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PROJECT: Historic-Cultural Monument Application for the  

 ALBERT VAN LUIT COMPLEX 
  
REQUEST:  Declare the property a Historic-Cultural Monument 
 
OWNER(S):   4000 Chevy Chase, LLC               Albert Van Luit & Co. 
    6671 W. Sunset Blvd. #1575        c/o Enne and Associates Inc. 
    Los Angeles, CA 90028                3275 N. Arlington Heights Rd.  
               Ste. 41 
               Arlington Heights, IL 60004 
 
APPLICANT:   Atwater Village Always 
    4007 Verdant Street 
    Los Angeles, CA 90039 
 
PREPARER:  Charles J. Fisher 
 140 S. Avenue 57 
 Los Angeles, CA 90042 
     
   

RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Declare the subject property a Historic-Cultural Monument per Los Angeles 
Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.7. 

 

2. Adopt the staff report and findings. 
 
MICHAEL J. LOGRANDE 
Director of PlanningSI907 
[SIGN 
[SIGNED ORIGINAL IN FILE]   [SIGNED ORIGINAL IN FILE]  
    
Ken Bernstein, AICP, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE] 
   
Shannon Ryan, City Planning Associate  
Office of Historic Resources   
 
Attachments: Historic-Cultural Monument Application 

CULTURAL HERITAGE COMMISSION 
 

HEARING DATE: February 4, 2016 
TIME:  10:00 AM 
PLACE:  City Hall, Room 1010 
  200 N. Spring Street 
  Los Angeles, CA   
  90012 
 

CASE NO.: CHC-2015-4255-HCM 
           ENV-2015-4256-CE 

Location: 4000-4010 E. Chevy Chase Drive 
Council District: 13 
Community Plan Area: North East Los Angeles 
Area Planning Commission: East 
Neighborhood Council: Atwater Village 
Legal Description: Tract Watts' Subdivision of a Part 
of the Rancho San Rafael, Lot FR 2 and Tract TR 
5673, Lot 56, 57, 58, 59, 60  
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FINDINGS 
 

 The Albert Van Luit Complex “reflects the broad cultural, economic, or social history of the 
nation, State or community” for its association with Albert Van Luit and Company, the first 
wallpaper manufacturer in California, and for the company’s advances in wallpaper 
manufacturing that were possible in part by the daylight factory they were created in. Albert 
Van Luit and Company is significant for establishing new silk screening processes for 
wallpaper manufacturing and for adopting a new distribution system that worked directly 
with retailers rather than interior designers.  
 

 The Albert Van Luit Complex contains two buildings that "embody the distinguishing 
characteristics of an architectural-type specimen, inherently valuable for study of a period, 
style or method of construction.”  The 1950 factory is an example of a daylight factory 
building that through its sawtooth roofing allowed natural light to illuminate the large 
manufacturing space. The 1965 showroom is also significant for its design in the Mid-
Century Modern style. 
 

 The Albert Van Luit Complex showroom is “a notable work of a master builder, designer, 
or architect whose individual genius influenced his or her age” as the work of Edward A. 
Killingsworth, master Mid-Century Modern architect.  
 
 

CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures or 
sites in which the broad cultural, economic, or social history of the nation, State or community is 
reflected or exemplified, or which are identified with historic personages or with important events 
in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
 
SUMMARY 
 
The subject property includes two buildings that were part of the manufacturing and sale of 
wallpaper for Van Luit and Company, the first wallpaper manufacturing company in California. 
Founded in Hollywood in 1935, the company outgrew its first location and then a second location 
in Glendale. The company purchased the property in Atwater Village near the Los Angele River 
and hired James Raymond Wyatt, Jr. to design the factory in 1950. Master architect Edward Abel 
Killingsworth, FAIA with Jules Brady designed the showroom and offices in 1965. The Van Luit 
Company is significant for revolutionizing the wallpaper manufacturing industry by developing a 
method of printing what traditionally had been hand-screened scenic wallpaper.  
 
The oldest building on the site is the factory designed by James Raymond Wyatt, Jr. that is located 
towards the south of the site behind a property not associated with the complex. The rectangular 
shaped factory building is constructed of poured concrete. It has a distinctive sawtooth roof with 
large industrial steel sash windows in each of the north facing vertical teeth of the roof. The factory 
is entered through several doors as well as some standard wooden doors. The northeast entrance 
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includes a porch. Several square groupings of steel fixed and transom style industrial windows 
punctuate the rear and east elevations. Some office space has been created in the north portion 
of the interior, but most of the space is open. A mezzanine is set above part of the interior. The 
factory building has several additions that are in-keeping with the original design of the structure 
and were added during its use as a factory.  
 
This type of factory is considered a “daylight factory” which utilizes steel reinforced concrete to 
create a strong, fireproof structural system with concrete slab floors. The design allows for large 
unobstructed interior spaces perfect for manufacturing and assembling, with walls strong enough 
to support large expanses of windows that fill the interior with natural light. The natural light was 
essential to Van Luit’s production process which required that each color be reviewed layer by 
layer before approving a mass printing of wallpaper. Van Luit was renowned for having the ability 
to create the best colors and timeless designs. While other companies’ sample books were in 
style for two years, Van Luit’s patterns were popular for twelve years or more. Van Luit himself 
would review the colors and dedicated himself to his work. He lived in a house that shared a 
property line with the complex and could easily walk to work every day. The factory was expanded 
in the 1960s and 1970s during Van Luit’s continued use and the additions do not detract or 
significantly alter the character-defining features of the factory building (sawtooth roof, bands of 
windows, high ceilings, open floor plan). 
 
The second building on the site, built in 1965, was designed by Edward Abel Killingsworth with 
Jules Brady in the Mid-Century Modern style and served as the showroom and offices.  
Killingsworth is a well-known and successful master architect who designed many commercial 
and residential buildings in Southern California, including four houses in the Case Study program. 
He applied his talents to create clean elegant lines and a sense of openness for the Van Luit 
showroom and offices. He also developed the landscape plan for the property. The showroom 
building is symmetrically U-shaped and has a tall flat roofed narrow plank open porch above the 
front door. The tall paneled double door entry is flanked by torch-like porch light fixtures.  A central 
courtyard is set between the two wings and is surrounded by a colonnade with narrow support 
columns. Fenestration is made up of fixed or sliding aluminum windows, some of which are floor 
to ceiling. Individual offices are housed in both levels of the wings, with the front portion being a 
tall open foyer with a tile floor and a staircase leading down to the basement level. 
 
Landscaping includes various mature oak, ficus, and palm trees around the showroom building 
and along the east side of the property. The remnants of a bridle path are located to the south of 
the showroom building. The west façade of the factory building is covered with vines.  
 
Van Luit and Company remained at the property until the mid-1970s. It was then used for other 
manufacturing purposes including a frame manufacturer. Today, the factory is used as storage 
space and the showroom and office building is used as office space. 
 
 
DISCUSSION 
 
The Albert Van Luit Complex meets three of the criteria for designation under the Cultural Heritage 
Ordinance.  
 
The Albert Van Luit Complex “reflects the broad cultural, economic, or social history of the nation, 
State or community” for its association with Albert Van Luit and Company, the first wallpaper 
manufacturer in California, and for the company’s advances in wallpaper manufacturing.  The 
daylight factory constructed in 1950 on the site allowed for great expanses of windows which 
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illuminated the interior of the factory. Under the natural light, Van Luit would meticulously review 
the drying colors of his silk screened wallpapers and determine how to tweak the color to get his 
desired effect. This attention to detail paid off and Van Luit and Company became a very 
successful manufacturer of wallpaper. The quality in color and design was attributed to “The Van 
Luit Touch” and the company became an industry leader distributing all over the world. In 1962, 
the interior design industry presented Van Luit with the Justin P. Allman award, the industry’s 
highest honor. In addition to inventing fabulous designs and adopting modern silk-screening 
process with drying ovens, Van Luit and Company spearheaded a new way to distribute. Rather 
than going through interior designers to promote their product, Van Luit went to retailers directly.  
This lead to high sales and increased profits. These contributions to wallpaper manufacturing 
technology, attention to detail, and distribution have had a lasting impact on the industry to this 
day and reflects the broad cultural, economic, or social history of the nation. 

 
The Albert Van Luit Complex contains two buildings that "embody the distinguishing 
characteristics of an architectural-type specimen, inherently valuable for study of a period, style 
or method of construction.”  The 1950 factory is an example of a daylight factory building that 
through its sawtooth roofing, concrete construction, and wide bands of windows allowed natural 
light to illuminate the large manufacturing space. The factory retains these character-defining 
features and is a good example of the building type. Additions to the factory were made during its 
use by Van Luit and Company and retain association with its use for manufacturing.  
 
The 1965 showroom is also significant for its design in the Mid-Century Modern style. Though in 
need of maintenance, the building is virtually unaltered since its construction. The overhang at 
the front entrance was added in 1967 also by Killingsworth, Brady, and Associates. The U-shaped 
showroom retains character-defining features such as tall floor to ceiling windows, flat roof, 
continuity and seamlessness between interior and exterior spaces, a central courtyard, brick and 
stucco walls, and high ceilings. The decorative double entry doors and light sconces may have 
been influenced by Van Luit’s wallpaper designs. Van Luit’s wallpaper would have appeared on 
many of the interior walls of display for potential clients. Original wallpaper was discovered in the 
basement offices. The showroom is a good example of Mid-Century Modern style applied to a 
commercial building.  

 
Lastly, the Albert Van Luit Complex showroom is “a notable work of a master builder, designer, 
or architect whose individual genius influenced his or her age” as the work of Edward A. 
Killingsworth, prominent Mid-Century modern architect. Killingsworth, Brady, and Associates 
designed the showroom and landscape for Van Luit, integrating high ceilings and lots of natural 
light to the interiors to show off the wallpaper designs. Killingsworth is known for his participation 
in the Arts & Architecture Case Study House program (1945-1966). His firm Killingsworth, Brady, 
& Associates designed Case Study Houses #23, #25, and #26 and Case Study Apartments #2. 
Killingsworth designed many residential and commercial buildings in Southern California, 
including the University Religious Center on the USC campus in 1965 (HCM #1055). The 
Religious Center was built the same year as the Van Luit showroom. The similarities of the two 
buildings is clear in Killingsworth’s application of geometric volumes, wide expanses of windows, 
double-high ceilings, and slatted overhangs on both.  
 
 
CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS 
 
State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken 
by regulatory agencies, as authorized by state or local ordinance, to assure the maintenance, 
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restoration, enhancement, or protection of the environment where the regulatory process involves 
procedures for protection of the environment.” 
 
State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects 
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation 
or reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s 
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating, 
Restoring, and Reconstructing Historic buildings.” 
 
The designation of the Albert Van Luit Complex as a Historic-Cultural Monument in accordance 
with Chapter 9, Article 1, of The City of Los Angeles Administrative Code (“LAAC”) will ensure 
that future construction activities involving the subject property are regulated in accordance with 
Section 22.171.14 of the LAAC.  The purpose of the designation is to prevent significant impacts 
to a Historic-Cultural Monument through the application of the standards set forth in the LAAC.  
Without the regulation imposed by way of the pending designation, the historic significance and 
integrity of the subject property could be lost through incompatible alterations and new 
construction and the demolition of an irreplaceable historic site/open space.  The Secretary of the 
Interior’s Standards for Rehabilitation are expressly incorporated into the LAAC and provide 
standards concerning the historically appropriate construction activities which will ensure the 
continued preservation of the subject property.   
 
The use of Categorical Exemption Class 8 in connection with the proposed designation is 
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment 
through the imposition of regulations designed to prevent the degradation of Historic-Cultural 
Monuments. 
 
The use of Categorical Exemption Class 31 in connection with the proposed designation is 
consistent with the goals relating to the preservation, rehabilitation, restoration and reconstruction 
of historic buildings and sites in a manner consistent with the Secretary of the Interior’s Standards 
for the Treatment of Historic Properties. 
 
Categorical Exemption ENV-2015-4256-CE was prepared on January 20, 2016.  
 
 
BACKGROUND 
 
On December 3, 2015 the Cultural Heritage Commission voted to take the property under 
consideration.  On January 14, 2016, a subcommittee of the Commission consisting of 
Commissioners Barron and Irvine visited the property, accompanied by a staff member from the 
Office of Historic Resources.  
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PROJECT: Historic-Cultural Monument Application for the  

 ALBERT VAN LUIT COMPLEX 
  
REQUEST:  Declare the property a Historic-Cultural Monument 
 
OWNER(S):   4000 Chevy Chase, LLC               Albert Van Luit & Co. 
    6671 W. Sunset Blvd. #1575        c/o Enne and Associates Inc. 
    Los Angeles, CA 90028                3275 N. Arlington Heights Rd.  
               Ste. 41 
               Arlington Heights, IL 60004 
 
APPLICANT:   Atwater Village Always 
    4007 Verdant Street 
    Los Angeles, CA 90039 
 
PREPARER:  Charles J. Fisher 
 140 S. Avenue 57 
 Los Angeles, CA 90042 
     
   

RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as a Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10   
because the application and accompanying photo documentation suggest the submittal 
warrants further investigation. 

 
2. Adopt the report findings. 

 
MICHAEL J. LOGRANDE 
Director of PlanningSI 
N1907 
[SIGNED ORIGINAL IN FILE]   [SIGNED ORIGINAL IN FILE]RIGINAL  
    
Ken Bernstein, AICP, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
[SIGNED ORIGINAL IN FILE] 
   
Shannon Ryan, City Planning Associate  
Office of Historic Resources   
 
Attachments: Historic-Cultural Monument Application 

CULTURAL HERITAGE COMMISSION 
 

HEARING DATE: December 3, 2015 
TIME:  10:00 AM 
PLACE:  City Hall, Room 1010 
  200 N. Spring Street 
  Los Angeles, CA   
  90012 
 

CASE NO.: CHC-2015-4255-HCM 
           ENV-2015-4256-CE 

Location: 4000-4010 E. Chevy Chase Drive 
Council District: 13 
Community Plan Area: North East Los Angeles 
Area Planning Commission: East 
Neighborhood Council: Atwater Village 
Legal Description: Tract Watts' Subdivision of a Part 
of the Rancho San Rafael, Lot FR 2 and Tract TR 
5673, Lot 56, 57, 58, 59, 60  



CHC-2015-4255-HCM  
4000-4010 E. Chevy Chase Drive 
Page 2 of 3 
 
 
SUMMARY 
 
The subject property includes two buildings that were part of the manufacturing and sale of 
wallpaper for Van Luit and Company, the first wallpaper manufacturing company in California. 
Founded in Hollywood in 1935, the company outgrew its first location and then a second 
location in Glendale. The company purchased the property in Atwater Village near the Los 
Angele River and hired James Raymond Wyatt, Jr. to design the factory in 1950. Master 
architect Edward Abel Killingsworth, FAIA with Jules Brady designed the showroom and offices 
in 1965. The Van Luit Company is significant for revolutionizing the wallpaper manufacturing 
industry by developing a method of printing what traditionally had been hand-screened scenic 
wallpaper.  
 
The oldest building on the site is the factory designed by James Raymond Wyatt, Jr. that is 
located towards the south of the site behind a property not associated with the complex. The 
rectangular shaped factory building is constructed of poured concrete. It has a distinctive 
sawtooth roof with large industrial steel sash windows in each of the north facing vertical teeth 
of the roof. The factory is entered through several doors as well as some standard wooden 
doors. The northeast entrance includes a porch. Several square groupings of steel fixed and 
transom style industrial windows punctuate the rear and east elevations. Some office space has 
been created in the north portion of the interior, but most of the space is open. A mezzanine is 
set above part of the interior. The factory building has several additions that are in-keeping with 
the original design of the structure and were added during its use as a factory.  
 
This type of factory is considered a “daylight factory” which utilizes steel reinforced concrete to 
create a strong, fireproof structural system with concrete slab floors. The design allows for large 
unobstructed interior spaces perfect for manufacturing and assembling, with walls strong 
enough to support large expanses of windows that fill the interior with natural light.  
 
The second building on the site, built in 1965, was designed by Edward Abel Killingsworth with 
Jules Brady in the International Style and served as the showroom and offices.  Killingsworth is 
a well-known and successful master architect who designed many commercial and residential 
buildings in Southern California, including four houses in the Case Study program. He applied 
his talents to create clean elegant lines and a sense of openness for the Van Luit showroom 
and offices. He also developed the landscape plan for the property. The showroom building is 
symmetrically U-shaped and has a tall flat roofed narrow plank open porch above the front door. 
The tall paneled double door entry is flanked by torch-like porch light fixtures.  A central 
courtyard is set between the two wings and is surrounded by a colonnade with narrow support 
columns. Fenestration is made up of fixed or sliding aluminum windows, some of which are floor 
to ceiling. Individual offices are housed in both levels of the wings, with the front portion being a 
tall open foyer with a tile floor and a staircase leading down to the basement level. 
 
Landscaping includes various mature oak, ficus, and palm trees around the showroom building 
and along the east side of the property. The remnants of a bridal path are located to the south of 
the showroom building. The west façade of the factory building is covered with vines.  
 
Van Luit and Company remained at the property until the mid-1970s. It was then used for other 
manufacturing purposes including a frame manufacturer. Today the factory is used as storage 
space and the showroom and offices building as office space. 
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CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 



1. PROPERTY IDENTIFICATION

Proposed Monument Name:

Street Address: Zip: Council District:

Range of Addresses on Property: Community Name:

Assessor Parcel Number: Tract: Block: Lot:

Proposed Monument 
Property Type: Building Structure Object

Site/
Open Space

Natural
Feature 

2. CONSTRUCTION HISTORY & CONDITION

Year Built:  Factual Estimated Threatened?: 

Architect/Designer: Contractor: 

Original Use: Present Use: 

Is the Proposed Monument on its Original Site?: Yes  No  Unknown 

4. HISTORIC-CULTURAL MONUMENT CRITERIA

The proposed monument exemplifies the following Cultural Heritage Ordinance Criteria (Section 22.171.7):

Reflects the broad cultural, economic, or social history of the nation, state or community 

Is identified with historic personage(s) or with important events in the main currents of national, state, or local history 

Embodies the distinguishing characteristics of an architectural-type specimen, inherently valuable for study of 
a period, style or method of construction

CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

A notable work of a master builder, designer, or architect whose individual genius influenced his or her age

If "No," 
where?:

3. STYLE & MATERIALS

  Plan Shape: Architectural Style:       Stories:tories:       

Type: 

Cladding Material: 

ROOF 
Material: 

WINDOWS 
Type: 

Material: 

ENTRY 
Style: 

Material: 

Type: 

CONSTRUCTION
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Material: 
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5. ALTERATION SUMMARY

List date and write a brief description of work done for major alterations. This section may also be completed on a 
separate document.  Be sure to include copies of building permits in the nomination packet (see Section 9. SUBMITTAL). 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

6. EXISTING HISTORIC RESOURCE IDENTIFICATION (If known)

Listed in the National Register of Historic Places 

Listed in the California Register of Historical Resources 

Formally determined eligible for the National and/or California Registers 

Located in a Historic Preservation Overlay Zone (HPOZ) 
Contributing feature 

Non-contributing feature 

Determined eligible for national, state, or local landmark 
status by a historic resources survey(s) 

Survey Name(s): 

Other historical or cultural resource designation(s): 

7. WRITTEN STATEMENTS

This section allows you to discuss at length the significance of the proposed monument and why it should be nominated 
as a Historic-Cultural Monument.  Type your responses on a separate document and attach sheets to the back of this 
form. 

A. Proposed Monument Description – Describe the proposed monument’s physical characteristics and
relationship to its surrounding environment.  Identify and describe any character-defining elements, 
structures, interior spaces, or landscape features.

B. Statement of Significance – Address the proposed monument’s historic, cultural, and/or architectural
significance by discussing how it satisfies the HCM criteria selected in Section 4 (on the previous page).  
You must support your argument with substantial evidence and analysis.

CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

2 UPDATED MARCH 20142 UPDATED MARCH 2014



9. RELEASE

I acknowledge that all documents submitted will become public records under the California Public Records Act, 
and understand that the documents will be made available upon request to members of the public for inspection 
and copying.

8. CONTACT INFORMATION

Name: Company: 

Street Address: City: State: 

Zip: Phone Number: Email: 

Property Owner 

Name: Company: 

Street Address: City: State: 

Zip: Phone Number: 

Nomination Preparer/Applicant’s Representative 

Name: Company: 

Street Address: City: State: 

Zip: Phone Number: 

Email: 

Email: 

CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

3 UPDATED MARCH 2014

Is the owner in support of the nomination? NoYes Unknown

Applicant

I acknowledge that all photographs and images submitted as part of this application will become the property of 
the City of Los Angeles, and understand that permission is granted for use of the photographs and images by the 
City without any expectation of compensation.

I acknowledge that I have the right to submit or have obtained the appropriate permission to submit all 
information contained in this application.

Signature:Name: Date:

3 UPDATED MARCH 2014

Please read each statement and check the corresponding boxes to indicate that you agree with the statement. 
Then, electronically or physically sign the bottom portion. Either the applicant or the preparer may sign. 
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10. SUBMITTAL

When you have completed preparing your nomination, compile all materials in the order specified below.  Although the entire

packet must not exceed 100 pages, you may send additional material on a CD or flash drive.

Mail  the Historic-Cultural Monument Submittal to the Office of 
Historic Resources or email PDF to lambert.giessinger@lacity.org 

Office of Historic Resources 
Department of City Planning 

200 N. Spring Street, Room 620 
Los Angeles, CA 90012 
Phone: 213.978.1200 

Website: preservation.lacity.org 

APPLICATION CHECKLIST 

1. Nomination Form

2. Written Statements A and B

3. Bibliography

4. Two Primary Photos of Exterior/Main Façade

5. Copies of Primary/Secondary Documents

8.

9.

Copies of Building Permits for Major Alterations 

(include first construction permit) 

Contemporary Photos

Historical Photos

ZIMAS Parcel Report

6. 

7.

CITY OF LOS ANGELES
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Albert Van Luit Complex 

Architectural Description 
 

The two buildings on the site are of different architectural style, being a two-story 

daylight factory and a two-story International Style showroom and office building. 

 

The rectangular shaped factory building is constructed of poured concrete exterior 

walls and a distinctive sawtooth roof with large industrial steel sash windows in 

each of the North facing vertical teeth of the roof.  

 

The factory has several additions that are in keeping with the original design of the 

structure.  Entrance is through several roll-up doors as well as some standard 

wooden doors.  The entrance on the Northeast corner is within a porch with four 

rectangular louver style columns above a brick pier.  Various rows open to the 

North (front) and several square groupings of steel fixed and transom style 

industrial windows punctuate the rear and East elevations. 

 

Some office space has been created in the North portion of the interior, but most of 

the space is open concrete floor.  A mezzanine is set above part of the interior.  

Structural steel struts and cross supports are located below the roof level 

throughout the interior space.  The building is set back from the street behind a 

parcel that has not historically been a part of the property. 

 

The showroom building is symmetrically U-shaped and has a tall flat roofed 

narrow plank open porch above the front door at roof level that extends out from 

the building and is supported by four thin square columns attached to the ends of 

four 2” x 6” beams, which covers one wide flight of concrete steps leading to the 

tall paneled double door entry, which is flanked by identical torch like porch light 

fixtures.  A smaller porte-cochere style porch with a similar roof and a solid wall 

on the South end is on the South side of the building, over a walkway to a side 

entrance. 

 

The flat roofed building faces to the West, toward the main driveway for the 

property. Two bays with HVAC equipment are sunk alongside the South wall of 

the building.  A central courtyard is set between the two wings that form the rear 

part of the building.  A colonnade, supported by narrow square pillars surrounds 

the courtyard.  The aluminum windows are fixed or sliding, some of which are 

floor to ceiling covering both levels of the open main floorplan.  Individual offices 



are housed in both levels of the wings, with the front portion being a tall open 

foyer with a tile floor and a staircase leading down to the basement level. 

 

Landscaping includes various mature oak, fichus and palm trees around the 

showroom building and along the East side of the property.  The remnants of a 

bridal path are located to the South of the showroom building.  The West façade of 

the factory building is covered with vines. 



Albert Van Luit Complex 

4000-10 E. Chevy Chase Drive 

Significance Statement 

The two main buildings of the wallpaper manufacturing complex were built in 

1950 (factory) and 1965 (showroom).  The former was designed by the architect 

James Raymond Wyatt, Jr and the latter was designed by Edward Abel 

Killingsworth and Jules Brady (Killingsworth-Brady and Associates). 

 

The property was the location of the Albert Van Luit and Company, that was the 

first wallpaper manufacturing concern in California, established a shop in a garage 

on Hollywood Boulevard in 1935 after Van Luit came to California from his native 

Ohio.  Three years later he revolutionized the industry by developing a method of 

printing hand-screened scenic wallpaper.  The company quickly outgrew the 

Hollywood location and moved the factory to Glendale.  By 1950, the company 

had outgrown that site and had bought the factory property adjacent to Griffith 

Park.  The initial construction was completed the following year and several 

additions were added to the factory over the next two decades. 

 

The showroom building was constructed on an adjacent site where two small 

houses had previously stood.  The architect, Edward A. Killingsworth, was well 

known for his work in the Case Study House program. 

 

A more detailed account of Van Luit’s contributions to the wallpaper industry 

along with the architects of the two buildings is found in a recent report from 

Historic Resources Group that has been attached as a part of this application. 

 

The report also discusses the architecture of the two buildings: 

 

It states that the daylight factory type buildings have been identified by the Office 

of Historic Resources as a significant property type in the Citywide Survey draft 

context statements for industrial development.  Furthermore, "Daylight Factory" 

design, which utilized steel reinforced concrete to create strong, fireproof structural 

systems that supported concrete slab floors. The design featured large unobstructed 

floor spaces and exposed concrete exterior frames that could be filled with large 

windows to admit light and air. 

 

National Register criteria states that “in the last quarter of the 19th Century, the 

influence of engineering upon architecture resulted in a new approach to traditional 

and historic materiality. Roebling's American bridges and those in France by 

Eiffel, were not only truly elegant in style but they employed the use of iron and 

steel to solve structural problems. As the century ended, the use of concrete would 



take on a new form and was being used by being reinforced with steel. By the 

beginning of the 20th Century, reinforced concrete was being used in European 

residential commercial structures. 

 

American architect Albert Kahn played a significant role in expanding the 

applications for reinforced concrete after 1903. Some have argued that Kahn was 

more of an engineer than an architect, but it is this disciplinary marriage that 

produced the reinforced concrete frame that Kahn employed to allow broad, clear 

spaces for the operation of production lines in American automobile factories. This 

form reached a high point in Kahn's Building #10 done for the Packard Motor Car 

Company on East Grand Boulevard in Detroit. There the reinforced concrete frame 

held the loads so that the perimeter walls of the factory could be filled with glass to 

allow natural light to penetrate into the interior workspaces, thus giving birth to the 

Daylight Factory."  
 

This building type was particularly suited to manufacturing because of its open 

floor space, with fewer and less obtrusive support columns allowed for the 

reconfiguration of assembly lines.  The windows are a key element for allowing 

natural light to come into the building, thus saving energy as well as the product, in 

this case, wallpaper, to be seen in a more natural way. 

 

The design allows the building to be more readily converted to other uses, such as 

artists space.  In the case of the Van Luit factory, the majority of the windows face 

North, allowing natural light to bathe the interior without the heat and contrast of 

direct Sunlight. 

 

The showroom building utilizes the International Style in massing, while bringing 

in a few classical elements, such as the paneled front door and the large ornate 

porch lights, a nod to Van Luit’s traditional designs in wallpaper.  The integration 

of the interior and exterior space, particularly in the courtyard area, is found in the 

International style.  Besides the building itself, Killingsworth designed the 

building’s landscape elements in order to create a more unified whole.  The open 

floorplan of the public areas of the building were designed to allow a more natural 

way to view the various wallpaper designs and allowed for the easy 

reconfiguration of displays. 

 

The business remained active for a time after Albert Van Luit’s death in 1970, 

including one last addition to the factory in 1972.  After the Van Luit Company 

left, the property was used for a time as a picture frame factory.  A later outfit was 

Greef Fabrics, Inc., a company that had partnered with Van Luit and produced high 

end fabrics and wallpaper products.  The factory building is presently being used 

as a warehouse for movie props by Scenic Expressions.  There was a neon sign 



added to the building in 1963, but it has been removed and may be stored inside 

the building. 

 

The showroom building is presently being used as office space.  Demolition 

permits were issued for both buildings in 2014, but have been put on hold because 

the environmental review for a proposed project has yet to be performed. 

 

The Albert Van Luit Complex qualifies as a local Historic Cultural Monument as 

architectural type specimens for the daylight factory style and the International 

Style for a commercial building.  They are also important for the association with 

Albert Van Luit and his innovations in the wallpaper industry after World War II, 

as well as the showroom being a significant work by the master architect Edward 

A. Killingsworth.  
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Edward A. Killingsworth, Architect 

(1917-2004) 
By Charles J. Fisher 

 

The son of an oil worker, Edward Abel Killingsworth was born in Taft, California 

on November 4, 1917 to Walter Martin Killingsworth and Gertrude (Hutton) 

Killingsworth, the first of two sons.  As the oil fields in Taft became fully 

developed, Edward’s father relocated the family first to Yorba Linda and then to 

Long Beach in in 1921, as the Signal Hill oil fields began to be developed.  While 

attending Wilson High School in Long Beach, he took an interest in art, but 

decided architecture would be a more lucrative vocation.  

 

Killingsworth went on to attend the University of Southern California and received 

his Bachelor's degree at the University of Southern California School of 

Architecture in 1940, as well as a medal from the American Institute of Architects 

for having the highest academic record in his class.  He enlisted in the army on 

March 12, 1941, serving as an operations officer in the Army Corp of Engineers 

attached to the 654th Engineer Topographic Battalion, where he earned a Bronze 

Star for supervising the production of over 8 million photo maps in preparation for 

the allied invasion of Europe (D-Day, June 6, 1944).  In 1943, he married his wife, 

Laura, with whom he had two sons, Greg and Kim. 

 

After the war, he worked in the Long Beach architectural office of Kenneth S. 

Wing from 1946 until 1953.  He then partnered with Jules Brady and Waugh 

Smith.  Smith left the firm in 1962 and it was renamed Killingsworth, Brady and 

Associates.  Both of these partners were classmates of Killingsworth at USC.  

 

In 1950, Killingswoth was noticed by John Entenza, the creator of the Case Study 

House program through his Arts and Architecture Magazine. Entenza had seen a 

753 square foot house/office that Killingsworth had designed for his in-laws in Los 

Alamitos, which was his first solo project as one off the earliest post and beam 

structures in Southern California.  

 

Killingsworth and his partners designed a total of six houses for the Case Study 

program, four of which were built.  This count included the Eddie Frank House, 

Case Study House No. 25, which was built in 1962 in the Naples Section of Long 

Beach. 

 



According to photographer Julius Shulman, No. 25 was “the most successful of all 

the Case Study Houses.” Shulman noting that “he got a lot of houses 

(commissions) from that one.”  In spite of the Case Study fame, Killingsworth 

“never promoted himself”.  Shulman continues: “He very seldom had his work 

published as much as it could have been.  He was not a pusher.  He knew his work 

was good, that it was successful with his clients and the public.  To him, that was a 

good demonstration of what we call success.”  

 

While known for the  iconic houses, the Killingsworth firm did a number of 

significant civic and commercial buildings, especially in Long Beach.  The firm’s 

International style office, built in 1957, is considered to be one of the most 

important of its time.  The award-winning office building epitomized Modernist 

principles, integrating architecture and the natural landscape seamlessly.  Another 

important project was the master plan for Cal State University, Long Beach which 

was worked over a 40-year period from 1962 until 2002.  Other important 

collegiate buildings are the Religious Center at the University of Southern 

California (HCM 1055), built in 1965 and the Watt Hall of Architecture and Fine 

Arts, built in 1973, also at Killingsworth’s alma mater. 

 

Another building utilizing the International style is the Showroom Building for the 

Albert Van Luit Wallpaper manufacturing firm, also built in 1965.  This small 

symmetrical building displays many of the design traits that Killingsworth was 

known for in both domestic and institutional buildings, the most visble being the 

tall entry doors and the even taller display room at the front of the building, giving 

it a feeling of more square footage that it actually has.  The front canopy, supported 

by narrow square posts, is similar in design to the canopies on the Religious Center 

and other mid-sixties Killingsworth designs.  Philosophically, like many of his 

contemporaries, Killingsworth believed in open spaces and floor plans. He 

preferred high ceilings and glass walls that invited nature in. 

 

As the years passed and the honors piled up, Killingsworth's architectural projects 

grew in size and scale, from residential buildings in Southern California to luxury 

hotels in such exotic locales as Hawaii, Guam, Japan, South Korea, Malaysia and 

Indonesia. The firm opened an office in Hawaii in 1961 for the design and 

construction of a Hilton hotel in the 50th state. 

 

Edward Killingsworth passed away at his Long Beach home on July 6, 2004, at the 

age of 86.  His memorial service was held at the Cal State Long Beach Student 

Union, which he also designed. 

 



Sources: United States 1920, 1930 and 1940 Census;  various Times articles; Edward A. Killingsworth: An 

Architect’s Life. By Jennifer M. Volland and Cara Mullio ©2013 
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to the a:ardtn creatt• a II'''"' 
area with soft ton" of gr1.y 
in "'all And carre\ "ccented 
by 1he end wall ol dttp tor· 
quoite·blue. and the ullinr ol 
the same color. On the tnd 
waU Is a table !or dlnlnr and 
a door which ldds to bath, 
lin.tn u.ae and. bedroom. cm• 
..... n of •hl<h Is oP..,td by 
clan to tht terntt. 111e op .. 
site W.U Min• 1h.._ O'ftr to a 
ward nib<. 

The ldtdMD -ts the ITll7 
color om-ol 0.. llw!"c .,... 
witb terra cotts•toatd upbalt 
tile !or the •- ro-erlAf, ~ 
low tilie for 9lnk tountera wUh 
a "bite ltnoleum th•lf undtr 
the window• mak1na a pie.aunt 
b...,kfut 1pol lor two. On the 
end woll there le a recUHd 
area for \\'a•ht1', rt ftlK•rator 
ond utility clos•I. 



'Whal I Belie•·e .. : a statement of architectural principles by Edward R. Killingsworth 
McCoy, Esther 
Lo.< AnR•les Times ( 1923-Curmll File): Feb 3. 1957: 
ProQucsl His1ori,-a1 Newspapers: Los Angeles Tin1e.~ 
P&· M46 

'What I Believe • • 

Killingsworth finds traditional forms like post and becnn construction the 
simplest since steel remains a c;onstruction problem. because of the variable 
~osts in many areas and the need for workmen specially trained in its use 

Glass panels of office overlook the garden, above left; the architect likes 
to place passages along exterior glass walls. Above right, 18-inch doors of 
ceiling hei.ght are covered with patterned cloth to sepa:rate the door and wall 

ln designing a house for' 
a family of six on this' 
narrow lot facing the bay·! 
Killingsworth placed the ' 
play room and children'f : 
bedrooms on first floor,': 
living toom on the second 
floor, open to the view.: 
He likes stone when it i~ " 
integrated into th~ design : 

Reproduced with pennission of the oopyright owner. Further reptoduction ptohibited without permission. 

a statement of architectural 

principles by Edward R. Killingsworth 

Water is one of our most 
inexpensive luxuries but 
is most neglected as a 
parl ~f our architecture, 
says Edward Killingsworth 

by Esther McCoy 

I T HAS long been the way of the homeowner to take 
credit for his well~esigned house. "I designed it 

myself," many like to boast. To Edward R. Killings
worth. AIA, of Long Beach, this is the highest praise. 

"It means that I have identified myself to such a de
gree with the owner that the final product fulfills all his 
needs and desires for living." 

Architecture, according to Killingsworth, is commu
nication. Client communicates to architect, who then 
develops the ideas in terms of plan and structure, using 
drafting symbols to communicate to the builder the 
combined feeling of client and designer. 'I:here are 
many steps in the construction of a house and the own· 
er's belief that be designed it himself is his way of 
asserting that none of the communication lines failed. 

Killingsworth, whose architectural firm is Killings
worth, Brady & Smith, believes that house design is the 
basis of all architecture. "The reputstion of most de· 
signers is made on their residential work," he says. Al
though the firm is doing the new Public Safety Building 
in Long Beach, as weli as numerous apartments and 
office buildings, half of its work is still residential. 

A good house, he says, is one whose design will still 
be good at the end of 50 or 60 years. He believes that 
many of the Contemporary houses of today are already 
outdated. When asked to act on an architectural jury for 
a new tract using only Contemporary design, he de
clined because he feels that often the familiar frame 

Conffnu.cf on Pogt Forty-nin• 

Live oak tree is an element in the design of 
ollice building for which he won National AlA 
Merit Award. He says the institutional look 
is no longer necessary for ollice buildings 

Rep<oduoed wrth permission of the copyrigtt1 ownef. Further reprodoctlon prohibited without permissiOO 



111/Jfijf~ 

One ol designer·s aims is to combine natural materials 
well. as in the open stairwell obove whero stonework ot 
wall 11 a foil tor Jrosled glass. Righi. """" sltucture 
and fine proporlions a:re a modorn .fnlorprolation ol the 
Japanese design. I.aw partition sela tlWI Id 1ehen apar1 

What I Beli~ve 

house is more at home in our Calif'ot"ni.a 
landseape than )lOOf Cont•mporary. 

H• Uk .. bqt tht duip in which "th• 
old Joint hanclt with th• ntw, and they go 
~I.her-" HIJ conctm I• with the ..., .. 
tional impact of a hou•. ••Form, yrhen 
tombined with related aurfac.es. texture 
and color. should reeult i" 111 emotional 
buildlnr with p eat beauty." 

The applied ornament ot the psst h•• 
no place in architecture today. but when 
we threw thot out we allo dleearded othor 
things from the past which we could well 
review. Toda1 we are becoming more re-
ceplive to eltmtnl> that bring warmth 
and friendliaess into our houte duf.ra. 

Ardlitecturc in Lons 8Meh. he ... , •• is 
now innuenoed bT lht ll<t that they hue 
run out or land. "'We ... the ftnt or the 
cities of the metropolitan area to be faced 
with thit: prob!e:m, and future planning 
recotni.us the inevitability that we can 
no longer •pre.ad out. W1 have to ro up." 

Even with many mu1U•tory apartment 
buildings. he think> that ultimately Loner 
Bench may have to create land in the form 
of artificial i1lnnd.a otr t.he eo11t. "You 
have to take lhe Buck Rogers approach 
when plannin.r dtles of th1 future. lt ia 
futile In the llaht or the growth o! our 
cltiea to pl:Ln only 30 1car1 nhud. We 
should think in terma of the year 2000.'' 
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ELECTED 
Edward Killingsworth of 
long Beach hos been 
elected vice president for 
1968 and pr~sident for 
1969 of the Colifornio 
Council of Architects. The 
council is <:OOl'dinot ing 
heod of 14 chopte~ of 
the American Inst itute of 
Architects in California. 



\loon1-1 lkiiofen (, 1'op1c 
'"'-,.'V'1°i" rn ... 001.r ( •vrr~ ,,,..,., Str ' "'· ?l'h, 
~Cl II ltn:,111\.vA'J'~ I "''-l\llln 1 "1(1 
"@ di~ 

Modern Design Is Topic 
~ aecq>tanec of modern dMign and tts 1mpG<:l on tnl? : 

California life-style wm be disc~ at the sttoJ'd Design 
Forum p~m \VcdnC$diy in the current sencs ol lec
tures sponsored by the SouU1ern California fnS( ilutc d 
Arthitc«ure. 
Arch1t~ts John Laut.tier. A. Qu ncy Jones. Carl )taucn. 

Ed\\'3rd f(UHngsworth 3nd \Vhltney Smilh nre the p;lnt
ll:sts for the 8 p.m. mect11'g al the S(hool. 1800 Btri<cley 
St- S3nt3 ~onica. 
~o admission is charged for the sclie$. "Modem Ar

dlltoctme Los Angeles: Beyond !llcutra and Schlndlcr." 



An Artist in Architectu re: <span class=" bit">Edwa rd KilJingswortb</span> of Long Beach ls Know11' 
Green, Terence M 
Los Angeles Times (1923-Currem File); May I. 1983. 
ProQucst Histoncal cwspapcrs. Los Angeles Tunes 
pg_ JI 

An Artist in Architecture 

~ ·· - .. 
·' -

Decorative stone engraving shown in this photo of bazaar at 
Jakarta Hilton was done on-site by local artist/ craftsmen, who 
later will decorate ot her areas, including ear-like projections from 
pagoda-shaped tower. Killingsworth is wearing print sport shirt. 

Edward Killingsworth 
of Long Beach 
Is Known Worldwide 

Rv 'l'P.RF.Nr.F. M <: R F.J:'N 

Tirnrs Stoff Writrr 

Architecture-both a profession 
and an art-is one of several such 
occupations that leave one unde
cided which aspect is prcdominanL 
Pcrh;ips a look al Long Bcach"s
and the world's-Ed Killingsworth 
will provide a clue. 

Edward A. Killingsworth. a fcl • 
low or the American Jnslilulc or 
Architects. is president of ;in archi
tecture firm which. with name 
changes as some partners left and 
others joined him. has been head
quartered al 3833 Long Beach Blvd .. 
Long Beach. for 30 years. 

During that lime. the firm has 
won <12 nallonal. regional and local 
design awards and its work has 
become nearly a byword in Paris. 
London. Rome. Hong Kong. Singa
pore. India and Australia. as well as 
across the United S ta tes. m 
Southem California and in Long 
Beach It.self. 

Dul Killingsworth's origin;i l goal 
v1as painting and sculpture. not 
architecture. In high school, he 
wanted only lo paint but ··1ogic and 
realism look hold" and he concluded 
lhat architeclurc was a practical 
way lo explore his drive toward arL 

He continued lo paint during his 
college years al USC. from which he 
was graduated with a degree in 
architecture in 1940. At that lime, 

Please see ARCHITECT. Page 16 
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ARCHITECT: Known Widely for Hotels 
Cont1D11td from Finl Pest 

he would "rather paint than cat" and his work was In 
exhibitions throughout the country. This love has since 
been redirected Into building but. he remarked. Mh docs 
say a lot about my roots as an arehitecL" 

World War II came along then and from 1941 th rough 
1945 he was a captain in the U. S. Army Corps of 
Engineers In the Europcnn Theater. participating In five 
major battles and receiving the BronU? Star. l l was only 

nrter lhe war's end that he 
was able to enter the ac
llve prncliee of architec
ture. 

Talking about the firm's 
international work. Kii
iingsworth told a report
er- with a rainl smile that 
may have had a quality or 
wistfulness in it-" l 'm 
pl'OOObly better known in 
Europe and Asia than I am 
here In Long Beach!" If he 
is right, a pair or paradoxes 
arc seen. 

For one. the firm has 
been d<?cply Involved In 
Long Beach's growth 
since it was founded as 
Killingsworth, Brady & 

Ed d K·11· h Smith In 1953. Waugh 
war 1 ingsworl Smith retired in 1964 and 

me urm conunuea as l\llllngswortn. tsraay & Assoc1at~ 
until 1982 when. on Jules Brady's retirement. It took its 
present name. Killingsworth, Stricker. Lindgren. Wil
son & Associates-usually known just as KSLW. 

The firm has been the master-planning architect for 
Cal State Long Bench for 20 years and has controlled all 
new construction there. including lhc Music Center 
currently being built on the campus. Directly auributa
blc to the Kiiiingsworth firm arc the university's 
flowering peach tree program and its sculpture sympo
sium. 

His was one or six firms which produced the Long 
Beach Convention and Entertainment Center complex. 
Kill ingsworth, who personally worked for 16 years to 
make it happen. was one or two architects responsible 
for the design. And the firm was one or four responsible 
ror the Long Beach City Hall and Library complex. 

Killingsworth himself has also been involved deeply 
in Long Beach's civic ;ind community activilies. 
Additionally, his wire. Laura. h;is been a longllmc 
singing. dancing and ;icting star or lhc Long Beach Civic 
Light Opera 11nd his son. Creg. operates a multi-media 
company. Kiiiingsworth Productions, which produces. 
among other things. promotional presentations ror 

builders. developers and others and has won a gold 
medal in intcmalional competition. Greg's office Is righl 
across Long Beach Boulevard from his father's. 

The other paradox would be that, while the Killings
worth name is known around the world primarily or al 
least largely for hotels. it first made its name with 
private homes-and in.Long Beach. 

Perhapi; the Cirsl moJor breakthrough came about in 
1960. One project or that year was what Is called "the 
tiny Opdahl house" In the firm's 20th anniversary 
brochure. which added that IL "has won all arehitectural 
award.~ possible for a residence and Is one or the rcw 
single-family homes ever lo win a First Honor Award In 
lhc National AIA Honor Awards Program." The house 
is in the Naples area of Long Bc;ich. 

At about the Sllrnc lime came the Cambridge office 
building, near the Bixby Hills arc;i of Long Beach, which 
took the lop Honor Award or lhe Southern calirornia 
AJA Awards Program and an Honor Award at the 
national AIA Awards Jury. then went on to win first 
prize and lhc Sao Paulo Medal or Honor at the Biennial 
in Sao Paulo, BrllZll, in competition with architectural 
projects from 50 countricR. 

1960 also marked the entrance or the Killingsworth 
rirm into the Case Study Houses program. 

Thal was begun in 1 9~5 by John Entenui, editor and 
publisher or Arts & Architecture magazine. and tho 
name is supposed to h3VC! come from his thought that. 
with the end or World War II In sight. "It might be a 
good idea to get down to cases.'' He ran the program 
until 1962 when the magazine was sold to David 
Travers. who continued it through 1966. 

Mejor Arcblltcta Took Part 
In its entirety, the program Included 36 projects (or 

"ca.~es"), at least one or which included more than one 
house. All but 12 were actually built Architects 
involved also included such names as Richard Ncutra. 
Charles Eames, Ecro Sa;irincn and A. Quincy Jones. 
Killingsworth. Brady & Smith designed five of the 
"cases." one or which was a group or three houses In La 
Jolla and another a home in Long Beach's Naples 
district thnl is s till being lived In. 

Killingsworlh's Involvement with hotels and with the 
Hilton organi1.aUon bcg;in In 1956. when he "did" 
(architcct-csc for "designed and saw through construc
tion") the Hilton Laraycuc Lanais. a 50-unit motor 
hotel adjacent lo the Hilton-owned Lafayette Hotel al 
l sl Street and Atlantic Avenue in Long Beach. It was 
the precursor to the chain or Hi lton Inns. the first of 
which was bulll In San Antonio and lhc second in El 
Paso. 

His. and the firm's, work in recent years has been 
"mosUy hotels." he told a reporter. "with some condos 
and other projects ... 

PltHe 1ee ARCHITECT, Pe1e 11 

Reproduced with permission of the copyright owner Further reproduction prohibited withoot permission. 



ARCHITECT 
Conlla11ed fro111 l8tb race 

One hotel. whkh obvtously is st.ill the apple or his eye 
even though he "dldM ll 22 years ago, is lhc Kaha!a 
Hilton in Honolulu. It established hls use of posl -and. 
beam construction on lhc ~nd scale, ~ibly marking 
the revival in a major way of that building style and 
today oneol hl!cstabl~ hallmarks. 

"We SCllJ'Ch !or c14sslc dcslgn,M he remarked. "Time· 
less a.rchitccturc-lhut Is what our go;il i~." 

Pointing lo a blown-up pho(Qgraph Ii\ must be !our 
by six feet) or the Kabala Hilton's lobby on the wall or 
his conference room. he rctnlnlsccd: 

"A rcw wcclts aga. I was talking to one or the lop 
people in the Hilton operation anci, pointing lo lhal 
picture. I asked him when he thought It was t;ltcn. 

" 'Oh,' he said, 'six monlhs11gO!' 
"'Twenty-two years ago, al lhc lime the hotel w~ 

opened.' I I.old him. "l'hc only thing lhat's been ch<lnJtcd 
Is t hat planter in lhc right-hand comer:·· 
~ firm is cummtly doing a new care at I.he Motor 

Court level or the hotel and a 14-room addition. "This Is 
\he 22l'ld year we hne worked on lhis project." he said. 

Another !acct 0( his-and lhc firm's-approach lo 
design came out when be said, "I collect culturC$. By 
that. I m~n that I s~rch out the great things in a 
people's tradlllonal art and dc$ign and encourage the 
local people to use them. so lhal they get the navor or 
their own country." 

His example was the Jahrt; Hilton. completed about 
three years ago on a 32-acre $Jtc. ll is a 400-room hotel 
with an Indonesian bazaar. an exccuUvc club and a 
SC'J>ill'ille 40-unil aparlmc.-nt structure. ElcmcnlS of 
tradilional Indonesian art and architecture are CXlen
s ivcly used. 

"This dccor1Uon.'' he s:tld. fndic;aling an area on 
ar.othcr blown-up wall photo. "w~ c:inicd on lhe site 
by native ;irtist/crar1Smen. using their tr:idillOnal moms 
and symbolism. 

"And il isn't all done at once. A lot of such nrcas arc 
lei\. dclibcralcly. and the artisls wlll stay on, on the 
hotel's payroll, lo complcle lhcm: It may b<' 10 year$ 
before it's all done.'' 

A p;arli<JI I isl of lhe firm's completed pro;ccts overscns. 
in aMi\iOn lo lht' Kahala and Jakarta Hillons. lncludes, 

Kahala lkach condominiums. Honolulu: Kapalua &y 
hotel. Maui. Hawaii: Al Khobar and Al Jubal! hotels. 
Saudi Arabi<t Mauna Lani Bay hotel and terrace 
condominiums. I law;iJi lsl~d. H;iwaii, reconstruction of 
the Hatekulani hole!. Honolulu: Bali Hilton. &II. 
Indonesia: Scoot Hilton. Korea (un~r construction). 
and the Firestone Parle condominiums, Singapore. 

Other ovcrsc:i.~ projcel.$ Which arc "on bold .. !or one or 
anO!her rl'iSOn arc in Tahiti. Bangkok. Fiji. New 
Caledonia. E:gypt. In~ and Penang Malaysia. 

Comp.lclcd project$ in the continental United St.ates 
include Elkhorn VIiiage and lhc Elkhorn Village Lodge. 
Sun Valley, ldah0: Sc.1port Vill;iec. Marina Pacmca 
Village and Spinl\:lker Cove condominiums. Long 
Beach: the Boen Beach Club (a companion lo lhe Boca 
Rato.n hotel complex). Boca Ralon. Fla~ lhe Vista 
lnlcrnalional hotel. K:lns:IS City. Mo.: I.he Hyatt Regen· 
cy Cypress Walk hotel. Disney World. Fla.: lhe 
Broodmoor hotel. Beaver Creek. Colo .. and the Aspen 
holcl. Aspen. Colo. 

In addition lo post -and-beam conslrucllon, another of 
the f1T111's hallmarks. evident even in its very early 
wOTk, is the extensive use 0( gill$$. usually in conjunc
tion with exterior plGntlng.~. to 1Pvc the reeling or 
spaeiousncss combined wilh the actuaUty or privacy. 

Pin~ s tt ARCHITECT, Pa1e 2G 
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New bank -L.tndmatk S&AA hes oceuOied it$ Whittier Blvd •• La Habra. It was designed by 
new. ~1. 1-mlli+on, l:t.b(JO-squar~root ~ Architectural Team Three of Santa Ana and 
rate headquarte<$ and main branch et 441 W. Phoenix, built by Lyle P81ks J r. Inc. of La Habra. 

ARCHITECT 
Conll• ued from 1Ttb Pace 

'"We've u.<1cd g1aa.11 from the very fir11t," he comment· 
ed., looding a visitor ir. to a small confcrcnre room with a 
gla" waJI looking out on the cxlcnsivcly planted yard 
aroond lhc firm'3 ooc-.~tory hca6Quartcr11 building-its 
own doslan. 30 ycani :igo. 

'"I remember one client we were trying w tell on a 
design Uwt included a r<>0m that wu 10 by 10 fctL 'Oh, 
no.' she said. 'It would be tooconfini~: 

"' \Ve were In thlA r00m and 1 said to her, 1'tlat's the 
sl2c of lhl.s rOOtl'I we're In now: do you feel conllned 
hen:?' 

" 'Oh, no.' :1he sakl, ' I don't feel confined hcte'-and 
she b0u8hl the pla~ 

"'\Ve gol a lol of olhCI' archll«lS using g lass, loo.'-.ho 
lillid. fl w;,a one of a number of Innovations that ht and 
other progrtsslve young archit«l.A brov.ght into 1tie 
main&lr«m or domestic architecture io that pc.riod. 

The other principa.111 or the present firm (.ti mcmbcrS 
or the American lnstUute of An:hit.cct.' and all viee 
presidents) an:1 

- Uirry P. Sltkkcr, a gradootc of Cal Poly S;ni Luis 
ObiS:po whose 11cnior lh<'~is won the American lntilltute 
of Steel Construction O~gn Award. 

-Ron:a.ld O. Llndgrcn. a grll.duatc summa cum laude 
of the lln1vc.rslty or Illinois who also ca.rood a Master or 
Aru in Architecture at MIT. 

- Robert J. Wilson. a gro~t.c of Long Bcacfl Cil.Y 
College who Is ' IJO a member of the Construction 
Spceificalion Institute and it a CcttJfiC<l Conauuclion 
Specifier. and who hand.le$ lhC nrm'1 personnel and 
:idminl$tr.l:U\·c work. 

AJI arc d~gnlng curttnt Msignmcnts and all have 
bctn pl'(ljcct ;:i.rchJLcct on varlcMl.s project.s 

.. We're all very involved." Kitlingsworlh said. "We're 
not a tactorr where you just grind things out.-

An obsct'Ver would &ay ttl.31 their work oerlalnly 
shows il. 
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KiJHngsworth's Case Study work gave hjm an opportunity to explore what he called "the 
importance of space." 

His six designs for that project had tall entrance doors--as high as 17 feet--that led into a two
story atrium surrounded by plate glass. They were rury and light-filled stn1ctures that invited the 
outdoors in--an outdoors that was as carefull y plolled and landscaped as was the house itself. 

He planted I 00 trees and shnibs, including huge olive, sycamore and eucalyptus trees, on the 
acre of land surrounding his own house in Long Beach. Its innovative approach to space includes 
the use of sliding panels to form two separate sleeping areas in the bedroom he designed for his 
two sons. The bathrooms were also unusual, featu1ing glass walls that provided unobstructed 
views of the outdoors. 

Though relatively small considering the amount of land -- the house is just 3,200 square feet -- it 
feels spacious with its 12-foot-high ceilings and doors. 

"It is so good to be in a space where the spirit can soar, and, with all of this, it must soar with the 
sense of balance and proportion set up by the spaces we create," Killingsworth said in an essay 
for Contemporary Architects. "What better goals in life can there be? To create a condition 
where you can really see the spirit soar?" 

Killingsworth also designed several civic buildings in Long Beach, including its City 1-lall, main 
library, the Long Beach Convention Center and the Performing Arts Center. He was the master 
planning architect for CaJ State Long Beach Long Beach, where he planted 4,000 flowering 
peach trees. 

At USC, in addition to the College of Architecture, known as Watt Hall. his firm designed the 
can1pus Religious Center. 

Killingsworth also was responsible for the design of the Cal State Long Beach Student Union, 
where his memorial service will be held at I p.m. Friday. 

He is survived by his wife of 61 years, La ura; sons Greg and Kim; l'i ve grandchildren; and three 
great-grandchildren. 

Elizabeth Smith, who curated the 1989 Case Study show, "Blueprints for Modem Living," at Los 
Angeles' Museum of Contemporary Art, said Killingsworth created "simple and rigorous" houses 
in a style characterized by "an extreme gracefulness and elegance." 

"That gracefulness and elegance was a constant throughout his career and charactc1ized his 
demeanor as a person," Sm.ith added. "He was a real gentleman, a wonderful, generous 
indivi(lual." 



Edward Killingswoth, 86, Case Study House Architect 
Woo, Elaine 
Los Angeles Times ((Current File); July 14, 2004; 

Obituaries 

Edward Killingsworth, 86; Case Study House 
Architect 
Edward Killingsworth. one of the last Case Study House architects. whose elegant. precise 
designs for small residences and luxury hotels made him one of the leading Southern California 
modernists of his era, died of natural causes July 6 at his Long Beach home. He was 86. 

Killingsworth was one of a hand ful of architects chosen to pa1tici pate in the Case Stu dy Houses. 
a post-World \Var II experiment in domestic archi tecture conceived by Arts and Architecture 
magazine editor .John Entenza to promote the redefinition of the American home tlu·ough 
modernist design and cost-effective materials and construction. 

Entenza personally selected the architects, who included such luminaries as Richard NeutTa, 
Charles and Ray Eames a nd Eero Saarinen. Their efforts resulted in 36 prototype homes that 
could be ea<;ily and inexpensively constructed during the postwar housing boom. About two 
dozen oF the designs were carried through to completion, of which the majori ty were built in 
Southern Cali fo rnia. 

Killingsworth attracted Entenza's attenrion in 1950 when the editor drove pa. t a 743-square-foot 
residence-offi ce in Los Alamitos that the young archi tect. had built. for his in-laws as his first solo 
project.. Jt cost $5,500 and wa~ one of the earl iest post-and-beam structures in Southern 
California. 

Killingsworth wound up designing six Case Study projects. Of the four that were completed, 
three are in La Jolla and one in the Naples area of Long Beach. 

The latter design, Case Study House No. 25, also known as the Eddie Frank house. built in 1962, 
"was the most successful of aU the Case Study houses," Jul.ius Shulman, the iconic architectura l 
photographer who documented the Case Study project, said Tuesday. "He got a lot of houses 
from that one." 

Yet Killingsworth "never promoted himself," Shulman noted. "He very seldom had his work 
published as much as it could have been. He was not a pusher. He knew his work was good, that 
it was successful with his clients and their public. To him, U1at was a good demonstration of what 
we call success." 



Killingsworth's work on the Case Study Houses eventually brought him to the attention of Hilton 
Hotels, which hired him to design what became Honolulu's Kahala HiJton (now the Kabala 
Mandarin OricntaJ). Set on a private lagoon. the main building is a I 0-story structure in the shape 
·Of two rectangles that Peggy Cochrane, wricing in the book "Contemporary ArchitecL'\," caJled a 
work of a1t distinguished by ilS overall "elegant informality." 

Soon after its 1964 opening, the Kabala Hilton became a favorite hangout of royalty and the 
Hollywood elite and boas1.ed occupancy rates well over 90%. 

Its success led Killingsworth and his firm to design several other resort hotels in Hawaii. 
including the Halekulani Hotel, the Mauna Lani Bay Hotel and the Kapalua Bay Hotel, a-. well as 
the Jakarta Hilton in Indonesia and Hiltons in Seoul and Bali. 

ln Bali , he employed Balinese sculptors and other local c raftsmen co "create a great piece of 
Balinese archi1ecture that will incidentally be a hotel," he once said. explaining the respect for 
indigenous architecture tha1 was at the center of his philosophy or hotel design. 

That effort to re tlect local culture wa;; a hallmark of his achievements as a hotel designer, said 
Sam Hurst, emeritus dean of the USC School of Archi1ec1ure and Fine Ari, who worked with 
Killingsworth to design the school. 
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A SHOWCASE 01' 
INTERIOR DESIGN 

For the past few months, interior designers, 
manufacturers and stores have bttn contributing 
time, talent and en~gy to help raise money for 
the Philhannonic Fund of the Los Angeles 
Philharmonic Orchestra. Instead of making cash 
donations, these members of the home fashions 
trade were asked by the Pasadena Junior Philhar
!!!0!'_k c~mmittee to create a showcase of interior 
design ideas which could be open to the public. 
The public's contribution would then be the price 
of entry, which is $UO. But each person who 
enters this ''Showcase of Interior Design" will take 
home more than he gives. The show~ is actually 
a beautiful house, designed in 1929 by Architect 
Edwin Westberg and patterned after a 14th 
Century Florentine palazzo. Twenty different areas 
in this house have been refurbished and derorated 
with merchandise available in today's marketplace. 
It is amazing to see how all the ideas of the various 
designers seem to meld and are perfectly appro
priate in rooms fashioned for the contemporaries of 
Michelangelo and Leonardo da Vinci. The show 
has been coordinated by Mrs. Frank A. Payne 
and Mrs. David H. Stewart. The palatial home 
has been donated by Occidental College for the 
duration of the exhibition-March 21 through 
April 4_ Address: 1440 Parle Place, San Marino. 
Show hours: 11 to 4:30, daily; Wednesday eve
nings, 7:30 to 9:30. The public is invited. At 
the left: The library in this house of ideas is 
decorated in easy-on-the-eyes green colors. Deco
rators Don Allen and Dick Walters of Cannell 
& Oiaffin selected the soft touch of artichoke
green velvet for a lush sofa by Martin Brattrud. 
The noise-deadening carpet is Berven's "Love 
Affair" in corsage green. "Greco" wallpaper by 
Albert Van .Luit and plaid high-back chair by 
Baker add to the symphony of greens. The extra.
Jong and sweeping draperies, made of Boris Kroll 
fabric, give the room a look of quiet insulation, 
perfect for a library. An especially practical note 
is the chest-high booksta.nd from Cannell and 
Oiaffin. It holds those extra-heavy reference books 
that usually require much brawn as well as brain. 

Producad by 8att>ara i...-/Pholagi ¥r : George R. Sz.onlk 

CONTINUB> 
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SHOWCASE OF INTERIOR DESIGN CONTINUED 

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission. 

At left: What iB old, 
what iB new~ Et1erything 
in this dinittg room i3 
11ppropriate, no m4tter 
the 'Vintage. Doroth11 
Pa.ul, AID, and Penni 
Pa.ul, AID affiliate, uaed 
a. modern wa.llpa.per
'l/U, tha.t'8 right-calkcl 
"Bella. ViatG," manu
factured by C. W. 
Stockt0eU Co. The . 
French table, ch4irs 
a.nd buff et are antiques 
from Bemique, Inc., 
tke rug iB contemporcf"U, 
by Edward Fields. 
Coffered ceiling, floor 
tilea were imta.Ued whn 
hotue waa M1D in 19!9 

At rftht: Thia iB tke 
room for tke proud 
pos1ea1or of fi'M art 
and acce88oriu . For 
one who apprecia.tes 
the gre11.t paneUed 
ceilinga a.nd inll!.id 
flooring e:iecuted b11 
artiata of a bygone 
era. lnatel!.d of 
to.mpeting with auch 
tre48Ures, Gerald 
Jerome, AID, 'IUed them 
a.a 4 foil for a.n 
important grouping. 
Spi.ce colors of ginger, 
paprika 11.nd m11.rigold 
11.re played aga.imt 
ch4moi8-colored 
Ameritone pa.int 
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Building Permit History 

4000-4010 E. Chevy Chase Drive 

Atwater Village 

 
February 21, 1946: Building Permit No. 4790 to construct a 2-story 20' X 38' frame 

and stucco residence at 4010 E. Chevy Chase Drive on Lots 56 

and 57 of Tract No. 5673. 

 Owner: Gayle W. Wood 

 Architect: None 

 Engineer: None 

 Contractor: Owner 

Cost: $4,000.00 

 

August 12, 1946: Building Permit No. 19174 to construct a 1-story 20' X 35' 

frame dwelling and garage at 3820 San Rafael Avenue on Lot 

14, Block 3 of Robert Marsh and Company's Mt. Washington 

Addition No. 1. 

 Owner: Gayle W. Wood 

 Architect: None 

 Engineer: None 

 Contractor: Owner 

Cost: $250.00 

 

September 11, 1950: Building Permit No. LA21259 to construct the concrete 

foundation for a 2-story 37’ 4” X 39’ and 81’ 4” X 141’4” 

factory building. 

 Owner: Albert Van Luit & Co. 

 Architect: J. R. Wyatt 

 Engineer: None 

 Contractor: Owner 

Cost: $5,000.00 

 

November 13, 1950: Building Permit No. LA25945 to construct a 2-story 37’ 4” X 

39’ and 81’ 4” X 141’4” concrete factory building at 4000 E. 

Chevy Chase Drive on a portion of Lot 2 of Watts Subdivision 

in the Rancho San Rafael. 

 Owner: Albert Van Luit & Co. 

 Architect: J. R. Wyatt 

 Engineer: None 

 Contractor: Owner 

Cost: $60,000.00 

 



February 27, 1953: Building Permit No. LA54667 to add structure to building with 

(4) poured caissons. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: Oscar M. Bloch 

 Contractor: Owner 

Cost: $4,000.00 

 

September 15, 1954: Building Permit No. LA97298 to construct a 40’ X 160’ steel 

frame addition with concrete caissons and tilt-up concrete walls, 

concrete floor, composition roof – Addition to existing building. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: David R. Edwards 

 Contractor: Mac Isaac & Menke Company 

Cost: $20,000.00 

 

March 6, 1956: Building Permit No. LA37129 to construct a 40’ X 180’ & 20’ 

X 40’ concrete tilt-up addition. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: D. R. Edwards 

 Contractor: Not Selected 

Cost: $20,000.00 

 

March 13, 1956: Building Permit No. LA37709 to construct a 6’ X 15’ interior 

hazardous materials room (paint storage room). 

 Owner: Albert Van Luit & Co. 

 Architect: J. R. Wyatt 

 Engineer: None 

 Contractor: Not Selected 

Cost: $500.00 

 

September 26, 1957: Building Permit No. LA83303 to construct a 40’ X 60’ storage 

addition.. 

 Owner: Albert Van Luit 

 Architect: None 

 Engineer: Floyd E. Weaver 

 Contractor: Mac, Issac & Denker 

Cost: $32,000.00 

 



 

November 12, 1958: Building Permit No. LA15924 to construct new offices & 

recreation rooms.  Interior alterations.. 

 Owner: Albert Van Luit & Co. 

 Architect: Sheldon Brown 

 Engineer: None 

 Contractor: Mac Men Corp. 

Cost: $4,800.00 

 

January 11, 1960: Building Permit No. LA50931 to add 1 40 ft. bay x 120 ft. long 

to hip roof section and 40 ft. X 60 ft. to 2story section, frame & 

stucco, 9,600.00 sq. ft. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: Henry D. Paul 

 Contractor: Mac Men, Inc. 

Cost: $60,000.00 

 

March 25, 1960: Building Permit No. LA56553 to relocate garage on same lot. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: None 

 Contractor: Mac Men, Inc. 

Cost: $400.00 

 

May 18, 1960: Building Permit No. LA60901 to erect a 30’ X 150’ tent for 

public assembly purposes on 5/19/60. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: None 

 Contractor: Canvas Specialty Mfg. Co. 

Cost: $200.00 

 

March 22, 1962: Building Permit No. LA05610 for new rooms to be constructed 

within existing building. 

 Owner: Albert Van Luit & Co. 

 Architect: Prescott & Whalley 

 Engineer: George Grey 

 Contractor: Not Selected 

Cost: $10,000.00 

 

 

 

 



 

May 17, 1963: Building Permit No. LA38322 to erect a 8’ X 50 S. F 

illuminated roof sign. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: Vincent Kevin Kelly 

 Contractor: Barker Bros. Neon. 

Cost: $3,200.00 

 

May 23, 1965: Building Permit No. LA95872 to demolish single family 

dwelling at 4010 E. Chevy Chase Drive. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: None 

 Contractor: Duane Rash 

Cost: $350.00 

 

May 26, 1965: Building Permit No. LA96040 to construct a 1-story 6,425 sq. ft. 

75’ X 53’ reinforced masonry and stucco showroom building at 

4004 E. Chevy Chase Drive.  

 Owner: Albert Van Luit & Co. 

 Architect: Killingsworth-Brady & Assoc. 

 Engineer: Carl Hart 

 Contractor: Not Selected 

Cost: $76,000.00 

 

August 9, 1965: Building Permit No. LA01632 to add to building now under 

construction.  Change location of A. C. equipment at 4004 E. 

Chevy Chase Drive. 

 Owner: Albert Van Luit & Co. 

 Architect: Killingsworth-Brady & Assoc. 

 Engineer: Carl Hart 

 Contractor: Myers Brothers 

Cost: $601.00 

 

January 31, 1966: Building Permit No. LA18036 for use of land as a parking lot at 

4004 E. Chevy Chase Drive. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: None 

 Contractor: Not Determined 

Cost: $101.00 

 



 

 

 

September 15, 1967: Building Permit No. LA53106 to install a canopy at entrance to 

retail store 

 Owner: Albert Van Luit & Co. 

 Architect: Killingsworth-Brady & Assoc. 

 Engineer: Carl Hart 

 Contractor: 

Cost: $2,000.00 

 

August 28, 1969: Building Permit No. LA94649 to clear lot-demolish single 

family dwelling by hand wreck at 4000 E. Chevy Chase Drive. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: None 

 Contractor: Gangi Excavating Co. 

Cost: $300.00 

 

January 19, 1972: Building Permit No. LA43529 to add 40’ X 120’ first floor & 

add 80’ X 120’ second floor to manufacturing building. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: Ernest L. Schroeder 

 Contractor: David D. Demski 

Cost: $115,200.00 

 

February 17, 1972: Building Permit No. LA45480 to install interior walls and add 

ceiling around paint room. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: Ernest L. Schroeder 

 Contractor: Not Selected 

Cost: $2,500.00 

 

February 24, 1972: Building Permit No. LA45846 to revise foundation on addition. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: Ernest L. Schroeder 

 Contractor: David D. Demski 

Cost: $7,000.00 

 



 

 

 

 

 

October 26, 1972: Building Permit No. LA60069 to legalize mezzanine floor (17’ 

X 44’) in storage section. 

 Owner: Albert Van Luit & Co. 

 Architect: None 

 Engineer: Hansen & Dietrich 

 Contractor: David D. Demski 

Cost: $3,500.00 

 

January 19, 1987: Building Permit No. LA84836 to enlarge existing 3’0” 6’8” 

opening to 5’0” 6’8” in 8” thick concrete wall + pair of doors in 

picture frame factory. 

 Owner: Impulse Designs, Inc. /Bob Clark 

 Architect: E. L. Schroeder 

 Engineer: Ernest L. Schroeder 

 Contractor: E. L. Schroeder Const. 

Cost: $2,500.00 

 

February 7, 1995: Building Permit No. VN72746 to tear off existing roof and 

reroof W7 class A/B com. & gravel S. D. Required on 

showroom. 

 Owner: Greeff Fabrills 

 Architect: None 

 Engineer: None 

 Contractor: Page Roofing, Inc. 

Cost: $4,000.00 

 

April 9, 1996: Building Permit No. VN98749 to remove existing roofing & 

install3-ply cap bur. (150 sqs) on factory building. 

 Owner: Greef Florics Inc. 

 Architect: None 

 Engineer: None 

 Contractor: Page Roofing Co. 

Cost: $20,000.00 

 

 

 
 



 

 

April 3, 2001: Building Permit No. LA11141 for structural analysis to comply 

with Division 91 of the LABC per the ordinance #169431 

“concrete tilt up” order dated 6/9/2000.  EQ retrofit – full 

compliance - Division 91. Per architect-Building does not 

require any work. 

 Owner: Scenic Expressions LLC 

 Architect: Michael Silva 

 Engineer: None 

 Contractor: Form Architectural 

Cost: $301.00 

  

December 15, 2006: Building Permit No. VN10935 for partial reroof, T/O existing 

roof and install 280 sqs. Of class “A” B.U.R. system (cap sheet) 

over existing sheathing. 

 Owner: Margaret K Blume, Tr., Margaret L. K. Blume Trust 

 Architect: None 

 Engineer: None 

 Contractor: West Coast Roofing Co. 

Cost: $56,780.00 

 

July 15, 2014: Building Permit No. LA34458 for demolition of and removal of 

2 story warehouse building, approximately 57,921 S. F.  Clear 

lot, demo by handwreck.  Notice to stop all work issued on 

September 15, 2015. 

 Owner: Margaret K Blume, Tr., Margaret L. K. Blume Trust 

 Architect: None 

 Engineer: None 

 Contractor: V. D. G. Demolition Services, Inc. 

Cost: $90,000.00 

 

September 2, 2014: Grading Permit No. LA36974 for grading for backfill of a 

basement cut 41 cubic yards fill 1,075 cubic yards import 1,034 

cubic yards. 

 Owner: Margaret K Blume, Tr., Margaret L. K. Blume Trust 

 Architect: None 

 Engineer: None 

 Contractor: V. D. G. Demolition Services, Inc. 

Cost: 1,073 Cu Yds 

 



 

September 2, 2014: Building Permit No. LA36975 for demolition of single story 

stucco office building with basement.  Fence & sewer cap 

required.  Clear lot. 

 Owner: Margaret K Blume, Tr., Margaret L. K. Blume Trust 

 Architect: None 

 Engineer: None 

 Contractor: V. D. G. Demolition Services, Inc. 

Cost: $15,000.00 
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.collon of Building ...... ~. O. ........ C/l.£:r(.. ... 'Y.:.:-:. ... (;°tf/#.f.F.. ...... .zl., .. 'J!., ............ _. ...................... ! ~P~~'lri;d ~lr ;... 
. Q (~te l'Cvm'kr •MI~ Q ... 

-Cc::!..--~~.J,,,.' ~ . L :'t l ~.. -··· ...... • ..... 
;~~:Kw~:==~;;~·~O: ... ~ ... -~-·-··--·-A ..... ,_......... Deputy. ~ 

I. p,_nt use of buildin~.O.,.....M/4'~L.......8Rff& - ..Familles-- -Rooms-.L.. ... t 
tSlott. DIH.n1..,_ A_._t1111Mf\.\ Houlit, }(o(.et or ott.r pu,,_.J 

2. State how long building has been used for present occupancy . ...f.4'(.C G; L/'.£2- ...... - .•.• !:..---·· 
3. Use of lfulldlng AFTER alteration or movlng.fa&F- .............. _,_ .... Families._ ....... - .. Rooms ..... , ..... .. 

<le. Owner.~8..££.Z:...::: . .v.:fi& ... k /.Z. ..... Z. .. C..<! .. ! ............ .::: ........ ~ ........ .... .... Pbone .................................... :'. .... . 
5. Owner•• Addres. ... 4'0.a.o. .... C#.e,J!,,: .. ~i!!a'b'..l'L. ... ,./?,e,,.,.P. 0 ......................................................................... ·t 
6 a In ed h

. St•te • .. 

? : L::n.::t En;:~:;;;;,.;:~:e~w..;~··=:::~=t~E:: :~47.~:;:!.··:::::::~~:~f~~~f~ I 
. ~ C<>nl,..ctor.~G. •. /.S"..?.L~-·~&(~.Ca.1 .......... .,fl::;..No.--=::..--Phone_ ::: ... _ .. I • . . J 

9. Contractor's Ad~ess --:::::0.-..,....-,..;;;;;;-..,.- ;;.-,,;;.;;:·:\t.""-. ...,;, --~~·1.. ~ . ~~ 
10. VALUATION OF PROPOSED WORK l!:~ ·~~'~ '":l:i'nc-.:wl''J::'.:;_ $- ..c:;.'.Q._, . .cia -· . 

. . . • • ._-: :/ ~ ~PIMftt ~ or t.btt'eOA. -0 . 
JI. Stott how maey-btrlldinp NOWJ .L ... ':'. . .4:"'/..&:f>.0..<" •. ~A~.L._ .. ::z::<9.6:'.&:.A<?.i ............................... ~ 

on lo\ and gtve U$e e{ each. tStore. l>iofiUlnc. Apt."'4Mftl Hou1e, Hotel or othtt JtlH'Pofff I 

12. Siie of existing building~ ..... x./.ilf.o ... Numb<>r of stories high .... / .......... Height to highest point .... '.?..~ ..... . 
13. Motorlnl Exterior Walls .... A:;;k~Q.&.£.)C .......... .. .,- ................ , .. Exterior framework.f.'TIF'~t. ... /!..i!/.(l.'1 .. .1> { 

( Wood, ~Heel or" 1t.h3onryJ .. (WoOd Of'" SlHU 

14. Describe briefty all proposed construction and work: ; . ;:\ 

"'i "i a . ....S..z:_.e..£:L....:Eh~.£.'/. ... _.C...o,t(f.o .•. u.1ss:.a.d~.-: ........ ~·--·· .i lt f " _i:S.o._ z:ZL..z:. :dP_.G.d_,j/..c_~'A.k.(,{/?..f..{...S. .... ::J...~.~~;:l:""'·.a,~1t.~:l• 1 
.! i: ~ .CAA.ef-2--.e.a.o.~.=- - ..L!'.1· <1 tllx:t. o.1:1-.r-~ .•. -exz:tu.~<·~l/a.-~ 

'B ?i;:c~· cz:?o-Z.i~~~f{i/~o·ti-==--~ _ _:.::._~~7-~· 
~ ' 15. Size o,f, AddiJjon~ .. x/~.0 . .Slze of Lot.~ . .x .. U• ... Number ~[ Stories when com pl~-....... '°"' 

i,....-1-~-.,~ 16. Footing: W!dt)<lt.11.1.!JDepth In , Ground.~ldth of Walt.~ ... ,.Size of Floor Joists...;............ ~· 
~ 17. Size of Studs.= ..... Motorlol of Flool'G!&l« .... Slie ot Raftcrs.#. ... x7..t .. Type al Roofthg.l#.N.e \ ' 

l hereby certify thut to tho best of my 'knowledge DJ!d belief. the abon applicalloa l• corred 
and lh•I this •buildlnc or conmuclion work will coihply with oil lows, and tha~,_ln the dolnc of 
the work authori1t:d thereby I wUl not employ 8oy person in violaUon of the Li1H>r Code of the 
Stale of CaliforniJ( r~laUna; to WorkmeJJ's Compe. nsaitio~Jnsur e. ~· .d _ 
,fPP1{). /S'SS3 ":1·:~'; f;t't.~t · Sl«n ... -- - . . t'HL. 

Ol:S ct , . lb .. A.1.ntJ 

cg - ·-·-.G._GR . .. tr B ·-.. -··--------- - .. ----
• EPARTMENT US 

PLAN HECKIN OCCUPAN Y SURV&Y . , 
, ..,~ \\l'l " · . V111lu•llon ~-.. ~ ........ ;"tf.. ..... .. _ .......... - ........ - ....... - . Area of Bld1 .............. ..5Q. Ft.. 

$ ........ 1~ .. ::::::...... ... . . 

• fi 954 .,.. 

Investlgation Ftt $..:,,,... .. __ 
CcrL of 
Occu))Oncy Fee $_ 7 . .., ... .. . 
Bldg. Permit Fea S-flf:....t: ..... . 
'r<>t•l $, .... .......... .. 
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( . • fAROiL l t . That portion ot Lot 2 ot Wat ta 
Subdivision of a part ot Rancho San Rafael, 
in the cit7 of Loa Angelea , count7 or Loa 
Angelea, atate ot Oalito?'llia, •• ahown on 
a map recorded in ·book 5 page1 200 and 201, 
Miacellaneoua Reoorda ot aaid countT. dea
cri bed u follows: . 

' ( .. \ 

, .. -· 
lb• •r ,. rl; i;iil fast al the letlestag 

=I' '' 'I 1 Beginning at a point in ti» 
wea t erl7 prolongation ot the nortber}T line 
ot lot l of Tr4ot No. ll4J7 •• 1hown on map ~ 
ot aaid Tract, recorded in book 231 page• . 
35 and 36 of Maps, in the office of the 
county re.Oorder o r a aid •'county, d11ta.nt 
t .hereon, ao11th 89° 511 25" we1 t, lO. OO feet 
trom the northwest corner, ot aaid lot l; 
aaid point being also 1n a line which i1 
parallel with and d11tant weaterl7 175. 00 
feet, measured at right angles trom the 
west er}T line of Edenhur1t Avenue (60 feet 
in width) u shown on 1aid ma~ of Tract Bo . 
lJ.4,37: thence north 0° OS• 00 west , along 
said parallel llne, 120. 00 feet, more or 
lese, to the s outheast corner o~ lot 59 of 
Tract Bo. 5673, as shown on aap ot s a id 
Tract, recorded in book 61 page 58 of Mapa , 
in the otti ce ot the .co11ntr r ecorder ot 
1aid co11nt7; thence .1outh 69° 511 25" •••t 
along the s outherly line1 or lots 59 and 60 
ot s aid Tract No. >673, and the prolongation 
west erly of said southerl7 lin•• 274.00 teet 
to a point in a line which ia parallel with 
and di1tact we~terlT 449 . 00 feet, measured 
at right angle• trom. the a bove mentioned 
•••t •rq line or Edenhur1t ~venu•J tbanoe 
1011th o• 08 • 00" •ut, along said l ut 
• •ntloned parallel line 239. 75 t'eet , aol'9 
or lea1, to a point in a line whicb i a par-
allel • tth llJld distant northerly 4,)o.oo 
feet, measured at ri~ht angle a from tba 

· - ... terl7 prolo~tion of the oenter-llne of 
· .... Y•r4allt ltnet (-60 reet in •1Ctb) u 1bon 

" ' 
on map or 1'r~ct Uq. 1~37, above mentioned·; 
thence north 89° 5~' l " ea1t, and parallel 
•1th ••id •••terly pro ongat1on ot sa1d 
oenter-l1ne, 284 feet to a point in th• 
weaterl7 boundary line of ••14 Traot Jo. 

-~W7J thence 11ortp 0° OS• 00" wait, along 
laid we1ter}T boundary l1ne ·ll9. 82 feet, 
aoi-e or l e11, t o the northwe1t corner of • 
lot l or Traot Bo. ll4JZ above • •ntioned; 
tbenoe 1outh 89° 51• 25 ••at , along the 
••1ter~ prolongation ot the norther l1 line 
or said lot l, a d1atanoe ot io. oo t eet to 
lib• point or beginning. 

- --· 
PAROBL 2t Lot Sixty (60) ot Traot loo 
S6?), •• per pae.p r•oorded 1n Book 61, Page 
58 ot Map1 .in the Ott1oe or the Oount;r. R-.- ·- ·~' 
oordezt of 1aid Co~nty, .. . · ·~• ~· • ,, - · .. 

0- .. 4·--.. ..... .... -
---·---------------



-------------------...... -------------------------~--------...... --------....; \ AP,LICATIOM TO ALTER - REP.AIR,. DEMOLISK 
/ 

I 

IHSIOE X 
kEY 

COR. LOT 

REV. COii . .. 
LOT SIZE 

x 
"EAR ALLEY X 
SIDE ALLEY 
BLDG. UNE 

AfflDAY.ITS 

-.... ~ AND fOlt ClllTlflC:ATI OF OCCUPAHC):._. ~ • ~ 
dtTY OF' LOS ANGELES DEl'T, OF IJUILOING ANO SAFETY 

ILi(. 

-
I. LJC. ENG. 

J.1. MATERIAL El,(T. WAii.LS: 

ive 

AR--6·5' .31163 

STA'rE 
LICENSE 
NUMIJER 
STATE 
l:ICENSE 
NUMIJER 
STATE 
LICENSE 
NUMllER 

HEIGHT 
~ST: XI· WOOD 
•• ·0 CONC. 

A - ZCK 
B - 1 CK 

. EEL 

0 OTHEA 

30,00 
63.00 

~.;;r:;;.~~:.L..-.4-.~L.=:;;:..::::....i;::.......i--~~~~~~---~~-.-~~~-.,...~~~~~~~~~ 

DIS'('. 
• .OFflCE 

c. II*' o. 
ISSUED 
DWEU... 
UIUTS .__-

12, VALUATION: TO JNQ;UOE ALL' flXED 
EQUIHIENT llblUtUO TO DC£11AT£ 
AllD USE l'flOl'OSEO ILDG. " . . . ' 

1 J, SIZE \lF ADD{TION 
$20 000 . 

bltlES 

~i 
~--- .\ 

~;;:;::::= ·i . \: 

~! 
I 
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DIST. MAI' 

159-21!) 
ZONE 

r~i-2 
FIRE DIST. 

II 60 t 
INSIDE 

KEV 
COR. LOT 

llEV. COit. 

AFFIOAVITS 

Zil. 11 

AmltATIOM TO ALTll - lE-,All - DIMOLISH 
AND POR CiltTIFICATI CW OC<:UPAMCY 

CITY Of' LOS A*ELES 
1.L~ LT LIC. 

.t\ttached 
2, I LOG. ADDllESS· 

4000 Chevy Chase ~. 
J, IETWE£H. CftOSS STS. 

Edenhurst 
4. rRESENT USE OF llLOG. 

Viall a: e.r l<l . • 
S, OWNEll 

J~lbert Yan Luit &. 00~ 
I . OWNER'S ADOllESS 

DEl'T. OF I UllDING AHO SAft1Y 

See nttached 

L. A .• 

AND 
NEW USE OF Ill 

Same 

CHapmap. 5~5106 

QOO Che Chaee Dr . 
7. C£Jn'. ARCH. 

I , LIC. £HG. 

9, CO!fl~~Olt 

N t sele cted 
1 10. SIZE OF EX. BLOG. 

STATE 
Llct:HSE 
NUMIEll 
STATE 
LICENSE 
NUMIEll 
STATE 
LICENSE 
NUMB Ell 

. X . STORIES HEIClHT 
1. MATERIAL .EXT. WAU.S: o WOOD o METAL o t0Nc. BLOCK ROOF co ST• -._wooo ~ 

STUCC9 0 'llRICK CONCRETE 0 C11NC. (3 O'Jll~ , . . ~m;;,;..._---6.-..,.....__. ........ __ ......... ~-!::z!.~~~,,.....,.-1-.:.;.;.:.:.;..,;,.;,;;..~.1-.----~~-=:!.-;. ...... 

C. OF~. 
ISSUED· 

DWELL•--... 
Uli!T$ 

Dr. L.,t\. 

lllATWAI. 

Fii:Ewm.-::Ti-:;;~~-=::.:.:...:==:.-~~~=ltOOf=:--~--~~-n~~-~- ttcii0iitli•~~...,~ 
• 

~;__ __ I 
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APPLICATION TO AL1ER. • . REP.AIR.· D MQLISH • ·~ ,. • 
AND ·fOl CllTllllC:Atl OF OCCUPA~Y 

cnv OF LOS ANCEUS '" om. OF I UILOINC A'HI> SAf:£1'Y 
LOT l~K. TMCf. --· DIST, MAP =, 

12. 

0 Che Cha·se Dr 
13 VALUATION: TO INCLUDE ALL 'FIXEO 

• EQUIPMEttT llEQUlllEO TO OPE]IATE $ 
AND USE PROPOSED BUILDING. 

14. SIU OF AODIT101f $TORI 

. x 60 2 
lS. NEW WORK1 'EXT. WA~LS 

C. ·OJ" 0; 
ISSUED 

' ' 

ROOFING 

·P. O. ZONE 

I 

•INSIDE ¥ t(S 

t<EY 

AFEID'AVllS 

NO. OF EXISTING llUILOINl>S ON 'LOl AN.P ·USE 

~ 
Rooi; 61: \YOOD 0 STEEL 
CONST. (j C9NC:. 0 OTHER 

.. 

2 

OWEl.l. 
UNITS 
't 

• PARKING 
SPAOES 

GUEST 
ROOMS 

FltE Wtllf 

. CONT. INSP. 

O.J.. . C/O 

.IUG-l3-S7 
Se.pt-26-57 

46397 
55415 

B - 2 OK 
B - l OJt 

so.oc 
1!7.0C 



,.. ___ - - · 
• 



JHST~UCTIOHS• 1. A,,tfcnt '9 C.••let• HuMbere4 I Ch!Jy, 
' 2. Ph.It Piaf\ ~UINd ett la~~ •f Otftl1t1r. 

1. LEGAL LOT 

60 J >t (.,.-0 ;,,,;JJ. 
2. IUILOING ADDllESS APPROVED 

J, 

4. NEW USE 

s. 

'· p o. ZONE 

7. STATE LICENSE PHONE 

•• STATE LICEllSE P)IONE 

9. CONTllA Oil STATE LICENSE PHQNE 

Mac Men oo • 
p, o. IONE 10. CONTllAl;TOl\'S ADDRESS 

. 440 E. 14th t. 
11. SIZE OF EXISTING al.OG. STORIES HEIGllT NO. OF ·EXISTING ll.UILDINGS ON LOT AllO. USE 

81 x 181 -3 4000 Chevy Chase Drive 
12, MATERIAL 0 WOOD 0 METAL 0 CONC, BLOCK ROOF _.0l WOOD 0 STEEL 

EXT. WALLS: STUCCO 0 BlllCK CONCRETE COllST. 1J CONC. 0 O.THER , 

13. "IALUATION: TO INCLUDE ALL FIXED 
EQUIPMENT REQUlllED' TO OPEllATE $ 4800 • 00 
AND USE PllOPOSED BUILDING. 

OISTlllCT OF 

L• A. 

" H APPJIOVE 

15, H WOlllh EXT. llOOFING 

(DESCRIBE) 

New ottice• & recreation r~om$ 
}YJ r"'·l"I C',.. #-IT~,-.t:¥/,~;?,,S 

DIST MA 

INSIDE 

l<EY 
COR LOT 

REV CQR'. 
LOT SIZE 

11£Alt ALI.EV 

·SIDE ALLn' 
, BLOG. j.INE 

AFFIDAVITS 

15553 

REQ'D. 
SPECIFIED 
BLl)ji. AREA 

DWELL 
UNITS 

PAltKING 
SPACES 

,GUEST 
1100,.S 

I , 

I certify tha.t In doing the work authorized. hereby I will not h>i:~miiilm----J-ctiiffifrifsr-
employ any person In violation of the ubor Code of the St 
ot Call(ornla relatl to workmen's compensation sura • 1--f-:7':'.".: ~----,---+--,1-----

-LA15924 
-

NOV .. lZ.,8· 
NOV-lZ..,8 

CASHlll''S USE ONlY 

68711 
6879Z 

o.s. 

B· - ZCK 
c· -tCK 

(" 

C/O 

10.00 
17.ltO 

... -·"- b,~....,.. --~£.....& Thia Form Wh111 ,,.,.,,, .... ,w.tM It * PerMlt te De- tl\e w... - .-'""""r 
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·--· ,t . ). 
Nft.ICATIOM TO AL'tlR-ltlPAIR. .. DEMOL1SH r-•·' : . 

AND Foa. CIATlflCATl Of QCCUPANGY 
cnv or LOS ~ES • . DEPT'. or llUILOIMG AllD SAFETY 

••. • · · BLK.- TRACT 

·. 
.. 

S. ClllliER . • , , 

· ..Albert Van Luit' '& Oo. 
6. OFOIER'S ADDRESS 

4000 Chevy Ohase Prive 
7 ~ CEIT ARCH • 

• 

.. A'PPllOVEO 

( ' • • ' \ I. 
AND 

.. . • 
NEW US OF BUILDING . . 

Sa.me 
1.'HOHE 

Cha. man. 5-5. 
' P • ZONE 

T.o::i An~l es 39 

8. UG; ENllR • • • • ~ STATE LICENSE .. PHONE 

He D. Pan1 . · . . c.E. 5738 1 6""4-'B 

m. co11. 
LOT SJZE 

9~ COlltRACtOR . • • , STATE LICENSE "lllllt 
:!elsee;e & Ee:;*e: ao. :M.ao· :Men, me .. 1019'6~ 145636 . ~ 

10-. (IQ!fTAACTOR'.S ADORES$ · P .. O. ZONE Affl~ns .A' · 

·34~0 'E. 14th St. Los .An ales II ~.....,. · 
• . ) J.· . E QF, EX\STlllG ~OG. STORIES HEIGHT N , OF EXISTING· 9Ull01N!OS OH LOT ANO USE I S".'S-$3 

~ ~~-;~~:~~·~.~:~ ~ , . 25~., . :.~1!~es 1 Gara e 1 Man ·• 
t ...... ' n JfOoo _'..ch.v:y Cnase Dr1 ~~ ~ .. A 

12. llATERIAL. WOOD 0 METAL 0 CONO. B.LOCK, 'ROOF ~O 0 STEEL 
EXT. WAtLS: !;tUCCO' 0 BRICK l!!J CONCRETE co~sr.· 0 CONC. 0 . OTIIER Compo. 

14. F A . ' STORIES llEIGllT 

9600 s • Ft. : . 'J. &: 2 · 25 Ft. 
1$. llE.W W llKt f!.1- WA\.lS ROOFING 

(Ui.sc1ueq ::eAtl.• ' R. 

Add l • 40 ~~ J3a.;y .:JC 12.0 .J't. -L~g ·to 
Hip Roof Se.o.irl..on and 40 ~t x 60 Ft to 

2 Story Section. 
l ·certlfy that In <folng the work.authorized hereby J wlll n<it · . NS 

employ any person ·In violation of the Labor Code of the State · 
· of. California relating to workmen's compensation insunince.· 

., . · BE. & 

REQ'D. 
. SPECIFIED 

BLDG. AR .7z.._-..c: 

• lNSPE.CTOR • i 

81.50 I 
175.00 
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'. . ...... . . "' t . A. ... .;,_ 

1. Cega.l Desoripi:ions · ''.• · · 

Lota 58, 59, k 60 of TR 5673 and 
N 100 FT of S 430 'F'l' of E 284 
rt. of :Verdant st. 

