeled from
clay while at work on his Mendelssohn
Hall decorationsa, and also many orlg-
inal letters written by him to his
friends, throwing light on his personai
character and on the development of
his art, An interesting sddition {o the
exhibition is a fine portrait of him
painted by Willlam M. Chase in that
artist’s most sympathetic manner
which never has been exhibited be-
fore.

The portrait prepares one for the
character of the exhibition. A face of
extreme refinement, without morbid-
ness, but with more than & hint of
physical fragility, and with confiding,
interrogating eyes. The painting is
very beanutiful, the kind of work rich
tn thought, which was charaocteristic
of Mr. Chage's earlier manner in por-
traiture; but the physicgnomy por-
treyed in this instance is the chief
source of interest.

The obvious slde of Blum’s art ig its

witty side. When he was a boy in Cin~
cinnati he was enticed by Fortuny’'s
menner of peinting. Something bright
‘and casual and unpedantic in his tem-
i perament responded to the Spaniard's
.quick, laughfng utteranca. He, too,
;lea.med to touch his paper with pastel
or water color brush so lghtly as to
! give mere indications of form and color.
| He sought In his earller work only to
‘glve the passing impression, and not
untll his middle years-do we find him
writing that he 1s unsatisfied with im-
!pressions snd is trying for something
yelse end iz not satisfied with that,
_elther,
. He worked at Hthography before he
_tried to win his way as an independent
“artist, and the drudgery he hated prob-
ably made it possible for him to use
his bits. of colored crayon with the pe-
culiar fellcity of his later style. Oscar
‘Wilde once wandered into hla studlo
and found him working on a pastel
“ Your pastels,” said the ultra-aesthet-
ical one, with his mennered sprightii-
ness, “ give me the feeling of eating
vellow satin.” A little group of look-
erg-on In Tokio, where Blum was
painting In a charming highway called
“ Being - In - Poasession - of - Pleasure
Street,” kKept saying “ My, Oh, My1” a
termm which the artist was told meant
+* good enough to eat.” As we look over
the really wonderful collection of pastel
drawings In this exhibition we fesl the
. appropriateness of Mr. Wilde’s compar-
ison and of the exclamation of the Httle
{Japanese connoisseurs. One thinks of
allky surfaces, of the down on the
‘beach, and the bloom on the plum; ona
is reminded of things that are luscions
and piquant in flavor and that appeal
to nothing deeper than the senses. How
charming they are, these soft, enchant-
ing strokes of color that show us a
pretty Gelsha girl or a flower that
blooma in the Spring with the same im-
personal and dainty blitheness.

One rather ambitious pastel, never
cerried gquite to its finish, shows a
couple of girls sewing against a vapor-
ous.gray background. The floor is yel-
low, and the black and white and gold
of the color harmony is very seductive,
and the pastel is treated less casually
than in some of the later work, but
with great dellcacy.

A curfous con'rast to this picture, in
which a certain sentiment of sobriety

and earnestness makes itself felt, 18 a
very small water color. also unfinished !
again of two girls, one seated with her|

Portrait of Robert Bilum, by

| back to us at & plano, the other facing
‘ us and sewing. A little &silhouette
| framed in black hangs on the wall near
the plano and gilves the picture itz ac-
j eent. The thing I8 a little gavotte
played by a Mischa ¥imen. It is orlsp
and clear-cut and unsentimental, and
stimulating in its sheer perfection of
' technique.

.Of much greater importance as an
‘evidence of delicate sensibility and
\alert imagination ere the studies for
' the Mendelssohn Hall frieze. It was a
new thing in theose days for an artist
of such daintiness of vision to be em-
\ployed on a largs mural decoration,
‘and while the decoration when com-
pleted hed not the richness of cormposi-
| Hon characteristic of the great decor-
‘ators, it gave, es many of the New
; York public will remember, the paint~
er’'s personal messege of joyous fresh-
ness and sensltive rhythms. Psycho-
logically it fitted the uses of the hall,
‘and artistically it was full of well-
_concealed thought. One recalls in look-
iing at it that Paul Baudry was one of
the artist’s idois in youth. Nearly al-
ways a men who does work of this light,
| half-bantering quality will be found
|to have spent upon It an extreme de-
gree of labor. Hach of the numerous
figures in that charming frieze- was
modeled, and these little models were
shifted almost endlessly about on thelr
architectural setting until they pleased
their maker.

This consclence and care were shown

Pencil Sketch by Robert Bl (Pourteoy of the Berlin Photo~

zrm:a!g Sompany.).

in everything undertaken by bim, In
the funny little carlcatures drawn for
the Bacher and Chase children, in the
enormous kite bullt and decorated when
at gea on one of his HBuropean trips, in
the decorationa for his beautiful home
in Grove Street, in his oversight of the
reproduction of his {llustrations. Mr.
Birmbaumm qQuotes from & letter accom-
panying one of the drawings (that of
the *“ Begging Priest’) for Sir Hdwin
Arnol@’'s * Japonica.”  After explain-
ing bhow the drawing is to be repro-
duced, Blum adds with the humgr that
18 continually cropping out in these
business letters: * Had hirm here all
day, and after getting through with
“tha drawing he waa asked to pray for
the safe arrival of the:picture in New
York, whioh he Aid fervently and long
—only I would ask as a favor te cable
the word ‘Yes'’ when the drawings do
reach you."

Industrious, cheertul, ingenious, Blum
had, nevertheleza, the caprice and fm-
patience of imposed authority so often
tound in natures impressionable and
fastidious. * You know what I think of
schools generally,” he wrote to a friend
in 1891, *They prove disastrous to
the majority. I have come to look on
them &8 I do on the mchools where
Spencerian penmansghip is taught, where
you put up each letter in ourl papers
before you are expected to write a
word. Good plotures are the best les-
song you can have.” ere Wes excuse
enough for impatience with slow meth-
‘ods and a sense of the bravity of life
in Blum's czge. He was marked from
youth for a too early death, and {t
came suddenly when he was fifty. He
himeelf chose for an epitaph the words:

Gelebt, Gestrabt,
Gerungen—bezwungen,
Gestorben—-umwarben.

If this memorial exhibition should
prove & sufficient interest on the part
of the publie, & monument ,will be
erected to Robert Blum in Céclnnati,
the city of hig birth.

REALISM IN MURAL ART.

Designs for Decoration at the\Archi-
tectural League.

HE! Bouth Gallery of the Fine Artms

. Bullding 18 given up to the work of

the mural decorators in the Archi-
tectural Lengue Hxhibition, and it is in-
teresting to observe .how steadlly the
tendency to use conteriporary meaterial
4n a more or less realistlc manner in-
oreases in this fleld of art. We have
the large decoration by Fred Dana
Marsh {llustrating the excavation for
the Fennsylvania Station. Here the
erchitectural framework of red-palnted
fron in the original scene makes an
admirable framework for the design,
gnd the artimt has utiiized it cleverly,
giving his human figures & subordinate
place {n the composition, where, how-
gver, they pursue their activities with~
out decorativa restriction, although by
no means without deocoratlve effact.
The tigurss ars not quite finsly enough
felt. They often seem clumsily put to-
gether, and one does not get the
muscular reactions to be looked for in
creatures engaged in such strenuous
physical labor, but the idea of the
thing fits {n with the modern mood.

P. Luls- Mora's decoration ocalled
#vouth” 1is equally modern and sub-
gtitutes pledsure for labor as a theme.
These young men and giris in their
sweaters and Bummer gowns, oarrying
baskets of comforting 'foodstuffs, and
‘axbarking on eaticing 1iitla sailbosts

: ; N

WVWillians NM. Chase. (Courtesy of the Berlin Pheotographic Company.)

or hanging idly over & rail watching
the idle water, with the sun mottling
their light costumes and brown skins,
are absolutely ieul jcreatures bent on
the gay adventure oilife. Beneath the
charming and genuine feellng of the
work wae find also a considerable
measure of ingenuity in grouping the
figures and balancing the masses, and
in providing a thread of Hinear connec~
tion to hold the design together. More
obviocusly realistlc and less succeasfully
decorative is the manteipiece £ér a sea-
shore villa designed by John Newton
Hewitt and Louis K, Hewitt, and rep-
resenting a group of people on the
beach. There are Mr. Reuterdahl's
* Motor Boat Bullders,” which brings
us back to the theme of labor again
and shows the brisk compllcation of
dgsign characteristic of this artist, and
there are mgeveral naturalistic ver omns
of plowing and haying and other: carm
activities that return with their ap-
propriate seasons.

Wenceslaus T. Benda 1s less obvious
but certainly not less real in his panels
for 8 frieze, ossaying the symbolic in-
terpretation of lifs. The siim figures
of Hastern girls creeping along a wall,
Iistaning, turning backward with whis-
pered warnings, pressed cruelly against
the surface of the wall, or lightly tip-
toeing forward, are not more Orlental
in type than our own east slde, but
they are hendsome and human and
nervously drawn with passion In their
young contours and vitality in their
'young Xeen faces. In the second panel,
~where an * Adventure s under way
jand men and women are struggling in

» .
a life-and-death grapple, thers are the
same realism™“and beauty. Mr. Bend4d
does” not forget to be decorative how-
ever clearly he illustrates, and his work
has a definitely original note not quite
that of power, but conveying a real
emotion. ) B

Another, very different, decoration
in which reality has an emphasized
place, is Arthur Hoeber’'s overmantel
for a dining room in the house of Otis
Skinner. A simple little landscape with
& few trees and a line of sun-dappled
hills, this design In its freshness and
‘modesty enlists the eye at once, and
subsequently discloses the justice of the
ilinear composition, the convex and con-
cave curves, arranged to echo each
other in an admirable system. Therc
is genulne gclence and genuine study
of the facts of nature in the little panel,
which is more truly & decoration than
many of the more ambitious works in
the exhibition.”

At the other extreme from the artists
who have loved nature first and after
nature art, are the academic and tradi-
tional decorators who work under the
discipline of 8 filxed code. On this
slde we have the decorations for the
Paulist Church by Willlamn Laurel
Harris, true to formula and exhibiting
| profound research in their minute re-
liglous symbolism; the tryptich by
Taber Sears for the Chapsl of the In-
tercession and other designs, chiefly for
i decoration of churches.

i Then there are the intermediate,
forms. There are those inclining.
strongly toward the traditional, of
which the best examples are the draw-
ings by Xenyon Cox for the mosalic
pendentive of the great dome in the
| Wisconsin State Capitol. Iere we find
the artist's charscteristic respect for
,the limitations of his material and the
, Bclence of design, together with innu-
‘merable indications of his ardent study
rof the human in the full-muscled fig-
ures, so rightly articulated, so supple
yand distinguished in their somewhat
| ponderous drapery of flesh.

Thero are also the decorations that
| observe the general rules of decorative
structure while inclining toward nat-
curalism  of detail and toward the
blending of ideal and Teal in senti-
ment. E. H. Blashfield has long been
recognized as the leader of this school
, 80 far as anything so personal ag his
tendency can be sald to belong to a
school. His decoration for the Trophy
Room 0"!3 the Gymnasium at the Mer-
cerbury Academy s a quite perfect
example of his special tact in making
this fusion of separate qualities. It is
called “ The Victor,” and represents a
young athlate in costume attended by
Hermes and Athehe, ideal forms of
great beauty, his proud nostrils wooed
by incense rising from Greek vases on
tripods. The clean-out boyish features
are almost portraiture in their unaf-
fected naturalness, and the symbolism
of the setting 1s, nevertheleas, entirely
harmonious with the central flgure.
‘The treatment of the color scheme by
which the different colors are dappled
with complementaries and their force
thus modifled and brought into & gen-
eral unity is particularly marked in this
decoration, where the flerce blue of
the college color called for the most
learned and intelligent treatment.

Other exhibits are photographs of
Hugo Ballin’s decoration for the Wis-
consin Capitol, “ Tha Spirit of Religious’
Toleration,” and studies of Mr. Blash-
fleld's decoration for the same build-~
ing; ¥Frederick Wilson’s chancel win-
dow for All Baints; an gvermeantel by
Chester Loomis for a fraternity house
at Cornell, a decoration illustrating
Spanish music, by Charleg N, Sartain;
an Interesting essay In tempera by
'Robert Ryland, a femlnine figure typi-

fying * Spring”’ very engaging in col-
or; graceful panels by Charles Hollo-
‘way, characteristic decorations by R.
V. V. Sewall, a couple of landscape sub-
| jects on unprepared rough cafivas from
the Hewlett and Basing studio, very
i beautiful in treatment; a quaint con-
ceptlon for a stained glass window in

®r

Fountain for Rockefellé;fvdurden, by Janet Scudder.
‘ femguy Exhibitlon.),
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a nursery, by Ethel L. Wilson, and a
still more imaginative design for a
nursery panel by Esther Peck—items
that indicate the care of the modern
builder for Good Little Devils and Poor
Littlé Rich Girls. Ella Condie lL.amb
shows studies for draperies, Louls
Schaettle a somewhat riotious gfoug
of Pan and nymphs, F. W. Vreelan
a curious conception of a dead mother
with her child, a mourner at her side,
which suggests both Kliinger the Gerw
man and the decorator of the opera.