, I 

PTNS of .Watts Sub of Ro San Rafa 
FT of that PT Lying W of TR 214~ 

Also Beg on W LN of TR 11437 N 0 ° 08 ' oo•· W 430 FT FR SW Cor SD T 
W 284 FT ... TH N 0 ° 08' W 239 75,A.OO FT TH ·~ 89 ° 52 ' 1 6" E 274 FT T 
TH '1f 89° Silt 2511 E 10 FT to NW Cor Lot 1 TR 11437 TH S 0 .. 08 ' 00" 

• Al(o Beg .s 894 61 ' 26 11 W 19° FT ~ NW Cor .'~T TR 114:37 TH S 89° 51 t 

tol'la~epth o~ 120 FT N 09 ·~~· OPn W, \ . 
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. ... '' . . 
APPl.ICATJOH TO .Al.Tiil- llPAIR- OIMOLISH .. "._,· ·:r!!"-:a~;s ""'· 

· AHD fOI. ClaTIFICATI Of OCCUPANCY ,·~ · ···: 1 i 
,cny ~LOS ANGEt.f:s om; oF BUll.OlNC: hl> SAmv 

IMSTllUeTIOHS: 
1.. 1.EG,AL I.OT. llK. 

1. 
2. 

2. llUILO!Nr.; ApOR~ 

OOO ·Ohev Chase Drive 
APl'JIOVED 

3, llE1WE~ CROSS STREETS 

Eden1J1lr. 4. PRESENTUSEOF~B~U~IL~b~lN~~=-----~:.:.:,.-ur;-.;-7,~~otfiiin:;.:..--~---.,.;;~~--~ .. ~ ... --'F.:rn.~;.y..~-~ 

5. 

' · 
7, 

8. LIC. ENGi!. 

9 . CONTRACTOR 

Mac Men, Inc 
10. COHTRACTIU\'.S APDJIESS 

4 East L~th t 
11. SIZE OF EXISTING BLDG. STOltlES 

l 

> . ~. .. . .... 

~ .... -L.:4S6tt:·~ • , 
w . • '• J •. \ 
!!1 ....... ·-·-.... - · ................... . 

~.'":.~ ,. 

STATE LlCENSE PllONE 

STATE LICENSE PHONE 

14 6 o. AN 82 61 

G.P.I .. · . 

R.EAR Al.LEY 

SIDE ALLEY 
• I LDG. LINE 

O;S. 

. .... : ' ·\ . ._. _ . : • ti'' "'· 

1T990 I - ··z OI 
a-1e1 

.. 
'.IJO _ .. . ,.00 i ................ _ ............ .. 

.. -· - ·-··-·········· p .c. 

Mq..JHO ... l ltt 1 
No .. -··-·········· GltADllG ___ ~ ... ~~ dt~lOIL ~~.:.-i:>.~0tot&.~ ... _,_ 
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. 
lM9'" 58, 59., k 60 of '?R 5673 &Gd Pt'NS ol V/atta Sub of Ro Sao ~~el Lot a • Dat •. 

N too FT of. 8 430 FT ol .E 284 FT ot thai PT lying ~' of•'.l'R 1143'1 le- N of. w P.R01 
of L of Vel'BW St. ' II.. 

\ 
' 

Al•o El8~ Oil w l.N of. Ta ll43'l N oc9oa• 0011 VI 430 i'T FR sw. COJ' SD ~m • ~ s 89° !2' 15111/ 'v iu F'J, m N d oa• w 239 1s/ 100 FT m N a9° s2• 1511 s.m l'T ms o oa• oon lii 1zon 
TH N 89 sl• 25° E 10 :IT to NW Cor Lot 1 TR. 11437 TH s "o oa• 00'! i:tif9!BZ i'T to POB 
Al1o~es S 89~ $1' 25" W 10 FT FR NV/ Cor LT nl 11437 TU S 89" 511 2511 "E 60 F'l' "1th a 
unllol'~ depth ol 120 l'T N 0° 08' 0011 W. 0 . 

.. 



----~-----·- ---...-·~..,.-..... ,__..,. .. _-~--~---~---~-~·~-.. 
AH~T~f6ucc0'1i11uCT NIW BUILDING ,.. .. 1 '.:·-

Md» rOa CIUIPICAYI Of OCCUPANCY 
env OP LOS AllOIUS, Dfl'1', o, IUtt.01118 A110 W!'f 

::.>J.l=Ji~l'llJC'l~m--t. E •"b •i.t• Mu•eiM ..._.oat;. 
1 

4, OWl't~' • · • • PHONE COit. LOT 
ALB1$lrr. VAN LULT & CO~ • · · • ':"' , .... ' · · · ... ·'' . • llEV. COW. 

7. Ua. El~R. · l 
~ ., 

' 
• 

• STATE LICENSE PHONE 

;RA.3-8311 
t. CONTRACTOR'S ~OORESS • • • • ; , " · 

7344 E~T DANl>liil :BLVD .. 
.. , , P,Q, • • • ZONE • 
11.0S . ANGELES· 2.z· 

NO, OF EXISTING BUILOlNGS ON LOT AND USE. 

REAR ALLEY 
SIDE ALl.E'f 

Ul(E 

10, SIZE OF- NEW. BLOG, STORIES HEl!itlT , 

30. "x · 150 T.BN'J:' < )\)l;fH'-~ 

.. 
1·1. MA1'ERAL • 0 WOOD :.0 METAi. 0 CON<;. BLOC!< 

e!F-WALlS: 0 STUCCO Q BRICI<: 0 -COllCRET.E 
ROOF ' 0 WOOO 0 STEEi. 
,QlNST, · 0 COllC. • . OJHER 

12, ~~<:.~ ~QUl~~O~ALO~~~ $ 200 00 
ANO USE PROPOSED BUIU>ING. • * 
~~·•••I of llriYWllY locMlon 11unt be obtaltted froe,t 
tho .,.,._dMellt of hllllc Worb IHlforo MCurl .. Bullcl-
1111 P11111lt. 

lYPE r. 
C. · 

GROUP 
6-

VAUDA'flOll 

= \ ... ~ r.0901. 

' . 
s.P.c. - o.s. 

.DWELL 
UNITS 

PAllKINQ 
SPACES 

GUEST 
ROOMS 

FILE 'Wrtli 

COHT.·JNSP. 

lNSPECl'OR 

C/0 

• 

_.... ____ . _d£_--;ff d/-!2_'g;_ -. Q ~-- ___.,1'--1"-1_6 __ ,fi __ ~-=--..:...{ !V'._ . ---"::;?:"'--. ~--=-~-· -·--~ 
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--------~~--~~~~~~----------~~--~~~~~--------------~- · APPLICATION TO ALTER- REPAIR- DEMOLISH ,_ ._, 
AND FOil CERTIFICATE OF OCCUPANCY 

CITY OF lOS ANGELES DEl'T. OF BUILDING AND SAFETY 

INSTRUCTIONS: 1• 2. 
A,,unnt te Ce111plete Hulllhre• lteM11 Only. 
Plot Plan Requind en lack ef Orl1lnal. 

Tl!ACT ADDRESS APl'ROVEO i 
~=-"=",.,..,,.,,.,1,-""'=~,f-~~-L-~~~-..L_;.~.J.._.l..-=-=-=-=-~=-=-=-=-~~,....,.,..,-,-~~-- M 

1, LEGAL LOT 
DESCR. 

ILK. 

2, BUILDING ADDRESS DIST. MAI' :19 

l.Jooo Che Chase Drive 59-20 > 
J , 1£1WEEN CllOSS STllEET$ ZONE : 

Brunswick · AND Verdant -3-1 M-1-J 
4. l'llESENT USE OF I UILDIHG NEW USE OF I UILDING AllE DIST. 5' -Manuf acturi same 
S, OWNER'S NAME l'HONE I NSIDE 

KEY > 
COit LOT : 

Albert-Van uit 106 
6. OWNER'S ADOllESS ZONE 

--~~-.,...,!J:.O.{l.Q__Qhf~!l-Qb~le......D!J:!...~~~~~~~~~~..i.!ll~~~·~CO~ll.'--~~ i 
7, CEllT. AllCH. LOT SIZE • 

Prescott & Whalle O 16 HO Inc . lega"l 
STATE LICENSE l'HONE I 

/Co GL.'=11-to 1 I 
----~~...,,J,..;:::..=-.4Q:.:__~.1---------~----ST~AT~ELL-l~CE~N~SE,=:,;:;.....P~HO~N=E=-~~~ll=EA~R,,.....,,AL~L=EY.,.._----,,:; 

SIDE ALLEY 
P. 0. I LOG. LINE l ZONE 

----------~------~----~----~------------~~--=---...,.,,,=-+-=-=-=-==-,...._~=- 11 J 1- SIZE OF EXISTING ILOG. STORIES HEIGHT HO. OF EXISTING BUILDINGS OH LOT ANO USE ILOG. AllEA 

loO 1 xl80 1 l 15 ' I 
DISTlllCT OFntE 

4000 
n 
" --4 

MATERIAL 0 WOOD 0 M AL 0 CONC. BLOCK ROOF 

EXT. WALLS: 0 STUCCO 0 BRICK ~ CONCRETE CONST. 

-n 
> ,. 
~ 

CW ELL. -r 
UNITS I - SI' ACES I ' PAllKING 

I 
GUEST I 

1 S. NEW WORK: EXT. WALLS ROOFING 
(Dae rt be) 

new rooms to be constructed 
within existing bldg 

ROOMS 

FILE WITH 

CONT. INS!'. 

I certify that in doing the work :uthonzed hereby I will n 
employ any person in viol:tion of the Labor Code of the Sta 
of Califomi: ~, :o ~orkmen's compensation insura~\I. +,.,P""""~,.bl..~==~+-==.,,.,,,.,,_----

Slgned~.a.6-.): __ c./.._.@ __ !_.-l~~.,;----I-;:;;;;;;~----
This Fetlft W •n Properly Validate• is : Pemtit to Do 1 SP 

I 
~ 

I 
I 

l.F. o.s. C/0 
tfle 'Werk De;•c;.r~·~·=•·;;...,...,,..""""...,..,~--~_,.,...,....,.... __ ..,..,~-.J.-ro-:-:::-----r':"'::'---'ir:-::----,~=----4 ;- t, .t: ic. o,,!l. S.P.C. G.P.I. 

• J ~ ~AR·-5-6Z 1 6 11' 9 
0 .. .. :;r--··-.. -··· 

~~~-ss10 ~~ · 212a1 
B- 2 CK Zl.00 

C - 1 CK 4Z.OO 
t;;j " tJi 
--~ P.C. ·"-·---- GRADING CltlT. SOIL---- CONS.----
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1. 

2. 

5. 

'· 
7. 

•• 

'· 
10. 

11. 

AE;''·Yos APPLICATION TO ALnlt-lllP.All-DIMOUSH ... ,.,. .. , 
~ AND POil CDTIPJCAn Of OCCUPANCY' 

. W AllD.ES DIPT. OF llllLOllll ANO SUt1'Y 

CEJtT; AllCH. 

UC. ENGi!. 

IHSTaUCTIOHS: 

t 

1, • ..._ .. C1••l11a Mu••., .. ..._ o..a,. 
2, pfat .............. hct ., °'""'''· 

P. 0. ZONE 

Chase Drive L.A 9 
STATE UCENSE l'llONE 

STATE 1.ICEMSE PHONE 

llElll ALLEY 

SIDE ALLEY - '\ 

~ 4000 Chevy Chase Drive 

•• C. G.P •• -
~ : ·-................... ~ 17"63 
s ....................... MY· 17-63 :~l~ii I= f ~ 
1 ... ............................ ~{~ 
~ ·········-··-··-··-·-· P C. ...._ •±DI...... tlJil ca-. SOii • ...... ... ·-···--·- .. - ... --A-.- ... ---
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I. 
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11. I 
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OT l • 
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·- -- - ··· - . ------ -------- - --
~P'le_r . ~~---W~.'l_.SwAP .. _ .~;:_Jtl_/?~r 

... c::s...e ___ .?.~:r!:.~ -. ~~~ .. S"_._µ_ C~~L<;-. _ _ _ 
• • 

. .:. 
:<i . 

•' . I j Ii i '11f' 
.' - . L\.i....' __ ~· . 

.. 
I • 

. ' 
-· ' . ' 

SCOf>I' or I ti"•' IT 

• 
• I . . . 

I J 

I I I 

' . . 
' I 

I o 

,-
' . 

: 

I • 

' I 
l 

' . 

.. f: , ... t • • •• 11! c. , r ,. '! ... ,.,. :ll!• "l, :~ . '" " '· ~= · .... 1,1:i l 1 f' • , ;~n;: • ... , , ... ,. 
' 1: • .,..,_,,; , , . d , , h· 1 ... , 1111 1·1 rl". t .t •.. . r I , ,,, , ,, r • r- ' .1 .. \. !I p I ,, ! 1· ·I 

, , ,.,I Q'J ):'°' f11 I f •t1) ti .. \ t•0 •:1!, " ' •. j ii. fl.. f.• (• ••: I ilh, •) , , ' l.1 t .:1 f 1} ,• C.:.•' 1 
·.., · ' ·. •, •"·: . ;, , J: ,, J ,_: ~ .. . , im. 1 ' • ~h: • r • r • r. ,. • ., •h r, . f ,... · ;., \' .lr f ), ,f , · · ' 1·1' t·· 
:.; 1··r 11 .. f .~ ·rt,-..•f,: t •) .. r.·· · r1t • I , ... , 1v• r;. r l, ., 1h•n 1r1. '·' • ,.,_ , J l•' :"'t 1 r ' ( · ·r .. r1 , 

'; .... n ,..J ... .... , .irh .... ,,,·. ,, p. ,.(,,,,, . • ' ' t (1;,>1);> L ,\, '•' (I 



3 APPLICATION TO ALTIR · REPAIR· DEMOLISH w ,.,., ,., 
AMD FOR ClRTlflCA Tl OF OCCUPANC.Y 

CITY O' LOS A.NG(LES OUT. OF IUILOl...O, ANO SA,.tTY 

1. 

5 . 

6 . 

7 • 

•• 
'· 

10. 

11 . 

s 
1•. •cw 

.. 

'· 

.- Demoli sh a fam dwell 

so # 2t.43$ 

-- s .. c. - G.P.L - C/0 _ Tl'PIST 

X-1CK 3·.00 

ST A TIMINT Of RUPONSlllLITY 

1 certify thot 6n doing the work outhorrrta htteby I will not employ O"'f Ptf10n In vlolotlon of the L.obor 
Code of tN Stote of COlifomio reto.tlng to wC)orluon.m's compensotion tmuronce. 

H'fhk permit h. on QS)plicorion for ant.p.ec.1lotl. tht I~ of which Is not on ~I Mon author ... 
izotkln ol 1he WOf'k specifi«I herein. 7hlJ petmlt docs not outhorftt °' ..pennft, nor \hall it be COl'1Sttwd 
os outhorit:lno or perrnltttng the violotlon « fol~re to comply with ony opplic:obio krw. Neither the City 
of Los Angoln, "°" ony boord .. departmM'l!t offker or ~ thereof molte ony won'Onty OI' sho11 be 

blf he rl I ot kd b<dhe heond !he" responti o ~ o""'°T' resu ti OfY'I wor f!SCri . rein, or t c: lt1on o I P'°P<rtl' 
O• soil ""{ whlc h i "°:!::?'ad.'' IS... S,C. 9 •1.0202 L.A.M.C.) 

Signed -· ""7 .... -a,S . . ---· ---· ,Namo tiff 01 A 0 . Dote 

Bureau of [nglMtrlng AODllESS APPJtOlltD 

SEWERS AV~IUILE 

NOT AVAIL.All.I 
-DAIYt'WAY .UPMYU 
81.GK#AY DEDICATION llQUIHD 

-.ut'tO 
A..000 Q.r.AUllC:a Al'f'MY[D 

Conservation 
UPIO'IED FOii tSSUt 
OLC# 

Plumbing 
PSIJVATE SlWKI Dt.UOUL 
SmtM Al"P•OVED 

Planning 
~UNDU 

~E# 
APPltWEO CTlfLI 19} 

Fl"' CU..F!l:.C..S"l()O) 

APl'IOV£0 <fOll 
Troff le ··--·. --



' • 

---··------ _ . ........... ---- ---
- -------··· -·-·-- """" ...... ___ .. .. _~ 

___ , ..... -.. --~ ...... , _ ..... , .. ... . 
... --·-···- · -~ ... ........ -· - ··~ .. ··-- ·- .. - · .... .... .. 
.. . .. -........ _ ...... _ . 
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IUILDIMG 
PAMCT 

, wa.1--... ,... . 
CITY Of LOS ANGlL.D DtPT. OF 1UtlD1HG ANO SARTY 

INmtUCTIOMS: !· A..iPI r'"1e"'a'°~~fltte1eN":"ot ... ""o 1-1 1• ·0.ly. • • ot • · - • • •• • .. .. 
CENSUS TMCT 

p 
Term 

L I 

l-..fl!!~1..:.~~:o_p:.1~,;:i:.----"~,.mrm.~.--..::Ji~,.c::i.ie..::i.__+1i;;;;o:;;,;;;.---~I 
~""-n~~WT.!lll-i"l!iMr.-l!Y;'Elm!"'llllrlmlll!'llll"l'lW'iir.rr.<Jr--1z ·" · r _., o ' ' I 

f-.
1

..-
0

·--Hl~~~g....i:i::.:i.*l!~µz..:!:~~~'"--..,.,.,.,..------10 . 8 · I?. o(,. 'i': 
1~ 'S"S'.S<..f ft=P. . 

• 

l?U!:t~ chase Drive 

s 

TOTAL 

---- i 
.,,,.. r . 
'£ ·~ ·-. CK 119.60 

--- ;, 

--ttitt 12.87 <! 
203.80 

.~ 

,, 

- -~·--- ·- · --- -: ___ , .1 ..... ·-
• STATQ\.INT 0tr 'IUSPOMSllltlTT ., . • .. • 

I C«ttfy lhat In doing tfle -rk -i'"4 ·!Mrd>y 1 Wiii' not .m.,io., ony - In vlOJotkJn,ol tM tabor 
Code· of the StQte of California rekrtlng to WOrkrnen's compmsdtlon Insurance. · 

''"This .permit is dn oppUcotloh. for inspection the lssuonee of whkh·is not on O.PF!(OYOI or on o~r
botion of the work ~iffed <herein. This pirmlt ~s not outhotize or permit, nor sholl· it ·be construed 
os·outhorJzlng or permittlr:'P the violotion or fo\lure to comply with any oppllcoble low. Neither the Oty. 
of Los. Angeles, nor o:ny ·tioard, deportment, officer or. em.j>loyee there<if .make any .worronty or. shoU be 
responsible for ~rformonc::e~·of o.,,Y. work dticribed herein:. or the condition of the propet1y 
or·soll upon./.'"~-ch.z. ~ ." { Sec. 91.,0202 L.A.M.<::J 
S.Jg . • .,.. • - • ·-

-..- ,. _ , ,.. .,_4. l . • Nome Dote .. 
Burcou·of Enginnri:ng ADDUSS A'PltOYED ·""A 

SEWbts AVAli,AI L;E ~ n -..( I""'lt/P..., 

NOT AVAJLAllt 

DRIVtWAY UPRO'iED No new dr:!.vewa:vs to l'le nu· I r. . 
HICHWAV DEDICATION ltCQUIUD 

coWLm:'D 
ROOD a.u.u.Nct APftOVED 

' Conservotlon APPttovm FOR lSSUE 
Alt# 

Plumbing "1VA~ S1'WAG,E OlSr<tSAL 
SY$TDI APPltlDY£9 

Plonnfng APPflOYE'b UMDDl 
Wl# 

Fire 
Ar1tOVE01ttm£- l 9) 
CU.11,C~l 

TIOfflc 
. ......,.,,.m 

-·----·-····~ 

' 



-SG.. ?7, ?8, ?,, (oo TeAG'f '5!01'<> 
Wl\ TT$ <Sll&.Dl'/1$/a>I 01' A PAJZ.T oP 

o..; •\'>T rll H ~ti~·:: 0 \l l '•\(- '-;. 0"" '-"'' (~ l'~' r-·--·-.- .-----r" ~ - -- ... - ~ ... 

I ' 
I 

1- , - ' 
J _,:~ 

.... - - . - - . 
•• -- -,- --,- ... 

I ": 
r 

,.o 1. I'""\ 

' 
• t --,--

' I . •. • .IJ . .J ' '• 
- · -- .r i i r J;} I 

.. 
I • . • I ' .... 

. 
• T . . 

, I -, 
'• I J,, I 

---· 
• • 

' • I ·-. .. _,. 
, 

_ _ l .. 

. ·--;- . -- i-
• - - • - 1-

·-1 • · I.· • • -
-\-j I 







. . ·wr · · .. ,,,.-

3 APPLICATION TO ALTER- REPAIR - DEMOLISH au r""' ,., 
AND FOR ClllTlflCATI OF OCCUPANCY 

CITY Of LOS ANGELES DCPT, Of BlflLOlNG ANO SAFETY 
==================~~~==o:==?'==;=;==;=;===~==.,,,,s;:;~~==~ 1. ApplJCOftt to Cotnplete NW'ftMtcd . .... Only t H$ TRACT INSTRUCTIONS: 2 . Plot Plott R ..ired Oft l ock of o .. ·. iftol. 

1. 

2. 

3. 

4. 

5. 

6. 

HEW USE OF 8UllOIHG a ) same 

Drive 

••• Term. 
PH NE 

P.O. llOX 
Chase Dr . 

ZlP 

7. STATE LICENSE NO. PHONE 

Assoc 62690 & 

•• SE 1095 
9. 

11, TEAlAL Of 
CONSTRUCTION 

3 
12 . JO ADOJIUS 

4oo4 Chev Chase 
13 AUiATJONt TO INCi.UDE Al.L FIXED 

' CQUIPMEHT REQIJIR£0 TO OPUATE $ 
AHO US£ PROPOSEO 8ULLOING. 

14 . NEW W RIC: 

'"'"'"" a d d to bu ildin 

IYPE 

P.C. G.P.I. 

~ 
.. -! 

Alf UCfNS N • PHON 

Fl.DOit 

cone 

•. 

' \ .., 

015 1~ -205 

''i't-3-1 
r••• •• . I 
INSl.Df COJt. LOT 

kEY Al'V. COil . 
t.OT Sil 

100 x 125 

REAR Al.LEY 

c s1lit1fti-9 I 
8 OG. l.IN.E 

I 

C/O 

"18 3 0 r: • 1632 z-2cs 228 

. 

.. ··--·---.. --.. ::; 
-----·-.. --Ail-~H " 18 $1 r: • 1632 z-1cs 2.00 

; . . - . - STlt.TIMINT OF lllSPONSlllLITY 

I ce"rtif.y thot in do.Ing the work. outhorlzeCI" hereby I will not employ: ony per$0n in violo~ion of 'he Labor 
Code of the Stote of Collfotnio relating to workmen's compensotlon lnsutonce, 

" Thi.s: perm.it is on opplicotion for . inSJ)«.tion., the i$$UC>f"« of which is not on opprovol or on author~ 
izotion of the work specified herein. This permit does not authorize or permit, nor shoU It be construed 
os otithorl!:ing or permitting the vio!otion or failure to comply with any opplicoble low. Neither the City • 
of Los Angeles, nor ony board, deportment, officer or empl0yee thereof moke ony wottonty or shall be-
responslble for the i:ierfotmonce or results of ony work described here!", or the cond ition of the property 
or sell upon which wch work is Pf!rformet: 

Signed~~ /), ._ "l" 
(Oil.Y.(r(Jlr t) 

<sec s.e. 91.0202 L.A.M.C.l 

.:;_y,?e> Nome Ootc 

Bureau of Engineering ADDJlE$$ APPRO~D 

S£WtRS AVAILABLE 

KOT AVAILABLE 
DltlVEWAV APPRCvto 
HIGHWAV1>EDICATION REQUIRED 

COMJlt.E'l'ED 

n.ooo a.EARANCE APPll.OVEO 

Con$Cl'VOUOn 
APPIKlvtD FOR ISSUE 
Fllt# 

Plumblng 
PIUVATE $£WAGE DISPOSAL 
SYSTEM APPROVED 

Planning: 
APPROVED UNDER 
CASE# 

APPROVED <TlTLE·l'>) 
Fire CL •• • M.CrS700J -· 

APPftOVEO F'OR ' 
Troffle' . 

·-·-··-·-.. ----·---··-·-····-·· 
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APPLICATION FOR INSPECTION OF NEW BUILDING 
AND FOR CfUIFICA:rE OF OCCUPANCY 

CtTV or: LOS ANGELES 0£PT. OF 8UILOINC ANO SUETY 

INSTRUCTIONS: 

•• 
2. 

3. 

••• Term 
s. 

4Elher~Van I .11j t 
e. owii •s Aooti P.O. BOX ioNE 

~ Q;\~· Cbasd Drive T,os An~J es 3 
7 . Altt OR STATE LICENSE NO. ON£ 

8. ENG.I.NEER S'l'ATE LICENS HO. PHONE 

•• STATE llCEN ENO. PHONE 

NG 8:UILO CS ON LO 0 iJS 

4004 Chevy Chase Drive 
3. ALUATIOH: INa..UOE All FIXEO 

EQUIPMEHT REQUIREO TO OPWTE 
AliO USE PllOPOSE'O 8UILOINC. 

T'IPE 

Bl!OO. AR~ 

DWELL. 
UN.ITS 

P.C. 

ROUP 

MAX. OCC. 

,GUEST 
ROOMS 

S.p.C. 

______ z 

$ 

AU/ATIOH APPROV£0 

TOTAL 

SPA 11£ 'O flROVIOEO 
PARKING 

ON •• N 

G.P.I. 8.P. l .f . o;s. 

CENSUS TRACT 

COR. LOT 

llEV. OOlt . 

REAR ALLEY 
SID£ ALLEY 
BLOC. LI E 

AfFlDAVJ 

OfSTRJCT OFFICE 

. L . A. ,. 
CRIT. SOIL 

HIGHWAY 0£0, 

R.000 

;. 

ZOK D BY 
Spier 

IN$P£CTOR 

C/O 11:1lfT • 
.2.00 

.. 

·. 

~ .. •. 
w 

- ··- ·-jAt 11·66 
------·-··Ill . 

,(15805' ~ • f8036 z - .16S 

---·--- ~ 
·. · sTAT£MENir OF RESPONSIBILITY .. 

I certify 'that in doJng .the work outliorlze(I' her~by l· WJll. not employ ~ny person In vlolotlon of the Lobo~· 
Code of the Sto.tc of Colifornio. rclot,ing to workmen's compensation insuronc~. . _ 

" Thts permit is on <1pplli:otton for frtSpeetion the issuonce of whicl-l is not on opprovol or on outhor.: • 
izot~ of tile w~rk ~ifjed her.eli'l: 'this pcitmlt Jo;,s•riot "Cuthorlze· Or pertnit, nqr shall It be «;0nstNtd ·~ 
os authorizing or )>ermitting the violotton- or fo ilure to eompfy with ony opPlicobfe low. Neither the City 
of L0$ Angele$, nor o ny boora, d(lportment, officer or employee the"reof moke ony worronty Or s.holl· be 
responsible for. the perfonn~once or r~Vlts of .ony, work 'de-scribed herein, or tke .condition of the ·property 
or soil ~ which· Juch pe rmed." (Sec S«:. 91.0202 L.A:M.C.) . ·' • 

· -~S~lg~n:ed::'.,:'\::::J ',~~ ~··:::~~tclj·~· ~g- ~:;::;l:::::::.~~.Jl--,.,,..,...,.""~N~o~m~c~T"'1f'-:rT"'1fel:i,J.~Dc~·~ie~ .. COwntt or O. 

Surcou of E~ incerlng 

.. 
Con.servotion 

Plumbing 

Plonnino 

·Fire 

A.OORESS #.PPftO.YtO Mal. 'COn I / "( I /VI.; 

SEWERS AV~IU.8L£ 

NOY. AVAILABl:E 

OftlV£WAV APPROVED 

HIGHWAY DEOIC4TIOH.:;R::.<O::U::;IRc::E:::D _ _ -!--~----------1'----..;.' 
COMPL·tTtD • 

nooo.CLEAAANCE APPROV£0 
APPROVED FOlt ISSUE 
FILE# 

PfUVATE SE.WAGE DISPOSAL 
$YST£M1APPRO\l?O 

Af>PROVED UH0£R' 
CASE# 

APROVED {fJTLE 19) 
C~.M.C.-$700) . 

'!roffic .. 
' ' .... •' .. •._ .. 

Al'P~ED·FOR ' . I 

:......::..:.....:~_:.:~..::...:...._:~_,,_..j . .:.".:.:-'-; _·;..· '_··::..·-... ·~-·-..:-;..:·:-.:.~ ·-...;·C:· ... ~:_·:..._:.::. __ ..:.'7'_··_...L....:.~·'-"· -~· .... •:___:_....;.~· ·~· -"-"'- '-"'' '-' .• ~ .. 



. . . ------ ---.. 
L"i.Gl:Lo.t'SC~itl!bii- ..... - -:...-·-- ·- ··--·-·.._ ... __ · ·--·· - · ...... . - ··-·- -~-

-~e<::i t f'o41"'1Nl"tT-A'l"" . ~~$T·· C)f)tz-NQl . O..r:=: Lo:f,' ~ D 

..oi=:. ~T. .... fJo< t;;.f?.73. .! -~IJLC. ... We>ST "2.-Zs;f Fr,• 

. '{1~w:.c .. ... ~ o u:rH_ .. _ :ef.3''L~."k.. ET ( n-te l\.CC£ ~o,zjli 
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1 
... 

APPLICA'ftON TO ALTH-ltlPAllt-DEMOLISH 
AND FOR CIRTIFICA:rE Of' OCCUPANCY 

CITV' OF LOS Affcd.a 
DEPT OF BUJLDINC A.NO SAf'tTY 

INSTRUCTIONS: 1. Appflc•tto. to CoMplete NYMberff Items Oftly 
2. Plot Pion Required 0 11 leek of Orit lnef. 

1 . t.EGAL 1 LOT 
56-60 1BLK. TRACT 

5673 
OIST, MAP 

D£SCR. 159-205 
2 . PgsEHT US£ 0 BUILDING NEW(£ OF BUlLOIH<i ,. .. 

l ,retail store ,1 same R-3-1 
3. it·~Q~RES> RR~ DIST. 

00 Chevy Chase Dr I 
4 . ~-_tnf~ ato., ..... R .. .-1 .. ( IN$10L ) Q;11';. LCf 

Edenhurst ... Term KEY Rtv.~ 
s. owHEA·s HAM£ PHONE 1.0T SIZE 

Albert Van Luit & Co 125 x 100 
6. O\\INE4 AOORESS P.v • ..vX ZJP 

400 Chevy Chase Dr 
7. ARCH1T£CTOA D£Sl~NElt 

Killingsworth Brady & Assoc 
sg;Tt;~LICU1$£ NO. PHONE 

c 98 427-7939 
R£AR ALLtv 

>JDEALL" 
8. EHGINEfR STATE. UC£.HSE NO. PHONE 8'..0G. LIHE 

Carl Hart SE 7093 I 
9. CONTRACTOR ~1AT£ UCE:HSE 140. PHl>HE AFfJOAVITS 

AFF_.3~ 
10. ~1L£1o1t EXJ~11Nwet:D1o. I ......... ts I HEfC_HT NO. OF El<tSTING 8UTlOINGS ON LOT ANO USE CA 17011 50 x 70 1 16 1 reaail ··-~ 
11 . MAT£ft.IAL or EXT. WAU.$ ROOF !"DOR COHSTRUC'!ff-ic k brick gravel cone 

3 
1 \ J-OB AOORESS OISTRJCTOfFIC£ 

004 Chevy Chase Dr LA 
13 VALUATION Tu_ INCLUDt_M.L F"IXEO GRAOIKG 

' ~~IPMENT REQUIREOTOOPERATE 2.000 I A 0 USE Pll<IPOS£0 BUlLOINC 
14. N~·· WORK: i!T.SDIL 

'"""'e!anonv 
/W'IWAYOEO. 

Htw USE Or- 8/lOI/ / l·SIZE OF P:DOITION STOR!i 
7-Z,y~' . lffEIC.Hf ~000 

TYP< 'l,/ /' ~~R!.gKLER5 )l--uA1iON APPllO •r CONS. 

/ , SP~CJ'1£0 _,,,c_ I 
ol.w,_. .... '/ "'/<.__/ TOTAl • pf ZONED B't' 

t I . \ A "'·ss~-" 
DWELL. 
UNrTS 

{. ~~ I $PAC£$ PARtcl l'.'C 
REQ'D PROVIDED Pl.A~ ~ry~ l F1Lf WITH 

P.C. No. u...i.. NSP. A\~TIOH APPROVED Ul:SfECTOR 

P.c. //. .:> .., J s .P.c . ·I G.P.1. 
./) ~ - i0oo 1 1·· 1 lo.s. 1c10 1w1ST 

, 

Pion check expires ·~ months ofter fee ·it paid. PerMit oxpln:s ol'le yeor ofte r fee is poJd or 11x montlt .,.., 
ft• fs peid if coMtructlon is not commeMecl. 

-

,. 
--.SEP·li-6l • 53l:06 X -2CK 6.50 
---M-SEP~lt-6l . 

~ 11'5 6 3 t 
-4 45 (,.Jj. t · • 53106 X-1CK 10 oc --. ' 

~ 
STATEMENT OF RESPONSIBILITY 

I certify thot in doing the work ovthori:ze(I hereby I wlll not employ ony person in violotfon of the Lobo< 
Code of the Stote of Collfotnia teloting to workmen's compcnsotion insur0-ncc. 

"This permit is o n opplkotlon for inspection, the issuonc.a of which is not on opprovol or on outhor
iiotion of the work $pcc:ificd l\trein. This perrnlt does not au thorize or permit, nor sholl It be construed 
o:s authorizing or permitting the violotion or foHu re to comply 't"ilh ony oppllccble few. Neither the City 
of Los Angeles, nor o ny boord, deportment, officer or employee thereof rnoke ony wotronty or shell be 

d f h responsible for the pcrf 
or soil upon whic: 

cc or resvlts of ony work de$Cribed herein, or the con ition o 
wo<k Is perf-vmed." (See Sec. 91.0202 ~.A.J,\.C.) 

t -e property 

. - . 
Signed •tn.:1 r~; • ....:l)' -· -~·- Nome Dote 

Bureau of Eogineering Al>DllESS APPR~ I ~.Zl:On "-f/ I U rl 

SEWEAS AVAii.A 

NOT AVAILABLE 

ORIVtwAY APPROVEO 

~IG.ffWAY DEOICATIOH RfQUUlEO 

toMPL.E'JED 

FlOOD CLE4RANCE APPROVED 

Conservotlon 
APPROV!O FOR ISSUE 
nLE# 

Plumbing 
PRIVATE SEWAGE DISPOSA\. 
SYSTtM AHAOVl!.O 

Plonning 
AVPROV£0 UNDER 
CASE# 
APP;t'QvED CTrTLE 19) 

Fire CLJ..M.e ... s1001 

Troffic 
APPROV(D FOR 

·-··------· .... ---~·-.. -·.-·, ... . . 

:.1 

·-

/ 
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3 APPLICATION TO ADD-ALTER-REPAIR-DEMOLISH ••s a.,~1143 

ClTY OF' l.OS ANCQ.ES AND FOR CERTIFICATE OF OCCUPANCY OUT. OF' B:.:lLOlm.~rn\'! 
INSTRUCTIONS: 1. Applicont to Complete Numben~d Items Only. 2. Plot Pion Req1o1ired on Jock of OriginJ. 

1. ~~~~- lOT56_60 Bl, lAACT 
5673 

ctN]'.'§gj_ 

2. PR WT E Of' 8i.:ll.OING O.ST MAP 

,o;i. dwelling 
NEW U E Of BUilOIN 

, demo 159-205 
3. J04 ADOflESS 

000 Chevy Chase Dr. 
z::"' 

R-3- 1 
4. BETW £N CROSS •ms 

Edenhurst 
flllE DIST 

I term AllO 
s. OWHER'S NAME PHONE lOi lTVPE> 

Albert Van Luit Co. int 
6. OWNER'S ACOR s CITY p l\;r SIZ 

same 125:-:lOC 
7. AltCHITECT OR 0£5.::0HEJt $1'AlE LICEKSE No. PKC-HE 

8, £MCINEElt STATE LICE E No, PH~ I 
euxa. uN~ 9. COHTRACTCJt 

Gan i Excavati n 
;., !OAVJTS 

~--=""="==.....,.,=,,......=...-.-"""""~=--~=r..,..,..~.,.,,,,..---1 AFF 319E.:3 
11. SIZE Of EXlSTIN' BlOG. STORIES ON LOT AHO\!$£ OB 1206<1-

10, I.Elf ER 

~ox o -
12, MAT RIAL F 

~"fx,'i'f-m0~LD& 3-> "'' d 
ft.DOR 

wd 

3 
1 3 . JQ~ AD:-R 

qOOO Chevy Chase Dr . 
~CFFJCE 

15. 

14. VALUATt;:-tTO INCL.UDE ALL FIXED 
EQUIPMENT 11.t:QUIR£D TO OPER.6.1£ 
AHO USE P1lOPOSEO eu11 .. 0ING $ 300 

NEW WORK: 
(0t~rlbt) clear lot-demolish SC/I ·-M.SM\YA/. 

HEW \:SE OF 8UILOIN:O 

C..~l\1L L-<>( 
fl<)JO I C...· 

C..·' . 

p -y I CROUP --R 
~.AREA CD 

00 
GUEST 
ROOMS 

ttllS. /yes~ 
tcHED SY _.. 

Johnson~ 
f ;lE wrre 

P.C. Ho. CCNT.I~ 

PU.H CHECK £XPIR£$ $1X lilONTHS A.FlUl FEE JS PAID. PERMIT EXPIRES ONE. YEAR AFTER FEE IS 
fU lS PAID IF CONSTit1.'CTJON JS NOT COMHIENC£0. 

~------11-21• 
!!! __ .. , ... _, __ _ X-21K Z.7J 
f:: ><--··-·----a 
~--·-----

STATEMENT OF RESPONSIBILITY 
1 certify thot in doing the w<xk. outhoriicd hereby I will not employ ony person ln violcihon of the Lo~ 
Code of the State of Colifomio 'elating to workmen's compellsoHon insurance. 

"This perm.t Is on opplicotlon for inspection, the issuance of which is not on approval or en cuthor.-. 
1xotion of the wcrk specified herein. This permit does not authorize or pcttmit, nor sho~l it be construed 
os outhorir.lng or permitting the violation or failure to comply with any oppllcoble low. NeHher the City 
of Los Angele$, not ony board, deportment, officer or employee thereof moke ony worronty or shall be 
responsible for the pcrformo~e or rcwhs of ony work dc«rfbed herein, or the eond1tion cf the prope.rty 
er soil upon which wch work is performed." (See Sec. 91.0202 L .. A.M.C.) 

S>l!..0-~i-,_._.-"J_ .. __ .. ~ /1.-~;1:4·±::'?"·--···-·- ~-----N-om-o ----,,...--Do-,-.-
<Dwm °' A<JtnU A 

AODRES>"APPROVEO RJ A 8-2'7 -b 9 
Eklreou of Enginttring 

SEWERS AVAILABLE B. Eaan K-~v-flQ 
NOT AVA.l\.ABLE I 

DRIVEWAY APPROVED I 
MIGMWAY OEOICATIOH~R"'EQ:;!U:;IR::;E;,D;,,...---,f--------------_,;.'----

COMP\.ET£O I 
FtOOO CLEARANi:E APPROVE.O ,, ,; I 

Consorvot~n 
... ROVED FDR ISSU~ i / ~./.--:? A'.'- . i-
FILE # __.,A'/7"1 ~ .. ~ ,.. - y_n..,. t;,_,~-

Plumbing 
Pfl\VAT£ ·- • •w- -• ...,.AL T ,r :_,; 7 ~ I i 
SYSTEM APPROVEO A 
APPROVED UHOER {/ I 
CASE# Plcnnino 
APAAOVED <Tttl..E: 19> 1 

Fire , , lL..A..M.c.-S1001 

I 

AP
0

PR<>VEO FdR ' 
Troffl~ .... ·--·-·-·----·--.----!-~-·-

-------~----...I..---~-·------=-~--:...----_:_-----~·-----
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3. APPLICATION T!) ADD-ALTER-REPAIR-DEMOLISH' "'S.,~ .... 
CITY OrLOSAN<>tl£$ AND FOR C'I RTIFICA Tl OF OCCUPANCY DEPT. OF BUil""'' ATO SAtpY . 

,...Term 

Luit Co 24 
6 . OWHEll."$ AboJI 

4000 Che 
7. ARCHI f CT OR Of.SIGNER -
9. 

1 O , LENDER 

13. JOB R S 

Chase 

h 

3 4000 Chev 

15 . HEY/WO : •• -

LA 

& stucc 

Chase 

PH N 
106 

IP 

STATE U CEMSf Ho. PHONE 

com po 

·~iera> 4ox120 first floor & add 80xl20 sendnd f 

xtw u E Of' eun.01rr 
12 

lYPE 

P.C. C{O 

LO SIZE 

i rreg 

D FF 

LA 
GRADING 

I 
CRIT. 501.L 

I 
HIGHWAY Oft), 

l 

fl.AN CHEa<. EXPJRES sue MONTHS AFTER f'U IS PAJO. PERMIT EXtlRES ONE VE.AR A.FT£~ FEE IS PAID OR SIX MOHTHS AfiDI 

';: .. ...... co•STIWCT••• 1• ••r ••Tltfv~i1-'71 6 o z 3 i w - 6 cK 215.86 
~--·--·-····-·-
~--···--.. ___ JAlf- lf -7l 0 3· 08~ i:: ·~'.3529 V -1CK 332.10 
~-·····--··--·-·--
;;; ;:)_ .... ____ , __ 

STAT EMENT Of RESPONSIBll lTY . . - -~ 

I certify thot in doing tho work outhorixcd hereby I will not employ ony person in violotion of the Lobor 
Code o f the State of Collfornio relating to workmen's cOmpcnsotion insurance. 

''Th is permit is on oppllcoOon for Inspection, the issuo nce of which Is not o.n opprovol or on outhor
i-1otion of the work $pCCificd herein. T his permit does not outhorjze or permit, nor shall it be construed 
os authorizing or permitting the viofotion or failure to comply with ony opplicoble low. Neither the City 
of lo$ Angel , nor ony boord, depo ont, officer or employee thereof mok.e ony worronty or $hall be 
responsible f. r tho perf~r~~r ts f ony work descrJbed herein, or the c0t1dition of the prOpo:.rty 
or soll n ich suchd'-~ ~." Sec 91.0202 l .A.M.C.) 

'~--
. n 

• A • • J , , / 

Sign~.·---·-· -·- r1.-=--·----"!- Nome Oct• <OWntt ot u 

Bureau of E~ineering 
ADOR£$$ APPROVED Dalton 11-12· 71 
SEWUS AVAILABLE c_.~ . , '29 .. -. ' .. ~ ..... 1-1 r,,1 1-, I 

MQt t111 11 'C' f I . ' 

OIUVEWAY APPROVED 

HIGHWAY DEDICATION REQUIRED 
COMPLETED 

FlOOD CLEARANCE APPROVED 

C011scrvotlon 
APPJLOYEO FOR ISSUE 
FILE# 

Plumbing 
PRJVAlt;; SEWAGE DISPOSAL 
SYSTEM APPROVto 

Plonnlng 
APPflOVED UNDER 

(\ CASE# 

Fire 
'PPRC"lil th itZ 191 

~ 
jl 

A I (- 11),,L u .. .A.M.C.-S7ool ' 
T roff re 

APPROVED FOR 

··-·--··-·---·---·----·--·· • , 
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_ ________ ., _________ ........... "!_ .... ~:-·- ~--... ......... ,~. --::.·1· · . 

4. .... 
s. 

8. ENGINEER 

9. 

10. LENDER BRAUCH 

CITY IP 

STATE Lltf.HSE No. PHONE 

STATE LlctNS No. PHOHE 

LOT I £ 

irreg 

ALLE I 

"zrVlr1434 
--,.,.-,.---=,=,,-=-,=-p1•"x"'is=r"'1•""c"""'-:""=-1-8-0....,.,,sr"o"'""'''"s-1"'•"'c"'••"'r2'"""r"•'".o"F..<x'°'."1ST=1"'N<"•"'u'°'JL"'o1"'w.:"'~'""•-•"•..,.•r'""..,.-•-us"•--1 AH 31988 

' '""'" 2'10 w1••• ~Office & manufac OB 12060 

I 

12. 14AlCRlAL OF EXT. iAl.'-S ROOF n.oo 
~".',1Wrgl;"~, ... ffi-> cone & Stucco compo cone wood 7331.!8 

1 3. JOti: A.GORE.$$ 

4000 Chev Chase 3 
DISTRICT 0 f'ICE 

LA 

2 00 
GRAOIN 

15. CRIT, SOIL NEW WORK: 
{DfKrlbd Install interior walls and Ceilin 

HIGkWA'f OED. 

KE.IGHT FlOOO 

TYPE ·~·-1. e . SPRINKLERS 
R[Q'O 

CONS. 
OOHS • SP£CIFIEO 

BLOG. AR MAX. CCC. TOTAL 

WI Ll~ 
UNITS ••• 

0 

P.C. No. CONT, I S • (Ct OR 

P.C1 ~ 
S.P.C. G.P.I. 

"L-. '?>~ 
PlAH CHECK EXPIRE.$ SIX MONTMS AntR FE£ IS PAIO. PERMIT EXPIRES ONE YE4R AN'ER FEE 1$ PAID <»t: SIX IAOllTHS AllER 
FEE 1$ PAID IF CONSTRUCTION IS KOT COMM£N((O. 

~ 
a .. -.. ------fft· l~--7Z 69© l.i6 
w 
~ 
~ ... -............. -._ ... 

c • ll5l.i80 V-6CK 12.35 

"' ~ .. -.. -· .. ··-·--rEl· li1:"7Z ii .. ,_, ...... _______ 0 9 0 l.j 9 c • ll5l.i80 v -lCK 19.QO 
' STATEMENT OF RESPONSIBILITY 

I certify 1hat in doing che w outhori:ted hereby I will not employ ony potSOn in vlolotion of thet Labor 
Code of the Stott o f Colifo 10 relotin9 to workmen's compensation insurance. 

"This permit is on pplicotion for inspection, the is.suonce of which is not on opprovol or on outhor. 
J:totion of the work $ Hied herein. Thi$ permit does not authorize or permit, nor sholl it be construed 
os outhorii ing or pe itring the vio tion or fa ilure to comply with any applicable low. Neither the City 
of Los Angeles, any boor rt~nt, ottker or employee thereof make any worronty or shall be 
rosponSlble f • pcrfor c o re Its of on work described herein, or the condition of the property 
or soil up(! u::h such wor. I rmed." (See Sec. 91.0202 L.A.M.C.) 

Bureau of Engineering 

Conservation 

Plumbing 

Planning 

Fire 

TroHlc: 

SEWOS AVAILA8LE 

NOT AVAILABLE: 

ORIVEWAV APfROVED 

i 

Nome Dole 

HIGHWAY DE'DICATJ Oll~R~£;;:QU;,IR~EO~~-t-------------i:---
COMP\.ETEO 

nooo ClEARAt,'CE APPROVED 
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3 
. ~ .. • ~ ~ !t:i...:.,___ 

APPLICATION TO ADD-ALTER-REPAIR-DEMOLISH &""s .. ,_.,,.~-. :t--" 
AND FOR CERTIFICATE OF OCCUPANCY otPT, o~ 8Ull A•o SAFtlt 

Pt2 Sub of 
2• P 1 US 0 8UILOIN 

• l>2 Mf • & Stora e 
3 , JOB ADDRESS 

4000 Chev Chase 

ANO 

n Luit Co 2 
IP 

S ATE JCCH E No. PHONE 

9. PHONE 

D. Demllki l 
10. 

I S , NEW WORK: 

'""'''"' Revise Foundati on 

• 

n/c 
BlOC.AAE.A 

OW lL. 
!!.~ITS 

P.C. 

Same 
ROUP 

MAX~ OCC. 

SPIUNKt.£r<S 
RCQ'O 
SPECIFIED 

TOTAL 

1:.: o A 01ru>N 
none 

COMB 

\ 

IT. SOil 

/HWAY OED. 

is. 
ZONED BY 

Skomsvol d 

TYPIST 

fU.N CH£CI( EXPIRES sue MON'TMS AFTER F££ 1$ PAID. 
f!t JS PAID IF OOHSTRUCTION IS NOT CCMMEHeEO, 

VEAR AFTER FEE IS PAJO OR SIX MOl'flltS AnCR .' 

~ FD-ii·1Z 
~-·-·--···---·--m·Z}FIZ 
=> ,._._., ............. H .. 0- ... 

1 03Z3 ' 
1 B 3 Z~ ' 

STATEMENT OF RESPONSIBILITY 

U-6CS u-1cs 25.02 
·1150 

1 certify that ;n doing the work authorized hereby I will· not empl;y ony person fn violation of the L4bor 
Code of the Store of Collfornio relotlng to wo&m•n's compensation insure.nee. ; 

"This permJt ts on opplicotlon for i0$pection, the issuonc:c of which is not on opprovol or en author~ 
izotion of the work specified herein. This permit does not outhot-lze or permit, nor $half it be consttued 
os outhorlzlng or petrnltting the violotlott 0( foUure to compry with ony opplicoblo low. Neither the City 
of Los Angelos, nO• ony boo•d, def)O•tment, offi~ployee thereof moke o ny wo"onty or sholl be 
tesponslble for the performance or results of ony work .s:crlbed herein, or the condition of tho property 
Of $011 upon which such work is performed." ( Sec. 91 .0202 L.A.M.CJ , , 
Signed ···-· - - - Nome 

(O#ritt OI 
. 

"' 
Dote 

B.ureou of EnglneerJng 
ADDRESS APPROVEO 

SEWERS AVAILABLE 

NOT AVAIL.A8l.E 

DRJVEWAY APPROVED 

HIGHWAY 0£DICATION REOUIREO 
COMPLETED 

FLOOD ct.EARANCE APPROvtO 

APPROVED F"OR ISSUE 
Conservation F'IL.E :J! 

Plumbing 
PRIVATE S&/AGE OISP.osAi. 
SYSTEM. AP91l01/f0 

Plonni1"19 
APPROVED VHOER 
CA.SE# 

Fire 
APPROVED CTITU:? l9l 
CL,A.M.C.-5700) 

Traffic - APPROVED F"OR 

·-·--·---·-·---·---....... 

' 
' 
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<4, bfTWElH C1tOSS STIU'.t.1S 

Edenhurot 
S. OWN£ NAME 

Chaoe 

Albert Van Iu:tt Co. 
"· Chaee 
7. 

8. 

ch 
9 . 

1 0 . 

0 

" 

Term .. 
PHON 

245-5lo6 
lOf tTWfJ 

:1nt 
ZIP LOTS 

IA 
STATE LICENSE No. PHOHE 

:tr reg 

f'lt HE 

PHOffE 

Al DAVITS 

1°L S1ZE OF EXISTING !LO~ STORIES 

z. 
:j1988 
0~33S89 LENGTH 

Al7011 
DISTRICT Offl(£ • • · ' 

.·': 
GRADI G 

$ 
CRT. soa. 1 !i. NEW WQRK.t 

'"'.l.'~"'al1ze mezzanine floor 
HJG WA OfO. 

H!N USE OF 6UILOIH SIZE OiADOITI N SJORI~ 

~ ............... 1-l 
T'lf'~ 

DWEU.. 
I UNJTS 

1 
P.C. No. 

I P.C. 
I 

S.P.C. G.P.l. 

I 

.. § ___ .. ____ _ 

= 
~-- ------· 

STATEMENT Of R£SPOHSl81LITY 

15.68 21';Q 

l certify that in doing tho WOtk cuthorlzcd hereby I will not emplcy ony pcnon. In vio!otion of the L.cb« 
Code of the Stole of Califomio rckJting to work.men's compen.sotion Insurance. 

"This permit is on oppfic.11.tion for inspection, the 1$Suoncc of whlch 1$ not on opprovol or on CNthor .. 
l2ot~n cf the wcrk. specified hcretn. This permit does not outhori:ze or permit, nor $.hall it bo construed 
o.s outhorh:ing or pcrmittfng the vJo:Otion er failure to comply with o.ny oppllcablc low. Neither the Clty 
of LO$ Angeles, nor ony boa.rd, deportment,. offic~r or employee thereof make any worronty or shall be 
responsible for the porformancc or results of any work described hereJ.n, or the condition of the property 
or $Oil upol"I whl~ch work. :~rmed.0 ~ ;•c. 91.0202 L.A.M.C.> 

<T'l ~ l-...1". s· d ' - - . . 1g.ne _ 

' 
Nome Dote ' ,,., 

AOOR!SS APPROVED ' JA 10-25-72 Bureau ot Engineering 
SEWOS AVAIUBt.E -s.FC-. " ""' (~ - · l (.,. I • .- - • /"-J.5-'" 

K)i Af AIU&L6 . 
01\IVEWAY APPROVED 

HIGHWAY CEDlCATICN R£Q.1.!!RED 
CDMPlETEI> 

n.ooo CUARANC£ APf'RQV(D 

Consortotfon 
APPRC't'UI fOR l~l:E 
nlE# 
PR1VATE S(WAGE CHSPOSAl -Plumbing SVSTOt APPROVED 

Plonnlrv,i 
APPROVtD liHDtR 
CASE# 

FUc 
APPRC\'EO lTULE 19) 
Cl.A " .t-S700• 

Tralfle 
APPRMO FOil -·--.... 
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,.... 4010 E Chevy Chase Dr 
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•

Permit#: 00016-10000 - 24574 
Plan Check#: BOOLA06560 Printcd:04/03/0I 11:03 AM 

!-' 

'll 
!.~I 

t-1 ,... 
e>J 
' " · ' " . 

Event Code: 

Bldg-Alter/Repair City of Los Angeles· Oepamnen1 of Building and Safety 
Commercial/EQ APPLICATION FOR BUILDING PERMIT Last Siarus: Ready to Issue 
Back Room Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 04/03/200 I 

J..DSAa w:is:K IQJlal AD MAP8Eff _ u aaa l:R 1 a:un .1. 1'1£tlSaAlif.£tA8alL 

TR 5673 56 MB 61-58 1598205 291 5594. 015. 019 

~ r:aaa1. nnn11·:1aim:s 
BAS Branch Office • IA Census Tnict • 1881.000 Fire Dlstriot • FBZ 
Bldg. Linc • No/NA Oistric:t Map · I 598205 Lot Cut Dato· 04/27/19SO 
Council District· 13 Environmentally Sensitive Arca · YES Lot Site· 25 X JOO 
Communitv Pl111 Arta • Nonhcast Los An•clcs Enc~Zonc-9 

ro•t<•I• CumnUv Not Available/ 17. 1_ l 

·-
-
~· . 

1·-ZI ·Zl 1.174 
ZI ·212274 

• PBQrt:RD'QWNE&llNAt!J APPIJCANJINfO@.foMDON 

~t. 
Scen!c Expressions Lie 4000 Chevy Chase Dr 

' 

') 

-~, ........., 

Michael Silva· Po Box 260192 

l
•=w 

. 22 WU<hollS< 

nOfQS!jp use 

t 1 1HnttSit14 Ug• 

'::> .. 
BLDG. PC By: v'c~r ~eras~ DAS PC By: -..~-..c. 
OK forCasl]le~ ; '!sFc{Cuf'J'5 Coon!. OK: Ur Y • 

Shmarure: /VJ I J ~ 1 • Date: 6-/?. f~ / 
11 n o1ra Ve'IJIA.WN . RI. P!fOBMADO!S f)ul f• PmN 

Penni) Valu'!!!on: S301 PC Valuatjon: 

FINAL TOTAi. Dldg-Al«r/Rcpair 
Ptnnlt f'cc Subtotal Bldg-Altet/Rc.p 
Energy Surchorg< 
Handicapped A<ccss 
Supp. Plan Check 
P1an f\.i.ai~tuan« 
Fin: flydnnt Rc~To-Pay 
£.Q. lnslrvmcnlllion 
Supp. O.S. Surdl:!igc 
Supp. SYJ. Swdlugc 
Pl1111nlng Surcharge Misc Fee 
Supp. Pl111nlns Surcharge 

Sewer Cao ID: 

193.42 Pcnnh Issuing Fee 
159.25 

0,00 
10.00 

o.so 
3.40 

10.19 
S.00 
S.08 

Total Bondls) Due: 

• 

0.00 

Lot Tvne • Interior 

LOS ANGELES CA 90039 

ENCINO, CA. 91426 (818) 705-7768 

For intonurio1t Mid/tr iMpecdon ~ oricfi:iatita1 "'11Nn LA Coucity, 

Call toll-free (888) LA4BUILD 
<Msick IA~. al (ll)).971.$41. (IA41Wll.D - !1'·2'41) 

ForC..bltr'• u .. O•ly W/O #: 01624574 

LA DePortuent of Buildins and Safeh 
LA 04 10 030856 04/03/01 11'211-\l'I 

£0 PERIUT 
PLAN 1'11\IMTEN~NCE 
EI C011l'IERC!AL 
ONE STOP SURCH 
SYSTEMS DEVT FEE 
CITY PLAHHIHG SURCH 
flISCELlAHEOUS 

lotal Du2: 
Ch:?ck : 

G159. 25 
010. UU 
G0. 50 
$3 , ~0 

G10. 19 
GS. 08 
GS.00 

&193. 42 
0193.42 



u mucnrMt N)lf:ap• y 

It. &mpnos CO\(\fl!m ledtctwMb __, ... (J..t. l·l'}t. ..... 
u ,_..,.,1, .. ~rht.,..... .. hl_dM 
lhl a... kt• U lf'•rd ~ l:t Mt priatal. 
NC\·M i.dt.t-. lM l•for-.&1kl• Pf'i•$H lltfth u C'eldt 
tk l ""lll~l'l'll ~ Stc:do• 19115 ol111it lltd• olltl 
S.~ C. oftlile So u .tCdit.,_o.. 

PER INFORMATION ON PIANS PROVIDED BY ARClun:cr. nit: 8UILOING OOES NO?' RE0Ulll6 ANY WORK. 

' " n rr Mts-etr1 r twl 

~ 

(A) Silva Michael P 0 Box 260192, Encino, CA 91426 
Encino, CA 91316 

a.MS UCWR 
Cl2976 

(C) fonn Archi1ec1ural 17721 Valley Vista Blvd, B 442000 

..... 

Ui1ku 1 iholtcf" ptriod oftLnx bas bocn ~abii\Md by 111 of5ci&l tcriOI\, ,._,. thttk ll'Pf'01¥"1.I o:pirct ont attd a hllf)'Cltl 1.fttr tbl plaft. thccfi: lte hll bttft pUd. TlW pnml'c p:pn, cwo yun a&r 
the build.Ing pcmUt fee bu bcc-n paid or 180 dfiyt lfttt lhc ftc h.u ken ptid .nd ~tNC@o«I h11 flOI commi:occd « lfwodt 11 ·~ed. diKondnued Ot 1b.11doned (or I COfttiinQOUt ptt{od of 1&0 
da~ (Sec, 91.0602 LA.\iC). a.SM fof" re~ of fm pW muse bo fiW within OCJt )'tat Wm IN d.ace or cxpintMln lbr pttmlu .,..k'd by d"C Dcpi, ofBWdlnt &. S1&cy (Sec. 22.12 &: 22. ll LA.\fC). 

17. l.JCENSED CONT'llACl'OR'S DECLARi\'l'ION 
I ~atrn. Wldn-pmalryof~INI t .. lkmKd mcler the; pron.ion. ofCbap1or'9 (~ widt 5cdioft 7000)tf0i'-it.iolt J ofdllC ~ .. Md Pro~ Cock, anic1 my Jicc115e D 

iB Wb'CICWirftect. 1r~wcwtcoa1~propeny.l~'1.., 1 Wdawlidarci6aidoa111 aHootc: S.o·--p = ·--· 
8 ~ .-ly-1 -*nund ix ......... ofS.C:.C.0. 10'7 m..f TO.,, Milir)' TO ale~ CCIMnm Cit • ' WU iin-ohi.w ' 

u.. .. .c1au._1Q_ U..No.: 4f ?.ooo Prioc { ~~ S11-vlr 5..,. ~ 
18. WORKERS' COMP~NS/\TION DtCL/\RATION 

I hc-reby 1Jr1n11. ~r pc:t11lty of perjury, one ore.ti. IO!lowling dcclan.dco: 
D I Nvc Md will mtlruift a ttn.ifie&1c of CIOntml to sclr~ «ot wotkt'l'l' com pens.nor,.., ptOVfd«t for by Section 3700 of Ibo LabotCo6c:. b N pcrf~"C of the work Cor "'hie'h lhia permit 

iJturi 

a I Im~ ... will ..... WOllcd'f • ktuwe. .. ~ .,, Sc.'Ctioa 1700 .,., ~ Code. - • pufcw@UICC oflhe 'lli'Odc - ~ - ptltlil: ..... " My wor\cn' 
W:Yi =riM ~ eatricf ... poticy numl:Jcor SC 

paf'omwxo <1f 1ho work for which dUJ pcnnil Is NsYCd. I .>!Ill not e11nploy any ptl'lOfl WI any manner'° M .:> boc:OITIC sgbjec110 die wcdns' compc-.nsation IAiws o(Cal{t'omia,, 
I O()l'llC> 111b~cc to the · ·orlceri:' ccwnpens115on prori!>iOIU orSec.cioin 3100 orlhc Labor Code. I •NII forthwilh coqily W/lh lho.io proviiioeu. 

Sr.p: -~'}.~~~~;:....,::::::____________ Dart~ 4i/ I J I 0 / ~C.onnoor 0 AuCborir.cd Ag:et11 O Owna 

WM.'~ TO SEC1.U WORKD.S"COIO'f.MSATJON COYDAGt SS U'N._AWri~ .A.trQ)!Rw.L Sf.IUECI' A."f. !Mft.O'YU TO~ PIMALTIU A.'"'l> CML >~ 11 TOOKE tM«1UD 
~ 00UAa.S (1100.0l))). IM ADOl'f1B'i. TO THE CXl$T Oii COMP'EN'SAnot... OA.\.tAGU AS r.OYmE.O '°'-0: SECnQtrrf )Jll»Of mELA.80kcooe.1'tfU.£ST, A'oi'D AlToa..'Tt"S n:tS 

19. CON!o'TRUCTION L END L'IC AGENCY 
I htn:by affirm undtt penal ty o( perjmy dui1 there i• 1 cOC'llCNCtion IC'11diins •.UtM)' for the pcr(Oman« ofcho w<lft t"ot whtch tbit pctmit Lt issued (Sec. 3091, C'l\11 Code), 

-""°""or-.......... ~ ............... 01.caou .> .,.t to""'AOMJ>°'EPA s;.,.,~~~~~i!SP.."""::::::._------- °'"' ,-, ~ ,Of 
11. OW'iER-Bl/ILDER DEC 

I btn:by .tflrm under ,.,.t)ly or pnj.Jry lfW I am tMmpt hm the ~°" UccnJC Law iiw die iilowinw nat0n ( '1031.J. a.-. aid Plufn:Dont CW. My city or CO""Y •hkh mr!.1itn 1 pcrrit 
to colUtn.lct. .. t«, imp°"'' domoliWI, « repair 1111)' MNCl\11'1, prior to its ~. 1ho n:.qu1rn the .pplic:1n1 (« ·1 io 61e • 1-iplcd ac:al«ncnl tNI he or ,:he it lk.mlcd ~I to the ptO\isioiu~fthc 
CGrllnldors l.icmu IAw (Chlpict9 cet11m«1Cing wlih Ste. 7000or DiNbl l or the Outinc"ss and Profculoiw Code) or thll he or ~It cmnpl thcretom Ind lhc bads * ch< llk}.-..ed cx:t....,001\ An.y viotatioa 
otSce\Mm 1031.S by aay 1ppltean1 f« a pc::nM ~ the app1icanl to a c;.,;1 l)tl\llf)' or nCM more Lban. fl\'C hwdrcd dollars (S.SOO).): 
0 l u ~ owwr of cho proprny. cw my cmplo)'ca with •8*U • tbe:it tole coqic,_.llCll, wilt do the ~'It. tnd OM' l1nJc:tUtt. is not bcmdcd Clf offered for .. (Sore. 704.4, ~ A ProbioM Code! Tiv: 

CoMnuon Uc«M Llw dot:t oot *PP1>' to• owner o( property whe b&iWI Of ~va dim:-. Md •1to 4oc:f Sid wed; himJcll Of llcnelf Of' d.-ouP hit or hrt o ... ~ ptOYidtd that Rd 
"'fil'O''cmit.aS arc Ml ialt.w or o&ttd ilr.. lt. -..n"CS". dx buMiits • ~'ft9C\Clf is Mid riflia 09e )Uf ten~ &M ownt"t.tiuilda .. hlw it.~ or pro"'c-. k or aht did 
tlOl bWd! or impnwc: IOt thc purpoJC o( ak) 

0 I . .. !hr ownc:r of «he pfOPCrty, *"' ~ty ClOllCnetillt will liccmtd ~ton. to comm.in !hr ptoject (Sec. 7044, Bm.:ts .t Pwlrt,,ions Code: 1'lle-Conutc1on 1.iccm¢ Law itoct ..c ·~., m 
O'lll>Mr orP")llcny ""bo bulldl « improvu thmocl. Mil"""° conmc1:1 b' aud1 JMojccu. widl a «Wn<IJOl'(t) h1cms.cd pi:nuam '°di. Comxloft. Ucens.e L•w.) 

0 I Mt exempt lilnd" Sc:G, U.-. &. Pro( Code for 1ho following re~: ----------------------------

Pri,.·---------- -------Sipe'----·----------------
22. ~AL DECLARATION 

I c.nJylhl. IW~,_, drit~MdswcM -~~ iiiUnmriond.c.ftQ.. 1-.wc •ooqifywidt.ac:dym~.-.....-Ma .......... ~C01'!9-~at!ldlJ,adlyulhorin: 
•cpcwillDri•csolflhriytoMcr upoatbt .abcm:~~for iropcc*~ I~-,_,.,.... it .. ..,.._ .~Midi .. ii ._.DOl'lflPO'R!«nhorbc ltiewvr\ 1PCci6cd 
hmla. Abo._ ii dod noc 1:umoriu ot palftir.,,,, ~tion or &.'"kin: 111> ~ wi191 ldl) 1ciplicalllc .. w. F~. lhll flritlwr dw C'icy of lot ~ ..., *"'I '-rd. &plrtmtnt ot!icct, or~~ 
fhcf.lo( fl"lil_\C -.y WWTWIC)', llOt IMll be ~lbl<O Sew !hi pcrli:inrancc or rc•uha ot..y ..-Ott d«cribcd '-'"itl. "°' dlt CIO«ll.lition ofdiit P"OPt"YOOt die toll upon which ruch wadi. d pc~ t A..tl'wf 1ffi.tm 
uNJCf pct11 .. y of perjury, thll tht propote:d wM wll ft01 ddtrqy or unrc:ISoOl'l•bly ttrl'fO wilh Dr!)' • cq:» orr Wlity C:tiCITICnl belo~I to o'lhcn at'ld ~on my pt'OJl'M)', but in tM cvm1 t iac:h w(l(\ docs 
du troy 01 \M\fUSOl)ably tn1mm wilh s.xh i:ISC:mtnc. 1 aub1 1itu~ eas.c-mcnr 1 Clc1ocy co t holderi•) otthe c:aiemcM wil2 be proWdC'd (Soc. 91.0106,4.l.• LA.\1C> 



~-· 4010 EChe Chase Dr Permit Application#: 00016 - 10000 - 24574 
0 , ... 
(;) 

Bldg-Alter/Repair 

Cornmen:iaVEQ 
l; I Back Room Plan Check 

City of Los Angele$ • Oepatt1mnt of Building and Safety 

PLOT PLAN ATTACHMENT 

Plan Check #: BOOLA06S60 
Initiating Office: METRO 

Printed on: 04/03/01 10:46:S2 
~~ ::================================================================================~ 
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4000 E Chevy Chase Dr 

•

Pennit#: 

""' Plan Check #: 

Event Code: 

06016 - 20000 - 25232 
X06VN21536 Printed: 12115/06 09:20 AM 

Bldg-Alter/Repair City of Los Angeles. Department of Building and Safety 
Commercial APPLICATION FOR BUILDING PERMIT Last Status: Ready to Issue 
Express Pennit 
No Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 12115/2006 

.i..nw;:r l!!J!Q> L!!Illl WI atL!W~"'tBEF" PA@CtL!p •IPJNi!!l I 6~~8UiBs::£1,• 

TR 5673 60 MB 61 -58 159B205 295 5594 . 015. 019 

l ?ABQ'I IN£0RMATION 

Arca Planning Commi$$ion - E8$t l.o$ Angdcs Census Tract -1881.00 lot Cut 0••• - 04/2711950 
LAD8S Branch Office - I.A ·District Map · I S9B20S N-cw Source Zone Olstanoe - 0 
Council Oist1ict - 13 · F.nvironmenlally Sensi1ivc Area· YES Thomas Brothen M•p Grid· S64-C6 
Cef1ificd Neighborhood Council - Atwa1er Village Energy Zone • 9 Thomas Bro<he" Map Grid· S64-C1 
Community Plan Arca - Northeast Los Angeks Earthqu:Jkc·lnduced Liq&cfaction Area· Yes 

7.0~[(S)• R 1-1 / 

I-< !~11M~tm 

0 ZA ·ZA· l 1454 CPC • CPC· 1986·826 AFf • AF'F-31988 
ZA - ZA-1992-1146-RV CPC -CPC-1989·177·1PRO Aff ·OB-12069 ,.... ORO· ORO·l6S3Sl-SA30 AfF • Aff. I 2069 Aff • OB-13348 

~ ORO · ORD-112316 Aff. AfF-13348 

f\) :i c:urrKug mMs 
' 

§, rBOPfRITOwtn:s IlNANI APD!CAHJ INffiRMAT!O.'i' 

Owna{•): 
Blume, Margaret K Tr Margaret L K Blume T 6671 Sunse1 Blvd# 1575 HOLLYWOOD CA 90028 8182405955 

T"""" 
A.pPlicenr {ltlttONhlp: Aat111 lot ConlnQOI) 

- Stratz Permit Service (818) 735-7876 

r-· PBON!SfQ !!St 1 ·•ra•_ .. _ .,,._ 
•AA=~' ~ .. - ~O ~'~"· ... "'°"" .,. 0 00 
SYSTEM (CAP SHEET) OVER (E) SHEATHING. 

I 2 11 l!da 21:! SSS 6 l!as:· COt.<MERCW.. I for inrormation IN.for inspeciion rcquet.ts originating wilhin LA Cou.11cy. 

I! APPJdfAIIQS PAOC'£SSING INffiR,\IA!IOr'f Call toll-free (888) LA4BUILD 02•-2us1 
BLDG. PC By: DAS PC By: OulSidc LA COl.WIC)'. uU (213) 482-0000or tois~ www.ladbs.<>r1 

OK for Cashier: Blanca Morales Coord. OK: j l For Cashier's Ust Onty W/0#: 61625232 

Signature: ,. 
--- , _ 

l;I 127 f '5 lo le \I .-¥' l./14 Date: 

11 lRQll:s;;'.I ~61-L!6D21'.:f. 6 f&& lrl[0~!6IIQ:"! flntJ Ftit Period 
LA Deoart~ent or Buildins and Safet~ 

Pennit Valuation; SS6,780 P~ Valuation: VN 16 29 150777 12/15/06 11 :57AM .. . ..... ~ ~ . ··-
FINAL TOTAL Bldg·Aher/Repair 620.31 fllUYDaMI ftUOlltt: Tl€ Ctrf OHOS N«lE ES BUILDI NG PERMIT CONN $508.50 
Pcrmi1 Fee Subtotal Bldg:·Alter/Rc:pa SOS.SO MAY AMEND TH[ Fii!!: HYOl!ANT Ft'E OROINAt CE. BUILDING PLAN CHECK $20.00 
f ire Hydranl Refuse .. To.Pay (1.'MC SECTION 91.0304 (b) 8). THE OWNER Of HE EI COMMERCIAL $11. 92 
i;.Q. Instrumentation 11.92 PffOJECT OESlGHATEO IN THIS PERMIT SHAU 81; ONE STOP SURCH $10.81 
O.S. Surc:hatgc 10.81 OllLIGATEO TO PAY TO THE OEPAATM£NT A I RE SYSTEMS DEVT FEE $32 . ~3 

$)'$. Surcharge 32.4) 
HYllRANT FEE IN THE AMOUNT TO 8E CALCULA ED CITY PLANNING SURCH $31. 71 

Planning Surcharge 
PURSUANT TO Nff AMENDMENT TO THE RE MISCELLANEOUS $5.00 

31.JI HYoRANT FEE OROtN.11/1~. THIS FEE WILL !IE U ~g Pli\nning Surcharge Misc Fee S.00 TO P!!OVll>EAOEQUATl: FIRE s..rrrYFACILITl(S 

_ .. __________ ,, -
Pcrn1it Issuing Fee 20.00 st:RVICES FOR N£W 0£.VE!.OPMEKT. EXCf:P'TI lN: Tot al Oue: $620 . 37 
r crinil Fee.Single Inspection Flag THIS PARAGRAPtl NUMBER 8 SHAU. NOT1~ TO Credit Card: $620.37 

ANY PERMIT roll CEMOllTION OF A BUI DA 
0 6VN STRUCTURE. 10935 

s.._•\\'i.:r l.';:ip I 0 : ·rornl llond(s) Due: 



I t. AULICAIION (O .. t Mfl'!U 

" Approml Sdwk 0..Sllut.otTVah't maybe roquln:d. " 

It CONTRAOPR A8Ct!m:ct • [NC !Kt:fB NAM C 6JlUW 
(CJ WcSI Coost Roofing Co J 184 E Pico Bl"d, l.os Angeles, CA 90023 

06016. 20000 - 252321 

lo .... CWOl U "'Y boo (i. .. 1·16) is fill<d 10 -'<Y, • 
is pouibAt 11t.1t addilicml irlronuboa ti.as bct:A •wed 
dtc1ro11bi1'y and C011Sd noc be primed due to space 
rcstrialiotl.s. N~bdess. thCI in(OnnMion pri:Mcd 
~ 1h.11 ~red by S«tlc» I 98'2S or 1bc llcallh and 
s.£<111 Codo of lhc S1>1< ol' C.51oml>. 

WU ~ 
CJ9 281498 

= 
32326 17193 

Pt R.)tfT t XPIRA TIONl'IUJfUNDS: This pc:rmil ciqi.lrCJ rwo )'W'S aftc1 1M tble of the pcTmil hsuvice. This Jl'C'l'ITlfl wm also ai;pirc ir n0 COl'IRNCtion WQI\ U pcrl'onntd foe J con1int.t01aJ 
p<riod of Ito~ (Sec. 91.060l LA.MC), Claiw11 fOf reti.wld or f«• p3)d "'"" be med wi'.tbln one yuir frO!n che d~lc of u:piratioo for pnmlu lf'Wlled by LADB·S (Sc<. 22.12 & 22.1) 
I.AMC). The pcrmin« tnay be 'cmi1lcd 10 tdrnbuucmcnr of pcmlil '"'if thio i)rparltncN f•ilt t0 condlolC:I an inspc'1io!J within 60 <bys of recdving • request IOr f!MI i"'9«fioori (HS I 1QSI). 

ll. UCr.HStD CO.'"lMCfOR'S DECLARATIO."' 
I krdliy atrw. wfo" ptdry ol pajwy b I n liccMcd Wides- d'ic ~ ol~ 9 (c'*"otsocie S .... ~ 1000) ol Oi\$oli) oldw: ~Md Pn:il~sicms: Cock. Md 
my ltteftN if."' fd fotcc- Md cft'cu. The ~~to 8 CiOnUKtors Olllly. t ~ lbc llmitMiom of~ 1051 ot lbe: ~Md Pro(CSJicml Code tdalcd to -.y 
~lify eo u.kc pritM contt111C1s cw ~s !...-oivin& spttiahy tndtt.. 

Ucrnsr: cr.su: CJ9 Uc. No., 281498 Con"""'" WEST COAST ROOFINC CO 

11. "°'0 RKERS"COltPl:l'.SA110N DECl.AMATIO.°" 
I hacby all'ma.-.......,.olpo1jooy.- .,.,. _.,. .... ..._ 

U I ha~ Md will ......... a cfttificate fJI COCll~ io ldf iawtt (or ~tcts' ttlmpclll"""°' a. Pf'O\~ b by $cinioa 3 700 '11 tbc lAbof Codt, for rtw: pe1f0fft'IMC~ of~ wcwt ror 
~-ti~h this pc:rm;1 is ln\llCd, 

LJ I have and will mainelH\ workers' Comptf!SiM~ lnsur1t1ee, as r~uirfd by MctM:>n J100 ohhc Labat Cock. for the-ptrformat1ec o(d1c wOf1c. for wtifch thl, pr-rmlt is luutd .. My 
worl:cts' compertS11i011 ilUW'lllCC" ~ind polky nQmbtt a.re. 

c:.mn- St:atc Ccu1p. ln:s. f ••d 

LJ I «t'lif)' lltat: in lht pcrfonnMGC of~ wort for wtlfch did permit It 1Plltd. I ~I"°' anpkly all)' pmoo .n aft)'~ so as 10 bcicomc M.lbjea to !he wortm' compctts.atQI 
f1w1 or Cafifomb, ind •pee d•1111 ir I ~kl become $\lbjm to •he wort er( conipenMhOn prov\$10..,, ol Section 3100 of1he l.abor Code, I ~I forth'oloith comply wfth 1tioR 
pt"Ovisions. 

w AJ\NIN(l< F AILlll\E TO SEC\IR.£ WORK.ERS' COMPENSATION CO VERA CE IS UNI.A WFVL. ANO SKAU. sunitcr"" £MPl.()'1'£1t TO CRL'11NAL PENAL TIES 
AND CIVIL flt<ES UP TO 0N£ HUNDRED TIIOUSAND DOI.URS (S 100.000~ IN AOOrrlON TO 1lili COST OF COMPENSATION. DAMACES A$ ~OVIDED FOR 
1>1 S£CTIO" >"* ornm l.AllO• COOE. a.'lUEST. M'D A~ rus. 

IJ..ASBtsTOS REMOVAL DtC\.AAATIOX I LtAD llA?..\KD WARNt.~C 
t ccn:ify dw no11rK.i:loo of.ubmos~ isriihc:f eoc 1pplicabk orbal ~ submhttd so 1bc AQMO 0t EPA u pa seeton 19Jl7.S of1hc Hukh Md Saf<'ly Code. tn.fon:nat.io. is 1vaiJ.Wc a1 

(909) 396°2))6 and 1he notifici1;o.n 'ONn at WWW 19md tQY. l.clld p fe constNCtiOl'I pttiCtke$ Jrc tcquited w"en doing repairs 1hat di1,.1urb paint in Pff•l978 buikfinp M 10 the pte.,i;cnce ot lead !)Cf 

1«1ion 6716111<1 6717 0(1he Labor Code, lnfonnatic.ltl ls a¥ti~c 11 Ht.alth Services fOf LA Cout11y 11 (300) S24·Sl2l or 1bc Su11eofCalifomd 11 (800) S97·Sl2l or WWW tlln ca ggyl£hjMlg1d 

ze. C0."($Tll.OCTION lL""Dl~C AC£NCY DtCLA aA TION 
I kfdlra!l'inli "'1dd pralkyot ~N lhas is a ClOllllNCtiml kndiria~ bee pub ot<tCof lhr wOtt for ...t.Klt Old pnmit itis.s.d($cc:. )091, °",,_ c;.odc), 
Lc:ndds l\lllftC: (if My): .~s addrw· 

21. FINAL OtCLAR.ATIO,~ 

I cc:n;ry !hat I h.,,vc tel<! lhi.s applicacMM IN'CLUDlNC TlltAIOY£ D£CLAAAT101'S and Stale.''"'' l11e •bow lnfomui1ion IN'( LUPl1'1C TH£ ABOV't Ot:CL.ARATIOtriS" conta. I apce 10 
comply with all clty ~ councy ordit1U1Cei Md stacs ~., rclatina to buildit.& C'Oft.StNC1'°"- Wld htttb)o hll~I.« ftPCSitllwi\'Cs of !his cicy lO cotu "'°" lhc ~-mcnrionc'6 propaty 60r ·~*°"' 
pwpo$C'S. I rah?~ rh.M I.hi$ psnmt is•~ !'or~ Md M ii dod flOI ~or~ die wort-~ted tJcwcim. "'9d ii don,.,. ~or pmnil...,. viobtion cw ~ eo 
~Y-"" _, ~ bw f~. ftCilher • C"roflos An&dcf ..-M"fbaxd.~ otr'JCa. or~ thctc.d, Nikt: lill'f"tlNfWy. 9t!ll lhall bt 111p c d9bir fof lbt 
pa10rmancc or ~s qf .. , wort ~ btfcell. "°' die condlc"- of k propcny 11or <l\C soil t.oO- "11eth •h -.lift is Pftfomicd. I furditt aft" lt'M .... ~)' of pc1jw)'. dt.ac che propo.Kd 
w . •111 llOI dt:Aroy or~~ 11111ufstc wtlh any 1«cQ Of Ubl ity Q5Cmeftl bc'<Wlsf~ IO 04bsts •ltd laealcd Qn my. p(opcny, bi• in dx C"o~llil Mtt WOft docs ~fO)' Of ..v~a.son:.bly in1t1<nc 

ifh JUCh cascmen1, • ~ti1u1C CaJot•Mnl(s) sati.sfac1ory 10 the: holder(s) of1hf e~l('mcnl will ~ pt0vfdcd ($«, ? i);i106::C ) ,I U.t.iC), 



4000 E Chevy Chase Dr Pa-mit#: 

Plan Olcct II: Bl41.A09386 

Event Code: 

14019 - 10000- 02155 
Prini.d; 0711 SIH 08:26 AM 

Bldg· Demolition City of Lo, Angek:s • Oepo.nmcm of Oulldlog and Safety l$$ucdon; 071111201• 
Commcfdal APPLICATION FOR INSPECTION TO Las1 St111u1: lmicd Pllll Cl>eck .. ec..i .... 
PlonCl>eck DEMOLISH BUlLOlNG OR STRUCTURE Slarus D.no: 07/1 S/201' 

UllACX ll;!O um. AU Q;IJal:&~llll UIDI 111'2:1.,..0 &A~amt!ilWt 

TR S673 60 M 8 61-51 1598205 29l ll94 ·Oil· 019 

l uam ·o·mtP'e!Ml!f 

Arca,.._., Cocnmissioa • ta.l lMAn:pb C-ily Plu An:t • Soir1irltM: lM Aqde. ~lila-lmfuad Uquc:fJic:cia. Nq • Ya 

LAl>8S - OOi«. LA C.....Tnct• lltl«> Ne• s..aa.c ~. 0 
lb.Nhc~cn~·Ya Oial<t ....... . '"""'' Sc9'ool Wi6illl JOO Foot R.adW:f • YES 
CCM1al O.JO'ict. ll fll~Mly Scnsrdw: Ala · VES ,,,_°"""'"...,.an.. 16'-<:t 
Ccrullal Nciglibodtocld Cou1Ki.I ·Atwtlct Villq.c £11"11 to&e • 9 

'lOJtll(;S)! Rl ·I .. • MQJMr;m 

) Z.A • ZA•l14.S4 ere· CPC0 19U.126.QPC 
tA. ZA·l99'l•ll46-llV CPC • CPC'· l"9-171·1PRO ... ORD - ORD-16SJSl·SAJO Cl'C • CPC>OOMOJ&.lllO 
Oia0·0Rl).lnJl6 crc · CPC·-Jl»<A 

s.w.. c., ....... ••qo.•«I I u•rc•uumm 

' P!OP£WQWN'' xrttytt "'" JC'ANI !NroBMADO!'f 

.... ~ (ll) Drmolidon 

I 
(1llg) ~~~=~ e1grmgt LI'' 

I IEKlltn!ll:! !21:B:Qll 

OEMOUT10N' AND REMOVAL Of' 2 STORY WAREHOUSE 6UILOfNO 
i'l'PROXJMATELY S7.9'21 S,F. CLtA~ LOT. d(m() by h.andwr«L. M'W('I' c:.,> i.t 

tt4\ltrell 

t &ll&u a2B•!!a; 

lliAta r •T10"l:lll!:l!!C£tSl!!:i ~mt!!!IUl~ 

BU>O. PCBy: Gm/;,; DASPCU,: 
OK ... c.IM; Enc: Cat.eta Coor4.0K: 

s,,,, .. '"' ?=.: . l-< --- £... ..... O.tc: 01/1Sl'l014 

II 1:80il0 }'~l&ldIH2~ ""-•! '•""""* 
eronlLYlbWioJt; S90,00~ ~;.,,; $90,000 

Sc-wet Carp IO:; Total &.dlt) O.e-I u •D>Cl!M!lm ~ c::::.. °'""'......_ -.... _ 
For I~ Rq.._ cllolt "°""'"'"(Ill) l.A4UUILD (Sl+.?M!) Ouu•• LACoue1y,c1U 

(lll) •11-0000 or rcq\IUt inspt(JllOflS via www.l.Jid~ To spclk io• (Ill Crattt 1g-cnt. cafl 

JI I, °"4Jide l.A Caunty, call (213) 41l·3231. 

11m11m11111111 ~1111~11~111m 1ru1m11111111~11~11111 
• P I ' 0 I 9 J 0 0 0 0 0 t I S S r H • 

ThomM fkotkn Map Orid • )'4-C7 

BMO·Yu A F'F • OS.. J 2()69 
AFP·AFF·12069 AfF •OS. 1.3341 
AFF •AFF· l iJAI 
MP· Aff..Jl911 

For Ct.sbltr"s Ust Only WIO #: 41902155 

LA. 0031 1030437,6 1/15/ 2014 8 : 26 : 11 AM 
DEMO P&RHlT $690.00 
El c::ce.a?RCIAL $18. 90 
ONE sroP IU'RCH 
SY&ftNS OCVT nc 
CITY PLANNING SURCB 

~· Pl.\HNDtO QIN Pt.AH MUNI' ~ 

Q aux; ITO c:a+CISSION SUA.C'M1 fllail 

Su.b ToUl ! 

Permit # ; 140191000002155 
lluJ.lding C•rd I : 20l'LA3•658 
Rae9ipt f l 0103320575 

$14 . 18 
$42 .53 

141 . 40 

110 .00 
U • . 50 
$4 . 00 

$155.51 



U. St ! l!tltf!lC l!M!ttO&X 

(P) S2 ~ <lfwp:: -$'192 1 S<ift I () Sqll 
(P) 1)•pe V-8 Construction 

! ~ 1 \111 P'!fC !lLOCljD'.P fl QM· -

14019. 10000 . 02155 

1 ··-~~~·· ... ··· ·-·· possible 1ho1 oddi tonol inform.tion 1110 bttn nptU!W 
elec.-oniclll1y '-Rd could ROI be priwMI Os.c 10 sptKe 
rC$11ialoflf. Nt11enNle5'" the infOff*lriort prin«d it~ 
dbl fOt)11i J:('d ~Y SO.:bOo'I 19112$ ofihc HW1h *'Id Safciy 
Cod.ollt.w S1t1•ofC11Jr01 .... 

I f. rptfDAPPB ABfHITTfT+ l@)NlgR rt4Mf 

(C) Y 0 0 DEMOLITION SERVIC£S INC 1% N ORA.NOAVE#l2:5, WEST COVINA. CA 91791 
lJ.A» 
C21 

JJWm..! 
7$8623 

PCRMrr £XPlkATION11\£FU!lj0$i This ptll'llil C"PilC$ '" )'dl1' after thcd~ of1hc pcfldl in11.vice. ThiJpcrmi•"""' "1o·~rc if noeonwuc1i01t - k • pc:r{(inntd fot 1 co-rinuoiu: 
period of ISO d•ys(Scc. 91.0602 1.AMC). Chi:mi lor nf'und of fftf pllid fl'lll.U be fil~ withle«1t year fio:n lhe ~of C!llpirali• IOf penft!l IVMledby LAD8$ ($te, 22.11 It l?.U 
LAMQ. The pmnince m•y be t nlitlcd 111 rie:imbl.ncmCl'l1 of~ ftfl it 1114 ~n111c.t11 rM.Js 10 cond11a 111 irtspec1ion ~llifl 60 dtys of rcccNinil • Jtq11cSt for lint.I in);xluion (HS Im I), 

11 UCl?f!tp CONI!tt\ClOJS',S ptQ.c\kt\)JQN 
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14019-10000-02010 \ 4000 E CHEVY CHASE DR 

~LA-DIS 
l!flABTlilYf <If ljlll l\llllG A1it W ETY 

.. -

City of Los Angeles 
Department of Building 
and Safety 

Demolition Pre-Inspection Report 

Address: 4000 E CHEVY CHASE DR 

Council District: 13 Permit Application : 14019- 10000·02010 

Work Description: 

Page I of2 

Current 
Version I 

****DPI*** * DEMOLTION ANO REMOVAL OF 1ST AND 20 STROY WAREHOSE 
BUILDING. 43000 SF 

I 

Inspector/Telephone: SAKO AGHAZARIAN, (213) 482-0364 

Inspection District: LA 

Inspection Date: 07 /02/ 2014 

Description of Work: ****DPI* *** DEMOLTION AND REMOVAL OF 1ST AND 2D 
STROY WARE HOSE BUILDING. 43000 SF . . . . . . . . . .... .. . . . 

Number of Bullding(s) to Demo: O 
ls Address Correct? yes If No, Enter Correct Address: 

Plot Plan: OK as provided If Not Accurate, Why? 
SEWER INFORMATION : Public 

SEWER CAP: Requi red 
PEDESTRIAN PROTECTION : Fence 

Building II Basement I Exterior Wall No. of 
Construction Stories . 

Height Type of 
<Feet) Consturction 

htto://i 0.8.35.232/orc insocction/viewonlv/view demochecklist.cfin?oermit id I ;J 4019&... 7/1512014 



14019-10000-02010 \ 4000 E CHEVY CHASE DR 

ADJACENT BLDG INFO 
Nly Side: 

Sly Side: 

Ely Side: 

Wly Side: 

Comments: 

Page2 of2 

.... ., 

7/ Vi/7.014 



4000 E"Chevy Chase Dr 
Bldg-Demolition 

Commercial 
Plan Check 
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COUNCIL OISTRICr: 13 

Permit Application#: 14019-10000 - 02155 

City of Los Angeles - Departm..,nt of Building and Safety 

PLOT PLAN ATTACHMENT 

= • 

INSPECTION DISTRICT: BIMSM2 

Plan Check #: BI 4LA09386 

Initiating Office: METRO 
Printed on: 07/ICVl4 12:47:31 

PLOT Pl.AN ATTACHMENT 



_,,.,, 
BUllOIH4 Al'O $AFETY 

cor.'1111$$IONER$ 

CITY OF Los ANGELES 

VAN AMBATIELOS 
IWl'fRt.t PIU510fltT 

E FELICIA &RA"''°"' 
JOS£c YN OCAOA·ROSEHfliAI. 

GECM<GE ltOVAGUMW< 
JAVlelt NUf\.EZ 

September 15, 2015 

4000 Chevy Chase. LLC 
Albert Van Luit & Co., Inc. 
c/o Ennes and Associates, Inc. 
6671 W. Sunset Boulevard, Sui te 1575 
Hollywood. CA 90028 

CAtJfORNIA 

9 

Blume, Margaret K TR Margaret L K Blume TR and 
Dunenhaver, Linda TR Lindy TR 
6671 W. Sunset Boulevard, Suite 1575 
Hollywood, CA 90028 

oa'"A;flllliWf (JI 

8ULOJHG AUD $A,E1'Y 
,-11 !~H fWER~ S'-rfl 

I OS.C~HE<: CA V,I01' 

AAVMO..O S CHAN, CE. S ( 
0EM£AAl..WAAAGt_O. 

NOTICE TO STOP ALL \VORK AND NOTICE OF INT ENT TO REVOl< F. 
BUILDING PERl\n T NU!\lllER 14019-10000-02155 TO DEMOLISH A 
WAREHOUSE ON THE PROPE RTY LOCATED AT 4000 E. C HEVY C llA E 
DRIVE 

The Department of Building 11nd Safety (LA DBS) issued Building Permit No. 140 19· 
10000-02155 on July 15. 2014 10 demolish a warehouse located at 4000 East Chevy 
Chase Drive. As part of the process for Uuilding Permit No. 14019-10000-02155. 
LAD BS required !he applicant to obtain clearances from !he Department of Ciry Planning 
(DCP) for Planning Case Nos. CPC-2008-3125-CA, CPC-2007-3036-RIO. CPC-1989-
177-n•RO, CPC-1986-826-GPC, ZA-11454, and ZA-1992-1146-RV co demolish the 
warehouse. 

After the issuance of Building Permit No. 14019-10000-02155 for demolition, on 
October 30. 2014, the applicant filed a 60-uni! small lot subdivision projei:t which 
required a discretionary action and CEQA review wilh DCP, under Planning Case Nos. 
CPC-2014-4062-GPA-ZC-1 lD-ZAD-SPR and ENV-2014-4063-CAF. 

On September I, 2015. DCP no ii!ied LADJ3S that the Building Permit No. 140 19- 10000-
02155 should have required a CEQA clearance fTom DCP in accordance with !hi! 
California Code of Regulations Section l 5268(d). The California Code of Regulations 
Section 15268( d), reads as follows: 

AN EQUAL EMPLOYMC'NT OPPORTUNITY -AFFIRMATIVE ACTION EMPLOYER 



"IC[llC111IWI' 15, 2015 
Page 2 of 2 

'10 ncE l 0 STOP ALL WORK AND NOTICre OF lNTF.Nl TO REVOhlt. 
Ul1ILDJNG PF.Rl\'ITT 1°'GiVffili'.R 14(119-lflll00-02 l55 TO l>C.MOLISJ I \ 
\VAJU~HOl 'SE LOCATED AT 4000 E. CO.EVY CHASE 01uv11 

"Where a proiecl involrt•l rm <tppruval Iha/ co111ains elements of both u 
minWen(/{ (Jc/ion a11d a diYrri:/iona1y action, !he P"<y·ect will be deemed lo 
be disc ·rl'lio11ar:v nnd will be subject 10 the rtqllil•f'menr.1• o,(CEQA." 

l'bercfore, LAD8S h~s dclcrmi11ed that Building Pe1·mit No. 140 I 9-10000-0Z I 55 was 
issued in error and should be revoked. The authority to Tevoke p\!nnils is slipulated io 
.Section 98.060 I nf tbc Los Angeles Municipal Code, which read~; 

"l'l1u Depm'/l/1e111 sht.tll have the a111horil,_v ro re1,oke any permit, slight 
11111dlfkatfo11 or da/ermination whenever suvh action wns gramerl in er1•01· 
or in viahititm of oilier p ,.oris1ons 0(1/!e •·ode and co11di1io118 an~ .111ch /hat 
ilk ac11011.1 hmtld nor hm·c: bee11 crllo111~d. .. 

I lcrcby. you are ordered 10 irnmedtillely stop all demolition wutk approved pursuant to 
Building Permil No, 14019-10000-02155. 

You have until September 29. 2015 to contact David Chang or my staff at (213) 4&2-
0092 to acld ress 1his matter and provide any reasons for which work should not be 
stopped and this building pc11nil should 110L be revoked; otherwise. Bu11dlqg Pennh No. 
14019-10()00-02155 will be revoked on Scpl<lrnber 2\1, 2015 

~(~ 
Colin Kumabe 
Melro Plan Check Divisiou Chief 
f'ennit ond .Engineering Bureau 

•·: J fa Kasllefi, Pem1it and Engineering 13uteau Cliiet: LA.DBS 
Larry Galstian. 111spect io11 Aureau Chief, LAIJBS 
Totlcl 1!01-.r.!. Chiel'ln~11ec1or. lhspection Bureau, Lr\01:3S 



4010 E Chevy Chase Dr A • 
Penni1 #: 

PlanChc<k #: Bl41.All918 

Evc.nt Code: 

14030 - 10000 - 05420 
Printed: 09102.114 11 :57 AM 

Grading City of Los Angeles - Department of Building and Safety Issued on: 09ro21201• 
Commcrdlll 

APPLICATION FOR GRADING PERMIT Plan Check at Counltr L3.st Status: Issued 

PIMChc<k AND GRADING CERTIFICATE Stalus Date: 09m21201• 

L.I86a ll4la< WW All 'g1i:oll:~IEE! rAICll U!:lil:l::J' !I ' 6S1£S1g;B t&lltt' I 
1"R 5673 56 M 061-58 1590205 291 5594·0!5·019 

' r1• a .1 1!\·ros,u,ng1 

Ard. Pl&Ming Cornn~i"'°" · We Lot Ang_clu Community Plan Atta· Nonhc"asa Los Alig ties Nc.ar Sowtt Zone o;.,t1nce • 0 
LACBS Brandi Otl'tcc-- LA CcMu.S T~ • 1881.00 Schoel Willli.n SOO •·ooi Radius· Y~ 
9.asc:line MansiOC1iudot1. Otdinan« - Yr.s Dlwic1 Miap - I S9020S Thonus 8f<M:hcrs Map Orid • 564·C6 
Council Oi.scri~ - 1 l EnritOIMntmally Sen.silh'e Ate~• Yl;!S Thornu Bt<AAus Map Grid • S64·C7 
C".niflcd Nei&hborhood Cou&ell -AtwMt r Village: Eocrgy Zone• 9 

Z01'"U(S)I Rl·I 

I QOCt/M'!fD 

ZJ • Zl·llSS LA RiV« Revhali1 ... i.i0fl MeSt« f CPC - CPC-19M-a26-0PC 
ZA • ZA·l992·1146·RV CPC • CPC-19!~ 177·1PA.O 
ORO· 0 R().165lSl·S Al0 CPC • CPC·2007·30l6·RIO 
ORO· OR0.112.ll6 c 1-c • crc-ioos-ms.cA 

( OIU:IU Ill ltt;H~ 

!: r:1u:i:r:ian:O:~li~HI lll!61!1 6tt~ 1'6iCil l"El:IB~$DQ:i· 

o"""<.s>: 
81.UME. MAROARET K TR MARGARET L K BLUME TRUST ANO 

6671 SVNSET SLVO # U1S. HOl.L.V\\'000 CA 90024 -

T•nM&: 

Appli(-: (R•I~: COG1tK10t) 

DAVIOSOTO • 
••• (626) 444.07!9 

(60) Oracling • NOt\·Hilbick 

I IU:O\CBIE:Jl!2a". RI! :k:!ll:Bti; 
gradins foe bx.kGll or a basccncn1 CUI 41 cy l'ill 1015 cy import IOJ4 C)' 

z fll~lllt3~i1Si6i11Si 

I! 6ttl~C6D~'!l:Stt.l'Ttt1 ~s:i lf:!ctl:S~OIIO:I! 

81.0G. PC By: Eric Cabtett OAS PC By: 
OK for Ca.shier: Eric Cabrer1 Cooed. OK: 

Si.g.naru:re: .::::;;:::_;. t:::.,_/ __ 
Oa.ie: 0?/0212014 

II tB~EO li'&LL!Aill:t:I 11• .. f•~ 

&:mil V1IMlli211· 1.07S cu yd f:C Valu!!i:!lfr 

Sewer c,., 10: T0111I Bo"'1{s} Due: 

I ".mrn••m 

F<I' iaspcciion rc:~uc$1$. e.all IOU·fltc (811) LA4HlilLD(!24·l845). Ou.uldc LACounry. t3'1 

(213) 482-0000 or rcqu"u lti.speedot1s via -w.l.adb.Mlf1. To spca.k to a Ctfl Cent" 1gen1, ~II 
.)If, Ouuide LA Col.lnty, colt (213) 473.;llll , 

m111111mm111 11mmm111mim1mm1111m1ru1~111i 
• P I 4 0 3 0 I 0 0 0 0 0 S 4 2 0 f N • 

BMO·Yes 
AFF ·Aff·31988 
Aff·08· 12069 
Af'f' • 09·1)]48 

For Cashier's Use Only \V/O •: 43005420 

I 

LA 0003 103046945 9/2/ 2014 11:56: 45 AH 
ORA.DING PCRHIT $1 , S2S . OO 
GPA.DING Pl.AH CK&CX $1 , 312 . SO 

ONE STOP SU'RCH $51 . 95 
SYSTE~ DEVT FEE $113 . 85 
CITY .PLANNING SURCH $113. es 
MISCELLANEOUS $10 . 00 
Pl.ANNINO CE.N PLAN HkINT SURCH $144 . 89 

s·ub Tot al: $3 , 459 . 03 

Per.i t # : 140301000005420 
Building Ca.rd I : 20141.A.36914 
Receipt I: 0103340788 
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City of Los Angeles 
Department of Building 
and Safety 

Demolition Pre-Inspection Report 

Address: ·4010 E CHEVY CHASE DR 

Council District: 13 Permit Application: 14019-10000-02011 

Work Description: 

Current 
Version I 

*** DPI**** DEMOLITION OF SINGLE STORY STUCCO OFFICE BUILDING 
APPROX. 2600 WITH BASEMENT. 

Inspector/Telephone: SAKO AGHAZARIAN, ( 213) 482-0364 

Inspection District: LA 

Inspection Date: 07 / 02/ 2014 

Description of Work: *** DPI**** DEMOLITION OF SINGLE STORY STUCCO 
OFFICE BUILDING APPROX. 2600 WITH BASEMENT. 
Number of Building(s) to Demo: 1 
Is Address Correct? yes If No, Enter Correct Address: 

Plot Plan : . If Not Accurate, Why? 
SEWER INFORMATION: Public 
SEWER CAP: Required 

PEDESTRIAN PROTECTION: Fence 

Building II Basement I Exterior Wall No. of Height Type of 
Construction Stories (Feet) Consturctlon 

!Building 1 II I I II II I 

http://I 0.8.35.232/pre _ inspection/viewonly/view _ demochecklistctin?permit id I= 140 ! 9&o... 1n12014 



14019-10000-0201I\4010 E CHEVY CHASE DR 

ADJACENT BLDG INFO 

Nly Side: 

Sly Side: 
Ely Side: 
Wly Side: 

Comments: 

Page2of2 
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View of Van Luit Wallpaper factory and house at 4004 E. Chevy Chace Drive that was later demolished to 

build Showroom Building, circa mid-1950s. 



Albert Van Luit Complex 
Photographs 

 

 
Albert Van Luit Complex, factory, East facade, 4000 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 

 
Albert Van Luit Complex, showroom, 4004 E. Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 



 
Albert Van Luit Complex, 4000-10 Chevy Chase Drive, 2015 (Google Earth Satellite View) 

 

 
Albert Van Luit Complex, showroom building, 4004 Chevy Chase Drive, , 2015 (Google Earth Satellite View) 

 



 
Albert Van Luit Complex, factory porch, 4000 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 

 
Albert Van Luit Complex, factory, front porch, 4000 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 



 
Albert Van Luit Complex, factory, rear facade, 4000 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 

 
Albert Van Luit Complex, factory, rear facade, 4000 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 



 
Albert Van Luit Complex, factory, clarestory window, 4000 Chevy Chase Drive, Sep. 23, 2015 (Photograph by Charles J Fisher) 

 

 
Albert Van Luit Complex, factory, West facade, 4000 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 



 
Albert Van Luit Complex, factory, interior, 4000 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 

 
Albert Van Luit Complex, factory, clarestory window, 4000 Chevy Chase Drive, Sep. 23, 2015 (Photograph by Charles J Fisher) 

 



 

 
Albert Van Luit Complex, factory, roof struts, 4000 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 

 
Albert Van Luit Complex, Showroom,  4004 Chevy Chase Drive, September 9, 2015 (Photograph by Atwater Village Always) 

 



 
Albert Van Luit Complex, showroom, front porch, 4004 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 

 
Albert Van Luit Complex, showroom, side porch, 4004 Chevy Chase Drive, September 23, 2015 (Photograph by Charles J Fisher) 

 



 
Albert Van Luit Complex, showroom, foyer, 4004 Chevy Chase Drive, September 9, 2015 (Photograph by Atwater Village Always) 

 

 
Albert Van Luit Complex, showroom, foyer, 4004 Chevy Chase Drive, September 9, 2015 (Photograph by Atwater Village Always) 

 



 
Albert Van Luit Complex, showroom, courtyard, 4004 Chevy Chase Drive, Sept. 9, 2015 (Photograph by Atwater Village Always) 

 

 
Albert Van Luit Complex, showroom, foyer, 4004 Chevy Chase Drive, September 9, 2015 (Photograph by Atwater Village Always) 

 



 
Albert Van Luit Complex, showroom, office, 4004 Chevy Chase Drive, September 9, 2015 (Photograph by Atwater Village Always) 

 

 
Albert Van Luit Complex, showroom, courtyard, 4004 Chevy Chase Drive, Sept. 9, 2015 (Photograph by Atwater Village Always) 



 

 

 
Albert Van Luit Complex, showroom, foyer, 4004 Chevy Chase Drive, September 9, 2015 (Photograph by Atwater Village Always) 

 

 
Albert Van Luit Complex, esuestrian  trail, 4000-10 Chevy Chase Drive, September 9, 2015 (Photograph by Atwater Village Always) 
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Albert Van Luit Complex 
Photographs by Douglas Hill, 

Nov. 11, 2015 

-

Albert Van Lui/ Complex, lobby of Showroom Building 



Albe11 Van Luit Complex, office in Showroom Building 



Albert Van luit Complex. lobby stairs in Showroom Building 
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Albert Van Lttit Complex, lobby in Showroom Building 



Albert Van Lu it Complex, court yard of Showroom Building 



Albert Van Luit Complex.fi·ontfacade o.fShowroom Building 



Albert Van Luit Complex. street facade of Showroom Building 



Albert Van Lu it Complex, interior of factory Building 



Albert Van Lu it Complex. interior of factory Building 



Albert Van Luit Complex, rear facade of factory Building 



Albert Van Luit Complex, East facade of factory Building 



Albert Van Lui! Complex, East facade of factory Building 



Albert Van luit Complex,front steps and canopy of showroom Building 



Albert Van Lui! Complex, street facade o.f showroom Building 



Hammers Residence 
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To:   Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 
  
From:  Jackie Sloan, Kelly Blanpied and Cheryll Roberts, on behalf of Atwater Village Always 
4007 Verdant Street, Los Angeles, CA  90039 
email:  atwatervillagealways@gmail.com 
  
Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 
  
Re:  Historic-Cultural Monument Nomination: Albert Van Luit Complex 
  
Date: January 27, 2016 
  
Honorable Chair Richard Barron and Cultural Heritage Commissioners, 
 
On behalf of our community organization, Atwater Village Always (“AVA”), we offer the 
attached supplemental report in support of AVA’s Nomination of the Albert Van Luit Complex 
as an Historic-Cultural Monument for the City of Los Angeles.   
 
This supplemental report includes:  
� Statement of Significance 
� Information demonstrating that The Albert Van Luit Complex is eligible for listing as a 

Los Angeles Historic-Cultural Monument under Criterion 1 of the Los Angeles Cultural 
Heritage Ordinance, as structures “in which the broad cultural, political, economic, or 
social history of the nation, state, or community is reflected or exemplified 

� Transcripts from interviews with Van Luit Complex community members 
� Letters of support from experts, former Van Luit factory workers and designers, Van Luit 

Complex neighbors and community members 
� Historic Resources Assessment, 4000 E. Chevy Chase Drive, Los Angeles, by Historic 

Resources Group, Aug. 12, 2015 
 
Sincerely, 
 
 
Jackie Sloan, on behalf of Atwater Village Always 



1 

 

 
Table of Contents 

 
            Page 
 
Statement of Significance ………………………………………………………………. 2 
 
Supplemental Report Overview ………………………………………………………… 3 
 
Eligibility Under Criterion 1 ……………………………………………………………. 4 
 
Appendix A: Van Luit’s Innovations and Reputation in the Wallpaper Industry ………. 13 
 
Appendix B:  
Color, Light & the Daylight Factory: Keys to Van Luit’s Wallpaper Innovations ……… 21 
 
Appendix C:  The Life of Albert Van Luit (1897 – 1970) ……………………………….. 25 
 
Appendix D:   
The Culture and Environment at the Van Luit Complex: Van Luit at the Helm ………… 29 
 
Appendix E:  The Van Luit Complex Satisfies the SurveyLA LGBT Eligibility Standards.. 35 
 
Selected Bibliography …………………………………………………………………… 37  
 
Attachments (in order of Selected Bibliography) ………………………………………. 39 
 
 
 
 
�  



2 

 

STATEMENT OF SIGNIFICANCE 
 
The Albert Van Luit Complex is eligible for listing as a Los Angeles Historic-Cultural 
Monument under:   
� Criterion 1 of the Los Angeles Cultural Heritage Ordinance, as structures “in which the 

broad cultural, political, economic, or social history of the nation, state, or community is 
reflected or exemplified,” because both the daylight factory and the showroom/office 
building are associated with: 
� the post World War II innovations developed by Albert Van Luit in the 

production, distribution, marketing, design, color, and day-to-day management 
procedures in the wallpaper industry in Los Angeles, the United States and 
internationally; 

� the use of daylight integral to the success of the innovations developed by Albert 
Van Luit in the design, manufacturing and marketing of wallpaper; and 

� a safe LGBT industrial workplace from 1950-1970 and significant contributions 
to the history of LGBT commercial art (innovations in wallpaper manufacturing 
and design) by Albert Van Luit.1  

� Criterion 3 of the Los Angeles Cultural Heritage Ordinance, as structures which “embody 
distinguishing characteristics of an architectural-type specimen, inherently valuable for 
the study of a period, style or method of construction,” because: 
� the factory embodies distinguishing characteristics, and is an architectural type 

specimen, of the “Daylight Factory” architectural style for commercial building, a 
type of building identified by the Office of Historic Resources as a significant 
property type in the Citywide Survey draft context statements for industrial 
development;” and 

� the showroom/office building embodies distinguishing characteristics, and is an 
architectural type specimen, of the Mid-Century Modern Style for commercial 
building; and   

� Criterion 4 of the Los Angeles Cultural Heritage Ordinance, as a structure which is “a 
notable work of a master builder, designer, or architect whose individual genius 
influenced his or her age,” because the showroom is a significant work by the master 
architect Edward A. Killingsworth, an architect whose individual genius influenced his 
age. 

  
�  

                                                
1 SurveyLA LGBT Historic Context Statement, Sept. 2014, p. 96. 
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SUPPLEMENTAL REPORT OVERVIEW 
 
The focus of this supplemental report is to provide additional information and support 
demonstrating that The Van Luit Complex meets Criterion 1 of the Los Angeles Cultural 
Heritage Ordinance.   
 
To reference information demonstrating that the Van Luit Complex meets Criteria 3 and 4 of the 
Los Angeles Cultural Heritage Ordinance, please consult the following: 
 

1. Historical-Cultural Nomination Application, Van Luit Complex, dated Oct. 6, 2015, 
including attachments, previously submitted by Charlie Fisher on behalf of Atwater 
Village Always. 

2. Historic Resources Assessment, 4000 E. Chevy Chase Drive, Los Angeles, by Historic 
Resources Group, Aug. 12, 2015 (attached hereto). 

3. Over 95 letters of support, previously submitted for the Van Luit Complex “under-
consideration” hearing, from:  
� experts (including architects, designers, and wallpaper manufacturers) 
� community groups (including the Los Angeles Conservancy, the Atwater Village 

Neighborhood Council, the Los Angeles Equine Advisory Committee to the LA 
City Council, and the Atwater Village Chamber of Commerce) 

� Van Luit Complex employees, neighbors, equestrians and community members 
4. Selected letters of support from the following experts, previously submitted, are attached 

for convenience: 
a. Kenneth A. Breish, PhD, USC School of Architecture, dated November 21, 2015 
b. Lauren Weiss Bricker, PhD, California State Polytechnic University, Pomona, 

dated November 25, 2015 
c. Adrian Scott Fine, on behalf of the Los Angeles Conservancy, dated November 

25, 2015 
d. Luis G. Hoyos, RA, California State Polytechnic University, Pomona, dated 

November 24, 2015  
e. Kelly Sutherlin McLeod, dated November 25, 2015 
f. Patricia Morton, University of California, Riverside, dated November 24, 2015 
g. Cara Mullio, author, Edward A. Killingsworth:  An Architect’s Life (Hennessey 

& Ingalls, 2013), dated November 17, 2015 
h. Jennifer Volland, author, Edward A. Killingsworth:  An Architect’s Life 

(Hennessey & Ingalls, 2013), dated November 17, 2015 
 
 
�  
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ELIGIBILITY UNDER CRITERION 1 
 
� The Albert Van Luit Complex should be preserved under Criterion 1 because of its 

association with post World War II innovations developed by Albert Van Luit that 
revolutionized the production, distribution, marketing, design, color, and day-to-day 
management procedures in the wallpaper industry in Los Angeles, the United States 
and internationally. 
 

Van Luit’s Innovations in the Wallpaper Industry 

Appendix A: Van Luit’s Innovations and Reputation in the Wallpaper Industry, provides a 
complete account of Van Luit’s innovations in the wallpaper industry.  In summary, “Van Luit 
was the guiding genius behind the enormous success of [Albert Van Luit & Co.].”2  “He 
contributed to every aspect of the business, including promotion, distribution, production, design, 
and color.”3  His award winning formula was summed up as: “[t]asteful color and design, closely 
guarded production techniques and bomb-proof vaults [for storing hundreds of silk screen 
originals].”4   

Below are Van Luit’s salient innovations:  

o Drying Ovens:  “In 1951…Van Luit worked with engineer John Bruce to develop a 
revolutionary silk screening process that utilized drying ovens in place of air-drying 
which required a great deal of space and labor.”5  He also developed a “method to put 
moisture back into the paper to keep it from turning brittle.”6 

o Scenics:  “Van Luit revolutionized the wallpaper industry by printing hand-screened 
scenic wallpaper in the U.S. ‘Scenics’ were 27-inch-wide panels of wallpaper that 
recreated an entire scene. He utilized advanced photographic techniques to develop 
‘miniature scenics.’ The miniaturization process enabled customers to view the entire 
scene as it would appear in their home.7  

                                                
2 Tax Case p. 3.   
3 Tax Case p. 3.   
4 “The Challenge of a Blank Wall,” Los Angeles Times, May 13, 1962 (attached)(hereinafter 
referred to as LATimes-Blank Wall). 
5 HRG p. 3 (internal citation omitted).   
6 LATimes-Blank Wall. 
7 Historic Resources Assessment, 4000 E. Chevy Chase Drive, Los Angeles, by Historic 
Resources Group, Aug. 12, 2015, p. 3 (internal citations omitted)(hereinafter referred to as 
HRG).   
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o Distribution: Van Luit created a revolutionary distribution system.  “As opposed to 
marketing high-quality wallpaper through interior designers, Van Luit conceived the 
idea of marketing his product through retail outlets […] a distribution system which 
still exists today.”8 

o Wings:  “For promotional purposes, Van Luit conceived of displaying wall coverings 
on specially designed multiplex ‘wings.’ This method, the best for displaying the 
product to the consumer, was later adopted by many manufacturers in the wall-
covering industry.”9   

o Quality Control:  “Van Luit also instituted a program of quality control which 
enabled […] relatively consistent color for bolts of wallpaper produced at different 
times.” 10  Often working 7 days a week, 11 Van Luit’s “phenomenal success . . . was 
attributable almost entirely to Van Luit's guiding genius--his technical and artistic 
abilities, his business sense, his flare for effective marketing, and his unceasing 
devotion to his work.”12  Burt Kallander, current production manager at Bradbury & 
Bradbury Art Wallpaper, which produces hand-made wallpaper, concludes that “[t]he 
key to producing high quality work is to remain involved in the process, much the 
way Van Luit himself did.”13   

o Color/Van Luit Touch:  “Van Luit's greatest contributions … were in the areas of 
design and color. He possessed a genius for determining commercially salable design 
and color combinations. Van Luit worked with designers to achieve the desired 
effects, and had complete control over the final decisions on color. The end product of 
Van Luit's supervision was so unique as to be instantly recognizable in the industry as 
the ‘Van Luit touch.’ This unique quality is reflected in the unusual longevity of Van 
Luit designs.”14  Van Luit also had an uncanny ability to create subtle colors as part of 
his wallpaper offerings.  These “putty-like” colors always became the most popular.  
Van Luit designers referred to these colors as “FOP,” which stands for “funny old 
putty,” the phrase Van Luit used to describe the color he envisioned to his team.15  
While the industry average for new sample books was approximately every two years, 

                                                
8 Tax Case p. 4; HRG p. 3.     
9 Tax Case p. 3-4. 
10 Tax Case p. 4.   
11 Tax Case p. 7.   
12 Tax Case p. 13-14. 
13 Bradbury & Bradbury Letter of Support, January 19, 2016, p. 2 (hereinafter referred to as 
Bradbury & Bradbury). 
14 Tax Case p. 6. 
15 Knight, Virginia, Interview, January 18, 2016, p. 2, 4 (hereinafter referred to as 
Knight)(attached).  
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some Van Luit sample books were commercially viable for up to twelve years,”16 and 
many are still available today.17   

Van Luit’s Lasting Influence on and Superior Reputation in the Wallpaper, Design and Film & 
Television Industries not only in Los Angeles, but the United States, and all over the world. 

o World wide sales:  “By 1953, Van Luit scenics were sold all over the world 
including Latin America, Europe, Asia, and the United States.”18  “Van Luit 
wallpapers have decorated fashionable homes and hostelries all over the globe.  The 
company export[ed] to every free country of the world.”19 

o The Allman Award:  Van Luit won the Justin P. Allman award in 1962,  an award 
recognized as “the industry’s highest honor.”20  The award recognized Van Luit as 
“an individual in the industry who has made a lasting contribution(s) to the industry 
over a significant period of time.”21 

o Superior reputation in the wallpaper industry between 1950-1970:  Van Luit 
“was the prestigious wallcovering to have.”22  Even as late as 1970, Van Luit was 
recognized as “the best wallpaper company at the time.”23  “Van Luit’s wallpaper was 
the ‘Cadillac’ of wallpaper.”24   

o Lasting reputation in the wallpaper industry:  Even today, Van Luit wallpaper still 
has a world-wide reputation.25  “Van Luit is synonymous with excellence and 
sophistication in the world of design and color.  His silk screening and finished 
product rivals the finest manufacturers from Europe.”26  For a listing of publications 
and venues where Van Luit wallpaper appeared, and in many cases, still appears 
today, see Appendix A. 

                                                
16 HRG p. 3 (internal citations omitted).   
17 Available through Blue Mountain Wallcoverings, www.blmtn.com/. 
18 HRG p. 4.   
19 LATimes-Blank Wall. 
20 Tax Case p. 7; HRG p. 4. 
21 See www.wallcoverings.org/?page=AllmanAward; Wallcoverings Association Allman Award 
Criteria (attached).   
22 Knight p. 1.   
23 Grumbley, Jim, Letter of Support dated Jan. 18, 2016, p. 1 (hereinafter referred to as 
Grumbley).  
24 Gaydos, Bud, Letter of Support dated January 16, 2016, p. 2 (hereinafter referred to as 
Gaydos).   
25 Kirsch, Aaron, Astek Tour & Interview, January 15, 2016 p. 5 (hereinafter Kirsch). 
26 Pinnella, Dan, Letter of Support dated January 19, 2016, p. 2 (Hereinafter referred to as 
Pinnella). 
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o Superior reputation in the design industry:  Luit’s wallpaper dominated the design 
industry, and he “was involved with the design community, and. . . every aspect of 
the design world.”27  For a listing of designers who used Van Luit wallpaper in their 
work, see Appendix A. 

o Stellar Reputation In the Film and Television Industry:  “Albert Van Luit's 
wallpaper dominated film and television sets in the 1950’s and’60’s.”28  This 
reputation continues, with Van Luit “wallpaper most recently seen in the films Road 
to Perdition, Almost Famous, and Django.”29  This is possible because of the 
foresight of people like Aaron Kirsh, who back in the 1980’s bought 100,000 rolls of 
Van Luit wallpaper in an effort to preserve Van Luit’s product, particularly for 
Hollywood.30 “In the television industry Van Luit wall coverings were the go-to 
source. Wall treatments can be tricky on TV; too much contrast on camera will ruin a 
set design. With the contrast problem resolved coupled with a plethora of fabulous 
designs, Van Luit wallpaper has always been the best.”31  “Albert Van Luit and his 
company created an extraordinary product conducive to television over several 
decades.”32  Even such shows as “I Love Lucy” featured Van Luit wallpaper.33 

� The Albert Van Luit Complex should be preserved under Criterion 1 because both the 
daylight factory and the showroom/office building are associated with the use of 
daylight integral to the success of the innovations developed by Albert Van Luit in the 
design, manufacturing and marketing of wallpaper. 

 
The cornerstone of Van Luit’s wallpaper innovation and success was his use of daylight.  He 
obtained this light from the large, north-facing windows in his daylight factory, and the windows 
and indoor/outdoor spaces in his showroom.  

Appendix B: Color, Light & the Daylight Factory: Keys to Van Luit’s Wallpaper Innovation 
demonstrates how color, light and the daylight factory were key to Van Luit’s innovations and 
success in the wallpaper design and manufacturing process. 

                                                
27 Virginia Knight, Letter of Support dated January 18, 2016, p. 3 (hereinafter referred to as 
Knight LOS).   
28 Kirsch, Aaron, Letter of Support dated Nov. 19, 2015 (hereinafter referred to as Kirsch LOS).   
29 Kirsch LOS.   
30 Kirsch p. 3.   
31 Shaffner, John, Letter of Support dated January 19, 2016, p. 2 (hereinafter referred to as 
Shaffner).   
32 Shaffner p. 2.   
33 “I Love Lucy, LA at Last!” season 4, episode 17 (filmed Dec. 2, 1954, aired Feb 7., 1954); 
“I_Love_Lucy-AVLspringbough.pdf” attached; Kirsch LOS.  
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In summary: 

o Color:  The colors were mixed by hand, and color match was crucial to Van Luit’s 
innovation and success.34 The “colorists were the real specialists.  Color is the reason 
screen printing is a niche that will not die.”35  Van Luit was known for his ability to 
create custom colors.36 Matching color by eye is delicate and time consuming, and 
Van Luit’s quality control was “unsurpassed.”37  “[Van Luit] would meticulously 
watch what [employees] were doing,” and would join in or make adjustments as 
needed during the process.38 

o Natural light:   To achieve the necessary color match, “daylight made all the 
difference,” because Van Luit’s product was ultimately used in homes, which have 
natural light. 39  “In order to maintain [color] purity, non-metameric lighting was 
essential for accurate color matching.”40 The colorists at the Van Luit factory had to 
“check their results under natural daylight conditions” as part of their “color matching 
process.”41  “Color matching is especially critical in producing custom orders [. . .]. 
To match a color for someone’s home, you must be able to test the match in that same 
mix of natural and artificial lighting that is present in a home.  The fact that Van 
Luit’s factory had ample daylight means that designers and printers could evaluate the 
color right there on the factory floor, as they walked down the long tables.”42 

o The Daylight factory & north-facing windows:  The Daylight factory, with its 
north-facing windows, provided the crucial element to Van Luit’s innovation and 
success.  Experts in the wallcovering field agree that Van Luit most likely chose to 
build a daylight factory to provide the type of light he needed to match color.43 It was 
crucial that “Van Luit’s factory had north facing windows that provided ample 
daylight on the factory floor.”44 “This is an important architectural characteristic, 
because when you are printing wallpaper, you must have good lighting.”45 “Art 

                                                
34 Grumbley p.1.   
35 Wells, William,  Letter of Support dated Jan. 18, 2016, p. 2 (hereinafter referred to as Wells 
LOS). 
36 Knight. p.1.   
37 Gaydos p. 1; see also Kirsch p. 2. 
38 Knight. p.1.   
39 Knight p. 1. 
40 Wells LOS p. 2.   
41 Wells LOS p. 3. 
42 Bradbury & Bradbury p. 2. 
43 Kirsch p. 2. 
44 Bradbury & Bradbury p. 2.   
45 Bradbury & Bradbury p. 2.   



9 

 

studios are also built with north facing windows, which provide soft, diffused, natural 
lighting.  The Van Luit factory’s north facing windows would have provided this 
same great lighting.”46   

� The Albert Van Luit Complex should be preserved under Criterion 1 because of its 
association as a safe LGBT industrial workplace from 1950-1970 and significant 
contributions to the history of LGBT commercial art (innovations in wallpaper 
manufacturing and design) by Albert Van Luit. 

 
The Van Luit Complex provided a safe LGBT Industrial Workplace 

Together, Van Luit’s daylight factory and showroom tell the story of an LGBT commercial 
wallpaper industry that achieved worldwide acclaim between 1950 and 1970.  This history has 
been largely unknown, and certainly undocumented.  Within the gates of the Van Luit Complex, 
LGBT individuals could safely work and socialize between 1950 and 1970.47  Although most of 
the members of the Van Luit community have died, and are unable to tell their own stories, both 
the daylight factory and the showroom are still standing, and are in excellent condition.  It is 
through these buildings that this LGBT history can be preserved. 

Appendix C: The Life of Albert Van Luit (1897 – 1970) includes a biography gathered from 
publications, public records, interviews with former Van Luit employees, interviews with Van 
Luit neighbors, and letters of support.  This biography details Van Luit’s life, including his 
relationships with Van Luit & Co. employees and neighbors, as well as his LGBT identity. 
 
A detailed description of the uniquely inclusive culture and environment at the Albert Van Luit 
Complex is attached as Appendix D: The Culture and Environment at the Albert Van Luit 
Complex: Van Luit at the Helm.  Van Luit, who identified with the LGBT minority, was an 
inclusive leader who demonstrated no bias for ethnicity, gender or sexual orientation.  He was a 
leader who embraced all types of persons, as well as, and especially, their viewpoints and 
opinions. Van Luit’s passion for harmonious aesthetics, executed with unsurpassed quality, 
which comprised the “Van Luit touch,” was the vision and will-power behind his success. 
However, were he alive today, testimonies from those who knew him and/or worked with him 
and are still living, would support the idea that he would generously credit his numerous 
innovations and achievements to be ultimately the result of his associations with individuals - 
whether employees, colleagues, or friends - who shared similar values and possessed similar 
integrity as Van Luit himself.  
 

                                                
46 Bradbury & Bradbury p. 2; Pinnella p. 1-2. 
47 Knight, Virginia, Interview II, January 25, 2016. 
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The Van Luit Complex was the site of Significant Contributions to the History of LGBT 
Commercial Art by Albert Van Luit 

The SurveyLA LGBT Historic Context Statement (dated Sept. 2014)48 charts the historic context 
of LGBT resources in Los Angeles.  The eligibility standards outlined in SurveyLA LGBT have 
been embraced by the City of Los Angeles as the most comprehensive set of criteria for 
preserving LGBT resources.  The Van Luit Complex fits within the same pattern for preserving 
commercial artists as that laid out in SurveyLA LGBT.49  Appendix E: The Van Luit Complex 
Satisfies the SurveyLA LGBT Eligibility Standards offers a complete analysis.   

As outlined in the eligibility standards, “Theme 8: Queer Art” includes “significant properties 
[that] are directly associated with LGBT persons who made significant contributions to the 
history of art.”50 This includes contributions to both fine art, and commercial art.51  “LGBT 
persons have found success in all aspects of the Los Angeles art scene from commercial to fine. 
However, they were not always able to express their sexuality or identity in their work.”52 And, 
even if some commercial artists “may have been able to lead openly gay lives, their sexual 
orientation was not necessarily an explicit theme in their work.”53   

Following World War II, “it was difficult, even risky, to express same-sex attraction, and the 
traditionally liberal art world was no exception. Expressions of nonconforming sexual and 
gender behavior in art prior to the 1960s were mostly restricted to the underground or the 
extremely subtle.”54  As a result, at Van Luit & Co., although “[e]verybody was gay,” LGBT 
identities had to be carefully managed.55  “Mr. Van was very closeted, and that wasn’t supposed 
to be out.  And he even married, but it was a sham.  But Bob and Buzz and Carol, and Lee 
Tillory . . . In the 50’s it wasn’t ok.”56   

The rise of commercial art offered great opportunities for artists like Van Luit.  “During the 
1920s, the rise of a modern consumer culture led to the development of whole new fields of 
commercial art. American corporations hired artists to design and produce goods that had 
previously been made at home and/or by hand, and they hired other artists to market their wares. 

                                                
48 SurveyLA LGBT Historic Context Statement (dated Sept. 2014) (hereinafter referred to as 
SurveyLA LGBT). 
49 SurveyLA LGBT p. 96.    
50 SurveyLA LGBT p. 96.   
51 SurveyLA LGBT p. 87. 
52 SurveyLA LGBT p. 87.   
53 SurveyLA LGBT p. 88. 
54 SurveyLA LGBT p. 87.   
55 Knight p. 3. 
56 Knight p. 3. 
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These new fields of fashion, interior, industrial, and graphic design, created new opportunities 
for artists to make a living, and many of those artists were LGBT persons.”57   

SurveyLA LGBT includes a detailed description of Sasha Brastoff as a prime example of the type 
of prominent commercial artist worthy of preservation under the eligibility standards.  Van Luit’s 
prominence, his factory & showroom, and his artistic contributions are surprisingly similar to 
those of Brastoff, and equally deserving of preservation. 

“Some LGBT artists, such as Sasha Brastoff, first found employment in the entertainment 
industry as production or costume designers, and then left after World War II to form their own 
businesses when the studio system began to crumble.”58  Like Van Luit, “Brastoff was born . . . 
in Cleveland, Ohio.”59  Brastoff “trained and danced with the Cleveland Ballet as a teenager and 
attended the Western Reserve School of art.”60  And, like Van Luit, Brastoff eventually made his 
way to Los Angeles.  “Near the end of World War II, Brastoff moved to Los Angeles and got a 
contract with 20th Century Fox as both a designer and entertainer.”61 Again, similar to Van Luit, 
“[b]y 1947, [Brastoff] opened his first plant, producing hand painted ceramics. He expanded to a 
factory in 1952.”62  After a fire destroyed Brastoff’s factory, “[i]n 1953, he opened a new 35,000 
square foot factory and showroom and would go on to employ over 100 people.”63 

The parallels between Brastoff and Van Luit are easy to see. Van Luit was born in 1897 in 
Cleveland, and “became involved in the wall-covering business at age 14.  He began in a part-
time job in a retail wallpaper store in Cleveland, Ohio.”64  “After high school, Van Luit attended 
art school for a more formal education in interior design,” and “[i]n 1935, Van Luit moved to 
California and opened a sole proprietorship to manufacture wallpaper.”65  Like Brastoff, Van 
Luit opened a factory in the early 1950’s, and eventually a showroom, 66 and employed numerous 
people over the years.  

“While Brastoff suffered a nervous breakdown and left as business began to dwindle, [his] 
factory would sell his designs up until it closed in 1973. In the meantime, he produced 
sculptures, jewelry, and other decorative arts for other companies and exhibits until 1985 when 
his health prevented further artistic pursuits. Brastoff passed away in 1993 from cancer, but the 
                                                
57 SurveyLA LGBT p. 87. 
58 SurveyLA LGBT p. 87.    
59 SurveyLA LGBT p. 87.   
60 SurveyLA LGBT p. 87.   
61 SurveyLA LGBT p. 87.   
62 SurveyLA LGBT p. 87.   
63 SurveyLA LGBT p. 87. 
64 Tax Case p. 3.   
65 Tax Case p. 3. 
66 HRG p. 3. 
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designs he produced at his factory are still quite popular and sought-after.”67 Van Luit worked in 
his factory until his death in 1970.  Like Brastoff, Van Luit’s designs are still popular and sought 
after all over the world today and can still be seen in film and tv.68  Furthermore, Van Luit’s 
innovations in the areas of wallpaper production, marketing, design, color and distribution have 
forever influenced the wallpaper industry.   

 

�  

                                                
67 SurveyLA LGBT p. 87-88. 
68 Kirsh LOS.   
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Appendix A 

 
Van Luit’s Innovations and Reputation in the Wallpaper Industry 

 
Van Luit’s Innovations in the Wallpaper Industry 

“In 1935, Van Luit moved to California and opened a sole proprietorship to manufacture 
wallpaper.”69 In 1940 Van Luit contributed the assets of the proprietorship to the partnership 
owned by Van Luit, Joseph Cannell, and North Baker, and the partnership was incorporated in 
1945 under the name “Albert Van Luit & Co.”70   

“Van Luit's was the guiding genius behind the enormous success of [Albert Van Luit & Co.].”71 
“He contributed to every aspect of the business, including promotion, distribution, production, 
design, and color.”72  His award winning formula was summed up as: “[t]asteful color and 
design, closely guarded production techniques and bomb-proof vaults [for storing hundreds of 
silk screen originals].”73  “For promotional purposes, Van Luit conceived of displaying [Van 
Luit] wall coverings on specially designed multiplex ‘wings.’ This method, the best for 
displaying the product to the consumer, was later adopted by many manufacturers in the wall-
covering industry.”74   

“Van Luit revolutionized the wallpaper industry by printing hand-screened scenic wallpaper in 
the U.S. ‘Scenics’ were 27-inch-wide panels of wallpaper that recreated an entire scene. He 
utilized advanced photographic techniques to develop ‘miniature scenics.’ The miniaturization 
process enabled customers to view the entire scene as it would appear in their home. Previously, 
all scenics had been imported from Europe and printed there from thousands of wood blocks. 
Van Luit’s silk-screening brought down the cost of scenics to the level of other hand-made 

                                                
69 Albert Van Luit Co. v. Commissioner, United States Tax Court, March 13, 1975, p. 3 
(hereinafter referred to as Tax Case) (attached).  
70 Tax Case p. 2-3.  
71 Tax Case p. 3.   
72 Tax Case p. 3.   
73 “The Power of a Blank Wall,” Los Angeles Times, May 13, 1962 (attached)(hereinafter 
referred to as LATimes-Blank Wall). 
74 Tax Case p. 3-4. 
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papers.”75  “The process is complicated, and requires adjustments to color in order to cure 
distortions and fairly depict the full-size scene.”76   

“Van Luit also established new practices in wallpaper production and a revolutionary distribution 
system.”77  “As opposed to marketing high-quality wallpaper through interior designers, Van 
Luit conceived the idea of marketing his product through retail outlets. Due to Van Luit's 
experience and extensive travel, he knew many wallpaper dealers and was thus able to establish a 
distribution system which still exists today. Van Luit also instituted a program of quality control 
which enabled […] relatively consistent color for bolts of wallpaper produced at different 
times.”78  “These promotional and marketing innovations advanced [Van Luit’s] position in the 
wall-covering industry and were key factors in [his] high sales volume and high profit margin.”79  

“Van Luit was instrumental in establishing new practices in wallpaper production. In 1951, the 
same year that the new factory opened, Van Luit worked with engineer John Bruce to develop a 
revolutionary silk screening process that utilized drying ovens in place of air-drying which 
required a great deal of space and labor.”80  He also developed a “method to put moisture back 
into the paper to keep it from turning brittle.”81      

“The most significant production technique introduced by Van Luit involved the use of a 
photographic process which enabled any desired background to be printed on wall-covering 
material. A scene is then printed on this background. Prior to the development of this process 
only one wall in a room would be covered by wallpaper. The remaining walls were painted to 
match the color of the ‘scenic.’ The new technique substantially increased petitioner's sales 
because it permitted the consumer to have one wall of ‘scenic, and the other three walls covered 
in a complementary background paper. In addition, the complexity of the background prevented 
imitations by others in the industry, thus assuring the unique quality and market position of the 
Van Luit product.”82   

“Van Luit's greatest contributions … were in the areas of design and color. He possessed a 
genius for determining commercially salable design and color combinations. Van Luit worked 
with designers to achieve the desired effects, and had complete control over the final decisions 
                                                
75 Historic Resources Assessment, 4000 E. Chevy Chase Drive, Los Angeles, by Historic 
Resources Group, Aug. 12, 2015, p. 3 (internal citations omitted)(hereinafter referred to as 
HRG).   
76 Tax Case p. 4. 
77 HRG p. 3.   
78 Tax Case p. 4.   
79 Tax Case p. 4-5. 
80 HRG p. 3 (internal citation omitted).   
81 LATimes-Blank Wall. 
82 Tax Case p. 5-6. 
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on color. The end product of Van Luit's supervision was so unique as to be instantly recognizable 
in the industry as the ‘Van Luit touch.’ This unique quality is reflected in the unusual longevity 
of Van Luit designs.”83   

Van Luit also had an uncanny ability to create subtle colors as part of his wallpaper offerings.  
These “putty-like” colors always became the most popular.  Van Luit designers referred to these 
colors as “FOP,” which stands for “funny old putty,” the phrase Van Luit used to describe the 
color he envisioned to his team.84  While the industry average for new sample books was 
approximately every two years, some Van Luit sample books were commercially viable for up to 
twelve years.”85  Today, Van Luit wallpaper is still available through Blue Mountain 
Wallcoverings.86 

“By 1953, Van Luit scenics were sold all over the world including Latin America, Europe, Asia, 
and the United States.”87 “Van Luit's special talent in this respect made his name synonymous 
with fine quality and workmanship in the wall-covering industry.  In recognition of Van Luit's 
contributions, the interior design industry presented Van Luit the Justin P. Allman award in 
1962,” an award recognized as “the industry’s highest honor.”88  Notably, the award was 
bestowed upon Van Luit himself, not his company, as “an individual in the industry who has 
made a lasting contribution(s) to the industry over a significant period of time.”89 “The award is 
designed to recognize individuals who have demonstrated the ability to be true leaders of the 
industry.  The award is not designed to recognize companies.”90  

“In addition to the above-described notable achievements, Van Luit was responsible for the day-
to-day administration of the business, including sales, promotion, etc. Because of his 35 years 
experience, he was personally a significant sales factor for petitioner. He knew many people in 
the wall-covering industry and never lost touch with the interior designers who created much of 
petitioner's business.”91   

“Van Luit devoted nearly all of his time to the business, often working 7 days a week. His home 
was on property adjacent to the factory and was often used for meetings and entertainment of 

                                                
83 Tax Case p. 6. 
84 Knight, Virginia, Interview, January 18, 2016, p. 2, 4 (hereinafter referred to as 
Knight)(attached).  
85 HRG p. 3 (internal citations omitted).   
86 See www.blmtn.com/. 
87 HRG p. 4.   
88 Tax Case p. 7; HRG p. 4. 
89 See www.wallcoverings.org/?page=AllmanAward.   
90 Wallcoverings Association Allman Award Criteria (attached). 
91 Tax Case p. 7. 
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industry clients and business associates.”92  Van Luit’s “phenomenal success . . . was attributable 
almost entirely to Van Luit's guiding genius--his technical and artistic abilities, his business 
sense, his flare for effective marketing, and his unceasing devotion to his work.”93   

Van Luit’s Lasting Influence on and Superior Reputation in the Wallpaper Industry 

“Van Luit wallpapers have decorated fashionable homes and hostelries all over the globe.  The 
company export[ed] to every free country of the world.”94  Van Luit “was the prestigious 
wallcovering to have.”95  Even as late as 1970, Van Luit was recognized as “the best wallpaper 
company at the time.”96  And, “[w]ithout a doubt, Van Luit wallpaper was the easiest to install 
due to the quality of its materials.”97  “Van Luit’s wallpaper was the ‘Cadillac’ of wallpaper.”98  
It was shipped directly from the factory “to high-end clients, to the best hotels in Las Vegas, to 
Europe, and . . .  all over the US.”99  

Even today, Van Luit wallpaper still has a world-wide reputation.100  “Van Luit is synonymous 
with excellence and sophistication in the world of design and color.  His silk screening and 
finished product rivals the finest manufacturers from Europe.”101  Burt Kallander, current 
production manager at Bradbury & Bradbury Art Wallpaper, concludes that “[t]he key to 
producing high quality work is to remain involved in the process, much the way Van Luit 
himself did.”102  Even today, Bradbury & Bradbury’s “customers sometimes mention Van Luit as 
an industry standard, expressing their disappointment that his products are no longer available” 
from Van Luit’s factory.103 

 

                                                
92 Tax Case p. 7.   
93 Tax Case p. 13-14. 
94 LATimes-Blank Wall. 
95 Knight p. 1.   
96 Grumbley, Jim, Letter of Support dated Jan. 18, 2016, p. 1 (hereinafter referred to as 
Grumbley).  
97 Grumbley p. 1.   
98 Gaydos, Bud, Letter of Support dated January 16, 2016, p. 2 (hereinafter referred to as 
Gaydos).   
99 Gaydos p. 2. 
100 Kirsch, Aaron, Astek Tour & Interview, January 15, 2016 p. 5 (hereinafter Kirsch). 
101 Pinnella, Dan, Letter of Support dated January 19, 2016, p. 2 (Hereinafter referred to as 
Pinnella). 
102 Bradbury & Bradbury Letter of Support, January 19, 2016, p. 2 (hereinafter referred to as 
Bradbury & Bradbury). 
103 Bradbury & Bradbury p. 2.   
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Listed below are just some of the places where Van Luit wallpaper appeared, and in many cases, 
may still be found today: 
� The Maynard Parker (1900-1976) photo collection at the Huntington Library, comprised 

of 112 photo shoots, black and white negatives and color transparencies of Van Luit’s 
wallpaper 

� June/July 1940 Arts & Architecture magazine  
� March 1958  House Beautiful magazine, p.124-129  
� September 1961 (photo shoot) for House Beautiful  
� May 1963 (photo shoot) for House Beautiful  
� July 1964 Architectural Digest COVER, photo shoot at Cannell & Chaffin with “Niwa 

No Hana” wallpaper  
� Nov. 7, 1965     L.A. Times Home Magazine  
� Sept. 18, 1966  L.A. Times Home Magazine p.29  
� Jan. 1967 House Beautiful (cover photo by George Szanik; table of contents with cover 

information; photo by George Szanik and comment by Van Luit designer John Leigh 
Spath; page 55 “Bangalore,” page 56 “Meadow Grange,” and page 60 “Pompeii,” set ups 
by John Leigh Spath featuring Van Luit fabric and wallcoverings). 

� Pacific Design Center, Los Angeles, Van Luit Showroom, 1987-88 
� Cooper-Hewitt Museum at the State University of New York, “The wall-coverings 

department contains the largest and most varied collection of wallpaper in the United 
States, with more than 10,000 examples.  Pieces date from the late 17th century to the 
present and represent many countries of origin.”  Contains two Van Luit sample books. 
(Scenic Miniature, Georgian Floral, 1950, screen printed.  Gift of Donald D. 
MacMillan).104 

� The Hagley Museum and Library (Wilmington, Delaware), Van Luit Catalogues located 
in their Stacks105 

� Off the Wall:  Wonderful Wall Coverings of the Twentieth Century, Chronicle Books 
2004, by Lena Lencek and Gideon Bosker, p. 86. 

� Fashion: designer Alexander McQueen’s 2010 Resort collection featured fabric based on 
Van Luit wallpaper, also worn by Drew Barrymore for the Toronto premiere of 
Barrymore’s movie “Whip-It”106 

� L.A. Times, June 8, 1958    Preview of new trends in room decoration 

                                                
104 See https://collection.cooperhewitt.org/search/collection/?query=Albert+Van+Luit. 
105 See http://www.hagley.org/library; and http://h92010.eos-
intl.net/H92010/OPAC/Search/SimpleSearch.aspx?TaskCode=1689740&TitleListPageSize=25&
SavedSearch=true. 
106 See http://www.evadesigns.com/interior-design/wall-decor/your-walls-dressed-to-impress. 
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� L.A. Times, Oct. 19, 1958   All-American Design 
� L.A. Times, Apr. 20, 1959   Decorator Will Speak  (notice of Albert Van Luit speech at 

County Museum)  
� L.A. Times, Jan. 28, 1962  Challenge of a Blank Wall (Allman Award) 
� L.A. Times, March 14, 1965  A Showcase of Interior Design  
� L.A. Times, Apr. 21, 1968   1968 Showcase of Interior Design:  Sprightly Facelift for a 

Relic… 
� L.A. Times, March 14, 1965  A Showcase of Interior Design  
� L.A. Times, Oct. 3, 1965  On a Grand Scale  
� L.A. Times, Apr. 7, 1968    Design pacesetters:  1968 Award Winners Share Honors  
� L.A. Times, Apr. 21, 1968   1968 Showcase of Interior Design:  Sprightly Facelift for a 

Relic… 
� L.A. Times, Apr. 25 1971  Pasadena Showcase 1971 

 
Van Luit’s Lasting Reputation In the Design Industry 

Van Luit’s wallpaper dominated the design industry.  “Albert Van Luit was involved with the 
design community, and, really every aspect of the design world.”107  “Mr. Van himself really had 
a sense of timeless design.  In addition to his own preferences, he of course accommodated 
residential trends and retro looks popular with the film industry.”108   
 
In Van Luit’s day, “all of the designs were photographed in setups around the city [of Los 
Angeles], for publication, or for archival purposes.  Often it was at the Robertson showroom, at 
Cannell & Chaffin, or at Knapp & Tubbs.  On occasion, actual installations were photographed.  
I still have today some of the old Architectural Digests and other magazines where his work was 
published.  George Szanik was the premiere photographer for some time, though Maynard 
Parker gets most of the credit.”109  
 
“Van Luit participated in all kinds of AID/ASID programs.  There were design shows at places 
like the Pan Pacific, the Palladium and the County Fairgrounds.  These shows were a good 
opportunity for designers to get exposure, and Van Luit was very generous with giving us wall-
coverings and wallpaper scenics.  Not only did he give us the paper, but he'd pay for having it 

                                                
107 Virginia Knight, Letter of Support dated January 18, 2016, p. 3 (hereinafter referred to as 
Knight LOS).   
108 Knight LOS p. 3. 
109 Knight LOS p. 3.   
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applied.  Of course, if was good exposure for his work as well, especially if there was a new 
pattern he wanted to introduce.”110  
 
So many respected designers used Van Luit wallpaper that it is impossible to list them all.  Here 
are just a few of the designers and design firms, mentioned in our interviews and research about 
Van Luit, who used Van Luit wallpaper in their work: 
  
 William Norman Davies, AID (1958 Roman Holiday article), Jerry Alsobrook, FASID, 

Tom Hamilton, ASID, Don Douglas, Mary Jane Carson, Jerry Pierce, AID, Marion Paul, 
Ruth Brand, Harold Grieve , Dorothy Paul, AID, Penny Paul, Bob Brown, Jerome Gans, 
Anthony Forsythe, “Trend Interiors” (company name), Arthur Elrod, J. Shelly Thedford, 
Mary Ayer Schwyzer, AID, John S. Outcoult, architect, Louise Mahar, Fanny Rantz , 
John Leigh Spath, H. B. Caroline, Cannell & Chaffin (used Van Luit wallpaper in the 
design of the Presidential Suite at the Beverly Wilshire Hotel).   

 
The following design show sites also exhibited Van Luit wallpaper:   
 
 Hollywood Palladium , Century City Home Show, Orange County Fairgrounds Costa 

Mesa, Palm Springs Decorators Show, and the L.A. Memorial Sports Arena.  And finally, 
the following retailers utilized Van Luit wallpaper in their set ups:  Knapp & Tubbs, 
Cannell & Chaffin , Bluff’s Newport, Pico Furniture, Dunbar Furniture, W. & J. Sloane, 
and Barker Brothers.    

 
Van Luit’s Stellar Reputation In the Film and Television Industry 
 
“Albert Van Luit's wallpaper dominated film and television sets in the 1950’s and’60’s.”111  This 
reputation continues, “his wallpaper most recently seen in the films Road to Perdition, Almost 
Famous, and Django.”112  This is possible because of the foresight of people like Aaron Kirsh, 
who back in the 1980’s bought a truckload of Van Luit wallpaper, in an effort to preserve Van 
Luit’s product, particularly for Hollywood.113  
           
“In the television industry Van Luit wall coverings were the go-to source. Wall treatments can be 
tricky on TV; too much contrast on camera will ruin a set design. With the contrast problem 
resolved coupled with a plethora of fabulous designs, Van Luit wallpaper has always been the 

                                                
110 Knight LOS p. 3. 
111 Kirsch, Aaron, Letter of Support dated Nov. 19, 2015 (hereinafter referred to as Kirsch LOS).   
112 Kirsch LOS.   
113 Kirsch p. 3.   
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best.”114  “Albert Van Luit and his company created an extraordinary product conducive to 
television over several decades.”115  Even such shows as “I Love Lucy” featured Van Luit 
wallpaper.116 
          
Ed Stephenson, Production Designer of many shows including the Golden Girls, also loved Van 
Luit wallpaper and said, “There is no other wallpaper where the values are not in such a high 
contrast, so you can use these on television.”117  Shaffner, who earned money in his high school 
and college days by selling and hanging Van Luit wallpaper in Montana, went on to a successful 
career in Hollywood designing “interiors for sitcoms such a Friends, Two and a Half Men, The 
Big Bang Theory and more.”118  Shaffner finds that “Van Luit patterns were the only wallpaper 
that you could really count on that would not have too heavy a contrast, so it was very shootable. 
I would always use it on ballrooms, weddings, and grand rooms of any kind. I still dig around 
through the books from Astek, and sure enough, I’ll pick up a book and look on the back and 
realize, it’s an old Van Luit pattern! Aaron Kirsh, (of Astek Wallcoverings), knows I have a soft 
spot for Van Luit paper because hanging it on walls put me through college.”119 
 
�  

                                                
114 Shaffner, John, Letter of Support dated January 19, 2016, p. 2 (hereinafter referred to as 
Shaffner).   
115 Shaffner p. 2.   
116 Knight LOS p. 3; “I Love Lucy, LA at Last!” season 4, episode 17 (filmed Dec. 2, 1954, aired 
Feb 7., 1954)(attached). 
117 Shaffner p. 1-2.   
118 Shaffner p. 1-2.   
119 Shaffner p. 2. 
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Appendix B 
 

Color, Light & the Daylight Factory: 
Keys to Van Luit’s Wallpaper Innovations & Success 

 
Color as key to Van Luit’s innovation & success 

“[W]hen I was working [at the Van Luit factory in the 1950’s and 60’s], it was all one big open 
space where the colorists and printers worked together, and there was a real sense of teamwork.  
The printers were Carol and another woman, her partner.  Together they moved the screen along 
opposite sides of the long tables, which took a lot of coordination.   As soon as they were done 
with a run, there were people who cleaned the screens with squeegees; it was critical that the 
screens be kept very clean.  Mr. Van would be there, and everyone would watch until the print 
dried and we would see how it came out. We never really knew how the design looked until it 
dried.  All of the natural light in the factory was very important to this whole process, partly 
because the end use was primarily in homes, which have a combination of daylight and artificial 
light.”120 

“There were skilled crews just for mixing paint. The colors were mixed by hand in the paint 
room, off a master copy of the design. The colors were probably not as exact as they would be 
today with the use of computers, but they were a really good match. Sometimes the printers had 
to wait anywhere from 15 minutes to a few hours for the paint mixers to get a good color match 
before they could start a run. Color match was crucial.”121 The “colorists were the real specialists.  
Color is the reason screen printing is a niche that will not die.”122   

“600 yard long rolls of paper were run through 45 foot silk screens, one color at a time, i.e. if the 
design had 15 colors, the 600 yard roll was run through the machine 15 times for the 15 screens. 
I think the printing machine was about 50 ft long. There was a screen for each color. For 
example, the brown screen might have a branch, part of a bird and part of a house. The green 
screen might have grass, leaves, etc. When the design had many colors, a big run (i.e. 10 of 600 
yards), could take weeks.”123  

                                                
120 Virginia Knight, Letter of Support dated January 18, 2016, p. 2 (hereinafter referred to as 
Knight LOS). 
121 Grumbley, Jim, Letter of Support dated Jan. 18, 2016, p. 1 (hereinafter referred to as 
Grumbley).   
122 Wells, William,  Letter of Support dated Jan. 18, 2016, p. 2 (hereinafter referred to as Wells 
LOS). 
123 Grumbley p. 2. 
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Van Luit “had very good quality control. There was an inspection team, who would inspect for 
quality of printing as the paper went through. If, for example, there was a smudge, they would 
cut out that section. Foremen would also watch for quality as we were printing.”124 “Quality 
Control was unsurpassed.”125   

A similar hand-made wallpaper making process is still practiced today, at Bradbury & Bradbury 
Art Wallpapers, founded in 1979.126  

Natural Light as key to Van Luit’s innovation & success 

The cornerstone of Van Luit’s wallpaper success was his use of daylight in his design, 
manufacturing and marketing process.  He obtained this light from the large north-facing 
windows in his daylight factory, and the windows and indoor/outdoor spaces in his showroom.   
 
Van Luit “could do custom, any colors you want,” explains Virginia Knight, who collaborated 
with the color team at the Van Luit factory from the early 1950’s.127 “[Y]ou could change the 
depth, the value of the color, by which colors went first.  [Van Luit] would meticulously watch 
what we [employees] were doing, or sometimes he and I would be doing it together, to see how 
strong of a color that wanted to be, or if it wanted to be kind of translucent, or if it wanted to be 
very opaque.  So, [Van Luit] was involved.  And daylight made all the difference.  Because 
fluorescent light, which was what we all had then in factories . . ., is not daylight.  And [Van 