Ivan A. Olingky has two little figures
for a decoration to be carrfed out in
the house of A. ¥, Jaccacl. = Howard
McCormack and HE. Irving Couse turn
their Indian studles to decorative pur-
pose. Taber Sears has a large canvaes
illustrating the idea of Youth as an &x-
plorer by three boys on horseback; Ap-
thur Crisp shows a ¢apital sketch for
the “ Queen of Hearts,” and Alphaeus
P, Cole permits himself much realistic
Hcense in the way of costume and ex-
pression in * The Picnie,” a peculiarly
uningratiating conception of & subject
rich in plctorial possibilities.










“A House That Grew in the Mind of an Artist”

“Franmar” is an expression in house design and construction that
fittingly harmonizes with its woodland, foothill environment.

By Francis William Vreeland, Illustrations by Virogue Baker
Avrticle appeared in the May and was continued to the June 1928 editions of Southland California.

IT IS a "carpenter house™ because it is all built of lumber — inside and out. It is a carpenter house
because, although markedly distinctive, it is such a house as any competent, present-day carpenter might
have planned and constructed in its entirety from the standard, stock lumber, stock window sash and stock
doors used. Such a carpenter could do it — that is to say — had he a capacity for individuality in
structural design and a process of thinking that included relation to environment and the specific
characteristics that should fit homes to the physical and mental requirements of their occupants.

It happens to be the home of an artist. The lot upon — or rather, let us say, — into which it was built, on
the side of a wooded canyon To the artist that location and characteristics in its surroundings, were the
basic reasons for its becoming a carpenter house.

"In the beginning of his building, man, from economic intuition, constructed from the practical material
nearest at hand," thought the artist. "Hence our house on the side of this wooded canyon shall be a
wooden house, because structurally a wooden house is just naturally, and very closely, related to
woodland surroundings.”

"A home should be a fitting environment for the personality of its occupant. It should be a direct
statement as to personality," continued the artist in his train of thought. "By reason of this woodland glen
and its suggestion of a structural material that is known to be inexpensive, | am happily brought to a
laudable confession,"” said the artist to himself. " I am brought to the open confession of financial
limitations in this venture. In the truthful and honest use of the inexpensive building material suggested
by these surroundings, and possible to the proportions of my purse, | will be making this confession in
this realm of make-believe construction that lurks behind false-faces of brick veneer and stuccoed papier
mache masquerading as masonry, | will make a truthful and frank structural statement, —a statement of
personality that is devoid of extravagance and pretension."

"Upon careful selection, thought and taste, which cost me nothing, will | depend for the satisfaction of my
desire for charm, beauty and distinction in my future home. On the manner in which the chosen material
is put together into details of design in the construction of my house, will | achieve beauty and
distinction.”

"In this home which is to be, the chief requirements for our particular physical scheme of life, are a studio
and living rooms. Convention and the wife involved dictate living quarters that include a

sleeping-room and bath, a sitting-room, a dining-room, a kitchen, a pass-pantry (screen porch or whatever
one chooses to call it), and a "guest room"; while the glorious invitation from southern California's three
hundred and fifty days of sunshine annually, makes the addition of a "sun-room" imperative — seven



rooms and bath including the studio — " concluded the artist's sequence of thought of fundamentals in the
abstract.

Through the eye to the impressionable brain of the artist the rugged foothills that were to form the
background for this mentally projected studio-home, there came the suggestion of a "Swiss" type of roof-
line as fitting to the locality and the chosen building material. The artist thought much about that detail,
for an architect friend had once said to him — "Permit me to design the roof and | will let a client do
almost anything with the rest of his house™ — meaning that a roof-line is important, architecturally
speaking.

To thoughts about roof-line and proportion the "board-on end" dwellings of California's pioneers
contributed a detail of character that offered a gracious tribute to the early frame-building traditions of the
state of the artist's adoption, that would make his house essentially a California house, so to speak; while
heavy timbers, hand-hewn with broad axe and adz and roof supporting brackets likewise treated, came
into the artist's mind as a means of adding logical decorative and textural accent to the constructive and
supporting lines of the building, requiring- emphasis for reasons of design. For the rest there would be
"unsurfaced" and weathered redwood for the boards and battens that were to give the board-on-end
character, and a free hand "draw-knife" cutting of the edges of the wide redwood clapboarding that would
distinguish the outside of the upper story.

THE INTERIOR

Strange as it may seem the artist was practical to a certain degree, hence the wooden interior of this
house. In a painter-artist's studio there is the necessity for frequently changed draperies as backgrounds to
his posed models; and for walls on which pictures may be hung and rehung, and often rearranged. The
most practical walls therefore, are those into which nails, hooks and such can be driven, and from which
such nails, etc. can be drawn without damage to the wall surface; and wood is the answer. Therefore,
inside walls sheeted with boards (“tongue-and-groove") covered over with fabric forming a suitable
background for paintings and drapes now constitute carefully proportioned wall areas, in a studio that is
30 x 40 feet in its floor dimensions, with a 20-foot ceiling height.

AN INGENIOUSLY ARRANGED LIVING SUITE IS "HUNG' - ACROSS ONE END AND PART
WAY FORWARD ON TWO SIDES OF THE UPPER WALLS OF THE STUDIO

To relieve a feeling of barren immensity in one's impression of the wall space within this generously
proportioned room, paneling of 12-inch boards with 1x3 battens, crossed at interestingly conceived
intervals, flank the fabric covered areas of these walls.

Doors throughout the house are of the well-known, "stock," single panel variety, further paneled on the
job by the carpenter, studded with hand-made nails, hung on heavy, oxidized brass hinges and caught by
unique locks. The hinges and locks were fashioned by a blacksmith from the artist's designs.

The high ceiling of the studio is of elongated paneling of 1 x 12 lumber, and 1x3 battens. This paneling is
divided into six marked areas by beams 10 inches thick, with a 3-inch exposure. These beams are
supported at the walls upon 4-foot projecting 4 x 6s, cut to an interesting design at their outer ends.



Japanese lanterns and rusted iron fixtures hold the electric lights in this very interesting artist's workshop.
The floor is of boards 10 inches wide, nailed down from the top with old-fashioned steel-cut nails; the
counter-sunk heads of these nails form a marked pattern over the polished floor surface.

Mural paintings by the artist are fitted in to especially designed and located panels of the walls. There are
nine of these painted "murals" in the studio.

The architect friend of the artist describes the living quarters of this unique house as being "hung on the
upper walls" across one end and part-way forward on two sides of the studio. The hanging effect is
produced by an encircling balcony about the studio connecting sleeping and sitting-room entrances that
open upon the balcony (and therefore into the studio), with the dining room.

It is possible, however, to "close off" the above enumerated rooms from the studio and still gain access to
them, and to all of the living rooms by reason of a separate connecting system of doors. Here, therefore, is
an ingeniously arranged living apartment of five rooms (complete in every required appointment), all on
one floor for the sake of convenient and simplified housekeeping, and having no absolutely necessary
connection with the studio below.

In this distinctive expression of what constitutes a home, the dining room is especially interesting in its
character. It is, in fact, not a room at all, but a generously proportioned alcove, communicating directly
and openly with the studio across a section of the balcony before mentioned. Within this dining-alcove
the walls and ceiling are contrived in an unique manner through the employment of old-fashioned
"tongue-and-groove" ‘ceiling' lumber of the variety that graced our grandmothers' kitchens. By running
the surface grooves of this lumber in vertical lines to a simple molding, which is 18 inches below the
ceiling of the alcove section, and from that point nailing the upper horizontally to the studding, a frieze
effect is here created. Over this alcove section the ceiling is patterned into panels by 1x3s laid on the
surface, which 1x3s are turned downward on the side walls, dying into the frieze molding, thereby uniting
the frieze and ceiling into a carefully designed whole.

Tongue-and-groove 'ceiling' is used as the surface lumber on most of the walls and ceilings of the living-
rooms. Variety in its application is marked and the 1x3 is frequently introduced upon surfaces as equired
for pattern relief. In the sitting room a high dado is covered with Chinese bale matting, woven of stripped
bamboo, which matting supplies a texture and color that make a decidedly attractive and cozy
environment for the Colonial heirlooms of the artist's wife, that constitute the furniture of most of the
living apartment.

If one turns his back on the modern gas range, the kitchen looks for all the world like an abridged edition
from the back country of old New England, with its ochre-colored walls, its cupboard appointments and
its gingham curtains.

June, 1928, CALIFORNIA SOUTHLAND , p. 61

A HOUSE THAT GREW IN THE MIND OF AN ARTIST
By Francis William Vreeland, Illustrations by Viroque Baker .



Editor's Note — This article, begun in May, shows how a beautiful house can be built with stock lumber
by the help of a carpenter if there is no "contractor and builder” between the actual workman and the
artist-architect. Ignorance is thereby eliminated and middle-man's money saved to the owner who builds
his own home after an architect' s plan.

(Continued from May Number)

THE lumber of the interior of the artist's house is "weathered" with stains, thus to preserve and feature the
lovely grains of the wood. This wood is almost entirely of the fine vertical grain variety, and the finish is
a cherished result achieved through a very careful selection of each piece of wood for its particular
purpose in the structural and decorative scheme. For this result, the lumber yard delivered what it
considered "select vertical grain” lumber. The carpenter made a selection from the “select,” and the artist
had the last word in what was finally selected. (Continued on Page 83)

THE DINING ROOM (BELOW IS SHOWN "HUNG" IN THE STUDIO

THE FIREPLACE IN THE STUDIO IS OF DECIDEDLY MODERN CONCEPTION AND DETAIL.
EVEN UNTO THE IRON FIRE SCREEN AND EQUIPMENT DESIGNED BY THE ARTIST AND
WROUGHT BY A BLACKSMITH

The result is a studio-home that is distinctively impressive mainly because it represents a thoughtful
consideration of environment, because it is a clear and honest statement of constructive facts, because it is
a simple and direct expression in logical, chosen materials, and because it was particularly planned to fit
the physical and mental requirements of the individuals who live within its walls. All of that was
accomplished from selected standard "stock," supplied by a local lumber yard, plus imagination, plus
thought, plus care, plus taste.

Here endeth this story of a house that grew in the mind of an artist and was developed in the hands of a
carpenter, with some slight assistance from a blacksmith, a plumber, and an electrician. The
accompanying photos by Viroque Baker will give a clearer idea of the accomplishment as it now stands in
the hills of Hollywood.

The mural 1 painting in Mr. Vreeland's house he describes as follows:

The Fundamental Law of Nature: In the wonderful order of things there is that force through the attraction
of which the male and female are drawn the one to the other. The poet calls it Love; the scientist, Sex. It
is the greatest influence in Life, the predominating urge in all normal living, for its purpose is the
propagation, the very existence of the species. Following upon the dissipation and loss of it comes
physical deterioration and that which we speak of as Death.

THE ARTIST'S HOUSE

T N response to the publishing of this article by Mr. Vreeland much interest has been initiated in building
one's own house with the help of an " architect-friend" who will prevent mistakes in buying and save
needless expense.



The editor has been asked many times to explain how clients may "save the expense of an architect.” The
only answer to that is, the architect is the one who could save you the needless expense of the contractor's
fee for a plan. Any good contractor will tell you the same truth; but shyster contractors and builders who
think they know how to design enough to copy some house in a magazine are dangerous people to be
loose in southern California at the present time. We have a reputation for good domestic architecture that
is far beyond our deserts for we let people who know nothing about good design put up our private
houses. An architect is an artist or he is nothing but a builder. Mr. Vreeland is an artist-painter, but being
one he knew enough to have an "architect-friend" when he built his "carpenter house," even though he
used stock doors and stock lumber. I know a good doctor who, thinking he knew best what a hospital
ought to be inside, built one without an architect to advise him: and the fact is blazoned to the world in the
looks of the building. | know an engineer who is famous in his line, but who, when he essayed to build his
own house because, forsooth, he knew construction, got something in unbreakable concrete that his best
friends hope will soon be draped with Boston ivy, which, "like charity." someone has said, "covers a
multitude of sins.

The interest aroused by this artist's house is being turned by Southland to the architectural pages — the A.
I. A. page, the Architectural Club page, the page contributed by the Architectural League of Hollywood.
We give space to these architects, young men just starting, and draughtsmen eager to help build small
houses, and we give it that our readers may be informed as to the hundreds of young architects in southern
California who are better prepared to design your house economically than any builder here. Give them a
chance to save you trouble. M.U.S.
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OF ART AND ARTISTS

BY ANTONY ANDENSON
8t. Michael's Mount
Bt. Michael's Mount, the tidal ste,
In May with daffedils and Hites
1s kirtled gorgeously a while I
Ag ne'er another English hil} mi
About the precipices cling
The rich renascence robes of]
Bpring, .
Her gold and sllver, nature’s gifts,
The prodigal with both hands
showers;
0, not in patches, not in drifts,
But round and round a mount of
+ flowery-—
Ot lilles and of daffodils,
The envy of all'other hills,
And on the lofty summit jooms
The castle: None could build or
plan it,
The four-squaré
and blooms,
The piled elaborate flower
granite,
That not the sun ean wither; no,
Nor any tempest overthrow, .
' —[JOHN DAVIDSON.

EXHIBITIONS
Y.M.C.A~—West Coust Arts, Inc.
Stendahl—Lasndscapes by Claude

Monet. .
Bllitmore Saiun—Paintings by

Duncan Gleason,
Pasadens Art' Institute—Works

by Pasadena artisis,

folluge springs|

ot

Cannell-Chaffin—Paintings by
Amerlcan artists.