Luit’s] wallcoverings were used in residential mostly, sometimes commercial.  So, daylight 
totally creates what you’re going to have in a home.  Whereas if it was solid, fake light, 
incandescent [light], it doesn’t have the same effect at all.  So, [Van Luit] was very innovative.  
And the things that he produced showed that.  And that’s why they were known everywhere.”128   
  
“In order to maintain [color] purity, non-metameric lighting was essential for accurate color 
matching.”129 The colorists at the Van Luit factory had to “check their results under natural 
daylight conditions” as part of their “ color matching process.”130   

Today, the wall covering industry has the luxury of new technologies to assist in the process of 
color matching.  GTI Graphic Technology, Inc. is one such company that provides information, 
as well as products and services for color matching assessment. They define Color Temperature 
                                                
124 Grumbley p. 3.   
125 Gaydos, Bud, Letter of Support dated January 16, 2016, p. 1 (hereinafter referred to as 
Gaydos); see also Kirsch p. 2. 
126 Grumbley p. 3. 
127 Knight. p.1.   
128 Knight p. 1. 
129 Wells LOS p. 2.   
130 Wells LOS p. 3. 
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as  “[a] rating of a light sources color output.”131 One of the common names associated with color 
temperature is “North Sky Daylight,” which is described as:  “A bluish colored light source 
originally used for grading cotton and other evaluation applications. […] It is derived from the 
light coming in a north facing window in the northern hemisphere at noon at various times 
throughout the year.”132 

Daylight Factory – offering crucial natural light 
 
Experts in the wallcovering field agree that Van Luit most likely chose to build a daylight factory 
to provide the type of light he needed to match color.  Kirsch, of Astek, explained that, even 
today, a designer will sometimes step outside to color match, and to see the effect of natural 
lighting on color.133 The older technique used by Van Luit was all done by eye, so having 
daylight on the factory floor would be critical.134  
  
According to Burt Kallander, production manager at Bradbury & Bradbury Art Wallpapers, it 
was significant that “Van Luit’s factory had north facing windows that provided ample daylight 
on the factory floor.”135 “This is an important architectural characteristic, because when you are 
printing wallpaper, you must have good lighting.”136 Kallander notes that “[a]rt studios are also 
built with north facing windows, which provide soft, diffused, natural lighting.  The Van Luit 
factory’s north facing windows would have provided this same great lighting.”137  
  
Bradbury & Bradbury uses a wallpaper manufacturing process today that is similar to Van 
Luit’s.  “Like Van Luit, we at Bradbury & Bradbury mix our color by eye, and we print our 
wallpaper on long tables.  As the paper moves down the table during the process, it is important 
to look back and be able to detect if there are any problems with the color.  Good lighting is 
critical to being able to spot a problem immediately.”138   
   
Kallander explains further that because “[t]he final application of wallpaper is most often in 
homes … we must be attuned to and be prepared for a mix of natural light and artificial light.  As 

                                                
131 Explanation of Various Light Sources and Their Use in Visual Color Matching Applications. 
GTI Graphic Technology, Inc. retrieved from http://www.gtilite.com/gti-pdf/Various-Light-
Sources.PDF, January 22, 2016 (hereinafter referred to as GTI). 
132 GTI. 
133 Kirsch, Aaron, Astek Tour & Interview, January 15, 2016 p. 2 (hereinafter Kirsch).   
134 Kirsch p. 2. 
135 Bradbury & Bradbury Letter of Support, January 19, 2016, p. 2 (hereinafter referred to as 
Bradbury & Bradbury).   
136 Bradbury & Bradbury p. 2.   
137 Bradbury & Bradbury p. 2. 
138 Bradbury & Bradbury p. 2. 
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part of the development process, when you are evaluating and critiquing a design, you may want 
to adjust the colors depending on how they look in the daylight, versus how they look in artificial 
light.  Color matching is especially critical in producing custom orders, which I understand Van 
Luit’s factory also offered.  To match a color for someone’s home, you must be able to test the 
match in that same mix of natural and artificial lighting that is present in a home.  The fact that 
Van Luit’s factory had ample daylight means that designers and printers could evaluate the color 
right there on the factory floor, as they walked down the long tables.”139   
  
Other experts in the wallpaper manufacturing industry agree with Bradbury & Bradbury.  For 
example, Daniel Pinnella, of Nu-Camouflage wallpaper and manufacturing, echoed the 
importance of proper lighting, especially when making wallpaper by hand.  “I had to have really 
good lighting for my process.  I used 15-foot loft-style skylights in my studio to achieve the type 
of lighting I needed.  Natural light would have also been crucial to Van Luit to achieve such a 
high standard in his era.  It’s really important to have a good color matching by eye.  In 
manufacturing wallpaper, you have different lot runs, and you can’t mix up the lots, because 
there is a different color mixture in each lot.  And, it is difficult to install paper from 2 different 
lots next to each other.  To get the best color match, Van Luit’s factory needed daylight.”140   
�  

                                                
139 Bradbury & Bradbury p. 2. 
140 Pinnella, Dan, Letter of Support dated January 19, 2016, p. 1-2. 
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Appendix C 
 

The Life of Albert Van Luit (1897 – 1970) 
 
Information from Publications and Public Records:  
 
The most comprehensive biography published about Albert Van Luit appears in a 1962 Los 
Angeles Times article written in honor of Van Luit having won the Justin P. Allman Award, for 
his achievement in advancing the wallpaper industry.141   
 
Public records provide additional information about Van Luit, including that he was born in Ohio 
on August 2, 1897, that he was the second of three sons born to John Van Luit and Jennie Windt 
Van Luit, and that he died in May of 1970.142  Van Luit “came to Los Angeles from Ohio in the 
1930s and opened his first wallpaper factory in a garage on Hollywood Boulevard. Van Luit 
became involved in the wall covering business at age 14 when he began a part-time job in a retail 
wallpaper store in Cleveland, Ohio. After high school, Van Luit attended art school for a more 
formal education in interior design.”143  “In 1935, Van Luit moved to California and began 
designing and manufacturing wallpaper.”144 
  
As early as 1940, 43-year-old Van Luit lived with his mother Jennie, and 28-year-old William 
Stark, in a “rented house at 3940 Edenhurst Avenue.”145  This rented home is located .9 miles 
from the current site of the Van Luit Complex, in what is now called Atwater Village. 
  
By 1944, census data reveals that “Van Luit and his [eventual] wife Birdie lived on a residential 
parcel adjacent to the factory parcel at 4410 Edenhurst Avenue.”146  At the age of 52, Van Luit 
married Birdie Walker Hamilton on December, 27, 1949 by the Justice of the Peace in LA 
County.147  By 1951, Van Luit built and opened his daylight factory, The Albert Van Luit Co., at 

                                                
141 “The Challenge of a Blank Wall,” Los Angeles Times, May 13, 1962 (attached). 
142 United States Census, 1920, database with images, FamilySearch 
(https://famiysearch.org/ark:/61903/1:1MD18-QN8: accessed 19 January 2016); Albert Van Luit 
Obituary, Los Angeles Times, June 1, 1970. 
143 Historic Resources Assessment, 4000 E. Chevy Chase Drive, Los Angeles, by Historic 
Resources Group, August 12, 2015, p. 2-3 (hereinafter referred to as HRG)(internal citations 
omitted). 
144 HRG p. 3. 
145 HRG p. 4 (internal citations omitted). 
146 HRG p. 4.    
147 Van Luit, Albert, marriage license (attached).   
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4000 Chevy Chase Drive.148  Because “[h]is home was on property adjacent to the factory,” it 
“was often used for meetings and entertainment of industry clients and business associates.”149      

Information from Oral Histories, including Van Luit’s LGBT Identity: 

The richness of Van Luit’s life, including his LGBT identity, is not found in public records and 
publications.  During Van Luit’s lifetime, it was not safe to make one’s LGBT identity known 
publically.  “Following World War II, driven in part by nostalgia and in part by paranoia, the 
general need for America to return to ‘normal’ resulted in a very conservative political and social 
climate. Popular media promoted the ideal nuclear family, seen in television shows such as 
Leave it to Beaver and Father Knows Best. Officials were on the lookout for communists and 
‘sex perverts.’ In this era that so valued ‘sameness,’ it was difficult, even risky, to express same-
sex attraction...”150   To uncover this vital information, our community members have contacted 
and interviewed neighbors, former Van Luit employees, and members of the wallpaper, design 
and film and television industries.  Van Luit’s extraordinary life emerged from these oral 
histories. 

Van Luit built his factory in his own back yard, and “used to walk to work from his house.”151 
Neighbors shared fond memories of watching Van Luit “stride from the factory thru the back 
gate of his stable to go home for lunch or to return home after a day at the factory.”152   

“Van Luit may have been attracted to the area for its equestrian history because in 1944, he built 
stables at his home. According to Sanborn Fire Insurance maps, a 20-foot bridal [sic] path ran 
along the western boundaries of Edenhurst Avenue’s residential parcels.”153  Van Luit was an 
avid horseman, and enjoyed riding horses in his neighborhood with friends, including Ralph Van 
Hoorebeke, a prominent designer in the film and television industry.154  

                                                
148 HRG p. 6-7. 
149 Albert Van Luit Co. v. Commissioner, United States Tax Court, March 13, 1975, p. 7 
(hereinafter referred to as Tax Case) (attached).  
150 SurveyLA LGBT Historic Context Statement, September 2014, p. 87 (hereinafter referred to as 
SurveyLA LGBT). 
151 Haley, Yvonne P., Letter of Support, dated Nov. 15, 2015 (hereinafter referred to as 
Haley)(attached). 
152 Costas, Pete, Letter of Support, dated Nov. 11, 2015 (hereinafter referred to as Costas 
LOS)(attached).  
153 HRG p. 4.   
154 Murree, Jan, Interview & Photo, January 15 & 19, 2016, p. 1, 4 (hereinafter referred to as 
Murree)(attached). 
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By as early as 1955, and certainly by1960, Van Luit was estranged from his wife Birdie; she did 
not live in the 4410 Edenhurst home.155 Van Luit identified as gay, and/or bisexual.156  From as 
early as 1955, and continuing until his death in 1970, Van Luit was in a relationship with Art 
Mendez (1922 – 2005), a dancer in the entertainment industry, who also taught ballroom 
dancing.157  Ms. Murree was also one of Mendez’s dance partners in local dance competitions.158   
  
Van Luit and Mendez entertained regularly in the 4410 Edenhurst home.159  Van Luit also 
invited his colleagues and employees to his home.160 “[Van Luit] used to have lots of parties in 
the house in the 60’s.”161  

Van Luit created an entertainment space in his back yard, complete with a pool, pool house, gas 
lights, a fountain system and a huge Bonsai tree beside the pool.162  Van Luit’s lover, Art 
Mendez, “had done all the designs of the ponds and landscaping, including outside walls, garage, 
plantings and trees.”163  Van Luit’s next door neighbor, Chio Watson, “was friends with Van 
Luit.  She used to sing while her husband played piano at Van Luit’s parties. Van Luit would 
bring guests to the parties in vans, and all the neighbors were part of it.  They all had ponds and 
Bhuddas [sic] in their backyards.  The statues were passed from yard to yard.”164  Toni and Joe 
Gothard lived on Edenhurst, across the street from Van Luit, and owned a restaurant on Melrose, 
where “[f]amous musicians and politicians ate . . . even the president of the United States. . .  Joe 
was a tennis teacher and taught Van Luit tennis.  Toni and Joe provided the food for many of 
Van Luit’s parties. They were part of the clique of neighbors who enjoyed the Van Luit 
parties.”165     

Van Luit was an important figure in his neighborhood.  He was generous with his neighbors, 
who describe him as “a most gracious, interesting & talented individual.”166  For example, he 
gave his neighbor Jan Murree “carte blanche” to stop by his home, swim in his pool, and stop by 

                                                
155 Knight, Virginia, Interview, January 18, 2016, p. 3, 5 (hereinafter referred to as 
Knight)(attached); Murree p. 1. 
156 Murree, p. 1-4; Knight, p. 3, 5.   
157 Knight p. 1, 5; Murree p. 1, 3.  Mendez’s dance credits include dancing in Lena Horne’s 
troupe, and dancing in the 1953 film Lili.  Murree p. 4. 
158 Murree p. 2. 
159 Murree p. 3.   
160  Knight, p. 2, 3; Tax Case p. 7.   
161 Haley. 
162 Haley.   
163 Haley.   
164 Haley; “I have the piano from the restaurant in my home now, with the original cigarette 
burns on the keys.” Haley. 
165 Haley. 
166 Costas LOS.   
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the factory whenever she wanted to.167  Ms. Murree recalls that until Van Luit’s death, she 
enjoyed visiting him, and using his pool in the summer.168  Van Luit also owned and rented out 
several of the homes adjacent to the factory and along the bridle path, including the one that Ms. 
Murree rented in 1964, and another one that Ms. Murree and Mr. Costas rented a few years 
later.169 Van Luit offered free wallpaper to his neighbors to decorate their homes, including Ms. 
Murree and Mr. Costas.170  Van Luit also sold wallpaper to his employees “really cheap.”171   

Van Luit lived in his Edenhurst home until his death in 1970, at which time Mendez lived in the 
home.172  

�  

                                                
167 Murree p. 1.   
168 Murree, Jan, Letter of Support, dated Nov. 17, 2015 (hereinafter referred to as Murree LOS).   
169 Murree LOS; and Costas LOS.   
170 Murree LOS; Costas LOS.  
171 Grumbley, Jim, Letter of Support dated Jan. 18, 2016, p. 3 (hereinafter referred to as 
Grumbley). 
172 Murree p. 4. 
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Appendix D 
 

The Culture and Environment at the Albert Van Luit Complex: Van Luit at the Helm 
 

 
 Albert Van Luit, who identified with the LGBT minority, was an inclusive leader who 

demonstrated no bias for ethnicity, gender or sexual orientation. He was a leader who 
embraced all types of persons, as well as, and especially, their viewpoints and opinions. 
Van Luit’s passion for harmonious aesthetics, executed with unsurpassed quality, which 
comprised the “Van Luit touch,” was the vision and will-power behind his success. 
However, were he alive today, testimonies from those who knew him and/or worked with 
him and are still living, would support the idea that he would generously credit his 
numerous innovations and achievements to be ultimately the result of his associations 
with individuals - whether employees, colleagues, or friends - who shared similar values 
and possessed similar integrity as Van Luit himself. 

 
With the construction of Albert Van Luit’s daylight factory, enabling him to move design and 
manufacturing virtually in the backyard of his home in Atwater Village, Van Luit unleashed his 
dreams. Already well-known for his scenics and the innovative process that made them an 
affordable reality during his days in a garage on Hollywood Boulevard,173 he now had the space 
and light to make real his expanded visions. Talent filled the factory in the form of colorizers, 
designers, printers, shippers, silk-screen makers and silk-screen washers, including the attendant 
administrators, managers and supervisors. Each individual made their entrance into the factory 
through the same door in order to clock in their time at the factory.174 With Albert Van Luit at the 
helm, he led his team in the production of wallpaper and scenics that consistently surpassed the 
market’s expectations in versatility, design, and quality. 
 
Over the years, Van Luit’s team grew, just like his factory grew and expanded as demand for his 
products grew. In the first years following the end of World War II, Van Luit’s factory was a 
safe haven for the sexual minority, who were experiencing increased hostility.175 “Mr. Van was 
like a Big Daddy to all the employees; he was like a father figure, but not authoritarian. He was 
like the father some of us wish we had, especially for the immigrants and disenfranchised.”176   

                                                
173 LA Times - Blank Wall. 
174 Caresia, Hector, Interview, January 20, 2016 (hereinafter referred to as Caresia). 
175 SurveyLA LGBT p. 87 
176 Knight, Virginia, Interview II, January 25, 2016 (hereinafter referred to as Knight II). 



30 

 

Among a lesbian silk-screen printer, a Cuban American colorist,177 and gay or bisexual 
designers,178 were immigrants coming from Austria (supervisor Paul Tamas179), Cuba 
(machinists,180 colorists, Manuel Romero and Oscar Caballero181), Egypt (colorist Sa’ad182), 
Argentina (printers Hector Caresia and Daniel Torres183) and Mexico. Hence, over the years there 
was any number of a combination of men or women, gay or straight, who were either Egyptian, 
Cuban, Cuban American, American, Argentine, Chicano, or Mexican. This is the diversity we 
know of via testimonies; it is certainly possible there was more diversity than we have 
discovered and documented.  
 
As evidenced in The life of Albert Van Luit (Appendix C), Van Luit established a harmonious co-
existence with his neighbors. The testimonies below show that Van Luit similarly established a 
certain harmony within his daylight factory; an environment that imbued a sense of pride in their 
work at the factory; an environment that facilitated a cohesive and creatively stimulating 
environment where color specialists, printers and designers collaborated on the factory floor 
under the watchful eye of Van Luit. He generously facilitated the creative process between them, 
encouraging experimentation with various techniques, sometimes making suggestions. 
Observing color choices he would say, “well, that’s a possibility” […] and then begin to offer a 
suggestion "I kind of want to do…” and then leave everyone “hanging on his words.”184  Van 
Luit genuinely cared about his work force, whom he relied upon to similarly care about their 
roles in the factory. For example, “[Van Luit] treated everybody equally; there were no grunt 
jobs”185 working on the factory floor, as one might assume a silk-screen washer might be. Silk-
screen washers were charged with the care, maintenance and security of Van Luit’s “crown 
jewels,”186 hence this position Van Luit could only entrust to individuals who understood their 
value. “The silk-screen washers were gifted and talented - they had to do it just right because the 
screens were very fragile.”187  
 
Bud Gaydos (male, straight, Caucasian, formerly employed in the shipping department, early 
‘70s), also recalls his co-workers and remembers “we were like a big team, working together, 
                                                
177 Knight II. 
178 Knight LOS. 
179 Wells LOS. 
180 Wells LOS. 
181  Caresia, p. 4 
182 Knight II; Wells LOS. 
183 Caresia p. 6. 
184 Knight LOS p. 2. 
185 Knight II. 
186 LA Times - Blank Wall. 
187 Knight II. 
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striving to do our best. I guess we proud of our product.”188 Jim Grumbly, (male, straight, 
Caucasian, former printer 1970-72) recalls: 
 
 Van Luit employees were as diverse as the community was in 1970. It was the first time I 

was exposed to gay people, and John Leigh Spath was unquestionably gay. I recall he 
was one of the big wigs, a designer, who would roam around the factory from time to 
time to see how things were going. It was my impression that gay folks dominated the 
design field, but I was aware that a gay man also worked in the shipping department. In 
time, by being around gay people, it just wasn’t a big deal anymore, and I realized they 
weren’t all just designer types.189 

 
Jim’s experience demonstrates what research tells us today, i.e., that increased exposure to the 
LGBT community reduces homophobia. Likewise for persons who identify with the sexual 
minority, who commonly experience internalized homophobia. Virginia Knight (female, lesbian, 
Caucasian, former designer and decorator from 1955 - ‘60s) discusses painful memories that 
were eased by finding her “home”190 at the Van Luit factory: 
 
 I was homophobic, I was. I hated myself and would call others queer because I had to 

believe, ‘I’m not one of them.’ One day when I was attending Hollywood High School, a 
bunch of guys from the Hollywood Legion called me a queer - I’ll never forget how 
awful that felt - they saw me, they knew. And so did my brother. He made me see a 
psychiatrist because he was afraid of what would happen if our parents ever found out; he 
said, “It would kill them!”  When I told the psychiatrist these things he said, “Well now, 
I’d like to talk to your brother! But, we have 50 minutes left. Let’s talk about your 
career.” When I told him my desire to be an interior decorator, he told me, “You’ll be 
accepted there.” I was so lucky! Of all the psychiatrists I could have seen, I had the good 
fortune to meet him. And he was right, too. When I found myself at Albert Van Luit & 
Company I felt comfortable, easy; it was quite a relief.191 

 
Will Wells (male, straight, Caucasian, former R&D on a prototype rotary screen press 1978-80) 
knew of John Leigh Spath, (mentioned above), but did not interact with him. However, his good 
friend George Bellinger, a colorist, associated with him: 

                                                
188 Gaydos p. 2. 
189 Grumbley p. 1. 
190 Knight II. 
191 Knight II. 
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 Even though he was about 30 years older than me, George was a good friend; he lived in 
Pasadena and told funny stories about his family. He was a friendly guy who lived in 
Pasadena and had visited John Spath at his home near the Los Feliz Bridge a few times.192 

Jim Grumbly and Will Wells, both Caucasian, recall being supervised by Latino men Arturo 
Mendez and Alfredo Burnal.193 Will describes Alfredo as “[…] a very earnest and standup guy 
[…] he had some excellent advice about how to survive working times when one's body really 
did not think that it was a good idea.”194  Of his Austrian supervisor, Paul Tamas, Will 
remembers, “he had been an officer in the Austrian ("not German," he was careful to remind 
you) artillery in the second world war. He tried teaching me a few words in Magyar, but gave up 
when we both realized that my [palate] would never be able to make those sounds.”195   
 
Will describes his experience with the Cuban machinists:  
 
 A handful of Cuban guys worked on the day shift. I'm not sure they spoke much English. 

They kept to themselves pretty much and were a little hard to talk to. But they were really 
smart. They made the machines go. If a flatbed press were to break down, they'd have it 
up and running within the hour. They drank a serious brand of coffee: Cafe Bustelo. They 
would bring this to work in a silver Thermos, brewed to espresso strength and cut about 
half and half with cane sugar, so that it was more like drinking hot syrup than the 
American coffee of the time. They were gracious enough to share from time to time in 
tiny Styrofoam cups. I loved it.196 

 
Will recalls his friend, an Egyptian colorist, Sa’ad: 
 
 Sa’ad was closer to my age—30-something and married. I think he was uneasy with 

American culture, but he would invite me over to his apartment to show me his artwork, 
which was very impressive. He was a painter and his love in life was to create replicas of 
classical, romantic paintings. He exhaustively researched the techniques of the Masters 
and was able to create almost perfect copies. 

Hector Caresia (male, straight, Argentine, former printer 1969-73) speaks proudly of his time at 
the daylight factory, especially the work he did with his friend and printing partner, Daniel 

                                                
192 Wells LOS. 
193 Wells, William, Email Transcript, January 2016 (hereinafter referred to as Wells). 
194 Wells. 
195 Wells. 
196 Wells. 
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Torres, and states “I always felt that safety precautions were being taken. We took breaks 
throughout the night, so as not to make mistakes in our printing process.”197 Hector also 
remembers surviving an earthquake in the factory: 
 
 On the day of the 1971 [San Fernando] earthquake I was sleeping during my break. My 

shift on graveyard started at 11 pm and finished at 7:30 am. At 6 am I was taking my last 
break, resting on some boxes, when a jolt woke me up, and then there was a rumble that 
lasted 15-20 seconds. The other workers were shouting, and running out the front door. 
Everything was shaking. The huge roofs in the factory were shaking and really moving, 
as if their flaps were going to open. The electricity went out, as the transformers on the 
lot shook. I will never forget that morning at the Albert Van Luit factory almost 45 years 
ago. But, everything was fine after the earthquake. The cement didn’t crack, nothing 
broke, the building did not fall down, there was no damage, and no one was hurt. Which 
makes me think that if this big, beautiful daylight factory building could withstand that 
earthquake, it was built to last. I agree the Albert Van Luit Complex should be preserved 
as a monument to the workers and the innovation of Albert Van Luit. 198 

 
Will speaks of the “lifers,” those “who were loyal to, honored by working for, and believed in 
the company Albert Van Luit created.”199 Here he describes another friend at the factory: 
 
 Then there was Eddie, another long-timer, who worked as a screen washer. He always 

used affectionate, Spanish terms when talking with us, as if we were family. I was 
horrified when he collapsed on the job and died a couple of weeks later [after leaving 
Van Luit & Co]. I don’t know if it had to do with the screen wash, but in those days we 
routinely used acetone and benzene. We usually had fresh air coming in through the open 
steel sash windows, but some of the specialized spaces could be quite noxious.200  

Virginia Knight experienced the heady days when Van Luit was at the height of his career. She 
remembers Van Luit being honored with the Justin P. Allman award,201 but more importantly to 
her, she remembers the home she found with him and among their colleagues and collaborators 
at the factory; and she remembers he gave her - “a borderline professional” - a chance.202 Hector 
Caresia remembers starting as a printer’s assistant and being promoted to printer, and his friend 

                                                
197 Caresia. 
198 Caresia. 
199 Wells LOS. 
200 Wells LOS. 
201 LA Times - Blank Wall. 
202 Knight II. 
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Alfredo Bernal starting out as a printer and being promoted to supervisor, who a decade later was 
one of Will Well’s supervisors.203 Jim Grumbley remembers encountering a gay person for the 
first time when he started at the Van Luit factory, and later realizing it wasn’t such a big deal.204 
He also credits his experience at the factory for helping him get started on a career path.205 Bud 
Gaydos only worked a couple of years at the factory, like Will and Jim. But, Bud was a bit of an 
activist, participating in “sit-ins” at Griffith Park, and so it makes sense he participated in efforts 
to unionize at the Van Luit factory in the early 70’s.206  Will Wells’ experience at the factory 
encompasses a period eight years after the death of Van Luit. He witnessed “unsafe and shady 
practices”207 by management and bemoaned the cruel way that Van Luit's loyal and life-long 
employees were treated when the factory closed: 
 
 One day the management locked the doors and closed the company, without notifying its 

employees. Many of them had been life-long employees, or “lifers,” and believed in the 
company. Some employees - with families to feed - came to work every day from as far 
away as Compton and Inglewood. It was sad news for the families and a sad ending for 
the Albert Van Luit factory, but it wasn’t surprising.208  

 
Without Van Luit at the helm, the factory appears to have fallen into demise. The decade 
following Van Luit’s death heralded a rise in environmental consciousness and unions 
attempting to improve working conditions and provide benefits to employees, both costly to the 
bottom line of any business endeavor. In this century, and in this decade it’s not hard to imagine 
that if a person like Van Luit had remained at the helm after his death, he or she would have 
negotiated the coming changes with the same conscientiousness he exhibited during his decades 
at the helm. 

�  
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Appendix E 
 

The Van Luit Complex Satisfies the SurveyLA LGBT Eligibility Standards 
 

The Van Luit Complex should be preserved as an LGBT historic resource in Los Angeles, 
pursuant to the standards outlined in the SurveyLA LGBT Historic Context Statement dated 
September 2014: 

Theme 8:  Queer Art    

Property Type:  Commercial 

Property Type Description:  Van Luit Complex, consisting of a two-story Post-War daylight 
factory (JR Wyatt, 1950) and a two-story Mid-Century Modern Style office-showroom 
(Killingsworth-Brady, 1965), located at 4000-10 E. Chevy Chase Blvd., LA, CA 90039, used for 
the production of Van Luit’s wallpaper.   

Property Type Significance:  The Van Luit Complex is significant because it was directly 
associated with significant contributions to the history of art, specifically commercial art, made 
by Albert Van Luit, an LGBT commercial artist. 

Geographic Location:  4000-4010 E. Chevy Chase Drive, Los Angeles, CA 90039 

Areas of Significance:  Art (Commercial), Social History 

Period of Significance:  The factory was built in 1950, and the showroom was built in 1965, both 
of which fall within the period of significance of 1945-1980. 

Eligibility Standards:   

� Van Luit made important contributions to the history of commercial art, namely 
wallpaper production, distribution, marketing, color and design.  Van Luit also provided a 
safe workplace and community for LGBT artists, factory workers, designers and 
individuals between 1950 and 1970. 

� The Van Luit Complex (factory and showroom) are directly associated with the 
productive life of Albert Van Luit, where he created community, worked and made 
innovations from 1950 until his death in 1970. 
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Character-Defining/Associative Features: 

� The Van Luit Complex should be preserved under Criterion 1 because it was the site 
where Albert Van Luit revolutionized the wallpaper industry and created an LGBT 
community from 1950 to 1970. 

� The Van Luit Complex factory and showroom retain most of the essential character-
defining features from the period Van Luit occupied the Complex (1950-1970).209   

Integrity Considerations: 

� The integrity of the Van Luit Complex is based on the period of 1950-1970 during which 
Van Luit occupied the Complex and was involved in every aspect of his wallpaper 
manufacturing company.210   

� The Van Luit Complex retains the integrity of Location, Design, Feeling and Association 
from 1950-1970.  “The growth of Albert Van Luit & Co. over the years resulted in 
regular expansion of the factory facilities. As a result, the factory site underwent many 
changes between 1953 and 1972. However, the changes all took place under the 
ownership of Van Luit and reflect the growth of his business.”211  “A recent site visit 
confirms that both the factory and the showroom have not suffered from substantial 
alterations and retain integrity of significant materials including continuous steel sash 
windows and jalousie windows.”212  The showroom also “retains significant character-
defining features of the [Mid-Century Modern architectural] style and reflects [Edward] 
Killingsworth’s influential design aesthetic.”213  

�  
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ALBERT VAN LUIT CO., INC., Petitioner v. 
COMMISSIONER OF INTERNAL REVENUE, 
Respondent 

Core Terms   
wallpaper, contributions, color, compensation paid, 
wall-covering, services, partnership, Salary, 
manufactured, bargain 

Counsel: Don M. Pearson and Daniel J. Clinton, 
Jr., for the petitioner.  

Jeffrey C. Kahn, for the respondent.   

Opinion by: FEATHERSTON  

Opinion  

MEMORANDUM FINDINGS OF FACT AND 
OPINION  

FEATHERSTON, Judge: Respondent determined 
deficiencies in petitioner's Federal income taxes for 
1969 and 1970 in the amounts of $ 73,963.29 and $ 
34,028.68, respectively. The only issue for decision 
is the reasonableness of compensation paid by 
petitioner to its chief executive and major 
shareholder.  

FINDINGS OF FACT  

Petitioner is a corporation with its principal offices 
and place of business in Los Angeles, California. 
Petitioner keeps its books and records, and reports 
its income using the accrual [*2]  method of 
accounting and a calendar year basis.  

In 1940, Joseph Cannell, North Baker, and Albert 

Van Luit (hereinafter Van Luit) formed a 
partnership for the purpose of producing wallpaper. 
Joseph Cannell and North Baker contributed $ 
2,500 each to the partnership, and Van Luit 
contributed his sole proprietorship. In 1945, the 
partnership was incorporated under the name of 
Albert Van Luit Co., Inc. The shareholders and the 
percentage of shares owned were:  

Go to Table1 

From the date of incorporation until March 10, 
1969, these three shareholders comprised 
petitioner's board of directors. Commencing on 
March 10, 1969, Daniel J. Clinton, Sr., served as 
the fourth member of the board of directors. Van 
Luit was not related by blood or marriage to any of 
the members of the board. Van Luit died on May 
28, 1970, at the age of 72.  

During the taxable years at issue until Van Luit's 
death, petitioner's officers were:  

Go to Table2 

Petitioner [*3]  manufactured and distributed 
wallpaper of a superior quality. Van Luit was 
responsible for petitioner's successful operation at 
every level.  

Van Luit became involved in the wall-covering 
business at age 14. He began in a part-time job in a 
retail wallpaper store in Cleveland, Ohio. His 
employer sold high-quality wall coverings imported 
from France and England. After high school, Van 
Luit attended art school for a more formal 
education in interior design.  

In 1935, Van Luit moved to California and opened 
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a sole proprietorship to manufacture wallpaper. As 
stated above, in 1940 he contributed the assets of 
the proprietorship to the partnership owned by Van 
Luit, Joseph Cannell, and North Baker, and the 
partnership was incorporated in 1945.  

Van Luit's was the guiding genius behind the 
enormous success of petitioner's business. He 
contributed to every aspect of the business, 
including promotion, distribution, production, 
design, and color.  

For promotional purposes, Van Luit conceived of 
displaying petitioner's wall coverings on specially 
designed multiplex "wings." This method, the best 
for displaying the product to the consumer, was 
later adopted by many manufacturers in the wall-
covering [*4]  industry.  

In the mid-1940's, Van Luit utilized advanced 
photographic techniques to develop miniatures of 
the "scenic" style wallpaper manufactured by 
petitioner. "Scenics" consist of 27-inch-wide panels 
of wallpaper which recreate an entire scene. The 
miniaturization process enabled the prospective 
customer to view the entire scene as it would 
appear in the home. The process is complicated, 
and requires adjustments to color in order to cure 
distortions and fairly depict the full-size scene.  

Early in petitioner's history, Van Luit established a 
revolutionary distribution system. As opposed to 
marketing high-quality wallpaper through interior 
designers, Van Luit conceived the idea of 
marketing his product through retail outlets. Due to 
Van Luit's experience and extensive travel, he 
knew many wallpaper dealers and was thus able to 
establish a distribution system which still exists 
today. Van Luit also instituted a program of quality 
control which enabled petitioner to guarantee 
relatively consistent color for bolts of wallpaper 
produced at different times.  

These promotional and marketing innovations 
advanced petitioner's position in the wall-covering 
industry and were key factors [*5]  in petitioner's 
high sales volume and high profit margin.  

In the area of production, Van Luit was 
instrumental in bringing about significant 
developments in petitioner's techniques. Beginning 
in 1951, Van Luit worked with an engineer, John 
Bruce, to develop a revolutionary silk-screening 
process which utilized drying ovens in place of the 
older air-drying method which required a great deal 
of space and labor. The Van Luit process permitted 
the paper to move past a stationary silk screen 
whereas, previously, the screen had been moved 
along the paper. This innovation permitted, for the 
first time, mass production of silk screen wall 
coverings.  

The most significant production technique 
introduced by Van Luit involved the use of a 
photographic process which enabled any desired 
background to be printed on wall-covering 
material. A scene is then printed on this 
background. Prior to the development of this 
process only one wall in a room would be covered 
by wallpaper. The remaining walls were painted to 
match the color of the "scenic." The new technique 
substantially increased petitioner's sales because it 
permitted the consumer to have one wall of 
"scenic," and the other three walls [*6]  covered in a 
complimentary background paper. In addition, the 
complexity of the background prevented imitations 
by others in the industry, thus assuring the unique 
quality and market position of the Van Luit 
product.  

In 1969, Van Luit caused petitioner to commence 
studies in design and engineering with a view to 
installing a Kidder Press. The petitioner ultimately 
purchased such a press, with design and color 
production modifications caused by Van Luit's 
work. The Kidder Press enabled petitioner to vastly 
increase its volume by doubling its manufacturing 
capacity.  

Van Luit's greatest contributions to petitioner were 
in the areas of design and color. He possessed a 
genius for determining commercially salable design 
and color combinations. Van Luit worked with 
designers to achieve the desired effects, and had 
complete control over the final decisions on color. 
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The end product of Van Luit's supervision was so 
unique as to be instantly recognizable in the 
industry as the "Van Luit touch." This unique 
quality is reflected in the unusual longevity of Van 
Luit designs. Most members of the industry 
produce a new book of samples on a 2-year cycle. 
While petitioner also produces new selections [*7]  
every 2 to 3 years, its sample books continue to be 
commercially viable for up to 12 years.  

Van Luit's special talent in this respect made his 
name synonymous with fine quality and 
workmanship in the wall-covering industry. In 
recognition of Van Luit's contributions, the interior 
design industry presented Van Luit the Justin P. 
Allman award in 1962.  

In addition to the above-described notable 
achievements, Van Luit was responsible for the 
day-to-day administration of the business, including 
sales, promotion, etc. Because of his 35 years 
experience, he was personally a significant sales 
factor for petitioner. He knew many people in the 
wall-covering industry and never lost touch with 
the interior designers who created much of 
petitioner's business.  

Van Luit devoted nearly all of his time to the 
business, often working 7 days a week. His home 
was on property adjacent to the factory and was 
often used for meetings and entertainment of 
industry clients and business associates.  

During the tax years at issue the salaries paid to the 
shareholder-employees were as follows:  

Go to Table3 

 [*8]  Petitioner's sales, taxable income, taxes paid, 
salaries paid to Van Luit and other shareholder-
employees, dividends distributed, and net worth for 
1960 through 1972 are as follows:  

Go to Table4 

Go to Table5 

 [*9]   

Van Luit received a base salary plus 30 percent of 
the net profits of petitioner. This compensation was 
a formula established by the partnership, and later 
adopted by the corporation in 1946. In the years at 
issue, the base salary he received was $ 27,500. The 
arrangement was reviewed periodically by the 
board of directors, but was never changed. The 
members of the board agreed that Van Luit was 
entitled to the compensation payable under the 
formula.  

In addition to this compensation, Van Luit received 
$ 100 per month from petitioner for expenses. 
Petitioner did not provide him with a car or any 
other corporate amenities. Van Luit did not 
participate in any pension or profit-sharing plan.  

Petitioner deducted the compensation paid to Van 
Luit on its 1969 and 1970 Federal income tax 
returns. Respondent determined that the 
compensation paid to Van Luit was excessive by 
the amounts of $ 135,812 for 1969 and $ 69,164 for 
1970 and disallowed the deductions to that extent in 
each year.  

ULTIMATE [*10]  FINDING OF FACT  

The compensation paid by petitioner to Van Luit in 
1969 and 1970 was reasonable within the meaning 
of section 162(a)(1). 1/  

OPINION  

Section 162(a)(1) permits a corporation a deduction 
in computing taxable income for reasonable 
compensation paid to its employees. The issue of 
whether the amounts paid to Van Luit constituted 
reasonable compensation is factual, and the burden 
of proving reasonableness is on petitioner, Botany 
Mills v. United States, 278 U.S. 282 (1929); 
Dielectric Materials Co., 57 T.C. 587, 591 (1972).  

Petitioner contends that the contingent 
compensation plan herein at issue was a long-
standing policy, and the product of an arm's-length 

                                                
1 / All section references are to the Internal Revenue Code of 1954, 
as in effect during the tax years in issue, unless otherwise noted. 
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bargain between Van Luit and an independent 
majority of the board of directors. Moreover, the 
plan was in effect before any services were 
rendered by Van Luit. Petitioner maintains that the 
regulations, section 1.162-7(b)(2), 2/ and a 
substantial body of case law support the 
reasonableness of such a compensation plan.  [*11]  
See Mayson Mfg. Co. v. Commissioner, 178 F.2d 
115, 120 (C.A. 6, 1949); Lewisville Investment Co., 
56 T.C. 770, 781-783 (1971). The arm's-length 
nature of the contract, in conjunction with the 
remarkable contributions and service of Van Luit 
provide, according to petitioner, more than ample 
support for the reasonableness of the compensation. 
We agree, and hold for petitioner.   

 [*12]  Van Luit was compensated pursuant to the 
formula adopted by the board of directors as 
corporate policy in 1946. The board of directors 
consisted of persons unrelated to Van Luit, each of 
whom had a substantial interest in the corporation 
which was adverse to Van Luit's, and Van Luit 
owned only 50 percent of petitioner's stock. The 
compensation arrangement was the product of a 
free bargain between petitioner and Van Luit 
designed to secure "on fair and advantageous terms 
the services of the individual." Sec. 1.162-7 (b)(2), 
Income Tax Regs. See Streckfus Steamers, Inc., 19 
T.C. 1, 6 (1952); California Vegetable 
Concentrates, Inc., 10 T.C. 1158, 1166 (1948); 
                                                
2 / Sec. 1.162-7 Compensation for personal services.  
(b) The test set forth in paragraph (a) of this section and its practical 
application may be further stated and illustrated as follows:  
* * * * *  
(2) The form or method of fixing compensation is not decisive as to 
deductibility. While any form of contingent compensation invites 
scrutiny as a possible distribution of earnings of the enterprise, it 
does not follow that payments on a contingent basis are to be treated 
fundamentally on any basis different from that applying to 
compensation at a flat rate. Generally speaking, if contingent 
compensation is paid pursuant to a free bargain between the 
employer and the individual made before the services are rendered, 
not influenced by any consideration on the part of the employer other 
than that of securing on fair and advantageous terms the services of 
the individual, it should be allowed as a deduction even though in the 
actual working out of the contract it may prove to be greater than the 
amount which would ordinarily be paid. 

Draper & Co., 5 T.C. 822, 839-840 (1945). 
Compare Consolidated Apparel Co., 17 T.C. 1570, 
1579 (1952), reversed in part and affirmed in part 
207 F.2d 580 (C.A. 7, 1953); Dielectric Materials 
Co., supra; R. H. Oswald Co., 185 F.2d 6, 9 (C.A. 
7, 1950). The fact that the payments bore no 
relationship to Van Luit's stockholding, and that the 
compensation was bargained for when petitioner 
was not producing large profits [*13]  further 
buttress the reasonableness of the compensation 
formula. See Soabar Co., 7 T.C. 89, 92 (1946). Nor 
do we think that petitioner's business or Van Luit's 
participation therein had so changed as to render 
the plan unreasonable as a measure of the value of 
his services. Cf.  Pepsi-Cola Bottling Co. of Salina, 
Inc., 61 T.C. 564, 569 (1974), on appeal (C.A. 10, 
May 16, 1974).  

Moreover, and perhaps more significant, the 
compensation, apart from the bargain, was 
reasonable under all the circumstances. Petitioner's 
success was due almost exclusively to the 
remarkable efforts of Van Luit, which are described 
in detail in our Findings. In light of his past and 
continuing services, and his exceptional 
contributions to petitioner, Van Luit was entitled to 
substantial compensation. Dielectric Materials Co., 
supra at 591; Mayson Mfg. Co. v. Commissioner, 
supra; Adams Tooling, Inc., 33 T.C. 65, 73 (1959), 
affd.  289 F.2d 554 (C.A. 7, 1961). Petitioner's 
phenomenal success, graphically shown in the table 
quoted in our Findings, was attributable almost 
entirely to Van Luit's guiding [*14]  genius--his 
technical and artistic abilities, his business sense, 
his flare for effective marketing, and his unceasing 
devotion to his work. We think petitioner has 
shown that Van Luit's compensation was 
reasonable.  

In an attempt to refute petitioner's evidence, 
respondent introduced expert testimony on the 
subject of executive compensation. While the 
witness possessed excellent credentials, he was not 
at all familiar with the wall-covering industry nor 
with the significance of Van Luit's contributions 
and innovations. Thus, we are not convinced by his 
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testimony that Van Luit's compensation was 
unreasonable.  

We also note that respondent introduced evidence 
of compensation paid to chief executives of certain 
corporations in the industry. However, the 
corporations described as comparable by 
respondent were not nearly as financially successful 
as petitioner, were not headed by executives with 
Van Luit's talents or reputation, and were not actual 
competitors with Van Luit's unique product.  

Basing our conclusion upon all the evidence of 
record, we hold that the compensation paid to Van 
Luit for 1969 and 1970 was reasonable.  

To reflect the foregoing and concessions made by 
the parties,  

 [*15]  Decision will be entered under Rule 155.  
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Table1 (Return to related document text) 
Albert Van Luit 50 percent 
Joseph Cannell 25 percent 
North Baker 25 percent 

Table1 (Return to related document text) 
 
 
Table2 (Return to related document text) 

Name Title 
Albert Van Luit President and chief 
 executive officer 
Joseph Cannell Vice president 
Daniel J. Clinton, Sr. Secretary 
North Baker Treasurer 

Table2 (Return to related document text) 
 
 
Table3 (Return to related document text) 

 
1969 1970 

Albert Van Luit $ 195,811.72 $ 94,164.26 (until 5/28/70) 
Joseph Cannell 21,900.00 26,200.00 
North Baker 19,500.00 23,200.00 

Table3 (Return to related document text) 
 
 
Table4 (Return to related document text) 

    
Compensation 

Calendar 
 

Taxable Federal Paid to 

Year Gross Sales Income Income Tax A. Van Luit 
1960 1,886,770.57 115,670.76 54,338.18 70,168.15 
1961 1,862,805.20 122,662.52 58,284.  51 72,201.67 
1962 1,949,780.56 125,453.25 59,609.26 73,463.91 
1963 2,193,674.74 235,223.57 114,678.73 122,529.37 
1964 2,566,009.47 190,505.1 6 85,440.32 106,873.84 
1965 2,799,443.61 320,834.29 145,515.94 162,161.74 
1966 2,963,440.76 238,110.66 101,775.42 128,575.96 
1967 3,064,375.31 224,332.85 99,923.90 121,643.73 
1968 3,584,112.13 341,479 .13 170,069.52 175,146.60 
1969 3,901,135.41 372,085.96 188,644.16 195,811.72 
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Compensation 

Calendar 
 

Taxable Federal Paid to 

Year Gross Sales Income Income Tax A. Van Luit 
1970 3,903,439.47 452,660.49 216,046.47 94,164.26 1 
    Compensation 
    Paid to D.J. 
    Clinton, Sr. 
1970 3,903,439.47 452,660.49 216,046.47 29,250.00 2 
1971 4,596,347.46 624,695.62 292,217.95 94,576.32 
1972 5,750,830.34 823,296.19 357,469.98 124,428.02 

Table4 (Return to related document text) 
 
 
Table5 (Return to related document text) 

 
Compensation 

 
to Other 

 
Company Net Worth 

Calendar Shareholder- Cash (Capital Stock and 

Year Employees Dividends Retained Earnings) 
1960 19,400.00 0.00 775,148.81 
1961 19,400.00 0.00 839,526.82 
1962 19,400.00 0.00 905,43 7.90 
1963 23,400.00 0.00 1,023,845.21 
1964 26,400.00 15,000.00 1,116,577.04 
1965 26, 400.00 15,000.00 1,397,230.62 
1966 26,400.00 15,000.00 1,397,230.  62 
1967 26,400.00 15,000.00 1,506,639.57 
1968 30,900.00 15,000.00 1,643,216.14 
1969 41,400.00 10,000.00 1,814,690.23 
1970 20,026.76 1 0.00 2,046,119.88 
1970 29,373.24 2 0.00 2,046,119.88 
1971 73,450.84 0.00 1,859,669.66 3 
1972 93,352.00 0.00 2,304,593.69 

Table5 (Return to related document text) 
 

                                                
1 Salary for 1970 to May 28, 1970, the date of death of Albert Van Luit.  
2 Salary for 1970 after May 28, 1970, the date of death of Albert Van Luit.  
3 Stock redemption in 1971. 
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To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Burt Kallander, production manager 
Bradbury & BradburyArt Wallpaper 
P.O. Box 155 
Benicia, California 94510 
burt@bradbury.com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, clu·istine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: January 19, 2016 

I am the production manager at Bradbury & Bradbury Art Wallpapers. We are the 
premier resource for those seeking to create a vintage atmosphere in their historic 
homes. We specialize in 19th and 20th century wallpapers, reproducing historic patterns 
and also reinterpreting them with alternate colorings to offer our clients as many 
choices as possible. 

Bradbury & Bradbury Art Wallpapers was founded in 1979, by Bruce Bradbury with 
the mission of rediscovering and recreating the best in historic wallpaper design. An 
important goal of our company has always been to make fine hand-printed art 
wallpapers affordable to the homeowner by making our papers available directly by 
mail order. Though most of our papers are used in period residences, our work has 
included installations for major museum exhibits, and reproductions of historic patterns 
for state, federal and international historic preservation projects. Our designs have been 
seen in countless sets for movies and television, and we maintain a close relationship 
with the hospitality and entertainment industry giants. 

P.O. Box 155 •Benicia, CA 94510 •Phone: 707.746.1900 •Fax: 707.745.9417 

www.bradbury.com 



Our lead designer, Steve Bauer, took over the company in 2005, and has begun to 
extend our range of wallpaper styles further into the 20th century, beginning with a 
collection of dazzling designs from the Art Deco period. 

I write this letter in support of the Historic-Cultural Monument Nomination of the 
Albert Van Luit Complex. I understand that Van Luit's factory had north facing 
windows that provided ample daylight on the factory floor. This is an important 
architectural characteristic, because when you are printing wallpaper, you must have 
good lighting. Art studios are also built with north facing windows, which provide soft, 
diffused, natural lighting. The Van Luit factory's north facing windows would have 
provided this same great lighting. 

Like Van Luit, we at Bradbury & Bradbury mix our color by eye, and we print our 
wallpaper on long tables. As the paper moves down the table during the process, it is 
important to look back and be able to detect if there are any problems with the color. 
Good lighting is critical to being able to spot a problem immediately. 

The final application of wallpaper is most often in homes, so we must be attuned to and 
be prepared for a mix of natural light and artificial light. As part of the development 
process, when you are evaluating and critiquing a design, you may want to adjust the 
colors depending on how they look in the daylight, versus how they look in artificial 
light. Color matching is especially critical in producing custom orders, which I 
understand Van Luit's factory also offered. To match a color for someone's home, you 
must be able to test the match in that same mix of natural and artificial lighting that is 
present in a home. The fact that Van Luit's factory had ample daylight means that 
designers and printers could evaluate the color right there on the factory floor, as they 
walked down the long tables. 

The key to producing high quality work is to remain involved in the process, much the 
way Van Luit himself did. Since I began at Bradbury & Bradbury in 1985, I never had 
the chance to meet Albert Van Luit. However, customers sometimes mention Van Luit 
as an industry standard, expressing their disappointment that his products are no longer 
available. 

for all of these reasons, I support the Nomination of the Albert Van Luit Complex, and 
hope that Van Luit's factory will be preserved as an important part of our industry's and 
our country's history. 

SinTroc-u (L 
Burt Kallander, production manager 
Bradbury & Bradbury 



USC School 
of Architecture 

Date : 21 November 2015 

Mr. Richard Barron , AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Kenneth A. Breisch , Ph.D 
School of Architecture 
University of Southern California 
204 Watt Hall 
Los-Angeles, CA 90089-0291 

Sent via email to : shannon.ryan@21acity.org , lambert.giessinger@lacity.org, 
cc: .Q_HC..@_lacity.org_and atwatervillagealways@gmail.com. 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Dear Mr. Burton : 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert 
Van Luit Complex. 

I am an Assistant Professor in the School of Architecture at the University of Southern 
California with a Ph.D. in Art History from the University of Michigan, where I 
specialized in the history of American architecture. In 2002 I founded the Graduate 
Program in Historic Preservation at USC and currently teach graduate courses in The 
History of American Architecture, and The Modern Tradition in Southern California. I 
currently serve as President of the Society of Architectural Historians, an international 
organization devoted to the study and preservation of our historic built environment. 

BasE7d on my expertise, l am writing to support the Nomination of the Albert Van Lu it 
Complex as a Historic-Cultural Monument in the City of Los Angeles. The Van Luit 
Factory, which was designed by J. R. Wyatt in 1950, is an excellent example of 

University of Southern California 

Watt Hall 204, Los Angeles, California 90089-0291 • Tel: 2B 740 2723 • Fax: 213 740 8884 • http://arch.usc.edu 

' 



daylight factory design, employing north-facing, saw-tooth windows to bring indirect 
natural light into the interior. Its reinforced concrete construction allows for large 
unobstructed floor spaces, which, when combined with the generous overhead lighting, 
make it an excellent candidate for adaptive reuse. 

The adjacent Van Luit office-showroom was designed by award-winning architects 
Edward Killingsworth and Jules Brady in 1965, principals in one of the most important 
Southern California architectural firms of the post-war era. Reflecting the Mid-Century 
Modern architectural style that was a hall-mark of these years, itretains significant 
character-defining features that perfectly reflect the firm's influential architectural 
aesthetic. Its U-shaped plan creates a remarkably free flow of space between the 
exterior and interior spaces of the structure. 

Killingsworth was responsible for integrating landscape design into all of the firm's 
projects. The resulting unification of exterior and structural spaces, combined with the 
crisp geometry of the steel and glass construction and flat roof, reflect the very best of 
the Southern California, Mid-Century Modern aesthetic, a style which was popularized 
by Arts and Architecture magazine and its internationally renowned Case Study house 
program, for which Killingsworth and Brady designed the widely acclaimed Frank 
House in Naples, CA. The wooden lattice screens and overhead folding-shades that 
Killingsworth and Brady incorporated into the Van Luit design are particularly elegant 
features of the firm's contribution to this style. They are characteristic of their use of 
light and shade to create rhythmic patterns that play across the surfaces and floors of 
the structure . 

For the above reasons, I strongly support the Nomination of the Albert Van Lu it 
Complex as a Historic-Cultural Monument in the City of Los Angeles. 

stz::rlA~ 
Ken Breisch, Ph .D. 
Assistant Professor 



CALIFORNIA ST A T E PO L YTEC HNI C UNI V ERSITY , POMON A 

Architecture 

College ef Environmental Design 

25 December 2015 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
clo Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

RE: Historic-Cultural Monument Nomination of the Albert Van Luit Complex, 4000 E. Chevy 
Chase Drive 

Dear Mr. Barron: 

Thank you for this opportunity to express my support for the Historic-Cultural Monument Nomination 
of the Albert Van Luit Complex. I am writing to you as an architectural historian, historic preservation 
consultant and professor of architecture at California State Polytechnic University, Pomona, where I co
coordinator of the historic preservation program. 

Based on my review of the nomination and the additional documentation prepared by Historic 
Resources Group, it is clear that the complex is of historic significance. In particular, I would like to 
address the integral relationship between business and design that is inherent in the Albert Van Luit 
Complex. As the documents make clear, Van Luit was innovative as a designer and marketer of 
wallpaper. His naturally-lit reinforced concrete and steel factory was designed to address the 
manufacturing requirements of his successful and expanding business. The showroom needed to 
perform a different function; its incorporation of landscape within the office setting captured the 
informality that epitomized the California lifestyle. In selecting Edward Killingsworth as his architect, Van 
Luit recognized the work of another innovative designer whose contemporary commercial and 
residential works captured the values Van Luit hoped to bring to his clients through his own products. 

The Albert Van Luit Complex is a unique cultural resource for the City of Los Angeles. It reflects the 
City's long history as a place of business and design innovation. For these reasons, I support the 
designation of the complex as a Los Angeles Cultural Heritage Monument. 

Sincerely yours, 

rfa__ N /2--
Lauren Weiss Bricker, Ph.D. 
Architectural Historian 

3801 West Temple Avenue, Pomona, CA 91768 Telephone (909) 869-2683 Fax (909) 869-4331 

T H E C A L I F 0 R N r A S T A T E U N r V E R S r T Y Bakersfield, Cha1111tl isla11ds, Chico, Dom1ng11u Hzlls, East Bay, Fresno, Fullmon, Humboldt, Long Btach, Los Angclts, 
Marztzmc ArnJmzy, Monrmy Bay, NorthnJge, Pomona, Sacramuzto, San Btrnardzno, San Dlfgo, San Franmro, San Jose, San Luis Obispo, San Marros, Sonoma, StanislaHS 



Interview Transcript of Hector Caresia, a former Van Luit Employee
Date: January 20, 2016 
Location: Home of Kelly Blanpied at 4001 Verdant Street LA, CA 90039
Present: Hector Caresia, his daughter Roxana Caresia, Carrie Sutkin, and Kelly Blanpied

[Ed: In a follow-up interview in which Mr. Caresia focused on photographs to facilitate his memory, we 
learned that his work history at the Van Luit Complex was bifurcated. Prior to his employment at Albert 
Van Luit & Company, Mr. Caresia was a busboy at Taix Restaurant on Sunset Boulevard in Echo Park. 
He began his employment at Van Luit in 1969, working the graveyard shift until 1973, when he returned 
to Taix Restaurant. Then, at some point he resumed work at the Van Luit factory. He was an employee at 
the Van Luit factory, when the factory ceased operations.]

I am 82 years old, and unhealthy. It’s hard for me to remember all the details about this period in my life, 
and I no longer remember all the names of the men I worked with. I first started at Van Luit on the 
graveyard shift in 1969; it was right after I had my only child, Roxana.

Myself, Hector Caresia, on the Albert Van Luit factory floor, 1970

�1



There is one name I am trying to remember: the name of the HR person at Van Luit. I remember he was 
an American, and his office was in between the cafeteria and the time-clock. We all had to enter the 
factory through the same door, (located at the front of the factory on the east side), so we could check in 
to work.

!  

Albert Van Luit Complex, factory porch and employee entrance 9/23/2015
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My friends from the shop floor
From Left: Unknown, myself, and Alfredo Bernal, 1970

�3



The photo below shows colleagues I considered my mentors. Most of my colleagues were mainly Latino - 
Cubans, Cuban Americans, Argentines, Chicanos, and Mexicans. I would say each shift was split 50/50 
between Latino and White workers, although I think on the graveyard shift there may have been more 
Latinos. Colorists, Manuel Romero and Oscar Caballero were both born in Cuba, and worked with me on 
the graveyard shift.

Me, Oscar Caballero, Manuel Romero 1970
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There was a younger, Cuban American, whose name I can’t remember, who also worked the graveyard 
shift; he’s wearing a striped shirt in the photo below. Arturo Mendez, is to my immediate left, and Alfredo 
Bernal to my right. We were all friends and got along very well at work. 

From Left: Alfredo Bernal, unknown, me, Arturo Mendez, 
and young Cuban American colorist whose name I cannot remember, 1970. 
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We worked two man shifts on the silk-screen and my printing partner was Daniel Torres, an Argentine 
like myself. He was a good friend, and he may have been the one who helped me get my foot in the door 
the first time I applied for employment at Van Luit. He would come to my home and socialize with my 
family, until Torres divorced his first wife, bought a truck, and moved to Arizona to become a truck driver.

 At first, our work was done manually and I worked on the manual silk-screen press. We would pass a 
squeegee over the screen by hand. It required two people, each person set up on each side of the screen. 
When we used the squeegee, we alternated strokes and made several passes to make sure the color was 
distributed evenly. Then the paper would pass through a drier, and after it was dried and inspected for 
flaws, we would apply a new screen and new color. We would repeat this process until all the design 
colors were applied. I always felt that safety precautions were being taken. We took breaks throughout the 
night, so as not to make mistakes in our printing process. 

I worked at the factory until I felt I needed to change jobs. Around 1973 I returned to Taix restaurant, and 
later I decided to return to the Van Luit Factory, only this time I worked the day shift. When I returned, 
the Van Luit factory was using semi-automatic machines, each machine doing the work that used to take 
two people to do. Later, they were replaced with fully automatic machines.

I don’t remember meeting or seeing Albert Van Luit during the years I worked there. I knew that he lived 
very close to the complex. I would drive to the complex each day from my home and park next to his 
personal office [the design showroom]. I also remember there being horses at the southern end of the 
complex beyond the factory. 

On the day of the 1971 [San Fernando] earthquake I was sleeping during my break. My shift on graveyard 
started at 11 pm and finished at 7:30 am. At 6 am I was taking my last break, resting on some boxes, when 
a jolt woke me up, and then there was a rumble that lasted 15-20 seconds. The other workers were 
shouting, and running out the front door. Everything was shaking. The huge roofs in the factory were 
shaking and really moving, as if their flaps were going to open. The electricity went out, as the 
transformers on the lot shook. I will never forget that morning at the Albert Van Luit factory almost 45 
years ago. But, everything was fine after the earthquake. The cement didn’t crack, nothing broke, the 
building did not fall down, there was no damage, and no one was hurt. Which makes me think that if this 
big, beautiful daylight factory building could withstand that earthquake, it was built to last. I agree the 
Albert Van Luit Complex should be preserved as a monument to the workers and the innovation of Albert 
Van Luit. 

�6



Myself and my daughter Roxana, during interview

Photos
1. Myself, Hector Caresia, on the Albert Van Luit factory floor, 1970 (Caresia collection)
2. Albert Van Luit Complex, factory porch  (Photographed 9/23/2015 by Charles J Fisher)
3. From Left: Unknown, myself, and Alfredo Bernal, 1970 (Caresia collection)
4. Clockwise: Me, Oscar Caballero, Manuel Romero 1970. (Caresia collection)
5. From Left: Alfredo Bernal, unknown, me, Arturo Mendez, and young Cuban American colorist 

whose name I cannot remember, 1970. (Caresia collection)
6. Myself and my daughter Roxana, during interview (Photographed 1/20/216 by Kelly Blanpied)

�7
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Jackie  Sloan  <atwatervillagealways@gmail.com>

Van  Luit  Complex  -  on  behalf  of  Hector  Caresia  (with  historic  photos)  

Jackie  Sloan  <atwatervillagealways@gmail.com> Sun,  Nov  15,  2015  at  1:31  PM

To:  shannon.ryan@lacity.org,  lambert.giessinger@lacity.org

Cc:  CHC@lacity.org,  atwatervillagealways@gmail.com,  christine.peters@lacity.org,  amy.ablakat@lacity.org

On  behalf  of  Hector  Caresia,  who  does  not  have  email  access,  we  are  forwarding  his  letter  of  support  for
the  Van  Luit  Complex  below,  and  attaching  his  personal  photos  of  working  in  the  Van  Luit  Factory.  

To:        

Richard Barron, AIA, Chair

The Cultural Heritage Commission

c/o Shannon Ryan, Planning Associate

Los Angeles City Hall

200 N. Spring Street, Room 620

Los Angeles, CA 90012

 

From:   

Hector Caresia

203 N. Catalina Street.  

Los Angeles, CA 90004

            Email:  roxanacaresia@hotmail.com

            Previous Address: 1406 ½ N. Manzanita St. LA CA 90027

 

Sent via email to:  shannon.ryan@lacity.org, lambert.giessinger@lacity.org,

cc: CHC@lacity.org,  atwatervillagealways@gmail.com,  christine.peters@lacity.org, amy.ablakat@lacity.org

 

Re:       Historic-Cultural Monument Nomination: Albert Van Luit Complex

 

Date:    November 15, 2015

 

I remember being at the site, on February 9, 1971 during an earthquake. I had never felt an Earthquake. It was early in the

morning. My wife and daughter were on a trip to Argentina, when we felt that Earthquake. I started working at The Albert

Van Luit factory in 1969. I never met the owner. But I heard he was very nice. My friends knew Mr. Oscar and Daniel had

been working at the factory longer than I had. Oscar and another man, Manuel Romero, were “colorists.” Daniel was the
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printer. I was a printer’s assistant and then I became a printer, where I made $8.00 per hour in 1970. Alfredo Bernal was

another co-worker, he was a printer, and then he became Supervisor. I have attached a photograph of me and my co-workers

taken the 1970’s.

 

I remembered that there were lots of windows in the factory; we needed a lot of light. And there were heaters also, to dry the

glue and paint. I moved the paint over the silk screens, and then I entered the big rolls of paper, into a dryer. The dryers were

very noisy. My Supervisor was Mr. Mendez, a Mexican-American.  There was no air conditioning, but lots of windows. We

would eat inside the building in their cafeteria. We had two breaks, ten minutes each and one lunch of 30 minutes. At first I

was a laborer and then I used semi-automatic machines. For all of these reasons, we support the Nomination of the Albert

Van Luit Complex as a Historic-Cultural Monument in the City of Los Angeles.

 

Sincerely

 

Hector Caresia

 

4  attachments
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November 11, 2015 
 
Richard Barron, AIA Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Room 620 
Los Angeles City Hall 
200 No. Spring Street 
Los Angeles, CA 90012 
 
Re: Van Luit Complex 
 
Sir: 
 
As a member of the Atwater Community since the early 1960s, I wish to convey my 
memories and support for the Historic-Cultural Monument nomination for the above 
referenced complex. 
 
I live at 4014 Chevy Chase, adjacent to the property in review and have enjoyed having 
such a wonderful complex abut my property.  Van Luit had the buildings constructed so 
that no noise bothers the adjacent properties. With wonderful trees and plantings to buffer 
any noise from the factory, the complex  blends so well with the rest of the street, you 
wouldn’t know there were any commercial buildings there.  I hope this is kept that way. 
 
I originally moved into the area and rented one of the two houses owned by “AL” Van 
Luit’s company off the bridle path running behind the property.  He was a most gracious, 
interesting &  talented  individual.  He had the factory provide me with wall coverings to 
redecorate the house.  As the house was south of the parking lot, I had many occasions to 
see him stride from the factory thru the back gate of his stable to go home for lunch or to 
return home after a day at the factory. 
 
I an most pleased that this property is up for a historic nomination, as so many times we 
lose our heritage to highrise apartments, etc. 
 
Regards, 
 
Pete Costas 
4014 Chevy Chase 
 
 
 
 



 
 

 

 
 
November 25, 2015 
 
Submitted by email 
Richard Barron, President 
Cultural Heritage Commission 
Attention: Shannon Ryan 
Office of Historic Resources 
City Hall, 200 N. Sprint Street, Room 559 
Los Angeles, CA 90012 
Email: shannon.ryan@lacity.org 
 
 
Re:  Albert Van Luit Complex, 4000 E. Chevy Chase Drive 
 
Dear President Barron and Members of the Commission:  
 
On behalf of the Los Angeles Conservancy, I am writing in strong support of the 
nomination to designate the Albert Van Luit Complex a City of Los Angeles 
Historic-Cultural Monument.  The Conservancy finds the property particularly 
significant for its associations with Albert Van Luit, who revolutionized the 
wallpaper industry, with the daylight factory property type, and with master 
architects Killingsworth, Brady & Associates. 
 
The property at 4000 E. Chevy Chase Drive was developed over a period spanning 
three decades by Albert Van Luit.  His Albert Van Luit & Company was the first 
wallpaper manufacturer in California and was notable for introducing numerous 
innovations to the industry including the printing of hand-screened scenic 
wallpaper, the utilization of drying ovens in place of air-drying, and the marketing 
of wallpaper through retail outlets instead of interior designers.  The property 
served as the company’s factory, executive offices, and one of its local showrooms 
and reflects the industrial history of the area.  By the early 1950s, the company’s 
international sales included Latin America, Europe and Asia. 
 
The factory building on the property was designed by architect J. R. Wyatt and 
completed in 1951.  It is an excellent example of the daylight factory property type 
and includes such character-defining features as a distinctive sawtooth roofline 
with continuous industrial steel sash windows and oversized bays of industrial steel 
sash windows on the building’s south elevation.  Between 1965 and 1967, master 
architects Killingsworth, Brady & Associates were retained to design a showroom 



 
 

and office building for the property, which was designed in the Mid-Century Modern style and reflects the 
firm’s influential design aesthetic. 
 
Accordingly, the Conservancy urges the Commission to vote to take the nomination under consideration 
for Historic-Cultural Monument status. 
 
Sincerely,  

 
 
 
 

Adrian Scott Fine 
Director of Advocacy 



Bud Gaydos 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Bud Gaydos 
27138 Swift Street 
Menifee, CA 92584 

Dear Mr. Barron, January 16, 2016 

As a former Van Luit employee, I write this letter in support of the Historic Cultural 
Monument nomination of the Albert Van Luit Complex. I live and work in the San Diego 
area as a Clinical Research Nurse. I was born in Indiana, and at 9 years-old moved to 
California. I attended Irving Junior High and John Marshall High school. I worked at KFC 
during my years in high school and participated in the "sit-ins" happening in Griffith Park 
at that time. Some time after high school graduation (1970) I met up with my school 
buddy, Jim Grumbley. We decided to get an apartment in Glendale and we moved in 
together. In 1971, when I realized I could earn a higher income working at Van Luit than 
I was at KFC, I got a job working in the Shipping Department and doubled my income. 

It was a nice place to work. Although the factory was in operation 24/7 printing 
wallpaper, the Shipping Department only worked during business hours. There were 
three of us and we were very busy. We would fit 4 (600ft) rolls on a pallet, stack the 
pallet 3 rolls high, and then use metal strapping to secure the rolls. I had to be mindful 
not to crush the ends of the rolls. We were constantly on the move (except for breaks). If 
we weren't loading out a shipment, we were off to the warehouse (a short distance 
away) in the stake-bed truck loading fresh rolls of paper, vinyl or foil to give to the 
printers. I would back my truck up to the loading dock, hop in my forklift, and then 
deliver fresh rolls to the printers, who were really good at what they did. Quality Control 
was unsurpassed. I recall the silk-screen makers working in the mezzanine above us. 
The colorists were very experienced (one of them whose name I don't recall had been 
with the Van Luit company for years). I was a friend to one of the younger colorists, Ron 
Baumgartner; we coached little league together during our time at Van Luit, but we lost 
contact after we left the company. 

After inspection, we moved the rolls away from the machines into storage until the 
shipment was complete and ready to load out. Everything was done with such precision. 



Bud Gaydos 

We just knew we had a good product. There were very few small orders to ship. Van 
Luit's wallpaper was the "Cadillac" of wallpaper. We shipped to high-end clients, to the 
best hotels in Las Vegas, to Europe, and of course we shipped all over the US. 

While there, I participated in efforts to unionize the workers (and increased my salary) 
but our intention was to unionize for employee benefits. I was young and wanted to 
travel, so after a stint in the Bay area helping my uncle with his window tinting business, 
I took off in 1973 and traveled the US with a friend. 

As I look back on my time at Van Luit, I remember how we were like a big team, working 
together, striving to do our best. I guess you could say, we were proud of our product. 
(Quite the opposite of media depictions of factory work.) Likewise, I am proud of the 
teamwork I am engaged in today - evaluating treatments for Alzheimer's disease. I 
support the Historic Cultural Monument nomination of the Albert Van Luit Complex not 
only because the workplace inspired high standards of teamwork and performance, but 
also because it was Va Luit's superior product that inspired the workforce. 

J5vtJ4~ vN 
Bud Gaydos L. .N., 
Clinical Resea ch Nurse 
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Jackie  Sloan  <atwatervillagealways@gmail.com>

Van  Luit  Complex  -  on  behalf  of  James  Grumbley  

Jackie  Sloan  <atwatervillagealways@gmail.com> Mon,  Jan  18,  2016  at  9:30  AM

To:  shannon.ryan@lacity.org,  lambert.giessinger@lacity.org

Cc:  CHC@lacity.org,  christine.peters@lacity.org,  amy.ablakat@lacity.org,  Jackie  Sloan

<atwatervillagealways@gmail.com>,  imcanyon1@yahoo.com

Bcc:  kelly  blanpied  <kelly@kellyblanpied.com>,  Jackie  Sloan  <jackie.thechildrensranch@gmail.com>

On  behalf  of  James  Grumbley  (Wallpaper  Hanger  &  member  of  the  National  Guild  of  Professional  Paperhangers)

,  who  asked  that  we  forward  his  letter  of  support:

From:    Jim  <imcanyon1@yahoo.com>    

Sent:  Monday,  January  18,  2016  10:05  AM  
Subject:  Van  Luit  Complex  

To:          

Richard  Barron,  AIA,  Chair

The  Cultural  Heritage  Commission

c/o  Shannon  Ryan,  Planning  Associate

Los  Angeles  City  Hall

200  N.  Spring  Street,  Room  620

Los  Angeles,  CA  90012

From:

JIm  Grumbley

3950  Montezuma  Drive

Lake  Havasu  City,  AZ  86406

Dear  Mr.  Barron,  January  15,  2016

I  write  to  urge  the  Cultural  Heritage  Commission  to  designate  the  Albert  Van  Luit

Complex  as  a  Historic  Cultural  Monument  for  the  City  of  Los  Angeles.  I  was  born

and  raised  in  the  Glendale  area,  attending  Atwater  Ave  Elementary,  Irving  Jr.

High,  and  John  Marshall  High  schools.  For  the  past  42  years  I  have  been  a

licensed  contractor  installing  wallpaper,  and  a  member  of  the  National  Guild  of

Professional  Paperhangers.  I  recently  retired  and  moved  to  Lake  Havasu  almost  3

months  ago.

My  first  job  was  washing  dishes  when  I  was  14  years  old.  After  that,  I  got  a  job  at

a  liquor  store  that  paid  me  1.35/hour.  Right  after  graduation  from  John  Marshall

High  in  June  1970,  I  started  working  at  the  Van  Luit  factory.  It  was  a  good  place  to

work;;  I  remember  experiencing  a  sense  of  prestige  working  there  because  Van
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Luit  &  Company  was  the  best  wallpaper  company  at  the  time.  I  remember  that  Mr.

Van  Luit's  home  was  across  the  parking  lot,  but  he  had  passed  away  shortly

before  I  started  working  there.

Van  Luit  employees  were  as  diverse  as  the  community  was  in  1970.  It  was  the

first  time  I  was  exposed  to  gay  people,  and  John  Leigh  Spath  was  unquestionably

gay.  I  recall  he  was  one  of  the  big  wigs,  a  designer,  who  would  roam  around  the

factory  from  time  to  time  to  see  how  things  were  going.  It  was  my  impression  that

gay  folks  dominated  the  design  field,  but  I  was  aware  that  a  gay  man  also  worked

in  the  shipping  department.  In  time,  by  being  around  gay  people,  it  just  wasn’t  a

big  deal  anymore,  and  I  realized  they  weren’t  all  just  designer  types.

I  started  my  time  at  Van  Luit  working  in  the  Sample  Department,  sending  samples

to  customers  all  over  the  USA.  My  roommate,  Bud  Gaydos,  worked  in  shipping,

which  I  believe  included  international  shipments.  Working  in  the  Sample

Department  was  kind  of  fun,  but  the  best  part  is  that  it  paved  the  way  into  my

future  as  I  cultivated  relationships  with  Van  Luit’s  customers.  There  were  six  of  us

from  Van  Luit  who  were  enrolled  in  a  night  school  program  for  wallpaper

installation  at  West  Valley  Occupational  Center  in  1972.  Our  instructor  was  the

famous  Bill  Spires,  one  of  the  most  accomplished  and  professional  men  in  the

wallpaper  installation  trade.  The  retail  store  owners  I  took  orders  from  would  tell

me  to  finish  my  course  work  and  get  my  license  so  they  could  refer  me  to  their

customers.  Of  the  six  of  us,  I  was  the  only  one  to  go  on  to  make  a  living  installing

wallpaper.

Eventually,  I  opted  to  accept  a  graveyard  position  so  I  could  earn  50  cents  more

an  hour  (a  significant  raise  in  the  ‘70s).  I  was  trained  to  be  a  printer,  and  because

of  that  training,  I  learned  a  great  deal  about  manufacturing  quality  wallpaper,

which  I  have  to  say  I  came  to  deeply  appreciate  as  I  set  out  on  my  career  as  a

paperhanger.  In  my  42  years  of  hanging  wallpaper,  I  worked  with  many  different

brands.  Without  a  doubt,  Van  Luit  wallpaper  was  the  easiest  to  install  due  to  the

quality  of  its  materials.  

Because  almost  all  wallpaper  today  is  printed  digitally,  I  value  the  experience  I

had  in  manufacturing  wallpaper  prior  to  the  digital  age,  and  I  appreciate  the

opportunity  to  share  it  now.  Van  Luit’s  factory  was  in  operation  24  hours,  with  3

shifts.  There  were  skilled  crews  just  for  mixing  paint.  The  colors  were  mixed  by

hand  in  the  paint  room,  off  a  master  copy  of  the  design.  The  colors  were  probably

not  as  exact  as  they  would  be  today  with  the  use  of  computers,  but  they  were  a

really  good  match.  Sometimes  the  printers  had  to  wait  anywhere  from  15  minutes

to  a  few  hours  for  the  paint  mixers  to  get  a  good  color  match  before  they  could

start  a  run.  Color  match  was  crucial.  The  paint  crew  also  had  to  be  good  at

estimating  the  quantity  of  paint,  since  some  of  the  runs  were  huge.    
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600  yard  long  rolls  of  paper  were  run  through  4-5  foot  silk  screens,  one  color  at  a

time,  i.e.  if  the  design  had  15  colors,  the  600  yard  roll  was  run  through  the

machine  15  times  for  the  15  screens.  I  think  the  printing  machine  was  about  50  ft

long.  There  was  a  screen  for  each  color.    For  example,  the  brown  screen  might

have  a  branch,  part  of  a  bird  and  part  of  a  house.  The  green  screen  might  have

grass,  leaves,  etc.  When  the  design  had  many  colors,  a  big  run  (i.e.  10  of  600

yards),  could  take  weeks.  

Each  screen  had  a    “+”  mark  used  for  aligning  the  design  at  each  run  and  so  great

care  had  to  be  taken  for  exact  alignment.  The  Foremen  watched  over  the  initial

alignment.  When  you  see  a    “+”  mark  on  wallpaper,  it  indicates  old,  or  hand

printed  wallpaper.  The  designer’s  name,  such  as  John  Leigh  Spath,  may  also  be

printed  there  in  the  margins  next  to  the  “+“  mark.  

The  screens  were  very  precious,  and  when  we  finished  with  a  screen  another

crew  would  take  them  away,  clean  them,  and  then  store  them  in  concrete  vaults

located  on  the  park  side  of  the  factory,  (in  case  of  fire).  

I  was  at  the  end  of  the  600  yard  roll  where  it  went  into  the  dryers.  I  believe  there

were  about  18  -  20  machines,  each  machine  running  a  different  pattern,  unless

there  was  a  big  order  for  a  certain  design.  During  my  time  at  Van  Luit  jacquard

was  a  very  popular  design.    

The  company  had  very  good  quality  control.  There  was  an  inspection  team,  who

would  inspect  for  quality  of  printing  as  the  paper  went  through.  If,  for  example,

there  was  a  smudge,  they  would  cut  out  that  section.  Foremen  would  also  watch

for  quality  as  we  were  printing.    

  

We  printed  on  paper,  vinyl  and  foil.  It  was  available  in  single,  double,  and  triple

rolls.  Employees  could  buy  Van  Luit  wallpaper  really  cheap  at  $1/roll  for  paper,  $2

for  vinyl,  and  $3  for  foil.  These  rolls  would  have  retailed  for  $30  to  $50.  My  mom

had  the  best  wallpaper  of  anyone  we  knew!    

It’s  obvious  that  working  for  Van  Luit  &  Company  had  a  great  impact  on  my  life,

and  not  just  in  terms  of  the  career  I  chose,  but  how  I  practiced  my  profession.  I  am

still  passionate  about  good  quality  wallpaper,  and  respect  those  that  continue  to

manufacture  with  silk-screens,  like  Bradbury  &  Bradbury.  Their  website

(http://www.bradbury.com/studio.html)  describes  a  similar  process  of  printing

wallpaper  that  I  described  above.  Now  that  I’m  retired  and  have  ample  time  to

reflect  upon  my  life  while  fishing  in  Lake  Havasu,  I  can’t  help  but  wonder  about  the

many  others  that  passed  through  Albert  Van  Luit’s  Complex,  and  whether  their

lives  were  as  profoundly  affected  as  mine  was.  I  am  proud  to  be  a  part  of  this
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history,  and  I  hope  by  preserving  the  factory,  generations  to  come  will  learn  about

Van  Luit,  about  his  passion  for  excellence,  and  how  his  kind  of  leadership  in  the

commercial  arts  inspired  folks  like  me.  This  is  why  I  support  the  designation  of  the

Albert  Van  Luit  Complex  as  a  Historic  Cultural  Monument  for  the  City  of  Los

Angeles.

James  Grumbley,

Wallpaper  Hanger  and  member  of  the  National  Guild  of  Professional

Paperhangers
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Jackie  Sloan  <atwatervillagealways@gmail.com>

Van  Luit  Complex  

Yvonne  Haley  <ynonne@aol.com> Sun,  Nov  15,  2015  at  10:34  AM

To:  shannon.ryan@lacity.org,  lambert.giessinger@lacity.org

Cc:  CHC@lacity.org,  atwatervillagealways@gmail.com

 

To:       Richard Barron, AIA, Chair

            The Cultural Heritage Commission

            c/o Shannon Ryan, Planning Associate

            Los Angeles City Hall

            200 N. Spring Street, Room 620

            Los Angeles, CA 90012

           

From:  Yvonne P. Haley and Dawn Haley

            4410 Edenhurst Avenue

            LA, CA  90039

 

Sent via email to:  shannon.ryan@lacity.org, lambert.giessinger@lacity.org,

cc: CHC@lacity.org,  atwatervillagealways@gmail.com

 

Re:       Historic-Cultural Monument nomination for the Albert Van Luit Complex

 

Date:    November 15, 2015

 

My daughter Dawn and I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit

Complex as long time residents of Atwater Village, and more specifically, as the current owner of Albert Van Luit’s home,

which is adjacent to the Van Luit Complex. My daughter and I have lived in Van Luit’s former home for the past 31 years. 

 

Even though our back yard borders on the Van Luit Complex, when we look out from our back yard, we can still clearly see

the hills of Griffith Park.  When they designed the factory, it was done with consideration of the people and the

neighborhood, so we can see the hills and the sky.  And it is set back from the property lines, and the stable is between our

home and the factory and offices.

 

The owners have always kept the property clean and nice.  My daughter and I have always felt safe.  People never came in

and out of the Van Luit Complex all night long.  All activities have always stopped at dark.

 

Van Luit used to walk to work from his house.  He used to have lots of parties in the house in the 60’s and 70’s.  A man from

the gas company came once and said he used to attend the parties, and told me about the gas lights that Van Luit had outside

in the back yard.

 

In my back yard I have a huge bonsai pine with a fountain system.  It borders Van Luit’s former horse stable, which is just to

the north.  Our guest house was Van Luit’s pool house.  He entertained back there. 

 

As I said, from our back yard, we can see the factory and the hills. We felt the stable should have stayed a part of our

property.  I tried to buy it, but they wouldn’t sell it to me.  The bridle trail from Verdant to the factory passes in back of my

property, and should have still gone all the way through to Chevy Chase.  I tried to keep access to the trail open.

 

In 1983, I was driving the neighborhood looking for a home to buy and saw the for sale sign in front of 4410 Edenhurst

Avenue.  I saw this lovely Japanese woman, Chio Watson, who lived next door, and I said, “I’m going to be your neighbor.” 

She went and got ladders from her home and brought them over so we could climb over and look at the property.  When I

called about the house, they said it was in escrow.  But it fell out, so I was able to buy it.  Chio was friends with Van Luit. 

She used to sing while her husband played piano at Van Luit’s parties.  Van Luit would bring guests to the parties in vans,

and all the neighbors were part of it.  They all had ponds and Bhuddas in their back yards.  The statues were passed from yard
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to yard. 

 

Toni Gothard, and her husband Joe, lived across the street, and owned a restaurant on Melrose that had no name.  Famous

musicians and politicians ate there, even the president of the United States.  I have the piano from the restaurant in my home

now, with the original cigarette burns on the keys.  Joe was a tennis teacher and taught Van Luit tennis.  Toni and Joe

provided the food for many of Van Luit’s parties.  They were part of the clique of neighbors who enjoyed the Van Luit

parties.

 

My daughter likes to tell the stories of how we used to go to famous houses in Los Feliz, and the owners of the homes would

say, “Look, we have Van Luit wallpaper. That’s what makes this house so valuable.” My mom would smile and tell them,

“Well, we live in the Van Luit Estate.” 

 

Dawn adds, “Growing up, I didn’t feel like I lived by a wallpaper factory.  There were trees that covered the buildings, and

the street are lined with trees on both sides.”

 

As I said, we’ve lived here for approximately 3 decades.  I always had a solid relationship with the property owners. Any

time I had issues, such as with electrical or plumbing, they were always nice.  They always invited us over for the holidays

for cocoa, cookies, coffee and wine.  For a while, they even stored paintings in the complex, and we’d go and view them.

 I’ve loved living in the Van Luit house. 

 

I’ve even met Van Luit’s lover, who has come to visit me at my house.  He had bought a home off the 210 freeway, but he

really wanted this house, because it was Van Luit’s.  He had done all the designs of the ponds and landscaping, including

outside walls, garage, plantings and trees.  He did things well.

 

The Van Luit Complex buildings were made so well, and have withstood the test of time, even earthquakes.  They also fit

seamlessly into the surrounding community, and are set back so respectfully from the residences and other stables, and horse

arenas around them. 

 

The idea of these buildings remaining in our community makes me feel safe.  For all of these reasons, we feel The Van Luit

Complex should be preserved as a historic monument for the City of Los Angeles.

 

Sincerely,

 

Yvonne P. Haley and Dawn Haley

 

 



�

MEMO 

Historic Resources Assessment  
4000 E. Chevy Chase Drive, Los Angeles 
HISTORIC RESOURCES GROUP 
12 S. Fair Oaks Avenue, Suite 200, Pasadena, CA 91105-1915 
Telephone 626 793 2400, Facsimile 626 793 2401 
www.historicresourcesgroup.com 

1

To: Atwater Village Always 

From: Sian Winship, Architectural Historian; 
Christine Lazzaretto, Principal 

Date: August 12, 2015 

 
Per your request we have researched the parcels associated with 4000 E. Chevy Chase 
Drive in the City of Los Angeles, California for potential historic significance.1 The 
information in this memo emphasizes research focused on resources associated with the 
parcels themselves rather than adjacency issues. To this end, the memo describes the 
background, early associations at the site, Albert Van Luit & Co, architect J.W. Wyatt, the 
daylight factory property type, the evolution of the site, and its association with Edward A. 
Killingsworth, FAIA. In addition to researching the parcels, a limited site visit was 
conducted. Access to the property is restricted; therefore, the information available is 
limited to what is visible from the public right of way.  

BACKGROUND 

The parcels located at 3990 and 4000 E. Chevy Chase Drive (APN 5594-016-001, APN 
5594-015-019 and 5594-016-015) are bounded by Chevy Chase Drive to the north, 
privately-owned equestrian property to the south, residential parcels of Tract 5673 to the 
east, and Verdant Street to the west.  

The parcel at 3990 E. Chevy Chase Drive (APN 5594-016-001) and the larger parcel at 
4000 E. Chevy Chase Drive (APN 5594-016-015) were originally part of the Watts 
Subdivision surveyed in April 1883 by C.H. Watts, M.E. Hodgins, E.T. Wright, and M.L. 
Wicks. Watts was a Pasadena real estate and insurance man who also operated a livery 
business in the Los Angeles area.2 Watts also owned the 125-acre ranch in South Los 
Angeles, the neighborhood which still bears his name today. 

�
1 The historic address for these properties was simply “Chevy Chase Drive,” without the “E. Chevy 
Chase” distinction. The addresses are used interchangeably in this document. 
2 “Watts Was Called Mudtown, Formerly,” Los Angeles Times, October 10, 1965, G1. 
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The smaller parcel at 4000 E. Chevy Chase Drive (APN 5594-015-019) was originally 
part of the nearby residential Tract 5673 subdivided in November of 1922 by Charles and 
Henriette Biebesheimer. At the time, present day Chevy Chase Avenue was known as 
Parkdale Avenue — perhaps a reference to its adjacency to nearby Griffith Park. Although 
the recent Historic-Cultural Monument application for Griffith Park shows the original 
1897 Park Survey park boundaries may have included the researched parcels, The Watts 
Subdivision map suggests this was not the case.3  

EARLY ASSOCIATIONS 

Building permit research indicates that the parcel associated with 3990 Chevy Chase was 
owned by C.M. Hagener, who moved a stucco and wood office building to the site from 
3257 Verdugo Road in 1946. In 1955, a new lumber shed was erected on the property.4 
The permit history for this parcel appears incomplete, as no demolition permit for the 
earlier office structure is available. And although information on Haegener is scarce, 
Sanborn Maps from 1951 suggest that the site was used for welding.5  

Building permit research indicates that the first structure associated with the larger parcel at 
4000 E. Chevy Chase Drive, was a house and garage erected for Reverend Gayle W. 
Wood in 1946.6  Rather than using the house as his own residence, it appears that Wood 
engaged in some level of post war speculative housing development as permits show him 
to also be the owner of adjacent 4010 Chevy Chase Drive and 4014 Chevy Chase Drive, 
both built in 1946. Wood was best known for his association with the Glendale 
Foursquare Church and as president of the Glendale Council of Protestant Churches.7 

ALBERT VAN LUIT & CO 

After World War II, the parcels at 4000 E. Chevy Chase Drive became associated with 
Albert Van Luit & Co, the first wallpaper manufacturer in California. 8 Albert Van Luit 
(1897-1970) came to Los Angeles from Ohio in the 1930s and opened his first wallpaper 

�
3 Daniel Paul, “HCM Nomination for Griffith Park,” January 2008, 350. 
4 Los Angeles Department of Building and Safety, Building Permit LA29036. 
5 Sanborn Map, Los Angeles 1906-Jan 1951, Vol. 40, Sheet 4098. 
6 Los Angeles Department of Building and Safety, Building Permit 1946 19174. 
7 “Glendale Church Group Elects Rev. Torvik,” Los Angeles Times, February 7, 1960, GB5. 
8 “Wallpaper,” Los Angeles Times, October 25, 1953, J14. 
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3factory in a garage on Hollywood Boulevard.9 Van Luit became involved in the wall 
covering business at age 14 when he began a part-time job in a retail wallpaper store in 
Cleveland, Ohio.10 After high school, Van Luit attended art school for a more formal 
education in interior design. 

In 1935, Van Luit moved to California and began designing and manufacturing 
wallpaper.11 In 1938, Van Luit revolutionized the wallpaper industry by printing hand-
screened scenic wallpaper in the U.S. “Scenics” were 27-inch-wide panels of wallpaper that 
recreated an entire scene. He utilized advanced photographic techniques to develop 
“miniature scenics.” The miniaturization process enabled customers to view the entire 
scene as it would appear in their home.12 Previously, all scenics had been imported from 
Europe and printed there from thousands of wood blocks. Van Luit’s silk-screening 
brought down the cost of scenics to the level of other hand-made papers.  

Van Luit also established new practices in wallpaper production and a revolutionary 
distribution system. Van Luit was instrumental in establishing new practices in wallpaper 
production. In 1951, the same year that the new factory opened, Van Luit worked with 
engineer John Bruce to develop a revolutionary silk screening process that utilized drying 
ovens in place of air-drying which required a great deal of space and labor.13 As opposed 
to marketing high-quality wallpaper through interior designers, Van Luit marketed them 
through retail outlets. This distribution system was key to Van Luit’s high sales volume and 
high profit margin. 

Van Luit was known for his industry contributions to the design and color of wallpaper. 
His ability to anticipate salable designs and color combinations became known as “The 
Van Luit Touch” and was reflected in the unusual longevity of the company’s designs. 
While the industry average for new sample books was approximately every two years, 
some Van Luit sample books were commercially viable for up to twelve years.14  

�
9 “Obituary 3,” Los Angeles Times, June 1, 1970, A4 
10 Albert Van Luit Co, Inc. vs. Commissioner, March 13, 1975. 
http://www.leagle.com/decision/197535534betcm321_1299.xml/ALBERT%20VAN%20LUIT%2
0CO.,%20INC.%20v.%20COMMISSIONER 
11 Ibid. 
12 Ibid. 
13 Ibid. 
14 Ibid. 
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By 1953, Van Luit scenics were sold all over the world including Latin America, Europe, 
Asia, and the United States.15 In 1962, in recognition of his contributions, the interior 
design industry presented Van Luit with the Justin P. Allman award, the industry’s highest 
honor. 

Van Luit and his mother Jennie were associated with the adjacent residential tract as early 
as 1940 when they rented the house at 3940 Edenhurst Avenue.16 By 1944, Van Luit 
and his wife Birdie lived on a residential parcel adjacent to the factory parcel at 4410 
Edenhurst Avenue. They remained there until 1970. Van Luit may have been attracted to 
the area for its equestrian history because in 1944, he built stables at his home. According 
to Sanborn Fire Insurance maps, a 20-foot bridal path ran along the western boundaries of 
Edenhurst Avenue’s residential parcels.17  

Van Luit appears to have profited from the surge in homebuilding during the post-World 
War II period. In 1950-51, he moved operations from his location at 1649 S. Central 
Avenue in Glendale and erected a new factory at 4000 E. Chevy Chase Drive (1951, J.R. 
Wyatt, AIA).  It would serve as the company’s factory, executive offices, and one of its 
local showrooms (Beverly Hills was another location). The company also had showrooms 
in Cleveland, Chicago, and New York City. With Van Luit’s death in 1970 and the 
recession of the early 1970s, the company was ultimately acquired by home furnishings 
manufacturer, Simmons Co. in 1976.18 The Van Luit brand still exists today under the 
ownership of Toronto-based Blue Mountain Wall Coverings. 

J.R. WYATT, AIA (1905-1977) 

For the design of his new factory, Van Luit turned to architect J.R. Wyatt, AIA.  James 
Raymond Wyatt, Jr. was born in Spokane, Washington and educated at Montana State 
College. Wyatt appears in Los Angeles as early as 1925 at which time he is a draftsman in 
the office of Ira Seehorn. Although little is known about Seehorn, Wyatt’s second job as a 
draftsman in 1927 was for Allan Ruoff, a home developer and builder.19 In 1928, Wyatt 
worked as a draftsman for the well-known Los Angeles-based architectural firm Parkinson 

�
15 “Wallpaper,” Los Angeles Times, October 25, 1953, J14. 
16  U.S. Census, 1940. 
17 Sanborn Map, Los Angeles 1906-Jan 1951, Vol. 40, Sheet 4098. 
18 “Simmons Chief Says Soft Mattress Sales Will Firm,” Los Angeles Times, January 19, 1977, D9. 
19 “Second Home Builder Held for Trial on Theft Charges,” Los Angeles Times, June 1, 1939, A2. 
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5and Parkinson and was Secretary of the Los Angeles Architectural Club.20 In 1929, he 
worked for architect Marshall P. Wilkinson. During the Great Depression, Wyatt found 
work locally as a draftsman for Charles A. Hunter and Hugo Eckart.21 The 1940 Census, 
however, lists Wyatt as unemployed in 1939 and living with his mother Clara R. Wyatt, a 
seamstress for a motion picture company. He lists his occupation as “Architect for Building 
Construction.” 

In 1940, Wyatt established his own architectural practice.22 In 1946, he became a member 
of the American Institute of Architects. Little is currently known about his body of work. 
Wyatt’s other known industrial design is the 1956 remodeling for the KCOP building at 
7165 Willoughby Avenue.23 

In June of 1960, Wyatt suffered from ill health and a crippling disease that prevented him 
from “…getting around in the way necessary to act as Architect.”24 Classified ads 
appearing in the Los Angeles Times, however, indicate he did not completely retire, as he 
offered “Building Plans made for any project.”25 Wyatt passed away in Los Angeles in 
1977. 

THE DAYLIGHT FACTORY PROPERTY TYPE 

Daylight factory types have been identified by the City of Los Angeles Office of Historic 
Resources as a significant property type in the citywide historic resources survey, 
SurveyLA. As described in the SurveyLA Draft Historic Context Statement for Industrial 
Development, “prior to the widespread use of electric lighting, controlling and capitalizing 
on daylight was a necessary component of the design of manufacturing buildings. Daylight 
was brought into the building using a variety of methods, including expansive industrial 
sash windows, orientation of intensive hand work next to the exterior walls of the 
building, skylights and specialized roof forms.”26 

The character defining features of this property type include: 1-2 stories in height (often 
with mezzanine level); continuous industrial steel sash windows on two or more 

�
20 Architect and Engineer, January, 1928, Vol. 90. 
21 American Institute of Architects Application for Membership, September 17, 1945, 1.  
22 American Institute of Architects Application for Membership, September 17, 1945, 2. 
23 City of Los Angeles, “KCOP Site Historic Resources Report,” April 2008, 14. 
24 “American Institute of Architects Application for Membership Emeritus,” January 9, 1961. 
25 “Classified Ad 4,” Los Angeles Times, December 31, 1961, CS8. 
26 LSA Associates, Inc., “Draft Historic Context Statement Survey LA Industrial Development 
Context,” July 2011, 176. 
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6elevations; oversized bays of industrial sash windows; sawtooth, butterfly Aiken or monitor 
rooflines; and extensive use of skylights in the absence of more dramatic rooflines. 

SurveyLA has identified the period of significance of the daylight factory property type to 
be 1910 to 1940 — a brief but prolific period when daylight factories were part of the 
standard industrial design. This period also coincides with the greatest period of industrial 
growth in Los Angeles’ history. After World War II, the widespread use of fluorescent 
lighting and the development of the “controlled conditions factory” made it the common 
factory building type. 

The Albert Van Luit & Co factory building at 4000 E. Chevy Chase Drive is a late 
example of the daylight factory property type. The factory building includes continuous 
industrial steel sash windows in its distinctive sawtooth roofline. Oversized bays of 
industrial steel sash windows are also featured on the south elevation. Although no interior 
inspection of the building was made for purposes of this study, historic building permits 
refer to the presence of a mezzanine floor.27 Although the factory construction and 
additions post-date the established period of significance, it appears to be an excellent 
example of the type.  

EVOLUTION OF THE VAN LUIT FACTORY SITE 

The growth of Albert Van Luit & Co. over the years resulted in regular expansion of the 
factory facilities. As a result, the factory site underwent many changes between 1953 and 
1972. However, the changes all took place under the ownership of Van Luit and reflect 
the growth of his business.  

The original one-story, 22-foot high L-shaped factory (1950-51, J.R. Wyatt) consisted of 
two concrete buildings with composition roofs. The factory was originally designed to hold 
110 occupants. The larger building, 31’ x 141’ was attached to a smaller 37’ x 39’ 
building.28 The smaller building was the site of silk screening and the larger building was 
dedicated to manufacturing/printing.29 In August of 1950, the location of the smaller 
building was moved from the south of the larger volume to the western edge of the larger 
volume. The building was placed at the northern end of the parcel with access via a 

�
27 Los Angeles Department of Building and Safety, Building Permit, 1972LA60069. 
28 Los Angeles Department of Building and Safety, Building Permits, LA21259 and LA25945. 
29 Sanborn Map, Los Angeles 1906-Jan 1951, Vol. 40, Sheet 4098. 
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7driveway off Chevy Chase Drive. The factory was ready for occupancy as of March 30, 
1951.30 

In 1953, a one-story 40’ x 40’ addition to the factory at the north-western corner, 
enclosed the L-shape into a rectangle.31 In 1954, the company erected the first of a series 
of large additions to the original building without the formal services of an architect. The 
one-story, 40’ x 160’ steel frame, tilt-up concrete wall addition was located on the south 
side of the factory.32 Two years later, in 1956, the factory expanded again with another 
40’ x 180’ and 20’ x 40’ concrete tilt up building.33 In 1957-58, a 2-story 40’ x 60’ 
addition was made.34 

In 1958, the company hired an architect, Detroit-born Sheldon Brown, AIA (1935-
unknown) to make interior alterations in the form of new offices and recreation rooms.35 
Brown, who graduated with a B. Arch from the University of Southern California in 1961, 
worked on the Van Luit project prior to his graduation.36 

During the 1960s, the factory expansion continued with the addition of a two-story 40’ x 
120’ wood and stucco structure on the southwestern portion of the building.37 By March 
of that same year, it appears that property directly adjacent to the site on the south was 
purchased in anticipation of more expansion. This property contained two single-family 
residences38 and a garage structure, which was relocated on the lot.39 By August of the 
same year, another 40’ x 120’ and 40’ x 60’ one- and two-story additions, respectively, 
were made bringing the size of the factory to 33,600 square feet.  

In 1962, the company embarked on some interior remodeling of rooms within the 
western portion of the existing building with Burbank-based architects Prescott & Whalley. 
Alfred Clayton Prescott, AIA (1917-1987) and Raymond Whalley, AIA (1918-2011) were 
�
30 Los Angeles Department of Building and Safety, Certificate of Occupancy, LA25945 and LA 21259. 
31 Los Angeles Department of Building and Safety, Building Permit, LA54667. 
32 Los Angeles Department of Building and Safety, Building Permit, LA97298. 
33 Los Angeles Department of Building and Safety, Building Permit, LA37863. 
34 Los Angeles Department of Building and Safety, Certificate of Occupancy, LA83303. 
35 Los Angeles Department of Building and Safety, Building Permit, LA15924. 
36 American Architects Directory, 1970, American Institute of Architects, 111. 
37 Los Angeles Department of Building and Safety, Building Permit, LA50931. 
38 These two residences may be the same structures associated with the rear of 4400 Edenhurst Avenue 
in a 1951 Sanborn Map of the area. 
39 Los Angeles Department of Building and Safety, Building Permit, LA56553. 
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8partners from 1948 to 1961. Prescott attended USC’s night school and worked as a 
draftsman in many Los Angeles architecture firms including the office of Richard Neutra.40 
Whalley also attended the USC evening program and it may have been that they met 
there as students. The firm is best known for its work in the Burbank area including the 
County Court Building (1954, Prescott & Whalley), Burbank City Hall Annex (1959, 
Prescott & Whalley), and Horace Mann Elementary School (1955, Prescott & Whalley) in 
Los Angeles.41 Whalley later went on to partner with Robert F. Weit. 

In 1963, Albert Van Luit & Co. erected an 8’ x 50’ neon sign on the west side of the 
factory building — perhaps to take advantage of passing cars on the nearby Interstate 5 
Freeway.42 

In the early 1960s, the firm purchased several adjacent residential lots along Chevy Chase 
Drive directly east of the driveway. These would eventually be combined into the smaller 
parcel (APN 5594-015-019). As historic photos by Robert C. Cleveland show, two single-
family dwellings were razed for the construction of a U-shaped showroom and office 
building (1965/67, Killingsworth, Brady & Associates).43 The 13’ high brick, stucco and 
wood building was oriented with its front door facing west — along the driveway entrance 
to the factory. In 1967, Killingsworth, Brady & Associates were once again hired to build a 
steel-framed entrance canopy on the western elevation of the showroom building. The 
showroom/office building was designed in the Mid-Century Modern style. The use of 
brick, ornamental lighting sconces, and front doors with decorative wooden molding were 
likely a nod to Van Luit’s traditional wallpaper designs. 

During the 1970s, the factory continued to expand. Two, two-story additions were 
constructed at the southern end of the building, removing a previous one-story addition in 
the process.44 As with all the factory additions, no architect appears on the building 
permits. By 1972, historic aerial photographs indicate that the two single-family residences 
and relocated garage building had been demolished. 

Based on historic building permit research, alterations included a partial reroof in 2006. A 
demolition permit for a 2-story warehouse building of 57,921 square feet was issued in 
2014, but appears not to have been completed. A recent site visit confirms that both the 
factory and the showroom have not suffered from substantial alterations and retain 

�
40 American Institute of Architects Application for Membership, October 10, 1947, 3. 
41 American Architects Directory, 1962, American Institute of Architects, 752. 
42 Los Angeles Department of Building and Safety, Building Permit, 1963LA38322. 
43 Los Angeles Department of Building and Safety, Building Permit, 1965LA96040. 
44 Los Angeles Department of Building and Safety, Building Permit, 1972LA43529. 
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9integrity of significant materials including continuous steel sash windows and jalousie 
windows. The historic neon sign has, however, been removed. 

KILLINGSWORTH, BRADY & ASSOCIATES 

Edward Abel Killingsworth, FAIA (1917-2004) was born in Taft, California. In 1921, he 
and his family moved to Long Beach, California where he would live and work until his 
death. In 1935, he enrolled at the School of Architecture and Fine Arts at the University of 
Southern California and graduated in 1941. His first job was for noted Long Beach 
architect, Kenneth S. Wing, AIA (1901-1986). 

In 1953, the architecture firm of Killingsworth, Brady & Smith was organized as a 
partnership with Jules Brady and Waugh Smith. For the first ten years of the practice, the 
firm focused on residential work, including highly acclaimed projects for the John Entenza 
Arts & Architecture Case Study House program: Case Study House #26 (1963, 
Killingsworth, Brady & Smith), Case Study House #23/Triad (1961, Killingsworth, Brady & 
Smith) in La Jolla, Case Study House #25/The Frank Residence (1962, Killingsworth, 
Brady & Smith) in Long Beach, and the Case Study Apartments #2 (Killingsworth, Brady & 
Associates).45   

In their book Edward A Killingsworth: An Architectural Life, authors Cara Mullio and 
Jennifer M. Volland note that while Killingsworth has “traditionally been positioned within 
the larger story of the Case Study House (CSH) program…to attribute Killingsworth’s 
trajectory solely to Entenza and the CSH program fails to recognize the panoply of forces 
that yielded a career of longevity and critical success.”46 They go on to note “Killingsworth 
was among the few CSH architects to establish a national and international practice in 
large-scale projects and planning.”47 

In addition to appearing on the pages of the seminal Arts & Architecture magazine, the 
firm’s work was widely published in Architectural Record, Progressive Architecture, the 
American Institute of Architects Journal, House and Home, Western Architect and 
Engineer, LA Architect and the Los Angeles Times Home Magazine. It was also published 
internationally and continues to be featured in contemporary design magazines such as 
Dwell. Killingsworth was selected by noted author and architectural historian Esther 
McCoy to author one of her seminal “What I Believe” articles in the Los Angeles Times. 

�
45 The apartments were never completed. 
46 Jennifer M. Volland and Cara Mullio, Edward A Killingsworth: An Architectural Life (Santa 
Monica, CA: Hennessey + Ingalls, 2013), 14. 
47 Jennifer M. Volland and Cara Mullio, Edward A Killingsworth: An Architectural Life (Santa 
Monica, CA: Hennessey + Ingalls, 2013), 15. 
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10The Society of Architectural Historians/Southern California Chapter has also conducted 
several tours of Killingworth office and residential buildings in recent years. 

In addition to his architecture practice, Killingsworth taught design at the University of 
Southern California in the early 1960s. In the words of the Dean of the School of 
Architecture at USC, Sam Hurst, “I consider him to be one of the most outstanding 
architects of this region, who has distinguished himself thus far on small buildings and is 
now being awarded substantially larger commissions.”48 

In 1963, two years prior to his work on the Albert Van Luit & Co. project, Killingsworth 
was honored with Fellowship in the American Institute of Architects for his achievement 
in design. By that time the firm had won thirty-two major architectural awards — including 
twenty-eight from the regional and national AIA. In addition to Killingsworth’s residential 
work, his work on office buildings also achieved international recognition with the receipt 
of the first prize and the Sao Paulo Medal of Honor for the Cambridge Office Building 
(1960, Killingsworth, Brady & Smith) in Long Beach. The award was presented at the VI 
Biennial, an architectural competition held among fifty countries and heralded as the “Top-
designed new commercial structure in the world.”49 By 1981, the firm had won forty-two 
special AIA awards.50 In 2000, USC named Killingsworth “Alumnus of the Year.”51 

Over the years the name of the firm evolved as partners changed. It operated as 
Killingsworth, Brady & Smith (1955-64), Killingsworth, Brady and Associates (1964-1982) 
and Killingsworth, Stricker, Lindgren, Wilson & Associates (1982-2001). One Killingsworth 
building has been listed on the National Register of Historic Places including Killingsworth 
Offices (1955, Killingsworth, Brady & Smith) at 3833 Long Beach Boulevard in 2008. The 
City of Long Beach has designated the following Killingsworth buildings as historic 
landmarks: Cambridge Building (1960, Killingsworth, Brady & Smith) at 320 E. Bixby 
Road, Killingsworth Offices (1955, Killingsworth, Brady & Smith) at 3833 Long Beach 
Boulevard and the Opdahl House (1957, Killingsworth, Brady & Smith) at 5576 Vesuvian 
Walk.  

Killingsworth’s design for the Albert Van Luit & Co. showroom and office employs many 
signature design elements of the Mid-Century Modern style and many of the same design 
elements Killingsworth used in the Cambridge Office Building. The U-shaped plan of the 

�
48 Letter from Sam T. Hurst to the AIA, November 15, 1962. 
49 Edward A. Killingsworth, FAIA Application, American Institute of Architects.  
50 “Long Beach Architect To Be Honor Awards Juror,” Anaheim Bulletin, September 5, 1981. 
51 U.S. Parks Service, National Register Nomination, “Killingsworth, Brady & Smith,” January 9, 
2009, 14. 
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11building creates a free spatial flow between gardens and workspace. The crisp, pure 
geometry of design, the interweaving of interior and exterior space, flat roof, and the use 
of modern industrial materials including steel and glass are all hallmarks of the Mid-
Century Modern style and Killingsworth as architect. Like the Cambridge Office Building, 
the Van Luit & Co. building incorporates wooden lattice screens on the face and as 
umbrella shade elements that create rhythmic shadows on perimeter screen walls. The 
double-high entrance design and strong vertical elements of jalousie windows for the Van 
Luit & Co. building strongly evoke Killingsworth’s residential designs for the Case Study 
House program. As Killingsworth himself stated, “…if there is a trademark to my 
architectural oeuvre, it must be these tall doors. To me, the tall door points up to the 
importance of the fine space.”52 

Integration of exterior and interior was fundamental to Killingsworth’s design aesthetic. As 
a result, landscaping was an important component of each project, and Killingsworth 
designed all the landscaping for the firm. Building and landscape were designed as one 
unified whole and the architect was known to deliberate over the selection and placement 
of trees in his designs. 

Approximately thirty-five original drawings and plans for the Albert Van Luit & Co. office 
and showroom are located in the Edward Killingsworth archive at University of California, 
Santa Barbara. Interior and exterior photographs of the building are also available as 
negatives in the Maynard Parker Collection at the Huntington Library. 

CONCLUSION 

Based on a preliminary historic resources evaluation of the parcels associated 4000 E. 
Chevy Chase Drive, it is HRG’s professional opinion that there is evidence of historic 
significance at the site that merits further study. The factory building is an excellent 
example of the daylight factory property type identified by the City of Los Angeles in its 
study of citywide industrial development. It retains significant character-defining features of 
the type, and continues to convey its historic significance as a twentieth century industrial 
property. The site overall reflects the industrial history of the area, and was the long-term 
home of Albert Van Luit’s wallpaper factory. Changes to the property over time reflect the 
growth in Van Luit’s business and the demand for additional services on the site. The 
showroom building was designed in the Mid-Century Modern architectural style by master 
architect Edward A. Killingsworth, FAIA. It retains significant character-defining features of 
the style and reflects Killingsworth’s influential design aesthetic.  

�
52 Excerpted from Edward Killingsworth: Setting a Modern Standard. Sherman Oaks, CA: Society of 
Architectural Historians/Southern California Chapter, 2005. 
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14EXHIBIT A: SELECT BUILDING PERMITS 

 

Building permit for factory identifying J.W. Wyatt, AIA as the architect. 
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15

 

Original building permit for showroom showing Killingsworth, Brady & Associates as 
architect. 
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16 

 

Alteration building permit for office/showroom showing Killingsworth, Brady & Associates 
as architect for addition of canopy. 
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17EXHIBIT B: HISTORIC PHOTOGRAPHS OF THE SITE 

 

View of driveway to Albert Van Luit & Co. looking south from Chevy Chase Drive as 
photographed by Maynard Parker in 1964 prior to the demolition of the two single family 
residences for the showroom/office. Original factory building (1951, J.R. Wyatt) is visible 
in upper right hand corner of the photograph. Source: Maynard Parker Collection, 
Huntington Library. 
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18

 

West elevation/entrance of the Albert Van Luit & Co. Mid-Century Modern style 
showroom building (1965/7, Killingsworth, Brady & Associates) photographed by 
Maynard Parker in early 1967. Note canopy has not yet been constructed. Simple 
rectilinear geometries, flat roof and jalousie windows are present. Source: Maynard Parker 
Collection, Huntington Library. 
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19

 

Front façade of the showroom/office with brick and stucco façade, wooden window 
screens, and tile pavers. Note sawtooth roofline of factory building is visible in the upper 
right hand corner of the photo.  Photo from early 1967. Source: Maynard Parker 
Collection, Huntington Library. 
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20

 

Photo of the post-and-beam patio structure of the U-shaped showroom/office building 
looking eastward. Photo from early 1967. Source: Maynard Parker Collection, Huntington 
Library. 
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21

 

View looking west from the open end of the patio of the U-shaped building. Floor to 
ceiling glass and extension of the tile pavers ensures integration of the interior and exterior 
spaces. Photo from early 1967. Source: Maynard Parker Collection, Huntington Library. 
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22

 

Interior of the showroom/office building. Note stairway to basement space. Photo from 
early 1967. Source: Maynard Parker Collection, Huntington Library. 

 

 

  



�

MEMO 

Historic Resources Assessment  
4000 E. Chevy Chase Drive, Los Angeles 
HISTORIC RESOURCES GROUP 
12 S. Fair Oaks Avenue, Suite 200, Pasadena, CA 91105-1915 
Telephone 626 793 2400, Facsimile 626 793 2401 
www.historicresourcesgroup.com 

23

 

View of the integration of interior and exterior spaces. Photo from early 1967. Source: 
Maynard Parker Collection, Huntington Library. 
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24EXHIBIT C: PLOT PLAN 

 

Plot plan from 1965 building permit for showroom/office shows relationship of existing 
factory. Also shown are two residences and garage building that were ultimately razed to 
make room for future factory expansion. Source: Los Angeles Department of Building and 
Safety.  
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25EXHIBIT D: HISTORIC AERIALS 

 

 

 

 

 

 

 

 

 

 

 

 

 

Historic Aerial of large parcel in 1948 showing building at 3990 Chevy Chase and empty 
large parcel prior to construction of Albert Can Luit & Co factory. Source: Historic 
Aerials.com 
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26

 

Aerial view of the parcels, 1952 features original Wyatt factory building. Source: 
HistoricAerials.com. 
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Aerial view of the parcels, 1964 shows growth and expansion southward. Source: 
HistoricAerials.com. 
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Aerial view of the parcels, 1972 shows continued growth and expansion southward along 
with showroom/office building with canopy on the small parcel north east of the driveway. 
Source: HistoricAerials.com. 

 



�

MEMO 

Historic Resources Assessment  
4000 E. Chevy Chase Drive, Los Angeles 
HISTORIC RESOURCES GROUP 
12 S. Fair Oaks Avenue, Suite 200, Pasadena, CA 91105-1915 
Telephone 626 793 2400, Facsimile 626 793 2401 
www.historicresourcesgroup.com 

29

 

Aerial view of the parcels, 2003 shows U-shaped showroom building. Source: 
HistoricAerials.com. 
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30

 

Google Earth photo accessed August 11, 2015. Factory and office/showroom remain intact.    
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31EXHIBIT E: RELATED HISTORIC IMAGES 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Photo of the award-winning Cambridge Office Building (1960, Killingsworth, Brady and 
Smith). Source: Edward A. Killingsworth: An Architect’s Life, 173. 
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32

 

Garden green space at Cambridge Office Building (1960, Killingsworth, Brady and Smith) 
featuring the same character defining features as the Van Luit showroom/office including 
floor to ceiling glass windows and wood lattice shade screens. Source: Edward A. 
Killingsworth: Setting a Modern Standard, 4. 
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Photo of Albert Van Luit in the courtyard of the office/showroom. Date unknown. Source: 
Ancestry.com 
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34EXHIBIT F: CURRENT CONDITION PHOTOGRAPHS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

View of Sawtooth Daylight Factory roofline with continuous steel sash windows as visible 
from E. Chevy Chase Drive. Photographed August 9, 2015. 
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35

 

The north façade of the Daylight Factory featuring all of its large steel sash windows. 
Photographed August 9, 2015. 
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The south façade of the Daylight Factory featuring all of its large steel sash windows. 
Photographed August 9, 2015. 
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The south elevation of the undated shed/garage located at 3990 E. Chevy Chase Drive. 
Photographed August 9, 2015. 
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38

  

Albert Van Luit & Co. office showroom/office (1965/7, Killingsworth, Brady and Smith) with 
1967 steel canopy addition. Photographed August 9, 2015. 
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View of northern side yard featuring floor-to-ceiling glass, steel casement windows, 
landscaped area, screening wall, and wooden lattice sun screen. Photographed August 9, 
2015. 
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Luis G. Hoyos RA  (909) 869 6704 
Building 7, Room 104-C  lghoyos@cspp.edu 
College of Environmental Design 
California State Polytechnic University, Pomona 
3801 West Temple Avenue 
Pomona, California 91768 

Luis G. Hoyos RA 
Professor, Department of Architecture 
California State Polytechnic University, Pomona 
 
 
MEMORANDUM 
 
Date: 24 November, 2015 
To: Mr. Lambert Giessinger, Historic Preservation Architect 
 Office of Historic Resources 
 City of Los Angeles Planning Department 
 
 
Re: Albert van Luit Complex 
 4000 E Chevy Chase Dr. 
 Atwater Village 
 Nomination by Charles Fisher 
 
Dear Mr. Giessinger: 
 
I am in support of the application for City of Los Angeles Cultural Historical Monument submitted on October 
2015 by Charles Fisher, for the building located at 4000 East Chevy Chase Drive, Atwater Village, the site of 
the Albert Van Luit and Company, the first wallpaper company in the state. 
 
I support this nomination as a former member and chair of the State Historic Resources Commission, I can 
attest to efforts to establish a Modern Resources Committee which attempted to call attention to California’s 
Modernist buildings of the Mid-Century period in hopes of improving their chances of study and preservation. 
In addition, I can report efforts of the National Park Service’s Landmarks Committee (I am a member since 
2010) to document and preserve key buildings of the 20th Century. 
 
Edward A. Killingsworth is a noted exponent of mid-century modernism in California. While his work is duly 
recorded in many publications dealing with his residential production. His work in the realm of industrial 
development is largely unknown, hence the case for scarcity of the resource may be made. 
 
The building exhibits key characteristics of Killingsworth’s ouvre and seems to be in good condition. It would 
seem (but must be acknowledged in the lack of a detailed analysis) the building would be a prime candidate 
for an adaptive re-use project, where the manufacturing areas could very easily be turned into offices in the 
service of today’s robust market for “creative offices”. In short, I believe this building should be put to 
continued and productive use, not just for practical or economic reasons but in recognition of the work of the 
firm  Killingsworth and Brady, a noted exponent of California Modernism. 
 
Please do not hesitate to contact me at lghoyos@cpp.edu or by phone at 323 377 1953. I am happy to lend 
my voice to those who would prefer to have our architectural history documented and preserved. 
Yours sincerely. 
 

X
Prof Luis G. Hoyos

 
Luis G. Hoyos RA 
Professor, Department of Architecture 
Cal Poly Pomona 
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Tour and  Interview with Aaron Kirsch, founder and CEO of Astek Inc. 
January 15, 2016 
15924 Arminta St., Van Nuys, CA 91406  
 
Aaron Kirsch, Jackie Sloan, Kelly Blanpied, John Sabato, Cheryll Roberts. 
 
Transcript: 
About 30 yrs Aztek started in the back of my truck as a distributer of wall coverings, including 
Van Luit wall covering and many other products. We got into digital production about 15 years 
ago. We service the Hollywood sector, the interior design community, and as well as  
architectural designers. Right now we’re printing for major hotels and retailers throughout North 
America. I think we’re also working on a couple of movies right now so that’s always nice.  
 
[Side conversation with John Sabato, retired production designer: Yah, that was about twenty-six 
years ago - I would load up my truck and go to all the locations. Now we have a full time driver 
who does all that for me. I think you were on the 3rd floor when we were doing In Living Color.  
I remember by the time I got to your office, carrying a large number of in-stock books, I was 
covered with sweat!] 
 
Right now we’re in the Resource library. The show I just visited in Germany is the World Wall 
Covering and Fabric show. World economics are not kind right now, so everybody is singing the 
blues, but as a company we’ve been fortunate.  We’ve created this nice little niche for what we 
do. We’re still a distributor and manufacturer so we print for a lot of people world-wide. 
 
In this [historical resource] office you’ll see books from the late1800’s, up until the 1920’s and 
1930’s. All through here you’ll see books that we resource in the sense that with Hollywood 
there’s period movies coming on; right now I’m working on the movie, The Young Pope, they’re 
looking for stripes from 30 years ago. I mean simple things, like Road to Perdition from the 
1920’s, to Django with cowboys. Michael Reebo was a production designer, and the sad news is 
that worked for him a few days, and then he went off and did the movie [Django] in Louisiana 
and passed away on set. But, it’s always fun to work with people working on period pieces, like 
Almost Famous 
 
[Question whether Aaron has knowledge of which TV shows used Van Luit paper; he answers 
with this reference below.] 
 
I know John Schaffner, a well known production designer, who as a college kid used to sell Van 
Luit wall coverings. That’s how he earned his living before he became a famous production 
designer.  So, he has a penchant for Van Luit paper. 
 
[See Letter of Support and website of award-winning John Shaffner www.shaffnerstewart.com] 
 
There are many production designers that for a long period of time loved the Van Luit product 
because it has a very authentic look that you don’t see in today’s market place, you really don’t. 
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There’s not much [Van Luit] in today’s market; I think there’s one or two Van Luit books 
currently (the company has been bought and sold so many times). Blue Mountain is the most 
recent company with Van Luit Trademark rights. They’ve struggled; I don’t know if they’ll 
survive another year, personally. I don’t know where those rights will end up. 
 
So, going back through, this is our Resource Library for the design trade. These are all our 
custom prints that we do for art companies to… here, we just finished a project for  Mandalay 
Bay, this one we designed for Harrah’s in Las Vegas. So, we do design and print our own 
materials here and that’s important. It gives you a good idea [of the relationship between] 
resource and design. 
 
[As we pass through a hall, Sabato asks about the bubble wrap Aaron printed some years ago.] 
With technology today can print on all kinds of materials [like the cork in the historical resource 
office], and the wood paneling here. 
 
So, you’re coming into the Production area, and all I ask is that if you see a printer running don’t 
stare at the lights. They’re high intensity quartz lamps. Everything we do here is green, so no 
toxicity; the inks have no volatile chemicals them. 
 
[Question about lights] 
 
The lights are to cure the ink, that’s they’re only purpose. The ink is controlled by the computer, 
everything is done by computer today with Photoshop and Illustrator and then it’s all sent to the 
RIP station. At the RIP station, a file is set up on how you want to size it. They will always be 
color corrections. In the digital world you’ll always have slight shifts from color to color, 
affected by room temperature, humidity, or if the material has a slightly different coating; these 
are all factors that change colors.  
 
[Clarification: RIP stands for raster image processing (verb) or raster image processor (noun). 
RIP takes a digital file from your graphics software and turns it into a raster image file for your 
printer.] 
 
[Question whether Aaron’s career started pre-digital] 
 
My uncle was a silk-screener in the ‘70s, I worked with him a little, not a lot. I also knew I didn’t 
want to do silk-screening … 
 
[Question to clarify that silk screening was Van Luit’s process] 
 
Yes, silk-screen was part of it; Van Luit also used what was called a rotogravure machine. All of 
his product was handprinted at the beginning.  
 
Here we’re doing rigid printing for a TV show called Code Black and they’ll probably use this 
for flooring. We can print on 2 inch thick material, anything up to 8 feet wide, and pretty much 
any type of material. Over here are small latex printers. 
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Here we’re printing samples for a local client. A lot of people want to get into the wall covering 
business, creating their own designs; they’re basically independent designers. To them, we’re 
what they call Contract Printers, taking their designs to print. 
 
We print for a lot of companies throughout the world right now. These here are blank rolls to 
print on, a lot of base material. Some of these rolls are 250 yards long, and some are only 50 
yards long. Most of them are 54” to 60” in width. These are printed materials. When we’re in full 
swing, this is the re-roll area where we proof our product before shipping to clients. 
 
[As Aaron looks over the printed stock, he names who the jobs are for, mostly high-end hotels 
like Marriott, Mandalay Bay, and others he can’t name.] 
 
This is for Google corporate headquarters; we’re doing some window graphics working with a 
designer in Northern California who’s selling the job and we’re doing the print. It’s pretty cool, 
using high tech machinery. 
 
We contract out all our shipping. We don’t want to have anything to do with that end of the 
business. We’re doing multiple properties in China right, so that’s pretty cool. 
 
Resource library is where I started in business; the printing part came later. 
 
These are all our pre-printed materials. Over here is a large section of Van Luit material. 
This book made I made 25 years ago with Van Luit patterns. [photos] 
 
I bought out the VL factory when they were closing out. I bought 100,000 rolls in one clip. It 
was at that time the most expensive thing I ever did. 
 
You can see the distinctive look, with the mottled backgrounds in this one here. It was just 
beautiful.  It was beautiful at that time, and to this day, you really don’t see this type of stuff, like 
this silk-screen background [that gives the appearance of physical texture]. It’s a flat print, but 
the paper seems to have a visual texture; it’s the way that it was printed. Today, the way that it’s 
printed digitally is the norm, but back then Van Luit was doing all this by hand with different 
color passes over the paper with the silk-screen.  
 
[Question about a designer’s name being printedon the margin of paper, particularly John Leigh 
Spath. Not able to find any paper with his name on it without too much rummaging; the name 
isn’t familiar to him because Aaron didn’t come into the business until 1984 and Spath was 
active in the ‘70s. We did see evidence of what Jim Grumbley described with the “+” mark in the 
wallpaper margins, on a baseball motiff paper from the 1940s for Walt Disney productions] 
 
So that’s the Van Luit section [names off a few wallpaper companies that are “thinning out 
today” and we head further into the back of the building] 
 
They’re kind of hidden, but see all the black books in the back? Albert Van Luit’s older 
collection; they would send out about 5000 books to retailers, those in the design trade.   
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[We’re looking at a large stack of Van Luit books]  
 
Here’s a really old book of some of the old scenics that were hand printed with silk-screens. This 
is my oldest Van Luit book. [photo] 
 
Kinney Brothers in Chatsworth was also a distributor for Van Luit, not just myself. 
 
[Question: Why would VL factory sell you 100,000 rolls?] 
 
Oh, it was obsolescence to them. Every 3-5yrs Van Luit would come out with a new collections. 
So, the older the collection, I would be first in line. My interest was in preserving, particularly 
for Hollywood; Bernie Vyzga was a big fan, David Sackaroff, Ed Stephenson, Michael Reba, 
Michael Hinds was a huge fan.  To this day he goes rummaging in that back section; he’s pretty 
much chewed up a lot of the good stuff. 
 
This is part of my life back here, we didn’t throw anything away for years, but I’ve had to start 
purging; we don’t sell this stock, instead we use as inspiration. 
 
[Question: Is there an option to reproduce?]  
 
No, not legally unless it’s at least 70 years old because of copyright. [Is the baseball diamond old 
enough?] Maybe, but we keep it for inspiration. 
 
[Enter design department upstairs; states hires from FIDM and others; IT department on opposite 
side; we return to the Resource Library where Aaron looks for more Van Luit books, the newer 
collections] 
 
Blue Mountain currently has Van Luit, but it's not the original technique, or quality of print and 
material that it was. Van Luit was one of the best. It was easy to install; in gram weight it was 
heavier and their quality control was superb. 
 
[Q:  why did Van Luit choose the style of factory with natural light?] 
 
Naturally.  For the natural light coming through; it’s all about the color; to see the effect of 
lighting, sometimes a designer will step outside (to color match. For Hollywood, it’s different 
(with their stage lights). Natural lighting is better, but we do have a color booth, a spectrometer. 
But the older technique, it was all done by eye; all a formula, that’s my assumption - a pretty 
good one. 
 
[Q: A printer from the 70’s told us that production was sometimes held up by the colorizers] 
 
There’s still a company - I was just in New York recently where a company still uses the old 
methods; they have a machine from the 1890’s, pretty archaic, but it still works to this day, with 
big gas heaters; they’re specialists in color matching. Pretty much the last in the industry. 
 
[Q:  What is Van Luit’s reputation/status in the industry?] 
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World wide; Van Luit at its peak was superior. There was none better in the mid to upper end 
market,  more of the upper end market. In quality, there really was none better. It’s a lost art - 
even in the digital world, I’m proud of what we do, but there are things we can’t do that were 
hand done. 
 
[Q: Did you ever go to the factory] 
 
No, never went into the factory; I did visit the showroom [see letter of support] when Bruce 
Ryan was there. 
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Jackie  Sloan  <atwatervillagealways@gmail.com>

Van  Luit  Complex  

Aaron  Kirsch  <kirsch@astekwallcovering.com> Fri,  Nov  20,  2015  at  8:55  AM

To:  CHC@lacity.org,  christine.peters@lacity.org,  amy.ablakat@lacity.org,  atwatervillagealways@gmail.com

To:        

Richard  Barron,  AIA,  Chair

The  Cultural  Heritage  Commission

c/o  Shannon  Ryan,  Planning  Associate

Los  Ángeles  City  Hall
200  N.  Spring  Street,  Room  620

Los  Ángeles,  CA  90012
  

From:

Aaron  Kirsch

Home:

Business:    Astek  Inc.,  15924  Arminta  St,  Van  Nuys,  CA  91406

Email:  kirsch@astekwallcovering.com

	  
Sent  via  email  to:  shannon.ryan@lacity.org,  lambert.giessinger@lacity.org,

cc:  CHC@lacity.org,  christine.peters@lacity.org,  amy.ablakat@lacity.org,

atwatervillagealways@gmail.com

  

Re:    Historic-Cultural  Monument  Nomination:  Albert  Van  Luit  Complex

  

Date:  November  19,  2015

  

To  Whom  It  May  Concern:
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I  am  the  founder  and  CEO  of  Astek  Inc.,  a  leader  in  both  the  wallcovering  and  custom  digital

printing  industries.  We  work  with  clients  worldwide,  a  clientele  who  spans  a  variety  of

industries  including  hospitality,  architecture,  interior  design,  fashion  retail,  motion  picture  and

television.  In  such  a  competitive  and  diverse  marketplace,  we  attribute  our  success  to  our

dedication  to  innovative  design,  commitment  to  quality,  and  excellence  in  service.  This  is  a

business  model  we  did  not  invent,  but  which  we  benefit  from  the  talents  of  Albert  Van  Luit

who  revolutionized  the  wallpaper  industry  in  the  United  States.

  

Astek  Inc.  has  been  in  business  for  over  30  years,  and  currently  has  over  30,000  rolls  of  Van

Luit  wallpaper  in  stock.  We’ve  been  a  mainstay  to  the  film  and  television  industry  for  these

past  decades  since  Albert  Van  Luit's  wallpaper  dominated  film  and  television  sets  in  the

1950’s  and  ’60’s.  Astek  Inc.  continues  the  Van  Luit  tradition,  his  wallpaper  most  recently

seen  in  the  films  Road  to  Perdition,  Almost  Famous,  and  Django.

  

The  Van  Luit  Complex  is  an  architecturally  amazing  place  to  conduct  business.  I  recall

visiting  Production  Designer  Bruce  Ryan  when  his  offices  were  set  in  the  grandeur  of  the

Van  Luit  office  and  showroom,  an  exceptional  example  of  Edward  Killingsworth’s

International  Style  design  that  echoes  his  Case  Study  homes.  The  Daylight  Factory  is

certainly  a  gem  to  preserve  with  its  north  facing  windows  letting  in  light  and  air  without

inviting  harsh  light  or  heat.

  

It  is  for  these  reasons  and  more,  that  I  support  the  nomination  of  the  Albert  Van  Luit

Complex  as  a  Historical  Cultural  Monument  to  the  City  of  Los  Angeles.

  

Sincerely,

Aaron  Kirsch,  President  and  CEO  of  Astek,  Inc.

  

  

Aaron  Kirsch
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Interview of Virginia Knight, ASID, CID  
January 18, 2016 
Interview conducted at the Van Luit Complex factory and showroom, 4000 E. Chevy 
Chase Drive, and later continued at the home of Kelly Blanpied, 4001 Verdant Street, LA 
90039 
Virginia Knight, Jackie Sloan, Cheryll Roberts, Gene Gilbert and then Kelly Blanpied 
 
Virgina Knight: 
I worked at the showroom on Robertson Blvd, in Beverly Hills adjacent, but I came over 
here [to the factory] all the time to work on designs and color ways.  I was especially 
active in the print colors that a scenic or a new wallpaper was going to be produced [in].  
Have you ever seen anybody silkscreen?  Well, it takes 2 people, and the screens, well 
the wallpaper and after it was trimmed, turned out to be 27 inches wide, so it would make 
an 8-foot mural if all 4 panels were put together.  And how the colors were applied made 
a big difference… oh gosh this is so familiar, look at this [walking into the showroom].   
 
[Discussion of Maynard Parker photographs and George Szanik] 
 
He made all sorts of textured wallpapers that things could be printed onto.   
Wallpaper racks… sample wings. 
 
Discussion of various Van Luit wallpapers, even in Oregon. 
 
It was the prestigious wallcovering to have.  
We changed it somewhere along the line… some guy decided to call it wallcovering… 
 
He participated in all kinds of AID/ASID programs, he would be very, very generous 
with giving us wallcoverings, wallpaper scenics, especially if there was a new pattern he 
wanted to introduce.  He’d not only give us the paper, but he’d pay for having it applied 
to places like the Pan Pacific or the Pasadena Showcase house, or the Palladium, those 
were all places where AID/ASID had shows.   
 
You had to be really coordinated… walk them across 2 at a time.   
These were all hand screened.   
. . .  
He could do custom, any colors you want.  And even to the extent that you could change 
the depth, the value of the color, by which colors went first.   
He would meticulously watch what we were doing, or sometimes he and I would be 
doing it together, to see how strong of a color that wanted to be, or if it wanted to be kind 
of translucent, or if it wanted to be very opaque.  So, he was involved.  And daylight 
made all the difference.  Because fluorescent light, which was what we all had then in 
factories and everything, is not daylight.  And his wallcoverings were used in residential 
mostly, sometimes commercial.  So, daylight totally creates what you’re going to have in 
a home.  Whereas if it was solid, fake light, incandescent, it doesn’t have the same effect 
at all.  So, he was very innovative.  And the things that he produced showed that.  And 
that’s why they were known everywhere. 
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They were like a brand name.  A good brand name.   
 
[Looking inside some of the offices] 
He was very much influenced by Asian ...  As you can see, he was very influenced by 
Asian kinds of ... and he perfected printing on grasscloth, which no one had done before, 
because grasscloth was very textured… 
…The buddah, [observing statue in the atrium of the showroom, outside the executive 
office] he was very influenced by things like that. 
He was a big guy.  He did look like an ice cream cone.  A dough boy. 
 
[Looking inside some other offices, then walking towards the factory and standing 
outside] 
… 
He had horses.  
… 
He was hands on, he was not a bean counter… although he knew intuitively what would 
sell.  And when we would do color ways, and we’d have all these patches of colors of 
what we were going to do.  And I wasn’t hired for that, but somehow I got pulled over 
from the showroom to do that with him.  And we got along very well.  He would  
I would always put all these bright colors together – pink and red, blue and green – which 
were unheard of in the 50’s, and he’d … what’s the word…ok,  
he would… tolerate is too harsh a word.  He’d allow me to have a little say in those 
decisions.  He wouldn’t just diss them.  He’d say, “that’s a possibility.”  And then he say 
very gently, “you know what we really need,” and he’d pause and get all of our attention, 
“is a funny old putty color.”  Just a funny old putty.  So we came to call that, all the other 
employees that were in on it, “FOP,” funny old putty.  And damned if the funny old putty 
wasn’t the one that outsold everything, always, always.  But he’d allow us to do one 
bright one that was kind of an attention getter, and it would get a lot of publicity, you 
know everybody’d talk about it.  But FOP, that would be the one.   
 
[observed Van Luit’s stable, home and poolhouse from the factory parking lot]. 
 
Q:  Did you ever go to his home? 
Knight:  Yeah, I did.  He had parties.  Although in the daytime we always ended up at 
Tam O’Shanter. 
… 
He was a very calm, fatherly type of person. 
… 
He encouraged young spirited people. He liked to be surrounded by them, and he liked to 
help them, and encourage their success.  A good guy. 
 
[Discussion of Van Luit’s relationship with Art Mendez] 
 
Q:  Did you ever meet Art Mendez? 
Knight:  Oh, sure. Oh yeah, is he still around? 
Bob Mitchell was the one that got me the job.  Bob was like his [Van Luit’s] assistant.   
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[Virginia discusses her education and how she came to get the job at Van Luit’s 
showroom, Arnold Bower at Hollywood High School, interviewing and job-hunting in 
1951, a job at a fabric showroom, Bob Mitchell ran showroom at 100 S. Robertson and 
recruited Knight, she worked there 5 or 8 years, started by decorating the scenics; Bob’s 
betrayal of Knight, jealous of her being close to Van Luit, Mr. Van attempts to work it 
out, but Knight leaves on good terms with Mr. Van, Bob Mitchell ends up leaving Van 
Luit and opens Bob Mitchell Design, a traitor through and through] 
 
[Discussion of Van Luit showroom at Pacific Design Center, Knight becomes a 
decorator] 
 
I didn’t know how to swim, but I was in the water many times.   
And he had a Malibu house and I went there many times.  Maybe 5 or 6 times. 
 
[Discussing Van Luit’s backyard]  
He had Asian everything… 
All very Tiki, and  
He loved entertaining, and he was so generous with sharing his wealth, his success. 
. . .   
There was always music. 
 
[Going inside the factory] 
 
Graduated Hollywood High in 1949. 
 
Carol, that was the name of the gal, don’t know her last name, she was the main silk 
screener.  There were two of them [women], and they were a couple. 
Everybody was gay.   
Mr. Van was very closeted, and that wasn’t supposed to be out.  And he even married, 
but it was a sham.  But Bob and Buzz and Carol, and Lee Tillory . . .  
In the 50’s it wasn’t ok.   
 
[Discussion of LA Conservancy’s efforts to preserve LGBT resources; discussion of what 
the factory could be used for; something for the community; Van Luit’s cause was the 
decorating business and giving things gratis; Knight to help reach out to the design 
industry] 
 
I remember all the windows, and there were lots of tables that were the base, the 
framework of the silk screening. 
Gallon coffee container size, paints would be in that and then we’d pour it over and 
then… 
 
I was hired in the showroom, and the only reason I got over here was because at some 
point I was talking to Mr. Van about color and things, and he invited me to come over 
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here and work with the colors.  And that was a wonderful opportunity because, I love 
color, and I love doing it.  When they’d be introducing a new line, a new design . . . 
Caravan, a scenic with soldiers marching on horses; Lucien Horton, he was the designer 
of Caravan.  Skinny horses, very thin, taking liberty with horses, very colorful and really 
a huge seller. 
 
It was all a very big communal kind of a, this was all open.  And the colors, what I said 
about mixing colors, I remember just tons of buckets of color and we’d pour a little of 
this one and that one, and mix it, and try it out.  And he was there, he was very hands on.  
FOP.  Funny old putty.  He was so cute and we’d all just laugh about it, because he was 
right. 
 
We would sometimes say, ok, but now run it again, those same 4 or 5 colors, but put that 
one first and that one 2nd and that one 3rd and that one 4th, which would completely change 
the finished product.  It’s all machines, and all computers now.  But it was like a painting, 
every one was hand printed, hand screened.  No machines. 
 
It’d be…. Mr. Van needs you at the factory today, so I’d either drive here from home, or 
go to the Robertson showroom first.  Showroom was at corner of Alden Drive and 
Robertson. 
 
[Discussion of horses in the area] 
Horses were all around here.   
 
[Discussion of where Knight worked after Van Luit, decorator, W. & J. Sloane’s] 
 
[Interview location changed - drove to Kelly Blanpied’s home on Verdant Street] 
 
[Discussion of design business today, vs. in the past] 
 
Flowering Tree 
Spring Bough 
Printing scenic on textured wallpaper that he would print, too.  He sold rolls and rolls of 
the background paper, too, not just the scenic printed on it. 
 
Caravan (soldiers on skinny legged horses) 
 
I Love Lucy – Spring  Bough, behind the bed (not sure which show of Lucy’s that it 
was). 
 
George Szanik – also photographed Van Luit, and he was the premiere photographer for 
some time. 
Maynard Parker is getting all the credit in the Architectural Digest Virginia is looking at. 
 
Sinclair (used to be Sinclair Paint) reps Van Luit now (on Ventura Blvd, between Laurel 
and Coldwater) – Jerry Shimmer says they still have Van Luit wallpaper there now. 
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Because it was hand printed locally, you could get any color you wanted.  Whatever the 
designer wanted. 
 
AID would have fundraising things (decorators shows) at the Pan Pacific, and Mr. Van 
would supply the wall coverings and pay for the labor. He cared about the design 
business.   
 
[Knight is still working, and has her own firm.] 
 
[Knight speaks about color use/mixing at the factory] 
The order in which you put the ink on made a huge difference in the outcome. 
 
Delana Constantine – big designer at the time, she came to the factory because she was 
doing a custom and so concerned, and VK did strike offs (samples) for Delana.  Delana 
was the first designer I heard specifically ask for the order to be changed in the process. 
 
Mr. Van himself was involved in the process. 
[Discussion of FOP – funny old putty.] 
I was able to be involved in the selection of colors.  Mr. Van was very kind, “well that’s a 
possibility” – meaning there’s not a chance in hell.  “Well I kind of want to do a 
….’funny old putty’ color.”   
[Knight describes FOP, and how it was always the most popular in terms of selling.  
There was always an FOP in every line.] 
 
He came from Cleveland, Ohio. 
Rocky River and birchbark boats in Lake Erie. 
 
Birdie – stand offish.  I did meet her.  They never lived together.  Maybe she lived in the 
Malibu house?   
Art Mendez – I think he may have lived at the house. 
 
We all called him Mr. Van. 
 
[Discussion of everything being just open, and the air.]   
 
Daylight  -all those windows, the end user was homes, so Van Luit needed daylight, to 
see the color.  Open, silkscreen stations. 
I don’t remember drums or dryers, as far as I remember.    I think it was all hand-done.  
Scenics were all hand done (paper 30 inches wide).  Silkscreen prints to 27.5 inches.  The 
rolls – may have been converted to some type of machinery. 
 
[Bob Mitchell says to Van Luit that Knight quit.  Bob told Knight that Van Luit fired her.   
Bob then left Van Luit and opened a competing shop. 
Left Van Luit to go to W. & J. Sloane.] 
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[Discussion of other designers Knight may have known.] 
 
Carol, the printer and her partner _____?  They were the main printers. 
 
Van Luit’s parties – everyone would go.   
 
Van Luit had no prejudice. 
 
[Discussion of Joe Cannell.  Knight didn't know Joe, but knew Steve Cannell] 
I didn’t know them at Van Luit, but at Cannell & Chaffin. 
Cannell & Chaffin and Van Luit used the same ad agency.   
I took Steve’s place at Cannell & Chaffin when Steve quit to be a writer.   
1:26 Did lots of set ups at Cannell’s.  Cannell stared in books, then furniture, then 
commercial design, then got stiffed by a Saudi.  Eventually went out of biz. 
 
North Baker – son in law of Cannell, one of the Cannell daughters married a Baker (Dan 
Baker) 
 
[Discussion of Knight working on the San Clemente Western White House] 
 
1975 AID and SNID merged and became ASID. 
 
[Discussion of how Knight opened her own business for her 50th birthday.  In 1981, she 
was still at Cannell & Chaffin, and they announced they were closing.  She didn’t care, 
because she was going to open her own biz.] 
 
[Discussion of how Knight helped design Nixon’s presidential suite; ashtray, leather 
chair in President’s office; Tom Hamilton.] 
 
Joe Cannell -- When they were landing on the moon, I brought in my portable tv, and 
everyone said Joe would kill me, so I asked if Joe directly if he wanted to watch with me 
on my tv and he said yes!  Very nice guy when you weren’t afraid of him. 
 
I didn’t see Joe Cannell and Van Luit together, it wasn’t really known that they were 
partners. 
 
[Discussion of basement of Cannell & Chaffin – Bart Cannell loved modern.  Knight 
asked to do modern in the basement.  Projectors and gel lights.  Cannell & Chaffin didn’t 
end up liking it.  She designed an umbrella for Brown Jordan.  To get a tan!] 
 
 
 
 
 
 
 



Transcript of interview conducted via telephone
Date: January 25, 2016
Virginia Knight, ASID CID, semi-retired designer

I’ve been talking to people and discovering a deeper appreciation for Albert Van Luit. 

He treated everybody equally; there were no grunt jobs. The silk-screen washers were gifted and 
talented - they had to do it just right because the screens were very fragile. The woman I watched 
printing wallpaper with silk screens knew her stuff. Carol knew color; she knew how much paint 
to add when printing, and how much pressure to apply to the screen. She was an artist.

Mr. Van was like a Big Daddy to all the employees; he was like a father figure, but not 
authoritarian. He was like the father some of us wish we had, especially for the immigrants and 
disenfranchised. As a woman, I felt disenfranchised attending LACC where it was expected I 
would take sewing and cooking courses, but I wasn’t interested. There were no interior design 
schools at the time that I could go to and get a degree. I learned on the job, first in fabrics, then in 
wallpaper. Fortunately, Mr. Van hired people who were borderline professionals, giving new 
comers a chance. 

I found my home at Albert Van Luit & Company. When I moved in with my girlfriend, my 
parents ostracized me and we never spoke again. A couple of years later when I started working 
for Mr. Van, he and the people he employed became my longtime family.

I was homophobic, I was. I hated myself and would call others queer because I had to believe, 
‘I’m not one of them.’ One day when I was attending Hollywood High School, a bunch of guys 
from the Hollywood Legion called me a queer - I’ll never forget how awful that felt - they saw 
me, they knew. And so did my brother. He made me see a psychiatrist because he was afraid of 
what would happen if our parents ever found out; he said, “It would kill them!”  When I told the 
psychiatrist these things he said, “Well now, I’d like to talk to your brother! But, we have 50 
minutes left. Let’s talk about your career.” When I told him my desire to be an interior decorator, 
he told me, “You’ll be accepted there.” I was so lucky! Of all the psychiatrists I could have seen, 
I had the good fortune to meet him. And he was right, too. When I found myself at Albert Van 
Luit & Company I felt comfortable, easy; it was quite a relief.

I believe in the goodness of the man who created the factory that bears his name so, in addition 
to preserving the Atwater Village neighborhood, Albert Van Luit needs to be honored because he 
was a true creative artist. His wall covering collections are still seen the world over, the scenics 
and murals on tv shows and film. Even more important for historic preservation, is that Mr. Van 
employed quite a diverse collection of people, long before it was politically correct or LGBT 
groups even existed. Mr. Van hired and nurtured a cross section of humanity. People who 
otherwise were marginalized, even unemployable. So, it’s not just the 60 homes I object to - it’s 
losing the heritage. Do an onsite inspection in Atwater Village. Take a field trip down Chevy 
Chase Drive and Verdant Street - the trees, the horses, the factory and the showroom - save 
Atwater Village history and save the Albert Van Luit Complex.
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Jackie  Sloan  <atwatervillagealways@gmail.com>

Van  Luit  Complex  
1  message

GinyKnight@aol.com  <GinyKnight@aol.com> Tue,  Jan  19,  2016  at  3:23  PM

To:  shannon.ryan@lacity.org,  lambert.giessinger@lacity.org

Cc:  CHC@lacity.org,  christine.peters@lacity.org,  amy.ablakat@lacity.org,  atwatervillagealways@gmail.com

Richard  Barron,  AIA,  Chair  

The  Cultural  Heritage  Commission  

c/o  Shannon  Ryan,  Planning  Associate  

Los  Angeles  City  Hall  

200  N.  Spring  Street,  Room  620  

Los  Angeles,  CA  90012  

Virginia  Knight,  ASID,  CID  

ginyknight@aol.com  

Business  name:  Home  Healer  

(semi-retired  designer)  

Re:    Historic-Cultural  Monument  Nomination:  Albert  Van  Luit  Complex  

Date:    January  18,  2016  

I  recently  learned  of  the  nomination  of  the  Albert  Van  Luit  Complex  for  Historic-Cultural

status.    Having  worked  there  for  about  eight  years  as  a  young  woman  in  the  mid  1950's  into

the  1960's,  I  enthusiastically  endorse  this  nomination.  

Today  I  had  the  wonderful  opportunity  to  revisit  the  old  wallpaper  factory  in  Atwater  Village,

where  my  career  in  interior  design  was  launched.    The  Van  Luit  wallpaper  showroom  was  at

that  time  located  at  100  S.  Robertson.    I  had  a  job  nearby,  and  was  actually  first  recruited  by

Bob  Mitchell,  who  worked  for  Mr.  Van  Luit,  to  come  and  work  in  the  wallpaper  showroom.    At

the  showroom,  one  of  my  jobs  was  to  create  vignettes  in  areas  that  were  sized  to  fit  the

wallpaper.    I  

would  have  the  wallpaper  installed,  and  dress  each  "room"  with  furniture  suited  to  the  style

of  the  wallpaper.    However,  my  duties  were  quite  varied,  and  included  working  at  the  factory,

as  well  as  at  decorator  shows.  

Mr.  Van  (as  we  called  him)  was  originally  from  Cleveland  Ohio,  as  I  was,  and  I  suppose  we

rather  bonded  over  this.    I  remember  discussing  the  Rocky  River  and  sailing  birch  bark  boats

in  Lake  Erie.    My  work  at  the  factory  included  creating  the  different  colorways  for  particular

designs.    I  was  young  at  the  time,  and  fond  of  very  bold  colors,  like  red,  yellow,  orange  and

fuchsia.      Mr.  Van  was  very  involved  in  the  color  selection  process,  as  he  was  in  all  aspects

of  the  business.    He  would  observe  my  color  choices  and  say    “well,  that’s  a  possibility”  

(meaning  there’s  not  a  chance  in  hell!).    He  would  say  "I  kind  of  want  to  do  (he  would  always

hesitate  until  everyone  was  hanging  on  his  words)  a  ‘funny  old  putty’  color.”    It  was  an  off

white  that  included  a  little  dirty  olive  green,  ochre,  umber,  and  a  lot  of  white.    Every  new  line
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had  a  "funny  old  putty,"  and  it  was  always  the  best  seller.  He  really  had  a  sense  of  color  and

design.    After  a  while  the  rest  of  us  came  to  call  Mr.  Van's  favorite  shade  "F.O.P."    He

meticulously  watched  what  we  were  doing,  or  sometimes  he  and  I  would  be  deciding

together  how  strong  a  color  wanted  to  be,  or  if  it  wanted  to  be  kind  of  translucent,  or  if  it

wanted  to  be  very  opaque.    In  addition  to  experimenting  with  color,  he  made  all  kinds  of

textured  papers  that  designs  could  be  printed  onto,  something  that  of  course  could  not  be

done  nowadays.    These  textured  papers  were  popular  and  he  sold  many  rolls  of  this

background  paper  too;;  not  just  the  scenic  printed  on  it.  

I  understand  the  factory  was  added  onto  later,  but  when  I  was  working  there,  it  was  all  one

big  open  space  where  the  colorists  and  printers  worked  together,  and  there  was  a  real  sense

of  teamwork.    The  printers  were  Carol  and  another  woman,  her  partner.    Together  they

moved  the  screen  along  opposite  sides  of  the  long  tables,  which  took  a  lot  of  coordination.  

  As  soon  as  they  were  done  with  a  run,  there  were  people  who  cleaned  the  screens  with

squeegees;;  it  was  critical  that  the  screens  be  kept  very  clean.    Mr.  Van  would  be  there,  and

everyone  would  watch  until  the  print  dried  and  we  would  see  how  it  came  out.  

We  never  really  knew  how  the  design  looked  until  it  dried.    All  of  the  natural  light  in  the

factory  was  very  important  to  this  whole  process,  partly  because  the  end  use  was  primarily

in  homes,  which  have  a  combination  of  daylight  and  artificial  light.    

Besides  a  positive  work  environment,  a  sense  of  camaraderie  was  also  fostered  in  our  time

off.    We  would  go  for  Moscow  Mules  at  the  Tam,  and  we  would  hang  out  in  Van  Luit's  back

yard  across  the  parking  lot,  which  had  an  Asian  design  that  he  so  loved.    I  didn't  swim,  but  I

put  my  feet  in  the  pool.    I  did  meet  Mr.  Van's  wife  Birdie  on  occasion,  but  she  was  very

unapproachable.    I  never  saw  her  at  the  house,  and  I  don't  think  they  lived  together.    She

might  have  stayed  at  the  Malibu  

house.    Mr.  Van  was  gay,  and  was  very  close  to  his  partner  Art  Mendez.    But,  because  this

was  the  50’s,  Mr.  Van  was  married,  and,  to  the  outside  world,  he  kept  his  gay  identity  in  the

closet.    Perhaps  this  is  one  reason  that  he  was  so  unprejudiced.  

The  Van  Luit  factory  also  accommodated  custom  designs,  and  one  of  the  big  clients  was

Delana  Constantine,  a  famous  designer  at  the  time.  One  time  the  printers  were  doing  a

strike-off  for  her,  and  she  suggested  using  the  same  colors,  but  reversing  the  order  in  which

the  inks  were  put  on  the  screen.    This  was  the  first  time  I  had  heard  this  idea  of  changing  the

order,  and  it  completely  altered  the  depth  of  the  color,  and  even  the  look  of  the  design.  

Every  year  Van  Luit  would  do  a  new  collection,  and  produce  a  new  book  which  would  have

the  new  designs  and  some  of  the  old  ones.    One  freelance  designer  I  remember  was  Lucien

Horton,  who  produced  the  design  called  Caravan,  an  image  with  large  stylized  horses.    It

was  quite  a  departure  from  Van  Luit's  very  Asian,  very  subtle  designs,  and  it  was  a  big

smash,  though,  of  course,  it  couldn't  last,  because  it  was  so  stylized.    Mr.  Van  himself  really

had  a  sense  of  timeless  

design.    In  addition  to  his  own  preferences,  he  of  course  accommodated  residential  trends

and  retro  looks  popular  with  the  film  industry.  One  example  is  the  Spring  Bough  design  that

was  used  behind  the  bed  in  at  least  one  episode  of  I  Love  Lucy.  

Of  course,  all  of  the  designs  were  photographed  in  setups  around  the  city,  for  publication,  or

for  archival  purposes.    Often  if  was  at  the  Robertson  showroom,  at  Cannell  &  Chaffin,  or  at

Knapp  &  Tubbs.    On  occasion,  actual  installations  were  photographed.    I  still  have  today

some  of  the  old  Architectural  Digests  and  other  magazines  where  his  work  was  published.  

George  Szanik  was  the  premiere  photographer  for  some  time,  though  Maynard  Parker  gets
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most  of  the  credit.  

Van  Luit  participated  in  all  kinds  of  AID/ASID  programs.    There  were  design  shows  at  places

like  the  Pan  Pacific,  the  Palladium  and  the  County  Fairgrounds.    These  shows  were  a  good

opportunity  for  designers  to  get  exposure,  and  Van  Luit  was  very  generous  with  giving  us

wallcoverings  and  wallpaper  scenics.    Not  only  did  he  give  us  the  paper,  but  he'd  pay  for

having  it  applied.    Of  course,  if  was  good  exposure  for  his  work  as  well,  especially  if  there

was  a  new  pattern  he  wanted  to  introduce.  

I  really  cannot  emphasize  enough  how  much  Albert  Van  Luit  was  involved  with  the  design

community,  and,  really  every  aspect  of  the  design  world.    I'm  so  happy  that  his  story  has

resurfaced  after  all  this  time,  and  sincerely  hope  that  his  buildings,  and  therefore  his  memory

will  be  preserved.  

Sincerely,  

Virginia  Knight
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November(25,(2015(
 
Richard(Barron,(AIA,(Chair(
The(Cultural(Heritage(Commission(
c/o(Shannon(Ryan,(Planning(Associate(
Los(Angeles(City(Hall(
200(North(Spring(Street(
Los(Angeles,(California((90012(
(
Re:$$Historic,Cultural$Monument$nomination$of$the$Albert$Van$Luit$Complex$$
(
Honorable(Chair(Richard(Barron(and(Cultural(Heritage(Commissioners,(
(
It(is(with(strong(conviction(that(I(submit(to(you(this(letter(of(support(for(the(designation(of(the(Albert(
Van(Luit(Complex,(located(at(400(East(Chevy(Chase(Drive,(as(a(HistoricNCultural(Landmark.(
(
A( leader( in( the( county’s( professional( preservation( community,( I( am( the( founding(principal( of( Kelly(
Sutherlin( McLeod( Architecture,( Inc.( –( a( firm( focused( on( the( preservation( of( 20th( century( cultural(
resources(since(1988.(It(is(a(great(honor(to(also(be(a(steward(of(the(legacy(of(Edward(A.(Killingsworth,(
FAIA.(Having(the(good(fortune(of(personally(knowing(and(working(with(Ed,(I(have(dedicated(years(to(
the( ongoing( study,(writing( and( lecturing( about,( and( preservation( of( Killingsworth( architecture.(My(
architectural( practice( is( located( in( the( office( building( Killingsworth( designed( in( 1955( for( his( own(
practice,( and( where( the( Killingsworth( firms( were( headquartered( throughout( Ed’s( profuse( and(
influential(fiveNdecade(career.(
(
Ed(Killingsworth(was(the(most(prolific(of(the(Case(Study(House(Program(architects.(In(1965,(when(the(
firm(of(Killingsworth,(Brady(&(Associates(designed(the(oneNstory,(International(style,(Albert(Van(Luit(
office( and( showroom,( the( firm( was( embarking( into( an( international( market( which( led( to( global(
commissions( for( the( next( three( decades( N( architectural( projects( for( which( Killingsworth( gained(
international(renown.(
(
The( building( Killingsworth( designed( for( the( Albert( Van( Luit( Complex( contains( signature( design(
elements(recognized(as(quintessential(Killingsworth(architecture:(
(

• a(uNshaped(plan(for(free(spatial(flow(between(the(garden(and(workspace(
• slender(vertical(steel(framing(and(large(expanses(of(glass(below(a(flat(roof(
• tall(delicate(trellises(casting(lacey(shadows(on(the(building(walls(below(
• accentuated,(thin(vertical(entrance(doors(
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((
(
As( recognized( by( the( City’s( Office( of( Historic( Resources,( the( Albert( Van( Luit( Complex( is( an(
irreplaceable( resource( with( a( rich( multiNchaptered( history( spanning( between( the( original( daylight(
factory(building(through(the(iconic(International(style(building(designed(by(Killingsworth.(The(national(
and( international( recognition(of(Edward(A.(Killingworth’s(work(and(significance( is(well(documented(
and( established.( The( buildings( which( comprise( the( Albert( Van( Luit( Complex( have( been( noted( by(
professional( historians( as( retaining( their( essential( characterNdefining( features( of( type,( and( as(
continuing( to( convey( their( historic( significance.( Insomuch,( the( Albert( Van( Luit( complex( is( both( a(
worthy( and( exemplary( candidate( for( designation( as( a( HistoricNCultural( Monument.( I( urge( you( to(
support(this(nomination(recognizing(the(rich(and(significant(history(of(Los(Angeles.(
(
(
(
(
(
Respectfully,(
(

(
(
Kelly(Sutherlin(McLeod((
President,(Kelly(Sutherlin(McLeod(Architecture,(Inc.(
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DEPARTMENT OF THE HISTORY OF ART 
RIVERSIDE, CALIFORNIA 92521-0319 
TEL: (951) 827-4627 
FAX: (951) 827-2331 
 

November 24, 2015 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 
 
Sent via email to: shannon.ryan@lacity.org and lambert.giessinger@lacity.org 
cc: CHC@lacity.org and atwatervillagealways@gmail.com 
 
Re:  Historic-Cultural Monument Nomination: Albert Van Luit Complex 
 
I write in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex.   
 
I am a professor of architectural history at the University of California, Riverside where I teach the 
history of modern architecture. I serve as the Editor-in-Chief of the Journal of the Society of 
Architectural Historians, the foremost academic journal on the history of the built environment. I have 
also been a registered architect in the state of New York. As an architect, I worked on the renovation of 
Carnegie Hall with James Stewart Polshek and Partners, and on several other historic preservation 
projects. Additionally, I am a homeowner in Atwater Village and reside several blocks from the Van 
Luit Complex. 
 
On the basis of my expertise, I consider the Van Luit Complex to have real importance for the history of 
architecture in Los Angeles and for the Atwater Village neighborhood.  
 
The Van Luit Factory (J.R. Wyatt, 1950) is exemplary of the daylight factory type, which has been so 
important to the history of industrial development in Los Angeles. It has retained its distinctive sawtooth 
light monitors, concrete structure, roof trusses, and clear-span interior spaces, which are central 
characteristics of the type. It appears to be an ideal structure for conversion to other uses such as creative 
offices or live-work studios. The factory is sited in such a way as to respect the adjacent equestrian and 
residential properties, with ample setbacks and provision for equestrian access along the property 
boundary. While it is a large building, the appearance of its size is mitigated by its sensitive relationship 
to the neighborhood. Over the years, it has become a landmark in North Atwater Village. 
 
The Van Luit showroom by Edward A. Killingsworth and Jules Brady (1965) is a gem of 
Killingsworth’s work and of Mid-Century architecture. It has retained the essence of the design’s 
historic integrity and characteristics. Killingsworth was renowned for his innovative residential 
buildings, notably his six designs for the Case Study House program. The showroom represents a less 



well-known facet of his output even while it displays many elements common in Killingworth’s 
celebrated opus. The showroom and offices open through glass walls and doors onto courtyards that 
were originally landscaped with tropical plants and water elements. The showroom is a classic display of 
Killingsworth’s skill at creating a flow of space between interior and exterior spaces, typical of Mid-
Century design. The elegance of the proportions, simplicity of detail, and gracious scale give this 
structure real architectural significance. Details such as interior wood paneling, light fixtures, exterior 
lattice screens, and casework doors remain intact. 
 
The Van Luit factory and showroom are unusually well-preserved and significant examples of the 
daylight factory type, on the one hand, and Edward Killingsworth’s Mid-Century commercial work, on 
the other.  
 
In addition to its architectural worth, the Van Luit Complex has been integrated into Atwater Village for 
more than 65 years. It is part of a fragile ecology of equestrian, residential, light industrial and park uses 
that can be found nowhere else in Los Angeles.  
 
In light of all aspects of its significance, I strongly support the nomination of the Albert Van Luit 
Complex as a Historic-Cultural Monument in the City of Los Angeles. 
 
Sincerely, 

 
Patricia A. Morton 
Associate Professor of Architectural History 
Editor, Journal of the Society of Architectural Historians 



Begin forwarded message: 
 
 
From: Cara Mullio <cmullio@aol.com> 
Subject: Historic-Cultural Monument Nomination: Albert Van Luit Complex 
Date: November 19, 2015 at 11:22:22 AM PST 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
 
Dear Cultural Heritage Commission,  
Re:  Historic-Cultural Monument Nomination: Albert Van Luit Complex 
Date:  November 17, 2015  
I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van 
Luit Complex in Los Angeles.  
In 2007, I co-organized the Edward A. Killingsworth archives and soon after I co-authored a 
monograph on his work, titled Edward A. Killingsworth: An Architect’s Life. During my years of 
research on Killingsworth, several important buildings by Killingsworth were unduly 
compromised, destroyed and/or demolished. The nomination of Albert Van Luit Complex will 
secure the tutelage, preservation and education of this important property.  The property and 
buildings are critical to the history of the Atwater Village neighborhood, the Van Luit Company 
and to the architects who authored these structures. Please don’t allow another piece of our Los 
Angeles history to disappear. 
The Killingsworth’s office-showroom was designed in 1965. It retains its significant character-
defining features of the time and reflects Killingsworth’s influential design aesthetic. The office-
showroom is indicative of Killingsworth’s architectural language with visual vistas opened 
through glass walls and doors onto landscaped courtyards. Killingsworth was responsible for the 
building’s landscape elements that created a more unified whole, allowing a natural way to view 
the various wallpaper designs on display. The U-shaped plan of the building creates a free spatial 
flow between gardens and workspace. 
Killingsworth designed most of his projects in Long Beach or overseas. It is rare to have one of 
his firm’s commercial projects located elsewhere and to be so intact. It is unique to have a 
Killingsworth project situated within a larger compound such as seen here in the Van Luit 
Complex. The office-showroom is documented in Killingsworth archives, which are located at 
the Architecture and Design Collection at the University Art Museum, University of Santa 
Barbara. Materials that represent this project include working drawings, blueprints and elevations. 
The factory building -- an excellent example of the daylight factory type identified by the City of 
Los Angeles in its study of citywide industrial development -- and office-showroom maintain 
architecturally noteworthy features and continue to convey a historic significance as a twentieth 
century property. For all of these reasons, I support the nomination of the Albert Van Luit 
Complex as a Historic-Cultural Monument in the City of Los Angeles. 
 Sincerely,                                                                                                                                           
                                                                                                                                                             
                                                                           Cara Mullio 
 
letter sent to Richard Barron November 17, 2015 
!
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1.  Interview of Jan Murree, Pete Costas, Roy Yeakey, Elaine Brock, Norm 
Nakamura  
January 15, 2016  
Interview conducted 4007 Verdant Street, LA, 90039, by Jackie Sloan, Cheryll Roberts, 
an Kelly Blanpied 
 
Re:  Van Luit, Birdie, meeting Van Luit 
 
Jan Muree:  Fence around it. My house and bridle trail went right behind his house and to 
the gate. I used to go there a lot I never met Birdie she wasn’t around a lot in those days - 
I think they had a mini -divorce, a separation…I never saw her they were mostly 
separated 
 
I moved here 1964 (met Pete). She [Birdie] wasn’t living there anymore, mostly Al. I had 
carte blanche to go through the gate and use the swimming pool, a lot of down time when 
not at the studios 
 
Al gave up riding horse when I met him.  Ralph was my riding partner. 
 
I was a secretary, worked with producers; movies first, then TV. Set Decorators used his 
stuff because Al was known in the industry as having the best. Ralph a decorator 
introduced her to Al 
Cattle drive and oil wells (a special run) across one wall, back room library lovely burnt 
orange & gold bamboo removed gold, bathroom ceiling - house torn down to build 
parking lot. Little house, moved into big house (and 2 car garage). When people moved 
out big house Pete (a contractor) and I moved into together. Pete planted 92 tomato plants 
(Greek). 
 
Re:  Factory/going inside factory 
 
Q:  Did you go inside the Factory? 
Jan Murree:  Oh yeah, the guys would be working in there, “come on in” that’s how I 
knew how it was made - that’s how I know how silk-screen painting works. Mostly guys 
worked with - two ladies, designers (not Virginia) Carol and her roommate () both dead. 
lived on Bemis, most people lived near by [DIARIES]. Al’s major designers, loved Asian 
design because so uncluttered 
 
[Discussing the atmosphere around the factory] 
Jan Murree:  The Boys (factory workers) watched my dogs tear up my pillows - looked 
like snow. 
 
Re:  Joseph and Steve Cannell 
 
Jan Murree:  Al’s partner’s . I knew Steven, his father owned a furniture store. Joke at 
studio Call me lady J and I call him Steven J, couldn’t drive dyslexic so had a chauffeur. 
He did all NBC shows, I worked with him a lot. 
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I didn’t know the partners b/c they didn’t really come around a lot. North Baker? his 
secretary Daniel Clinton? nope 
 
[Cheryll mentions Knapp & Tubbs, now Baker, Knapp & Tubbs - North? at Columbia 
(Jan asks) b/c worked with Cornell Wile asked if she would work for him] 
 
Jan Murree:  All the major studios used Al’s his products by Art Directors and Set 
Decorators, studios had the money so they could spend it on high end paper 
 
Re:  Art Mendez 
Jan Murree:  He used to take me along to dancing competitions  and take me along and 
bought dress and shoes he adopted me.  
Pete Costas: He mentioned that he took somebody with him all the time.  
Jan Murree: It was me! 
I don’t know if anybody even knew about [Van Luit’s relationship with Art Mendez] it 
because they didn’t advertise it; only if you were close friends did you know about it 
 
Elaine: Does his daughter still live in Shadow Hills?  
Jan Murree: I don’t know, could be, but there not under Mendez. He bought houses for 
each of his 3 kids, one son and 2 daughters - kind of flakes b/c daddy gave them 
everything. 
Jackie: How did you feel when you learned he was gay? 
Jan Murree: Every third person in the industry is gay! 
Jackie: Problem with history gathering of gay folks because couldn’t publicize it not in 
the papers… 
Jan Murree: Only those in his close circle knew. I worked with gay people all the time so 
it didn’t bother me.  
Pete Costas: it did me [his laughs] 
Jan Murree:  people in the factory? Oh they loved him, he was a good employer (Pete 
chimes in same). He was a really nice person, too.  
Pete Costas: He was a good man.  
Jan Murree: He took good care of his people. He took good care of his people, too. They 
had picnics, all sorts of things.  
Pete Costas: Good to the kids and all the family (Art’s kids). Al was good to his 
employees, he was very generous. He was a very generous man. 
 
Jackie: What year would it be that Art & Al were living together? 
Jan Murree: 60s, he died 1970; Art’s family knew, Al’s family knew; they didn’t 
advertise it. Never met any of Al’s family. 
Elaine Brock: Jane Shaw used to be here, younger than us. She’s up in the Shadow Hills 
area, 
Jan Murree: Art was in Sunland 
Elaine Brock: wondering if people there would know stuff 
Jan Murree: Norm did you know Art? 
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Norm Nakamura: No, I didn’t know anyone in the factory. I spent time at River Ridge so 
I could get free rides! 
 
Re:  Parties 
[Kelly Blanpied arrives]  
Jackie: what about parties?  
Jan Murree: Never invited to parties, no concept. I was 18, I could care less about old 
men and their parties.  
Jackie: He had a reputation of bringing people in vans to his parties (so it wouldn’t 
disrupt the neighbors; he brought them in through the back; neighbor played piano for 
them  
Jan Murree: At that time I didn’t now that - yes, bring them through the parking lot. Have 
you gone on social media and ask did you ever go to Van Luit’s? Take an ad out in the 
trades. 
Elaine Brock: Hossy Hester (dead many years ) Sanders owned house next door; I can 
call a lady at Paddock might know… 
 
Recap 
Jan Murree: No, they did not live there together, Art had his house, but spent most of his 
time at Al’s.  Gotta understand the era at the time. Birdie was not there in the 60’s. Never 
met Birdie. I was running around with actors. 
 
At MGM did research, used my diaries as resource. How could I keep track of my 
boyfriends with my diaries. 
 
Jan Murree:  I came here early 60’s. Met Pete1964. Working two jobs to buy clothes. 
Working in a beer bar in comes handsome young man, Pete. Gay guy and straight guy 
owned the bar - down on Vermont. Worked downtown at the phone company, then stop 
at the bar to work then come home. 
Elaine Brock: also worked at the phone company on 4th and Hill - had to wear stilettos. 
Blond hair. 
Jan Murree: required to wear heels and blond hair. 
Jackie: Yvonne met Art - Art came to her several times; asking, he wanted to by the 
house 
Jan Murree: Yah he [Art] loved that house 
Jackie: Yvonne believed he had done some of fountains; bonsai, gardens 
Jan Murree: I had a stag horn from the original Staghorn, it was huge. 
Art was a dancer a decorator, whatever he wanted to be. We don’t know if he’s still alive.  
 
Upstairs in the factory (Mezzanine) guys doing some of the drawings. I didn’t know them 
by name, I just called them The Boys. 
Kelly: Van Luit may have been known for being welcoming to any minority 
Jan Murree: Al had no prejudices, color, age, sex, as long as you were an artist  
[Pete Costas: and showed up] 
Jan Murree:  Art loved his kids and his grandkids; Art was bisexual; about same age as 
Al 
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Roy: Joan McCormick 
Elaine: Yvonne here since the 80’s  
Cheryll: Letter said 31 years 
Jan Murree: He danced and toured with Lena Horn’s troup; taught ballroom dancing in 
Hollywood. He was a great dancer, all you had to do was hang on.  
Art b. 1922 d. March 2005 after Al died he [Art] moved into the house. 
Al liked being surrounded by younger people because he thought young 
Cheryll: Al ill? 
Jan Murree: I don’t know,  
Roy: I don’t think he was 
Jan Murree: Art wasn’t ill. Art rented the house after Al died. 
Roy: Art would come over and talk to Joan a lot and said he was living in the 
neighborhood 
Jan Murree: Maureen, the fat one, skinny daughter and son always getting into trouble, 
bailing him out. 
No Dorothy didn’t go to the parties. Joan? No I don’t know anyone in the neighbor who 
went to Al’s parties. 
Jan Murree: The Chatos (Japanese couple) Yvonne’s neighbor the Katamatsu’s 
Holly Hill, deed? 
Jan Murree:  Gloria Mendez, the [Art’s] wife. She was here when the kids having a 
birthday, she wasn’t fond of me b/c we’d go dancing. She knew about Al. Everyone knew 
Art was bisexual. It wasn’t a secret.  
Jackie: Where did they live: 
Jan: Art would pick me up at the house (says she doesn’t know where they lived). Great 
taste in clothes 
Elaine: Don Mangel, his parents 
Jan Murree: I dated Don Mangel what would you like to know. They weren’t involved 
with Art; they were strictly horse people, nothing to do with Art. I had my horse at 
Mangels. Donny’s father was an ex-wrestler. 
 
[further discussion of Don Mangel, horse world, wallpaper museum ideas, Mendez 
family relatives] 
 
Jan Murree:  Walt Disney and Ralph Van H very good friends - Ralph did half the design 
of Disneyland b/c Walt didn’t have too much money.  You know the castle’s big torches 
on the side, well he went down to commercial laundry and got plastic Clorox type jugs, 
cut the bottom out and that’s how they made the torches. I know all the things underneath 
because Ralph took me 
 
Designers were on the 2nd floor mezzanine because the light came in so they could see to 
draw. The back light and sides 
You didn’t need the light to print blue, but gold 
Elaine: the paint vats; lead paint. when taking the contamination out truck set on fire. 
 
[Further discussion of Saddle & Sirloin, Dorothy Hom, and Chevy Chase neighbors].   
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Jan Murree:  Neighbor, Dorothy Hom (Chinese), wrote a book on her family -- Peacock 
Alley.  When her grandmother moved down from San Francisco, came to Chinatown in 
downtown LA.  Peacock mail. Her grandmother was the Opium queen of downtown 
Chinatown, tunnels under Chinatown, hidden in the tunnels, and in the kitty litter. 
Dorothy had a restaurant.  She wrote each night, long hand.   
She asked me to edit it.  Dorothy’s niece Doris typed it up, and I [Jan] did 3 edits (over 
1,000 pages).  Finished it and gave it to Dorothy’s son, and he got designs on it. 
Dorothy moved her house from Beverly Hills to Chevy Chase. 
 
Frank family owned Lowry’s chain, TamOshanter – Jan rode with the women. 
 
Model home from the 50’s, won at Pan Pacific horse races $1, and carted over to Chevy 
Chase, and now Roy lives in it (he inherited it).  He got it after renting a room from the 
English woman who owned it, Joan McCormack (she was about the 3rd owner). 
Pete calls it a lucky house. 
 
________________________________________________ 
 
2.  Telephone Interview of Jan Murree 
January 19, 2016 
Interview conducted over the telephone by Cheryll Roberts 
 
Cheryll:  Do you remember Carol’s partner’s name? 
Jan Murree:  Carol and her partner Gina/Jenna (sp?) met at the Van Luit factory, and then 
became roommates, and later became a couple.  They started out as printers, then became 
designers.   
 



Pete Costas Oct. 1964 



 
4014 Chevy Chase Dr. 

P.O.. Box 39556 
Los$Angeles,$CA$90039$

!
!
November!17,!2015!
!
Richard!Barron,!AIA!Chair!
The!Cultural!Heritage!Commission!
c/o!Shannon!Ryan,!Planning!Associate!
Room!620,!Los!Angeles!City!Hall!
200!No.!Spring!Street!
Los!Angeles,!CA!90012!
!
Re:!!KVan!Luit!Complex!K!Proposed!Historic!Nomination!
!
Mr.!Barron:!
!
I!herby!offer!my!support!for!the!HistoricKCultural!Monument!nomination!for!the!Van!
Luit!complex.!!I!have!been!privy!to!Mr.!Van!Luit’s!properties!since!1964!when!I!moved!
into!one!of!his!rental!houses!adjacent!to!the!parking!lot!&!bridle!trail!behind!his!house!
on!Edenhurst.!
!
I!was!boarding!my!horse!at!4000!Verdant!Street!(the!only!place!in!Los!Angeles!which!
allows!horse!keeping).!!I!was!looking!to!relocate!my!home!into!the!area!and!when!I!
mentioned!it!to!my!riding!partner!(Ralph!Van!Hoorbeke!{of!the!LA!Blue!Book,!&!
motion!picture!scenic!designer!fame}),!he!said!his!friend!Albert!Van!Luit!had!a!couple!
of!houses!for!rent!and!he!would!approach!him.!!!Al!was!very!gracious!and!I!soon!
moved!into!the!smaller!of!the!two!houses!located!south!of!the!factory!car!parking!lot.!!I!
was!redecorating!it!in!a!western!motif!and!Al!gave!me!one!of!his!most!interesting!
scenic*!wallpapers!–!a!cattle!drive!passing!underneath!oil!wells.!!This!covered!one!
complete!wall!of!my!living!room.!!
This!began!my!love!affair!with!Atwater!and!my!friendship!with!Albert!Van!Luit.!!My!
friend!Ralph!had!been!a!close!personal!friend!since!WWII!and!still!enjoyed!visits!with!
him!at!home!and!the!factory.!!That’s!how!I!was!invited!to!go!to!the!factory!and!witness!
the!integral!silk!screening!process!Al!did!on!all!his!wallpapers.!!What!a!sight!!!Two!
people!(Al!also!hired!women!–!ahead!of!his!time),!one!on!each!side!of!the!table!who!
took!the!long!paint!brush!and!walked!the!length!of!the!table!where!the!paper!was!laid!
out.!!Then!they!returned!to!do!the!next!portion.!!That’s!what!made!his!papers!so!special!!!!
!



 
Van Luit-2 
 

2 

He!also!had!many!designs!to!fit!any!decorator’s!needs.!!Although’!he!loved!the!
simplicity!of!the!Asian!culture!(as!evidenced!in!is!personal!home!built!with!minimalist!
lines!&!garden!reflecting!oriental!design)!his!wallpaper!designs!went!from!Baroque!to!
modern.!!Until!his!death,!I!enjoyed!visiting!him!and!enjoying!use!of!this!pool!in!the!
summer.!!He!was!a!very!special!person.!
!
It!would!be!a!shame!if!we!lost!this!important!piece!of!our!neighborhood!history!and!I!
fully!support!this!complex!for!historic!nomination.!It!is!hoped!that!someone!would!
make!this!property!a!museum!for!wallpaper!(so!other!upcoming!artists!could!enjoy)!
since!I!cannot!find!any!reference!to!a!such!a!museum!other!than!in!Paris.!
!
Regards,!
!
Jan!Murree!
!
*Just!one!of!the!many!scenics!Van!Luit!was!known for 
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Jackie  Sloan  <atwatervillagealways@gmail.com>

Van  Luit  Complex  
1  message

Dan  Pinnella  <danp123@me.com> Tue,  Jan  19,  2016  at  2:20  PM

To:  shannon.ryan@lacity.org,  lambert.giessinger@lacity.org

Cc:  CHC@lacity.org,  christine.peters@lacity.org,  amy.ablakat@lacity.org,  atwatervillagealways@gmail.com

Richard  Barron,  AIA,  Chair

The  Cultural  Heritage  Commission

c/o  Shannon  Ryan,  Planning  Associate

Los  Angeles  City  Hall

200  N.  Spring  Street,  Room  620

Los  Angeles,  CA  90012

Daniel  Pinnella

Matter  Music

Nu-Camouflage

10733  Chandler  Blvd.

North  Hollywood,  CA    91601

danp123@me.com

January  19,  2016

Dear  Sir:

I  write  this  letter  in  support  of  the  Historic-Cultural  Monument  Nomination  of  the  Albert  Van  Luit  Complex.    My

name  is  Daniel  Pinnella  and  I  was  a  wallpaper  designer  and  manufacturer  for  approximately  ten  years.    From

1998  to  2007  I  had  my  own  wallpaper  design  and  manufacturing  company,  Nu-Camouflage.    My  wallpaper  was

distributed  by  Stark  Carpet  and  Old  World  Weavers  (now  Stark).    Before  that,  I  was  a  contractor  and  designer.

My  family  has  also  been  manufacturing,  designing  and  contracting  wallpaper  for  about  eight  decades  on  the  East

Coast  (Pinnella,  Inc.)  -  where  the  use  of  and  industrial  production  of  wallpaper  is  considerably  larger.    My  brother

is  a  consultant  and  expert  for  Stark  Carpet  and  Old  World  Weavers  (now  Stark),  with  50  showrooms  around  the

world.    He  is  also  a  contractor  and  installs  wallpaper  for  celebrities  and  politicians  including  the  Oval  Office  at  the

White  House,  Mayor  Bloomberg,  Billy  Joel,  and  Calvin  Klein.

At  Nu-Camouflage,  part  of  the  way  that  I  designed  wallpaper  was  textural,  to  have  a  3-D  effect.    I  wanted

customers  to  be  able  to  see  a  dimension  beyond  the  surface  of  the  first  layer  of  the  paper;;  to  be  able  to  look  into

it,  the  way  you  can  on  an  old  piece  of  wood.    So,  when  you  saw  my  wallpaper  from  the  side-view,  it  looked  more

opaque;;  but  when  you  stood  in  front  the  colors  would  come  out.    To  achieve  one  of  my  most  innovative  and

popular  styles,  I  used  a  metallic  substraight,  and  then  I  would  weave  by  hand  and  with  brushes  semi-transparent

ink  to  create  the  illusion  of  woven  fabric  over  gold.    It  looked  like  golden  wool.    The  Wynn  Hotel  features  my

wallpaper,  as  does  the  Montage  Hotel  in  Hollywood.    I  also  created  wallpaper  for  many  celebrities.    I  had  to  have

really  good  lighting  for  my  process.    I  used  15-foot  loft-style  skylights  in  my  studio  to  achieve  the  type  of  lighting  I

needed.  

Natural  light  would  have  also  been  crucial  to  Van  Luit  to  achieve  such  a  high  standard  in  his  era.    It’s  really

important  to  have  a  good  color  matching  by  eye.    In  manufacturing  wallpaper,  you  have  different  lot  runs,  and  you

can’t  mix  up  the  lots,  because  there  is  a  different  color  mixture  in  each  lot.    And,  it  is  difficult  to  install  paper  from  2

different  lots  next  to  each  other.    To  get  the  best  color  match,  Van  Luit’s  factory  needed  daylight.    

In  my  opinion,  as  an  expert  in  the  field  of  handmade  wallpaper,  the  uniqueness  and  groundbreaking  work  of  Albert

Van  Luit  is  reason  enough  to  designate  his  factory  and  show  room  as  a  Historic-Cultural  Monument  for  the  City  of

Los  Angeles.    Van  Luit  is  synonymous  with  excellence  and  sophistication  in  the  world  of  design  and  color.    His  silk
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screening  and  finished  product  rivals  the  finest  manufacturers  from  Europe.  

For  all  of  these  reasons,  I  support  the  Nomination  of  the  Albert  Van  Luit  Complex  as  a  Historic-Cultural  Monument

in  the  City  of  Los  Angeles.  

Sincerely,

Daniel  Pinnella  
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January 18,2016 
 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 
 
Sent via email: 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 
 
Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 
 
Dear Mr. Barron,          
 
I write this letter in support of the Historic Cultural Monument Nomination of the Albert 
Van Luit Complex. 
 
As a youth in Missoula, Montana in 1972 I was working for my high school drama teacher’s 
husband, Ron Johnson, who owned and operated a design center/ showroom on Higgins 
Avenue and he just loved Van Luit wall-covering. Ron was an aficionado of Van Luit. Van 
Luit designers experimented with advanced techniques, with multiple veneers of colors and 
tone. Because he often went to LA for the LA Market, he became friends with the person 
who ran the Van Luit company at the time. 
 
I remember making a delivery to a doctor’s wife in Kalispell who wanted to redo her dining 
room in Van Luit patterns, because if you got Van Luit wallpaper, you knew you were 
getting the best stuff! I could always up-sell wallpaper if it was a Van Luit pattern, but I was 
also busy hanging wallpaper, so I know, that of them all, Van Luit was the easiest to install; it 
was always well printed and of high quality. 
 
After college, as I moved around, I always kept a couple rolls of Van Luit paper thinking that 
someday I would use it. My major break into television started when I began working for Ed 
Stephenson, Production Designer of many shows including the GOLDEN GIRLS who also 
happened to love Van Luit wallpaper! He would say, “We need to do wallpaper for this set,”  
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and out would come the Van Luit books. He told me, “There is no other wallpaper where 
the values are not in such a high contrast, so you can use these on television.” 
 
As time went on and I started doing more interiors for sitcoms such a FRIENDS, TWO 
AND HALF MEN, THE BIG BANG THEORY and more I discovered just exactly what 
Ed was talking about after looking through hundreds of books - Van Luit patterns were the 
only wallpaper that you could really count on that would not have too heavy a contrast, so it 
was very shootable. I would always use it on ballrooms, weddings, and grand rooms of any 
kind. I still dig around through the books from Aztek, and sure enough, I’ll pick up a book 
and look on the back and realize, it’s an old Van Luit pattern! Aaron Kirsh, (of Aztek 
Wallcoverings), knows I have a soft spot for Van Luit paper because hanging it on walls put 
me through college. 
 
In the television industry Van Luit wall coverings were the go-to source. Wall treatments can 
be  tricky on TV; too much contrast on camera will ruin a set design. With the contrast 
problem resolved coupled with a plethora of fabulous designs, Van Luit wallpaper has always 
been the best. Because Albert Van Luit and his company created an extraordinary product 
conducive to television over several decades, I support the nomination of the Albert Van Luit 
Complex as a Historic Cultural Monument for the City of Los Angeles. 
 
 
 
Yours truly, 
 
 

 
John Shaffner 
Production Designer  
john@shaffnerstewart.com 
http://www.shaffnerstewart.com/bio.html 
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The activity which is the subject of this historic context statement has been 
financed in part with Federal funds from the National Park Service, Department 
of Interior, through the California Office of Historic Preservation. However, the 
contents and opinions do not necessarily reflect the views or policies of the 
Department of the Interior or the California Office of Historic Preservation, nor 
does mention of trade names or commercial products constitute endorsement 
or recommendation by the Department of the Interior or the California Office of 
Historic Preservation.  

This program receives Federal financial assistance for identification and 
protection of historic properties. Under Title VI of the Civil Rights Act of 1964, 
Section 504 of the Rehabilitation Act of 1973, and the Age of Discrimination Act 
of 1975 as amended, the Department of the Interior prohibits discrimination on 
the basis of race, color, national origin, disability, or age in its federally assisted 
programs. If you believe you have been discriminated against in any program, 
activity, or facility as described above, or if you desire further information, please 
write to: 

Office of Equal Opportunity 
National Park Service 
1849 C Street, N.W. 

Washington D.C. 20240 
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Introduction 
Purpose and Scope 

The lesbian, gay, bisexual, and transgender (LGBT) historic context is a component of 
SurveyLA’s citywide historic context statement and was partially funded with a grant 
from the California Office of Historic Preservation. This context provides guidance to 
SurveyLA field surveyors in identifying and evaluating potential historic resources relating 
to Los Angeles’ rich LGBT history. The context provides a broad historical overview on 
the growth of gay and lesbian identities, communities, and politics in Los Angeles and 
then focuses on themes and geographic areas associated with extant resources. As the 
narrative reveals, these resources date primarily from the 1930s to the 1970s and are 
largely concentrated in neighborhoods between Downtown and Hollywood such as 
Westlake, Angelino Heights, Echo Park, and Silver Lake. Resources located in adjacent 
cities, such as West Hollywood and Beverly Hills are not included in the scope of this 
context because they are separate jurisdictions. While focusing on historical themes 
associated with political, social, and cultural institutions, the context also identifies 
individuals and organizations that played significant roles in LGBT history throughout Los 
Angeles.  

Los Angeles has led the nation in cultivating a politicized gay consciousness and 
building gay institutions. The city’s prominent role in creating the modern gay political 
movement, however, has been overshadowed by the symbolic power of New York’s 
Stonewall riots in 1969 as well as San Francisco’s reputation as the country’s preeminent 
gay city.  

Historic resources associated with the LGBT community are the product, at their core, of 
the dynamic, conflicting, and intersecting perspectives of personal identity, public 
attitudes about human sexuality, behavioral science theories concerning sex and 
gender, and the resulting distillation of that discourse as public policy acted upon by 
agents of local and state government, such as the police. During the 20th century, Los 
Angeles, along with San Francisco and New York City, were the key locations where 
sexual identity became the basis for efforts within the political and cultural spheres to 
gain recognition and acceptance of sexual and gender minorities as full members of 
American society. LGBT historic resources in Los Angeles include sites, buildings, 
structures, and districts in diverse locations throughout the city that: 

• are significant places of social interaction (e.g., city parks, bars, and nightclubs);  

• are significant sites of political action and reaction (e.g., bars, cafes, and parade 
routes); 

• are associated with LGBT persons or key LGBT supportive persons who were 
significant in the political, cultural, and social history of Los Angeles (e.g., 
residences, offices, and studios);  



SurveyLA 
LGBT Historic Context Statement 

 

 2 

• are associated with significant LGBT businesses (e.g., such as magazine 
publishers, bookstores, and retail shops); 

• are associated with pioneering institutions and organizations developed as direct 
products of the early gay liberation movement to address the particular 
educational, cultural, health, or spiritual needs of LGBT persons (e.g., offices, 
churches, synagogues, and health facilities).  

SurveyLA’s citywide historic context statement covers the period from about 1850 to 
1980. Each theme therein may cover a shorter period of time depending on the topic 
and associated resources. The 1980s were, of course, a transformational period in LGBT 
history because of the AIDS pandemic. The era of sexual freedom came to an end and 
a generation of gay and bisexual men in the prime of their lives was wiped out. The 
response to this crisis in Los Angeles was, however, an outpouring of generosity and 
activism from both inside and outside the LGBT community. By the end of the 20th 
century, the agenda of the gay liberation movement had changed from seeking 
tolerance to demanding acceptance, and issues changed from equality in the 
workplace to equality in more personal matters such as marriage. While this important 
period in LGBT history in Los Angeles will not be covered at this time, it is recommended 
that future updates of the citywide context statement include LGBT themes relating to 
the more recent past.   

Terms and Definitions 

It should be noted here that the LGBT community is diverse, and segments within the 
community have been known by a variety of names. What does it mean to call oneself 
homosexual? gay? lesbian? queer? Where did these and other words come from and 
how have they changed over time?  

The term “homosexuality” is derived from the Greek and Latin words for “same” and 
“sex.” Thus, it was used historically (particularly in religious, medical, and legal texts) to 
describe romantic attraction, sexual attraction, or sexual behavior between members 
of the same sex. Thus, the word homosexual was applied to both men and women. We 
have avoided using the word homosexual as a noun in this context, because it sounds 
very clinical and is frequently used to denigrate LGBT persons, couples, and 
relationships.  

During the 1930s, men who were attracted to men or in same-sex relationships began 
calling each other “gay,” although the term did not really catch on until the 1950s. 
Although homosexual women were referred to as lesbians by this time, gay was also 
used as an umbrella term that included homosexual men, lesbians, bisexuals, and 
transgenders. Thus, we have taken the liberty to sometimes use the word “gay” as an 
umbrella term for men and women. 

The term “homophile” is an alternative word for homosexual or gay that was used 
briefly in the middle of the 20th century. It was preferred by early LGBT organizations and 
individuals because it is derived from the Greek word for “love” rather than “sex.” In 
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recent years it has been adopted by anti-gay groups, so we have only used the word 
when it is included in titles and direct quotes. 

“Transgender” is also an umbrella term used to describe a broad range of people who 
express and/or experience gender differently from societal norms. It includes people 
who are transsexual, cross-dressers or otherwise gender nonconforming. We recognize 
that not all transgender people will or have undergone gender transition. We use both 
the chosen and given names of transgender persons in this context.  

“Queer” is a term with multiple meanings. It is sometimes used as a sexual orientation 
label instead of bisexual and sometimes used to describe sexually transgressive 
explorers. For decades queer was used as a derogatory adjective for gays and 
lesbians, but in the 1980s gay and lesbian activists began to use it to self-identify. Like 
many reclaimed words, they are considered acceptable when used by a member of 
the group, but not by outsiders. Therefore, the term “queer” is not used here except in 
the discussion of the visual arts, because “queer art” is a term that has been adopted 
by artists who challenge sexual and gender norms in their work.  

Throughout this historic context statement the term “LGBT” is used to broadly describe 
the entire community of “un-straight” people.  

Existing Scholarship, Archives, and Outreach 

Research on the history of the LGBT community was largely restrained by fear and 
intolerance within academia until the 1970s. The publication of several seminal works on 
gay history signaled a new era of critical thinking about sexual and gender identity. 
Many of the early histories focused on establishing the sexual orientation of historical 
figures such Alexander the Great, Walt Whitman, and Frieda Kahlo, to name a few. In a 
society that offered only negative images of LGBT persons, these biographies of 
respected historical figures provided the community with much needed heroes. 
Subsequent histories focused on homosexual repression and resistance, and 
documented early gay civil rights organizations. The histories of gay men have generally 
placed emphasis on sexuality, while the histories of lesbians have stressed the 
importance of romantic friendship.  

Several books on LGBT history in the United States were used as background information 
for this context to provide a frame of reference for the events and trends that took 
place in Los Angeles. These included Gay American History (1976) by Jonathan Katz, 
Out of the Past: Gay and Lesbian History from 1869 to the Present (1995) by Neil Miller, 
The Gay Metropolis (1997) by Charles Kaiser, and A Queer History of the United States 
(2011) by Michael Bronski. Other books that were helpful focused on particular periods 
of history, they included Coming Out Under Fire: The History of Gay Men and Women in 

World War Two (1991) by Allan Bérubé and Masked Voices: Gay Men and Lesbians in 

Cold War America (2012) by Craig M. Loftin.  

The history of LGBT persons in the entertainment industry is especially relevant to Los 
Angeles, and there are a number of books on the topic. However, we found many to 
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be sensationalistic and anecdotal. We found Behind the Screen: How Gays and 

Lesbians Shaped Hollywood, 1910-1969 (2002) by William Mann to be well researched 
and refreshing in that it includes individuals behind as well as those in front of the 
camera.  

Recent scholarship specifically on the LGBT history of Los Angeles that was critical to this 
context included Mapping Gay L.A. (2001) by Moira Kenney, Gay L.A.: A History of 

Sexual Outlaws, Power Politics, and Lipstick Lesbians (2006) by Lillian Faderman and 
Stuart Timmons, and Bohemian Los Angeles and the Making of Modern Politics (2007) by 
Daniel Hurewitz. 

The three archives below have collections focused on LGBT history. These archives were 
used to fill information gaps in the secondary source material mentioned above and 
included in the bibliography. 

 June L. Mazer Lesbian Archives in West Hollywood  
 Vern and Bonnie Bullough Collection of Sex and Gender at the Oviatt Library 
 ONE National Gay and Lesbian Archives in Los Angeles 

The community was invited to participate in the project through MyHistoricLA.com, an 
online forum. MyHistoricLA.com was designed to engage the public in SurveyLA by 
providing a framework for community members and groups to share information with 
survey professionals. Information submitted about properties associated with LGBT 
history was incorporated into the lists of known resources at the end of each theme in 
the context.  

Finally, numerous individuals attended a community meeting held in March 2014 and 
provided useful information in the development of this context as well as the 
identification of associated resources. Other individuals, such as the community activist 
Wes Joe, exchanged information with the research team on a regular basis and 
steered the direction of the project. Their participation was very much appreciated and 
enriched the context with details about the community that could not be gathered 
from books or archival materials. 
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Historical Overview 
At the beginning of the 20th century California was a place at the edge of the world - a 
place where nonconformists could find greater freedom to act upon their core values, 
and where the anonymity afforded by a place with large numbers of transplanted 
people provided the chance to reinvent oneself. While Los Angeles was not yet a major 
American city, between 1890 and 1900 the population exploded from 50,395 to 
102,479. By comparison, San Francisco was the ninth largest city in America, with a 
population of 342,782. However, in 1920 Los Angeles had grown to the tenth largest city 
in the U.S. with a population of 576,775, and San Francisco had fallen to twelfth place 
with a population of 506,676. 

The rapid increase in the population during the first few decades of the 20th century 
can be attributed to transportation improvements such as the completion of the 
transcontinental railroad and the development of the Los Angeles Harbor, the opening 
of the Los Angeles Aqueduct which secured a reliable source of water, the discovery of 
oil, and the blossoming of the motion picture industry. Los Angeles attracted thousands 
of single men and women with new employment opportunities in these and other 
industries who lived in apartment hotels and boarding houses in Downtown and nearby 
neighborhoods. The transient nature of these neighborhoods permitted the 
development of L.A.’s gay and lesbian subculture.  

A LGBT community clearly existed in Los Angeles prior to 1900. Although little is known 
about this period, historical accounts during the frontier days of Los Angeles reported 
unconventional sexual and gender behavior and used euphemisms such as “peacock” 
and “strong-minded” to describe men and women who were likely gays, lesbians, and 
transgenders.1 The Merced Theater in present-day El Pueblo de Los Angeles State 
Historical Park played host to masked balls for male and female prostitutes and 
became a covert gay lodging house.2 The relative tolerance for such behavior ended 
in 1898 when the City of Los Angeles enacted an anti-masquerading ordinance in 
response to La Fiesta celebrations. La Fiesta was a weeklong celebration, along the 
same lines as Mardi Gras, which culminated in All Fool’s Night. Although the celebration 
was organized by the Los Angeles Merchants Association, it drew the wrath of 
conservative Protestant groups who were trying to change the lawless image of the 
city. Amidst the rowdiness, the behavior Protestants found most disturbing was cross-
dressing.3 Thus began a period in which the LGBT community was isolated by low levels 
of public acceptance and sustained efforts by the Los Angeles Police Department 
(LAPD) to discourage nearly all public expressions of nonconforming sexual and gender 
behavior.  

                                                 
1 Of course, derogatory words such as “sissies” and “fairies” were also used, and expressed a special 
disdain that heterosexual men had for homosexual behavior. 
2 Lillian Faderman and Stuart Timmons, Gay L.A. A History of Sexual Outlaws, Power Politics, and Lipstick 

Lesbians (Berkeley, CA: University of California Press, 2006), 28;; No Author, “Precautions to Prevent 
Rowdyism on All Fool’s Night,” Los Angeles Times, April 10, 1897, 14; No Author, “Earned Their Pay: Busiest 
Session of the City Council For Months,” Los Angeles Times, April 5, 1898, 10. 
3 Faderman and Timmons, 14-17. 
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During the early part of the 20th century, much of the LGBT subculture was centered 
around Main Street, a working class entertainment and vice district. Here, several bars, 
dance halls, and theaters catered to gays and lesbians and featured male and female 
impersonation acts. As the connection between theatrical impersonation and sexual 
behavior had not yet been made by American audiences, the anti-masquerading 
ordinance was not enforced against entertainers. Indeed, male and female 
impersonators were popular throughout the country during the period and were 
described in the mainstream press as wholesome family entertainment.  

The amazing and mysterious life of Julian 
Eltinge, the renowned female impersonator 
of his day, is told in Bohemian Los Angeles 
by Daniel Hurewitz. Eltinge began 
performing in female attire as a child and 
first appeared on Broadway in 1904. 
Hurewitz explains that the seriousness of his 
act differentiated it from his contemporaries 
as well as the post-World War II “drag 
queens” that were mocking the ideals of 
womanhood.4 Eltinge performed 
throughout Europe and the U.S. on 
vaudeville circuits. In 1917, he moved to Los 
Angeles to act in motion pictures and built a 
house for himself in Silver Lake.5 Off stage, 
Eltinge maintained an exceptionally 
masculine profile to combat rumors about 
his sexual orientation. 

The City’s anti-masquerading ordinance 
was fortified by state laws that further 
criminalized facets of homosexual conduct. 
Enacted in 1915, California State Penal 
Code 288a made oral sex a felony.6 
Sodomy had been a felony in California 
since 1850. It was difficult to capture 
individuals in the act; however, as it was 
typically performed in private between 
consenting adults. Improvements in 
personal hygiene and the invention of the 

                                                 
4 Daniel Hurewitz, Bohemian Los Angeles and the Making of Modern Politics (Berkeley, CA: University of 
California Press, 2007), 27.  
5 The anti-masquerading law was eventually applied to entertainers such as Eltinge. His obituary stated that 
eight months before he died “the Police Commission ruled that his act at a film city nightclub was 
controversial to one of its rules prohibiting female impersonators.” No Author, “Eltinge, Famed Female 
Impersonator, Passes,” Los Angeles Times, March 8, 1941, 1A. 
6 The law was enacted as a direct result of the arrest of 31 men in Long Beach in 1914. 

 
Figure 1: Julian Eltinge was the nation’s most 
popular female impersonator at the beginning 
of the 20th century. The Fascinating Widow was 
a musical that was written for him. Source: 
http://www.thejulianeltingeproject.com/bio.ht
ml 
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zipper helped to popularize oral sex at the beginning of the century. Pershing Square 
and Westlake Park became sites where working class gay/bisexual men could go to at 
certain times of the day or night to find one another and engage in quickie sex.7  

Turkish baths were another venue used by gay/bisexual men to identify and find one 
another. One of the earliest bathhouses was the Palace Turkish Baths, which opened in 
1906. It originally operated as a straight venue, offering massages and Turkish bath 
facilities, but gradually evolved into a clandestine gay bathhouse.8 This risky behavior 
challenged traditional ideas about privacy that made moral crusaders very 
uncomfortable. While the laws against sodomy and oral sex did not address the sexual 
orientation of the participants, they were used to entrap, arrest, and prosecute 
gay/bisexual men. As a consequence, bars, nightclubs, parks, and bathhouses were 
under constant surveillance by the LAPD Vice Squad.  

The lesbian presence in the city was 
less visible during the early part of 
the 20th century, in part because 
many working class lesbians 
“passed” as men in order to gain 
access to better paying jobs.9 
Lesbians were also not prone to 
being entrapped by the police in 
places like Pershing Square or 
Westlake Park because female-
female sex acts were rarely carried 
out in public places that were under 
surveillance. Cohabitating women 
were also not viewed with the same 
suspicion as their male counterparts. 
Thus, they had more opportunities to 
have sex and to develop 
relationships in private. Indeed, one 

of the main reasons men resorted to having sex in public and semi-public places was 
out of fear that their landlords or neighbors would learn their true identities. Such 
exposure could ruin careers and lives. 

The independent spirit that drew people to Los Angeles at the end of the 19th century 
was also a factor in why the city became the center of the American entertainment 
industry during the early part of the 20th century. Gays, lesbians, and bisexuals played a 
central role in shaping the motion picture industry in front of and behind the camera. 
Filmmakers found the Southern California climate attractive because it allowed them to 
film outside in a wide variety of locations and settings. Initiated in cramped facilities in 

                                                 
7 Faderman and Timmons, 30. 
8 Constructed in 1906, the building still stands at 128-32 E. Fourth Street and operates as the KLYT Baths.  
9 The book Lavender Los Angeles (22-23) mentions women who dressed in male attire among their friends, 
as well as examples of transgender men, women who lived their lives as men. 

 
Figure 2:  A mix of heterosexual, homosexual, and 
bisexual men mingling in the relatively tolerant social 
space in Pershing Square. Source: Los Angeles Public 
Library Photo Collection. 
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Edendale (on the border of present-day Echo Park and Silver Lake) and Hollywood, 
filmmaking quickly spread to the west where land was still undeveloped and plentiful. 
By 1911, Edendale was the center of the motion picture industry on the West Coast. 
While Edendale and Hollywood functioned as the major production centers for the 
industry, several studios were located in West Los Angeles and the San Fernando 
Valley.10 
 
Actors, writers, and designers began moving to Los Angeles during the 1920s to practice 
their crafts in this new medium. Many of these creative types came from vaudeville 
circuits and legitimate theaters in New York and Europe with looser sexual strictures than 
Los Angeles, which still had small town values.11 They brought with them a bohemian 
lifestyle that instead valued nonconformity and adventure in all aspects of life including 
sex.12 Gays, lesbians, and bisexuals enjoyed tremendous freedom and influence in the 
entertainment industry - with certain obvious limitations. For example, Dorothy Arzner, 
Alla Nazimova, George Cukor, and James Whale led relatively open lives in Hollywood 
among their peers, but their sexual orientation remained hidden from the American 
public. In the case of actresses such as Marlene Dietrich, Greta Garbo, and Katherine 
Hepburn, their gender ambiguity added to their appeal. But male film stars had to be 
much more guarded with their sexual identities and relationships. Nevertheless, the LGBT 
community blossomed in late 1920s and early 1930s Los Angeles, and Hollywood in 
particular, as the population of the region soared.  
 
While private parties and personal networks were the foundation of the LGBT 
subculture, bars and nightclubs functioned as important places for social interaction. 
Despite the fact Prohibition was enacted in 1919, making the sale of alcohol illegal, the 
nightlife in Los Angeles was very active and an underground speakeasy culture 
emerged where people with different sexual orientations mixed. Places like B.B.B.’s 
Cellar and Jimmy’s Backyard featured female impersonators. Indeed the drag scene 