Hatfield—Palntings by Amerl.
can artists,

Los Angelex Museum—Thres
water-golor shows, - 3

Kanst, Hollywoodland-—Modern
Amerlcan paintings,
WATER-COLOR SHOW

SEEKS FOR BEAUTY

In his foreword to the catalogue
of the sixth annua) cxhibition of
the California Water Color So-
ciety, held to Beptember 27 at the
Los Angeles Museum, Henrl Pe
Krult urges the general public “to
buy work where there s evidence
of inspiration,” since by so doing
“they will ald and encourage a
true speker for beauty.” ,

Evidence of inspiration s, of
course, & somewhat difficult thing
to pui one's finger on In any ex-
hibitlon—though thls may be be-
cause we are not qulte agreed as
to the exact meaning of the word
{nsplration. But evidence of a
sincere seeking for beauty Is more
engily obtained.  Indeed, it may
he said, 1 think truthfully, that
no picture in the present ghow s
without such evidence, -

Whether the maker of the ple-
ture has found the heauly, or at
any rate found it to vour satisfac-
tion and mine, is quite another
matter, Rometimes he has, some~
times ho most decidedly has not,
But if he really tried—as we are
sure he did—and if he hag a fair
modicum of technieal skili and ex-
- perience, he Is an artist. by works,
if ‘not by -grace, and the probahil.
ities are that the grace is there,
too, and that “inapiratlon” s not
entirely lacking.

We may take it for granted,
then, that no picture in the sixth
annugl i8 entirely lacking in beau-
{y. Many of them have a great
denl., We may also concede, {f
our mood ig V'peral, that a few of
them are inspired.  Ergo, {f we
are honestly lovers of art, we
" should  o“en pur purzes and buy
some of these pictures. "We should
buy something from every inter.
esting show, Within our lmits
All attroctive automoblle model
are not prohibitively expensivew
we note—and néw}&g;, are all goot
pictures, - oL R

Henr! De Kruffshimself Is a sin.
cere seekey after the beauty that
comes from rhythms in form and
rich harmonies in color,, Perhnm
he s even inmyirational (in much
pictures us “Il Pengeroso,” whom
ccheme of hluea ia by no means
Milton's scheme of biacks—"'C’er.
fald with black, smald wisdon's
we"”. But for all that, “divines
melancholy”  broods over It
‘Kruit's picture,

Willlam Watls finds heauty, the
beauty of rleh and dellclous pat.
erning in-a wide gamut of.colors

1 his three contributlons to the -

shbw—the jovely “Chinese Junks,'
“he golden pgiory of “Confucius
Arch, Forbidden City,” the har

i Pinzzond, 1824,

*on the peach, the plum. . or 'the
pomegranate, No. 41 being more

mony of “The Hell:From Dream
Tower, Peking.” #Ho does Donna
suhuster in such a simple subject
ag “Graps Prul” and to sn even
greater depree in "Regatin” and:
that sympathetic portrait of & child |
poeed under sdnlit follage, “Little.
Ethel.” Miss Schuster's honey- !
colorad suplight glows. In "Grape |
Prult” ang “Little @thel,” both of
which are among her best efforts
In wadter-color painting, a medium
of expresajon that suits her tem-
perament perfectly, and that Mml
handles with much aistinetion, -

Edouard Vysekal, too, 18.a seek-
or and finder of esthetlc Veauty,
and it his plclures- ever tell a
story—which they .seldom do—it
s quite negligible and dgesn't
spofl his effects. But-Vysekal tells
no story and polnts: mo mioral.ln
hia  two nudes, “Figure” and
"Flgure' Flgures .they are, and
nothing more~~here “beguty g it
own excuse for being.”  The color
of the two glrls is like: the bloom

attractive than No. 40 becauss it i»
much the simpler,  There i§ some
confuglon In the rich lovellness
of No, 40, some evidence of lahor
in the palnting. Y .

*In the art ot Carl Oacar Borg
there {3 a fine austerity, a weri-
ousness and ‘a simplicity that re-
mind one .ol classlc plays and
sculptures, We note the eponomy
of means to ends. ‘Borg's ple-
tures have . completeness, He
never “muddles through,” 1If his
“Mystic Land” is more compelling
than his “Weatern FIIL" this I8
because of the haunting heauty of
the sky. In composition, too, it
{s better balanced. Borg does not
surprise us-—and he never betrays
our confidence, - B

Karl Yens ofteri does both. If
ever artist :Worked by inapiration,
it ta he. “My Friend, Virgil Mec-
Clure” is.an emotion expressed
in color——felt, ‘we. might say, In
musical sound, for . McClure I8
seated at the piano and. playing
with enthusiasm. 'The plcture in
a charming tribfe to o fellow-|.
artist, “Laguna Strand’. {s llke a
little  Whistler - water. color,
though Its tone I8 warmer than
Whistler's. . It = s " .atrocfously
matted and framed, yet. miracul-
ously saved from annilillation by
ita own beauty, S

Julle  Raymond's .- “Monterey
Bay"” offers us ali the ingredients
of a delightful picture; but much
.of {ts charm is kifled by overwork-
.ing. Directness and simplicity are
{lacking. We find this desired sim-
plielty in Christlan ~ Von .8chnei-
dav'a “Tres at the,Cross Roads”
and “Noonday at Laguna Beach.”
and great vigor of expression, We
find it, too, in Loren Barton's agm-
brely beautiful composition, “The
{Coming Storm,” a ‘notewoirthy of-
'g)r;t ln'a?um;elle.‘ “and ‘In Annita

elano's - lusclous * plece olor,
“Cerro Alto.” +. . p - ot;; tor,

The golden  glow. of tome In

gharlm L. A, Bmith's™ landscape,
Rising Moraing Mists,” {s most
certainly the note of beauty, and
{ts rbythma {n forma I8 another.
Theodore B, Modra's careful place-
ment. of cool colors, and his equal-
ly careful hullding of pyramidal
forms in *The Propelese, Athens,"
and “The Aeropolls,” make tor ple-
tures that ars techuleally very at-
tractlve,. Technical Interest s also
found in Henry Richter's “Glow in
Bwles Alps,” and “Knight of the
Road,” hoth ‘of which are lald In
with a firm and flowing decterity of
hand, In fact; much of the charm
of all water colors lies In tachnlque
In Its narrower “sense of expert
brushwork,.” . B

John Cotton's’ “Byway st La-
8una” - has this technleal expert-
Ress a8 well na a. thoroughly sat-
isfactory composition, sprawling
foreground 'encalyptus - trees buf-
feted by the wind. - His “The Frog
Prince” iy equally attractive till
we get to the flgurs of the -young
glrl looking at the frog near .her
bare foot-—when tho drawing hbe-
g,:!ns to worry us, Bessie Hnzen's
, “The Breaking Day” has this ox-
perincas, Michl - Hashimoto's
“When God Slept.” and “A Part-
Ing Song" hoth liave It to o marked
degree—exquisite things in  the
manner of the Japanese print mak-
ers. Indeed, they look. ke prints,
belng—presumably < consummate
pen drawings with washes of color
perfectly superimposed,

Stanton Macdenald Wright s In
& clugs by himeelf, 8o far ns this
shgw goes. “Cunyun" and “Cath-
ay” are studles {n organization, not
pictures In the old 4ngd vsual gense,
and thelr beauty, especinlly in soe
gregoted sections, is of a naunting
quality, 1lix human figures are ag
rhythmica] as Michael Angolo's in
torm, and his colors sing to the oye,
But it matiers not .whetter you
cull the cne pleture “Canyon’ and
the other “Cathay.”" Or so It
geems Lo me, ; !

THE ARIZONAFAIR,*
OFFERING PRIZES

The eleventh amnnual art exhibie
thon of the Arfzona State Fair, held
{8t Phoenix, promises to kéep "~ to
ithe standard already sot, and. even
to exceed jt. These exhibitions have
‘atmined to consideruble popular-
ity amongy printers-~partly, - of
|eourse, hecauss of tha. Hberal ofe
fer of prizes, Also  because . the
 Woman's Club of Phoenix buys one|
‘Rood canvag  every year f{rom|
camong the pletures exhiblited;: |

B

The prizes thin year that urei
‘open s all artists are Bight in|
[number: For ofl painilngs, $150

jand $100; water colors, .835 nnd'
(820; sUll life studies, $25; . black
!aml white drawings, $15 and $10;
other plctures, $15, . ’
Palntings aiready purchased Ly
the club are: “Egyptian Bvening.”
Carl Oscar Borg, 1915, “Two
Trees,” Maurice Braunfi, and “The
Flemental,” *Lon Megargee, 1816, |
“Sunsef, High Slerras’ Renjamin
Brown, 1817, “Summer,” Whltan |
V. Cahill, 1918, "Oclober Cotton.

woods,” Maynard Dixon, 18%0, |
“Canton Boats” * Frederie Cliy |
Rartlett, 1821, “Opal MIst,"  Jack |

Wilkineon Smith, 1922 “Road 10
McDowell” Jessle Benton Bwan:,
1923, “Angel Isln;;d." Gotta}lo

This will be the twenty-firat an.
[nual Arlzona State Falr and th
ieleventh art exhibition, Arilsta dr.
telring represencation. should applv
lfor entry blanks te Afrs, Wiilan,
K. James, Batt MeDowell Road,
Fhoenix, Ariz. These blanks, prop-
arly filled out, must ha-in the hanis
of the secretary not later than
October 43, 1%25. The Arlzona
iﬁtato Fair openn November 9, cloe-

'ing November L
METHODS USED WHEN

ETCHING IN COLORS

i When the nrtist makes use of
enlor in his stehings, he may fol-

low methods, the simplest being
the xo-.ralied meihod “a Ila pou-
pee’’ For this, one plate only 1t

“Knight of, the. Road,” by Henry Richter -

Exhibited In sixth”annual:show ‘ot’the California Water Color Soctety

to. use, _.Burfate
with a rag, ‘fust ds ‘in:p
regular etching; ' exeept;. th
ioné {s removed.” The'p!
arinted with colord, ‘and a brugh is
used exactly as-in, palntinga pie~
ure on canvas; though exceptional
sare must be taken: In:plading the
zolors over the lines already inked,
If the plate were piinted In this
state the brushymarks would - be
too obvlous, so:the. artist; makep
2 number of smalldabbets out of
allk.” These are plsces of cloth, a
ball of cotton’insfde.: When tled
with a string, to.hold the cotton;
they resemble-a’'child's doll.. With
these the artigt gantly. dabs . the
solored patta until the paint or ink
Is in n amooth Jayer. This pre-
pared n‘placa,@s:gthen put n' the
press and printed Mke any othér
otching. Theé entire process must
be repented: foriieach ‘print, and
no two prints are exactly. alike In
color, L S T :
The next -method. is' to make
use of aquatint. glther'on' one piate

ored etching ‘lnks ‘In.'Very . much
except
cdown!.

like the poupes .methadds;
that “the inks are worked':dow
Into. the aquatint. dots jnatend-ot
being’ -on' the: . surface, '  When
inked it is printed in the usual
2
- "'The principal difference betwaen
thig'and-the poupes method is that
when, painting the plate the .artist
controls the — gradatlon and in:
tensity" of . his colors as his fancy
may -dictate, and .of the resulting
printy no two are exactly .allke,
With this one-plate aquatint proc.
esd the gradation and intensity are
taken care of by the aquatint grain
and.-éach print is more or less of
a duplicate of the othera. s
- THe.third method is that ‘mak-
Ing -use -of two or more aquatint
plates-for . the different colors.
That -{s, .one plate may hedr’a
patch .of aquatint for the sky and
another for a lake In the fore-

| practicing architect in New York. |
8| Seattle and Vancouver;B. C. He

-hibitlon of paintings by ‘Pagadena

ground.: The next plate may print
only the treex and another the dis-
tant mountains, - The plates  are
inKed ‘aeparately with the desired:
colors’ and then printed one™ on!
top -of snother on the sams pi-

per. © The plates must all ba re- .

UNIVERSITY CLASSE

inked for emch print. This method,
ta- slipposed to keep the colors)
purer, as there is less danger of
thelr running together ‘ay with
the ong plate, R
" .
SOMERVELL PRINTS
-~ AT PUBLIC LIBRARY
“"Beginning Monday, the. 14th
inat,, and for two weeks. follow<
fng, the art and musie department
of the Los Angeles Publie Libtary
witl exhibt the etchings, " pehicil
sketehes and pen drawlngs ot W,
M. Somervell, RSN
Somervell, who studied 'at “Qor-
nell - University, and alzo at. the
Academy of Pine Arts, Florence,
and I varlous architectural ate-
Hers In Parls, iz a member of the
architectural flrm of Somervell &
Putnam of thin city, 1o has spent
the lust five years in Franco re-
covering from the elfects of "the

Jded.fram China, Japan, Venice and

v .Rr(t}st‘.é “will We interested In hew
8
:ﬁ
‘glomientary free-hand drawing and|

. ment “dnd. atvles begins the 23nd
‘inats ~ Costume deaign starts the

& .course ih home garden desig,

Cplant
e 25th dnat, . ;

the rank of leutenant-colonel of |
englinesrs, .

Provious to .the war he wes af

built, among othey. commissions
all-of the libraries for the city of
Soattle. ¥e was vice-president of
Seattle Fine Arts Soclety and mem.
ber of the visiting faculty of thre
Unlversity of Washington,

Tha etchings and sketehes which
aro Weing exhibited In’ this country
for the first time are-’the wors
done by Somervell-dn the.pagt threc
yearg while  on a “blocyéle, trl
through a little-known'mection 5!
France.  The short degeriptive
notes atiached to thesprints make:
thern doubly: interestingi™> Of one
“From - My Studle’ Window,
lant,” he says: ‘“Here'
practically as it ‘was i the tenth
contury, The. hou i
clent and life is still.
the most. primitive’Sy
ple are proud of not-bels
men, clalming that théy are Gauls”

“Notre Dame from the Rue S0
Jullan-le-Padivre,  Paris”  was
shown in: the Salon in Paris Ir
1923, “Notre Dame, Edrly Bprin:
Afternoon, Parls” recelved a nat
of merlt when exhibited in Macor
France.

CARMELITA GARDENS'

- SEPTEMBER SHOV
The Septerber bulletin'.of “the
Pasadens Art Institute ingdleates
that:the.exhibitlons for the month
dare . majntaining the high-standard
net by the Institute, Lo
“InHoom: 1 wo find a mixed ex-

courses will be
HIIY street. © -
Arts and Crafts Enteriained

MF. and. Mrs, Franels Willlam
Vreeland ‘liave sent oyt Invitations,
througle the: Arts and Crafts So-|
clety for. 2 ‘supper, to be held in.
theiy studio dt 2208 Live Oak Drive
on Batirday, the 19th Inst, ai,
5:30 :0'clock, There will be cars!
to méct those who come by trolley:
at the corner ci JFrankln and;
Western avenues, A blue light will
guide the drivers of machines.: Mr.
and Mrs, Vreeland are the first to
entertaln the Arts and Crafts 8g-
clety in a serles of monthly host
and hostess meetings, to be held
this fall and winter.

.NEW SEMON COMEDY
- H., F, Koenekamp has bheen
glgned to handle the camera work
oh- Larry -Semon's firat big coma’
edy feature for. Pathe, the screen

given at 815 Seuthi

artista—W, 8.» Dogs, = Harold , A.
Bleeator, Jean Mannheim,.  Guy
Rose, Carl Moon, Adn Belte Champ-
lin, "Orrin "White, Tredevick . Zim-
morman, - Benjamin Brown, Louls
Hovdy: Sharp, Frances [LClarck, - F,
Carl, 8Bmith and Alson 'Clark; * -

.~ Room. 2 contalns an exhibition ot
Idndgeapes, with one still-lite," by
Leland 8. Curtls. Room 8:is. filled
with.portraits. in ol by Margaret
Tpylor Farrell. In the hdli,are
found. twelve senlpture groups. and
fligures by Harry Flelding :Wines
breffner.  Rooms 4 . and. ‘5" ¢on-
tain thirty-one “world-tour paint.
Ings”: by Evyln Nunn. Miller; studs

Palesting, *Room 6 holds paint

Ings: by Frank T. Potter) all ‘Version: of the New York' musical-
" tornian: in sublect. L comedy success, “Stop, Look and
AT g ‘Listen.” ° Koerekamp has photo-

graphed all of Semon’s productions
during -the past three years, .

iv [ UNUSUAL ROLE

Jiles Cowles had to chew to-
‘baceo'for the {rst time fn his life
for the role of the viclous mate in
Paramount’s production of “Lord
Jim". and adds that he would not
repeat the experience for a starring
contract, ,

BROWNING ON VACATION

© Tod Browning, Metro-Galdwyn-
Mayet-diroctor; is-enjoying a brief

T -

IN. FORMS OF. ART

nhiecis . .scheduled in the exten-
on division classes of the Univer~
ty of Californin here. A class'in|

deslgh - starts the 17th inet. and.
hotography that same fday. A
néwsenurse in the history of ornia-

26th, s 'well as the history of de-
g'gg‘;}i‘s.' The istory of architecture ) cition pending & Selection of hig

The - Sinte university wishes'to "\‘;,”‘ltdsmg- “%;"}: ‘??‘}?IL“‘ sc];i:ai‘ll:?
carry.art study into the liome gar. Yaldemar..: 08 un d.
denrinﬁ’for this purpose anneuncer gfgaagé};‘eralﬁ.gtor bs under consid.

g PR ———
- GYPSY AUTHOR
dgold. B Do Mille's next person-

slarting the 16th Inst.  Another:
in plants and their uses ilti gugﬂ&ns'
will nlso he glven az well a8 home. - ¢ - l
ﬂm!lcun‘nro. Fihe 20th Inate and  ally directed Spreduction will be
materlals in gurden deslgn “The Volgr - Boatman" written

1 pespecially for him hy Konrad Roer-

war, during which tlme he held | Iuformation  concerning  these coviel L

ured, and  the Adeelgn  mry he.
etehed upon §t by acid, or scratched
dlreetly—thay fa, in drypolnt. W
wuth & plate wers printed In ont

wonld be an etching or drypoint

When the artist deciden to prin’

calor (black) the resulting prin |

f

T Py """ ~
|

“Little "Ethel,” by Donna Schuster
On exhibitlon in the aixth annugi &h

.

which continues nrough

ow of the Californin Water Color Society,
September at Los Angeles Muscum :

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



First Black Art Exhibition in LA

The Sunday reception was opened at 3:00 p.m. with an address given by Francis William Vreeland (1879-
1954) of the CAC, followed by Dr. H. Claude Hudson (1886-1989) [6], President of the Los Angeles
Branch of the National Association for the Advancement for Colored People (NAACP) and California
State Assemblyman Frederick Madison Roberts (1879-1952), the first black man to be elected to that
body. A short musical program was presented by Eugene Edgar Page, composer and pianist, and Evelyn
Warren, soprano. [7]

This painting [above] by Henry Ossawa Tanner, now in the collection of LACMA, was not part of the 1929
CAC exhibition at the Hollyhock House, but was purchased directly from the artist when Harrison was in
Paris in 1918. Harrison was a well-known Los Angeles collector. [1]

You can find the following short essay by yours truly published in the Summer 2009 issue of the
California Art Club Newsletter. Here is a list of the exhibiting artists.

The First Black American Art Exhibit in Los Angeles, 1929

© By Eric J. Merrell.

Obscured by the years and smog of Los Angeles is an historic event: the first black American art
exhibition in the city, which was shown in the California Art Club rooms at the Hollyhock House [the
CAC’s headquarters from 1927-42, designed by Frank Lloyd Wright], in late 1929. Assembled and
premiered in Chicago by William Edouard Scott (1884-1964) and then brought to Olive Hill in Los
Angeles with the combined efforts of CAC President Edwin Roscoe Shrader (1878-1960) and Dr. Elzora
Gibson of Los Angeles,[2] the exhibition was only possible at the Hollyhock House, as the Los Angeles
County Museum of Art (LACMA) would not host a black artist for another six years. In 1935 Beulah Ecton
Woodard (1895-1955), founder of the Los Angeles Negro Art Association [in 1937], became the first
black American to have a solo exhibition at LACMA. [3]

The December 1929 issue of the California Art Club Bulletin casually mentions that “there will be [Henry
Ossawa] Tanner’s work among this representative collection.” [4] The exhibit was described as
consisting of “seventy canvases of the leading negro artists of the United States” and also included
sculpture, etching and photography, receiving coverage in the local papers. Hanging alongside the
highly-decorated Tanner was work by three local artists, Constance Phillips, Paul R. Williams (1894-
1980), and A. F. Taynes (Williams and Taynes were also important architects), along with two other



artists from Indiana: John Wesley Hardwick (1891-1968), whose exhibited works included Jesus of
Nazareth and landscapes, and organizer William Edouard Scott. Scott was an artist of international
distinction, whose notable The House Behind the Cedar was exhibited, as well as other paintings. Artist
William McKnight Farrow (1885-1967) exhibited “delicately melancholy” landscapes, Hale Aspacio
Woodruff (1900-1980) presented landscapes and “scenes of Paris,” and Albert Alexander Smith (1896-
1940) showed etchings, while K. D. Ganaway contributed photography to the group. Curtis McHenry and
Arthur Taylor both exhibited “naive” works in the form of wood carvings and paintings, including a
“curiously carved and decorated box mounted on a carved stick and surmounted by a nude figure” by
the former and a painting of “a tiger in the desert” by the latter. [5]

The Sunday reception was opened at 3:00 p.m. with an address given by Francis William Vreeland (1879-
1954) of the CAC, followed by Dr. H. Claude Hudson (1886-1989) [6], President of the Los Angeles
Branch of the National Association for the Advancement for Colored People (NAACP) and California
State Assemblyman Frederick Madison Roberts (1879-1952), the first black man to be elected to that
body. A short musical program was presented by Eugene Edgar Page, composer and pianist, and Evelyn
Warren, soprano. [7]

Dr. Gibson, a guest at the November 1929 meeting of the California Art Club, spoke and asked “in a plea
for the abolition of racial prejudice, told of the all-negro art exhibition to open in the Club rooms on
December 1st [1929, running for two weeks]. [8] It comes direct from San Diego, and will be the first of
its kind for Los Angeles.” [9] At the same meeting, Richard E. Mann, student and relative of the famous
tenor Roland Hayes (1887-1977) [10] sang a number of spirituals and “filled the rooms with...rich and
stirring rhythms.” [11] A schedule for the December Forum of monthly CAC events includes a lecture on
December 9th by one of the local exhibitors, prominent architect Paul R. Williams, titled “The Negro in
Art.” [12]

On the last page of the December 1929 CAC Bulletin is a closing quote from Dr. Gibson: “Color of the
skin does not count — only character and the qualities of the human soul is important.” [13]

[1] Author’s email with llene Susan Fort, the Gail and John Liebes Curator of Armenian Art, LACMA,
11/25/2008



[2] Exhibitions, December at the Clubhouse, California Art Club Bulletin, Dec. 1929, Vol. IV, No. 12, p.4

[3] Sarah Schrank, Art and the City: Civic Imagination and Cultural Authority in Los Angeles, U. of
Pennsylvania Press, 2008, p.178 #110; U. of Missouri, Museum of Art and Archaeology Collections:
http://maa.missouri.edu/news/newsrelease-maudelle.html

[4] Exhibitions, December at the Clubhouse, loc. cit. William E. Scott traveled to France in 1909 and 1911
as part of his artistic training; while there, he studied with Henry Ossawa Tanner, one of the leading
black American artists of the day (www.AskART.com). This may help explain Tanner’s participation in the
exhibition.

[5] Arthur Millier, Negro Art Attracts, Los Angeles Times, December 8, 1929, 21.

[6] Dr. H. Claude Hudson was elected President of the L.A. branch of the NAACP in 1924 and served ten
consecutive years. The Dec. 2, 1929 L.A. Times article mistakenly refers to him as “Dr. H. V. Hudson.”
http://www.naacp-losangeles.org/history.htm

[7] Exhibitions Opened at Art Center, Los Angeles Times, December 2, 1929, A8; Negro Artists’ Work to
be Seen, Los Angeles Times, November 29, 1929, A2.

[8] Exhibitions Opened at Art Center, loc. cit.

[9] November Meeting, California Art Club Bulletin, op. cit., p.2

[10] Roland Hayes was a tenor who was the first African American to win international fame as a concert
performer. http://www.georgiaencyclopedia.org/nge/Article.jsp?id=h-1671

[11] November Meeting, loc. cit.



[12] Ibid., p.3

[13] Ibid., p.4
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TEN YEARS OF ART
IN HOLLYWOOD

The other day the Vreelands were look-
ing back over their ten years in Hollywood
and beholding a gratifying list of accom-
plishments. In 1920 there was not a single
exhibition of painting or sculpture, whereas
today there are from eight to ten exhibitions
at once open to the public every day, within
the confines of Hollywood. Ergo; draw
your own conclusions,

When persistently questioned, Mr. Vree-
land admitted the very illuminating statis-
tics which follow.

During the years he was president of the
now defunct Hollywood Art Association,
thirty-six exhibitions were held, most of
them in the Hollywood Library. He insti-
gated and helped to engineer the first show
of Modern Art for this section, in which
S. MacDonald Wright and his cohorts par-
ticipated.

The first collective show of Hollywood
artists was held in an auto salesroom on
Hollywood Boulevard. Now the Chamber
of Commerce has a constant exhibit by
these artists, changing quarterly. Mr. Vree-
land is in charge of this and in four years
has had fourteen exhibitions in which the
work of one hundred and fifty different
painters and sculptors has been shown,

Last spring during Holy Week, he and
Theodore Modra collected and hung in the
Hollywood Library the first exhibition of
sacred art ever attempted here,

(Continued on Page Three)

‘M.

BUSINESS MEN’S ALLIANCE OF
THE CALIFORNIA ART CLUB

Plans have just been consummated to
form the BUSINESS MEN’S ALLI-
ANCE OF THE CALIFORNIA ART
CLUB. The idea was suggested by Clif-
ton MacKay of Duncan and Vail’s, already
a member of the club, and his colleague,
Work. All summer Shrader and
Vreeland have been confering with these
two, and the result of their labors is now
ready to announce,

Within the next month twenty young
business men recommended by Mr. Mac-
Kay and approved by the president and
committee, will become associate members
of the club, Their object is to achieve a
greater appreciation of art by doing it, an
acquaintance with the personality and ideals
of the artists, and a place and opportunity
for self expression in drawing and painting
under the direct supervision of artist mem-
bers.