was so successful that many New York performers came to Los Angeles after that city 
cracked down on drag shows.13 Gender bending performances were also popular in 
vaudeville theaters and jazz clubs beyond Hollywood. Club Alabam on Central 
Avenue, which was a venue for jazz music, hosted an annual drag ball that attracted a 
multiracial crowd. 

The more public homosexuals became, however, the more they were believed to 
threaten the American way of life. Homosexuality became associated with the 
hedonism of the Roaring Twenties that many believed had plunged the country into the 
Depression. The repeal of Prohibition in 1933 legalized the sale of alcohol, but was 
ironically accompanied by a decline in the city’s nightlife. By this time, government 
officials began to view the popularity of impersonator revues in speakeasies as an 

                                                 
10 “Historic Context Statement: The Southeast San Fernando Valley Sub-regional Planning Area of the City of 
Los Angeles.” Prepared by Historic Resources Group for the Los Angeles Conservancy. Revised September 
14, 1990.  
11 Hurewtiz, 118-121. 
12 Faderman and Timmons, 39-40. 
13 Roots of Equality, Lavender Los Angeles (Charleston, SC: Arcadia Publishing, 2011), 35. 
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indication of the growing immorality of the city, which was being brought about by the 
increased visibility of LGBT persons. At the beginning of the decade, raids on bars and 
nightclubs typically involved liquor law violations. By the middle of the decade, these 
arrests gave way to charges of masquerading and indecency. In addition to the 
increase in the number of arrests, there was an increase in the severity of penalties. In 
1930, someone convicted of masquerading might be charged a fine or sentenced to 
ten days in jail; in 1933, they would be sentenced to six months in jail, the maximum 
penalty under the law. Despite the fact that bars and nightclubs were raided 
frequently, most continued to operate.14 Others moved to West Hollywood, which was 
an unincorporated area of Los Angeles County at the time. Business owners found that 
the Los Angeles County Sheriff’s Department was less vigilant in the enforcement of 
anti-gay laws.  

The backlash against homosexuality reached new heights in 1937. Sensational reports 
about sex crimes in newspapers such as the Los Angeles Examiner created a public 
panic. The owner of Clifton’s Cafeteria, Clifford Clinton led the campaign to rid the city 
of vice and corruption. His campaign included recalling Mayor Frank Shaw for alleged 
misconduct. Shaw attempted to deflect the unwanted attention on his administration 
by forming the Sex Bureau to control sexual degenerates. The crime statistics were, of 
course, inflated by the intensified policing of the LGBT community earlier in the decade. 
Since all homosexual acts were against the law and most were classified as sex crimes, 
homosexuals were lumped together with rapists and child molesters. Much of the 
reporting about sex crimes reinforced the false notion that homosexuals were child 
molesters. Men with the economic means to hire an attorney were able to plea bargain 
for a lesser charge in hopes of paying a fine. However, those who lacked educational 
or financial resources could be convicted of felonies and sentenced to lengthy terms in 
jail. These disparities created class tensions within the gay subculture of Los Angeles.15  

World War II facilitated the abandonment of traditional gender and sex roles and 
inadvertently brought gay and lesbian people together. The war created 
unprecedented economic opportunities for women on the home front and, to some 
extent, service in the military. While women were not able to enlist, they were able to 
volunteer in the Women’s Army Corps (WAC) or Navy Women Accepted for Volunteer 
Emergency Services (WAVES). Men as well as women were thrown into same-sex 
settings for extended periods of time. With the absence of male companions on the 
home front, women formed close, and sometimes sexual, relationships with one 
another. Servicemen likewise had new opportunities for gay experiences away from 
their families.  

The various branches of the U.S. Armed Forces consistently held that LGBT persons were 
unfit for military service. Historically, personnel caught engaging in homosexual activity 
were court martialed and dishonorably discharged. The mass mobilization for World 
War II and the unprecedented sexual activity among servicemen made it impractical 
to convene military courts. Besides, the Armed Forces needed able-bodied men and 
                                                 
14 Hurewitz, 121-122. 
15 Hurewitz, 122-135. 
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women to win the war. Thus, gays and lesbians were generally tolerated. However, 
when they were caught having sex they were hospitalized and discharged under 
Regulation 615-360, Section 8, which applied to the mentally ill. Discharges for 
homosexuality were often printed on blue paper and were sometimes called “blue 
discharges.” Blue discharges were disqualified from the benefits of the G.I. Bill and 
could be prevented from civilian employment. Many of those who were discharged 
could not return home because they would be rejected by their families, so they settled 
in port cities such as Los Angeles, San Francisco, and New York. Thus World War II 
fostered the development of permanent LGBT communities in urban areas such as Los 
Angeles.16  

The lesbian community that formed in North Hollywood during this period illustrates the 
importance of World War II to the LGBT community. The airports in Van Nuys, Glendale, 
and Burbank made the San Fernando Valley the logical location for wartime industries. 
Lockheed and Vega Aircraft constructed facilities in Burbank, a neighboring city, which 
required thousands of employees. Women filled the vacancies in this workforce that 
were left by men joining the Armed Forces. The relatively high wages of defense 
industries jobs meant that single women could afford to rent their own apartments for 
the first time. As more women were drawn to the East San Fernando Valley during the 
1950s and early 1960s, the social life of these residents came to be reflected in the 
area’s built environment in the form of restaurants, nightclubs, and bars catering to 
lesbians, as well as through more ephemeral associations with area parks due to a 
preponderance of women‘s softball teams. 

After the war, however, the country reaffirmed and protected traditional gender roles 
and severely stigmatized deviance from heterosexuality. Women who filled labor 
shortages in defense industries during the war were told to return to household work 
because the jobs they had been performing belonged to returning veterans. Many 
attracted to the same sex retreated to what soon came to be known as the closet. 
With World War II over, the Cold War began almost immediately as the Soviet Union 
gained power in Central and Eastern Europe. Conservative politicians like Senator 
Joseph McCarthy fueled American’s anxieties about communism. The House Un-
American Activities Committee (HUAC) was the most prominent and active 
government committee involved in anti-communist investigations. HUAC was notorious 
for its investigation of the motion picture industry in 1947. HUAC also targeted gays and 
lesbians because they were believed to be susceptible to blackmail by Soviet agents 
because they were mentally unstable. Rooting out communism became comingled 
with forcing homosexuals out of the closet and into the open where they were treated 
like sexual perverts and criminals. In 1953, President Dwight Eisenhower signed Executive 
Order 10450, banning homosexuals from working for the federal government or any of 
its private contractors. The order listed homosexuals as security risks, along with 
alcoholics and neurotics.  

                                                 
16 For more information on this subject see Coming Out Under Fire: The History of Gay Men and Women in 

World War II by Allan Bérubé.  
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In Los Angeles this effort to ferret out homosexuals was led by the Chief of Police, 
William Parker. Appointed in 1950, Parker did not invent police tactics to entrap gay 
and bisexual men, but he did much to regularize and institutionalize them. The Vice 
Squad, which had been dismantled in 1939, was reinstituted and renamed 
“Administrative Vice.”17 The unit reported directly to Parker and productivity was 
measured by the number of prostitutes and homosexuals arrested. Historians Lillian 
Faderman and Stuart Timmons documented a dramatic increase in arrests for so-called 
sex crimes between 1947 and 1950. In 1947 there were 1,656 arrests for “sexual 
perversion” or “lewd and lascivious conduct.” Three years later arrests increased by 
86.5%.18  

Ironically the police crackdown on gay and lesbian bars laid the foundation for the 
nation’s gay liberation movement. While the anti-gay hysteria forced many men and 
women deeper into the closet, a few began to fight back. As historian Allan Bérubé put 
it: 

The taste of freedom during the war, the magnitude of the postwar crackdown, 
and the example of the growing black civil rights movement caused more and 
more lesbians and gay men to think of themselves as an unjustly persecuted 
minority. They increasingly realized that when they defended their new bars from 
attacks by queer bashers, when lesbians and gay defendants began to plead 
‘not guilty’ in court, and when bar owners challenged the cops and liquor 
control boards, they were actually fighting to establish a public turf of their own, 
defending their right to gather in public places.19 

Los Angeles played a critical role in the gay liberation movement with the work of Harry 
Hay, Edith Eyde, W. Dorr Legg, and others. Harry Hay was an actor and political activist 
who used his charm and organizing skills to help found the Mattachine Society. The 
society sought to gain acceptance through greater communication between 
homosexuals and heterosexuals. The name was based on Medieval French secret 
societies of masked men who, through their anonymity, were empowered to criticize 
ruling monarchs with impunity. The Mattachine Society was originally organized like the 
Communist Party, of which Hay was a member, with cells and oaths of secrecy.  

The organization received an unexpected boast in membership with the arrest of one 
of the co-founders Dale Jennings. In February 1952, Jennings was arrested in MacArthur 
Park20 and charged with lewd behavior. Up until this point, men defended themselves 
by denying that they were homosexuals. Jennings admitted to being a homosexual, 
but defended himself by claiming that the police had entrapped him. Jennings 

                                                 
17 “History of the Vice Division,” Los Angeles Police Department, accessed March 18, 2014, 
http://www.lapdonline.org/detective_bureau/content_basic_view/1987. 
18 Faderman and Timmons, 376. 
19 Alan Bérubé, “Marching to a Different Drummer: Lesbian and Gay GIs in World War II,” in Hidden History: 

Reclaiming the Gay and Lesbian Past, edited by Martin B. Duberman, Martha Vicinius, and George 
Chauncy Jr. (New York, NY: New American Library, 1989), 393. 
20 By this time the name of Westlake Park had been changed to MacArthur Park in honor of General 
Douglas MacArthur. However, the neighborhood is still referred to as Westlake.  
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surprising acquittal was heralded as a major victory for gay rights. A dozen Mattachine 
chapters immediately formed, however, the frenetic growth of the organization 
resulted in a change in the leadership.  

While the Los Angeles chapter of the Mattachine Society fizzled out after the departure 
of the original founders, it survived elsewhere. In October 1952, a Mattachine chapter in 
West Hollywood formed ONE Incorporated, an educational and advocacy 
organization for gay rights. One Incorporated’s publication ONE, a magazine that 
discussed topics in LGBT history, behavioral science, cultural arts, and civil liberties, was 
unprecedented in the breadth of its national readership. ONE Incorporated readily 
admitted women, and Joan Corbin, Irma Wolf, Stella Rush, Helen Sandoz, and Betty 
Perdue were vital to its early success. ONE and Mattachine in turn provided vital help to 
the Daughters of Bilitis in the launching of their newsletter The Ladder in 1956. The 
Daughters of Bilitis was the counterpart lesbian organization to the Mattachine Society, 
and the organizations worked together on some campaigns and ran lecture-series. Bilitis 
came under attack in the early 1970s for 'siding' with Mattachine and ONE, rather than 
with the new separatist feminists. 

Despite the fact that many of the early leaders of the gay liberation movement were 
political radicals, intolerance for transgender people was an underlying theme. Early 
gay and lesbian leaders tended to be white, well educated, and middle class; and 
believed that the path to acceptance was assimilation. Thus, those who were too 
flamboyant in their voice or dress were shunned. It was not until the 1960s that leaders 
embraced the idea of uniting lesbians, gays, bisexuals, and transgenders into a 
community.  

During the late 1960s and early 1970s the movement shifted its focus from educating 
mainstream society about sexual and gender identity to cultivating a politicized gay 
consciousness and building gay institutions. A few of the old guard, such as Jim Kepner 
and Don Slater, joined the younger, more militant activists. During this period the level of 
group resistance to police harassment and other forceful displays of homophobia 
began to rise. In 1967, a police raid at the Black Cat, a gay bar in Silver Lake, touched 
off protests that predated by two years the Stonewall riots in New York City. The 1969 
Stonewall riots, in which gays and lesbians fought back against the police for several 
nights, became a symbol for the struggle for gay rights.21  

On New Years Eve, the LAPD swarmed the Black Cat, beating and arresting sixteen 
patrons and bartenders for exchanging same-sex kisses. Six of the men arrested that 
night were convicted of lewd conduct for kissing another man, which meant that they 
were registered as sex offenders. A new LGBT organization, PRIDE (Personal Rights in 
Defense and Education) organized protests in front of the Black Cat that lasted for 
several days. Established in 1966, PRIDE set a new tone for gay political groups like the 
Gay Liberation Front and the Radical Fairies. PRIDE led aggressive, in your face, 

                                                 
21 Faderman and Timmons, 155-57. 
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demonstrations against the suppression by the LAPD of gay gatherings or same-sex 
meetings in Los Angeles.  

The next year, the arrest of two patrons at 
The Patch in Wilmington prompted a 
massive show of resistance. This time instead 
of arresting the men for same-sex kissing, 
they were arrested for same-sex dancing. 
The owner Lee Glaze offered to pay bail for 
those arrested and urged the patrons to 
fight for their rights as citizens. A 
spontaneous civil disobedience action 
began in which patrons that were not 
arrested marched to the LAPD’s Harbor 
Division station to demand the release of 
those arrested. Along the way Glaze 
stopped at a florist and bought bouquets of 
flowers, with the notable exception of 

pansies, and presented them to the officers. This single event morphed over the next 
several months into a series of LGBT community Flower Power marches to the police 
station.22 

The growing resistance to police harassment corresponded with the emerging LGBT 
newspaper media, such as The Advocate and The Lesbian Tide. These widely 
circulated LGBT newspapers provided an unprecedented level of information about 
what was happening locally, as well as across the country, that was of interest to LGBT 
persons. The development of LGBT media also greatly expanded social networking 
opportunities beyond what had been possible during preceding decades. In turn, the 
emergence of LGBT media and opportunities to market directly to a more open 
community provided the basis for an explosion of LGBT-owned businesses during the 
period (including real estate firms, accountants, doctors, bookstores, retail shops, 
discotheques, bathhouses, and nightclubs).  

In 1969, two important LGBT organizations were founded, the Gay Community Services 
Center (GCSC) and the Los Angeles Chapter of the Gay Liberation Front. The GCSC 
would eventually change its name to the Gay and Lesbian Center. At their core were 
two gay men, Don Kilhefner and Morris Kight. Although the GCSC had a political 
component, its primary mission was providing social services to the LGBT community. 
Incorporated in 1971, the GCSC would become one of the largest LGBT organizations in 
the country. The Gay Liberation Front (GLF) was founded in New York City in direct 
response to the Stonewall riots. The GLF had a broad political platform demanding the 
end to the persecution of LGBT persons, denouncing racism, and attacking traditional 
gender roles. By the end of 1969, chapters were quickly formed in other cities in the U.S., 
such as Los Angeles and San Francisco, as well as London. Although the GLF folded by 
                                                 
22 Faderman and Timmons, 158. 
 

 
Figure 3:  Flower Power police harassment 
protest, LAPD Harbor Division. Source: Gay L.A. 

Lillian Faderman and Stuart Timmons. New York: 
Basic Books, 2006.  
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the middle of the decade, they demonstrated against negative images of LGBT 
persons in print media and on television and organized the first gay pride parade down 
Hollywood Boulevard.  

One of the primary goals of LGBT organizations was the repeal of California laws that 
criminalized homosexuality. Many states in the U.S. repealed their sodomy laws in the 
early 1970s when they modernized their penal codes; however, California was an 
exception to the rule. California’s sodomy repeal effort began in 1969 with urging from 
Morris Kight, Reverend Troy Perry, and others. The repeal bill was introduced to the 
California legislature starting in 1969 by Assemblyman Willie Brown, and every year 
afterwards until its passage in 1975. In 1975, the liberal Democratic Senate Majority 
Leader, George Moscone — running for Mayor of San Francisco — twisted many arms 
for its passage. When the Senate deadlocked on a 20-20 vote, Moscone locked the 
chamber doors, until Lieutenant Governor Mervyn Dymally could fly back from Denver 
and cast the tie-breaking vote. Then Governor Jerry Brown signed it into law.23 

The gains made by the LGBT community during the 1970s were being made by women 
as well. Lesbians played an important role in the women’s movement, which sought to 
eliminate sexism from the workplace, among other goals. Lesbians involved in the 
GCSC, GLF, and other organizations began to form their own separate organizations 
and revitalize old ones. For example, lesbian feminists including Delia Villarreal and 
Jeanne Córdova reformed the Daughters of Bilitis in 1971. As historians Faderman and 
Timmons explain, “many lesbians were now deciding that they had less in common with 
gay men than with straight women.”24 The Supreme Court decision in Roe vs. Wade 
legalizing abortion strengthened the women’s movement. Feminist and lesbians across 
the county, including Los Angeles, began forming women’s health clinics and claiming 
greater control over their own bodies. The first Feminist Women’s Health Center was 
founded in Los Angeles by a group of women who had been running an abortion 
referral service. This evolved into a clinic and the other clinics throughout the state. 

Finally, by the late 1970s, the new visibility of the LGBT community prompted significant 
homophobic backlash in the political arena – a defining example being Proposition 6 - 
the so-called Briggs Initiative of 1978, which sought to purge LGBT persons from 
teaching in the public schools. Ironically, as the LGBT community organized itself in a 
massive way and in coalition with non-gay allies to defeat this legislation, it 
demonstrated a new level of political astuteness and power, both in Los Angeles and 
statewide. The mobilization to successfully defeat Proposition 6 served as a capstone to 
decades of political organizing and public educational efforts on the part of Los 
Angeles’ LGBT community and was a defining event in affirming LGBT identity and in 
demonstrating the power the LGBT community had in shaping its own destiny.  

 

                                                 
23 “History of Sodomy Laws,” Sodomy Laws, accessed March 1, 2014, 
http://www.glapn.org/sodomylaws/history/history.htm. 
24 Faderman and Timmons, 182. 
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Chronology of Events in Los Angeles LGBT History 

The type, location, and period of significance of LGBT historic resources have been 
shaped by trends in local and national history that are unrelated to sexual identity, as 
well as historical events that are particular to Los Angeles and California in 
geographical terms and that are directly related to sexual identity. The major events in 
Los Angeles LGBT history are summarized below: 
 
1898 The City of Los Angeles enacts an anti-masquerading ordinance to 

discourage public displays of cross-dressing.  
 
1915 California State Penal Code 288a is enacted, making oral sex a felony 

rather than a simple misdemeanor. During this period, the LAPD begins a 
campaign of harassment that lasts for decades.  

 
1919 Prohibition is enacted and in effect during a period in which the city’s 

population grew substantially, including its LGBT population. 
 
1922 The anti-masquerading ordinance is amended to expressly prohibit 

women from “masquerading” as persons of the opposite sex. Heightened 
police harassment and arbitrary arrests of women result. 

 

 
Figure 4: No on Proposition 6 demonstration on Hollywood Boulevard, 1978. Beginning in 1966, many 
LGBT protests took place on Hollywood Boulevard—often beginning at the corner of Las Palmas 
Avenue and McCadden Place—an important LGBT social gathering locus beginning in the 1950s. 
Source: Los Angeles Public Library Photo Collection.  
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1933 The repeal of Prohibition brings the underground speakeasy culture to an 
end.  

 
1937 Before Mayor Frank Shaw is recalled, he forms the Sex Bureau to control 

sexual degenerates. 
 
1942-1945 World War II and the accompanying mobilization brings thousands of 

formerly isolated LGBT persons together in the military and wartime 
industrial production activities in Los Angeles. 

 
1947 Vice Versa, the first lesbian publication in the U.S., is written and self-

published by Edythe Eyde (aka Lisa Ben) at RKO Studios in Hollywood. 
 
1948 Sexual Behavior in the Human Male, which disseminated the research of 

Dr. Alfred Kinsey’s Institute for Sex Research, is published in January. The 
widely discussed best seller demonstrates for the first time that 
homosexuality is more prevalent than had been believed previously and 
describes it as being on a continuum of sexual behaviors. 

 
1950 The Mattachine Society, the first sustained American gay rights group, is 

formed in the home of Harry and Anita Hay.  
 
1952 ONE Incorporated is established as the public advocacy and education 

arm of the Mattachine Society. 
 
 Dale Jennings is arrested for allegedly soliciting a police officer in a 

bathroom in Westlake Park. His trial draws national attention to the 
Mattachine Society, and membership increases dramatically after 
Jennings contests the charges, resulting in a hung jury.  

 
1953 ONE Incorporated begins the publication of ONE Magazine, the first pro-

gay publication in the U.S. 
 
 Between 1950 and April 1953, several chapters of the Mattachine Society 

were established across California. Representatives from these chapters 
met together for the first time in April 1953 at First Universalist Church to 
create the charter for the organization. 

 
Sexual Behavior in the Human Female, the companion to the earlier book 
on male sexuality, is published in September. The widely read book, which 
challenged widely held presuppositions about female libido, prompts 
even greater controversy than its predecessor. 
 
President Dwight Eisenhower signs Executive Order 10450, banning 
homosexuals from working for the federal government or any of its private 
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contractors. The order lists homosexuals as security risks, along with 
alcoholics and neurotics.  

 
1954  In October, the U.S. Post Office declares ONE Magazine obscene.  
 

Dr. Elmer Belt becomes one of the first surgeons in the country to perform 
sex-reassignment operations. He ceased operations at the end of 1954 
when a committee of doctors at UCLA decided against the practice; 
however, he restarted quietly a few years later.  

 
1955 The Daughters of Bilitis is founded in San Francisco by four lesbian couples. 

It is the first national lesbian political and social organization in the U.S. 
 
 The redevelopment of Bunker Hill results in the wholesale demolition of the 

neighborhood for modern high-rise office buildings and prompts a 
demographic shift of gay men from Downtown to the Westlake, Echo 
Park, and Silver Lake neighborhoods at a time when numerous 
heterosexual households in those neighborhoods were relocating to the 
suburbs. 

 
1956 The ONE Institute of Homophile Studies is founded. In addition to 

organizing classes and annual conferences, it also published the ONE 

Institute Quarterly, a journal dedicated to the academic exploration of 
homosexuality 
 

1957 Dr. Evelyn Hooker’s publication of her groundbreaking research in the 
Journal of Projective Techniques is possibly the earliest published empirical 
study disputing the widespread psychiatric assumption that homosexuality 
is a mental illness. The research for the article was conducted in Los 
Angeles.  

 
1958 In a landmark freedom of the press case, the U.S. Supreme Court reverses 

the lower court rulings against the ONE Incorporated, enabling it to 
continue mailing its magazine through the U.S. postal service. This is the 
first time the U.S. Supreme Court rules on a case involving homosexuality.   

 
The Los Angeles chapter of the Daughters of Bilitis is organized by Stella 
Rush (nee Stan Russell) of ONE Incorporated and Helen Sanders (nee 
Helen Sandoz). 
 

1959 The first known instance in the LGBT community of gender-transgressive 
persons resisting arbitrary police arrest occurs at Cooper’s Donuts in 
Downtown. The customers throw their coffee and food at the arresting 
officers driving them from the shop. This minor but significant rebellion 
transpired ten years prior to the better-known rebellion at the Stonewall 



SurveyLA 
LGBT Historic Context Statement 

 

 18 

Inn in New York City and seven years prior to a similar occurrence at 
Compton’s Cafeteria in San Francisco. 

 
1961 Illinois becomes the first U.S. state to remove sodomy from its criminal 

code through the passage of the American Law Institute’s Model Penal 
Code.  

 
Virginia Prince creates the Hose and Heels Club, the nation’s first peer 
support group for male transvestites. Within a year, it had chapters across 
the country. 

 
1966 On May 12, the first gay (car) parade of record occurs on Hollywood 

Boulevard to protest the ban on homosexuals serving in the military. This 
was the first of five LGBT demonstrations (1966-1967) across the nation 
protesting the military ban. 

Activist Steve Ginsberg forms the radical LGBT rights group Personal Rights 
in Defense and Education (PRIDE). The organization’s name is believed to 
be the origin of the phrase “gay pride.” 

1967 LAPD officers disrupt a New Year’s celebration at the Black Cat Bar in 
Silver Lake and arrest its patrons for exchanging same sex New Year’s Eve 
kisses. The incident sparks what may have been the largest public gay 
rights demonstration to date.  

The raid and protests have also been credited with inspiring Richard Mitch 
to publish The Advocate, initially as the newsletter of PRIDE, one of the 
organizations, which sponsored the demonstration at the Black Cat.  

1968 First known “gay-in” takes place at Griffith Park. Gay-ins were inspired by 
the sit-ins and teach-ins that occurred during the 1960s, which were 
organized to raise public awareness of a particular issue.  

The arrest of two patrons at The Patch in Wilmington prompts a massive 
show of resistance. The single event morphs over the next several months 
into a series of LGBT community Flower Power marches to the police 
station. 

The Metropolitan Community Church is formally organized by Rev. Troy 
Perry. It is the earliest continuous religious congregation organized by LGBT 
persons to meet the spiritual needs of the LGBT community, and the 
world's largest LGBT religious denomination.   

1969 In July, the Stonewall Rebellion in New York City marks an internationally 
significant turning point in LGBT consciousness, when gender-transgressive 
patrons at the Stonewall Inn, a LGBT bar in Greenwich Village fight the 
police and resist arrest following a routine bar raid.  
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Inspired by the Stonewall Rebellion, Morris Kight and others organize the 
Gay Liberation Front in Los Angeles, a radical advocacy organization 
arguing for the immediate and full acceptance of LGBT persons. 

 The LGBT community plays a key role in the election of Peggy Stevenson 
to the City Council from the 13th District.  

1970 The Gay Community Services Center, the first known free “drop-in” health 
clinic/counseling/educational organization in the U.S. opens its doors on 
Wilshire Boulevard.  

 The first Christopher Street West gay pride parade is held honoring the 
rebellion at the Stonewall Inn in New York the preceding year. Rev. Troy 
Perry, Bob Humphries, and a lesbian on horseback led the parade from its 
starting point at McCadden Place and Hollywood Boulevard.  

 Unitarian Universalist Association becomes the first mainstream religious 
organization in the U.S. to recognize LGB clergy and laity within its ranks 
and demands an end to discrimination. 

1971 The International Psychologists and Psychiatrists conference convenes at 
the Biltmore Hotel with a plan to declare electric shock therapy as the 
official “cure” for homosexuality. The conference was disrupted by 
throngs of activists who begin a dialog with the American Psychiatric 
Association. 

The Lesbian Tide, published by the Los Angeles chapter of the Daughters 
of Bilitis, becomes the first magazine to use "lesbian" in its title.   

1972 Simone Wallace, Gahan Kelley, and Adele Wallace open the Sisterhood 
Bookstore, a pioneering woman/lesbian business enterprise devoted to 
selling books and periodicals focused upon women/lesbian-related 
subject matter.  

1973 Paul Laporte, in a bid to regain his council seat (13th District), and Burt 
Pines, a candidate for City Attorney, visit a series of bars and nightclubs in 
Silver Lake to publicly campaign for LGBT votes. 

 The American Psychiatric Association declassifies homosexuality as a 
mental disorder. 

1974 Ed Edelman publically seeks LGBT support in his campaign for a seat on 
the County Board of Supervisors. Per his campaign promises he hires David 
Glascock as his deputy, the first known openly gay political appointment 
in the nation. 
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1975 Homosexuality is legalized in California due to the Consenting Adult Sex 
Bill. 

A benefit for the Gay Community Services Center at the Mark IV 
Bathhouse is raided. As a result, there are major changes in LAPD policy 
regarding policing the gay community.  

1976 The formation of the Municipal Elections Committee Los Angeles (MECLA) 
to promote LGBT supportive candidates for public office marks a 
milestone in shaping electoral politics in Los Angeles. David Mixner, 
attorneys Roberta Bennett and Diane Abbit, and Steve Lachs were key 
organizing members. 

Mayor Tom Bradley issues a proclamation officially establishing Gay Pride 
Week in Los Angeles, a dramatic milestone marking an end to the 
discriminatory policies of the City of Los Angeles towards the LGBT 
community.  

1978 Greater and greater LGBT visibility during the 1970s prompts a backlash by 
conservatives, including the qualification of Proposition 6 for a statewide 
referendum. Proposition 6, also known as the Briggs Initiative, would have 
required the firing and prohibited the hiring of LGBT public school 
teachers. An unprecedented coalition of LGBT and non-gay organizations 
worked together to defeat the initiative. 
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Themes Related to LGBT History in Los Angeles 
The following themes relate to extant resources that have important associations with 
LGBT history in Los Angeles. These themes are consistent with the overall content and 
format developed for SurveyLA’s Citywide Historic Context Statement (HCS). The 
narratives here are intended to supplement and complement existing narratives for 
each theme. 

Theme 1 – The Gay Liberation Movement (1948-1980) 

Theme 2 – LGBT Persons and Their Impact on the Entertainment Industry (1917-1980) 

Theme 3 – The Reconciliation of Homosexuality and Religion (1950-1980) 

Theme 4 – Gay Bars as Social Institutions (1920-1980) 

Theme 5 – Homosexuality: the Mental Illness That Never Was (1948-1980) 

Theme 6 – The LGBT Community and the Media (1945-1980) 

Theme 7 – Gays and Lesbians in the Los Angeles Literary Scene (1912-1980) 

Theme 8 – Queer Art (1945-1980) 
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Theme 8 – Queer Art (1945-1980) 

LGBT persons have found success in all aspects of the Los Angeles art scene from 
commercial to fine. However, they were not always able to express their sexuality or 
identity in their work. Following World War II, driven in part by nostalgia and in part by 
paranoia, the general need for America to return to “normal” resulted in a very 
conservative political and social climate. Popular media promoted the ideal nuclear 
family, seen in television shows such as Leave it to Beaver and Father Knows Best. 
Officials were on the lookout for communists and “sex perverts.” In this era that so 
valued “sameness,” it was difficult, even risky, to express same-sex attraction, and the 
traditionally liberal art world was no exception. Expressions of nonconforming sexual 
and gender behavior in art prior to the 1960s were mostly restricted to the underground 
or the extremely subtle.163 Los Angeles emerged as an important center for modern art 
in the United States during the 1960s and 1970s when LGBT artists were becoming more 
visible within the art community and when lesbians were seeking autonomy from the 
gay liberation movement. During this period, artistic expressions of homosexuality 
became more acceptable, but were not without controversy.  

Commercial Artists 

During the 1920s, the rise of a modern consumer culture led to the development of 
whole new fields of commercial art. American corporations hired artists to design and 
produce goods that had previously been made at home and/or by hand, and they 
hired other artists to market their wares. These new fields of fashion, interior, industrial, 
and graphic design, created new opportunities for artists to make a living, and many of 
those artists were LGBT persons. Some LGBT artists, such as Sasha Brastoff, first found 
employment in the entertainment industry as production or costume designers, and 
then left after World War II to form their own businesses when the studio system began 
to crumble.  

Brastoff was born Samuel Brostofsky in Cleveland, Ohio in 1918. He trained and danced 
with the Cleveland Ballet as a teenager and attended the Western Reserve School of 
art. Before joining the U.S. Air Force in 1942, he designed Macy’s window displays and 
held an exhibit of his terra cotta sculptures, which he called “whimsies.” During his time 
in the Air Force, Brastoff designed costumes and backdrops for shows and events to 
entertain the troops—often appearing on stage himself in drag as Carmen Miranda. 
Near the end of World War II, Brastoff moved to Los Angeles and got a contract with 
20th Century Fox as both a designer and entertainer. By 1947, he opened his first plant, 
producing hand painted ceramics. He expanded to a factory in 1952, which was 
unfortunately destroyed by a fire. In 1953, he opened a new 35,000 square foot factory 
and showroom and would go on to employ over 100 people. While Brastoff suffered a 
nervous breakdown and left as business began to dwindle, the factory would sell his 
designs up until it closed in 1973. In the meantime, he produced sculptures, jewelry, and 
other decorative arts for other companies and exhibits until 1985 when his health 
                                                 
163 James M. Saslow, Pictures and Passions: A History of Homosexuality in the Visual Arts (New 
York, NY: Viking, 1999), 243-244. 
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prevented further artistic pursuits. Brastoff passed away in 1993 from cancer, but the 
designs he produced at his factory are still quite popular and sought-after.  

While commercial artists such as Brastoff may have been able to lead openly gay lives, 
their sexual orientation was not necessarily an explicit theme in their work. One of the 
first and few arenas for LGBT artists to express their identities was the gay media. The 
emergence of gay culture in Los Angeles after World War II led to the development of a 
gay media, including newspapers, newsletters, and magazines. These publications 
called for artists to create a positive gay iconography through photographs, drawings, 
and paintings. Subtlety was a critical component of this art; however, as publications 
were bound by censorship laws that deemed homosexual images obscene and 
restricted their sale and distribution.164  

ONE Inc. debuted ONE Magazine, America’s first gay 
male journal in 1953. Joan Corbin, working under the 
pseudonym Eve Elloree, was the primary illustrator 
and later art director for ONE Magazine until 1963.165 
Corbin’s work was often abstract, but always very 
striking. She believed the visual impact was extremely 
important, as it was often the first impression readers 
had of the magazine.166 Corbin also produced 
graphics for the interior of the magazine, illustrating 
articles and stories and as art director, helped with 
the planning and design of each issue.167 Corbin 
lived with her partner, Irma Wolf (who went by the 
pseudonym Ann Carrl Reid), ONE Magazine’s chief 
editor. After her tenure as art director, Corbin would 
draw and write poetry until her death in 2004.168 

Sidney Bronstein was another artist affiliated with ONE 

Magazine. Bronstein was a poet and painter who 
was active in the Los Angeles art scene and gay 
community beginning in the 1950s. He is best known 
for his portraits of servicemen in uniform whom he 
met while cruising in downtown Los Angeles. He also 
kept a detailed record of his encounters with these 

men, which was later used by Dr. Alfred Kinsey as part of his then-controversial studies 
on human sexuality.169  

                                                 
164 For more information on the gay media, please see Theme 7.  
165 For more information on ONE Magazine, please see Theme 7. Kyle Morgan, “Finding aid to the Joan 
Corbin papers, 1937-2013,” accessed May 12, 2014, 
http://www.usc.edu/libraries/finding_aids/records/finding_aid.php?fa=Coll2013.012. 
166 Craig M. Loftin, Masked Voices: Gay Men and Lesbians in Cold War America (Albany, NY: State 
University of New York Press, 2012), 23. 
167 “Finding aid to the Joan Corbin papers.”  
168 Ibid. 
169 For more information in Kinsey, please see Theme 6. 

 
Figure 26: ONE Magazine cover, 
December 1956. Source: Masked 
Voices. Craig M. Loftin. Albany, NY: 
State University of New York Press, 
2012. 
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Bronstein volunteered at ONE Inc. and contributed his 
poetry and paintings to ONE Magazine.170 His work was 
emblematic of many gay artists working during the period 
in its subject matter and tone. Bronstein only touched 
upon homosexuality in scenes with men communing with 
one another. To straight audiences paintings such as 
“Untitled, Athlete Supporting Seven Youths” (1943) and 
“Untitled, Soldiers on Beach” (1951) appeared 
wholesome and playful, but to gay audiences they spoke 
of male love. Bronstein is also a representation of the 
artists that floated back and forth between the 
commercial and fine arts.  

Photographers 

While the gay media was focused on writing about 
political and cultural subjects and projecting affirmative 
images of the LGBT community, a market was developing 

for homoerotic material. Professional photographers such as Bob Mizer stepped in to fill 
this demand. Mizer, the publisher of Physique Pictorial, was one of the earliest to 
circulate erotic photographs of muscular men.171 Produced under the guise of a fitness 
magazine, the images really appealed to—and were aimed at—an underground 
market of gay men. Mizer began his career in 1945 taking photographs of bodybuilders 
at Venice Beach. While the photographs would be considered modest by today’s 
standards, they attracted the attention of legal authorities. In 1947, he was convicted of 
contributing to the delinquency of a minor for taking nude photographs of a 17-year 
old model, and spent a year in jail. Although Mizer has been portrayed as solely a 
purveyor of beefcake, an exhibition of his work at the Museum of Contemporary Art in 
2014 highlighted his talent as a photographer and revealed his interest in other themes. 

While Mizer’s work in Physique Pictorial was unabashedly erotic, it was always upbeat 
and playful, which was the counter opposite of the artist he so inspired, Robert 
Mapplethorpe.172 Mapplethorpe was one of the most influential photographers of the 
1970s and 80s, producing a large body of work that ranged from stylized portraits 
inspired by classical nudes, to large-scale photographs of flowers, to his unflinching 
photographs documenting the underground homosexual sadomasochistic community 
of New York.173 One of the earliest exhibitions of his work occurred in Los Angeles in 1978 
at the now defunct Los Angeles Institute of Contemporary Art (LAICA). The exhibition, 
which featured thirteen homoerotic sadomasochistic images that were printed and 
packaged as “X Portfolio,” immediately sparked controversy and raised issues with 
                                                 
170 “Trade Secrets: ONE National Gay and Lesbian Archives,” Nottingham Contemporary Museum, 
accessed May 12, 2014, http://www.nottinghamcontemporary.org/art/one-national-gay-lesbian-archives. 
171 For more information about Mizer, please see Theme 7. 
172 Ken Johnson, “Beyond Beefcake in the Work of Gay Pioneer,” New York Times, January 9, 2014, 
http://www.nytimes.com/2014/01/10/arts/design/devotion-excavating-bob-mizer-at-nyus-80wse.html?_r=0 
173 “In Focus: Robert Mapplethorpe,” The J. Paul Getty Museum, accessed May 14, 2014, 
http://www.getty.edu/art/exhibitions/focus_mapplethorpe/. 

 
Figure 27: "Untitled Soldiers on 
Beach," Sidney Bronstein, 1951. 
Source: ONE National Gay 

and Lesbian Archives. 
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LAICA donors. While the controversy in Los Angeles quickly faded, an exhibition of his 
work in 1989 that included photographs from “X Portfolio” resulted in museums and 
curators charged with obscenity.174 Although Mapplethorpe is indelibly a New York 
artist, much of his life’s work is in Los Angeles at the J. Paul Getty Museum and Los 
Angeles County Museum of Art.  

Artists have also used the medium of 
photography to chronicle LGBT culture 
for themselves as well as for the larger 
society. Anthony Friedkin is a Los Angeles 
native who, at the young age of 19, 
began chronicling gay life in San 
Francisco and Los Angeles in his “The 
Gay Essay” photographic project.175 
Between 1969 and 1973, Friedkin 
produced dozens of black and white 
images as part of his essay, which is now 
considered one of the most extensive 
and important historical records of the 
gay community during the period.176 The 
images were first shown in Europe and 

Asia due to the attitude towards the subject matter in the United States at the time, but 
have since been displayed and published worldwide. His work is also found in major art 
collections such as the New York Modern Museum of Art and the J. Paul Getty 
Museum.177 Friedkin completed subsequent photo essays that were equally as 
poignant, including the “Beverly Hills Essay,” “The Hollywood Series,” “California Prisons,” 
and “Los Angeles.” He is still living and working in the Los Angeles area.  

Erotic Artists 

While magazines such as Physique Pictorial could be sold on newsstands under the 
pretext that they promoted physical fitness, an underground market developed for far 
more explicit imagery. The leader in gay erotica was the artist known as Tom of Finland. 
Born Touko Laaksonen in 1920, he was raised in a small town in Finland and eventually 
established Los Angeles as his part-time home. Growing up, he was intrigued by the 
masculine figures—such as farmers and loggers—that surrounded his countryside home. 
He took an interest in art and music at an early age, and went on to attend an art 
school in Helsinki to study advertising. During his studies, World War II broke out, and he 
was conscripted to the Finnish Army; during his time as a lieutenant he had his first 
                                                 
174 “Crackdowns on Creativity,” Time Magazine, April 5, 2011, 
http://content.time.com/time/specials/packages/article/0,28804,2063218_2063273_2063220,00.html; 
http://content.time.com/time/specials/packages/article/0,28804,1902809_1902810_1905179-1,00.html 
175 Advocate.com Editors, “Anthony Friedkin: The Gay Essay,” March 28, 2014, accessed May 12, 2014, 
http://www.advocate.com/arts-entertainment/art/photography/2014/03/28/anthony-friedkin-gay-essay. 
176 Ibid. 
177 “Anthony Friedkin: Gay, A Photographic Essay, 1969-1972,” DRKRM Gallery, accessed May 12, 2014, 
http://www.drkrm.com/friedkin.html. 

 
Figure 28: "Hustlers, Selma Avenue," Anthony 
Friedkin, 1971. Source:  

http://www.drkrm.com/friedkin.html. 
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sexual encounters with other enlisted men, which would inspire much of his artwork. 
After the war he returned to art school and worked as a freelance designer in 
advertising, and piano player for local cafes.178 

Word of his artwork got out, and a friend 
convinced Touko to submit samples to 
Physique Pictorial in 1957. Erring on the 
side of caution, he submitted his work 
under the name “Tom,” and when it was 
credited in the spring issue of the 
magazine as “Tom of Finland,” his 
pseudonym was coined. Demand for his 
work grew, and he was eventually able to 
quit design work and give “Tom of 
Finland” his undivided attention. His first 
exhibition was in 1973 in Hamburg, 
Germany; the exhibit was so popular, all 
but one of his pieces were stolen. He was 
hesitant to put on another show after the 

experience, but in 1978 he had his second exhibition in Los Angeles, which led to many 
more and frequent trips to the United States. Eventually, he was spending almost as 
much time in Echo Park as he did Finland, until his death in 1991.179 

The Tom of Finland Foundation, which he founded in 1984, was formed to catalog his 
own work as well as to provide a “safe haven” for similar artwork. The foundation seeks 
to protect erotic art from discrimination by presenting it within the appropriate context, 
so it can be appreciated and acknowledged free from the opposition that its subject 
matter might cause. The foundation is housed in the Echo Park Craftsman that Tom 
called his home away from home.180 

Lesbians in the Feminist Art Movement 

Even in the liberal art community, female artists (both straight and un-straight) struggled 
for recognition in a male-dominated world. Although women played leadership roles at 
ONE Magazine, they longed for separate spaces and organizations from men. Lesbians 
were beginning to wonder if they had more in common with the feminist movement 
than the gay liberation movement. In Los Angeles, one of the most compelling 
examples of the attempt to create a lesbian space within the context of the feminist art 
movement was the creation of The Woman’s Building.181  

                                                 
178 Valentine Hooven III, “Tom of Finland: A Short Biography,” Tom of Finland Foundation, 1992, accessed 
May 12, 2014, http://tomoffinlandfoundation.org/foundation/touko.html. 
179 Ibid. 
180 “Purpose Statement,” Tom of Finland Foundation, accessed May 12, 2014, 
http://tomoffinlandfoundation.org/foundation/purpose.html. 
181 Moira Rachel Kenny, Mapping Gay LA: The Intersection of Place and Politics (Philadelphia, PA: Temple 
University Press, 2001) 126. 

 
Figure 29: "Untitled," Tom of Finland, 1973. Source:  

http://www.kcet.org/arts/artbound/counties/los-

angeles/tom-of-finland-bob-mizer-moca.html. 
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In the early 1970s, three women working at the California Institute of the Arts were 
frustrated with the art programs offered at the school. Judy Chicago, Arlene Raven, 
and Sheila de Bretteville formed an independent women’s art school that they called 
the Feminist Studio Workshop (FSW). The earliest classes were held in Bretteville’s house 
but by 1973 they had enough students to lease room in the two-story building that once 
housed the Chouinard Art Institute. They would call their new facility The Woman’s 
Building. They added more female artists to the faculty and shared the space with other 
female-operated organizations such as the National Organization of Women and the 
Associated Feminist Press.182 Although The Woman’s Building was first and foremost a 
feminist organization, it was a supportive environment that encouraged artistic 
expression and personal growth, and a place where many female artists came out as 
lesbians.183 

In 1977, the FSW began one of their biggest projects, the Lesbian Art Project (LAP). LAP 
sought to redefine lesbian culture and promote a more glamorous and less “somber” 
self-image through social events, salons, and art shows. These events ran through 1979. 
The FSW’s next large-scale project was the Great American Lesbian Art Project (GALAS) 
beginning in 1980. During GALAS, the women of the FSW discussed the current state of 
lesbian art while holding simultaneous exhibitions across the United States, ranging from 
full-blown museum galleries to underground shows in private venues. Photographs of 
the shows were collected in Los Angeles, converted to slides and submitted to four 
LGBT archives. The project sought to increase the visibility of lesbian artists and promote 
a dialogue about the feminist and lesbian communities.184 GALAS was addressed in the 
mainstream arts media in Los Angeles, and was inclusive of lesbians of color, a portion 
of the community that had, until then, been largely overlooked and hesitant to 
participate for fear of discrimination. 185 

Fine Artists 

The line between commercial and fine art has always been blurry, especially as each 
has influenced the other during the 20th century. While commercial art is created on-
demand by a company and is usually intended for mass exposure, fine art is created 
primarily for aesthetics purposes. Many of the most important American fine artists of 
the 20th century have been gay, lesbian, bisexual, or transgender persons, and during 
the 1960s and 1970s they became increasingly visible. In some cases, their sexual 
orientation or gender identity had no apparent influence over the content of their work, 
while in other cases it was a constant and clear presence.  

 

                                                 
182 Laura Meyer, “The Los Angeles Woman’s Building and the Feminist Art Community, 1973-1991,” in The 

Sons and Daughters of Los: Culture and Community in L.A.,” ed. David E. James (Philadelphia, PA: Temple 
University Press, 2003), 44-47. 
183 Faderman and Timmons, 187. 
184 Kenny, 130-131. 
185 “American Art: Lesbian, Post-Stonewall,” GLBTQ: An Encyclopedia of Gay, Lesbian, Bisexual, Transgender 

and Queer Culture, accessed May 12, 2014, 
http://www.glbtq.com/arts/am_art_lesbian_post_stonewall,2.html. 
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David Hockney, one of the most 
acclaimed artists of the late 20th century, 
is British, but much of his work is inspired by 
Los Angeles, where he has lived off and 
on since 1964. Unlike other openly gay 
artists such as Andy Warhol and Ellsworth 
Kelly, Hockney candidly explored the 
nature of same-sex attraction in his 
portraiture. It should be noted that during 
the 1960s, the height Pop Art and 
Abstract Expressionism, figurative art was 
considered unfashionable. Thus, the 
abstract tradition in which most artists 
were working at the time did not lend 
itself to overt expressions or depictions of 
same-sex attraction and sexuality. 

Hockney's "We Two Boys Together Clinging" (1961) is a rare example inspired by the Walt 
Whitman poem.  

While Hockney was associated with the British Pop Art movement, a visit to Los Angeles 
inspired him to make a series of paintings of swimming pools in a highly realistic style. In 
Los Angeles, he began to paint portraits of his friends and acquaintances, including 
Christopher Isherwood and Don Bachardy. Hockney rented a house in Nichols Canyon 
and later bought the property and added a studio. He now spends most of his time in 
England.  

Don Bachardy is arguably L.A.'s most celebrated 
portrait painter. Working primarily with acrylics and 
watercolors, his style is quasi-abstract. He was born in 
Los Angeles in 1934, and trained at the Chouinard Art 
Institute (which, coincidentally, would later become 
The Woman’s Building). His first exhibition was at the 
Red Fern Gallery in London in 1961. One of his most 
famous portraits is also one of the least popular, Jerry 
Brown during his first term as governor of California 
(1975-1983). Bachardy's painting of Brown boldly broke 
with the longstanding tradition of gubernatorial 
portraits that favored realism.  

Bachardy is almost as well known for his portraits as for 
his longtime relationship with author Christopher 
Isherwood. Though there was a considerable age 
difference between them, they remained partners for 
years, living together in their Brentwood home until the 
death of Isherwood in 1986. The two collaborated on 
projects, and much of Bachardy’s work consists of 

 
Figure 30: "Christopher Isherwood and Don 
Bachardy," David Hockney, 1968. Source:  
http://www.hockneypictures.com/works_painting
s_60.php 

 
Figure 31: "Jerry Brown," Don 
Bachardy, 1984. Source: 
http://en.wikipedia.org/wiki/Gub
ernatorial_portrait_of_Jerry_Brown 
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portraits of Isherwood. In the late 1980s, he painted the portraits of twelve gay rights 
leaders. Bachardy has been exhibited a number of times in solo art shows across the 
United States and his work has been published in numerous volumes.186  

While artists such as Hockney and Barchardy worked within the recognized conventions 
of the contemporary art world, a younger generation of LGBT artists was beginning to 
move into riskier territory. Visual artists began collaborating with one another as well as 
poets, musicians, and dancers and broaching more political themes in their work. A 
group of Mexican American artists with roots in the Chicano movement emerged in 
Boyle Heights and East Los Angeles in the late 1960s. During this highly politicized period, 
artists such as Robert Legoretta employed performance art to explore issues of gender, 
race, and sexual identity. Best known by his performance persona Cyclona, Legoretta 
began collaborating with Edmundo "Mundo" Meza and Glugio "Gronk" Nicandro on 
performances including "Caca Roaches Have No Friends" (1969), "La Loca en Laguna, 
the Liberation of Laguna Beach" (1971), and "Cyclorama" (1972). These highly planned 
and executed performances, which sometimes used murals as backdrops, were 
captured by photographs. Gronk was a founding member of the multi-media arts 
collective ASCO that included Harry Gamboa Jr., Willie Herrón, and Patssi Valdez.187  

With the LGBT artists of the 1950s, 1960s and 1970s paving the way, a vibrant LGBT art 
community emerged in the 1980s and is still thriving today. In 2011, ONE National Gay & 
Lesbian Archive, in conjunction with the Getty Foundation put on an exhibit curated by 
David Frantz and Mia Locks called Cruising the Archive: Queer Art and Culture in Los 

Angeles, 1945-1980. The exhibit, shown in three parts, was the largest and most 
comprehensive showing of the ONE Archive’s extensive art collection to date.188 

There are no currently designated resources associated with this theme. The following 
table describes known resources associated with cultural organizations and institutions 
as well as LGBT persons who were prominent in the visual arts. Eligibility Standards 
address cultural property types such as gallery spaces as well as the homes and studios 
of historically significant persons.  

Known Resources 

Resource Name Location Comments 

Don Bachardy 
Residence/Studio 

/ Bachardy (1934-0000) is 
arguably L.A.'s most 
celebrated portrait painter. 
One of his most notable works 
is the official gubernatorial 
portrait of Jerry Brown.  

                                                 
186 “Biography,” DonBachardy.com, accessed May 12, 2014, 
http://www.donbachardy.com/biography.html. 
187 Cruising the Archive: Queer Art and Culture in Los Angeles, 1945-1980, ed. Sarah Kessler and Mia Locks 
(Los Angeles, CA: ONE National Gay & Lesbian Archive, 2011), 147-51. 
188 “About,” Cruising the Archive: Queer Art and Culture in Los Angeles, 1945-1980, accessed May 12, 2014, 
http://cruisingthearchive.org/exhibition. 
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Sidney Bronstein 
Residence/Studio 

3949 Hillcrest Drive Bronstein (1939-1968) was a 
painter and active member in 
the LGBT community who, in 
addition to painting, 
volunteered at ONE Magazine 

and participated in Dr. Kinsey’s 
study on sexuality. 

Joan Corbin 232 S. Hill Street (Demolished) 

With the loss of ONE 
Magazine's office on Hill Street, 
Cobin's residence may be the 
property that best represents 
her life; however, she lived in 
Glendale.  

Corbin (1937-2013) was a 
founding board member of 
ONE Inc. and the artistic 
director of ONE Magazine. 

Anthony Friedkin / Friedkin (1950-0000) is still living 
as of May 2014. Addresses for 
living persons are not typically 
published. Friedkin lives and 
works in the Los Angeles area.  

Tom of Finland House 1421 Laveta Terrace Touko Laaksonen (1920-1981) 
was a Finnish artist known for 
his stylized homoerotic art.  

David Hockney 
Residence/Studio 

Need Address Hockney (1937-0000) is one of 
the most acclaimed artists of 
the late 20th century, is British, 
but much of his work is inspired 
by Los Angeles, where he has 
lived off and on since 1964. 

The Woman’s Building 743 S. Grandview  (1973-1975) 

1727 N. Spring Street (1975-
1991) 

Founded in 1973, the Woman’s 
Building was the hub of the 
lesbian and feminist art 
movement. 

Sascha Brastoff’s Ceramics 
Factory 

11520 W. Olympic Boulevard Brastoff (1918-1993) was a 
sculptor, designer, and 
entertainer. He produced 
hand-painted ceramics at this 
factory until 1962. 

Bob Mizer Residence/Studio 1834 W. 11th Street Mizer (1922-1992) was a 
photographer who established 
the Athletic Model Guild and 
Physique Pictorial, a fitness 
magazine aimed at gay men.  

Eligibility Standards 

Theme: Queer Art 

Property Type: Residential and Commercial 

Property Type Description: Associated property types include residential and 
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commercial buildings that were used as artist studios. 

Property Type Significance: Significant properties are directly associated with LGBT 
persons who made significant contributions to the history of art. 

Geographic Locations: 

 Throughout Los Angeles 

Area(s) of Significance: Art, Social History 

Criteria: B/2/2 

Period of Significance: 1945-1980 

Eligibility Standards: 

 Individual must be proven to have made an important contribution to the history 
of art as it relates to LGBT culture 

 Is directly associated with the productive life of the person 

Character-Defining/Associative Features: 

 For National Register, properties associated with individuals whose significant 
accomplishments date from the last 50 years must possess exceptional 
importance 

 Retains most of the essential character-defining features from the period the 
individual occupied the property 

Integrity Considerations: 

 Integrity is based on the period during which the significant individual occupied 
the property 

 Should retain integrity of Location, Design, Feeling, and Association from the 
period of significance 
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“The Challenge of a Blank Wall,” Men of the New West, by Vanderveld, 
Richard L., Los Angeles Times, May 13, 1962. 

 
What does it take to do $2 million worth of custom wallpaper manufacturing 
a year, grow continually and win the industry’s top annual award?  Tasteful 
color and design, closely guarded production techniques and bomb-proof 
vaults—if the formula of Albert Van Luit is any criterion.  In his field, few 
speak with as much authority.   
 
Monday, the 59-year-old designer and manufacturer will appear in Miami 
Beach to receive the Justin P. Allman award at the national convention of 
the Wallcovering Wholesalers Assn.  The award annually goes to the 
individual judged to have done the most to advance interest in wallpapers.   
 
“Anybody can make wallpaper by the silk screen process today,” declares 
the man who claims to be the first American to use this technique 
successfully.  “But eminence lies in the artistic grasp of beautiful colors and 
designs of universal appeal.”   
 
He also takes care than no competitor shall set foot inside his Glendale plant 
and learn how he has licked a gnawing industry problem:  drying wallpaper 
paints.  Van Luit spent four years perfecting intricate and compact machines 
(“the only ones in the business”), which dry and roll his prestige line of 
wallpapers as fast as two men can apply paint on the silk screen design 
forms. The slow, cumbersome alternative is natural drying on space-robbing 
tables and racks. 
 
Another salient feature of the modern, 45,000 sq. ft. Albert Van Luit & Co. 
factory are the storage vaults for hundreds of silk screen originals, 
representing some 20 years’ accumulation of designing.  Crown jewels 
couldn’t be protected more zealously.  “They’re like bomb shelters,” he says 
of his concrete and steel vaults, “and nothing, not even an earthquake, could 
destroy them.”  He points to walls 10 in. thick, reinforced ceilings, 
sprinklers, thermostatically-controlled fire doors and a foundation sunk to 
bedrock.  If all these should fail, he’s taken the extra precaution of trusting 
copies of the designs to a storage company so the screens could be 
duplicated if necessary.  “But I’d probably retire and go out of business 
rather than go through the ordeal of rebuilding them,” he says grimly.  “To 
us, they’re priceless.”   
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For more than a generation, Van Luit wallpapers have decorated fashionable 
homes and hostelries all over the globe.  The company exports to every free 
country of the world, he says.  Van Luit first stirred the industry three 
decades ago when he introduced hand-printed sectional scenic wallpapers as 
low as $25 a set.  Until then, nothing remotely like them could be found 
anywhere else but in Europe and at prices up to $1,500.  Scenic (mural-type 
creations) still are a large part of the Van Luit line, along with florals, 
textures, damasks, repeat patterns and the new vinyls.   
 
Anytime someone in our business starts to complain,” asserts Van Luit, “I 
tell them to make better and more beautiful wallpaper, for which there 
always will be a great demand.  “My manufacturing business has grown 
every year since I gave up decorating and started with a small workshop in a 
garage on Hollywood Blvd. in 1937, just two years after I came west from 
Cleveland.  “Volume last year was up 17% from the year before and we’re 
operating 16 hours a day now to keep up with orders.”   
 
Van Luit is particularly proud of company research accomplishments.  “It 
took $50,000 just to develop the first drying machine and my associates still 
tease me by saying that only my Dutch stubbornness saw it through” he 
says.  “Many times they said I should give up, it never would work.  But we 
finally found the solutions, including a method to put moisture back into the 
paper to keep it from turning brittle.”   
 
He's even put a reverse twist to the old admonition that all that glitters isn't 
gold.  “With the help of our constant allies, the paint chemists, we developed 
a synthetic, non-metallic gold that's even more lustrous than gold and, what's 
important, won't tarnish,” he beams. 
 
His million-dollar business flourishing, Van Luit figures he at least can 
indulge more fully in the great yen to travel the world.  Moral:  You can 
make a flying carpet out of wallpaper—with willpower.  
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Attach to Family Tree 

Albert Van Luit 

United States Census, 1920 

Name 

Event Type 

Event Date 

Event Place 

Gender 

Age 

Marital Status 

Race 

Race (Original) 

Relationship to Head of Household 

Relationship to Head of Household {Original) 

Birth Year {Estimated) 

Birthplace 

Father's Birthplace 

Mother1s Birthplace 

Sheet Letter 

Sheet Number 

HOUSEHOLD 

Jennie Van Luit 

Albert Van Luit 

Henry Van Luit 

Christ Van Luit 

Harold Harten 

Ralph Reitsman 

ROLE 

Head 

Son 

Son 

Son 

Boarder 

Boarder 

Albert Van Lu it 

Census 

1920 

Cleveland Ward 4, Cuyahoga, Ohio, United States 

Male 

23 

Single 

White 

White 

Son 

Son 

1897 

Ohio 

Holland 

Holland 

B 

7 

GENDER AGE BIRTHPLACE 

F 52 Holland 

M 23 Ohio 

M 20 Ohio 

M 34 Ohio 

M 24 Ohio 

M 24 Ohio 
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"United States Census, 1920," database with images, FamilySearch (https://familysearch.org/ark:/61903/1:1:MD18-QN8 : accessed 19 January 2016), Albert 
Van Luit in household of Jennie Van Luit, Cleveland Ward 4, Cuyahoga, Ohio, United States; citing sheet 78, NARA microfilm publication T625 
(Washington D.C.: National Archives and Records Administration, n.d.); FHL microfilm 1,821,361. 



View the original document. The original may contain more information than was indexed. 

UNITED STATES CENSUS, 1920 0 
District ED 50 

Sheet Number and Letter 78 

Household ID 160 

Line Number 60 

Affiliate Name The U.S. National Archives and Records Administration (NARA) 

Affiliate Publication Number T625 

Affiliate Film Number 1361 

GS Film Number 1821361 

Digital Folder Number 004967412 

Image Number 00115 

CITING THIS RECORD 

"United States Census, 1920," database with images, FamilySearch (https://familysearch.org/ark:/61903/1:1:MD18-QN8 : accessed 19 January 2016), Albert 
Van Luit in household of Jennie Van Luit, Cleveland Ward 4, Cuyahoga, Ohio, United States; citing sheet 78, NARA microfilm publication T625 
(Washington D.C.: National Archives and Records Administration, n.d.); FHL microfilm 1,821,361. 
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ALBERT VAN LUIT; 
WALLPAPER MAKER 

Funeral services for Al
bert Van Luit, pioneer 
wallpaper designer and 
manufacturer, will be at 1 
p.m. Wednesday at Forest 
Lawn Memorial Park, Hol
lywood Hills. 

M r. Van Lu i t d i e d 
·Thursday at Glendale Me
morial Hospital after a 
brief illness. He was 73. 

A native of Ohio, Mr. 
Van Luit came to Los An
geles in the 1930s and 
opened his first wallpaper 
factory in a ·garage on Hol
lywood Blvd. 

The company he headed 
until his death has its fac· 
tory and executive offices 
at 4000 Chevy Chase Drive 
and showrooms in Los An
geles, Cleveland, Chicago 
and New York City. 

He leaves his wife, Bir
die. 



1/26/2016 Gmail - Historic-Cultural Monument Nomination: Albert Van Luit Complex
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Jackie  Sloan  <atwatervillagealways@gmail.com>

Historic-Cultural  Monument  Nomination:  Albert  Van  Luit  Complex

Jennifer  Volland  <jennifermvolland@gmail.com> Tue,  Nov  17,  2015  at  2:49  PM

To:  shannon.ryan@lacity.org,  lambert.giessinger@lacity.org

Bcc:  atwatervillagealways@gmail.com

Richard  Barron,  AIA,  Chair  

The  Cultural  Heritage  Commission  

c/o  Shannon  Ryan,  Planning  Associate  

Los  Angeles  City  Hall  

200  N.  Spring  Street,  Room  620  

Los  Angeles,  CA  90012  

Dear  Mr.  Barron,  

I  am  writing  in  support  for  the  historic  nomination  of  the  Albert  Van  Luit  Complex.  I,  along  with  Cara  Mullio,

authored  the  book  Edward  A.  Killingsworth:  An  Architect's  Life  (Hennessey  +  Ingalls,  2013).  I  spent  over  a  decade
researching  and  writing  this  project,  and  consider  myself  to  be  one  of  a  handful  of  experts  on  Killingsworth's  life

and  work.

The  Albert  Van  Luit  &  Co.  Showroom  was  designed  in  1965-67.  This  was  at  a  time  when  Killingsworth's  firm  (first

KBS,  then  KBA)  was  emerging  on  the  international  resort  scene,  following  the  heralded  opening  of  the  Kahala

Hilton  (1964)  in  Honolulu,  Hawaii.  However,  having  reviewed  the  historic  Maynard  Parker  photos  of  the  Van  Luit

building,  the  showroom  clearly  references  Killingsworth's  earlier  residential  and  commercial  work,  including  the

KBS  Office  Building  (1955),  the  Opdahl  Residence  (1957),  the  Cambridge  Office  Building  (1960),  Killingsworth's

personal  residence  (1961),  and  Case  Study  House  #25  (1962).  Trademark  Killingsworth  elements  used  in  the

showroom  include  lightweight  post-and-beam  construction,  indirect  lighting,  the  integration  of  indoor-outdoor

space,  and  sensitivity  to  the  constraints  of  the  site,  including  the  thoughtful  landscaping  characteristic  of  all  of  his

projects.  It  also  includes  what  Killingsworth  considered  to  be  one  of  his  self-described  signature  elements:  the

double  high  entry  door.  Killingsworth  also  enjoyed  playing  with  light  and  shadow,  which  is  apparent  in  the  later-

designed  steel-framed  entrance  canopy  (1967).  

I  am  delighted  to  have  learned  that  the  Albert  Van  Luit  Complex  has  survived  and  is  beloved  by  its  neighbors.  I

sincerely  hope  that  the  Cultural  Heritage  Commission  takes  the  steps  necessary  to  preserve  this  important

landmark.  

Should  you  have  any  questions,  please  do  not  hesitate  to  contact  me  at  310-567-4262.  

Kind  regards,  

Jennifer  M.  Volland  

Independent  Curator  and  Writer  

358  Flint  Avenue

Long  Beach,  CA  90814  

jmvolland@aol.com  
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WA ALLMAN AWARD CRITERIA 

Background: The Allman Award is the most distinguished honor in the wallcoverings 

industry.  The award is named after Justin P. Allman, the founder and first president of the 

Wallcoverings Wholesalers Association, the predecessor of WA.  WA bestows the award to an 

individual in the industry who has made a lasting contribution(s) to the industry over a 

significant period of time.  The award is customarily bestowed annually; however WA is not 

obligated to bestow the award every year.  

 

Criteria:  Each year WA sends a request to all member companies for nominations for the 

award. Individuals may be nominated to acknowledge and celebrate outstanding contributions 

in the form of personal, corporate, technical, product or marketing achievements that have 

benefited the wallcoverings industry.  The award is designed to recognize individuals who have 

demonstrated the ability to be true leaders of the industry.  The award is not designed to 

recognize companies.  While consideration will be given to participation in the activities of the 

Wallcoverings Association as an active member, participating as either a member of the board of 

directors, or project team member, it is not an established criterion to measure a candidate’s 

contributions to the industry.  Candidates may be selected from all industry segments including, 

but not limited to manufacturers, distributors and suppliers to the wallcoverings industry.  

Those nominating a candidate must clearly outline the contribution(s) made by 

the individual on the nomination form.  

 

Selection Process:  A committee consisting of the current WA Officers and three most recent 

Allman Award recipients will review the candidates and finalize the selection from the list of 

candidates received.  Current members of the WA Executive Committee are not eligible to 

receive the award. 

 

Announcement:  Once a winner has been selected, a member of the committee will contact the 

individual.  WA staff will contact the recipient to prepare an official announcement for the membership 

and the press. The award will be presented to the recipient at the annual meeting.  The Allman recipient 

will receive a complimentary 1-bedroom suite for the dates of the meeting in which the recipient is 

honored by the association.  The recipient and his/her spouse will receive complimentary registration for 

the meeting in which the recipient is honored by the association.  The convention brochure will feature 

the Allman recipient as an honored guest of the industry. 



 
 

Page#2#
 
 

 

!
Please return no later than 
November 20, 2015 to: 

 
Wallcoverings Association 

330 North Wabash Avenue, Suite 2000 
Chicago, Illinois 60611 
FAX:  (312) 673-6928 

 
 

2015 ALLMAN AWARD NOMINATION FORM 
 

I recommend the following individual: 
 

Name:   
  
Title:  _________________________________________________________ 
 
Company:  _____________________________________________________  
 
Address:  ______________________________________________________   
 
City:  ___________________________  State:  _________  Zip:  ___________  
 
Phone:  ___________________________  Email:  ______________________  
 
My reasons for suggesting this individual as a candidate: 
 
  

  

  

  

  

  

  

  

   

Please use additional pages if necessary. 

My Name:    

 
Company:     
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Past Allman Award Winners 
 
 
1946! Nancy!Vincent!McClelland!
1947! William!Burton!
1948! Walter!L.!Carver!!
1949! Harry!E.!Bruce!
1950! William!E.!Katzenbach!!
1951! George!Louis!Zuber!!
1952! Robert!B.!Griffin!!
1953! Maurice!Pinover!!
1954! James!Seeman!!
1955! Elizabeth!Gordon!
1956! S.!Abbot!Smith!!
1957! Luther!Lalendorf!!
1958! Luther!Lalendorf!!
1959! Warren!G.!Nelson!!
1960! Lucile!Stockwell!Chatain!!
1961! Isadore!J.!Goldberg!!
1962! Albert!Van!Luit!!
1963! Morris!Lapidus!!
1964! M.L.!Pemble!!
1965! Henry!H.!Allman!!
1966! Jerome!Blonder!!
1967! Jack!Denst!
1969! George!E.!Warner,!Sr.!!
1970! Robert!B.!Blakeslee!
1971! Charles!Freeman!! ! ! ! ! !
1972! Albert!Grandberg! !
1973! Earl!Kinney/!
! Paul!Dowskin!
1974! Henry!Allman!!
1975! Herman!Kugler!!
1976! Sydney!B.!Karofsky!!
1977! Conrad!L.!Seabrook!
1978! W.!Stuart!Brown!
1979! Walter!B.!Mendelsohn!!
1980! Jospeh!M.!Kern!
1981! George!R.!Sellers!!

1982! Joseph!E.!Gallagher,!Jr.!
1983! Arnold!Grandberg!
1984! William!D.!Armstrong!
1985! Bryce!Bumstead!!
1986! J.!Dollard!Carey!
1987! B.!Morton!Gittlin!
1988! Carl!Vizzi!
1989! C.!Howard!Dodson!
1990! Michael!Landau!
1991! Gilbert!Goodman!
1992! James!Ward!
1993! Martin!Johnson!
1994! George!Warner,!Jr.!
1995! Kenneth!Grandberg!
1996! Frank!Baker,!Sr.!
1997! Jack!Glinn!
1998! Aaron!F.!Rice,!Jr.!
1999 Ron!Redding!
2000 Leroy!Dodson!
2001!!Mel!Weinzimer!
2002!!John!Fitzgerald!
2003!!Jim!Thybony!!
2004!Michael!Glynn!
2005!Jerry!Russo!
2006!Ken!Salyer,!Jr.!!
2007!Bob!Parisi!
2008!Tim!Quinn!
2009!N/A!
2010!N/A!
2011!Peter!Ciaccia!
2012!Jerry!Mason!
2013!Philip!J.!Tarullo!
2014!John!Baechle!



Transcript of email correspondence between William Wells and Kelly Blanpied 
January 17-23, 2016 (all times PST) 

Sent: Sunday, January 17, 2016 1:11 AM  
From: kelly blanpied <kelly@kellyblanpied.com>  
To: wdwellsjr@yahoo.com  
Subject: Albert Van Luit 

Hello Mr. Wells, 

I just found your resume and see that you printed wall paper for Van Luit & Co from 1978-80. I'm 
part of an effort to preserve the Albert Van Luit Complex. Were you printing at the factory on 
Chevy Chase in LA, or elsewhere? And if you were working at the factory on Chevy Chase, may 
have a brief conversation with you? Time is of the essence as we need to have primary 
documentation submitted Tuesday, January 19th. I've interviewed another printer who was there 
in 1970 (also other personnel). I would be so happy to hear from you! 

Here's the website of our grassroots community organizations www.atwatervillagealways.org 

Kelly Blanpied  

Sun, Jan 17, 2016 at 2:45 AM 
From: William Wells <wdwellsjr@yahoo.com>  
To: kelly blanpied <kelly@kellyblanpied.com> 
Subject: Re: Albert Van Luit 
Hi Kelly, 

What an unusual request! Yes, I printed wallpaper for the Alber Van Luit Company at the Chevy 
Chase factory on the evening and night shifts. I left shortly after the company was acquired by 
Gulf/Western. 

If you'd like to give me a call, I'd be happy to speak with you (although you should, in turn, be 
prepared to tell me why such a thing could possibly be of interest). My number is 763-780-1174.  

Looking forward to speaking with you, 

Will Wells 

Sunday, January 17, 2016 3:12 AM  
From: kelly blanpied <kelly@kellyblanpied.com> 
To: William Wells <wdwellsjr@yahoo.com>  
Subject: Re: Albert Van Luit 

Hi Will, 
A google phone app I haven't used popped up and I don't know if I did that or you did. But, I will 
answer your question first. 

We were successful in our first hearing last month in that the Cultural Heritage Commission 
agreed to take our Historic Cultural Monument nomination of the Albert Van Luit Complex under 
consideration. The Killingsworth designed Office and Showroom is a "shoe in" but the daylight 
factory's historic value is weaker (architecturally), hence we need to demonstrate that the 
Complex as a whole has cultural significance due to 1) Van Luit's prominence in the industry, 2) 
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the commercial art produced in the factory, 3) his processes (he won an award for his 
innovations), and 4) the working environment on the factory floor. It seems that Van Luit, as a 
boss, was well liked, but of course your time there would be after his death. It may be that some 
of the designers that worked with Van Luit were still there, for example John Leigh Spath. We've 
obtained interviews from different decades, and yours would be the final chapter from the factory 
perspective. In fact, we're still not sure of the exact time when operations shut down. 

The quality of the Van Luit product has become a strong theme, and there's a sense of pride 
expressed by those who were in shipping, the sample room and the printers (still trying to find 
some colorists or silk-screen makers).  

I will be up for another half hour or so transcribing interviews if this is a good time for you to 
talk. Otherwise, let me know when is a good time. I won't take much of your time on the phone - 
15 minutes only.  

Kelly Blanpied 

Sun, Jan 17, 2016 at 8:00 AM 
From: William Wells <wdwellsjr@yahoo.com>  
To: kelly blanpied <kelly@kellyblanpied.com> 
Subject: Re: Albert Van Luit 

Hi Kelly, 
I'm sorry I wasn't able to read your last email before now. Although I have a couple of errands to 
run, I should be at this number for most of the day. I'm on Central Time, which I believe is two 
hours earlier and a cultural epoch away from West Coast Time, so if you could call before11:00 
pm your time, you can avoid speaking to an angry German woman (my wife) who does not gladly 
take calls after 9:00 pm. 
I met John Spath a couple of times, but we traveled in different circles so I don't think I can help 
you much there. I remember a couple of colorists: an Egyptian named Said, who is almost 
certainly dead by now, and a gentleman named George Bellinger, who may be still alive. 
When I worked on the day shift at Van Luit, I ran a flat-bed press for the most part, but 
occasionally did stints on the hand-printing table. When I transferred to the night shift (10:00 PM 
to 7:00 AM), I worked R & D on a a rotary screen press. It was a memorable, if not particularly 
pleasant, experience. 
The d@%n machine did not function properly, particularly in the beginning. I worked with 
another printer, a really nice guy named Billy Williams, and a supervisor named Gary, who was 
not. Gary drank heavily and would turn into Mr. Hyde around midnight. Perhaps this is too much 
information. Anyway, the machine, while innovative, was poorly conceived and extremely 
dangerous to work with. The entire factory was extremely dangerous by today's standards, which 
is why I was so surprised at the idea of anyone finding it culturally significant. CAL-OSCEA 
(spelling?) was a regular visitor but they always scheduled their visits before-hand so that the 
more dangerous operations could be shut down beforehand. 
In any event, feel free to call me today or tomorrow. Please be prepared, however, for my 
perspective to be somewhat different than yours. 

--Will Wells 

Sun, Jan 17, 2016 at 8:40 AM  
From: kelly blanpied <kelly@kellyblanpied.com>  
To: William Wells <wdwellsjr@yahoo.com> 
Subject: Re: Albert Van Luit 
This is remarkable Will, and it may be that your story reflects a demise in working conditions for 
many reasons, but at root may be because Van Luit wasn't at the helm.  
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I am going to refuel over a pot of tea while I do a bit of research on the rotary machine (so I have 
a chance of asking an intelligent question or two!), as well as to run the names you provide past 
others. Billy may be known to others. 

I side with your wife! NO phone calls after 9pm! 
Talk to you soonly... 

Kelly Blanpied 

January 21, 2016 1:24 PM  
From: kelly blanpied <kelly@kellyblanpied.com> 
To: Jim <imcanyon1@yahoo.com>; William Wells <wdwellsjr@yahoo.com>  
Subject: Memories at Van Luit  

Hi Jim and Will,  
I hope you don't mind that I shared your emails. I want to share this letter of 

support from a Van Luit worker, Hector Caresia, who still lives here in the neighborhood.  
Hector worked at the factory at two different times. He was there during the years 

you were there Jim, and was on the graveyard shift during the 1971 San Fernando 
earthquake (you may have still been on the dayshift Jim; I wonder if you worked that 
day). Later, he was there during the years you were there Will, but was there when the 
factory closed.  

He and his daughter came over yesterday for an interview, facilitated by my 
colleague, Carrie Sutkin who is bilingual. His letter includes photos that I thought maybe 
might interest you or jog some memories. Feel free to share any thoughts or comments 
with all of us, or if you prefer you can just reply to me.  

The fun never ends!!  
Kelly Blanpied 

Jan 21, 2016 at 3:15 PM 
From:  William Wells <wdwellsjr@yahoo.com>  
To:  kelly blanpied <kelly@kellyblanpied.com> 
Subject: Re: Memories at Van Luit 

Ha! I remember Alfredo Bernal. He was my supervisor for a while on the evening 
shifta very earnest and standup guy. I hope he is well. 

W  

January 21, 2016 3:38 PM 
From: kelly blanpied <kelly@kellyblanpied.com>  
To: William Wells <wdwellsjr@yahoo.com> Sent: Thursday,  
Subject: Re: Memories at Van Luit  

All well, and the research/writing continues. 
That's awesome you recognize Alfredo! So, it was promoted. Was he your 

supervisor before or after Mr. Hyde?  
Kelly Blanpied 

!  3



Jan 21, 2016 at 5:36 PM 
From:  William Wells wdwellsjr@yahoo.com 
To:  kelly blanpied <kelly@kellyblanpied.com> 
Subject: Re: Memories at Van Luit 

Before. As I recall, Alfredo was the supervisor of the swing shift but had 
previously worked nights (?) I think he eventually transferred to days. I'm not really sure, 
but he had some excellent advice about how to survive working times when one's body 
really did not think that it was a good idea.  

The first name of Mr. Hyde was "Gary," and he was transferred back to the LA 
office after spending some time in Cleveland. The rumor was, he had been exiled to 
Cleveland for 10 years because he had killed some people in LA while driving drunk. I 
don't know the truth behind this, but it wouldn't surprise me.  

January 21, 2016 5:52 PM  
From: kelly blanpied <kelly@kellyblanpied.com>  
To: William Wells <wdwellsjr@yahoo.com>  
Subject: Re: Memories at Van Luit 

You're so kind to continue allowing my intrusions into your life, Will! And your 
reply, of course generates more questions, the most burning question being, was there a 
Van Luit office in Cleveland? And what exactly does "swing shift" mean? The shift that 
overlaps day and graveyard, i.e. the night shift?  

Kelly Blanpied 

Jan 22, 2016 at 12:18 AM,  
From:  William Wells wdwellsjr@yahoo.com 
To:  kelly blanpied <kelly@kellyblanpied.com> 
Subject: Re: Memories at Van Luit 

As I recall, the hours were DAYS: 6:00 am  3:00 pm, SWING: 2:00 pm  11:00 
pm, and NIGHT: 10:00 pm  7:00 am. This allowed for a onehour overlap between shifts 
for communication. Not all shifts were fully staffed so that colorists on the days might 
mix ink for swing shift production, but that may have been only in the event of vacations 
or illness. 

I think that there was a showroom in Cleveland, rather than an actual plant or 
office. 

I remember another supervisor, a "lifer." His name was Paul Tamas and he had 
been an officer in the Austrian ("not German," he was careful to remind you) artillery in 
the second world war. He tried teaching me a few words in Magyar, but gave up when we 
both realized that my palette would never be able to make those sounds. His 
pronouncement of me was that I was "one of the sloppiest guys he had ever known," but 
that I was "a pretty good printer." High praise indeed from a notquite German officer...:)  
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January 22, 2016 5:15 AM  
From: kelly blanpied <kelly@kellyblanpied.com>  
To: William Wells <wdwellsjr@yahoo.com>  
Subject: Re: Memories at Van Luit  

This is so fascinating Will! Your memory serves you (and us!) well; you are a font 
of information. I will share a letter from a an interior designer who worked with/for Van 
Luit in the 50's. She was over for tea on Monday and a colleague called her the same; this 
80something lady said "nobody has ever called me a font before!" She's adorable and 
feisty at the same time. By the way, the other guy Jim, also remembered someone from 
the photos - Arturo Mendez.  

Kelly Blanpied 

Jan 22, 2016 at 10:24 AM,  
From: William Wells <wdwellsjr@yahoo.com>  
To:  kelly blanpied <kelly@kellyblanpied.com> 
Subject: Re: Memories at Van Luit 
Opening the floodgates of memory...  

A handful of Cuban guys worked on the day shift. I'm not sure they spoke much 
English. They kept to themselves pretty much and were a little hard to talk to. But they 
were really smart. They made the machines go. If a flatbed press were to break down, 
they'd have it up and running within the hour. They drank a serious brand of coffee: Cafe 
Bustelo. They would bring this to work in a silver Thermos, brewed to espresso strength 
and cut about halfandhalf with cane sugar, so that it was more like drinking hot syrup 
than the American coffee of the time. They were gracious enough to share from time to 
time in tiny styrofoam cups. I loved it.  

As I worked on the flatbed press in the evenings, I listened to the radio. The plant 
was extremely loudmostly with the sound of fans and blowersto the point where you had 
to shout in order to be heard by someone standing next to you. I wore these enormous (by 
today's standards) headphones that muffled the factory din and did a pretty good job of 
pulling in the local radio signals. The headphones operated on 9v batteries, which only 
lasted a few hours. In a transfer of weird, practical science, I learned from my colleagues 
that the lives of the batteries could be extended by laying them out on the dryers and 
allowing them to collect heat.  

I usually listened to KMET ("A little bit of heaven/ninetyfour point seven/
kayemeetee/tweedledee!") which played popular rock during the day (Heart, George 
Thorogood and the Destroyers, the Stray Cats, and so on). At midnight, the station would 
switch over to the recorded lectures of Alan Watts. He was perhaps the most influential 
interpreter of eastern religions, particularly Buddhism, in America at the time. Some of 
these are now posted on YouTube (https://www.youtube.com/user/AlanWattsLectures). 
Since then, I have encountered several experts in Buddhism who do not share my esteem 
of Mr. Watts. At the time however, his viewpoint was fundamental to my sanity.  

PS: I would be interested in reading the designer's letter.  
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Jan 23, 2016 at 5:18 PM  
Re: Memories at Van Luit  
From:  kelly blanpied <kelly@kellyblanpied.com>  
To: William Wells <wdwellsjr@yahoo.com>  
Subject: Re: Memories at Van Luit 

Oh dear my email inbox is like quicksand! Luckily I can label important stuff.  
Great story about the coffee and the camaraderie around it (the coffee sounds 

yummy!) AND, that's a very interesting tidbit about extending battery life that someone 
shared with you. I really appreciate these anecdotes about life on the factory floor, Will. 
They will likely go into our next submission.  

All that noise! Hector Caresia told me he has tinnitus now as an older man. 
Attached is Virginia Knights letter of support. Enjoy!  

Kelly Blanpied 
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Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012  

William Wells 
253 North Star Lane 
Circle Pines, MN 55014 
email: wdwellsjr@yahoo.com 
 
shannon.ryan@lacity.org, lambert.giessinger@lacity.org,  

cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com  

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex  

 

Dear Mr. Barron,       January 18, 2016 

I write this letter in support of the Historic Cultural Monument Nomination of the Albert Van 
Luit Complex.  

I was hired by Albert Van Luit & Company in 1978 in response to an ad for a screen printer. I 
had moved from Oregon to Los Angeles and was looking for any kind of job. I had been 
studying art and art education, so I felt familiar with the general principles of the printing system. 
After a year on the job, I decided to continue my education and attended Los Angeles City 
College, and so I moved to the night shift, riding my bike from my home in Eagle Rock to work 
in Atwater Village, to classes in Hollywood, and then home again. I was determined to pursue a 
commercial art career as a designer, like Albert Van Luit and John Leigh Spath. I had met John a 
couple of times, but we did not socialize, as we traveled in different social circles. After I left 
Van Luit, I took a job at Gore Graphics, where I cultivated business relationships with their 
clients, particularly with my liaisons at Terry Hines & Associates (known today as THA & 
Friends). I was employed there as an Artist/Art Director for 13 years, and it was extremely 
financially rewarding. When my wife and I decided to leave LA after the ’92 riots, we moved to 
Minnesota where I worked creating artwork for large format screen printing, parlaying the skills 
I learned in the Van Luit factory. I soon started teaching graphic design at several for-profit 
colleges and now I teach writing at Metropolitan State University in St. Paul.  

Gulf & Western purchased Albert Van Luit & Company after Van Luit died, and they were the 
owners when I interviewed for a job. During my interview my soon-to-be boss referred to the 
company as a “crown jewel.” The impulse to aggrandize an already well-reputed company 
aroused my suspicions regarding the sincerity behind the statement. After I left the company in 
1980, it remained in operation for another two years. One day the management locked the doors 
and closed the company, without notifying its employees. Many of them had been life-long 
employees, or “lifers,” and believed in the company. Some employees - with families to feed - 



 

 

came to work every day from as far away as Compton and Inglewood. It was sad news for the 
families and a sad ending for the Albert Van Luit factory, but it wasn’t surprising. The factory 
had become a dangerous place to work, especially by today’s standards. Management engaged in 
unsafe and shady practices, such as when Cal-OSHA scheduled one of its regular visits 
management would shut down the offending machines to allow the factory to air out the toxic 
fumes and hide away the hazardous materials before the OSHA inspector arrived. My supervisor 
on the night shift drank heavily and routinely made unsafe demands of the workers. Although the 
rotary screen press I worked with on that shift was poorly conceived and extremely dangerous, 
and my supervisor was irrational and unpredictable, I was challenged by the job.  
 
The best thing about my job at Van Luit & Co was working with such a diverse cross-section of 
people, most of whom took enormous pride in their work. When I worked on the day shift, I ran 
a flat-bed press for the most part, but occasionally I did stints on the hand-printing table where 
the famous scenics were created. When I transferred to the night shift (10:00 PM to 7:00 AM), I 
worked R & D on the rotary screen press. It was a prototype developed by a European designer, 
(perhaps Dutch), and I believe it was the only one ever made. It featured three heads, each of 
which was a drum composed of steel mesh. Each drum rotated around a stationary squeegee in 
its center that forced the ink from the inside of the drum, through the stencil, and onto a web of 
paper that ran from one head, into a as walk-in dryer, and then out again, before it contacted the 
next head. In many ways, it was a precursor to today’s digital photographic processes.  
 
But, working with it was a nightmare. The machine did not function properly, particularly in the 
beginning. Each head ran at a slightly different speed; the squeegees within each drum applied 
slightly different (and uneven) pressures to the interiors of each drum, and caused uneven tension 
along the web. The web would invariably rip, and we would have to run into the 250° oven to 
splice the tears while holding our breaths against the noxious ink fumes. We were able to 
produce mountains of scrap very quickly. Rips and distortions would occur with this machine 
despite the use of extremely high quality paper—a primary factor that made Van Luit wallpaper 
so special and easy to install.  
At one point, I heard one manager comment to another that, once they got this rotary screen 
press operational, they could retire all of the flatbed presses and their operators. Somehow, that 
idea made my objective of getting this machine up and running less glorious. I should note that 
while the Kidder presses doubled production, and the rotary screen press was intended to 
quadruple it. 
 
If I recall correctly, most of the presses were located in the second section of the factory, not far 
from the silk-screen vaults, the silk-screen washer station, and the paint room where the 
colorizers mixed their ink. I loved to go in there. To gaze upon the vibrant colors of the inks was 
akin to a visual whiff of strong perfume. If the designers were the conceptualists and visionaries, 
the colorists were the real specialists.  
 
Color is the reason screen printing is a niche that will not die. The 4-color process used in digital 
printing neutralizes the richness in colors, while spot colors are not neutralized; the brilliant, inks 
create are more opaque and reflect a color more pure than can 4-color process. In order to 
maintain this purity, non-metameric lighting was essential for accurate color matching. My 
friends, colorists George Bellinger and Sa’ad (whose last name I no longer recall), utilized the 



 

 

controlled conditions in the paint room, but they always stepped out of the room as part of their 
color matching process to check their results under natural daylight conditions. 
 
It’s been a long time since I’ve thought of these people.  
 
Even though he was about 30 years older than me, George was a good friend; he lived in 
Pasadena and told funny stories about his family. He was a friendly guy who lived in Pasadena 
and had visited John Spath at his home near the Los Feliz Bridge a few times.  
 
Sa’ad was closer to my age—30-something and married. I think he was uneasy with American 
culture, but he would invite me over to his apartment to show me his artwork, which was very 
impressive. He was a painter and his love in life was to create replicas of classical, romantic 
paintings. He exhaustively researched the techniques of the Masters and was able to create 
almost perfect copies.  
 
Billy Williams was another printer I worked with on the night shift, and he was also a really nice 
guy. He was my age (22 at the time) but had a wife and a bunch of kids. 
 
Then there was Eddie, another long-timer, who worked as a screen washer. He always used 
affectionate, Spanish terms when talking with us, as if we were family. I was horrified when he 
collapsed on the job and died a couple of weeks later. I don’t know if it had to do with the screen 
wash, but in those days we routinely used acetone and benzene. We usually had fresh air coming 
in through the open steel sash windows, but some of the specialized spaces could be quite 
noxious.  
 
In honor of all the “lifers,” whether LGBT, Latino, or Egyptian, who were loyal to, honored by 
working for, and believed in the company Albert Van Luit created, I support the nomination of 
the Albert Van Luit Complex as a Historic Cultural Monument. Additionally, I support the 
nomination with the hope it may help to preserve the centuries-old craft of silk-screen printing, 
as well as honoring the colorists who animated these prints. 
 
Sincerely, 
 

 
 
William D. Wells. Jr. 
Department of Communication, Writing and the Arts 
Metropolitan State University 
St. Paul, MN 
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To: Richard Barron, Chair of the Cultural Heritage Commission 
cc: Shannon Ryan 

RECEIVED JAN Z 7 2016 
(D11tc) 

Lo~ Ang~le~ Di:pnrtment of" City Pl11nnin &> 
Oll1ci: of Historic Rcsuurc.:~ · 

From: Hector Caresia former Van Luit Employee (1969-1973) (?-1982) 
203 N. Catalina Street 
Los Angeles, CA 90004 

Re: Van Luit Complex 
Date: January 20, 2016 

[Ed: In a follow-up interview in which Mr. Caresia focused on photographs to facilitate his memory, we 
learned that his work history at the Van Luit Complex was bifurcated. Prior to his employment at Albert 
Van Luit & Company, Mr. Caresia was a busboy at Taix Restaurant on Sunset Boulevard in Echo Park. 
He began his employment at Van Luit in 1969, working the graveyard shift until 1973, when he returned 
to Taix Restaurant. Then, at some point in the late 1970's, he resumed work at the Van Luitfactory. He 
was an employee at the Van Luit factory, when the factory ceased operations.] 

I am 83 years old, and unhealthy. It's hard for me to remember all the details about this period in my life, 
and I no longer remember all the names of the men I worked with. I first started at Van Luit on the 
graveyard shift in 1969; it was right after I had my first child, Roxana. 

Myself, Hector Caresia, on the Albert Van Luitfactory floor, 1970 



There is one name I am trying to remember: the name of the HR person at Van Luit. I remember he was 
an American , and his office was in between the cafeteria and the time-clock. We all had to enter the 
factory through the same door, (located at the front of the factory on the east side) , so we could check in 
to work. 

. . 
Albert Van Luit Complex,factory porch and employee entrance 912312015 



My friends from the shop floor 
From Left: Unknown, myself, and Alfredo Bernal, 1970 



The photo below shows colleagues I considered my mentors . Most of my colleagues were mainly Latino -
Cubans, Cuban Americans , Argentines , Chicanos , and Mexicans. I would say each shift was split 50/50 
between Latino and White workers , although I think on the graveyard shift there may have been more 
Latinos. Colorists, Manuel Romero and Oscar Caballero were both born in Cuba, and worked with me on 
the graveyard shift. 

Me , Oscar Caballero, Manuel Romero 1970 



There was a younger, Cuban American, whose name I can't remember, who also worked the graveyard 
shift; he 's wearing a striped shirt in the photo below. Arturo Mendez, is to my immediate left, and Alfredo 
Bernal to my right. We were all friends and got along very well at work. 

From Left: Alfredo Bernal, unknown, me, Arturo Mendez, 
and young Cuban American colorist whose name I cannot remember, 1970. 



We worked two man shifts on the silk-screen and my printing partner was Daniel Torres , an Argentine 
like myself. He was a good friend, and he may have been the one who helped me get my foot in the door 
the first time I applied for employment at Van Luit. He would come to my home and socialize with my 
family, until Torres divorced his first wife, bought a truck , and moved to Arizona to become a truck driver. 
He died years ago . 

At first , our work was done manually and I worked on the manual silk-screen press. We would pass a 
squeegee over the screen by hand. It required two people, each person set up on each side of the screen. 
When we used the squeegee, we alternated strokes and made several passes to make sure the color was 
distributed evenly. Then the paper would pass through a drier, and after it was dried and inspected for 
flaws , we would apply a new screen and new color. We would repeat this process until all the design 
colors were applied. I always felt that safety precautions were being taken . We took breaks throughout the 
night , so as not to make mistakes in our printing process. 

I worked at the factory until I felt I needed to change jobs. I've always been like that. So, around 1973 I 
returned to Taix restaurant. By the late 1970's or early 1980's (I'm sorry I can't remember the exact date) , 
I decided to return to the Van Luit Factory, only this time I worked the day shift. 

When I returned, the Van Luit factory was using semi-automatic machines, each machine doing the work 
that used to take two people to do. Later, they were replaced with fully automatic machines . I was shown 
how to use the equipment and learned quickly while on the job. 

When he was alive, I don't remember meeting or seeing Albert Van Luit during the years I worked there . I 
knew that he lived very close to the complex . I would drive to the complex each day from my home and 
park next to his personal office [the design showroom] . I also remember there being horses at the southern 
end of the complex beyond the factory. 

On the day of the 1971 San Fernando earthquake I was sleeping during my break. My shift on graveyard 
started at 11 pm and finished at 7:30 am. At 6 am I was taking my last break, resting on some boxes, when 
a jolt woke me up , and then there was a rumble that lasted 15-20 seconds. The other workers were 
shouting, and running out the front door. Everything was shaking. The huge roofs in the factory were 
shaking and really moving, as if their flaps were going to open . The electricity went out, as the 
transformers on the lot shook. I will never forget that morning at the Albert Van Luit factory almost 45 
years ago. But, everything was fine after the earthquake. The cement didn 't crack, nothing broke, the 
building did not fall down , there was no damage, and no one was hurt . Which makes me think that if this 
big, beautiful daylight factory building could withstand that earthquake, it was built to last. I agree the 
Albert Van Luit Complex should be preserved as a monument to the workers and the innovation of Albert 
Van Luit. 



Myself and my daughter Roxana, during interview 

Photos 
1. Myself, Hector Caresia, on the Albert Van Luit factory floor, 1970 (Caresia collection) 
2 . Albert Van Luit Complex, factory porch (Photographed 9/23/2015 by Charles J Fisher) 
3. From Left: Unknown, myself, and Alfredo Bernal, 1970 (Caresia collection) 
4 . Clockwise: Me, Oscar Caballero, Manuel Romero 1970. (Caresia collection) 
5. From Left: Alfredo Bernal , unknown, me, Arturo Mendez, and young Cuban American colorist 

whose name I cannot remember, 1970. (Caresia collection) 
6. Myself and my daughter Roxana , during interview (Photographed 1/20/216 by Kelly Blanpied) 



1/27/2016 City of Los Angeles Mail - Van Luit C001>lex 

RECEIVED JAN 2 7 2016 
(Date) 

Lo~Angeles Department of City Plannin i Shannon Ryan <shannon.ryan@lacity.org> 
Oll1cc of Historic Rc~ource~; · 

Van Luit Complex 
1 message 

KingCarol@aol.com <KingCarol@aol.com> Wed, Jan 27, 2016 at 1:53 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater'\Allagealways@gmail.com, 
cheryllroberts@gmail.com 

Mr. Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, California 90012 

Dear Mr. Barron -

Thank you for your consideration to support The Children's Ranch Foundation and its work to preserve 
Albert Van Luit's wallpaper factory and showroom. Located immediately adjacent to the therapeutic 
equestrian program founded and run by is director Jackie Sloan, the preservation of the Van Lu it 
property is essential to maintaining the area's beautiful natural heritage for those who use it daily - as 
well as to all of us who treasure this special part of our historic and contemporary Los Angeles. 

As editor in chief of Designers West Magazine from 1978-1993, I had the opportunity to visit Albert Van 
Luit in his home and factory there, as well as the outstanding showroom designed by the revered 
architect Edward Killingsworth. Every square inch is a tribute to the taste and elegance of the inspired 
art of the remarkable Van Luit wallpapers. 

From those years as design journalist and since as author of thirteen books on the design of homes 
around the world, I have come to understand all the more the rich uniqueness of the Van Luit legacy. 
Preserving the Albert Van Lu it home and factory and showroom would be a tribute to one of the finest 
aspects of our city's cultural legacy - while concurrently limiting building on our city's priceless 
bequest - our urban equestrian area. Once diminished, it can never be regained! 

With much appreciation for your consideration of the Van Luit historical preservation project, and 
looking forward to being witness as its future progresses, 

Carol Soucek King, MFA. PhD 
Author 
Founder, The Salon on the Spiritually Creative Life 
60 El Circulo Drive 
Pasadena, California 91105 
ki ngca rol@a ol .com 
www .carolsoucekking.com 
Home Studio: 626/449-1238 

httpsJ/mail.google.com'mail/u/O/?ui=2&ik=05e86526eO&~fNF'Pt&search=inboir&th=1528513ba41d7b30&siml=1528513ba41d7b30 1/1 
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(Dale) 

Revised 
I .os /\ne.dcs Department of City Planning 
, )lfo.:c l~r I lis1oric Resources 

To: Richard Barron, Chair of the Cultural Heritage Commission and all members 
Cc: Shannon Ryan, Office of Historic Preservation, City Planning, Los Angeles 
Date: Jan 19, 2016. 
Re: Van Luit Complex 

From: Lois Mahar, ASID; CID 
Certified Interior Designer #1920 
Chapter Medalist 
LVD Interior Design 
1427 Merriman Drive 
Glendale, CA 
Lvd.int@sbcglobal.net 
(818) -242-0952 

I didn't personally know Albert Van Luit, but when I started out in the design 
business, his papers were everywhere--- they were good quality, and he was doing 
something that other people weren't doing. I knew he was an interior designer and 
affiliated with a very unique style of wallpaper. It was something that nobody else 
was doing. 

I visited the factory but I didn't realize it was on Chevy Chase,-- I do remember it 
was close to my home. His designs were "Victorian." He used silver or gold, 
applique ... very formal. I didn't live far from the factory ... (in Glendale) so I went to 
pick up an order. .. at Van Luit's. I had just started my own business; maybe two 
years later; it must have been 1983 or 1984. The property was off the freeway. 
I didn't realize Van Luit had a showroom there. I think I picked up my order from 
the factory side; in those days there were factories everywhere. I remember it was 
down by the LA River and the Freeway. It would have been a couple of years after I 
opened my business in Glendale, which is 35 years ago. The wallpaper I picked up 
that day was for just one room, so I only bought three or four rolls of a fancy 
Victorian paper with gold specks throughout. He would have gold through 
it-leaves, and flowers. To me it was Victorian style. He had stripes. His colors were 
muted. 

Before that, I would go to the PCD (Pacific Design Center in West Hollywood-which 
we called the Big Blue Whale. At that time you could find Van Luit papers there. I 
don't know who exactly carried it but it was well known for good quality paper and 
was sold in several of the showrooms .. .I believe Van Luit would have been a 
member of the Los Angeles chapter, of the American Institute of Design (AID), the 
forerunner of the ASID. 

The quality of the paper was very good. Van Luit paper was good stuff. It wasn't 
going to come off, once you installed it. 



LE S P AP I ERS PE I NT ~ 

Blue Mountain 
WAl l COVER I N G S 

January 21, 2016 

RECEIVED JAN 2 1 2016 
(Date) 

Los Angeles Department of City Planning 
( )Jfa:c or I listoric Resources 

VAN LUIT HISTORY 

The Van Luit Co1npany is unique in the 
n1arketplacc. The con1pany was establi~hecl and rounded 
by Mr. Albert Van Luit, who, after serving in World 
War L established his own interior design co1npany in 
Cleveland, Ohio. Arter the stock n1arket crash or 1929. 
he decided to n1ovc to Cali rornia and continue his 
cle"ign career there. Frustrated by the ract that 1nost 
wa1lpapers or quality were in1portcd fron1 France and 
England, he set up a studio in downtown Los Angeles 
and, with the help of a Chicago n1uralist, Kathryn 
Patton, he began to provide hand painted n1ural~ to the 
interior design n1arket. In these early days, evcrythi ng 
\Vas done by hand to the CUStOJl1er' S OWn Speci rications. 

The great success or these hand painted scenics 
cau~ed Mr. Van Luit to see the need to create scenics in 
[l 1nore econon1ical and quicker way. As a youth, he had 
done son1e band silk screening and realized that his 

<-

rorn1er hobby could be translated into a viable n1ethocl 
ror the production or scenic wallpapers. The resulting 
~crecn-printecl ~ccnics that Mr.Van Luit produced were 
overni~ht ~uccesses. 

'--

The co1npany has never lo~t sight that it..., 

• 15 Akron Road, Toronto, Ontario, MSW 1T3 •telephone: 416-251 -1678 •fax: 416-251 -8968 • 



foundations are based in the production of scenic 
wallpapers. 

Subsequent to World War II, Mr. Van Luit 111ade 
another observation, vvhich has had a significant effect 
on the current position of Van Luit in the n1arketplace. 
Realizing that, as a scenic supplier he was only 
providing n1aterial for one wall of roon1, he began . 
printing scenics on beautifully textured backgrounds, 
which could then be used to cover the ren1aining 
walls. These textured background effects have becon1e 
the signature look of the brand . ...... 

Eventually, Mr. Van Luit added repeat patlerns, 
which were 1nachine printed with rotary silk screens. 
These patterns included a broad range of richly elegant 
da1nasks and large scale florals. 

They were so classically done, that today, son1e 
50 years later, they retain their appeal. 

In 1986 Collins and Aik1nan, the owner of 
In1perial Wallcoverings, acquired the Van Luit and 
Katzenbach & Warren brands, when they were bought 
by Wicks Corporation. 

I1nperial also acquired the 1nanufacturing facility 
in Waterford, New York, where these brands were 
produced. 



In I 992 I n1perial decided to consolidate 
n1anufacturing facilities by closing the Waterford Plant 
and nioving the screen- printing n1achines to 
Sherbrooke, Quebec. 

At that ti 1ne, the Van Lui t collections were being 
designed in Los Angeles by John Leigh Spath, who had 
been trained by Mr. Van Luit. Since Mr. Spath was 
nearing retiren1ent, the con1pany decided to have their 