They will operate independently of the
rest of the members and will be in no way
active in the business affairs of the club.
They will lend their support and enthusi-
asm, receiving instruction and inspiration
as before mentioned in return for their
regular associate memberships. They ex-
pect to draw one night a week at the club-
house and go into the country on Sundays
to sketch,



CALIFORNIA ART CLUB BULLETIN

CALENDAR
NOVEMBER
7th—T hursday—Board and business meet-
ing. 7:30 P. M.

9th—Saturday—Women Painters of the
West Luncheon.
21st—Thursday—Regular meeting.
ner and program., 6:30 P. M.
Open Forum every Monday at § P, M.

* * *

Din-

NEW MEMBERS

The following list is of new members
who have joined the club this fall:
Mrs. J. B. Roberts, Associate
Peggy Nichols, Active Associate
Jan Domela, Active Associate
A member of “Younger Painters”,
Mr. Domela’s landscape shown at the
clubhouse in the Contemporary Paint-
er’'s exhibition during October was
awarded a prize at the Museum in a
recent spring show,
Ada May Sharpless, Active Associate
A sculptor—Formerly was a club
member and now having returned
from four years in Paris has joined
again.
Sara Kolb Danner, Active Associate
Gertrude Dodds Allen, Associate
R. Austin James, Sculptor
Mr. James’ fine head of President Milli-
kan has been on view at the clubhouse
recently.
Laura M. Bailey, Active Associate
A former student at Otis where she
studied with Mr. Rich.
Walter L. Cheever, Active Associate
Mr. Cheever is an old friend and was
a former member of the club, as he
says, ‘‘ages ago”. After a lapse of a
number of years he has resumed paint-
ing again and is doing very fine work.
For the past year he has been in Santa
Barbara teaching in the Santa Bar-
bara School of Art.
* % %
Harrison Wiley, honor guest at the last
club dinner, is the designer of the Holly-
hock motif and the much-admired fireplace

of the C. A, C.

EXHIBITIONS
At THE CLUuB Houske
The October exhibition will stay on the
walls until November 4 or 5, when it will
make way for the Annual Water Color So-
ciety exhibition, which has been in the main
gallery of the museum this fall. After its
month with us, the Water Color Society is
planning to show the exhibition at the Art-
land Club, the San Diego Museum, Santa
Barbara, Salt Lake City and Hollywood.
®  *  #
AT THE MUSEUM
Annual California Art Club exhibition
November 8 to December 29 in the main
gallery. 'The exhibition of Lalique glass
will continue in gallery E. Downstairs
lithographs by Daumier will be shown in
one of the print rooms, and in another
drawings by Rex Slinkard whose paintings
we saw last winter at a memorial exhibition
at the Museum.
® ® %
NEW PUBLICATION
THE ARISTOCRACY OF ART, by

Merle Armitage, an address delivered be-
fore the C. A. C. on March 4 is now
available, beautifully printed on hand made
paper, typography by Arant Edward Dahl-
strom, published by Jake Zeitlin.

This book caused an excited controversy
in the L. A. Times, and has been praised
as a sound piece of art discussion by such
eminent thinkers as Frank Lloyd Wright,
T. M. Cleland, Rockwell Kent, John Car-
roll, as well as many others. It is a tribute
to the California Art Club and the high
quality of its speakers. Five hundred copies
are on sale at Zeitlin’s Book store.

® % %

A very interesting article by Barbara
Morgan on THE NEW HOME OF
THE U. C. L. A. ART DEPART-
MENT, WESTWOOD CAMPUS will
appear in the December BULLETIN.

¥ % %

Mr. and Mrs. Leighton arrived in Los
Angeles the 25th after six months of globe
trotting. An exhibition of Kathryn Leigh-
ton’s paintings is being held at present in
the Knoedler galleries in Paris.
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WHEN YOU MENTION HOLLYWOOD THINK OF ART.

Ey FPrancis William Vreeland, Chalrman Art Commission
‘ /’, // Hollywood Chamber of Commerce

—

Bollywaog ﬁ@s set about becoming the urt center of western
Americe. The is,am‘ggt;bliukeﬂ fact.

In the,most recent 1§J;eveloped med ium onering the very
greatest possibilities for art exprsssion, Hollywood produces 86%
of the world's present supply. When music is considered, our
community becomes of nationsl importance. To literature Hollywood
is an impressive contributor. In pageant drams we have here soared
to heights of rare achievement, Architecturslly (more especislly
in home architecturel, Hollywood hus shown extraordinary sdvance-
ment, Comes then the so-considcred "Fine Lrits” of peinting sné
sculplure, What of trem?

Twenty yesars ago Hollywood wss known u8 the home of but
one srtist painter--Paul De Longpre,

In 1920, a hopeful and determined little band of art
lovers rallied to the fause of the M™ne Arts under the standard of
Hollywood Art Association, snd wore itself out in a struggle of
five years srduously devoted to laying trhe foundation for art con-
gideration snd encouragement in the community.

Today Hollywood ie the working center and place of res-
idence of more thsn 100 professionsl artists, pain%rs and sculptors,
many of them known by exeeptionul work thruout the art world; it
has recently acquired the most distinguished artisis' club house
in america and witl it the headquurters of the California Art Club
which i3 the oldest, the largest, tie most swetive and the most in-

fluentinl painter-sculptor organization on the Pac¢ific slope, having



e membership of some 350 artists representing przctically every
city and art colony in Cil ifornie; it is the home of Soutnern
Californiae's Painters' and Bculptors' Club of about 200 membersg/’é/

“ "And of the pesreat instituiion of the International art Vlub with P

2t MegeceEAY

150 pzinters, sculptors, musiclans, authors, poets and pl&ywrightg;
and its Chamver of “ommerce is repidly sdvaucing s movement for the
cause of “ollywoud art end wriists that ls unique in the history ofthe
fine arts, «nd 4differs from anything thaet we huve ever heurd sbout
Chambers o Commerce,

sApparently with o keen appreciation of its poaition in a
potential art center, the Hollywood Chumber of “ommerce with the
cooperation of the bvody of artists resident and working in Holly-
wood, estublished the Hollywocdé art Commission, the title znd activipy
being proposed by the Chumber executives, with tre cheirmuan of the
commission slected by the artists, asppointinsg three paiuters and
one sculptor to serve. The movement is therefore one of artists,
purely for art!s sske, proposed, sponsored, aided andé sbetted by
our Chamber of Commerce.

The Chember's .rt Commission consists of &lis Bucheanan ,
sculptor, of tre Los Angeles Seulptors’® Guild; L. Hoscoe Shrader,
painter, Dean of the Otis Art Institute and President of the Cale
iforniz Art Club: Paul Lauritz, painter, of tre Painters und
Seulptors’ Club; Laousrd Vyseksl, painter, of the Soclety of
Modern Painters and JSculptors, with the writeg‘aéAggz—rman wnd '

Alex Gordon, Kollywood art desler, &8 custodian,

o



7hrua the sctivity of this Commission, und under thre aus-
pices of the Chamber of Uommerece, in a charming gallery at the
Chamber's beautifully appointed building on Sunset Boulevard, fac-
ing Hvdson Aveﬁue. & constant, rotating exhivitioan of the highest
artistic standa-d, worke of gcinters and sculptors residiug in
Hollywood, is maintained open to the public every day except Sun-
days, =208 kaowa 48 the "3alon of Hollywood artists”.

Every three months an entire nsw exhibition is there
placed on view and fommally opened with a bit of ceremony which is
constantly exnanding into sn allecommnity cooverative event, to which
the public is most cordially invited. At the opening({on the even-
ing of July 1st) of the fifth quarterly 3ulon, (and its first anni-
versary) 3id4 Sraumsnn of the Chinese and igyptian Theaters, wus the
official host, with féiézggggggg of the Chuamber of Commerce; the
Hollywood Community Chorus (itself responsible for the founding
of one of the world's greatest musical sssets, the Hollywood Bowl),
having arranged a delightful program of music especlally for that
svening; with tre zallery delightfully decorated with flowers
€rom the Rose 3hop of Mollywood; with the exhiviting painters and
sculptors as guests honored by the Art Commission and the “‘rt 5 ’
filled to oeapacity with interested residents and visitors,

Art appreciation is the highest form of cultural devel=-

opment. In the srts men and nations huve realized the most ex-
alted gttainments of tk human rage.fﬁl'”ﬂ Condt Ve Ca woaele Ll
}ufn\tbﬁéj‘(cﬁ'(flé fas $?xﬁg{4,€,/“ cel = /‘*x,vt4 g:gf ’xi ;‘»éfﬁ,{;gm’/

#hen you mention bBollywood think of Art, That's our

slogan,



If you ask me why I make sketehes, I should say for the
fun of it.

From the artistt's point of view, sketches have three
reasons for being.

To the artlst, sketching 1s a means of training, in
rapld obhservation, quick anclysis and technicel facility,

Sketching 12 a method for making notations fran which
.to paint finishe@ plctures. ‘

Sketohing offers an opportunity to record impressions
of travel, events and transiesh environment for the future pleasure
of their meker and the interest of others who see them,

0f the utmost importance to the artist 1s a developed
power of ranid, analytical observation.

Everything in nature 1s continuously changing in ap-
pearance. | |

The earth revolves. .

That fact changes 1ights, and shadows, in an out=
of -door subject constantly. .

In sny such subject that includes distance, atmospheric
changes nre taking place most of the time, )

And when it comes to things that can move and do move,
there 1s no telling how d4If ferertly they wlll appeer every few
moments, or how quickly they will dlsappear entirely, |

The artist muat therefore record impfeasions quickly.

And for this, he must be trained - first of all - in
rapld perception and quiék annlysis,
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The kind of artists that we are concerned with use
brushes and paint to e xpress themselves.,

Or o pencil or charcoanl or chalk or pastels or an
etcher's ﬁeedle. o

' These constitute thel r tools.
K The facility with which an artist handles such tools,
and ths ease, speed and grace wlth which he records hls impression
£hrough.the use of them, is of great value to hls productions,

So the artist sketches as a means of training himself
in rapid observation, quick an:lysis and technicel facllity,

I have nlso saild that artlsts makeo sketches from which
to peint plctures.

| Those who do thig, do it because nature will not sit
8t111, in one movd long enough for them to ecomplete a painting.
| There are painters who paint what you see as a finished’
canvas in three or four hours, For others, it requires a day or
days or even a week or weeks, tc turn cut a completed work of art.

Those who can and do peiant their things in three or /
four hours also paint meny mistaltes in the process.

The answer to that 1s eﬂ:hur'discard or scrape off the
canvasland start over again, or, at least, do parts of the work
over again.

Constantly changing nature has not been standlng still
swalt'ng the conclusion.

The subject is not the samc in mood end detall effect

as it was even an hour before.
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The sun sets in a few moments, a storm gan gather and
break before you can resch shelter, a crowd can disperse in five
ninutes and the iight on a tree will change within the hour.

St11l, artists of extra-quick perception, rapid analysis,
and extreme technical faeility, do paint finished plctures, directly
from nature, in one sitting,

They discard the fallures.-- you do not see these.

Whet you do see, 1f successful, 1s a spontoneous impres-
sion and s display of technical facillity in a work completed, pere
haps not quite, but almost within the perlod of a passing phase in
nature, |

bDubt there are other artists, and squally greatrartists,
who do not paint things that way.

' These latter make & sketch.

They can do that in a half or three-quarters of an hour
while nature remains pretty nearly in one mood.

And from that/sketch, whiclh does not change, they paint
‘a pilcture. |

Into that picture is incorporated the recordings of the
original sketch, plus detailed knowledge and study, plus carefully
congidered method of handling in every detall of the subject;, plus
a lot of things that the spontanecus painter has no time %o think
about in the process of his painting,

I am trying not to declare a preference fo either of
these two methods of painting from nature.

Both are right, so long as they bring succes=ful results,



And finelly, there is the third reason for sketches

froam thetartist’a point of viéw.
| Therc are those who make sketches for the sketehes
themselves.

Those who sketch for the fun of sketeching.

Those who use the abllity to sketch muoh as smother
mlgﬁt ugse a snapshot camers,

For bringing back tangible souvenirs of pleasant Journeys.

For making notations on participation in pilcturesque
and dramatic events.

For jotting down intriguing surprises and colorful
deliphts met by the way. i

Thet 1s my reasmn for making sketches.

That, and the fact that my attempts to get satlsfactory
souvenirs on journeys and excurslons with a comera have invariebly
proved dlssppointing.,.

| The color that I see is a glorifyving element in all
that I see, and the camera doss not give me color,

| Vonderful atmospherle effects, the 1lridescence of

sunlit¢ haze, the subtle, shadowy forms of things gnshrouded by
" fog, the mystery in evening shadows, the cold that I actually
saw'accompanying the c¢hill thet I felt in the winter alir back
Fast, the cherm that I glean from the sunshine ~- all sorts of ‘
such things are quite beyond the possibilitie s of photography.

Yural peinting, I have tried to make my reesl jJjob in
the art game, |

Sketching is my pleasure,

I enjoy painting, but 1 love to sketch,
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And there are a lot of amusing and intere.-l
experiences that go along with sketohing, that might axmse and
interest you too.

-4



CONFESSIONS FROM A T. EE-SAVING CAMPAIGNER.

Foyr years I hﬁve been fighting pen, verbal, oratorical
and public opinion battles for community trees,.

Meaning those trees that border, have bordered or should
border the thoroughfares of every self-respecting community -

and I include trees on business streets - aye, there's the

rub.