own studio continue to sty le the collections for the Van 
Luit brand. 

Deb Gretchko was assigned to carry on the legacy 
of the brand. There was 1nuch research done to 
inaintain the integrity of the product. All the forn1er 
collections were studied, being ever inindful to be 
responsive to the current desires of the 1narketplace. In 
addition, there were technical challenges for a new plant 
in learning to print the special techniques that are unique 
to the brand. 

All the hard work paid off, and in April of 1995, 
"Distinctly Van Lu it", the first collection done by the 
In1perial group, was issued. There were 7 ,500 books 
printed. The line was a huge success, generating 9 
1nillion dollars over a 4-year period. 
Since then, Van Luit has issued 20 collections, with 
then1es that address the current trends, while al ways 
rernaining true to the brand identity, which is classic and 
tin1eless. 





1/19/2016 City of Los Angeles Mai l - Van Lui! COf'Tl>lex 
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(Date) 

Los Angeles Department of City Planning 
Ollicc or llis1oric Resources 

Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

GinyKnight@aol.com <GinyKnight@aol.com> Tue, Jan 19, 2016 at 3:23 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater.111agealways@gmail.com 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Virginia Knight, ASID, CID 
ginyknight@aol.com 
Business name: Home Healer 
(semi-retired designer) 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: January 18, 2016 

I recently learned of the nomination of the Albert Van Luit Complex for Historic-Cultural status. 
Having worked there for about eight years as a young woman in the mid 1950's into the 1960's, 
I enthusiastically endorse this nomination. 

Today I had the wonderful opportunity to revisit the old wallpaper factory in Atwater Village, 
where my career in interior design was launched . The Van Luit wallpaper showroom was at 
that time located at 100 S. Robertson. I had a job nearby, and was actually first recruited by 
Bob Mitchell, who worked for Mr. Van Luit, to come and work in the wallpaper showroom. At 
the showroom, one of my jobs was to create vignettes in areas that were sized to fit the 
wallpaper. I 
would have the wallpaper installed, and dress each "room" with furniture suited to the style of 
the wallpaper. However, my duties were quite varied, and included working at the factory, as 
well as at decorator shows. 

Mr. Van (as we called him) was originally from Cleveland Ohio, as I was, and I suppose we 
rather bonded over this. I remember discussing the Rocky River and sailing birch bark boats in 
Lake Erie. My work at the factory included creating the different colorways for particular 
designs. I was young at the ti me, and fond of very bold colors, Ii ke red, yellow, orange and 
fuchsia. Mr. Van was very involved in the color selection process, as he was in all aspects of 
the business. He would observe my color choices and say "well, that's a possibility" 

https://mai l.google.com'mail/u/O/?ui=2&ik=05e86526e0&1Aew=pt&search=inbc»l&th=1525c338b41d7ce7&siml=1525c338b41d7ce7 1/3 
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(meaning there 's not a chance in hell!). He would say "I kind of want to do (he would always 
hesitate until everyone was hanging on his words) a 'funny old putty' color." It was an off white 
that included a little dirty olive green, ochre, umber, and a lot of white . Every new line had a 
"funny old putty," and it was always the best seller. He really had a sense of color and design. 
After a while the rest of us came to call Mr. Van's favorite shade "F .O.P ." He meticulously 
watched what we were doing , or sometimes he and I would be deciding together how strong a 
color wanted to be, or if it wanted to be kind of translucent, or if it wanted to be very opaque. In 
addition to experimenting with color, he made all kinds of textured papers that designs could be 
printed onto, something that of course could not be done nowadays. These textured papers 
were popular and he sold many rolls of this background paper too; not just the scenic printed on 
it. 

I understand the factory was added onto later, but when I was working there, it was all one big 
open space where the colorists and printers worked together, and there was a real sense of 
teamwork. The printers were Carol and another woman, her partner. Together they moved the 
screen along opposite sides of the long tables, which took a lot of coordination. As soon as 
they were done with a run, there were people who cleaned the screens with squeegees; it was 
critical that the screens be kept very clean. Mr. Van would be there, and everyone would watch 
until the print dried and we would see how it came out. 
We never really knew how the design looked until it dried. All of the natural light in the factory 
was very important to this whole process, partly because the end use was primarily in homes, 
which have a combination of daylight and artificial light. 

Besides a positive work environment, a sense of camaraderie was also fostered in our time 
off. We would go for Moscow Mules at the Tam, and we would hang out in Van Luit's back yard 
across the parking lot, which had an Asian design that he so loved. I didn't swim, but I put my 
feet in the pool. I did meet Mr. Van's wife Birdie on occasion, but she was very 
unapproachable. I never saw her at the house, and I don't think they lived together. She might 
have stayed at the Mali bu 
house. Mr. Van was gay, and was very close to his partner Art Mendez. But, because this was 
the SO's, Mr. Van was married, and, to the outside world, he kept his gay identity in the closet. 
Perhaps this is one reason that he was so unprejudiced. 

The Van Luit factory also accommodated custom designs, and one of the big clients was 
Delana Constantine, a famous designer at the time. One time the printers were doing a strike
off for her, and she suggested using the same colors, but reversing the order in which the inks 
were put on the screen. This was the first time I had heard this idea of changing the order, and 
it completely altered the depth of the color, and even the look of the design. 

Every year Van Luit would do a new collection, and produce a new book which would have the 
new designs and some of the old ones. One freelance designer I remember was Lucien 
Horton, who produced the design called Caravan, an image with large stylized horses. It was 
quite a departure from Van Luit's very Asian, very subtle designs, and it was a big smash, 
though, of course, it couldn't last, because it was so stylized. Mr. Van himself really had a 
sense of timeless 
design. In addition to his own preferences, he of course accommodated residential trends and 
retro looks popular with the film industry. One example is the Spring Bough design that was 
used behind the bed in at least one episode of I Love Lucy. 
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Of course, all of the designs were photographed in setups around the city, for publication, or for 
archival purposes. Often if was at the Robertson showroom, at Cannell & Chaffin, or at Knapp 
& Tubbs. On occasion, actual installations were photographed. I still have today some of the 
old Architectural Digests and other magazines where his work was published. George Szanik 
was the premiere photographer for some time, though Maynard Parker gets most of the credit. 

Van Luit participated in all kinds of AID/AS ID programs. There were design shows at places 
like the Pan Pacific, the Palladium and the County Fairgrounds. These shows were a good 
opportunity for designers to get exposure, and Van Luit was very generous with giving us 
wallcoverings and wallpaper scenics. Not only did he give us the paper, but he'd pay for having 
it applied. Of course, if was good exposure for his work as well, especially if there was a new 
pattern he wanted to introduce. 

I really cannot emphasize enough how much Albert Van Luit was involved with the design 
community, and, really every aspect of the design world. I'm so happy that his story has 
resurfaced after all this time, and sincerely hope that his buildings, and therefore his memory 
will be preserved. 

Sincerely, 

Virginia Knight 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526eO&~evv=pt&search=inbox&th=1525c338b41d7ce7&siml=1525c338b41d7ce7 3/3 
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RECEIVEoJAN 1 9 2016 
(Date) 

Los_ l\ng~le~ Department of City Planning 
Oll1cc ol ll1sloric Resources 

Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Dan Pinnella <danp123@me.com> Tue, Jan 19, 2016 at 2:20 PM 
To: shannon. ryan@lacity.org, lambert. giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity .org, amy.ablakat@lacity.org, atwater\111agealways@gmail.com 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Daniel Pinnella 
Matter Music 
Nu-Camouflage 
10733 Chandler Blw. 
North Hollywood, CA 91601 
danp123@me.com 

January 19, 2016 

Dear Sir: 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. My 
name is Daniel Pinnella and I was a wallpaper designer and manufacturer for approximately ten years. From 
1998 to 2007 I had my own wallpaper design and manufacturing company, Nu-Camouflage. My wallpaper was 
distributed by Stark Carpet and Old World Weavers (now Stark). Before that, I was a contractor and designer. 

My family has also been manufacturing, designing and contracting wallpaper for about eight decades on the East 
Coast (Pinnella, lnc.)-where the use of and industrial production of wallpaper is considerably larger. My brother 
is a consultant and expert for Stark Carpet and Old World Weavers (now Stark), with 50 showrooms around the 
world. He is also a contractor and installs wallpaper for celebrities and politicians including the Oval Office at the 
White House, Mayor Bloomberg, Billy Joel, and Cal\1n Klein. 

At Nu-Camouflage, part of the way that I designed wallpaper was textural, to have a 3-D effect. I wanted 
customers to be able to see a dimension beyond the surface of the first layer of the paper; to be able to look into 
it, the way you can on an old piece of wood. So, when you saw my wallpaper from the side-\1ew, it looked more 
opaque; but when you stood in front the colors would come out. To achieve one of my most innovative and 
popular styles, I used a metallic substraight, and then I would weave by hand and with brushes semi-transparent 
ink to create the illusion of woven fabric over gold. It looked like golden wool. The Wynn Hotel features my 
wallpaper, as does the Montage Hotel in Hollywood. I also created wallpaper for many celebrities . I had to have 
really good lighting for my process. I used 15-foot loft-style skylights in my studio to achieve the type of lighting I 
needed. 

Natural light would have also been crucial to Van Luit to achieve such a high standard in his era. It's really 
important to have a good color matching by eye. In manufacturing wallpaper, you have different lot runs, and you 
can't mix up the lots, because there is a different color mixture in each lot. And, it is difficult to install paper from 
2 different lots next to each other. To get the best color match, Van Luit's factory needed daylight. 
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In my opinion, as an expert in the field of handmade wallpaper, the uniqueness and groundbreaking work of Albert 
Van Luit is reason enough to designate his factory and show room as a Historic-Cultural Monument for the City of 
Los Angeles . Van Luit is synonymous with excellence and sophistication in the world of design and color. His 
silk screening and finished product rivals the finest manufacturers from Europe. 

For all of these reasons, I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural 
Monument in the City of Los Angeles. 

Sincerely, 

Daniel Pinnella 
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Bradbury Bradbury 
\ R T 'v\' A ' I f' A p i_ !\ '-, 

To: 
Richard Barron, AJA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan , Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Burt Kallander, production manager 
Bradbury & BradburyArt Wallpaper 
P.O. Box 155 
Benicia, California 94510 
burt@bradbury.com 

RECEIVED JAN 1 9 2016 
(Date) 

Los /\ngl!lcs Dcpurtment of City Planning 
{ lfticc of I listoric Rcsourcc:s 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, clu·istine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervi ll agealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: January 19, 2016 

I am the production manager at Bradbury & Bradbury Art Wallpapers. We are the 
premier resource for those seeking to create a vintage atmosphere in their historic 
homes. We specialize in 19th and 20th century wallpapers, reproducing historic patterns 
and also reinterpreting them with alternate colorings to offer our clients as many 
choices as possible. 

Bradbury & Bradbury Art Wal lpapers was fow1ded in 1979, by Bruce Bradbury with 
the mission of rediscovering and recreating the best in historic wallpaper design. An 
important goal of our company has always been to make fine hand-printed art 
wal lpapers affordable to the homeovmer by making our papers available directly by 
mail order. Though most of our papers are used in period residences, our work has 
included installations for major museum exhibits, and reproductions of historic patterns 
for state, federal and international historic preservation projects. Our designs have been 
seen in countless sets for movies and television, and we maintain a close relationship 
with the hospitality and entertainment industry giants. 

P.O. Box 155 • Benicia , CA 945 10 • Phone: 707.746.1900 • Fax: 707.745 .941 7 

www.bradbury.com 



Our lead designer, Steve Bauer, took over the company in 2005, and has begun to 
extend our range of wallpaper styles further into the 20th century, beginning with a 
collection of dazzling designs from the Art Deco period. 

I write this letter in support of the Historic-Cultural Monument Nomination of the 
Albe11 Van Luit Complex. I understand that Van Luit's factory had north facing 
windows that provided ample daylight on the factory floor. This is an important 
architectural characteristic, because when you are printing wallpaper, you must have 
good lighting. Art studios are also built with north facing windows, which provide soft , 
diffused, natural lighting. The Van Luit factory's north facing windows would have 
provided this same great lighting. 

Like Van Luit, we at Bradbury & Bradbury mix our color by eye, and we print our 
wallpaper on long tables. As the paper moves down the table during the process, it is 
important to look back and be able to detect if there are any problems with the color. 
Good lighting is critical to being able to spot a problem immediately. 

The final appl ication of wallpaper is most often in homes, so we must be attuned to and 
be prepared for a mix of natural light and artificial light. As part of the development 
process, when you are evaluating and critiquing a design, you may want to adjust the 
colors depending on how they look in the daylight, versus how they look in artificial 
light. Color matching is especially critical in producing custom orders, which I 
understand Van Luit's factory also offered. To match a color for someone's home, you 
must be able to test the match in that same mix of natural and ai1ificial lighting that is 
present in a home. The fact that Van Luit's factory had ample daylight means that 
designers and printers could evaluate the color right there on the factory floor, as they 
walked down the long tables. 

The key to producing high quality work is to remain involved in the process, much the 
way Van Luit himself did. Since I began at Bradbury & Bradbury in 1985, I never had 
the chance to meet Albert Van Luit. However, customers sometimes mention Van Luit 
as an industry standard, expressing their disappointment that his products are no longer 
available. 

For all of these reasons, l suppo11 the Nomination of the Albert Van Lu it Complex, and 
hope that Van Luit's factory will be preserved as an important part of our industry's and 
our country's history. 

Sin~~ 
Burt Kallander, production manager 
Bradbury & Bradbury 



lOHN!lOE 
SHAFFNER I STEWART 

PRODUCTION DESIGN 

TEL [ 323 ] 650 • 6939 FAX [ 323 ] 650 • 4807 
9080 WONDERL.AND PARK AVENU£ LOS ANGELES CA 90046 

January 18,2016 RECEIVED JAN 1 9 2016 
(Date) 

Richard Barron, AIA, Chair 
Los Angeles Department of City Planning 
Ollicc of Historic Resourc~ 

The Cultural Heritage Commission 
clo Shannon Ryan, Planning Associate Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Sent via email: 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Dear Mr. Barron, 

I write this letter in support of the Historic Cultural Monument Nomination of the Albert 
Van Luit Complex. 

As a youth in Missoula, Montana in 1972 I was working for my high school drama teacher's 
husband, Ron Johnson, who owned and operated a design center/ showroom on Higgins 
Avenue and he just loved Van Luit wall-covering. Ron was an aficionado of Van Luit. Van 
Luit designers experimented with advanced techniques, with multiple veneers of colors and 
tone. Because he often went to LA for the LA Market, he became friends with the person 
who ran the Van Luit company at the time. 

I remember making a delivery to a doctor's wife in Kalispell who wanted to redo her dining 
room in Van Luit patterns, because if you got Van Luit wallpaper, you knew you were 
getting the best stuffl I could always up-sell wallpaper if it was a Van Luit pattern, but I was 
also busy hanging wallpaper, so I know, that of them all, Van Luit was the easiest to install; it 
was always well printed and of high quality. 

After college, as I moved around, I always kept a couple rolls of Van Luit paper thinking that 
someday I would use it. My major break into television started when I began working for Ed 
Stephenson, Production Designer of many shows including the GOLDEN GIRLS who also 
happened to love Van Luit wallpaper! He would say, "We need to do wallpaper for this set," 

www.shatfnerstewart.com 
ARSENIO HALL. CONAN. LATE LATE SHOW WITH CRAIG FERGUSON 

MOM . TWO AND A HALF MEN . BIG BANG THEORY . FRIENDS . MIKE AND MOLLY .DREW CAREY. 
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JOHN!JOE 
SHAFFNER I STEWART 

PRODUCTION DESIGN 

TEL [ 323 ] 650 • 6939 FAX [ 323 ] 650 • 4807 
9080 WONDERl..AND PARK AVENU£ L.OS ANGEL.ES CA 90046 

and out would come the Van Luit books. He told me, "There is no other wallpaper where 
the values are not in such a high contrast, so you can use these on television." 

As time went on and I started doing more interiors for sitcoms such a FRIENDS, TWO 
AND HALF MEN, THE BIG BANG THEORY and more I discovered just exactly what 
Ed was talking about after looking through hundreds of books - Van Luit patterns were the 
only wallpaper that you could really count on that would not have too heavy a contrast, so it 
was very shootable. I would always use it on ballrooms, weddings, and grand rooms of any 
kind. I still dig around through the books from Aztek, and sure enough, I'll pick up a book 
and look on the back and realize, it's an old Van Luit pattern! Aaron Kirsh, (of Aztek 
Wallcoverings) , knows I have a soft spot for Van Luit paper because hanging it on walls put 
me through college. 

In the television industry Van Luit wall coverings were the go-to source. Wall treatments can 
be tricky on TV; too much contrast on camera will ruin a set design. With the contrast 
problem resolved coupled with a plethora of fabulous designs, Van Luit wallpaper has always 
been the best. Because Albert Van Luit and his company created an extraordinary product 
conducive to television over several decades, I support the nomination of the Albert Van Luit 
Complex as a Historic Cultural Monument for the City of Los Angeles. 

Yours truly, 

John Shaffner 

Production Designer 
john@shaffnerstewart.com 
http://www.shaffnerstewart.com/bio.html 
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RECEIVED JAN 1 9 2016 
(Date) 

Los Angeles Department of City Plannin,L. 
Richard Barron, AIA, Chair Ollkc of Historic Resources 

The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

William Wells 
253 North Star Lane 
Circle Pines, MN 55014 
email: wdwellsjr@yahoo.com 

shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Dear Mr. Barron, January 18, 2016 

I write this letter in support of the Historic Cultural Monument Nomination of the Albert Van 
Luit Complex. 

I was hired by Albert Van Luit & Company in 1978 in response to an ad for a screen printer. I 
had moved from Oregon to Los Angeles and was looking for any kind of job. I had been 
studying art and art education, so I felt familiar with the general principles of the printing system. 
After a year on the job, I decided to continue my education and attended Los Angeles City 
College, and so I moved to the night shift, riding my bike from my home in Eagle Rock to work 
in Atwater Village, to classes in Hollywood, and then home again. I was determined to pursue a 
commercial art career as a designer, like Albert Van Luit and John Leigh Spath. I had met John a 
couple of times, but we did not socialize, as we traveled in different social circles. After I left 
Van Luit, I took a job at Gore Graphics, where I cultivated business relationships with their 
clients, particularly with my liaisons at Terry Hines & Associates (known today as THA & 
Friends). I was employed there as an Artist/Art Director for 13 years, and it was extremely 
financially rewarding. When my wife and I decided to leave LA after the '92 riots, we moved to 
Minnesota where I worked creating artwork for large format screen printing, parlaying the skills 
I learned in the Van Luit factory. I soon started teaching graphic design at several for-profit 
colleges and now I teach writing at Metropolitan State University in St. Paul. 

Gulf & Western purchased Albert Van Luit & Company after Van Luit died, and they were the 
owners when I interviewed for a job. During my interview my soon-to-be boss referred to the 
company as a "crown jewel." The impulse to aggrandize an already well-reputed company 
aroused my suspicions regarding the sincerity behind the statement. After I left the company in 
1980, it remained in operation for another two years. One day the management locked the doors 
and closed the company, without notifying its employees. Many of them had been life-long 
employees, or "lifers," and believed in the company. Some employees - with families to feed -



came to work every day from as far away as Compton and Inglewood. It was sad news for the 
families and a sad ending for the Albert Van Luit factory, but it wasn' t surprising. The factory 
had become a dangerous place to work, especially by today's standards. Management engaged in 
unsafe and shady practices, such as when Cal-OSHA scheduled one of its regular visits 
management would shut down the offending machines to allow the factory to air out the toxic 
fumes and hide away the hazardous materials before the OSHA inspector arrived. My supervisor 
on the night shift drank heavily and routinely made unsafe demands of the workers . Although the 
rotary screen press I worked with on that shift was poorly conceived and extremely dangerous, 
and my supervisor was irrational and unpredictable, I was challenged by the job. 

The best thing about my job at Van Luit & Co was working with such a diverse cross-section of 
people, most of whom took enormous pride in their work. When I worked on the day shift, I ran 
a flat-bed press for the most part, but occasionally I did stints on the hand-printing table where 
the famous scenics were created. When I transferred to the night shift (10:00 PM to 7:00 AM), I 
worked R & D on the rotary screen press. It was a prototype developed by a European designer, 
(perhaps Dutch), and I believe it was the only one ever made. It featured three heads, each of 
which was a drum composed of steel mesh. Each drum rotated around a stationary squeegee in 
its center that forced the ink from the inside of the drum, through the stencil, and onto a web of 
paper that ran from one head, into a as walk-in dryer, and then out again, before it contacted the 
next head. In many ways, it was a precursor to today's digital photographic processes. 

But, working with it was a nightmare. The machine did not function properly, particularly in the 
beginning. Each head ran at a slightly different speed; the squeegees within each drum applied 
slightly different (and uneven) pressures to the interiors of each drum, and caused uneven tension 
along the web. The web would invariably rip, and we would have to run into the 250° oven to 
splice the tears while holding our breaths against the noxious ink fumes. We were able to 
produce mountains of scrap very quickly. Rips and distortions would occur with this machine 
despite the use of extremely high quality paper-a primary factor that made Van Luit wallpaper 
so special and easy to install. 
At one point, I heard one manager comment to another that, once they got this rotary screen 
press operational, they could retire all of the flatbed presses and their operators. Somehow, that 
idea made my objective of getting this machine up and running less glorious. I should note that 
while the Kidder presses doubled production, and the rotary screen press was intended to 
quadruple it. 

If I recall correctly, most of the presses were located in the second section of the factory, not far 
from the silk-screen vaults, the silk-screen washer station, and the paint room where the 
colorizers mixed their ink. I loved to go in there. To gaze upon the vibrant colors of the inks was 
akin to a visual whiff of strong perfume. If the designers were the conceptualists and visionaries, 
the colorists were the real specialists. 

Color is the reason screen printing is a niche that will not die. The 4-color process used in digital 
printing neutralizes the richness in colors, while spot colors are not neutralized; the brilliant, inks 
create are more opaque and reflect a color more pure than can 4-color process. In order to 
maintain this purity, non-metameric lighting was essential for accurate color matching. My 
friends, colorists George Bellinger and Sa' ad (whose last name I no longer recall), utilized the 



controlled conditions in the paint room, but they always stepped out of the room as part of their 
color matching process to check their results under natural daylight conditions. 

It's been a long time since I've thought of these people. 

Even though he was about 30 years older than me, George was a good friend; he lived in 
Pasadena and told funny stories about his family. He was a friendly guy who lived in Pasadena 
and had visited John Spath at his home near the Los Feliz Bridge a few times. 

Sa ' ad was closer to my age-30-something and married. I think he was uneasy with American 
culture, but he would invite me over to his apartment to show me his artwork, which was very 
impressive. He was a painter and his love in life was to create replicas of classical, romantic 
paintings. He exhaustively researched the techniques of the Masters and was able to create 
almost perfect copies. 

Billy Williams was another printer I worked with on the night shift, and he was also a really nice 
guy. He was my age (22 at the time) but had a wife and a bunch of kids. 

Then there was Eddie, another long-timer, who worked as a screen washer. He always used 
affectionate, Spanish terms when talking with us, as if we were family. I was horrified when he 
collapsed on the job and died a couple of weeks later. I don't know if it had to do with the screen 
wash, but in those days we routinely used acetone and benzene. We usually had fresh air coming 
in through the open steel sash windows, but some of the specialized spaces could be quite 
noxious . 

In honor of all the "lifers," whether LGBT, Latino, or Egyptian, who were loyal to, honored by 
working for, and believed in the company Albert Van Luit created, I support the nomination of 
the Albert Van Luit Complex as a Historic Cultural Monument. Additionally, I support the 
nomination with the hope it may help to preserve the centuries-old craft of silk-screen printing, 
as well as honoring the colorists who animated these prints. 

Sincerely, 

William D. Wells . Jr. 
Department of Communication, Writing and the Arts 
Metropolitan State University 
St. Paul, MN 



1/19/2016 City of Los Angeles Mail - van luit COl11llex 

RECEIVED JAN 1 9 2016 
(Dote) 

Los Angeles Departm ,. 
Shannon Ryan <shannon.ryan@lacity.org> 

van luit complex 
1 message 

Ollice of lllstor' R ent of City Planning 
1c csources 

imcanyon1@yahoo.com <imcanyon1@yahoo.com> Mon, Jan 18, 2016 at 8:54 AM 
Reply-To: imcanyon1@yahoo.com 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 

i am in full agrrementofthe printed version i gave on life at Van luit 
JAMESAGRUMBLEY 
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RECEIVED JAN 1 9 2016 
(Date) 

Los Angeles Department of City Planning 
Otlice of Historic Resources 

Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex - on behalf of James Grumbley 
1 message 

Jackie Sloan <atwater.Allagealways@gmail.com> Mon, Jan 18, 2016 at 9:30 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, Jackie Sloan 
<atwater.Allagealways@gmail.com>, imcanyon 1@yahoo.com 

On behalf of James Grumbley (Wallpaper Hanger & member of the National Guild of Professional Paperhangers) , 
who asked that we forward his letter of support: 

From: Jim <imcanyon1@yahoo.com> 

Sent: Monday, January 18, 2016 10:05 AM 

Subject: Van Luit Complex 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Jim Grumbley 
3950 Montezuma Drive 
Lake Havasu City, AZ 86406 

Dear Mr. Barron, January 15, 2016 

I write to urge the Cultural Heritage Commission to designate the Albert Van Luit 
Complex as a Historic Cultural Monument for the City of Los Angeles. I was born 
and raised in the Glendale area, attending Atwater Ave Elementary, Irving Jr. 
High, and John Marshall High schools. For the past 42 years I have been a 
licensed contractor installing wallpaper, and a member of the National Guild of 
Professional Paperhangers. I recently retired and moved to Lake Havasu almost 3 
months ago. 

My first job was washing dishes when I was 14 years old. Mer that, I got a job at 
a liquor store that paid me 1.35/hour. Right after graduation from John Marshall 
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High in June 1970, I started working at the Van Luit factory. It was a good place to 
work; I remember experiencing a sense of prestige working there because Van 
Luit & Company was the best wallpaper company at the time. I remember that Mr. 
Van Luit's home was across the parking lot, but he had passed away shortly 
before I started working there. 

Van Luit employees were as diverse as the community was in 1970. It was the first 
time I was exposed to gay people, and John Leigh Spath was unquestionably gay. 
I recall he was one of the big wigs, a designer, who would roam around the factory 
from time to time to see how things were going. It was my impression that gay 
folks dominated the design field, but I was aware that a gay man also worked in 
the shipping department. In time, by being around gay people, it just wasn't a big 
deal anymore, and I realized they weren't all just designer types. 

I started my time at Van Luit working in the' Sample Department, sending samples 
to customers all over the USA. My roommate, Bud Gaydos, worked in shipping, 
which I believe included international shipments. Working in the Sample 
Department was kind of fun, but the best part is that it paved the way into my 
future as I cultivated relationships with Van Luit's customers. There were six of us 
from Van Luit who were enrolled in a night school program for wallpaper 
installation at West Valley Occupational Center in 1972. Our instructor was the 
famous Bill Spires, one of the most accomplished and professional men in the 
wallpaper installation trade. The retail store owners I took orders from would tell 
me to finish my course work and get my license so they could refer me to their 
customers. Of the six of us, I was the only one to go on to make a living installing 
wallpaper. 

Eventually, I opted to accept a graveyard position so I could earn 50 cents more 
an hour (a significant raise in the '?Os). I was trained to be a printer, and because 
of that training, I learned a great deal about manufacturing quality wallpaper, 
which I have to say I came to deeply appreciate as I set out on my career as a 
paperhanger. In my 42 years of hanging wallpaper, I worked with many different 
brands. Without a doubt, Van Luit wallpaper was the easiest to install due to the 
quality of its materials. 

Because almost all wallpaper today is printed digitally, I value the experience I had 
in manufacturing wallpaper prior to the digital age, and I appreciate the 
opportunity to share it now. Van Luit's factory was in operation 24 hours, with 3 
shifts. There were skilled crews just for mixing paint. The colors were mixed by 
hand in the paint room, off a master copy of the design. The colors were probably 
not as exact as they would be today with the use of computers, but they were a 
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really good match. Sometimes the printers had to wait anywhere from 15 minutes 
to a few hours for the paint mixers to get a good color match before they could 
start a run. Color match was crucial. The paint crew also had to be good at 
estimating the quantity of paint, since some of the runs were huge. 

600 yard long rolls of paper were run through 4-5 foot silk screens, one color at a 
time, i.e. if the design had 15 colors, the 600 yard roll was run through the 
machine 15 times for the 15 screens. I think the printing machine was about 50 ft 
long. There was a screen for each color. For example, the brown screen might 
have a branch, part of a bird and part of a house. The green screen might have 
grass, leaves, etc. When the design had many colors, a big run (i.e. 10 of 600 
yards), could take weeks. 

Each screen had a "+"mark used for aligning the design at each run and so 
great care had to be taken for exact alignment. The Foremen watched over the 
initial alignment. When you see a "+" mark on wallpaper, it indicates old, or hand 
printed wallpaper. The designer's name, such as John Leigh Spath, may also be 
printed there in the margins next to the "+" mark. 

The screens were very precious, and when we finished with a screen another 
crew would take them away, clean them, and then store them in concrete vaults 
located on the park side of the factory, (in case of fire). 

I was at the end of the 600 yard roll where it went into the dryers. I believe there 
were about 18 - 20 machines, each machine running a different pattern, unless 
there was a big order for a certain design. During my time at Van Luit jacquard 
was a very popular design. 

The company had very good quality control. There was an inspection team, who 
would inspect for quality of printing as the paper went through. If, for example, 
there was a· smudge, they would cut out that section. Foremen would also watch 
for quality as we were printing. 

We printed on paper, vinyl and foil. It was available in single, double, and triple 
rolls. Employees could buy Van Lu it wallpaper really cheap at $1 /roll for paper, $2 
for vinyl, and $3 for foil. These rolls would have retailed for $30 to $50. My mom 
had the best wallpaper of anyone we knew! 

It's obvious that working for Van Luit & Company had a great impact on my life, 
and not just in terms of the career I chose, but how I practiced my profession. I am 
still passionate about good quality wallpaper, and respect those that continue to 
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manufacture with silk-screens, like Bradbury & Bradbury. Their website 
(http://www.bradbury.com/studio.html) describes a similar process of printing 
wallpaper that I described above. Now that I'm retired and have ample time to 
reflect upon my life while fishing in Lake Havasu, I can't help but wonder about the 
many others that passed through Albert Van Luit's Complex, and whether their 
lives were as profoundly affected as mine was. I am proud to be a part of this 
history, and I hope by preserving the factory, generations to come will learn about 
Van Luit, about his passion for excellence, and how his kind of leadership in the 
commercial arts inspired folks like me. This is why I support the designation of the 
Albert Van Luit Complex as a Historic Cultural Monument for the City of Los 
Angeles. 

James Grumbley, 
Wallpaper Hanger and member of the National Guild of Professional 
Paperhangers 
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Bud Gaydos 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
clo Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Bud Gaydos 
27138 Swift Street 
Menifee, CA 92584 

Dear Mr. Barron, 

RECEIVED JAN 1 9 1016 
(Date) 

Los Angeles Department of City Planning 
Ollice of I listoric Resources 

January 16, 2016 

As a former Van Luit employee, I write this letter in support of the Historic Cultural 
Monument nomination of the Albert Van Luit Complex. I live and work in the San Diego 
area as a Clinical Research Nurse. I was born in Indiana, and at 9 years-old moved to 
California. I attended Irving Junior High and John Marshall High school. I worked at KFC 
during my years in high school and participated in the "sit-ins" happening in Griffith Park 
at that time. Some time after high school graduation (1970) I met up with my school 
buddy, Jim Grumbley. We decided to get an apartment in Glendale and we moved in 
together. In 1971, when I realized I could earn a higher income working at Van Luit than 
I was at KFC, I got a job working in the Shipping Department and doubled my income. 

It was a nice place to work. Although the factory was in operation 2417 printing 
wallpaper, the Shipping Department only worked during business hours. There were 
three of us and we were very busy. We would fit 4 (600ft) rolls on a pallet, stack the 
pallet 3 rolls high, and then use metal strapping to secure the rolls. I had to be mindful 
not to crush the ends of the rolls . We were constantly on the move (except for breaks). If 
we weren't loading out a shipment, we were off to the warehouse (a short distance 
away) in the stake-bed truck loading fresh rolls of paper, vinyl or foil to give to the 
printers. I would back my truck up to the loading dock, hop in my forklift, and then 
deliver fresh rolls to the printers, who were really good at what they did. Quality Control 
was unsurpassed. I recall the silk-screen makers working in the mezzanine above us. 
The colorists were very experienced (one of them whose name I don't recall had been 
with the Van Luit company for years). I was a friend to one of the younger colorists, Ron 
Baumgartner; we coached little league together during our time at Van Luit, but we lost 
contact after we left the company. 

After inspection, we moved the rolls away from the machines into storage until the 
shipment was complete and ready to load out. Everything was done with such precision. 



Bud Gaydos 

We just knew we had a good product. There were very few small orders to ship. Van 
Luit's wallpaper was the "Cadillac" of wallpaper. We shipped to high-end clients, to the 
best hotels in Las Vegas, to Europe, and of course we shipped all over the US. 

While there, I participated in efforts to unionize the workers (and increased my salary) 
but our intention was to unionize for employee benefits. I was young and wanted to 
travel, so after a stint in the Bay area helping my uncle with his window tinting business, 
I took off in 1973 and traveled the US with a friend. 

As I look back on my time at Van Luit, I remember how we were like a big team, working 
together, striving to do our best. I guess you could say, we were proud of our product. 
(Quite the opposite of media depictions of factory work.) Likewise, I am proud of the 
teamwork I am engaged in today - evaluating treatments for Alzheimer's disease. I 
support the Historic Cultural Monument nomination of the Albert Van Luit Complex not 
only because the workplace inspired high standards of teamwork and performance, but 
also because it was Va Luit's superior product that inspired the workforce. 

fxtJ 4~. · f&/l r/ N 
Bud Gaydos L. .N., 
Clinical Resea ch Nurse 



LOS ANGELES 
EQUINE ADVISORY 

COMMITTEE 
C1rv OF Los ANGELES 

CALIFORNIA 

CITY COUNCIL REPRESENTATIVES Chair: Joe Salaices, 
Department of Recreation and Parks 

1st District: Julian Sandoval 
2 nd District: Nick Pool 
3 rd District: Jill Haber 

4th District: Lynn Brown 
5th District: Melanie Coto 
5th District: Mary Benson 
7th District: Dale Gibson 

Sth District: Todd Lavergne 

Richard Barron, AIA , Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Eric Garcetti 
MAYOR 

gth District: Brady Westwater 
1 Qth District: Kevin Atkins 
11 th District Larry Watts 

12th District: Mary Kaufman 
13th District: Gene Gilbert 

14th District: Vacant 
15th District: Vacant 

November 25, 2015 

Re: Historic-Cultural Monument Nomination: Albert Yan Luit Complex 

Mr Barron, 

In 2009, the Los Angeles City Council established the Los Angeles Equine Advisory Committee 
to address equine and equestrian issues in the City of Los Angeles. Our committee is dedicated 
to the preservation of equine and equestrian activities and spaces. Far too many of these rare 
places, many of historic importance, have already been lost forever because they were not 
identified and protected. 

The Van Luit Complex is a stunning example of how buildings, though larger than others in the 
neighborhood, can be compatible with the equestrian nature of the area. This complex was 
obviously planned to enhance, rather than detract from, the unique equestrian neighborhood. Mr. 
Van Luit was careful to place the buildings in an appropriate location that would complement the 
community rather than serving to frighten or intimidate the horses. The buildings are set back 
from the perimeter of the property, and the property is bordered by suitable trees and other 
plantings. Mr. Van Luit himself was an equestrian and kept his horse in a stable at his home, 
adjacent to these beautiful and functional buildings. These buildings are historically important as 
they have stood the test of time in this jewel of an equestrian neighborhood. They deserve to 
remam. 

The K Zone protecting the equine keeping facilities in Atwater Village was approved in 2007. 
Although Mr. Van Luit could not have foreseen the need for such protection, his buildings are the 
perfect buffer between the protected equestrian properties and nearby residences and traffic to 
the North Atwater Park and the Los Angeles Parks and Recreation Service Yard. 

AN EQUAL EMPLOYMENT OPPORTUNITY- AFFIRMATIVE ACTION EMPLOYER 
(JQ 
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Our committee urges you to approve the Nomination of the Albert Van Luit Complex as a 
Historic-Cultural Monument in the City of Los Angeles. 

Sincerely, 

R. Dale Gibson, President 
Los Angeles Equine Advisory Committee 

Sincerely, 

Dale Gibson, President 
Los Angeles Equine Advisory Committee 

Sent via email to: shannon .ryan @lacity.org , lambert.giessinger@lacity.org , 
cc: CHC@lacity.org, atwatervillagealways@gmail.com 



To: Richard Barron 

AIA, Chair 

The Cultural Heritage Commission 

c/ o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Cara Mullio 

Root Development, LLC 

368 Havana Ave. 

Long Beach, CA 90814 

contact@rootdevelopment.com 

R . 
ROOT DEVELOPM ENT. LLC 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 17, 2015 

I write this letter in support of rhe Historic~Cultural Monument Nomination of the Albert Van Luit Complex 

in Los Angeles. 

In 2007, I co-organized the Edward A. Killingsworth archives and soon after I co-authored a monograph on 

his work, titled Edward A. Killingsworth: An Architect'.r Life. During my years of research on I<illingsworth, 

several important buildings by l<illingsworth were unduly compromised, destroyed and/ or demolished. The 

nomination of Albert Van Luit Complex will secure the tutelage, preservation and education of this important 

property. The property and buildings are critical to the history of the Atwater Village neighborhood, the Van 

Luit Company and to the a;:chitccts who authored these strnctuies. Please don't allo-w auother piece of our 

Los Angeles history to disappear. 

The Killingsworth's office-showroom was designed in 1965. It rerains its significant character-defining 

features of the time and reflects Killingsworth's influential design aesthetic. The office-showroom is 

indicative of Killingsworth's architectural language with visual vistas opened through glass walls and doors 

onto landscaped courtyards. Killingsworth was responsible for the building's landscape elements that created 

a more unified whole, allowing a natural way to view the various wallpaper designs on display. The U-shaped 

plan of the building creates a free spatial flow between gardens and workspace. 

368 ll AVAN ;\ , \ Vi·: . L0Nc;B1 ·:1\Cl l,C: 1ILll 'ORNIA 90814 C: 310.710.6442 l•::conract@ rootdcvdopmcnt.com 



Killingsworth designed most of his projects in Long Beach or overseas. It is rare to have one of his firm's 

commercial projects located elsewhere and to be so intact. It is unique to have a Killingsworth project 

situated within a larger compound such as seen here in the Van Luit Complex. The office-showroom is 

documented in Killingsworth archives, which are located at the Architecture and Design Collection at the 

University Art Museum, University of Santa Barbara. Materials that represent this project include working 

drawings, blueprints and elevations. 

The factory building -- an excellent example of the daylight factory type identified by the City of Los Angeles 

in its study of citywide industrial development -- and office-showroom maintain architecturally noteworthy 

features and continue to convey a historic significance as a twentieth century property. For all of these 

reasons, I support the nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the 

City of Los Angeles. 

Sincerely, 

Cara Mullio 

Principal 

368 I IA VAN/\ , \ V I ·: . L ONC: 81 ·:1\CI I, CALI FORNI ;\ 90814 C: 310.710.6442 E: contact@ rootdcvelopmcnt.com 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Antonietta Iannaccone <etta.iannaccone@gmail.com> Wed, Nov 25, 2015 at 9:12 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, Jackie Sloan 
<atwatervillagealways@gmail.com> 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Antonietta Louise Iannaccone 
Home: 4600 Clarissa A\enue, LA, CA 90027 
Stable: The Children's Ranch Foundation, 4007 Verdant Street , LA, CA 90039 
Email: etta.iannaccone@gmail.com 

Sent via email to: shannon.ryan@lacity .org, lambert .giessinger@lacity.org, 
cc: CHC@lacity .org, christine. peters@lacity .org, amy .ablakat@lacity .org, atwatervillagealways@gmai l.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 25, 2015 

I am an instructor at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 90039. 
ha\e been a part of the Ranch community since June, 2008. I was a \Olunteer all throughout high school and then 
was hired as an instructor upon graduating from Scripps College. 

I write this letter in support of the Nomination of the Albert Van Luit Complex. 

I ne\er noticed the Van Luit Complex until the Director of the Children's Ranch mentioned it out to me and said 
that they might be tearing it down to put up a big de\elopment. E\en after she told me this disturbing news it took 
a few more days for me to figure out what buildings she was actually talking about. I walk by them literally e\ery 
single day when I am teaching. I ride by them when I myself am going on the LA Ri\er Equestrian trail to exercise 
the Ranch's horses. But the complex ne\er stood out to me; it blends into the neighborhood so well. The main 
reason I ne\er noticed it is because when you are working with animals and children you ha\e to be so focused 
on the moment; the only things that stand out are ones that are potentially hazardous to our safety: that dog that 
is off leash playing catch, the big gust of wind that just rustled the lea\es, the jogger coming towards us who has 
headphones in. A building that is so set back from the road, that is low and unimposing, is not something that 
would e\er be distracting from a lesson or startling to a horse. The complex is almost a buffer between us and the 
rest of Atwater village. I know there is a busy street right behind it (I dri\e on Chevy Chase e\ery day to get to 
work) but when I'm out there with a horse the area of the Van Luit complex is a dead zone and in this context 
that is a good thing. It means it is a safe zone. 

Now that I ha\e read a little bit about the history of the buildings they are extra special to me. They don't only 
allow me to do my job safely, they are an important part of LA's architectural history. We e\en ha\e some kids 

https://rre.il .google.com'rre.il/u/O/?ui=2&ik=05e86526e0&\1eN=pt&search=inboY&th=1514234af901365c&sirnl=1514234af901365c 1/2 
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who are really interested in buildings and it is awesome to talk to them about the Albert Van Luit Complex and 
literally be able to point to it! 

For all of these reasons , I support the Nomination of the Van Luit Complex . 

Sincerely, 
Antonietta Iannaccone 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&\1ew=pt&search=inbor&.th=1514234af901365c&sim1=1514234af901365c 212 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

------
Tracie Graham <traciegrahamrice@yahoo.com> Thu, Nov 26, 2015 at 8:06 AM 
To: shannon.ryan@lacity .org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater-..Allagealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

Date: No\ember 25, 2015 

The Children's Ranch has been an important part of my life in se\eral ways. My 16-year old son attended se\eral 
ranch programs throughout middle school, as a student who was ha"1ng both social-emotional and self-regulation 
difficulties. With great pleasure, he returned this past summer to be a camp counselor for children with similar 
needs as he once had. My 12-year old daughter is a regular \Qlunteer at various programs and lo\es being able 
to work with younger children and animals. I, myself, also was a \Olunteer while attending graduate school. I am 
now a school psychologist and ha\€ recommended the ranch to families for their children who could benefit from 
their unique programs. 

The Van Luit Complex is essential to the unique en"1ronment of the neighborhood. We are so fortunate to ha\€ 
something like this in a city that has been o\errun by multi-housing units and big scale construction projects. The 
Complex fits into the neighborhood and allows for safer riding of the trails and in the public arena. 

For all of these reasons , I support the Nomination of the Van Luit Complex. 

Sincerely, 

Tracie Graham 

https://mail.google.com'mail/u/O/?ui=2&ik=05e86526eO&\.ifNFpt&search=inbox&th=151448b9cfaOa266&siml=151448b9cfaOa266 1/1 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Katharine Paull <kpaull@earthlink.net> Fri, Nov27, 2015 at 11:19 PM 
To: Shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: atwatervillagealways@gmail.com 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Katharine Paull 
12215 Park Trail 
Kagel Canyon, CA 91342 

Kpaull@earthlink .net 

Dear Mr. Barron: 

I support the Atwater Village Always recommendation that the former Van Luit Wallpaper Factory and Showroom 
located at 4000 E. Chevy Chase Drive be designated as an Historic-Cultural Monument. As a member of 
the Los Angeles Conservancy and the National Trust of Historic Preservation, I believe that we must 
protect buildings and communities that recognize and reflect our city as well as our country's development. 
At a time when we are restoring the L.A. River we must also preserve the beauty around it. 

Having grown up in Virginia and having toured countries older than ours, I realize how young and new Los 
Angeles is in 
comparison. I especially appreciate the parts of our city that have character and tradition representing previous 
times. In the 46 years that I have lived here I have seen tremendous changes, many which have erased icons, 
such as the Brown Derbies a.nd the Ambassador Hotel. I hope that we will not let that happen to the 
Van Luit Complex. 

Sincerely, 

Katharine E. Paull 

https://mail .goog le.com'mail/u/O/?ui=2&ik=05e86526e0&\4eYFpt&search= inbox&th= 1514cf61 bd597f71&siml=1514cf61 bd597f71 1/1 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

------------ ------
Cara Mullio <cmullio@aol.com> Mon, Nov 30, 2015 at 8:51 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: christine.peters@lacity.org, amy.ablakat@lacity.org, Jackie Sloan <atwater\111agealways@gmail .com> 

Dear Cultural Heritage Commission, 

Re: Historic-Cultural l\tlonument Nomination: Albert Van Luit Complex 

Date: November 17, 2015 

I write this letter in support of the Historic-Cultural l\tlonument Nomination of 
the Albert Van Luit Complex in Los Angeles. 

In 2007, I co-organized the Edward A. Killingsworth archives and soon after I 
co-authored a monograph on his work, titled Edward A. Killingsoorth: An 
Architect's Life. During my years of research on Killingsworth, several 
important buildings by Killingsworth were unduly compromised, destroyed 
and/or demolished. The nomination of Albert Van Luit Complex will secure 
the tutelage, preservation and education of this important property. The 
property and buildings are critical to the history of the Atwater Village 
neighborhood, the Van Luit Company and to the architects who authored 
these structures . Please don't allow another piece of our Los Angeles 
history to disappear. 

The Killingsworth's office-showroom was designed in 1965. It retains its 
significant character-defining features of the time and reflects Killingsworth's 
influential design aesthetic. The office-showroom is indicative of 
Killingsworth's architectural language with visual vistas opened through 
glass walls and doors onto landscaped courtyards. Killingsworth was 
responsible for the building's landscape elements that created a more 
unified whole, allowing a natural way to view the various wallpaper designs 
on display. The U-shaped plan of the building creates a free spatial flow 
between gardens and workspace. 

Killingsworth designed most of his projects in Long Beach or overseas. It is 
rare to have one of his firm's commercial projects located elsewhere and to 
be so intact. It is unique to have a Killingsworth project situated within a 
larger compound such as seen here in the Van Luit Complex. The office
showroom is documented in Killingsworth archives, which are located at the 
Architecture and Design Collection at the University Art Museum, University 
of Santa Barbara. Materials that represent this project include working 
drawings, blueprints and elevations. 

The factory building -- an excellent exam pie of the daylight factory type 
identified by the City of Los Angeles in its study of citywide industrial 
development -- and office-showroom maintain architecturally noteworthy 
features and continue to convey a historic significance as a twentieth 
century property. For all of these reasons, I support the nomination of the 
Albert Van Luit Complex as a Historic-Cultural l\tlonument in the City of Los 

https://rnail.google.com'rnail/u/O/?ui=2&ik=05e86526eO&IA£NFpt&search=inbox&th=151594eb5c3133e6&siml=151594eb5c3133e6 1/2 
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Angeles. 

Sincerely, 

Cara Mullio 

letter sent to Richard Barron November 17, 2015 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&1.1e11Fpt&search=inbox&th=151594eb5c3133e6&siml=151594eb5c3133e6 212 



KELLY SUTHE R LIN McLEOD 

November 25, 2015 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 North Spring Street 
Los Angeles, California 90012 

ARCHITEClURE INC 

Re: Historic-Cultural Monument nomination of the Albert Van Luit Complex 

Honorable Chair Richard Barron and Cultural Heritage Commissioners, 

It is with strong conviction that I submit to you this letter of support for the designation of the Albert 
Van Luit Complex, located at 400 East Chevy Chase Drive, as a Historic-Cultural Landmark. 

A leader in the county's professional preservation community, I am the founding principal of Kelly 
Sutherlin Mcleod Architecture, Inc. - a firm focused on the preservation of 201h century cultural 
resources since 1988. It is a great honor to also be a steward of the legacy of Edward A. Killingsworth, 
FAIA. Having the good fortune of personally knowing and working with Ed, I have dedicated years to 
the ongoing study, writing and lecturing about, and preservation of Killingsworth architecture. My 
architectural practice is located in the office building Killingsworth designed in 1955 for his own 
practice, and where the Killingsworth firms were headquartered throughout Ed's profuse and 
influential five-decade career. 

Ed Killingsworth was the most prolific of the Case Study House Program architects. In 1965, when the 
firm of Killingsworth, Brady & Associates designed the one-story, International style, Albert Van Luit 
office and showroom, the firm was embarking into an international market which led to global 
commissions for the next three decades - architectural projects for which Killingsworth gained 
international renown . 

The building Killingsworth designed for the Albert Van Luit Complex contains signature design 
elements recognized as quintessential Killingsworth architecture: 

• a u-shaped plan for free spatial flow between the garden and workspace 
• slender vertical steel framing and large expanses of glass below a flat roof 
• tall delicate trellises casting lacey shadows on the building walls below 
• accentuated, thin vertical entrance doors 

3827 Long Beach Blvd I Long Beach, CA 90807 I 562427 6697 tel I 562.427 0527 fax I ksm@ksmarch1tecture.com I www ksmarchitecture.com 
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Page 2 of 2 

As recognized by the City's Office of Historic Resources, the Albert Van Luit Complex is an 
irreplaceable resource with a rich multi-chaptered history spanning between the original daylight 
factory building through the iconic International style building designed by Killingsworth. The national 
and international recognition of Edward A. Killingworth's work and significance is well documented 
and established. The buildings which comprise the Albert Van Luit Complex have been noted by 
professional historians as retaining their essential character-defining features of type, and as 
continuing to convey their historic significance. Insomuch, the Albert Van Luit complex is both a 
worthy and exemplary candidate for designation as a Historic-Cultural Monument. I urge you to 
support this nomination recognizing the rich and significant history of Los Angeles. 

Respectfully, 

/U___ 
Kelly Sutherlin Mcleod 
President, Kelly Sutherlin Mcleod Architecture, Inc. 

3827 Long Beach Blvd. I Long Beach. CA 90807 I 562.427.6697 lei I 562.427.0527 fax I ksm@ksmarchllecture com I www ksmarchileclure .corn 



BOARD OF 
BUILDING AND SAFETY 

COMMISSION ER S 

CITY OF Los ANGELES 

VAN AMBATIELOS 
INTER~A PRESIDENT 

E. FELICIA BRANNON 
JOSELYN GEAGA-ROSENTHAL 

GEORGE HOVAGUIMIAN 
JAVIER NUNEZ 

November 9, 2015 

4000 Chevy Chase, LLC 
Albert Van Luit & Co. , Jnc. 
c/o Ennes and Associates, Inc. 
6671 W. Sunset Boulevard, Suite 1575 
Hollywood, CA 90028 

CALIFORNIA 

ERIC GARCETTI 
MAYOR 

Blume Margaret K TR Margaret L K Blume TR and 
Dutten.haver, Linda TR Lindy TR 
6671 W. Sunset Boulevard, Suite 1575 
Los Angeles, CA 90028 

DEPAR TMENT OF 
BUILDING AND SAFETY 
201 NORTH FIGUEROA STREET 

LOS ANGELES, CA 90012 

RAYMOND S. CHAN, C.E., S. E. 
GENERAL ~IMli•GER 

FRANK BUSH 
EXECUTIVE OHICrn 

NOTICE TO STOP ALL WORK AND NOTICE OF INTENT TO REVOKE 
BUILDING PERMIT NUMBER H019-J0000-02682 TO DEMOLISH AN OFFICE 
BUILDING LOCATED AT 4010 E. CHEVY CHASE DRIVE 

The Department of Building and Safety (LADBS) issued Building Permit No. 14019-
10000-02682 on September 2, 2014 to demolish an oflice building located at 4010 E. 
Chevy Chase Drive. As part of the process for issuing Building Permit No. 14019-
10000-02682, LAD BS required the applicant to obtain a clearance from the Department 
of City Planning (DCP) for Planning Case No. ZA-1992-1146-RV to demolish the office 
building. 

After the issuance of Building Permit No. 14019-1 0000-02682 for demolition, on 
October 30, 2014, the applicant filed for a 60 unit small lot subdivision project which 
required a discretionary action and CEQA review with DCP, under Planning Case Nos. 
CPC-2014-4062-GPA-ZC-HD-ZAD-SPR and ENV-2014-4063-EAF. 

On September 25, 2015, DCP notilied LADBS that the Building Pem1it No. 14019-
10000-02682 should have required a CEQA clearance from DCP in accordance with the 
California Code of Regulations Section l 5268(d). the California Code of Regulations 
Section l 5268(d), reads as follows: 

LAOBS G-5 (Rev 06/3012014) AN EQUAL EMPLOYMENT OPPORTUNITY -AFFIRMATIVE ACTION EMPLOY ER 
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NOTICE OF INTENT TO REVOKE BUILDING PERMIT NUMBER 14019-
10000-02682 TO DEMOLISH A WAREHOUSE LOCATED AT 4000 E. CHEVY 
CHASE DRIVE 

"Where a project involves an approval that contains elements <~f both a 
ministerial action and a discretionary action. the project will be deemed to 
be discretionary and will be suNect lo the requirements ofCEQA. '' 

Therefore, LADBS has determined that Building Pe1mit No. 14019-10000-02682 was 
issued in error and should be revoked. The authority to revoke permits is stipulated in 
Section 98.0601 of the L.A.M.C., which reads: 

"17w Department shall have the authority to revoke any permit, slight 
mod~fication or determination whenever such action was granted in error 
or in violation of of her provisions of the code and conditions are such that 
the action should not have been allowed. ···· 

Hereby, you are ordered to immediately stop all demolition work approved pursuant to 
Building Permit No. 14019-10000-02682. 

You have until November 23, 2015 to contact David Chang of my staff at (213) 482-0092 
to address this matter and provide any reasons for which work should not be stopped and 
this building permit should not be revoked; otherwise, Building Permit No. 14019-10000-
02682 will be revoked on November 23,2015 . 

Mv:-~ 
Colin Kumabe 
Metro Plan Check Division Chief 
Permit and Engineering Bureau 

c: lfa Kashefi, Permit and Engineering Bureau Chief, LADBS 
LaITy Galstian, Inspection Bureau Chief, LADBS 
Todd Borzi , Chief Inspector, Inspection Bureau, LAD BS 



Richard Barron, AIA, President 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles CA 90012 

Re: Historic Cultural Monument Consideration of: 
the Albert Van Luit Complex 

Dear Mr. Barron, 

I write to you to ask for the Historical Cultural Heritage Commission's consideration of landmark 
status for the Albert Van Luit Complex. I am a member of the Atwater Village community and my 
home of the past sixteen years, at 4332 Edenhurst Avenue, connects with the back section of the 
Van Luit Complex. 

In addition to my position as a concerned member of the community, I would like to briefly 
describe my responsibilities during two of my thirty years as a City of Los Angeles employee. 
During 2001 and 2002, I was the Assistant General Manager and for six months of 2002 I was the 
Interim General Manager of the El Pueblo de Los Angeles Historical Monument. During those 
two years I worked very closely with the communities and staffs that ultimately created the 
Chinese American Museum, the Italian American Museum, and the Siqueiros Mural Interpretive 
Center. All three are located at the El Pueblo Historical Monument. 

With all three creation efforts, each of the three communities had come together for a common 
good and shared interests - and in the process discovered or rediscovered a neglected treasure 
right in their midst. This is the same story of the discovery of the Albert Van Luit Complex. The 
Atwater Village community came together for a common good and in the process discovered a 
landmark treasure right in their community. 

It would be such a tragedy for Los Angeles to lose this unique and rare set of buildings to the 
wrecking ball. Your consideration of landmark status will create the path for saving a small piece 
of our shared heritage. Thank you for all of your time and efforts to preserve the best and most 
significant parts of Los Angeles for future generations. 

Sincerely 

/~/lb 
Kory R. Smith, 
Community Member 



November 25, 2015 

Submitted by email 
Richard Barron, President 
Cultural Heritage Commission 
Attention: Shannon Ryan 
Office of Historic Resources 
City Hall, 200 N. Sprint Street, Room 559 
Los Angeles, CA 90012 
Email: shannon.ryan@lacity.org 

Re: Albert Van Luit Complex. 4000 E. Chevy Chase Drive 

Dear President Barron and Members of the Commission: 

On behalf of the Los Angeles Conservancy, I am writing in strong support of the 
nomination to designate the Albert Van Luit Complex a City of Los Angeles 
Historic-Cultural Monument. The Conservancy finds the property particularly 
significant for its associations with Albert Van Luit, who revolutionized the 
wallpaper industry, with the daylight factory property type, and with master 
architects Killingsworth, Brady & Associates. 

The property at 4000 E. Chevy Chase Drive was developed over a period spanning 
three decades by Albert Van Luit. His Albert Van Luit & Company was the first 
wallpaper manufacturer in California and was notable for introducing numerous 
innovations to the industry including the printing of hand-screened scenic 
wallpaper, the utilization of drying ovens in place of air-drying, and the marketing 
of wallpaper through retail outlets instead of interior designers. The property 
served as the company's factory, executive offices, and one of its local showrooms 
and reflects the industrial history of the area. By the early 1950s, the company's 
international sales included Latin America, Europe and Asia. 

The factory building on the property was designed by architect J . R. Wyatt and 
completed in 1951. It is an excellent example of the daylight factory property type 
and includes such character-defining features as a distinctive sawtooth roofline 
with continuous industrial steel sash windows and oversized bays of industrial steel 
sash windows on the building's south elevation. Between 1965 and 1967, master 
architects Killingsworth, Brady & Associates were retained to design a showroom 
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and office building for the property, which was designed in the Mid-Century Modern style and reflects the 
firm's influential design aesthetic. 

Accordingly, the Conservancy urges the Commission to vote to take the nomination under consideration 
for Historic-Cultural Monument status. 

Sincerely, 

Adrian Scott Fine 
Director of Advocacy 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

Cheryll Roberts <cheryllroberts@gmail.com> Wed, Nov 25, 2015 at 2:50 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, atwater.111agealways@gmail.com 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Dear Mr. Barron, 

I haw worked much of my life in the fields of architecture and 
design. Having grown up in Silwrlake and liwd in Atwater since 
1979, I am wry familiar with the area, including the L.A. Riwr. 
Yet, it wasn't until last year, on my first visit to the North Atwater . 
Park Expansion and Creek Restoration (located where Chevy Chase Driw 
dead ends near the Riwr) that my curiosity was piqued by two nearby 
buildings I had newr seen before, but later learned were the Van Luit 
Complex. The buildings are set back a ways from the street, behind 
trees and plantings. All you can see of the showroom from the outside 
is an almost blank wall with three narrow full-height windows 
perpendicular to the building face - the source of indirect lighting 
to the building. To the right of it, adjoined by a gated driwway, is 
the factory, with it's sawtooth roof of north-facing windows, behind 
an ivy cowred fence. What a surprise to find this large complex in 
the midst of an otherwise small-scale residential street. Yet a lot 
of thought was clearly giwn to blending the complex into it's 
surroundings as much as possible. Some months later I heard of the 
historic significance of these buildings to Los Angeles, and to our 
neighborhood, and began to research Edward Killingsworth and Albert 
Van Luit in earnest. 

I learned about Van Luit's innovations in wallpaper production, the 
popularity of his designs, his constantly expanding business, with a 
corresponding expansion of his factory, and his prominence in the L.A. 
design scene. Here are excerpts from a few archiwd L.A. limes 
articles: 

A 1959 notice tells of an upcoming speech by Albert Van Luit at the 
Los Angeles County Museum. 
A March 14, 1965 article titled "A Showcase of Interior Design" 
describes a fundraiser for the Los Angeles Philharmonic Orchestra. (A 
search of the Pasadena Showcase House of Design rewals that this was 
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the inaugural year of what is now a 50-year-old tradition.) In it, 
Van Luit wallpaper was featured prominently in the library. 
An April 7, 1968 article entitled "Design Pacesetters: 1968 Award 
Winners ... " lists Albert Van Luit with many of his contemporary 
"pacesetters in the field of home furnishings .. . in an exhibit at the 
International Design Center, 8899 Beverly Bl\d." , presented by the 
American Institute of Interior Designers and Resources Council. The 
exhibit was to run through the end of the month. Concurrently, his 
designs were displayed in the "1968 Showcase of Interior Design" (the 
title of an April 21, 1968 article) which describes window shades of 
\1nyl paper by Albert Van Luit in one of the bedrooms, and Albert Van 
Luit Company wallcoverings in the dining room, specially color-keyed 
to match the drapery fabric. 
Albert Van Luit's obituary appears in the L.A Times on June 1, 1970. 
The 1971 Showcase House again featured an Albert Van Luit Company 
design in the entry hall. 
The company was sold subsequent to Van Luit's death, but many of his 
designs have pro\en to be timeless, and are still available today . 

Researching Edward Killingsworth, I learned about his start in 
residential architecture, beginning with his first solo residential 
project, which John Entenza admired. So began Killingsworth's 
affiliation with the highly publicized Case Study House program, which 
brought him more attention, and more commissions. He teamed up with 
Jules Brady, and their work was published numerous times in all of the 
architecture and design magazines, garnering national attention. 
Killingsworth became internationally known when, on Killingsworth's 
behalf and unbeknownst to him, the National A.I.A. submitted his 
Cambridge Office Building (1960) to the 1961 Sao Paulo Biennial 
International Design Competition, where he won first prize. The award 
was presented at the VI Biennial, an architectural competition held 
among fifty countries and the project was heralded as the 
"Top-designed new commercial structure in the world". By 1963, when 
Killingsworth was honored with Fellowship in the American Institute of 
Architects, his firm had won thirty-two major architectural awards. 
His own beautiful office building in Long Beach has been designated a 
Historic Landmark. As I'm sure you're aware, the list of achie-.ements 
of this master architect is long. 

Interestingly, when Albert Van Luit decided to build a showroom 
adjacent to his factory, he chose Edward Killingsworth o-.er Neutra or 
Schindler, whose work is found throughout Sil-.erlake. I'm not aware 
of another Killingsworth/Brady building in our area. The closest is 
probably on the USC campus. Although he was only able to enjoy this 
office/wallpaper showroom for about fi-.e years before his death, I'm 
sure Mr. Van Luit congratulated himself on his choice of architect as 
he watched the notoriety of Killingsworth, Brady & Assoc. skyrocket, 
and in 1969 Killingsworth was made A.I.A. president. One of 
Killingsworth's great skills was his site responsi-.eness, a design 
element e\1dent in the Van Luit showroom that I especially appreciate, 
and one that is sorely lacking in most current buildings and 
de-.elopments. Being enmeshed in the design scene, Van Luit likely had 
a great appreciation for this as well, and desired it for his own 
business, as well as his neighborhood, as he li-.ed next door to his 
business . In "Edward A. Killingsworth: An Architect's Life", (2013, 
Jennifer Volland & Cara Mullio) the authors quote a 1984 article in 
which Killingsworth states, " ... Most modern buildings make bad 
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neighbors-to me an unforgivable sin ." 

Last week I had the opportunity to \1sit the former Van Luit Wallpaper 
Showroom and actually experience Killingsworth's design aesthetic. I 
was reminded of young Edward Killingsworth's words regarding his first 
solo project (again from Volland & Mullio's book): "I was searching 
for ..... serenity, simplicity and, perhaps because of these, 
significance." The showroom entry is oriented to face the factory 
across the dri\€way, with narrow full-height windows to each side of 
the door, perpendicular to the building face, similar to those on the 
street side of the building. It is a small U-shaped building arranged 
around a central exterior courtyard. One of Killingsworth's fa\Qrite 
design features, I ha\€ learned, was blurring the lines between 
interior and exterior. The building is thus flooded with direct and 
indirect natural light, gi\1ng it a sense of spaciousness, while 
pro\1ding privacy. The lightweight post-and-beam construction and 
high ceilings also enhance the feeling of spaciousness. It was 
interesting speaking with a few of the current employees who expressed 
their appreciation for the building, and who also mentioned that many 
of their clients comment on it's cool retro design. It would be truly 
sad were such an architectural gem to be demolished. 

As it happens , this Complex is located near some other unique gems in 
our Atwater V illage neighborhood. It is adjacent to all that remains 
of the historic equestrian district, as well as the soft-bottomed 
Glendale Narrows portion of the L.A. Ri\€r (separated only by North 
Atwater Park) where, only a mile or so from this site, The Nature 
Conservancy, as well as the Natural History Museum, are currently 
conducting studies of the existing flora and fauna. In addition, the 
North Atwater Park Expansion and Creek Restoration is the sight where 
each year thousands of school children are brought down to the ri\€r 
by FOLAR to experience first-hand all of the amazing wildlife located 
right in our own backyard. 

Ha\1ng become acti\€ in the Atwater Village Neighborhood Council's 
Ri\€r Committee, as well as the Greening Committee in the last few 
years, I along with my neighbors, ha\€ gi\€n considerable thought to 
our wishes for our special area. Ob\1ously we wish to preser\€ as 
much as we can of what makes it extraordinary. Our hope would be that 
this unique complex is preser\€d and integrated into it's surroundings 
in a positi\€ way , for which there are so many possibilities . The 
2011 design award for re-en\1sioning the Central Ser\1ce Yard (an East 
Bank orphan of Griffith Park), across the street from the Van Luit 
Complex, notes the need for an interpreti\€ center. Clearly, the 
Ri\€r and its denizens should be the focus of such a center. An 
interesting side note: the on-line biography of the Van Luit Complex 
property owner includes among his proudest achie\€ments, his Watershed 
Garden at TreePeople headquarters, which pro\1des "a \1sual 
en\1ronment in which children can learn about water conservation," 
along with his Center for California Conservation Science at UCLA, the 
first UCLA building to be LEED certified. His interests and endea\Qrs 
in other parts of the city wonderfully coincide with our neighbors 
aspirations for our area. 

The Killingsworth/Brady designed office is an historic gem right in 
the heart our L.A. neighborhood, and the Daylight Factory is a 
building type that has been identified by the City as one that is 
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important to our city's history, and therefore one to be preserwd. 
In addition, it would be ecologically and economically foolish to 
demolish such well designed and built structures with so much 
potential to benefit not only our neighborhood, but all of Los 
Angeles. The buildings are significant to our neighborhood's history, 
and, with the help of the Cultural Heritage Commission, can become 
part of it's green and river-centric future. 

Sincerely, 

Cheryll Roberts 
3370 Larga Avenue 
Los Angeles, CA 90039 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic Cultural Monument Nomination: Albert Van Luit Complex !!! 
1 message 

David Mast <david@davidmastdesign.com> Wed, Nov 25, 2015 at 2:25 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, Christine Peters <christine.peters@lacity.org>, amy .ablakat@lacity.org, 
atwatervillagealways@gmai I. com 

Nowmber 19, 2015 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

RE: Historic Cultural Monument Nomination: Albert Van Luit Complex 

Dear Sir, 

I am writing to you to consider the historical value and the necessity of deeming the Albert Van Luit Complex as 
a Historic-Cultural Monument. I am, first and foremost, a resident of Atwater Village as well as a nationally 
known Interior Designer. I chose to liw in this area specifically because of its proximity to the Los Angeles Riwr, 
the strong sense of community spirit in Atwater Village, and it's historical significance to the city of Los Angeles. 

Recently, I had the opportunity to walk through the horse stables, the park that runs along the Los Angeles 
Rh~r. bridle path, and the Albert Van Luit Complex. I was so impressed with this great jewel in Los Angles. The 
Albert Van Luit complex clearly interplays with the park, the riwr and the stables. It is truly evident that this 
complex was thoughtfully planned. 

As a design professional and fellow lover of architecture I could not help but be mesmerized with these beautiful 
buildings and notice how well these two buildings are laid out on this particular parcel of land. After doing some 
research I discowred how significant these buildings truly are. Furthermore, the daylight factory building, 
designed by JR Wyatt, and the office showroom, designed by Edward Killingsworth and Jules Brady, are true 
examples of their eras and should hold a place in Los Angeles' architectural history. 

When one considers the historical use of these buildings their value seems ewn greater to the history of interior 
design in North America. Albert Van Luit's contribution and influence in the realm of wall covering is truly 
remarkable and the wry fact that this happened here in our great City is something of monumental importance 
and source of community pride. The use of wall cowrings continues to be a staple in interior design and knowing 
that Van Luit's factory provided our country with a great amount of the cowrings that are still used today is of 
significant value. 

Doing a little more research on Edward Killingsworth, one realizes how rooted he is in the history of Los 
Angeles. Jennifer M. Volland and Lara Mullio chronicle Killingsworth life in a biography of his life. Killingsworth 
attended USC School, was the Student body President, and his name is synonymous with Southern California 
Post-and-Beam Mid-Century modernism. The Killingsworth case study home was ranked as one of the twenty 
best contemporary homes in Architectural Record. 

Walking around the neighborhood, one can easily see that there was a significant amount of urban planning 
in\Qlwd with how these buildings are situated within residential homes, horse stables, the LA River, and the 
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park. It would be a great gift to the community and to Los Angeles to re-purpose these buildings so that the 
interaction between all of these entities continues to work together. Structurally, these buildings, one a daylight 
factory design made of reinforced concrete construction, and the other, a perfect example of southern California 
mid-century modernism, could easily be re-purposed while maintaining their historical value. 

As an avid architectural connoisseur and interior designer, I graciously implore you to consider nominating both of 
these buildings as significant modernist architectural monuments. They are significant pieces of architecture and 
an important part of history for the City of Los Angeles as well as to our Atwater Village community . These 
buildings could be used as li-..e/work lofts, promoting small businesses in the area that would interact with the 
horse stables, ri-..er adjacency, and the parklands of Los Angeles. There is also the possibility of using them as 
community centers or museums due to the proximity to the LA Ri-..er and the stables. 

Thank you for your time and your willingness to consider such amazing buildings. 

Sincerely, 

David Mast 

Principal designer of David Mast Design, LLC 

2 attachments 

~ Historic-Cultural Monument Nomination- Albert Van Luit Complex final.docx 
132K 

~ email_footer.pdf 
61K 
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DEPARTMENT OF THE HISTORY OF ART 
RIVERSIDE, CALIFORNIA 92521-0319 
TEL: (951) 827-4627 
FAX: (951) 827-2331 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Sent via email to: shannon.ryan@lacity.org and lambert.giessinger@lacity.org 
cc: CHC@lacity.org and atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

SANTA BARBARA• SANTACRUZ 

November 24, 2015 

I write in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

I am a professor of architectural history at the University of California, Riverside where I teach the 
history of modem architecture. I serve as the Editor-in-Chief of the Journal of the Society of 
Architectural Historians, the foremost academic journal on the history of the built environment. I have 
also been a registered architect in the state of New York. As an architect, I worked on the renovation of 
Carnegie Hall with James Stewart Polshek and Partners, and on several other historic preservation 
projects. Additionally, I am a homeowner in Atwater Village and reside several blocks from the Van 
Luit Complex. 

On the basis of my expertise, I consider the Van Luit Complex to have real importance for the history of 
architecture in Los Angeles and for the Atwater Village neighborhood. 

The Van Luit Factory (J.R. Wyatt, 1950) is exemplary of the daylight factory type, which has been so 
important to the history of industrial development in Los Angeles. It has retained its distinctive sawtooth 
light monitors, concrete structure, roof trusses, and clear-span interior spaces, which are central 
characteristics of the type. It appears to be an ideal structure for conversion to other uses such as creative 
offices or live-work studios. The factory is sited in such a way as to respect the adjacent equestrian and 
residential properties, with ample setbacks and provision for equestrian access along the property 
boundary. While it is a large building, the appearance of its size is mitigated by its sensitive relationship 
to the neighborhood. Over the years, it has become a landmark in North Atwater Village. 

The Van Luit showroom by Edward A. Killingsworth and Jules Brady (1965) is a gem of 
Killingsworth's work and of Mid-Century architecture. It has retained the essence of the design's 
historic integrity and characteristics. Killingsworth was renowned for his innovative residential 
buildings, notably his six designs for the Case Study House program. The showroom represents a less 



To: 
Richard Barron, AIA, Chair 

The Cultural Heritage Commission 
clo Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Karen Barnett 
2971 Sunnynook Dr. 
Los Angeles, CA 90039 
Email: karenbarnett@sbcglobal.net 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervi llagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 241
h, 2015 

Dear Mr. Barron, 

I'm writing this letter in support of the Historic-Cultural Monument Nomination of the 
Albert Van Luit Complex. 

I'm a resident of Atwater Village and a fan of Modern Architecture. I also attended Art 
Center College of Design, whose philosophy and history is steeped in the modern 
aesthetic. 

As a huge believer in form follows function, I believe the Van Vuit Complex is a treasure 
to be preserved. Albert Van Luit, as an innovator himself, sought a "creative campus" by 
design! We don't have the opportunity to see many showrooms adjacent to 
manufacturing factories these days. The sites actual structures are designed to work 
and function together or separately ... a creative, innovative and relevant concept to this 
day. 

The factory building is an excellent example of the daylight factory. Its design reinforces 
the mid-century concept of form following function. The design utilizes steel reinforced 
concrete to create strong, fireproof structural systems, featuring large unobstructed floor 



spaces and exposed concrete exterior frames, which can be filled with large windows to 
admit light and air. 

The windows are a key element for allowing natural light to come into the building, 
saving energy, and in Van Luit's case, providing light for the wallpaper to be seen in a 
more natural way. In the case of the Van Luit factory, the majority of the windows face 
north, allowing natural light to bathe the interior without the heat and contrast of direct 
sunlight. 

The showroom building has significant character-defining features of the Mid-Century 
Modern Style and was designed Edward A. Killingsworth, FAIA, Just walking up to the 
doors you know you are in for a visual treat. The U-shaped plan of the building creates a 
free spatial flow between interior and exterior spaces while the large window wall 
removes the inside/outside barrier. 

The crisp, pure geometry of design, the interweaving of interior and exterior space, flat 
roof, and the use of modern industrial materials including steel and glass are all 
hallmarks of the Mid-Century Modern style and Killingsworth as architect. 

Killingsworth also designed the building's landscape elements in order to create a more 
unified whole, and to allow a more natural way to view the various wallpaper designs on 
display. 

I hope you will support the Historic-Cultural Monument Nomination: Albert Van Luit 
Complex. 

Thank you, 

Karen Barnett 



November 25th, 2015 

SENT VIA EMAIL TO: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

RE: HISTORIC-CULTURAL MONUMENT NOMINATION -ALBERT VAN LUIT COMPLEX 

The Atwater Village Chamber of Commerce (AVCC) fully supports the historical-cultural monument 
designation of the Albert Van Lu it Complex, located at 4000 E. Chevy Chase Drive. 

The Albert Van Luit Complex has a particular historic importance for our community and the City of Los 
Angeles. Albert Van Luit was a well-known entrepreneur and innovator in the wallpaper industry in the 
period following World War II, his business also served as a major source of employment during Atwater's 
formative years. 

Furthermore, the business site encompassed a Post-War Daylight Factory designed by renowned architect 
JR Wyatt (1950) and an International Style office-showroom designed by multiple award-winning Edward 
Killingsworth and his collaborator Jules Brady (1965) . 

Daylight factory-type buildings have been identified by the City of Los Angeles's Office of Historic 
Resources as a significate property type. Daylight factor designs feature large unobstructed floor spaces 
and exposed concrete exterior frames, which can be filled with large windows to admit light and air. The 
windows are a key element for allowing nature light to come into the building, saving energy use. 

The Albert Van Luit Complex has a significate historic and architectural significance, we urge the City's 
support in designating this site as a Historical-Cultural Monument. 

Executive Director 
Atwater Village Chamber of Commerce 
PO Box 
Los Angeles, CA 90039 

cc: Atwater Village Always, Council District 13 
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Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

LAWRENCE HAFETZ<lawleeh2@yahoo.com> Wed, Nov25, 2015 at 11:57 AM 
Reply-To: LAWRENCE HAFE1Z <lawleeh2@yahoo.com> 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org>, "atwater\111agealways@gmail.com" 
<atwater\111agealways@gmail.com> 

To: Richard Barron, AIA Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Lawrence Hafetz 

4231 Bnmswick Ave. 

Los Angeles, CA 90039 

Lawleeh2@yahoo.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

November 25, 2015 

Dear Mr. Barron: 

I am a resident of Atwater Village and the Chair of the Atwater Village Neighborhood Council's 
Environmental and Land Use Committee. I am writing in my individual capacity to urge you to support the 
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designation of the Albert Luit Complex, located at 4000 E. Chevy Chase Drive, Los Angeles, CA 90039 
("Complex"), as a Historical-Cultural Monument to the City of Los Angeles ("City'} 

The Complex has particular historic significance to the City. Albert Van Luit was well-known for his 
innovations in the wallpaper industry in the period following World War II. Moreover, important historic 
resources make up the Complex, comprised of a Post-War Daylight Factory designed by renowned 
architect JR Wyatt (1950) and an International Style office-showroom designed by muhiple award-winning 
Edward Killingsworth and his colleague Jules Brady (1965). 

Killingsworth utilized the International Style to highlight Van Luit's innovative wallpaper designs, integrating 
interior and exterior space to create a more tmified whole, and to allow a more natural way to view the 
various wallpaper designs on display. 

Daylight fuctory-type buildings have also been identified by the City's Office of Historic Resources as a 
significant property type. Daylight fuctory designs feature large unobstructed floor spaces and exposed 
concrete exterior frames, which can be filled with large windows to admit light and air. The windows are a 
key element for allowing natural light to come into buildings, saving energy use. 

Given the historic and architectural significance of the Complex, we submit this letter requesting the Council's 
support of designating this site as a Historical-Cultural Monument. 

Sincerely, 

Lawrence Hafetz 
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Shannon Ryan <shannon.ryan@lacity.org> 

Atwater Equestrian Area 
1 message 

Marie Sansone <hugahorse@att.net> 
Reply-To: Marie Sansone <hugahorse@att.net> 
To: shannon.ryan@lacity.org 

Thu, Nov 19, 2015 at 3:35 PM 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 9012 

Dear Ms. Ryan: 

I am writing to you today to support the integrity of the Atwater Equestrian Area. I had boarded my horses there 
for many years and would not like to see the area compromised. For equestrians, this is really a gem in the city. 
Please support our horse community! 

Sincerely, 

Marie Sansone 
(818)845-7499 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

michele dumont <dumontmichele44@gmail.com> Wed, Nov 25, 2015 at 10:11 AM 
To: shannon.ryan@lacity .erg, lambert.giessinger@lacity .erg, CHC@lacity .erg, christine. peters@lacity .erg, 
amy .ablakat@lacity .erg, atwatenAllagealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Dr. Michele Dumont 

Home: 12911 Gilmore Ave., LA 90066 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: dumontmichele44@gmail.com 

Date: November 25, 2015 

My godchild is a client and \Olunteer of The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant 
Street, LA 90039. I have been a part of the Ranch community since 2012. I have taken my godchild to the Ranch 
on numerous occasions over the last few years . He is autistic and has ADHD. The small, homey atmosphere of 
the Ranch as well as the lo\Ang and supportive staff have helped him to grow-up and deal effectively with his 
issues. He loves animals and, as you may know, directly interacting with animals is so helpful to these 
children. He has learned how to ride horses and how to care for all animals at the Ranch. In addition, he has 
learned that caring for these animals required hard and dirty work as well as playful fun. This is especially helpful 
for him since he is also battling allergies that prevents him from ha\Ang most pets in his home. I have also 
witnessed the work that staff of the Ranch do with teens and younger children. I am so impressed with their work 
and the whole en\Aronment of the Ranch 

I write this letter in support of the Nomination of the Albert Van Luit Complex. The whole complex fits right into 
the neighborhood. You would hardly know the Ranch was there if you did not enter the house and go through to 
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the yard. The first time I brought my godchild, I was not sure that I was in the right place - where he could 
actually ride horses and interact with other animals. I imagined a much more high-profile ranch. This is a house 
with an extensi\€ side yard, which is a stable and corral. I later obser\€d how easy it was for them to lead 
horses and riders to the riding path at the end of the street - it was all so safe and non-obtrusi\€ to the 
neighbors . The whole complex protects the work of Ranch. It is these smaller riding centers that make riding 
safer in the whole area. 

I know my godchild's mother looked long and carefully to find a place where her child could ride and interact with 
animals. Finding the Ranch was and has been a god-send for him - a highlight of his week as well as a great 
place to advance his learning and de\€lopment. I am \€ry concerned that the work of the Ranch is in danger. 
You should be doing e\€rything in your power to keep the Ranch going. This neighborhood needs to maintain its 
historic small houses/ranches and the service to the children of this city . Too much of our city is tearing down its 
older homes and replacing them with buildings inconsistent with their neighborhoods. Please do not let this 
happen to this neighborhood. 

We dri\€ miles to take our child to the Ranch and are doing all we can to keep it available to children in the 
future. These children need your support . Please do not turn a blind eye to them and their needs and the needs 
of this neighborhood. 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 

Michele Dumont, Ph.D. 

(If you need my signature, please let me know.) 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination for Albert Van Luit Complex 
1 message 

Andrea Ventura <afiglel'\entura@gmail.com> Wed, Nov 25, 2015 at 9:55 AM 
To: s hannon. ryan@lacity.org, lambert. gless inger@lacity.org 
Cc: CHC@lacity .org, christine. peters@lacity .org, amy .ablakat@lacity.org, atwater"111agealways@gmai I. com 

Richard Barron, AIA Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Re: Historic-Cultural Monument Nomination for Albert Van Luit Complex 

November 24, 2015 

Dear Mr. Barron: 

I write in support of Atwater Village Always request for the Historic-Cultural Monument Nomination of the Albert 
Van Luit Complex. I agree with the request and reiterate the sentiments here. As a resident who lives on 4111 
Che"Y Chase Boulevard, about a block away from the Complex, I feel fortunate to have such a gentle giant of a 
building that I walk by on a daily basis when walking my dog, Buttercup, past North Atwater Park. 

The historic building sits adjacent to North Atwater Park, ser"1ng as a protective shield for all of us who use North 
Atwater Park, the Creek Restoration, the horse trails & bridle paths, the Atwater Public Equestrian Arena, the 
Los Angeles River Equestrian Trail and access to the LA River. 

I am struck by how the Albert Van Luit Complex, located at 4000 Che"Y Chase Drive, has become a symbol of 
our neighborhood - representing the delicate balance among residential, commercial and equestrian uses that 
has become the defining characteristic of this unique urban equestrian ~llage along the Los Angeles River. The 
buildings on the site are set back graciously from the neighboring residences, adjoining stables, equestrian 
arenas, bridle paths and park. Trees are planted along the perimeter to blend the factory into the adjacent 
properties . In fact, as you walk along the trails and recreate in the park, you hardly notice the Van Luit Complex 
is there. 

According to Atwater Village Always , the Van Luit Complex is comprised of two architecturally significant 
buildings: a Postwar daylight factory (JR Wyatt, 1950) and an International Style office-showroom (Killingsworth
Brady, 1965). These important buildings are located in the heart of the Atwater Equestrian District - right next to 
our public riding areas, jumping arenas, trails, stables and residences. Not only are the buildings themselves 
significant, but the way they were constructed has pro~ded an important buffer of protection for the historic and 
existing equestrian uses of the adjacent land. And, the site was the original home to the Van Luit Wallpaper 
Factory, where Albert Van Luit transformed the wallpaper industry with his techniques for creating scenic 
designs. 

These buildings are historically significant, and should be presel'\ed as an integral part of the fabric of the City of 
Los Angeles. Accordingly, I support the Nomination of the Albert Van Luit Complex as a Historic Cultural 
Monument in the City of Los Angeles. 

They help create the unique neighborhood in North Atwater Village that I have not seen anywhere else in this 
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City . I was born in Los Angeles and ha-.e li-.ed and worked here most of my life. I e-.en helped research the 
de-.elopment of Los Angeles in a book called The Reluctant Metropolis. Throughout all of my experience, I ha-.e 
not encountered any other area that so intricately and graciously blends commercial, industrial, equestrian, and 
public park land. 

Sincerely, 

Andrea Ventura 
4111 Chevy Chase Drive 
Los Angeles, CA 90039 

https://mai I .g oog le.com'mai l/u/O/?ui =2&i k=05e86526e0&1.1 ew= pt&search= inbox&th= 1513fc972eab6536&si ml= 1513fc972eab6536 212 



rm 
Christopher Payne, AIA, LEED AP 
2876 Rowena Avenue, Los Angeles, CA 90039 
Studio 323.663.9119 Fax 323.663.9111 
info@finarchitecture.com 
www.finarchitecture.com 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

November 25th, 2015 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

I am a practicing architect in the Silver Lake - Atwater Village neighborhood of Los Angeles where I have 

been living for the last twenty years as well as operating an architecture firm for the past fifteen. 

My office is nearby on Rowena Avenue just up the hill from the Los Angeles River. 

I write this letter in support of the preservation of the Albert Van Luit Complex through its nomination as a 
Historic-Cultural Monument. 

Having been to the site on a couple of occasions I have noted some important characteristics of its two 

distinctively different buildings; a Daylight Factory building and adjacent administrative building designed by 
Edward Killingsworth. 

Los Angeles is still a relatively young city that has gone through several periods of expansion. It is a 

unique city in which to practice architecture due to a synergy of sophisticated clients, temperate climate 
and a history of openness to new ideas. 

Sometimes the very characteristics that define a place of creativity can be detrimental to the preservation of 
important examples of architecture of the recent past. 

There is a proposal to demolish the Van Luit complex to make way for multi-unit housing as a continuation 
of a series of Small Lot developments have been recently built in the neighborhood. Small Lot 

developments have their merit, in the current period of rapid growth that the city is experiencing, as an 

attempt to increase density in our city, but I believe that developers have exploited the spirit of the city's 
intent. 



The Van Luit Complex represents an example of where development meets the importance of preserving 

Los Angeles's important architectural heritage. 

The Van Luit complex has two buildings worthy of preservation: 

A factory building built in 1950 that once produced wallpaper is an example of industrial design that 

incorporates banks of clerestory windows to provide natural light to the center of the building as an early 

example of the green concept of Daylighting. 

A second building, built in 1965, held administrative offices for the company and also functioned as a 

showroom. This structure was designed by architect Edward Killingsworth. Killingsworth designed a 

building very much in keeping with the Case Study Movement that is an important part of Los Angeles' 

architectural history. 

Here important concepts of Southern California living are utilized such as the braking down of the 

distinction between inside and outside and the importance of how daylight enters a building. Although 

relatively small in square footage the building's spaces are generous with nonstandard ceiling heights. 

The building faces the street and is directly across from a residential neighborhood. How the building fits 

into the larger urban context of the neighborhood through scale and massing was an important design 

consideration taken in account by the architect. 

Both of these buildings have architectural traits worthy of conservation and each could be easily 

repurposed as an example of adaptive reuse so that these important buildings could have a place in the 

larger urban scheme to redevelop the Los Angeles River. 

Perhaps the administration building could house some form of community function where those who live in 

the neighborhood could utilize the building for public exhibits and gatherings. 

The open plan factory floor also lends itself to being well suited to a form of housing more in keeping with 

the equestrian nature of the neighborhood in the form of live-work spaces with direct adjacency to North 

Atwater Public Park and the ongoing project to transform the Los Angeles River into a linear greenbelt that 

abuts both the Silver Lake and Atwater Village neighborhoods. 



For all of th.ese rea.sons, I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural 
Monument m the City of Los Angeles. 

Sincerely, 

Christopher Payne, AIA, LEED AP 
Principal 
FIN Architecture 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

carla helmholz <car1afaye@me.com> Wed, Nov 25, 2015 at 9:29 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity .org, amy.ablakat@lacity.org, atwatePAllagealways@gmail.com 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Carla Helmholz 
Home: 216 SW Tualatin Loop, West Linn, OR 97068 
Stable: The Children's Ranch Foundation, 4007 Verdant Street, IA, CA 90039 
Email: carlafaye@mac .com 
Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 25, 2015 

I am a board member at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 
90039. I have been a part of the Ranch community since 

2006 and organiz.e bi-annual sample sales there to raise funds for ongoing programs . I have a special 
friendship with the Ranch's original member, Addie Deeter, and know many of the children who have participated in 
the riding programs, including my nephew. 

Each time I visit the Ranch, I am impressed by the urban oasis that has been created by the equestrian 
community. The Albert Van Luit Comp lex complements this oasis . The low height and setback of the buildings 
provide the perfect buffer z.one for those riding in the public arena or on the IA River E.questrian trail. 

I loved living in Los Angeles and preserving the city's history is so important. Architecture plays such a 
vital part of every city's unique character and officially acknowledging the historical significance of the Albert Van 
Luit Complex cements this chapter in IA's fascinating past. 

For all these reasons , I support the nomination of the Albert Van Luit Complex. 

Sincerely, 
Carla Helmholz 
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CALIFORNIA ST ATE POLYTE L HNIC UNIVERSITY , PO M 0 NA 

Architecture 

College of E11vi ron111mt11/ Drngn 

25 December 2015 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

RE: Historic-Cultural Monument Nomination of the Albert Van Luit Complex, 4000 E. Chevy 
Chase Drive 

Dear Mr. Barron: 

Thank you for this opportunity to express my support for the Historic-Cultural Monument Nomination 
of the Albert Van Luit Complex. I am writing to you as an architectural historian, historic preservation 
consultant and professor of architecture at California State Polytechnic University, Pomona, where I co
coordinator of the historic preservation program. 

Based on my review of the nomination and the additional documentation prepared by Historic 
Resources Group, it is clear that the complex is of historic significance. In particular, I would like to 
address the integral relationship between business and design that is inherent in the Albert Van Luit 
Complex. As the documents make clear, Van Luit was innovative as a designer and marketer of 
wallpaper. His naturally-lit reinforced concrete and steel factory was designed to address the 
manufacturing requirements of his successful and expanding business. The showroom needed to 
perform a different function; its incorporation of landscape within the office setting captured the 
informality that epitomized the California lifestyle. In selecting Edward Killingsworth as his architect, Van 
Luit recognized the work of another innovative designer whose contemporary commercial and 
residential works captured the values Van Luit hoped to bring to his clients through his own products. 

The Albert Van Luit Complex is a unique cultural resource for the City of Los Angeles. It reflects the 
City's long history as a place of business and design innovation. For these reasons, I support the 
designation of the complex as a Los Angeles Cultural Heritage Monument. 

Sincerely yours, 

/l__7i1r>~ 
Lauren Weiss Bricker, Ph.D. 
Architectural Historian 

3801 West Temple Avenue. Pomona. CA 91768 Telephone (909) 869-2683 Fax (909) 869-4331 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

kelly blanpied <kelly@kellyblanpied.com> Wed, Nov 25, 2015 at 8:20 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, Jackie Sloan 
<atwatervillagealways@gmail.com> 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Kelly Blanpied, LCSW 

Home: 4001 Verdant Street, Los Angeles, CA 90039 

Business: 588 North Larchmont Bl\d, 2nd Floor, Los Angeles, CA. 90094 

Email: kelly@kellyblanpied.com 

Sent "1a email to: shannon.ryan@lacity .org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nowmber 23, 2015 

Dear Mr. Barron, et al : 

I am a clinical social worker, practicing psychotherapy in Larchmont Village. Additionally, myself and my 
husband host ewnts from our home, which is situated on the Southwest comer of the same block as the Albert 
Van Luit Complex. I write this letter in support of its nomination to the City of Los Angeles as a Historic Cultural 
Monument. 

For all of the nineteen years our family has liwd on our property, I haw been ignorant of and uninterested in the 
Van Luit Complex. I knew it only as Scenic Expressions, the place where my husband (now retired) had his 
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MADtv sets stored when the show was in between seasons. A large equestrian arena stands between us and the 
Complex, and in fact we are literally surrounded by equestrian arena's, but we are not horse-owners . 

Howe\er, I grew up with an appreciation and fondness for horses. Following his service in WWII as a B-52 bomber 
pilot, my granddad bred, raced, and sold quarter horses, while managing his paint and linoleum store. He was not 
wealthy, but he was passionate about his horses, a passion which not only provided me with opportunities to ride 
and care for horses, but that also instilled certain values and principles of living. Without such values and 
principles, I could easily join the fray and exploit the current seller's market that Atwater Village is enjoying. I 
wouldn't be so concerned about the erosion of the historic Atwater Village Equestrian District if the Albert Van 
Luit Complex were destroyed for dense, in-fill housing. Ironically, it is due to horse manure that those values and 
principles imbued in me were awakened. 

When myself and my soon-to-be husband dro\€ down Verdant Street to ha\€ a look at our soon-to-be property for 
the first time (curious to see what was wrong with it, for the price tag seemed too low for all that it offered), we 
noticed across the street a large dumpster bin with horse manure piled in front of it, awaiting the scoop of a front
loader tractor. Undeterred, but forming an idea of why the price seemed too good to be true, we nonetheless fell 
in lo\€ with the place. In the early years, there were some conflicts when the tractor was in the shop and mounds 
of manure formed small mountains. I had a resolution to the problem, but I was unable to bring myself to 
implement it, realizing it would.upset a delicate balance in our small equestrian district on Verdant Street. I knew 
our private street seMd as the core of equestrian activity, and I realized that the ranch hands dumped their loads 
of horse manure near (not in) the dumpster bin because it was healthier and safer for them. From that point on 
my respect grew for the stable owner who considered the welfare of both equines and humans. 

Initially, we had little comprehension of the oasis we exist in, but e\eryone who has visited us for the first time 
exclaims essentially the same thing again and again: "What an amazing urban oasis this is!" And indeed it is. It 
is little wonder that a de\eloper would like to build a 60-unit Small Lot Subdivision for more families to enjoy this 
oasis, where the Verdant Equestrian District thri\es, and is only a baseball field away from the LA Ri'l.er's edge. 

As much as I would like to welcome 60 families into our neighborhood's oasis, the impact of the de\elopment's 
construction, and the ingress and egress needs associated with such a dense population for so small a 
landlocked area, filled me with great concern: Like I once did, would the new residents complain about horse 
manure, dust and flies? Would they be unable to recognize the sensiti\€ factors at work - which I once failed to 
recognize - that maintain a harmonious balance between residents, equestrians, and commercial enterprise? 
Would we lose our private street? Were that to occur, the Verdant Equestrian District would no longer be able to 
function, and Los Angeles residents would lose the site of a horse and its rider coming up the bridle trail, while a 
Little League baseball game is underway, and Scenic Expressions unloads yet another large prop, distracting 
parents from the ball game to wonder "Didn't we see that on lV?" 

Hence, this was the initial motivation to find out more about the Complex, resulting in the Historic Cultural 
Monument nomination. Friends, neighbors, business owners and residents of Atwater Village suddenly realized 
what might be lost and we went into action: Atwater Village Always was formed. Many community members 
\iQlunteered their talents and/or their monetary support for our in\estigation. 

Via this activism I learned about the buildings on the Complex. At the UCSB architectural archi\€s, I learned 
about the collaboration between Edward A. Killingsworth and Albert Van Luit o\er the design and construction of 
Van Luit's office and showroom. I'\€ learned about the numerous additions to the factory, the utilitarian design of 
the Daylight Factory, and the intentional north facing windows that provided natural lighting, without exposing 
wallpaper or workers to harsh lighting and heat. I'\€ wandered into the factory and the showroom filled with awe, 
and with a renewed appreciation of architectural history in LA. I'\€ learned fascinating history about Van Luit 
himself. I'\€ learned from local residents who worked in Van Luit's factory that Van Luit promoted from within. He 
provided on-the-job training, facilitating the promotion of a laborer to a supervisory position. I'\€ learned this urban 
oasis, preseMd all these years, is largely due to Albert Van Luit himself. Van Luit, who, while changing the 
landscape of the wallpaper business in America, was also an equestrian, and therefore sensiti\€ to the needs of 
the neighborhood when he and his architects created the site's Plot Plan, creating adequate buffer zones such 