Sir‘Bulwer Lytton said: "The pentia mightier t han the
sword," but one cannot make the impreasionf on pinheads with
the pen that 1s possible with the =word.

Each day 1t 1s my prayer that the pen may prove more
mighty then the ax and yet the proclaimed "March of Progress"
which, where street trecs are concerned, 1s like the invasion
of a devastating army, goes on and on,

In the home town (Hollywood) we have at last gained a

foothold for regeneration with a tree-planting ordinance that

includes the busineas strects. So far this ordinance is on

the books only, having recently becn put where it now reats
after a five years!, hard fought campanign. How end when the
ordinance will a ctually be put into effect remains to be seen,
Everyone who loves them should know that the trees which
glorify the strip of land between the street-curb and the so-
called building line of properties, those irees which are
within what 1s designated as the "parking" along each side of
a strest, are the property of the community at large. Such
trees do not legally belong to the individuals who happen to
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own the adjacent real estate frontage. They form a part of
the publict's perpetual right-of-way, right of protection and
right of expressed opinion.

Therefore, if the right bramd and amount of force and
speéed of action is put behind protective measures for such
trees they can be saved (or an ordinance, such as Hollywood
now has,can be put into effect to replacejby new planting,
those trees that have been destroyed).

The Hollywood ordinance?ﬁ%ﬁisifiea that a type of street
tree designated by a communlty agreement reached last yeqr,
shall replace every tree removed from street parking. Different
types of trees have been allotted to various zonea in the
community. )

Insofar as the business section of our community 1sa
concerned, that condition is = forced compromise.

We started out to save the beautiful street trecs of
our town, those lovely old peppers and eucalypti that linsd
the thoroughfares and once made what has become our principal'
business street "the most beautiful bouleverd in America."
(to quote Frederick Law Olmstead, a national shthority on
city and park plan and landscaping). ,

"hile we were fighting for public support the ax went
madly on with 1ts devilish deetrﬁction under the protection
of granted permits from the City Engineering departﬁent.

Every organized body in our suburb was with us in the
fight to save our trees - sentimentelly. They all signed
resolutions to the effect that the wholesale destruction of
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strect trecs was a crime and a shame, and went off/ on their
camping trips, attended ﬁheir soclal functiohs or £urnad to
thelr buaineas enterprises and left 1t to a few to carry on
in the battle - hencse the compromise. ’

Democracy is a grand institution in which the majority
of the self-considered beneficlarlies think profusely and act
slowly while the special interests work fast.

Under democracy beauty,ag & collective asset,is one of
the first things thought about, written about and broadicuated

promiscuously, but usually;ia'tha last thing actuelly

)
accomplished - 1f ever.

In our "tree-saving" campaign we used the beautiful old
world citfes,wlth theéir tree-bordered business and apartment
lined thoroughfares’as concrete, exlsting examples to prove
what we were driving at, but the transplanted merchants from
Oshkosh and Oskalusa could not be convinced that there were
any such cities, except in the names printed on the map of
the world. They took the photographs that we incorporated
for 1llustrations to our pleas, to be pletorial fantasies. of
the artistlic braln - dream pletures of non-existing 1mpoaaib11-
1ties. ‘Orjthay)apparentlys1gnoreq our illustrations altogether,

Our statements of facts and figurea that proved Paris,
with 1ts tree bordered, business bouleiards, to have been the
most important and intriguing retail merchandising centre in
ths'world, were’to the majority of those transplanted, provincial
merqhanta and real estate owners, pure fabrications from an

irresponsible, impractical group of near-meniscs. 0r3such~
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statements from us wdre greeted with "maybe so, but the kind
of stuff they pull over there wouldn't go in American business",
or words to that effect,

Withal, our tree campalgning has reglstered traceable
results fhtst in the ordinance that I have spoken of}

second, with a number of energetic réalty subdividors
who have incorporated tree planting plans in
newly opened, outlying districts;

third, with many architecys who confeas td have thought
about, provided for and protected (by bullding
around) existing trees in new home projjects and;

foug?’in the receptive mentallties behind five of owr
important institutions and a clothing establishment
in our community.

The institutions mentioned have egtablished a precedent
and example that we hope can be made to s timulate an appreslation
of possibilities through visual enlightenment.,

Our new Chamber of Commerse end “ranch Post Office
bulldings, for instance, stand proudly behind grand old pcpper
trees. At the Chambcr of Commerce there is a forn and floral
planting under the trees that will shortly meke it a fine example
of how business frontage can be beautifully snd practically
enhanced, and business thoroughfares marvellously developed,
Groups of busineaa blocks composed of shops with such imposing
gotting as the parking of our Chamber of Commerce provides,
would prove by far the most distinctive, comfortébly shaded and
highly valuable shopping dls:tricts in America;\ And that would
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cortainly cont¥bute to good business.

The Hollywood Athletisc Club is another of our institu-
tion examples. In the parking before this club a row of lovely,
full-grown peppers, a profusion of shrubs and adequate, but
not wagsteful space, extends an invitation to lolter beneath
overhanging bouzhs. That atmosphere would surely give to
attractively~-displayed merchandise, in show windows, in such
surroundings, an added charmm and increased "pulling" value,
Filve or six miles of smiliarly enhancec bulldings flanking
both sides of a clty thoroughfare and housing merchandising
establishments would contribute a marvelous beauty to the heart
of the community and prove a magnet of attraction to that
community, computable not only in the joy of living and shopping
there, but in large sums of dollars and cents to the benefit
of 1ts business interests. , )

Two of our banks and the abové?entioned clothler, have
planted trees in front of their establishments that will some
day add appreciably to these facades.

a Since I am living in this day and age,‘expecting to glean
some measure of pleasure from 1t, my preference is for the
example set by the Chamber of Commerce, the Post Office and
the Athletic Club, By preserving the old pepper tress and
enhancing the growth of years, these institutions are giving
us today, to be enjoyed right now, something that has gained
the everlasting gratitude of every tree and beauty lover,

They have contrlbuted to what, God grant us, may be the
contlnued glory of the streets on which they are loecated and



B

the bulldings that they have builded, |
Here's hoping, againit the teaching of past e xperience,
that such example may prove a stimulus to like considecration

, 4n4£¢%;1
for the further development af«aur siness streetsa,



F.W. Vredand, Artist, Dies
Los Angeles Times (1923-Current File); Sep 6, 1954;
ProQuest Historical Newspapers: Los Angeles Times

F W. Vreeland,
Artist, Dies

Francir William Vreeland. 75,
an artist of 2207 Fern Dell
Place, died Saturday following
a short illness, it was learned
vesterday. Mr. Vreeland, a res.
ident here for 35 yearx, was
graduated from the Parls Art
Institute and the Cincinnati
Art Institute,

He was-a member of the Na-
tional Soclety of Mural Paint
ers of New York:a member of
the Architects League of New
York, he was In charge of art
work at Aeolian Hall, a former
president of the California Art
Association and was very ac
tive in civie and chutrch work,

He Jeaves his widow Marion,
Funeral secvvices, under direc
tion of the Utter-McKinley-
Strother Moctuary of Hollyv-
wood, will he conducted at |1
p.m. Wednesday at the Holly.
wood Cemetery Chapel by Dr.
Cleveland Kleihauer of the Hol
lywood Beverlv Christlan
Church,

Body of Man
Who. Saved
Family Found

An El Monte man and his
wife fishing off the L.ong Beach
Breakwater enirance yesterdav
found the body of Hector P
Irigoyen, 37, missing since his
boat capsized last Sunday.

Irigoyen perished after he
rofcally holding up his wife
Mary, 33, and son Angelo, 8
until the two, along with Tk
goyen's friend, Marvin C, Dim
mick, 37, of 4254 Florence Ave.,
were rescued by another hoat,

His body, identified through
a driver’s license, was found
1% yards off the breakwater
entrance by Mr. and Mrs, Wil
flam H. Morse, of 10127 E Gar
vevy Blvd.,, El Monte,

Irigoyen, of 2410 Medford
St., officially was pronounced
dead on arrival at Seaside Hos:

pital after a Navy landing
harge retrieved the hody.

Sacramento Man
on C of C Board

C:arl F. Wente, president. of
the (!alifornia Chamber of Com-
merce, vesterdayv announced
the glection of T. 11, Richards
Jr., Sacramento husinessman
and rancher, as rdirector of the
organization. .

Richards, wha 18 assistant
general manager and director
of the Bercut-Richards Packing
(0., Sacramenta, succeeds Clar-
ence 11, Breuner, also of Sacra.
mentn, Breuner had heen a di.
reclor and regionat vice.presi.
dent of the Sacramento Valiey
distrirt sinee 1950 but resigned
siocause of (he pressure of
husiness,and the necessity of
frequent 1ripq out. of the Stale,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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0 1, &3 nwner nl ll- pmg{ . of my emaloyeas with wages as their aale com tion, will do ihw work, and ihe shuciue
in nol Imm Zale ls-:.- To4d, mem -na F-ul\nm-n Coda Conliscior's License Law doss no! apply
1o mn owmer of y who builde or impiovas ther dozs such work Mmull or hiough W3 own employees,
provided Ihll mmh e pot intondod or nflllud Inl nnlu M, howowye, tha building ue smprovaman! s solid wilin
:fu ,n; ol compislicn, ihe pwnerbuilder will have the burden of proving thal he did nol busid or impiove for the purpose

I. u owner of the proparly, am exclusively conlracting wifh licanasd contracion fo = wmalrect the project (Sec. 7044,
nd Professions Code: The Confraclor's License Law does nol a“ﬂy 10 a0 owlLer ¢ aroparly who Builde or improves
heraan, -\o who conirecis lod such piojecis with a contraciars) licensed porsuast to ive Conlracior's License Law.].
| sm exempt undar Sec, « B, & P. G for thia ronson__ =
Data Owner's Skgnaturs
WORKERS® COMPENSATION DECLARATION 34
Y altien Ihat | have a c.ruliuw ?t consint 1o ssll: inaure, or 8 ol Worker's C -
Poticy Ho _QM pany. ==t e LT
[ Cunified copy ls horeby fumishad
a*w ".’B‘?‘ m,im Ihe Low Angoies ity Dept. of Bldg, C '-*___-""'

Applicant 2

Wlﬁlll‘l Mauiling Address
CERTIFICATE OF EXEMPTION FROM WORKERS' COMPENSATION INSURANCE
% omﬂr el in the unmam ol the uo!ls Tor which this permil in issved, | shall nol employ any perion in any MARer
50 88 10 bocome mubject 1o the Workers' Compensalion Laws ol Califomnia
(]

NOTICE TO APPLICANT: if, after meking thix Cerlificate of Exemplion, you should become sublect in the Workers' Com-
uugm provisions af ihs Lubar mum :lllll forthwith tv:'lﬂp?hll Y wuch provisiont or ki primit ahell Co desmed

; CONSTRUCTICN LENDING AGENCY

R0, | alllom Whsl thers s & construction lsnding sgency fos he parformance of he work Tor which 1His permil is issued

(Se0, 2097, Chv. G,

r's Neme Londe's Address Pl
¥ Vownily than 1 have un l!lll | licabion and siafe thal tha abovo mloemelion 's consol | spres o comgly with all oy
[ Whllml l (lllllﬂﬂ 10 bueding constroclion, and harshy sulhorire rmilmhhn! ol ks cily
wilar upan e

| rmabize that 1 mll L mll&:mon for inapeciion, 1hel [) doas nol apprave o suthosice the work apecilied harern,
a1 dows not nlhatln or parmil violation of Tadire fa w'wlv -u'a w plicable law, ihsl nasiber the cily of Loa
nor any bosnd, depariment. olicer or amployes iherea! m w.xv shall be feaponsihie lor lhe padom.

Angeias
BNCe oF THRJIIE of wark desciibed herein or the condion of ﬂu ailwrny of lml upon which such work ls perlormed.
[Bee Ssc. 91.0202

Signad e L=  LONRACTER & *rs-?;f P2

[Dwnar o sguenl having propery ownar's consent) Powition







shall be provided where required by code.

08~ B-87 (R A " D
'unmm Py or
PROPERTY POSTED OF BUILDING AND GPL FEE O
YES [ NOT REQUIRED & GRADING PRE-INSPECTION REPORT  PAD O NoTPAD O | 4
TRACT BLOCK = = = LOTS
it SWIMMING ﬂ { fggf:sss
OWNER Diop FLERENCE i 2207 FERNDELL. Place {a

RECORDS IN OUR FILES REVEALED THE FOLLOWING: Vs Rein‘orcement Required  Yas No O
Approven) Ciraded Lot Yes ] No [0 Beanng Value F%RT'A&E 29 -ﬁ_' ol e
Spec:al Geological or Engwneering Requirements Yes (0 No [ See Requirements Relow
Butress Hill Yes [ Na)ﬂ Fill over 100 ft  Yes [ Naj’ﬂ
IN"PECTORS REPORT OF FIELD CONDITIONS:

Slope of Suilace — Tut Height Fill Heght ms:z?_ao _-_l_- | Heighlﬁyl-f—mﬂ_‘
Natural Suil Classifications per Table 298 Mé.%f‘a CONGLAMNERATE.  £ypansive Soul Yes/g No O
Sewer Available \'esﬁ No [ Site Above ‘g Below Street
Candition o, Street for Drainage Purposes Pm Root Gutters Yes [ N:lg -
Recommended Termination of Dranage -1z SvEET Shide Area Ves [ Noﬁ
Driveway Grade ‘a | Existing [1 Preposea Max Aough Grade Allowed

| —
REQUIREMENTS: GRADING APPROVAL TO ISSUE PERMIT(S) Yes 0 WNo SEE BELOW

.

ﬂ A Grading Permit is required ﬂﬂetammg Wall Permit(s) Required  [[] OHSA Permit Required /Jor' REPUIRED FoR.

2 0 Alifoolings shall be founded nto natural undisturped soil as per Code 7”!36% Pﬂ )

3 Expansive soils, comply with provisions of Section 91 2903 a/

4 “[0 Inthe event excavations reveal unfavorable conditions the services of a soils engineer ana 2r geolcgist may be required 1)

5 [0 Geological and/or soils reports are required. Submit copies. with appronate fees. 1o the Grading Division for review

Owner notified by postcard on Reports submitted with plans — Yes ] No v

6 ﬁ Incorporate all recomm:lldahons ol the approvea geological and/or soils reports and Departmen, letters dated ... .

into the plans. Sk Tl m g hoaed e A i

7 [] Provide a complete grading plan showing existirg ano proposed contours, tops and toes ol siopes, retalmng walls, dramage devices !

and other protective devices. Plans shall include off site walls and structures around the penimeter of the project. a4

h F Swimming pools and spas shall be set back from descending and ascending slopes as ner Section 91.2307(d)4.

9 11 Buildings shall be located clear of toe of all slopes which exceed 4 slope of 3.1 as per Section 91 2807(d)2 )
10 Footng sha be setback from the descending slone surface as per Section 91.2907(d)3 b
17 [} Department approval is required for construction of / : over a slope steeper than 2:1. rY
12 [0 Essting noncontorming slopes shall be cut back 1o 2 1 or retained. | N
13 [ Allcut or fill slopes shall be no steeper than 2.1 (267)

14 [ Provide complete details of engineered temporary shonng or slot culting procedures on plans, call for inspection before excavation
begins.
15 [0 All concentrated drainage including roof water shall be conducted to the street in an approved device at 2% minimum.
16 [0 All wood decking to be spaced 2" apart.
17 ﬂ All ki) or backfill shall be compacted to a minimum of 90% relative compaction as determined by A.S TM. method D-1557. Subdrains
O

Specity on pians The soils engineer is to approve the key or boltom and leave & certificate on the site for the grading nspector The
grading inspector 1s ta be notlied betore ary grading begins and. for bottom inspection. before any il is placed. Fill may nat be placed
without approval of the grading inspector

Grading general requirements (Form B-164) shall be attached 10 and made part of the plans

Stake and flag property lines in accordance with a hicensed survey map

21 [1 Approval required by the Department ol

22 (1 Resubmit plans to the gradi.y inspector (shown below) after the above corrections have been made and belore issuing permut.

Inspectors are available between 7.30 am. and 9.00 am weekdays

2 K INODISTE: AND SHON DRANAGE. DBICE. BEHUND Fri WAl SEcrion A-p.-;.a.-a..
. PERNoTE# 3 34 oN AaNS AND PBR GRADING DEPARTMENT # |B, i
. MW!M@M&MNOWMQQWA—A) B-& % 0-0.
Proel cHECK ENcinEER. TO YERIPY. bt 4
26, wmwmﬂs{mm == A
2o, GRAPING DBPARTMENT LETTER. (= ART ar Puins.
Gaxaﬂ%ﬁn*a{ uq&m# as&am@-zs Fa) Sholt Alse
OF THE Plans. _ N -

=
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APPLICATION FOR GRADING PERM™™ AND FOR ;.

G CITY OF LOS ANGELES - DEPARTMENT OF BUILDING AND SAFETY
GRADING CERTIFICATE ** PLEASE TVPE OR FRINT [N INK CLEABLY ** ===
TIUTRUNTND. | ONOSS STREETE

L PL
W T
4040 | 17
o ALLEY SEISMIC STUDY ZONE COUNTY REF.
INT THRU RE9-1 e HIL!,SIDE o
v FLOOD TOWE 5
IRR MFD | YES YES _— 150B193
ISR, OFFICE CENSUS TRACT
£SC, ZIISZSL ﬁ-m WiLSremE 1893
VAN NUYS SAN PEDRO COUNCIL DIST.
- WLA W VALLEY | 4
.t - ; - T T e — = PHOME
3 4624754
2.2 SITEARIT NG, | ADORESS % ’ ( ) s s o
‘ ————{cATATE
i ACTIVE SYAfErUC NO CITY BUS. LICNO. PHONE
|| fo 3 mi
|
| 2UaX . (P)5V0 -753B
( ) ()
IC POOLS 15438 DEVONSHIRE 271696 8403551 818 8925760
POOL EXCAVATION et d Fle En  rod. we])
s,
o |
[ ]
| T |
i =N [4
G;@QQM% D, Bt (7T "O‘li [¥37 . |
e oA
LETTER AND APFIDAVITS e
[#N]
SUPPLEMENT TD PERWIT NO FOR CASHIER'S USE ONLY -
BOARD FiLE NO.
~|PLAN GHECKED BY PATE
¥y S o]
e ?’/07/1‘6 ' 144,90

FOR DEPT. USE ONLY

PLOT PLAN ATTACHED m"‘s O wo -
wm&m‘::pnmunmmuu ™ | FLWL K948R
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13 STRUCTURE INVENTORY  (Note: Numeric measurement data in the format "number / number"” implies “change in numeric value / total resulting numeric value") 02016 - 20000 - 07380

14, APPLICATION COMMENTS;

|ummua#umcummnu_ = ———]—

16, CONTRACTOR, ARCHITECT & ENGINEER NAME ADDRESS CLASS LICENSE 8 EHONE #
(C) HEMSATH CONSTRUCTION CO 8619 HASKELL AVENUE, NORTH HILLS, CA 91343 B 677442 (895) 173-3
(E) SHAH, RAJESH N 8436 IRONDALE AVE, CANOGA PARK, CA 9130 52680 (818) 882-9079




2207 N Fern Deh PI Application #: 02016 - 10000 - 12959
Plan Check #: Printed: 03/13/15 08:33 AM
Event Code:
Bldg-Alter/Repair City of Los Angeles - Department of Building and Safety Issued on: 07/05/2002
1 or 2 Family Dwelli o
-l APPLICATION FOR BUILDING PERMIT Last Status: Permit Finaled
No Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 07/24/2002
L TRACT BLOCK LOT(s) ARE  COUNTY MAF REF # EARCEL ID # (PIN # || L ASSESSOR PARCEL #
TR 4040 17 M B 44-18/19 151-5A193 80 || 5587 -027-028
3, EARCEL INFORMATION =
LADBS Branch Office - LA Fire District - MFD Community Plan Area - Hollywood
Council District - 4 Hillside Grading Area - YES Environmentally Sensitive Area - YES
Census Tract - 1893.00 Hillside Ordinance - YES Near Source Zone Distance - 0.1
District Map - 151-5A193 Thomas Brothers Map Gnid - 593-H3
Energy Zone - 9 Area Planning Commission - Central
zoNEs(s;: RE9-1 — —e
4, DOCUMENTS -
Z1-71-1350
5 CHECKLIST ITEMS
6 PROPERTY OWNER, TENANT. APPLICANT INFORMATION
Owner(s):!
HOPKINS, STEPHEN J 9100 WILSHIRE BLVD NO 1000W BEVERLY HILLS CA 90212
Tenant
Appheant.  (Relationship: Agent for Owner)
GILLIAN LEFKOWITZ - 1134 SHAYWORTH AVE LA.CA 90035 (323) 549-9896
L EXISTING USE EROPOSED USE 8. DESCRIFTION OF WORK
(01) Dwelling - Single Family KITCHEN REMODEL INCLD COUNTERTOP WORK, CABINETS, REPLACE

SINKS+REL PLUMBING, FLOOR WORK, LIGHT FIXTURES+REL ELCT

For mspection requests, call toll-free (888) LA4BUILD (524-2845).
Outside LA County, call (213) 482-0000 or request inspechions via
www.ladbs.org. To speak to a Call Center agent, call 311 Outside

2, i Bldgs on Site & Use:

10, APPLICATION PROCESSING INFORMATION

BLDG, PC By: DAS PC By: LA County, call (213) 473-3231
OK for Cashier: George Kuc Coord. OK:
y For Cashier's Use Only W/O #: 21612959
Signature: Date:
1L PROJECT YALUATION & FEE INFORMATION Final Fee Period e
_Permit Valuation: $15,000 _PC Valuation: m——
FINAL TOTAL Bldg-Alter/Repair 409,12
Permit Fee Subtotal Bldg-Alter/Re 227.50
Electrical 59.15
Plumbing 59.15
Fire Hydrant Refuse-To-Pay
E.Q. Instrumentation 1,50
05, Surchine 735 Payment Date: 07/05/02
Sys. Surcharge 2204 Receipt No: LA04-064259
ey i s Amount: $409.12
Planning Surcharge Misc Fee 5.00 .
Permit Issuing Fee 20.00 Method: Check
2002LA30065
Sewer Cap 1D: Total Bond(s) Due: |
s 0 0 O A
«~P0O201610000129583FN-




13 STRUCTURE INVENTORY  (Note: Numeric measurement data in the format “number / number" implies “change in numeric value / total resulting numeric value") 02016 - 10000 - 12959

** Approved Seismic Gas Shut-Off Valve may be required. **

15, BUILDING RELOCATED FROM: |

16, CONTRACTOR, ARCHITECT & ENGINFER NAME ADRDRESS CLASS LICENSE ¢ PHONE #
(O) OWNER-BUILDER 0 (323) 549-9896




2207 N Fern Dell P1

Application #: 14016 - 90000 - 20097

Plan Check #: Printed: 03/13/15 08:33 AM
Event Code:
Bldg-Alter/Repair City of Los Angeles - Department of Building and Safety Issued on:  10/03/2014
1 or 2 Family Dwelli
Bt Pl . APPLICATION FOR BUILDING PERMIT Last Status: Permit Finaled
No Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 03/09/2015
L IRACT BLOCK LOT{5) = ARB CD_I.EHII_MAB_REE; PABRCELID # (PIN #) || 2 ASSESSOR PARCEL #
TR 4040 17 M B 44-18/19 151-5A193 80 || 5587 - 027- 028
3, PARCEL INFORMATION =

Area Planning Commission - Central

LADBS Branch Office - LA
Baseline Hillside Ordinance - Yes
Council District -4

Community Plan Area - Hollywood
Census Tract - 1893.00

District Map - 151-5A193
Environmentally Sensitive Area - YES
Certitied Neighborhood Council - Hollywood United Energy Zone - 9

Fire District - VHFHSZ

Hillside Grading Area - YES

Hillside Ordinance - YES

Near Source Zone Distance - ()

Preliminary Hollywood Fault Study Zone - YES

zoNEs(sy: RE9-1D

4, DOCUMENTS
Z1-71-2384 The Oaks

ORD - ORD-179814
Z1 - Z1-2433 Hollywood Community Pla ORD - ORD-181136
Z1 - Z1-2436 Preliminary Hollywood Fau 1CO - The Oaks

CPC - CPC-
CPC - CPC-
CPC - CPC-

1986-831-GPC
2007-2065-1CO
2009-2949-HD

(01) Dwelling - Single Family

ORD - ORD-164702 HLSAREA - Yes BHO - Yes

S CHECKLIST ITEMS =
Std. Work Descr - Seismiuc Gas Shut Off Valve

Orwnier(s)

HOPKINS, STEPHEN J TR STEPHEN HOF (0 PO BOX 5623 BEVERLY HILLS CA 90209

Tenam

Apphicant: (Relatuonship: Net Applicant)

MICHAEL COHEN - 13351 REIVERSIDE DR 356 SHERMAN OAKS, CA 91423 (818)980-5570

L ENISTING USE EROFPOSED USE 8. DESCRIFTION OF WORK

size, spacing, type.

BLDG. PC By:
OK for Cashier:

Signature:

DAS PC By:
Coord. OK:

Date:

%

1L EROJECT VALUATION & FEE INFORMATION Final Fee Period

Pernut Valuation: $10,550

FINAL TOTAL Bldg-Alter/Repair
Permit Fee Subtotal Bldg-Alter/Re
E.Q. Instrumentation

0.8, Surcharge

Sys. Surcharge

Planning Surcharge

Planning Surcharge Misc Fee
Planning Gen Plan Maint Surcharg
CA Bldg Std Commission Surchar
Permit Issuing Fee

Sewer Cap ID:
| u. ! n! c"ﬂ"': -I.:-

24989
172.50
1.37
4.02
12.05
11.97
10.00
9.98
1.00
27.00

- Valuation:

Total Bond(s) Due:

Replace 3 window(s). Same size, location, number, type. Replace drywall/plaster (patch and
paint). Non-structural repair only. Replace damaged wood framing (less than 10%). Same

For inspection requests, call toll-free (888) LA4BUILD (524-2845)
Outside LA County, call (213) 482-0000 or request mspections via
www.ladbs.org. To speak to a Call Center agent, call 311 Outside
LA County, call (213) 473-3231.

For Cashier's Use Only W/O #: 41620097

Payment Date: 10/03/14
Receipt No: ON65909
Amount: $249.89
Method: Credit Card

20140L63307

JUA

* P 00




13, STRUCTURE INVENTORY ~ (Note: Numeric measurement data in the format "number / number” implies "change in numeric value / total resulting numeric value”) 14016 - 920000 - 20097

14, APPLICATION CONMMENTS;
E-Permit pad by credit card, fax number-> (818)980-6139. Toilet and shower water conservation devices required. Installation of smoke
and carbon monoxide detectors may be required as per 91 SR314.6 and 91 5R315.2 of the LARC and the Health and Safety Code Section
13113.7 Impact hazard glazing material required on all sliding glass doors. Seismic Gas Shut Off Valve is required.

[emwncwocmomor 5 —— = |

16, CONTRACTOR, ARCHITECT & ENGINEER NAME ADDRESS CLASS LICENSE ¢ EHONE #
(C) LIFESTYLE REMODELING INC 6242 TEESDALE AVE, NORTH HOLLYWOOD, C B 910993 (818)980-5570







1L STRUCTURE INVENTORY  (Note: Numeric measurement data in the format "number / number” implies “change in numeric value / total resulting numeric value™) ]40' 6 - 20000 - 22278

14 » NTS:
NO ADDITION AREA, Z1-2436 & Z1-2384 ARE EXEMPTED, FOUNDATION WITH NEW BOLTING ONLY, NO NEW FOOTING,
GP1 1S EXEMPTED.

|mmmwmmm_u — |

16, CONTRACTOR, ARCHITECT & ENGINEER NAME ADDRESS CLASS LICENSE # PHONE #
(C) LIFESTYLE REMODELING INC 6242 TEESDALE AVE, NORTH HOLLYWOOD, C B 910993 (818) 980-5570







Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

East facade: 2207 Fern Dell Place, view west.

East facade beneath deep eaves: Brackets frame windows/balconette with four sets
outward opening casement windows and shaped balustrades, another graduated
group support balconette; second floor flares and is clad in uneven trimmed
clapboards; first level clad in bat-and-board, view west.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: © Anna Marie Brooks June 2015.

Garage Doors: Added brick walls; stock garage doors Garage Doors: Added brick walls; stock garage doors with
with hand-forged nail studded detail & black-smith hand-forged nail studded detail and black-smith crafted
crafted Vreeland-designed oxidized brass hinges; simple Vreeland-designed oxidized brass hinges ; simple

pediment above doors, view north. pediment above doors, view west.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: © Anna Marie Brooks June 2015.

Original covered entry stairs w/ bracketed eaves: Original entry stairs leading down to lawn: North
Vertical bat & board cladding at first level with stacked balustrade, brick steps; bat & board siding, view east.
stock windows along interior stairs; flared second level

ripple edge clapboard cladding, view west.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~ Style: Swiss Craftsman ~
Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Original entry door, east fagcade (stock door with added
panels & studded w/ hand-forged nails) and hand forged
door knocker: Entry approached by open staircase &
raised porch; surrounded by tongue-and-groove horizontal
exterior finish; unseen porch rail at north, view west.

Raised entry porch: North porch balustrade; east tongue
& groove wall, built-in seat of vertical tongue & groove
studded w/ hand-forged nails; south tongue & groove

wall; hardwood floor, view east.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

West original wrap dining alcove/balcony: View thru to master bedroom, ribbon
of three stock windows; ceiling/battens/frieze, intervening 10” beams with 3”
exposure & decorative bracket ends; north floor to ceiling non-original
bookcase, view west.

View across balcony from west dining alcove/balcony: Ceiling/battens/frieze,
intervening 10” beams with 3” exposure decorative bracket ends; east wall;
south entry to bedroom; near entry to cedar-lined closet, view southeast.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: © Anna Marie Brooks June 2015.

Area beneath original living quarters balcony now utilized as dining room:
Porch converted to kitchen, view west.

View from area now utilized as dining room: Original wrap, at west, living quarters
balcony; high windows at west replace original mural/bookcase wall; original stock
windows stacked in north wall, view northwest.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Original stock entry door with Vreeland added panels/nail studding, non-original
header: Entry to bedroom with non-original doors; around corner, entry to bathroom;
above, east stairs/wrap-around section of original living-rooms, view southeast.

Area beneath original living-rooms & balcony, currently utilized as dining room with
original studio fireplace hidden behind new brick, paired glass panel doors to either
side; studio ceiling 12” boards with 1 x 3” battens; current kitchen entry at west,
view south.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss ChaletCraftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~ Photographs:
© Anna Marie Brooks June 2015.

Double height original studio: North stock stacked windows; Double height original studio: Ceiling with batten overlay;
ceiling with 1 x 3” batten overlay; wood shelves at either north wall; east stairs to balcony/living-rooms; cellar
side, view north. door beneath; entry door, view north.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Detail, original studio level space of unknown use: Doors mounted on barn door track.

Original detail: Original studio level space of unknown use; large hook and eye casement
window secure closure.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: © Anna Marie Brooks June 2015.

Current kitchen, studio level: East counter/entry at Current kitchen, studio level: West cabinetry; north
either end; south 3 pairs casement windows; west storage; east opening at counter end to north studio wall
cabinetry; view southwest. with second opening at opposite end, view north.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Current dining room, beneath balcony: Wood panel ceiling with crossed battens;
support beams of balcony with shaped ends; vertical & diagonal supports; non-original
chimney breast; balcony balustrade; paneled frieze of original dining room on balcony;
upper level paneled ceiling w/ crossed battens of studio, now living room, view south.

Detail: South balcony balustrade with shaped center banisters & thick/thin alternating
banisters all around. Original dining room originally at west of balustrade.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~ Photographs:
© Anna Marie Brooks June 2015.

Detail: Original stock door transformed by Vreeland’s Detail: Original newel post transformed by Vreeland’s
design & work of the carpenter & black smith. design & work of the carpenter. 10” wide hardwood floor
laid-in with hand hewn nails are the flooring.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Original sitting room, at east, now bedroom: East wall ribbon casement windows; south
wall casement windows; west wall bathroom entry,; tongue-and-groove/batten/freize
ceiling, now painted, view south.

Original sitting room, at east, now bedroom: West wall original entry; paired casement
Windows; east wall ribbon casements; bat & board ceiling/battens and frieze; window
seats north and south, view north.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~ Photographs:
© Anna Marie Brooks June 2015.

Original cedar-lined closet: East wall; south wall window; Original cedar-lined closet: South wall window; west wall
west wall door; original wood floor; cedar ceiling, original storage drawers/shelves, view southwest.
view south.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~ Style: Swiss Chalet Craftsman ~
Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Second floor office: Original brick fireplace, tile hearth; Dgtail: Office fireplace brick work; underside. mantle
high mantel supported by shaped brackets; doors to small with shaped brackets; tongue & groove ceiling W'th
balcony at either side (east closed, west open); wood overlay topped by pyramidal squares, register.

tongue & groove ceiling with overlay of wood trim pieces
topped by low pyramidal squares, view south.



Franmar: 2207 Fern Dell PIl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Balcony, one of two to either side of brick fireplace: Off south wall, southeast
original bedroom; wood floor; wood shaped banisters in balustrade, view south.

Detail: Ceiling, southeast office, second floor, tongue & groove with batten overlay
accented by squares with low pyramidal accent pieces.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Master bedroom: East wall entry; ceiling/battens/frieze; south wall; west wall ribbon
sliding windows, view southwest.

Master bedroom: Southwest corner; ribbon of sliding and one half-casement windows;
ceiling/battens/frieze; beginning of fireplace, view southwest.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Master bedroom: Southwest corner; ribbon of sliding and one half-casement windows;
ceiling/battens/frieze; beginning of fireplace, view southwest.

Master bedroom: West wall windows and brick fireplace; north paired French doors;
wood ceiling/battens/frieze; east entry to balcony, view north.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

West original wrap dining alcove/balcony: View thru to master bedroom, ribbon
of three stock windows; ceiling/battens/frieze, intervening 10” beams with 3”
exposure & decorative bracket ends; north floor to ceiling non-original
bookcase, view west.

View across balcony from west dining alcove/balcony: Ceiling/battens/frieze,
intervening 10” beams with 3” exposure decorative bracket ends; east wall;
south entry to bedroom; near entry to cedar-lined closet, view southeast.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: © Anna Marie Brooks June 2015.

Original stacked stock windows at north wall provide
natural North light to Vreeland, 12” board ceiling with
battens, shelves at either side of windows, 10” lumber

floor laid with hand forged nails, view northeast.

East wrap of original living-rooms/balcony, top of stairs
connecting living level to double level studio: Ceiling
frieze, decorative bracket; north wall at background;

east wall stacked stock windows paneling, frieze,
view north.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Terrace: North balustrade; east window wall with deep brackets; south wall French
door ribbon; view east.

Terrace: South wall original French doors of flared second level, paired non-original
French doors, outdoor fireplace shares chimney mass w/ master bedroom fireplace,
view southeast.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: © Anna Marie Brooks June 2015.

Original French doors at north elevation: Deck mirrored in View west to Live Oak Drive, past pool terrace at lattice
glazing, view southwest. screen, from northwest deck.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Exterior: West side of deck fireplace; master bedroom, with ribbon of casement & slider
wood frame windows, west elevation with horizontal clapboard cladding, view southwest.

Original detail: Hand adzed clapboard cladding at second level.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

Partial view of pool on terrace above house and below Live Oak Dr., west boundary
of parcel, view northwest.

West and south elevations of house from steps up to pool pavilion, view east.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: © Anna Marie Brooks June 2015.

South elevation: Viewed from west to east. South elevation: Portion of garage and return of house;
gate to main section of south elevation, view west.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs: © Anna Marie Brooks June 2015.

West elevation from 2206 Live Oak Dr. E.: Pool/deck behind foreground greenery;
second level of home in background, view east.

West elevation from 2206 Live Oak Dr. E.: Pool/deck behind foreground greenery;
chimney and roof of home, view east. Parcel runs from Live Oak Dr. E. to Fern Dell PI.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Historic photographs.

Marian Frances Hastings Smalley at Rookwood Pottery.
Rookwood Pottery Potpourri. Virginia Raymond Cummins, p. 28.

Francis “Toby” William Vreeland in his New York City studio.
Rookwood Pottery Potpourri. Virginia Raymond Cummins, p. 28.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Historic Photograph: Viroque Baker
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Francis William Vreeland to Write for Holly Leaves
Cover: Holly Leaves, September 2, 1922.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: Marian Francis Hastings Smalley’s Art Works.

Rookwood Pottery Chamber Stick decorated by
Marian Frances Hastings Smalley.

Rookwood Pottery Standard Glaze vase decorated
by Marian Frances Hastings Smalley.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs: Vreeland’s Rookwood Pottery

F. W. Vreeland tea pot decorated for
Rookwood Pottery.

F. W. Vreeland pot decorated for
Rookwood Pottery



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Photographs of Vreeland’s Art Works.

The Vreeland family history, written by a relative of Outing magazine. Cover illustration by Vreeland, 1903.
Vreeland and illustrated by Vreeland.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs of Vreeland’s Floral Paintings.

Floral Still Life, gouache. 22 x 28"
Signed: F. Van Vreeland

Still Life with Roses, oil. 25 x 32.5”
Signed: F. Van Vreeland



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs of van Vreeland’s Dutch Art Works.

“Dutch Estuary with Windmill”
Watercolor by Francis van Vreeland
Source: arcadja.com

“Women at a Vegetable Market Along Canal”
Watercolor, 27 X 20 %”
Francis William van Vreeland



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Photographs of Vreeland’s Later Art Works.

Courtyard, Sausalito, California, Water color, 16 % X 22 3/4”.
Francis W. Vreeland
Source: www.liveauctioneers.com

Autumn Landscape, Oil on canvas, 16 x 24”
Francis William van Vreeland
Source: MutualArt.com



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Historic Photograph.

Franmar: Situated alone along Fern Dell Place, a dirt road in 1923, view north.
Backed by Live Oak Drive, where power poles run along road west of Franmar.
Inscription included with photograph reads: "dreamed of this as our vast estate."
Source: Los Angeles Public Library Images.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Historic Photograph.

Franmar, 1923: South elevation, with stairs to south yard, view northwest.
Backed by Live Oak Drive, where power pole is along road west of Franmar.
Source: Los Angeles Public Library Images.



Franmar: 2207 Fern Dell Pl. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss ChaletCraftsman ~ Designer: Francis William Vreeland ~ Contractor: F. W. Vreeland ~
Historic Photograph.

Franmar: 1928
California Southland: “A House that Grew in the Mind of an Artist,” May 1928, page 17.
Photograph by Virogue Baker.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Historic Photograph: Viroque Baker.

Studio: West wall, north end of balcony with fabric covered wall beneath; upper mural,
panels, built-inbook cases; screen with fabric panels; electrified Japanese lanterns;
hardwood floor, view west, (wall reconfigured).

California Southland: “A House that Grew in the Mind of an Artist,”

June 1928, page 61.

Photograph by Viroque Baker.



Franmar: 2207 Fern Dell PI. & 2206 Live Oak Dr. E., Los Angeles, CA 90068 ~ Built: 1923 ~
Style: Swiss Chalet Craftsman ~ Designer: Francis William Vreeland ~
Contractor: F. W. Vreeland ~ Historic Photographs.

Fireplace: South wall, studio, 1928, now covered by new cladding.
California Southland: “A House that Grew in the Mind of an Artist,” June 1928, page 84.
Photograph by Viroque Baker.
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