that I'\€ hardly noticed the buildings o\€r the years! The Van Luit Complex is today what Van Luit intended it to 
be: The "jewel of the neighborhood." 

As a stakeholder in Atwater Village, I am aware of and support the need for increased housing in LA, but I am 
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also concerned the Small Lot Ordinance implemented to facilitate increased de\elopment and density is not 
being properly used. The Small Lot Policy is clear in its intent: 

'The Small Lot Ordinance and Guidelines are only applicable to developments !Mthin multi-family and commercial 
zones. " 

Although, the current zoning on the site is Agricultural, Open Space, and Minimum Residential, the underlying 
land use has been commercial for two decades. Through preservation and adapti\e re-use, the Albert Van Luit 
Complex could be a mixed-use de\elopment, which is allowed for in the Small Lot Ordinance. In this way it 
would retain jobs and pro\1de housing. Or, it could be an actual monument to early "green" design, a museum 
and an educational center for sustainable li\1ng and smart growth in Los Angeles . There are so many ways the 
Complex could be adapted to re-use! The Van Luit Complex could become more than a jewel of just our 
neighborhood, but a jewel to the City of LA, symbolizing the City 's ability to preseM important history. A history 
not only of place and architecture, but a history that includes the innovations and principles of historic indi\1duals 
who possessed en\1ronmentally healthful "1sions for the future of Los Angeles . 

It is for these reasons that I support the nomination of the Albert Van Luit Complex as a Historic Cultural 
Monument to the City of Los Angeles . 

Sincerely, 

Kelly Blanpied, LCSW 

Kelly Blan pied 
LCSW LCS 29771 

588 North Larchmont Blvd, 2nd Floor 

LA, CA 90004 

818.631.4011 

kellyblanpied . com 

"Life is either a daring adventure or nothing. To keep our faces toward change and behave like free spirits in the presence of fate is 
strength undefeatable. " 

- Helen Keller 

The infam1ation transmitted in this e·!llai/ is intended on!J'for the person or entif)' to whrch it is addmsrd and ma; contain conjidentit11 and/ orp1ivileged !llaterials. Any 1wiel/), 

retransmission, dissemination, or other use of or taking of any action in reliance upon this information f?J•pnwns or entities other than the intended recipient is prohibited. Ijyo11 1rcei1~d 

this e-1J1ml in error, pleaH contact the sendfr and dekte the 1J1aferio/ fro1JJ Oii] co11rp11ter. 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

Ellen Pearlman <ellen.pearlman@gmail.com> Tue, Nov 24, 2015 at 10:56 PM 
To: Shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christi ne. peters@lacity.org, amy .ablakat@lacity.org, atwatervillagealways@gmai I. com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Ellen Pearlman 

Home: 2534 Aberdeen A\enue, Los Angeles, CA 90027 

Business: 3300 Wilshire Bl\d., Los Angeles, CA 90010 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: ellen.pearlman@gmail.com 

Sent via email to: shannon.ryan@lacity .org, lambert .giessinger@lacity.org, 

cc: CHC@lacity .org, christine .peters@lacity .org, amy .ablakat@lacity .org, atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 24, 2015 

I am a supporter of The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 90039. 
ha\e been a part of the Ranch community since its inception. As a special education teacher and Head of 
Cheerful Helpers Therapeutic School, I ha\e experienced and obseMd the extraordinary impact The Children's 
Ranch programs ha\e made for children with special needs across learning domains (social-emotional, visual
rnotor, cogniti\e, etc.) and, most especially, boosting self-esteem for life-long participation and productivity. The 
Children's Ranch offers a rare site for special needs/de\elopmentally delayed children to explore, to learn, and to 
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discover their inherent gifts. For some children it is the first time they are able and supported to develop trusting 
relationships. The Ranch provides an environment designed to accommodate each child 's sensory, regulatory, 
and functional needs. The Ranch is a safe haven for children to experience their fullest potential and to express 
their capacity to learn, socialize, and communicate. 

I write this letter in support of the Nomination of the Albert Van Luit Complex. 

The Albert Van Luit buildings contribute to a safer riding atmosphere. The Complex has made riding in the public 
arena and on the LA River Equestrian trail safer by providing a shield and buffer zone. The low height and ample 
setback of the buildings makes them safe to ride next to. My own children rode many times at neighboring 
stables on the bridle path by the buildings on muddy or windy days, when the public arena or River trail aren't 
safe. 

The history of the buildings is significant for their utilization, functionality, and consideration for broader 
community. 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 

Ellen Pearlman 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Addie Deeter <addiewhatewr@gmail.com> Tue, Nov 24, 2015 at 10:39 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, atwate™llagealways@gmail.com 

To : Richard Barron, AIA, Chair 

The Cultural Heritage Corrnnission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles , CA 90012 

From Addie Deeter 

Home: 2330 Moreno Drive, LA, CA 90039 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: addiewhatewr@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 24, 2015 

My name is Addie Deeter and I am the daughter of Jackie Sloan, the founder of the Children's Ranch . 10 years ago, I 
was a child who dreamt ofhaving a better life. During my early childhood, I was having JOO seizures per day and the only 
things that made me feel better and safe was holding a horse doll or riding a horse. My mother knew that horses were very 
important in my life. 

Then in the beginning of2004, my supportive grandparents helped purchase a small and simple piece of property, 
which became the Children's Ranch. The Children's Ranch is a welcoming sanctuary for everyone with learning challenges 
and disorders . 

I am the reason why the ranch is in Atwater, where 85 families a month now come from different parts of LA to try to 
help their children. 

Knocking down this old wallpaper factory from the 50's might release poisonous fumes and could cause serious 
health issues for many locals , the horses and other animals near the factory. I've spent my entire life around the Ranch and 
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the Van Luit factory . I would never want to lose such an important safe haven and sanctuary , for myself and for the many 
families who have a child with serious depression , Autism, epilepsy and other neurological disorders. 

For all the above reasons , I strongly support the historical nomination of the Van Luit complex. 

Sincerely, 

Addie Deeter 
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Shannon Ryan <shannon.ryan@lacity.org> 

The Van Luit Complex 
1 message 

Howard Gindoff <gindoff@att.net> Tue, Nov 24, 2015 at 7:30 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, atwatervillagealways@gmail.com, christine.peters@lacity.org, amy .ablakat@lacity.org 

To: 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
C/O Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring St., Rm 620 
LA, CA 90012 

From: 

Howard Alan Gindoff 
2220 Micheltorena St. 
LA, CA 90039 

To Whom it Concerns; 

This is a little story about the Van Luit Complex of buildings which stands nearby and I belie\€ enhances the 
neighborhood around a place called the Children's Ranch where I ha1.e a daughter who does therapeutic 
horseback riding and other activHies on an ongoing basis . The Van Luit Complex is amazing. For a long time I 
didn't e1.en know it was there, but recently, on an afternoon when the Children's Ranch was closed, I had 
occasion to go for a walk with my daughter along some of the horse paths she often rides down out behind the 
ranch. That was the first time we really noticed the Van Luit Complex and my interest was stirred. As the place 
is occupied currently by a company which does transportation and storage of mo\1e and theater scenery, 
something I'm interested in as a film artist, I was emboldened to snoop around. We were fortunate enough to 
see some men working outside who were 1.ery friendly and encouraged us to go into the front office to ask 
questions and explore. It turns out the offices, which also used to be wallpaper showrooms, ha1.e a really 
beautiful, luxurious old design which looks like something that really belongs in Be1.erly Hills. I ne1.er would ha1.e 
suspected that such a place as this existed in Atwater. Though we didn't get to fully tour the scenery storage 
buildings, two 1.ery friendly women who work in the front office took the time to explain to us that these buildings 
ha1.e been there since the fifties and were specifically designed for the manufacture of wallpaper, hence the walls 
of windows facing north, the direction from which they pro\1de the best light. 

One of the things I wanted to mention was how charmed my daughter was by the experience of going in and 
meeting and talking to nice people in a neighborhood she 101.es and seeing and learning about an interesting 
structure that is right nearby another place that has helped her learn and grow. My own experience of exploring 
the Van Luit Complex was all positi1.e. As I said earlier, for years as my daughter has mo1.ed through the 
neighborhood in her acti\1ties at the Children's Ranch, we had almost no notice of the place except that, though 
large in size, it fits perfectly in a part of the city which values a peaceful, quiet and nurturing atmosphere. The 
extensi1.e grounds around the Van Luit I feel contribute to the beauty and peace one feels in the therapeutic riding 
experience pro\1ded by the Children's Ranch. I hope it will be allowed to remain undisturbed for a long time to 
come and in the spirit of this I hope it will earn it's place in LA as an Historic-Cultural Monument. 

Thank you, 
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Howard Gindoff 
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Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Barbara Bestor 
Bestor Architecture 
2825 Glendale Blvd 
Los Angeles, CA 90039 
Email: barbara@bestorarchitecture.com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 24, 2015 

Dear Mr. Barron: 

I am writing in support of nominating the Albert Van Luit Complex at 4000-4010 Chevy Chase 
Drive, Los Angeles, CA 90039, in the heart of the historic Atwater Village Equestrian District, as 
a Historic-Cultural Monument in Los Angeles. I am an architect, whose office is only a few miles 
from the complex and have practiced and taught in Southern California for over twenty years. In 
addition, I am the executive director of the Julius Shulman Institute at Woodbury University. 
Currently my firm is restoring two John Lautner houses, one in Echo Park and the other named 
Silvertop in Silver Lake. Based on my expertise, I am writing to support the nomination of the 
Albert Van Luit Complex as a Historic-Cultural Monument in the City of Los Angeles. 

I believe these buildings, originally designed by Edward Killingsworth and Jules Brady (office & 
showroom) and J R Wyatt (factory), are excellent examples of both the daylight factory style and 
the International Style and are of immense historical significance to our region. The showroom 
building was designed in the Mid-Century Modern architectural style by Mr. Edward A. 
Killingsworth, FAIA, who is also known for Case Study House #25, the Opdahl House, and the 
masterplan of California State University Long Beach. He and his partner Jules Brady owned 
one of the most important architectural firms of the post-war era. The showroom retains 
significant character-defining features of the style and reflects Killingsworth's influential design 
aesthetic. Killingsworth's design for the Albert Van Luit & Co. showroom and office employs 



many signature design elements of the Mid-Century Modern style and many of the same design 
elements Killingsworth used in the Cambridge Office Building. Integration of exterior and interior 
was fundamental to Killingsworth's design aesthetic and demonstrated how important 
landscaping was as a component of each project-- which Killingsworth also designed. It is rare 
to have an example of such unified development in our city. Mr. Killingsworth's work was 
recently celebrated in the book Edward Killingsworth: An Architect's Life by Jennifer Volland and 
Cara Mullio. 

The factory building is an excellent example of the daylight factory property type identified by 
the City of Los Angeles in its study of citywide industrial development. It retains significant 
character-defining features of the type, and continues to convey its historic significance as a 
twentieth century industrial property. In the case of the Van Luit factory, the majority of the 
windows face north, allowing natural light to bathe the interior without the heat and contrast of 
direct sunlight. It is a prime example of this building type and is in excellent condition. 

For the above reasons, I strongly support the Nomination of the Albert Van Luit Complex as a 
Historic-Cultural Monument in the City of Los Angeles. 

Sincerely, 

Barbara Bestor, AIA 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Lu it Complex 
1 message 

Ingmar Fris <belphegor244@gmail.com> Tue, Nov 24, 2015 at 5:41 PM 
To: Shannon.ryan@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater\Allagealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Ingmar Fris 

Home: 5113 La Calandria Way, Los Angeles, CA 91505 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: chrisanncampbell@gmail.com 

Sent via email to: shannon .ryan@lacity.org , lambert.giessinger@lacity.org , 

cc: CHC@lacity.org , christine.peters@lacity.org , amy.ablakat@lacity.org , atwatervil 
lagealways@gmail .com 

Re: Historic-Cultural Monument Nomination: Albert Van Lu it Complex 

Date: November 24, 2015 
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I am writing this letter in support of the Nomination of the Albert Van Luit Complex. 

I am a volunteer at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 
90039, and have been a part of the Ranch community since 2005. I started as a client in the 
therapeutic riding camp, then became a counselor, and now, at 17 years old, I'm a mentor to the 
children there. The Ranch is a very important place to me. 

The Children's Ranch location in the Atwater Equestrian District, and specifically next to the Van Luit 
Complex, has made it a safe and beautiful place for therapeutic riding, and horseback riding in general. 
As you ride the equestrian trail, you hardly notice the Complex because the buildings are set back so 

graciously from the property line. The trees that line the perimeter of the complex allow the factory to blend into 
the adjacent properties and don't scare the horses on the trails and arenas next to it. 

The Complex has made riding in the public arena and on the LA River Equestrian trail safer. The low 
height and ample setback of the buildings provide a buffer zone for the horses and their riders. You 
can ride or walk on the bridle path by the buildings on muddy or windy days. The Children's Ranch 
relies on the protection that the Van Luit Complex gives the riding trails and arena. Without it, 
horseback riding would not be as safe. 

Finally, the buildings of the Complex are beautiful and architecturally significant. The Van Lu it Complex 
is a hidden gem! 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 

Ingmar Fris 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Jeanne Bueche <jeannebueche@gmail.com> Tue, Nov 24, 2015 at 4:15 PM 
To: shannon.ryan@lacity .org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine. peters@lacity.org, amy .ablakat@lacity.org, atwater\111agealways@gmail.com 

Please discard my previous attempts to email this letter. I am working on a movie set and was experiencing 
some difficulty sending my email. 
Here is my letter .... 

To: 

From 
Home: 
Business: 

Date: 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Jeanne Bueche 
3506 La\A911 Dr. Los Angeles, CA 90065 
"Major Crimes" Assistant Property Master 
5300 Melrose A\A9. 
Los Angeles, CA 90038 suite 203-E 
Email: jeannebueche@gmail.com 
Re: Historic-Cultural Monument Nomination: Albert VanLuit Complex 

No\A9mber 24, 2015 

I am a homeowner in the nearby of Glassel! Park and ha\A9 boarded my horses at San Raphael Stables 4010-12 
Verdant Street since 1995. My horses and I ha\A9 been members of the historic equestrian community in North 
Atwater for 20 years . I write this letter in support of the Historic-Cultural Monument Nomination of the Albert 
Van Luit Complex. 
The barn where I stable my horses is right around the comer on Verdant St. Adjacent to the Van Luit Complex is 

a public park and riding arena, a jumping arena, a turnout pasture, and equestrian trails connecting the 
surrounding barns in this community. These arenas and trails are heavily utilized by the equestrians and their 
horses. 
The Van Luit Complex has been used a movie set storage facility as long as I ha\A9 been there. There is a 
predictability, familiarity, respect and an understanding between this business and the equestrian community. 
Horses are flight animals and can be unpredictable at times. The horses are familiar with the building and it's day 
to day to day operations . The Van Luit Complex offers a shield and protection from the elements of wind and rain. 
It also ser\A9s as a visual barrier between the arenas and the park/soccer field which are areas of acti.,,;ty that can 
distract our horses. 
As a nati\A9 of Los Angeles I an extremely in\A9sted in retaining our rich architectural history. I ha\A9 a 
college degree in Art History and ha\A9 worked in the Art Department in motion picture television industry 20 plus 
years. O\A9r the years, I ha\A9 witnessed the tragic demise of historical architecture in order to erect multi-unit 
mixed use monstrosities that o\A9rwhelm the property they are on and the communities they are in. I do not want 
this to be the case for the Van Luit Complex. The proposed de\A9lopment of the property the Van Luit Complex 
will ha\A9 a significant negati\A9 impact on the equestrian community and residents of north Atwater Village. The 
greatest loss will spread much further than that. That loss will impact the city of Los Angeles as a whole. We 
cannot continue to tear down the architecture, culture and history that has uniquely defined our city. 
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For all these reasons, I support the nomination of the Albert Van Luit Complex as a Historic-Cultural Monument 
in the City of Los Angeles. 

Jeanne Bueche 
Assistant Property Master "Major Crimes" TNT/Warner Bros. 
jeannebueche@gmail.com 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Gaby Vainer <gabrielavalner@gmail.com> Tue, Nov 24, 2015 at 5:01 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine. peters@lacity.org, amy .ablakat@lacity.org, atwater.111agealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Gabriela Vainer 

10766 Weybum A\enue, Los Angeles, CA 90024 

The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

gabrielavalner@gmail .com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, atwater.111agealways@gmail .com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 24, 2015 

I am a client and \()lunteer at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 
90039. I ha\e been a part of the Ranch community since 2010. I started with therapeutic horseback riding 
lessons to help me with sensory integration difficulties caused by my disability, Rett Syndrome. O\er the years 
the Ranch has been a \ery special place for me in my de\elopment into becoming a young adult. I ha\e become 
not just a client but also a \()lunteer and adl,.()cate, helping younger clients gain the most from their ranch 

experience. 
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I write this letter in support of the Nomination of the Albert Van Luit Complex. As a rider, especially one with 
sensory sensitivities, safety and a calm atmosphere are of the utmost importance while on horseback. That is 
precisely what makes the Van Luit Complex an ideal fit for our urban equestrian neighborhood. It is set back from 
the bridle path and trail so that riders and horses are never disturbed or startled by activity going on there. It also 
is separated by a line of trees which allows a bit of privacy in a city where people practically live on top of each 
other these days. The Complex wholly captures the unique vibe of Atwater Village, blending industrial business 
with the ranch feel and appreciation for natural space that is impossible to re-create anywhere else. Above all, it 
must be restated that the Van Luit Complex contributes greatly to the overall safety of this equestrian 
neighborhood. 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 

Gabriela Vainer 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Christine Campbell <chrisanncampbell@gmail.com> Tue, Nov24, 2015 at 5:05 PM 
To: shannon.ryan@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater\111agealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Christine Campbell 

Home: 5113 La Calandria Way, Los Angeles, CA 91505 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: chrisanncampbell@gmail.com 

Sent via email to: shannon .ryan@lacity.org , lambert.giessinger@lacity.org , 

cc: CHC@lacity.org , christine.peters@lacity.org , amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Lu it Complex 

Date: November 24, 2015 

I am writing this letter in support of the Nomination of the Albert Van Lu it Complex. 
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My son is a volunteer at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant 
Street, LA 90039, and has been a part of the Ranch community since 2005. He started as a client in 
the therapeutic riding camp, then became a counselor, and now, at 17 years old, is a mentor to the 
children there. The Ranch has contributed significantly to my son's social and emotional growth, 
providing a priceless service to my family. 

The Children's Ranch location in the Atwater Equestrian District, and specifically next to the Van Luit 
Complex, has made it a safe and beautiful place for therapeutic riding, and horseback riding in general. 
As you ride the equestrian trail, you hardly notice the Complex because the buildings are set back 
so graciously from the property line. The trees that line the perimeter of the complex allow the 
factory to blend into the adjacent properties and don't scare the horses on the trails and arenas 
next to it. 

The Complex has made riding in the public arena and on the LA River Equestrian trail safer. The low 
height and ample setback of the buildings provide a buffer zone for the horses and their riders. You 
can ride or walk on the bridle path by the buildings on muddy or windy days. The Children's Ranch 
relies on the protection that the Van Luit Complex gives the riding trails and arena. Without it, 
horseback riding would not be as safe. 

Finally, the buildings of the Complex are beautiful and architecturally significant. The Van Luit Complex 
is a hidden gem! 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 

Christine Campbell 

Christine Campbell, ATR, MFT 
Psychotherapy 
MFC46166 
3808 Riverside Drive, Suite 503 
Burbank, CA 91505 
Phone: 323-309-5138 
Fax: 818-846-7055 
christinecampbelltherapy.com 

Pacific Gestalt Institute 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Abigail Deeter <Abigai1Decter16@mar1boroughschool.org> Tue, Nov 24, 2015 at 5:08 PM 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "atwater"111agealways@gmail.com" <atwater"111agealways@gmail.com>, 
"christine.peters@lacity.org" <christine. peters@lacity.org>, "amy .ablakat@lacity.org" <amy .ablakat@lacity.org> 

To: Richard Barron, AIA , Chair 

The Cultural Heritage Corrnnission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Abigail Deeter 

4351..oring Avenue, Los Angeles , CA 90024 

Stable: The Children ' s Ranch Foundation, 4007Verdant Street, Los Angeles, CA 90039 

abigaildecter16@marlboroughschool .org 

Re: Historic-Cultural Monummt Nomination : Albert Van I..uit Coll1'lex 

Date: November 21st, 2015 

I am a volunteer at The Children ' s Ranch Foundation located at 4007 Verdant Street, IA 90039. I have been part of the 

ranch community since May of 2014. Over the past year and a half I have been coming to the ranch 2-3 tirres a rm nth to 
assist with riding lessons and workshops . I have loved volunteering at the ranch and have grown quite attached to both 
the children and aniimls at the ranch. I would be sad to see such a wonderful place threatened. 

I write this letter in support of the Nomination of the Albert Van I..uit Complex 

https://rrail .google.com'rrail/u/O/?ui=2&ik=05e86526e0&"11iNFpt&search=inbox&th=1513c2fa70709788&siml=1513c2fa70709788 1/2 
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During my titre at the Ranch, I never noticed the Van Luit complex until it was pointed out to rre by the director of the 
ranch, Jackie Sloan. Since the current complex does not affect the density of the area, it is very safe to ride horses along 
the adjacent LA River F.questrian Trail. I have ridden horses for years now, and I know that it is unsafe to ride them around 
large numbers of people . Horses are skittish animals , and so it is imperative that they be ridden in low-density areas . Even 
on days when the trail is slightly wet or overcrowded it is unsafe for the horses. Atwater Village is the last little equestrian 
town remaining in LA City and it would be a sharre to asphyxiate the riding areas with overpopulation . G>ing along with 
the therre of preservation, I think it is important to realize the significance of the Van Luit Complex itself Albert Van Luit 
revolutionized wallpaper design in this factory space back in the 1960s. This location is clearly a landmark. 

For all of these reasons , I support the Nomination of the Van Luit Complex. 

Sincerely, 

Abigail Deeter 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

John Fris <jfris@sbcglobal.net> Tue, Nov 24, 2015 at 5:20 PM 
Reply-To: John Fris <jfris@sbcglobal.net> 
To: "Shannon.ryan@lacity.org" <Shannon. ryan@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org> 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Jack Fris 
Home: 5113 La Calandria Way, Los Angeles, CA 91505 
Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 
Email: chrisanncampbell@gmail.com 

Sent via email to: shannon .ryan@lacity.org , lambert.giessinger@lacity.org, 
cc: CHC@lacity.org , christine .peters@lacity.org, amy.ablakat@lacity.org,atwatervill 
agealways@gmail .com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 24, 2015 

I am writing this letter in support of the Nomination of the Albert Van Lu it Complex. 

My son is a volunteer at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant 
Street, LA 90039, and has been a part of the Ranch community since 2005. He started as a client in 
the therapeutic riding camp, then became a counselor, and now, at 17 years old, is a mentor to the 
children there. The Ranch has contributed significantly to my son's social and emotional growth, 
providing a priceless service to my family. 

The Children's Ranch location in the Atwater Equestrian District, and specifically next to the Van Luit 
Complex, has made it a safe and beautiful place for therapeutic riding, and horseback riding in 
general. As you ride the equestrian trail, you hardly notice the Complex because the buildings are 
set back so graciously from the property line. The trees that line the perimeter of the complex 
allow the factory to blend into the adjacent properties and don't scare the horses on the trails 
and arenas next to it. 

The Complex has made riding in the public arena and on the LA River Equestrian trail safer. The low 
height and ample setback of the buildings provide a buffer zone for the horses and their riders. You 
can ride or walk on the bridle path by the buildings on muddy or windy days. The Children's Ranch 
relies on the protection that the Van Luit Complex gives the riding trails and arena. Without it, 
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horseback riding would not be as safe. 

Finally, the buildings of the Complex are beautiful and architecturally significant. The Van Luit 
Complex is a hidden gem! 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 

Jack Fris 
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LOS ANGELES 
EQUINE ADVISORY 

COMMITTEE 
C1TY OF Los ANGELES 

CITY COUNCIL REPRESENTATIVES: 

1st District: Julian Sandoval 
2nd District: Nick Pool 
3rd District: Jill Haber 

4th District: Lynn Brown 
5th District: Melanie Coto 
Gth District: Mary Benson 
7th District: Dale Gibson 

Sth District: Todd Lavergne 

Richard Barron, AJA, Chair 
The Cultural Heritage Commission 
c!o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

CALIFORNIA 

Eric Garcetti 
MAYOR 

Chair: Joe Salaices, 
Department of Recreation and Parks 

9th District: Brady Westwater 
1 Qth District: Kevin Atkins 
11th District: Larry Watts 

12th District: Mary Kaufman 
13th District: Gene Gilbert 

14th District: Vacant 
15th District: Vacant 

November 25, 2015 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Mr Barron, 

In 2009, the Los Angeles City Council established the Los Angeles Equine Advisory Committee 
to address equine and equestrian issues in the City of Los Angeles. Our committee is dedicated 
to the preservation of equine and equestrian activities and spaces. Far too many of these rare 
places, many of historic importance, have already been lost forever because they were not 
identified and protected. 

The Van Luit Complex is a stunning example of how buildings, though larger than others in the 
neighborhood, can be compatible with the equestrian nature of the area. This complex was 
obviously planned to enhance, rather than detract from, the unique equestrian neighborhood. Mr. 
Van Luit was careful to place the buildings in an appropriate location that would complement the 
community rather than serving to frighten or intimidate the horses. The buildings are set back 
from the perimeter of the property, and the property is bordered by suitable trees and other 
plantings. Mr. Van Luit himself was an equestrian and kept his horse in a stable at his home, 
adjacent to these beautiful and functional buildings. These buildings are historically important as 
they have stood the test of time in this jewel of an equestrian neighborhood. They deserve to 
remam. 

The K Zone protecting the equine keeping facilities in Atwater Village was approved in 2007. 
Although Mr. Van Luit could not have foreseen the need for such protection, his buildings are the 
perfect buffer between the protected equestrian properties and nearby residences and traffic to 
the North Atwater Park and the Los Angeles Parks and Recreation Service Yard. 

AN EQUAL EMPLOYMENT OPPORTUNITY - AFFIRMATIVE ACTION EMPLOYER Recydallleal'(Jmaoetomrecycl!dwaste @ 



Our committee urges you to approve the Nomination of the Albert Van Luit Complex as a 
Historic-Cultural Monument in the City of Los Angeles. 

Sincerely, 

R. Dale Gibson, President 
Los Angeles Equine Advisory Committee 

Sincerely, 

Dale Gibson, President 
Los Angeles Equine Advisory Committee 

Sent via email to: shannon .ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, atwatervillagealways@gmail .com 
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Shannon Ryan <shannon.ryan@lacity.org> 

(no subject) 
1 message 

Jeanne Bueche <jeannebueche@gmail.com> Tue, Nov 24, 2015 at 3:58 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater"111agealways@gmail.com 

To: 

From 
Home: 
Business: 

Date: 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Jeanne Bueche 
3506 La\€11 Dr. Los Angeles, CA 90065 
"Major Crimes" Assistant Property Master 
5300 Melrose A\€. 
Los Angeles, CA 90038 suite 203-E 
Email: jeannebueche@gmail.com 
Re: Historic-Cultural Monument Nomination: Albert VanLuit Complex 

No\€mber 24, 2015 

I am a homeowner in the nearby of Glassel! Park and ha\€ boarded my horses at San Raphael Stables 4010-12 
Verdant Street since 1995. My horses and I ha\€ been members of the historic equestrian community in North 
Atwater for 20 years. I write this letter in support of the Historic-Cultural Monument Nomination of the Albert 
Van Luit Complex. 
The barn where I stable my horses is right around the comer on Verdant St. Adjacent to the Van Luit Complex is 

a public park and riding arena, a jumping arena, a turnout pasture, and equestrian trails connecting the 
surrounding barns in this community. These arenas and trails are hea"11y utilized by the equestrians and their 
horses. 
The Van Luit Complex has been used a mo\Ae set storage facility as long as I ha\€ been there. There is a 
predictability, familiarity, respect and an understanding between this business and the equestrian community. 
Horses are flight animals and can be unpredictable at times. The horses are familiar with the building and it's day 
to day to day operations. The Van Luit Complex offers a shield and protection from the elements of wind and rain. 
It also seMs as a \Asual barrier between the arenas and the park/soccer field which are areas of acti\Aty that can 
distract our horses. 
As a nati\€ of Los Angeles I an extremely in\€sted in retaining our rich architectural history. I ha\€ a 
college degree in Art History and ha\€ worked in the Art Department in motion picture tele\Asion industry 20 plus 
years. 0\€r the years , I ha\€ witnessed the tragic demise of historical architecture in order to erect multi-unit 
mixed use monstrosities that O\€rwhelm the property they are on and the communities they are in. I do not want 
this to be the case for the Van Luit Complex. The proposed de\€lopment of the property the Van Luit Complex 
will ha\€ a significant negati\€ impact on the equestrian community and residents of north Atwater Village. The 
greatest loss will spread much further than that. That loss will impact the city of Los Angeles as a whole. We 
cannot continue to tear down the architecture, culture and history that has uniquely defined our city. 
For all these reasons, I support the nomination of the Albert Van Luit Complex as a Historic-Cultural Monument 
in the City of Los Angeles. 

Jeanne Bueche 
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Assistant Property Master "Major Crimes" TNT/Warner Bros. 
jeannebueche@gmail.com 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Mary Helen Berg <mhberg@sbcglobal.net> Tue, Nov 24, 2015 at 3:34 PM 
Reply-To: Mary Helen Berg <mhberg@sbcglobal.net> 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org> , "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org>, "atwater.111agealways@gmail.com" 
<atwater.111agealways@gmail.com> 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Mary Helen Berg and William Bahr 
2415 Castilian Dr. Los Angeles, CA 90068 
The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 
m hberg@s bcglobal . net 

Sent via email to: shannon.ryan@lacity.org, lambert .giessinger@lacity .org, 
cc: CHC@lacity.org, christine. peters@lacity.org, amy .ablakat@lacity.org, atwater.111agealways@gmaiI.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 24, 2015 

Dear Mr. Barron, 

We would like to add our 'vQices to the many that are supporting the Nomination of the Albert Van Luit 
Complex. Our child is a \Olunteer at, and we are longtime supporters of, The Children's Ranch Foundation (the 
"Ranch"), located at 4007 Verdant Street, LA 90039. Our daughter attended camp at the Ranch as a little girl and 
has returned years later as a teenager to seM as a 'vQlunteer working with children with special needs . 

We belie\€ that The Albert Van Luit Complex is not only unique as an historical structure, it plays an important 
role for the Ranch and in the life of the entire equestrian community. The complex has been a "good neighbor'' to 
the children who depend on the Ranch for therapeutic purposes and to the many riders and horses who li\e in 
and use the public arena and the LA Ri\er Equestrian trail. The size and placement of the complex, it's low height 
and setback, has actually been critical in creating a safe en\1ronment for riders and horses, 

In effect, The Albert Van Luit Complex is distinct historically, structurally and has an unparalleled impact on The 
Ranch and LA's unique equestrian community. 

For all of these reasons, we reiterate our strong support for the Nomination of the Van Luit Complex. 

Sincerely, 

Mary Helen Berg and William Bahr 
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Mary Helen Berg 
323.874.6294 
m hberg@s bcglobal . net 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Lu it Complex 
1 message 

Leo Deeter <ljdecter@gmail.com> Tue, Nov 24, 2015 at 3:49 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater'IAllagealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 
Leo Deeter 
2330 Moreno Driw, LA 90039 
Barn: The Children's Ranch, 4007 Verdant Street, LA 90039 
email: ljdecter@gmail. com 

Sent via email to: shannon .ryan@lacity .org, lambert .giessinger@lacity.org, 

cc: CHC@lacity .org, christine.peters@lacity.org, amy.ablakat@lacity .org, atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nowmber 24, 2015 

My name is Leo Deeter. I am sixteen years old and I am in my junior year at John Marshall High School. When 
I was eight, I took riding lessons at The Children's Ranch and frequently rode on the LA Riwr equestrian trail. 
When I reached my teen years, I began to work as a \Olunteer at the Ranch, leading young kids on that same 
trail during their therapeutic riding lessons. I play for my high school's baseball team, and last year, due to 
unavailability of Glassel! Park's baseball fields, the JV team practiced on the baseball field at North Atwater Park 
from mid-January until the end of February. 

It was not until I joined the Social Action Committee at the Ranch that I noticed the Van Luit Complex. During 
the time I spent on the trail and the baseball field, I newr noticed the complex because it fit the area perfectly. 
Through further work with the Social Action Committee, I learned of the buildings' historic value. With the 
showroom ha\iing been designed by the famous architect Killingsworth and the factory being one of the last 
remaining Daylight Factories, I beliew the complex is worth preser'IAng for my generation to learn from. 

Sincerely, 

https://mail.google.com'mail/u/O/?ui=2&ik=05e86526e0&"1£NFpt&search=inbox&th=1513be74ed390c50&siml=1513be74ed390c50 1/2 



11/24/2015 City of Los Angeles Mail - Van Luit Complex 

Leo Deeter 
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4014 Chevy Chase Dr. 
P.O .. Box 39556 

Los Angeles, CA 90039 

November 17, 2015 

Richard Barron, AIA Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Room 620, Los Angeles City Hall 
200 No. Spring Street 
Los Angeles, CA 90012 

Re: -Van Luit Complex - Proposed Historic Nomination 

Mr. Barron: 

I herby offer my support for the Historic-Cultural Monument nomination for the Van Luit 
complex. I have been privy to Mr. Van Luit's properties since 1964 when I moved into 
one of his rental houses adjacent to the parking lot & bridle trail behind his house on 
Edenhurst. 

I was boarding my horse at 4000 Verdant Street (the only place in Los Angeles which 
allows horse keeping). I was looking to relocate my home into the area and when I 
mentioned it to my riding partner (Ralph Van Hoorbeke {of the LA Blue Book, & motion 
picture scenic designer fame}), he said his friend Albert Van Luit had a couple of houses 
for rent and he would approach him. Al was very gracious and I soon moved into the 
smaller of the two houses located south of the factory car parking lot. I was 
redecorating it in a western motif and Al gave me one of his most interesting scenic* 
wallpapers - a cattle drive passing underneath oil wells. This covered one complete 
wall of my living room. 
This began my love affair with Atwater and my friendship with Albert Van Luit. My friend 
Ralph had been a close personal friend since WWII and still enjoyed visits with him at 
home and the factory. That's how I was invited to go to the factory and witness the 
integral silk screening process Al did on all his wallpapers. What a sight! Two people 
(Al also hired women - ahead of his time), one on each side of the table who took the 
long paint brush and walked the length of the table where the paper was laid out. Then 
they returned to do the next portion. That's what made his papers so special! 

He also had many designs to fit any decorator's needs. Although' he loved the 
simplicity of the Asian culture (as evidenced in is personal home built with minimalist 
lines & garden reflecting oriental design) his wallpaper designs went from Baroque to 
modern. Until his death, I enjoyed visiting him and enjoying use of this pool in the 
summer. He was a very special person. 

It would be a shame if we lost this important piece of our neighborhood history and I 
fully support this complex for historic nomination. It is hoped that someone would make 



this property a museum for wallpaper (so other upcoming artists could enjoy) since I 
cannot find any reference to a such a museum other than in Paris. 

Regards, 

Jan Murree 

*Just one of the many scenics Van Luit was known for 

Van Luit-2 
2 



November 11 , 2015 

Richard Barron, AJA Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Room 620 
Los Angeles City Hall 
200 No. Spring Street 
Los Angeles, CA 90012 

Re: Van Luit Complex 

Sir: 

As a member of the Atwater Community since the early 1960s, I wish to convey my 
memories and support for the Historic-Cultural Monument nomination for the above 
referenced complex. 

I live at 4014 Chevy Chase, adjacent to the property in review and have enjoyed having 
such a wonderful complex abut my property. Van Luit had the buildings constructed so 
that no noise bothers the adjacent properties. With wonderful trees and plantings to buffer 
any noise from the factory, the complex blends so well with the rest of the street, you 
wouldn't know there were any commercial buildings there . I hope this is kept that way. 

I originally moved into the area and rented one of the two houses owned by "AL" Van 
Luit's company off the bridle path running behind the property. He was a most gracious, 
interesting & talented individual. He had the factory provide me with wall coverings to 
redecorate the house. As the house was south of the parking lot, I had many occasions to 
see him stride from the factory thru the back gate of his stable to go home for lunch or to 
return home after a day at the factory. 

I an most pleased that this property is up for a historic nomination, as so many times we 
lose our heritage to highrise apartments, etc. 

Regards, 

Pete Costas 
4014 Chevy Chase 



November 12, 2015 

Richard Barron, AIA Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Room 620 
Los Angeles City Hall 
200 No. Spring Street 
Los Angeles, CA 90012 

Re: Van Luit Complex 
Historic Nomination 

Dear Sir: 

I support the Historic-Cultural Monument nomination for the Van Luit. complex. It 
is a unique symbol of our community and needs to be preserved. 

For those of us who daily walk past the buildings to go to the park or river, we 
appreciate their unique construction and durablility. For those of us who live in 
this neighborhood, it would be a shame for it to be lost. 

Therefore. I fully support this complex for historic nomination. 

Regards, 

George Clouts 
4027 Chevy Chase Dr, 
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Van Luit Complex 
1 message 

Shannon Ryan <shannon.ryan@lacity.org> 

Ben Deeter <bdecter@gmail.com> Thu, Nov 19, 2015 at 7:38 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, Jackie Sloan <atwatervillagealways@gmail.com>, christine.peters@lacity.org, 
amy. ablakat@lacity.org 

To : Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Ben Deeter 

Home: 2330 Moreno Drive, LA, CA 90039 

Stable: The Children 's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: bdecter@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 19, 2015 

My daughter, Addie, was the very first client at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant 
Street, LA 90039. My family and I have been a part of the Ranch connnunity for a decade. It was my wife, Jackie, who 
created The Children's Ranch after watching how our daughter responded to horses . My daughter suffered from early 
developmental delays. It was while riding a horse that my daughter began speaking. The Ranch has changed not only our 
lives, but the lives of those kids and families who have been able to participate in its program. . Having ample space 
between the Ranch and the neighboring Van Luit Complex enables Ranch kids to participate safely in their therapeutic 
program. . 

Now a teenager, my daughter volunteers ahnost daily at the Ranch . She helps kids who struggle the way she once did. She 
rides along the bridle paths and in the public arena. The generous space between the Van Luit Complexand the horse 

https://mail.google.com'mail/u/O/?ui=2&ik=05e86526eO&IA€NFpt&q=van%201uit&qs=true&search=quer~th=15120666152d2cbO&sim=15120666152d2cbO 1/2 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Ben Deeter <bdecter@gmail.com> Thu, Nov 19, 2015 at 7:38 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, Jackie Sloan <atwatervillagealways@gmail.com>, christine.peters@lacity.org, 
amy .ablakat@lacity.org 

To: Richard Barron, AIA, Chair 

The Cultural Heritage Connnission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Ben Deeter 

Home: 2330 Moreno Drive, LA, CA 90039 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Fmail: bdecter@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 19, 2015 

My daughter, Addie, was the very first client at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant 
Street, LA 90039. My family and I have been a part of the Ranch connmmity for a decade. It was my wife, Jackie, who 
created The Children's Ranch after watching how our daughter responded to horses. My daughter suffered from early 
developmental delays. It was while riding a horse that my daughter began speaking. The Ranch has changed not only our 
lives, but the lives of those kids and families who have been able to participate in its programs. Having ample space 
between the Ranch and the neighboring Van Luit Complex enables Ranch kids to participate safely in their therapeutic 
programs . 

Now a teenager, my daughter volunteers almost daily at the Ranch . She helps kids who struggle the way she once did. She 
rides along the bridle paths and in the public arena. The generous space between the Van Luit Complex and the horse 
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areas keeps her-and me!-feeling safe. 

The ability to access these programs right here, in the heart of IA, is unique. 

As a former resident ofthe Brewery, I'm also a believer that old industrial buildings can have a magical second life as 
something else. In a young city like IA, it's nice to think we can cherish our own history. 

I write this letter in support of the Nomination of the Albert Van Luit Complex. 

Sincerely, 

Ben Deeter 

BEN DECTER 
www.bendecter.com 
323-660-7906 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

Cara Mullio <cmullio@aol.com> 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 

Dear Cultural Heritage Commission, 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 17, 2015 

Thu, Nov 19, 2015 at 11 :22 AM 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit 
Complex in Los Angeles. 

In 2007, I co-organized the Edward A. Killingsworth archives and soon after I co-authored a 
monograph on his work, titled Edwa.rd A. KillingsWJrth: An Architect's Life. During my years of 
research on Killingsworth, several important buildings by Killingsworth were unduly compromised, 
destroyed and/or demolished. The nomination of Albert Van Luit Complex will secure the tutelage, 
preservation and education of this important property. The property and buildings are critical to the 
history of the Atwater Village neighborhood, the Van Luit Company and to the architects who authored 
these structures. Please don't allow another piece of our Los Angeles history to disappear. 

The Killingsworth's office-showroom was designed in 1965. It retains its significant character-defining 
features of the time and reflects Killingsworth's influential design aesthetic. The office-showroom is 
indicative of Killingsworth's architectural language with visual vistas opened through glass walls and 
doors onto landscaped courtyards. Killingsworth was responsible for the building's landscape 
elements that created a more unified whole, allowing a natural way to view the various wallpaper 
designs on display. The U-shaped plan of the building creates a free spatial flow between gardens 
and workspace. 

Killingsworth designed most of his projects in Long Beach or overseas. It is rare to have one of his 
firm's commercial projects located elsewhere and to be so intact. It is unique to have a Killingsworth 
project situated within a larger compound such as seen here in the Van Luit Complex. The office
showroom is documented in Killingsworth archives, which are located at the Architecture and Design 
Collection at the University Art Museum, University of Santa Barbara. Materials that represent this 
project include working drawings, blueprints and elevations. 

The factory building -- an excellent example of the daylight factory type identified by the City of Los 
Angeles in its study of citywide industrial development -- and office-showroom maintain 
architecturally noteworthy features and continue to convey a historic significance as a twentieth 
century property. For all of these reasons, I support the nomination of the Albert Van Luit Complex as 
a Historic-Cultural Monument in the City of Los Angeles. 

Sincerely, 

Cara Mullio 

letter sent to Richard Barron November 17, 2015 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument nomination for the Van Luit Complex 
1 message 

Daryn Goodall <damgood@earthlink .net> Thu, Nov 19, 2015 at 8:16 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, CHC@lacity.org, christine. peters@lacity.org, 
amy .ablakat@lacity.org, atwaten.1 llagealways@gmai I. com 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Daryn-Reid Goodall. 
3324 Rowena Ave Apt B 
Los Angeles CA 90027 
darngood@earthlink.net 

Sent via email to: shannon.ryan@lacity.org <mailto:shannon.ryan@lacity.org> , 
lambert.giessinger@lacity.org <mailto:lambert.giessinger@lacity.org>, 
cc: CHC@lacity.org <mailto:CHC@lacity.org> , 
atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 19, 2015 

I am a Set Decorator and I have lived in Los Feliz (very near historic Atwater Village), 
for over 20 years. I have been doing business with Scenic expressions, which is 
housed at the Van Luit Complex, for just as long. I write this letter in support of the 
Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

The longer I live in the area and learn more about the rich history of Los Angeles and 
the villages that are contained within, the lack of documentation and evidence that 
wonderful architecture and thriving industry existed in these areas astounds me. We 
used to make things in this country and build things that last. We had family homes that 
where purchased and built to live in, not for their resale value. 
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The Van Luit property designed, manufactured and sold wallpaper, providing high-end 
beautiful wallpaper to a demographic that had not had access to decorative wall 
coverings. In the past, wallpaper was hand painted and very expensive. For decades, 
Art directors and Production designers have favored Van Luit wallpaper. Imagine the 
undocumented number of movies and TV shows showcasing Van Luit's product. 

Having visited the buildings on Chevy Chase many times over the past thirty years, 
staring at the fabulous slanted roof letting in the natural light, I often wondered about the 
original intent of the building. Nestled at the end of the street, with houses on one side, 
the park on the other with the hills of Griffith Park serving as its background, it made 
the tasks at hand a lot more palatable. The beautiful lines of this warehouse, the high 
light, window placement, roof slope and the exterior stairs at the back had obviously 
been well planned by someone who felt visuals were important. Additionally, have 
always wondered what the relationship of the elegant building adjacent to the warehouse 
is, as it is obviously part of the same business. The purpose and origins of these 
buildings re1nained a mystery to me until I read the fascinating history recently 
uncovered - and none too soon! 

As a decorator and a local resident, I despair that if the urgency for housing cannot be 
resolved without preserving history, open space, and the means for industry, then what 
is the point of living in Los Angeles? 

For all of these reasons, I support the Nomination of the Albert Van Luit Complex as a 
Historic-Cultural Monument in the City of Los Angeles. 

Sincerely, 
Daryn-Reid Goodall SDSA 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
3 messages 

Davidlee9@aol.com <Da~dlee9@aol.com> 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: MargoWL@aol.com 

November 19, 2015 

Richard Barron, AIA, Chair 

David Lee 
1819 Idaho Avenue 

Santa Monica, CA 90403 
310-396-5459 

The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall, 200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Dear Mr. Barron, 

Thu, Nov 19, 2015 at 3:10 PM 

My wife owns a horse who boards at Paddock Riding Club. She frequently rides 
through the Van Luit Complex. This area provides a safe area for horses and riders, 
and is an important part of the riding environment. The Van Lu it Complex is especially 
usefule on bad days when the LA River Equestrian Trail is too windy or muddy. The 
factory building shields the horses and riders from wind and rain, while providing 
enough space to ride safely 

Yours truly, 

https ://mail.google.com'mail/u/O/?ui=2&ik=05e86526e0&1.iew=pt&q=van%201uit&qs=true&search=quer~th=1512203b01eeabe2&sim=1512203b01eeabe2&sim ... 1/6 
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Davidlee9@aol.com <Da~dlee9@aol.com> 
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To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: MargoWL@aol.com 

November 19, 2015 

Richard Barron, AIA, Chair 

Margo Lee 
1819 Idaho Avenue 

Santa Monica, CA 90403 
310-396-5459 

The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall, 200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Dear Mr. Barron, 

Thu, Nov19, 2015at3:11 PM 

I own a horse who boards at Paddock Riding Club. I frequently ride through the Van 
Luit Complex. This area provides a safe area for horses and riders, and is an 
important part of our riding environment. The Van Luit Complex is especially usefule 
on bad days when the LA River Equestrian Trail is too windy or muddy. The factory 
building shields the horses and riders from wind and rain, while providing enough 
space to ride safely 

Yours truly, 
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Aaron Kirsch <kirsch@astekwallco...ering.com> 
To: shannon.ryan@lacity .org 
Cc: lambert.giessinger@lacity.org 

Aaron Kirsch 

a astek inc. 
design · No llcoveri g . print 

m 1 ~,-1 

Check us out on social media! 

Astek Wallco...ering Inc . 

15924 Arminta St 

Van Nuys , CA 91406 

818-901-9876 

800-432-7930 

Direct 818-815-2543 

Fax 818.901.9891 

kirsch@astekwallco...ering.com 

Fri , Nov 20, 2015 at 9:36 AM 
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We also offer trimming and cutting services! Just ask us and we can custom trim or cut your project! All custom digital 
prints come untrimmed on roll or rigid material unless otherwise specified by the client. All trimming and cutting 
services are provided for a fee 

From: Aaron Kirsch [mailto: kirsch@astekwallco'vering.com] 
Sent: Friday, November 20, 2015 8:56 AM 
To: 'CHC@lacity.org'; 'christine.peters@lacity.org'; 'amy .ablakat@lacity.org'; 'atwatervillagealways@gmail.com' 
Subject: Van Luit Complex 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Aaron Kirsch 

Home: 

Business: Astek Inc., 15924 Arminta St, Van Nuys, CA 91406 

Email: kirsch@astekwallcovering .com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 

cc: C HC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervi llagealways@g ma i I.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

https://mail .google.corrv'mail/u/O/?ui=2&ik=05e86526e0&1.iev-Fpt&q=van%201uit&qs=true&search=quer}&th=1512203b01eeabe2&siml=1512203b01eeabe2&siml ... 416 
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Date: November 19, 2015 

To Whom It May Concern: 

I am the founder and CEO of Astek Inc., a leader in both the wallcovering and custom digital 
printing industries. We work with clients worldwide, a clientele who spans a variety of industries 
including hospitality, architecture, interior design, fashion retail, motion picture and television. In 
such a competitive and diverse marketplace, we attribute our success to our dedication to 
innovative design, commitment to quality, and excellence in service. This is a business model 
we did not invent, but which we benefit from the talents of Albert Van Luit who revolutionized the 
wallpaper industry in the United States. 

Astek Inc. has been in business for over 30 years, and currently has over 30,000 rolls of Van 
Luit wallpaper in stock. We've been a mainstay to the film and television industry for these past 
decades since Albert Van Luit's wallpaper dominated film and television sets in the 1950's and 
'60's. Astek Inc. continues the Van Luit tradition, his wallpaper most recently seen in the films 
Road to Perdition, Almost Famous, and Django. 

The Van Luit Complex is an architecturally amazing place to conduct business. I recall visiting 
Production Designer Bruce Ryan when his offices were set in the grandeur of the Van Luit 
office and showroom, an exceptional example of Edward Killingsworth's International Style 
design that echoes his Case Study homes. The Daylight Factory is certainly a gem to preserve 
with its north facing windows letting in light and air without inviting harsh light or heat. 

It is for these reasons and more, that I support the nomination of the Albert Van Luit Complex as 
a Historical Cultural Monument to the City of Los Angeles. 

Sincerely, 

Aaron Kirsch, President and CEO of Astek, Inc. 

Aaron Kirsch 
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a astek inc. 
d~·s1 n · / ..llcoveri . pri 

Check us out on social media! 

Astek Wallco\ering Inc. 

15924 Arminta St 

Van Nuys, CA 91406 

818-901-9876 

800-432-7930 

Direct 818-815-2543 

Fax 818.901 .9891 

kirsch@astekwallco\ering .com 

We also offer trimming and cutting services! Just ask us and we can custom trim or cut your project! All custom digital 
prints come untrimmed on roll or rigid material unless otherwise specified by the client. All trimming and cutting 
services are provided for a fee 

This message contains confidential information and is intended only for the 
individual named. If you are not the named addressee you should not disseminate, 
distribute or copy this e-mail. Please notify the sender immediately by e-mail if 
you have received this e-mail by mistake and delete this e-mail from your system. 
E-mail transmission cannot be guaranteed to be secure or error-free as 
information could be intercepted, corrupted, lost, destroyed, arrive late or 
incomplete, or contain viruses. The sender therefore does not accept liability 
for any errors or omissions in the contents of this message, which arise as a 
result of e-mail transmission. If verification is required please request a hard
copy version. Astek Inc., 15924 Arminta Street, Van Nuys, CA 91406 
www.astekwallco\ering.com 
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Shannon Ryan <shannon.ryan@lacity.org> 

(no subject) 
1 message 

john Sabato <jwsab@aol.com> Fri , Nov 20, 2015 at 10:27 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity .org, "CHC@lacity.org" <cc:>, christine. peters@lacity.org, 
amy .ablakat@lacity.org, atwaterv;llagealways@gmail.com 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 

· Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
John Sabata 

Home: 4001 Verdant Street 
Email: Jwsab@aol.com 

Sent via email to: shannon.ryan@lacity.org , lambert.giessinger@lacity.org , 
cc: C HC@lacity.org, christi ne.peters@lacity.org , amy.ablakat@lacity.org , 
atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 18, 2015 

To Ythom it concerns 

I am a retired A oord Winning Production Designer , Ytho happens to be a neighbor to the 
Albert Van Luit Complex, and a former customer of the current residents of the complex, so I 
am quite familiar wth it. 
I alooys enjoyed my visits to the office because the building is so interesting. Seeing the 
rather plain wndoviiess fa<;ade, you donf expect that Ythen you open the door you Viii/ be met 
wth the explosion of bright natural light that the ooll of glass on the other side of the lobby 
allows via the atrium that is the centerpiece of the building There is even natural light in the 
below-ground lov..er level , made possible by wndowv..ells along the sides of the office 
building. 
For these reasons and more, I support the Historic-Cultural Monument Nomination of the 
Albert Van Luit Complex 
Sincerely, 
John Sabata 
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Van Luit Complex 
1 message 

Shannon Ryan <shannon.ryan@lacity.org> 

Janet Upjohn <jcupjohn@gmail.com> Fri, Nov20, 2015 at 10:32 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, Jackie Sloan <atwatervillagealways@gmail.com>, christine.peters@lacity.org, 
amy .ablakat@lacity.org 

To: Richard Barron, AIA, Chair 

The Cultural Heritage Corrnnission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Janet Upjohn 

Home: 3055 St. George St., Los Angeles, CA 90027 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: jcupjohn@gmail.com 

Sent via email to: shannon.ryan@lacity .org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, atwatervillagealways@gmail.com, christ ine.peters@lacity .org, amy.ablakat@lacity.org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 19, 2015 

I am a Children's Ranch board member and a mother of three children, all whom have participated as volunteers or clients' 
at The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 90039. I have been a part of the 
Ranch connnunity since 2007 when my daughter began working as a volunteer. Subsequently I became a Board member in 
2008 and currently serve as Vice President working closely with Jackie Sloan to review participants' finical assistance 
applications and ensuring no child is turned away from ranch services based on an inability to pay. 
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I write this Jetter in support of the Nomination of the Albert Van Luit Complex. Although I have been at the ranch 
countless times over the past eight years , J was scarcely aware of the Albert Van Luit Complex. The fact that I've been to 

the ranch so often and ridden and walked on the bridle paths without being impacted by this complex speaks to the care of 

the Van Luit design. 

It was with much interest that I read about the historical significance of the Van Luit Complex, the wallpaper factory and 

Killingsworth-Brady showroom Clearly, this complex played an important historical role and it continues to play an 
important role in this unique equestrian area providing a safe buffer for all riders in the area. 

For all of these reasons , I support the Nomination of the Van Lu it Complex. 

Sincerely, 

Janet Upjohn 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

nancy jean <nancyjeanery@yahoo.com> Fri, Nov 20, 2015 at 12:26 PM 
Reply-To: nancy jean <nancyjeanery@yahoo.com> 
To: 11shannon.ryan@lacity.org 11 <shannon.ryan@lacity.org>, 11 lambert.giessinger@lacity.org" 
<lambert. giess i nger@lacity.org> 
Cc: 11CHC@lacity.org" < CHC@lacity.org>, 11 atwater.1 llagealways@gmail.com 11 <atwater.111agealways@gmai I. com>, 
11christine.peters@lacity.org 11 <christine. peters@lacity.org>, 11amy .ablakat@lacity.org11 <amy .ablakat@lacity.org> 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Nancy Tucker 
4218 Edenhurst Avenue 
Los Angeles, CA 90039 
nancyjeanery@yahoo.com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: C HC@lacity.org, christi ne.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 20th, 2015 

I am writing concerning the Albert Van Luit Complex that is up for demolition and I 
wholeheartedly disagree with this set of buildings being torn down. I have resided just a few 
blocks from these buildings for the past five years, and I walk almost daily by these buildings, 
which are set back from the street, hidden by trees and foliage, and serve as a barrier between 
residences and the equestrian center which makes this neighborhood so unique. We need to 
be careful as a city, in our rush to develop every bit of land, that we do not destroy what makes 
neighborhoods great. The equestrian center provides beauty and a little bit of nature in a city full 
of concrete and automobiles, and it should be protected and encouraged. These buildings help 
to do this, and could very well be reused for a different purpose and I think more work should be 
done to attempt to do this before destroying them. Please protect our neighborhood and the 
equestrian center. 

Sincerely, 
Nancy Tucker 
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4218 Edenhurst Avenue 
Los Angeles , CA 90039 
nancyjeanery@yahoo.com 
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To: 

Richard Barron , AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan , Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles , CA 90012 

From: 

Joanna Heart Milliken 

1327 El Paso Drive, Los Angeles CA 90065. 

(I used to live in Atwater Village 3913 Edenhurst Ave Los Angeles 90026) 

Joanna.heart@gmail .com 

Please help us preserve our Los Angeles history. 

As community member, of Atwater Village & a supporter of the arts this complex serves 
as a beautiful piece of history. This is a community of artists keeping alive a dream & 
vision that without this Complex will surly not be the same.There is nothing like this 
place in Los Angeles. I support the historic nomination of this site as a city monument. 
The Van Luit Complex is a symbol of our neighborhood - representing the urban 
equestrian area village along the Los Angeles River. This Complex IS ATWATER 
VILLAGE. It makes Atwater Village a special place. A hidden gem along the residences. 
There is no other place like it in all of Los Angeles! I am a new mother & I strongly want 
to see history stay here in Los Angeles as a historic site. We don't have enough history! 
Lets preserve what we do have! 

Sincerely, 



To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 

200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Margaret E. Black 
Home: 8464 Hollywood Boulevard, Los Angeles, CA 90069 
Business: Advisory Board Member of Taking the Reins 3919 Ya Rigali Ave, LA 90039 
Email: ptakfam@earthlink.net 

Sent via emall to: shannon.ryan@lacity.org, lambert.giessinger@lactty.org, 
cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail.com 

Al: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 20, 2015 

Gentlemen: 
I am writing as a long time supporter of Taking the Reins, a 501 (c ) 3 in Atwater Village 
as well as a LA Citizen who values the historical and cultural diversity of our city. 
I urge you to support the designation of the Albert Van Luit Complex at 4000 E. Chevy 
Chase Drive, Los Angeles 90039 as a Historical- Cultural Monument In the City of Los 
Angeles. 
We have lost so many buildings which make up the history of our cltyl The Albert Van 
Luit Complex is very special In our community as it represents a fine example cl a Post
war Daylight Factory designed by architect. JR Wyatt as well as an International Style 
office-showroom designed by E. Killingsworth and Jules Brady. The building showcased 
the wonderfut iMovative wallpaper designs of Van Luit allowing a natural way to view 
his designs. 
We do not want to abandon this site due to tts historic and architectural significance. 
Please support the designation of this site as a Historical- Cultural Monument. 
Sincerely, 

1tt~t.~ 
Margaret E. Black 



USC School 
of Architecture 

Date: 21 November 2015 

Mr. Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Kenneth A. Breisch, Ph .D 
School of Architecture 
University of Southern California 
204 Watt Hall 
Los Angeles, CA 90089-0291 

Sent via email to : shannon.ryan@lacity .org, lambert.giessinger@lacity.org, 
cc: CHC@..laci~and atwatervillagealways@gmail.com. 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Dear Mr. Burton : 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert 
Van Luit Complex. 

I am an Assistant Professor in the School of Architecture at the University of Southern 
California with a Ph.D. in Art History from the University of Michigan, where I 
specialized in the history of American architecture. In 2002 I founded the Graduate 
Program in Historic Preservation at USC and currently teach graduate courses in The 
History of American Architecture, and The Modern Tradition in Southern California. I 
currently serve as President of the Society of Architectural Historians, an international 
organization devoted to the study and preservation of our historic built environment. 

Based on my expertise, ~ am writing to support the Nomination of the Albert Van Lu it 
Complex as a Historic-Cultural Monument in the City of Los Angeles. The Van Luit 
Factory, which was designed by J. R. Wyatt in 1950, is an excellent example of 

University of Southern California 
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daylight factory design, employing north-facing, saw-tooth windows to bring indirect 
natural light into the interior. Its reinforced concrete construction allows for large 
unobstructed floor spaces, which, when combined with the generous overhead lighting, 
make it an excellent candidate for adaptive reuse. 

The adjacent Van Luit office-showroom was designed by award-winning architects 
Edward Killingsworth and Jules Brady in 1965, principals in one of the most important 
Southern California architectural firms of the post-war era. Reflecting the Mid-Century 
Modem architectural style that was a hall-mark of these years, itretains significant 
character-defining features that perfectly reflect the firm's influential architectural 
aesthetic. Its U-shaped plan creates a remarkably free flow of space between the 
exterior and interior spaces of the structure. 

Killingsworth was responsible for integrating landscape design into all of the firm's 
projects. The resulting unification of exterior and structural spaces, combined with the 
crisp geometry of the steel and glass construction and flat roof, reflect the very best of 
the Southern California, Mid-Century Modem aesthetic, a style which was popularized 
by Arts and Architecture magazine and its internationally renowned Case Study house 
program, for which Killingsworth and Brady designed the widely acclaimed Frank 
House in Naples, CA. The wooden lattice screens and overhead folding-shades that 
Killingsworth and Brady incorporated into the Van Luit design are particularly elegant 
features of the firm's contribution to this style. They are characteristic of their use of 
light and shade to create rhythmic patterns that play across the surfaces and floors of 
the structure. 

For the above reasons, I strongly support the Nomination of the Albert Van Lu it 
Complex as a Historic-Cultural Monument in the City of Los Angeles. 

sz::tlA~ 
Ken Breisch, Ph .D. 
Assistant Professor 



11/24/2015 City of Los Angeles Mail - Van Luit COlll>lex 

Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Oirp <oirp@aol.com> Sun, Nov 22, 2015 at 1 :20 PM 
To: "shannon.ryan@lacity .erg" <shannon.ryan@lacity .erg>, "lambert.giessinger@lacity .erg" 
<lambert.giessinger@lacity .erg> 

Our family, the DiCaprios, li'..ed on Edenhurst A\e. for more than fourteen years . We 
picked that area especially because it was such a bucolic oasis . Our two boys, 
Adam and Leonardo had the benefit of li~ng in a place that was literally from another 
time. In only a little while we had befriended an old Cowboy who told us that he had 
dri'..en cattle in herds from somewhere out West and would come to the end of the 
dri'..e following along Chevy Chase and into the yards in San Fernando Valley. He 
told us that a map would show us how the contours of that street wandered this way 
and that because it was one of the earliest trails through the area. We also got to 
know another resident, Martha who told us that she was ninety but still rode her 
Horse, Peru, e\ery day. On Halloween, she would ride up to our doorstep for treats 
for her horse and get him to do tricks for the boys. Both boys lo'..ed skateboarding 
and the small Hill on Chevy Chase pro~ded just enough easy slope to gi'..e them a 
practice run all Summer long. It was around that time I noticed the Van Luit complex 
which is set back in easy repose from the street. I could see how effecti'..ely the 
sunlight was used to illuminate the floors of the interior and to heat the building in the 
winter when the lea\es had fallen from the trees around it. A great example of organic 
efficiency. It would be a shame to deconstruct this building or any of the ideas 
embodied in it. Please sa\e the complex for the future to ser\e as an example of 
human ability to temper the extremes of nature in the cle\erest way. 

Thank you for your time, George and Peggy DiCaprio 

Sent from my iPhone 

https ://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&-Aew=pt&q=van%201uit&qs=true&search=quer~th=1513111edce9fb02&siml=1513111edce9fb02 1/1 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Sarah Weiss <sarahrebeccaweiss@gmail.com> Sun, Nov22, 2015 at 3:10 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, atwatervillagealways@gmail.com, christine.peters@lacity.org, amy .ablakat@lacity.org 

To: Richard Barron, AIA , Chair 

The Cultural Heritage Corrnnission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles , CA 90012 

From: Sarah Weiss 

Home: 9 Madrigal, San Clemente, CA 92673 

Stable: The Children's Ranch Foundation , 4007 Verdant Street, LA, CA 90039 

Email: sarahrebeccaweiss@gmail.com 

Sent \ia email to: shannon .ryan@lacity .org, lambert .giess inger@lacity.org, 

cc: CHC@lacity.org, atwatervi llagealways@gmail.com, christ ine.peters@lacity.org, amy.ablakat@lacity .org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 22, 2015 

I am a volunteer at The Children 's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 90039. I have been 
a part of the Ranch conmrunity since January 2015. I am a student studying speech-language pathology, and volunteering 
at the ranch has given me invaluable insight into working with children with developmental disabilities . 

https ://rrail .google.com'mail/u/O/?ui=2&ik=05e86526e0&\1ew=pt&q=van%20luit&qs=true&search=quer~th=1513176904cf423c&siml=1513176904cf423c 1/2 
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I write this letter in support of the Nomination of the Albert Van Luit Complex. I have witnessed the calming effect 
horseback riding has on the children who come to the ranch . The serenity of the environment helps the children with their 

anxiety. The Van Luit buildings blend in well with the surroundings and also provide an educational talking point with the 

children. Lastly, the buildings provide shelter when the weather is not conducive for riding. 

For all of these reasons , I support the Nomination of the Van Luit Complex. 

Sincerely, 

Sarah Weiss 

https://mai I .g oog le.com'mai l/u/O/?ui = 2&i k=05e86526e0&"1 eVF pt&q =van%201 uit&q s=true&search=q uery&th= 1513176904cf423c&siml = 1513176904cf423c 2/2 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Jackie Sloan <atwatervillagealways@gmail.com> Sun, Nov 22, 2015 at 3:34 PM 
To: shannon. ryan@lacity.org, lambert .giess inger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, Jackie Sloan 
<atwatervillagealways@gmail.com> 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

Sent via email to: shannon.ryan@lacity .org, lambert .giessinger@lacity .org, 

cc: CHC@lacity .org, christine .peters@lacity .org, amy .ablakat@lacity .org, atwatervillagealways@gmail.com 

From: 

Jackie Sloan, on behalf of Atwater Village Always 

4007 Verdant Street, LA 90039 

atwatervi I lagealways@gmai I. com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nm.ember 22, 2015 
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Dear Mr. Barron, 

I am writing on behalf of the community members of Atwater Village Always, in support of the Historic-Cultural 
Monument Nomination of the Albert Van Luit Complex. 

As residents, equestrians, business owners, and property owners in Atwater Village, we feel fortunate to ha\e 
such a gentle giant of a building in the midst of our neighborhood. The historic building sits adjacent to North 
Atwater Park, serving as a protecti\e shield for all of us who use North Atwater Park, the Creek Restoration, the 
horse trails & bridle paths, the Atwater Public Equestrian Arena, the Los Angeles Ri\er Equestrian Trail. 

I am struck by how the Albert Van Luit Complex, located at 4000 Chevy Chase Dri\e, has become a symbol of 
our neighborhood - representing the delicate balance among residential, commercial and equestrian uses that 
has become the defining characteristic of this unique urban equestrian \111age along the Los Angeles Ri\er. There 
is no other place like it in all of Los Angeles. 

This was not an accident. Rather, the original owner of the wallpaper factory, Albert Van Luit, was a horseman 
himself and specifically created a factory complex that exists harmoniously amidst hundreds of horses. The 
buildings on the site are set back graciously from the neighboring residences, adjoining stables, equestrian 
arenas, bridle paths and park. Trees were deliberately planted along the perimeter to blend the factory into the 
adjacent properties. In fact, as you walk along the trails and recreate in the park, you hardly notice the Van Luit 
Complex is there. 

The Van Luit Complex is comprised of two architecturally significant buildings: a Post-War daylight factory (JR 
Wyatt, 1950) and an International Style office-showroom (Killingsworth-Brady, 1965). These important buildings 
are located in the heart of the Atvvater Equestrian District - right next to our public riding areas, jumping arenas, 
trails, stables and residences. Not only are the buildings themsel\es significant, but the way they were 
constructed has pro\1ded an important buffer of protection for the historic and existing equestrian uses of the 
adjacent land. And, the site was the original home to the Van Luit Wallpaper Factory, where Albert Van Luit 
transformed the wallpaper industry with his techniques for creating scenic designs. These buildings are 
historically significant, and should be preseMd as an integral part of the fabric of the City of Los Angeles. 

Accordingly, we support the Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the 
City of Los Angeles. After all, these historic buildings enhance and protect our equestrian ha\en along the LA 
Ri\er and the open space it pro\1des. They are part of what makes Los Angeles a unique, world-class city and 
should be preseMd for our current and future Los Angeles residents. 

Yours , 

Jackie Sloan, on behalf of Atwater Village Always 

https ://mail .google .com'mail/u/O/?ui=2&ik=05e86526e0&\1ew=pt&q=van%201uit&qs=true&search=quer~th=151318cd31925dd7&siml=151318cd31925dd7 2/3 
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Shannon Ryan <shannon.ryan@lacity.org> 

Letter of Support for the Albert Van Luit Complex 
1 message 

Saralynne Precht <s .precht@me.com> Sun, Nov 22, 2015 at 4:03 PM 
To: shannon.ryan@lacity .org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, atwate™llagealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Saralynne & Vincent Precht 

Home: 271 W . Pro..ndencia Ave, Burbank, CA 91502 

Business: treehaus 3153 Glendale Bl'vd., Atwater Village, 90039 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: s .precht@me.com 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 

November 22, 2015 

My 11 year old son participates in the therapeutic riding program at The Children 's Ranch Foundation (the "Ranch"), 
located at 4007 Verdant Street, LA 90039. We have been a part of the Ranch connnunity since 2013. 

It had been on my radar for years , as my son's first therapeutic experience was at Cheerful Helpers (another incredible 
place that supports families /kids with special needs). Cheerful Helpers were the first ones who mentioned the existence of 
the Ranch to my family. The same super-supportive setting we found in Cheerful Helpers is found also at the Ranch . 

It wasn't until I opened my retail shop, treehaus in Atwater Village and I realiz.ed I was driving by the Ranch most days on 
my way to the shop, that I finally brought my son . We felt like we were home again. 
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As all businesses I'\€ encountered in Atwater Village, the Ranch is open, friendly and \.ery supporti\.e of this 
special area of Los Angeles. This the reason that my business partner and I chose Atwater to open our first shop 
in. It truly is a village in the middle of our enormous city ... a little bit Mayberry and a lot of cool. 

Part of that cool is the architecture in Atwater. The Spanish bungalows, California Craftsman, the Tam o'Shanter 
and the Albert Van Luit Complex all contribute to this special area. The Van Luit Complex is especially unique in 
that it was built to fit into the equestrian district seamlessly. It seMs as a buffer/safe area to ride for the Ranch 
kids (and e\.eryone else) when the weather is challenging along the ri\.er. And it keeps the area quiet. These 
things are \.ery important to our sensory sensiti\.e kids (and the horses!). 

The Van Luit Complex is a symbol of our neighborhood. It represents the delicate balance between residential, 
commercial and equestrian uses that defines this unique equestrian village along the Los Angeles Ri\.er. It's the 
only place like it in all of Los Angeles. 

Help us preserve this equestrian haven along the LA River and the open space it provides , so our City's residents can 
enjoy this unique area well into the future. 

For all of these reasons , I support the Nomination of the Van Luit Complex 

Sincerely, 

Saralynne, Vincent & Sullivan 

The Precht Family 
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Van Luit Complex 
1 message 

Shannon Ryan <shannon.ryan@lacity.org> 

Claudia Logan <claudialogan08@gmail.com> Sun, Nov 22, 2015 at 5:58 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine. peters@lacity.org, amy .ablakat@lacity.org, atwatervillagealways@gmail.com 

Richard Barron, AIA, Chair 

The Cultural Heritage Corrnnission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall, 200 N. Spring Street, Room 620 

Los Angeles, CA 9001 

11 /22/2015 

Dear Mr. Barron: 

I own a horse who is boarded at The Paddock Riding Club. 
I am a supporter of the Van Luit Complex. This is an important and essential part of 

the equesttian community here and is very valued. Eve1yone who rides their horses in this area knows that it 
helps to keep us safe. The factory building protects us from wind and rain and provides a safe riding space. 

Please know that it is of utmost importance to us and support us in maintaining our equestrian community. 
Sincerely, 

daudia Logan, RN 
3919 Rigali Ave 
Los Angeles, Ca. 90039 

claudialogano8@gmail.com 
626)644-8787 
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The Van Luit Complex 
1 message 

Shannon Ryan <shannon.ryan@lacity.org> 

Erica Freed <mothra@earthlink.net> Sun, Nov 22, 2015 at 7:21 PM 
Reply-To: Erica Freed <mothra@earthlink.net> 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christi ne. peters@lacity.org, amy .ablakat@lacity.org, atwater.1 llagealways@gmai I. com 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall, 200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

As a resident of Atwater Village and the City of Los Angeles in general, I am writing in support of preservation of 
the Van Luit Complex buidlings as they .are, rather than allowing new construction to replace them. The quiet 
area aroundthe Los Angeles riwr functions more and more as a real city park for walkers, joggers, bicylclists and 
equestrians. 

As a boarder at a nearby barn, of course I haw an interest in keeping the area safe and usable for allof the 
abow. But if you'w newr ridden ahorse, newr walk or jog along the riwr, and hawn't ridden a bicyle in years, 
just the sight of these acti\Aties lets you know you are in a unique part of the city. The presence of horses and 
riders in particularsets Los Angeles apart from other major American cities, and is as much a part of our identity 
as a newly bustling downtown, hipsters in Silwrlake, and a newly \Abrantand always beautiful Echo Park. For 
riders and non-riders alike, the sight of a horse going by makes us all proud and happy to be part of the wonderful 
fabric that makes Los Angeles a great city. Yet, there are plenty of other sites around town begging for change, 
redewlopment and infill. 

Please don'tlet this little piece of Los Angeles disappear - pushing its treasures into the elite suburbs and out of 
reach for city residents. 

Erica Freed 

3172 Larga Aw 

Los Angeles, CA 90039 

mothra@earthlink .net 
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mothra@earthlink.net 

mothra@earthlink .net 

mothra@earthlink .net 

mothra@earthlink.net 
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Van Luit Complex 
1 message 

City of Los Angeles Mail - Van Luit COOlJlex 

Shannon Ryan <shannon.ryan@lacity.org> 

Jerry Stahl <jerrystahl@mac.com> Sun, Nov22, 2015 at 8:13 PM 
To: shannon.ryan@lacity .org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine. peters@lacity.org, amy .ablakat@lacity.org, atwater.Allagealways@gmail.com 

To: 

Richard Barron, AIA, Chairman 

The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 

From: 

Jerry Stahl 
624 Cross Ave 
LA 90065 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

November 22, 2015 

Dear Mr. Barron, 

I am writing as a huge supporter and believer in the Children' s Ranch Foundation. Not only does the Ranch do 
astonishing work for an under-served, yet ever growing community - autistic and otherwise psycho-emotionally 
challenged kids - but the physical place itself , the entire Van Luit Complex, is so wondrous and unique that the 
prospect of doing away with it is a travesty on any number of levels . 

Under the guise of ' progress' it is all too common - and all too easy - for the soul of a city to be lost. And the 
unique soulfulness of Children ' s ranch - this unlikely, magical haven of horses , trails , miscellaneous small animals, 
and ongoing life-saving - makes the thought of its destruction beyond egregious. 

On a daily basis , I get to hear from my wife Elizabeth, who works with the very special special-needs kids at the 
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ranch, tales of healing and happiness in the face of childhood conditions which would otherwise condemn their 
sufferers to lives of hopelessness and despair. To see the eyes of a six-year-old autism victim who finds delight 
and empowerment - often for the very first tin1e - on the back of a horse, is such a life-changing and 
transformative experience (for child and observer) that I would challenge all those in receipt of this letter to come 
by and experience this for themselves . I guarantee that anyone who takes the time to visit and partake of these 
daily milestones will realize that a way must be found to serve the needs of land development without destroying 
the life-development that goes on year-round here in Atwater's own equine house of miracles. 

This is not a letter bemoaning new construction, or insisting there be no new housing or commercial structures in 
our wonderful city. Rather, this is a letter saying that, pressing as any and all residential or commercial concerns 
may be, there is no reason to serve them on the backs of children whose lives will be impacted - in some cases 
shattered - should Children's Ranch be forced to close. 

The entire Van Luit complex stands out as a rare and nourishing example of the writer Patrick Geddes' definition 

of urban reality. "A city," Geddes wrote, "is more than a place in space, it is a drama in time. " And the particular, 

daily dramas of hope and joy that play out in this inimitable stretch of real estate are worth more than the millions 

to be made in tearing the whole complex down and further diminishing what makes LA LA You can ' t put a price 

tag on salvation - architectural or human. 

As my Russian-born grandfather, himself a bit of a speculator, always liked to say, "The reason land is so valuable 
is because they're not making any more of it." To which I would add that no more could be made of this tiny 
patch of land near the LA River than what the Ranch's visionary founder, Jackie Sloan, and her crew of miracle
workers have already done. 

For all these reasons , tangible and intangible, the nomination of the Van Lu it Complex is not just well-deserved - it 
is absolutely, tragically necessary. 

Sincerely, 

Jerry Stahl 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Debra Brause <debra.brause@gmail.com> Sun, Nov 22, 2015 at 9:04 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, atwate™llagealways@gmail.com 

No\€mber 22, 2015 

To: 
Richard Burton, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Debra Brause 
12050 Valleyheart Dri'-€, #304 
Studio City, CA 91604 
Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA,CA 90039 
Email: debra.brause@gmail.com 

My child is a client of The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 
90039. We ha\€ been a part of the Ranch community since September 2012. My son, William, has been riding 
at the Ranch weekly for the past 3+ years, and it is the highlight of his week. William experienced oxygen loss 
at birth and has a \€ry sens iti\€ sensory system. The time he spends with the horses helps to regulate him and 
he shares a profound connection with the animals as well as the wonderful people who pro\1de his therapeutic 
rides. 

I write this letter in support of the Nomination of the Albert Van Luit Complex. 

It has been fascinating to learn about all the history and architectural significance of this area of Los Angeles. 
The complex creates a peaceful en\1ronment for the horses to feel safe and comfortable, thus enabling their riders 
to ha\€ a safe and profound experience. It would be devastating for our family to lose this precious resource. 

Thank you, 
Debra Brause 

https ://mail.google.cOITVmail/u/O/?ui=2&i k=05e86526e0&1Aew=pt&q=van%201uit&qs=true&search=quer~th=15132bba689a76c6&sim=15132bba689a76c6 1/1 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

Marvin Dorson <madorson@me.com> Mon, Nov23, 2015 at 7:04 AM 
To: shannon.ryan@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy.ablakat@lacity.org, Jackie Sloan 
<atwatervillagealways@gmail.com> 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Connnis s ion 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles , CA 90012 

From: Marvin A. Dorson 
4312 Edenhurst Ave. 
Los Angeles, CA 90039 
Email: Madorson@mac.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 19, 2015 

I am a Tele\Asion Producer and I have lived in historic Atwater Village, near the Van Luit Complex since 2004. My 
home is just around the comer from the Van Luit Complex. 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

I have lived in this beautiful equestrian neighborhood for going on thirteen years. I walk my dogs down Che\<j' 
Chase Drive to play with them in North Atwater Park several times on a daily basis. I have always admired the 
Van Luit Complex and have hoped for a renovation on these beautiful landmark buildings. I feel that their unique 
design and placement on the site offer so many possibilities to enhance the property and the community, where 
they have been an established landmark (FEATURE?) for so many years. The complex sits so beautifully on the 
property and the trees and plantings create a perfect compliment to the adjacent park . 

I feel it would be a shame and a disser\Ace to the Atwater Village community and to Los Angeles History to 
demolish these beautiful structures especially since repurposing could offer so many distinct advantages to the 
area. 

I also appreciate how the Complex adds a protective buffer to the diminishing equestrian community that is 
flourishing in Atwater Village. The loss or even modest reduction of this lifestyle will never sur\Ave if it is not 
supported and protected. 

For all of these reasons , I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural 
Monument in the City of Los Angeles. 

Sincerely, 
Marvin A. Dorson 

https ://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&\4SYFpt&q=van%20luit&qs=true&search=quer~th=15134e0298675dce&siml=15134e0298675dce 1/1 
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Van Luit Complex 
1 message 

Shannon Ryan <shannon.ryan@lacity.org> 

Jillian Lauren <jillianlauren@me.com> Mon, Nov 23, 2015 at 12:09 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, CHC@lacity.org, christine.peters@lacity.org, 
amy .ablakat@lacity.org, atwater\111agealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Jillian Lauren Shriner and Scott Shriner 

Home: 1817 Micheltorena Street, Los Angeles, Ca, 90026 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: jillianlauren@me.com 

Sent via email to: shannon.ryan@lacity .org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater\111agealways@gmail .com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 23, 2015 

The Children's Ranch Foundation (the "Ranch"}, located at 4007 Verdant Street, LA 90039. I ha\€ been a part of 
the Ranch community since 2014. My son is in their therapeutic riding program and we ride there e\ery week. 
We ha\€ also li'.ed in neighboring Sil'.erlake for o\er a decade. 

I write this letter in support of the Nomination of the Albert Van Luit Complex. 

As the mother of a child who rides at The Children's Ranch, I appreciate how the Van Luit Complex buildings are 
both comforting and unobtrusi\€. My son is sensiti\€ to sensory input and If the atmosphere is too busy, it 

https://rrail.google.com'rmil/u/O/?ui=2&ik=05e86526eO&IAeNFpt&q=van%201uit&qs=true&search=quer~th=15135f75685baaed&siml=15135f75685baaed 1/2 
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makes my son -.ery anxious. The open space and the quiet that the Van Luit buildings pro~de make 
his therapeutic rides along the trails next to the complex both safe and enjoyable for him. The ranch and its 
surrounding community are such an important part of our li-.es and the Van Luit Complex is an integral part of 
that community. This unique urban equestrian district deser-.es protection. 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 

Jillian and Scott Shriner 

Jillian Lauren 
http://www.jillianlauren.com 
Order my new memoir, Everything You Ever Wanted! 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&1Aew=pt&q=van%20luit&qs=true&search=quer~th=15135t75685baaed&siml=15135t75685baaed 212 
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Shannon Ryan <shannon.ryan@lacity.org> 

The Van Luit Complex 
1 message 

Alan Katz <boynhisdog@att.net> Mon, Nov 23, 2015 at 3:08 PM 
Reply-To: Alan Katz <boynhisdog@att.net> 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "atwatervillagealways@gmail.com" <atwatervillagealways@gmail.com>, 
"christine.peters@lacity.org" <christine. peters@lacity.org>, "amy .ablakat@lacity.org" <amy .ablakat@lacity.org> 

November 23, 2015 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall, Planning Associate 
Los Angeles City Hall, 200 N Spring Street, Room 520 
Los Angeles, CA 90012 

Dear Mr. Barron: 

For the past 4 years, my daughter Bianca has been part of Atwater's equestrian community 
which has given my family a real insight what a veritable jewel we have in the Atwater 
Equestrian District and the Van Luit Complex's place as part of the District. 

While we understand that development is part of any city's evolution and progress, sometimes 
development can actually undermine and ultimately diminish the very neighborhood it is 
theoretically trying to improve. That, I believe, will be the outcome ifthe Van Luit Complex is 
allowed to be torn down. 

To begin with, the Van Luit Complex has architectural significance; no doubt others have 
already written you at length (and with profound insight) into just how important those structures 
are. To lose them - especially to a housing scheme that would radically increase the 
population density of the area and profoundly change the character of this historic 
neighborhood - seems both short-sighted and in marked contrast to all the other great, 
thoughtful plans already in play for the immediate area (especially the LA River). 

I urge you in the strongest terms possible to please, please, please support the nomination of 
the Van Luit Complex to historic status. This action would help preserve the Equestrian 
District's integrity and all the many worthwhile characteristics of the Atwater neighborhood 
itself. To allow the complex to be torn down would be needlessly destructive. 

As Joni Mitchell put it in her song 'Big Yellow Taxi'," ... They paved paradise and put up a 
parking lot''. That is exactly what we have the chance here to prevent. 

https://mail.google.com'mail/u/O/?ui=2&ik=05e86526e0&-.iew=pt&q=1.e11%20luit&qs=true&search=quer}&th=151369b6a1b46677&sim=151369b6a1b46677 1/2 
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Thank you for your consideration in this matter. 

Sincerely, 

Alan Katz 
134 N Avenue 54 
Los Angeles, CA 90042 
213-716-7138 
boynhi sdog@att.net 
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LOS ANGELES 
EQUINE ADVISORY 

COMMITTEE 
C1rv OF Los ANGELES 

CITY COUNCIL REPRESENTATIVES: 

1st District: Julian Sandoval 
2nd District: Nick Pool 
3rd District: Jill Haber 

4th District: Lynn Brown 
5th District: Melanie Coto 
Gth District: Mary Benson 
7th District: Dale Gibson 

Sth District: Todd Lavergne 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

CALIFORNIA 

Eric Garcetti 
MAYOR 

Chair: Joe Salaices, 
Department of Recreation and Parks 

gth District: Brady Westwater 
1 Qth District: Kevin Atkins 
Wh District: Larry Watts 

12th District: Mary Kaufman 
13th District: Gene Gilbert 

14th District: Vacant 
15th District: Vacant 

November 25, 2015 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Mr Barron, 

In 2009, the Los Angeles City Council established the Los Angeles Equine Advisory Committee 
to address equine and equestrian issues in the City of Los Angeles. Our committee is dedicated 
to the preservation of equine and equestrian activities and spaces. Far too many of these rare 
places, many of historic importance, have already been lost forever because they were not 
identified and protected. 

The Van Luit Complex is a stunning example of how buildings, though larger than others in the 
neighborhood, can be compatible with the equestrian nature of the area. This complex was 
obviously planned to enhance, rather than detract from, the unique equestrian neighborhood. Mr. 
Van Luit was careful to place the buildings in an appropriate location that would complement the 
community rather than serving to frighten or intimidate the horses. The buildings are set back 
from the perimeter of the property, and the property is bordered by suitable trees and other 
plantings. Mr. Van Luit himself was an equestrian and kept his horse in a stable at his home, 
adjacent to these beautiful and functional buildings. These buildings are historically important as 
they have stood the test of time in this jewel of an equestrian neighborhood. They deserve to 
remam. 

The K Zone protecting the equine keeping facilities in Atwater Village was approved in 2007. 
Although Mr. Van Luit could not have foreseen the need for such protection, his buildings are the 
perfect buff er between the protected equestrian properties and nearby residences and traffic to 
the North Atwater Park and the Los Angeles Parks and Recreation Service Yard. 

AN EQUAL EMPLOYMENT OPPORTUNITY - AFFIRMATIVE ACTION EMPLOYER Recyda!lleammaaetromrecycedwaste @ 



Our committee urges you to approve the Nomination of the Albert Van Luit Complex as a 
Historic-Cultural Monument in the City of Los Angeles. 

Sincerely, 

R. Dale Gibson, President 
Los Angeles Equine Advisory Committee 

Sincerely, 

Dale Gibson, President 
Los Angeles Equine Advisory Committee 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@Iacity.org , 
cc: CHC@lacity.org, atwatervillagealways@gmail .com 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

Kortum, Frank (USACAC) <Frank.Kortum@usdoj.goV> Mon, Nov 23, 2015 at 3:43 PM 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org>, "atwaten.;llagealways@gmail.com" 
<atwaten.;11agealways@gmail.com> 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles , CA 90012 

From: 
Frank Kortum 
312 N. Spring Street, #1400 
Los Angeles, California 90012 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 
Email: frank . kortum@usdoj .gov<mailto:frank. kortum@usdoj . goV> 

Sent v;a email to: shannon.ryan@lacity .org<mailto:shannon .ryan@lacity .org><mailto:shannon.ryan@lacity . 
org<mailto:shannon.ryan@lacity .org>>, lambert .giess inger@lacity.org<mailto: lambert .giess inger@lacity .org> 
<mailto: lambert.giessinger@lacity .org<mailto: lambert .giessinger@lacity.org>>, 
cc: CHC@lacity .org<mailto: CHC@lac ity .org><mailto: CHC@lacity .org<mailto: CHC@lacity .org>>, 
christi ne. peters@lacity .org< mailto: chris t ine. peters@lac ity . org><mailto: chris tine . peters@lac ity . org< mailto: c hris 
tine.peters@lacity.org>>, amy .ablakat@lacity .org<mailto:amy .ablakat@lacity .org>< 
mailto: amy .ablakat@lacity .org<mailto: amy.ablakat@lacity .org>>, atwaten.;llagealways@gmail.com 
<mailto:atwaten.;11agealways@gmail.com><mailto:atwaten.;11agealways@gmail.com<mailto:atwa 
ten.;11agealways@gmail .com>> 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nm.ember 23, 2015 

I am a client of the Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 90039. I ha-...e 
been a part of the Ranch community for about a year. The Ranch has prov;ded an invaluable opportunity for my 
son to learn more about horses and to help other kids learn about horses. 

I'm writing in support of the Nomination of the Albert Van Luit Complex (the "Complex") to be a Historic-Cultural 
Heritage Monument. At a time when so much of the character of Los Angeles has been sacrificed to mindless 
de-...elopment, designation of the Complex as a Historic-Cultural Heritage Monument would prov;de a liv;ng 
example to the residents of this City of how buildings can remain sensiti-...ely integrated with their surroundings. 
Specifically, the buildings in the Complex ha-...e a low height and ample setback that contributes to a safer riding 
atmosphere for young equestrians. I'm deeply concerned about the impact on the Ranch that would result from 
more intensive development at this site. For this and many other reasons, I support the Nomination of the 
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Complex. 

Sincerely, 

City of Los Angeles Mail - Historic-Cultural Monument Nomnation: Albert Van Luit C01T'4>lex 

Frank Kortum (213.894.5710) 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&1.1ev.c=pt&q=van%20tuit&qs=true&search=quer}&th=15136bd651e611ee&sini=15136bd651e611ee 212 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

katandan calderon <loscalderons@earthlink.net> Mon, Nov 23, 2015 at 5:48 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity .org 
Cc: CHC@lacity.org, christi ne. peters@lacity.org, amy. ablakat@lacity.org, atwater.111agealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

Clo Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Katarina Vinegrad/Calderon 

29500 Heathercliff Road, space 83 

Malibu, CA 90265 

loscalderons@earthlink .net 

Sent via email to: Shannon.ryan@lacity .org ... 

Lambert .giessinger@lacity .org ... 

Cc: CHC@lacity .org ... Christine.peters@lacity .org ... 

Amy .ablakat@lacity .org ... atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 23, 2015 

https ://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&"1eNFpt&q=van%20luit&qs=true&search=quer~th=151372e5df133257&siml=151372e5df133257 1/2 
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I am a Children's Ranch board member and ha\€ been since 2006. 

My youngest daughter Lulu rode at the ranch on a weekly basis . 

Learning to be with the horses both in and out of the saddle, gal.€ her physical and emotional confidence, which 

enabled her to lead a successful and fulfilling life up until her untimely death in 2008. 

I cannot stress enough how important the Children's Ranch is to families of children with special needs. Nor can I 

o\€r stress the importance of having a program like this accessible to families living within the urban inner city of 

Los Angeles. (Up until March 2015 we resided in Sil'.€rlake). 

The Children's Ranch is a unique place within the magical setting of Atwater Village. 

The magic happens because the equestrian community is able to exist alongside the urban environment. This 

fragile co-existence continues because the design and placement of the Van Luit Complex allows for safe 

access to the bridle paths and riding arena. 

Due to this , I support the nomination of the Albert Van Luit Complex. 

Sincerely, 

Katarina. 

https://mail.google.com'mail/u/O/?ui=2&ik=05e86526e0&"1eVFpt&q=van%201uit&qs=true&search=query&th=151372e5df133257&siml=151372e5df133257 2/2 
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Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

LoMa MT <loma.mt33@gmail.com> Mon, Nov23, 2015 at 7:05 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine. peters@lacity.org, amy .ablakat@lacity.org, atwater"111agealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

LoMa Familar 

2628 Medlow A\enue 

Los Angeles, CA 90065 

Email: loma.mt33@gmail.com 

Sent via email to: shannon.ryan@lacity .org, lambert .giessinger@lacity.org, 

cc: CHC@lacity.org, christine. peters@lacity.org, amy .ablakat@lacity.org, atwater"111agealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 21 , 2015 

Dear Mr. Richard Barron, 

I currently \Olunteer at The Children's Ranch, a therapeutic equestrian program located next to the historic Albert 
Van Luit Complex. This unique place offers a safe environment for children with special needs to explore and be 
challenged in their therapeutic processes. These children ha\e a wonderful team of therapists, \Olunteers, family 
and horses aiding them with this exploration and growth. I work directly with the horses, and am able to see how 

https ://rnail.google.c:om'mail/u/O/?ui=2&ik=05e86526e0&\4ew=pt&q=van%20luit&qs=true&search=quer~th=1513773a0c914fd9&siml=1513773a0c914fd9 1/2 
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their current environment impacts their health and well-being. 

Pepper, Cody, 001.e and Storm are rescued horses that came from other jobs or other owners and ha1.e been 
gi1.en a second chance to be a part of a working community . As a Massage Therapist and CranioSacral 
Practitioner I began working with the horses in an effort to care for and gi1.e back to the animals that are providing 
so much unspoken 101.e and understanding to the children of the ranch. Much is being asked of the horses in 
their 1.ery busy workday, and thus their down-time, their quiet-time, is paramount in their ability to reju1.enate and 
recoup so that they might be available and supporti1.e to all the children who work with them . Their ability to ha1.e 
space, hear the birds, hear the wind in the trees and feel it on their bodies , be surrounded with open sky and 
nature are key for their mental and physical well beings. Currently they ha1.e such an environment with the 
surrounding homes, barns and the low height of the Albert Van Lu it Complex, which abuts the property of the 
ranch and was designed to blend into sight lines of the trees . 

It is rare for urban areas to ha1.e equestrian centers in them and Atwater Village is part of a unique community 
that has that ability - an ability that is due to the current environment of accessible nature which lends itself to 
healthy horses . 

It is for these reasons I support the nomination of the Albert Van Luit Complex as a Historic-Cultural Monument. 

Sincerely, 

LoMa Familar 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&"1eVFpt&q=van%20luit&qs=true&search=quer}&th=1513n3aOc914fd9&siml=1513n 3aOc914fd9 2/2 
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23 November, 2015 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan , Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

Jennifer Stoller 

StollerBarakatDesign 

2190 Moreno Drive 

Los Angeles, CA 90039 

sent via email : 

to: shannon.ryan@lacity.org , lambert.giessinger@lacity.org cc : CHC@lacity.org, christine.peters@ 

lacity.org, amy.ablakat@lacity.org, atwatervillagealways@gmail.com 

Regarding: Historic-Cultural Monument Nomination application: Albert Van Luit Complex 

Dear Mr. Barron 

I am writing in support of the nomination of the Albert Van Luit Complex as a Historic-Cultural 

Monument. 

I am an environmental graphic designer who works and lives in the Atwater/Silverlake area. I have 

been collaborating with architects in Southern California for the past 20 years . Many of the projects 

I have been involved with are civic in nature. I have helped create comprehensive identities for cit

ies around Los Angeles (Culver City, City of Santa Monica, etc). Most of these civic projects involve 

cities preserving their past as a way of defining who they are. These cities have embraced adaptive 

reuse of existing structures as a way of maintain the overall character and identity of their neighbor

hoods. 

Modernist architects , Edward Killingsworth and Jules Brady, who are responsible for some of the 

most important examples of Mid-Century structures in Southern California, created a complex in 

perfect unity with the Atwater Equestrian District. Van Luit's office/showroom is a classic example 

2190 mo reno drive los angeles, cal ifornia 90039 t : 323.669.8411 e: jennie@stollerbarakat.com 



stollerbarakatdesign 

of Mid-Century architectural style , but also of a Post-War industrial daylight factory. The 

complex has natural indirect light, free flowing floor plan , and hallmark integration of interior 

and exterior space as seen in International Style architecture. In keeping with the neighbor

hood, the building maintains an appropriate relationship to the LA River and hills of Griffith 

Park. Having spent time with my children at the stables along the river, I have seen how the 

Killingsworth site appears to have evolved organically in perfect scale with the equestrian 

and residential areas. 

Adaptive reuse of the historically important Albert Van Luit complex is a necessary way for 

Atwater Village and the Equestrian District to keep their unique village identity intact and 

for Los Angeles to preserve yet another significant architectural landmark. Therefore , I fully 

support the Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in 

the City of Los Angeles. 

Owner 

Stol lerBarakatDes ig n 

2190 more no drive los angeles ca lifornia 90039 t :323.669.8411 e: j ennie@sto llerbarakatcom 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Bill Sloan <bill@sloanduo.com> Mon, Nov 23, 2015 at 8:42 PM 
To: shannon. ryan@lacity.org, lambert. giess i nger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity .org, amy .ablakat@lacity.org, atwateNllagealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

William R. Sloan, M.D. 

Home: 2252 Cheswic Lane, Los Angeles, CA 90027 

Business: 2750 West Broadway, Eagle Rock, CA 90041 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: bill@sloanduo.com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwatervillagealways@gmai I .com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 23, 2015 

Together with my daughter, Jackie, I founded The Children's Ranch in 2003. The Ranch has grown and flourished 
in the Atwater Equestrian District, adjacent to the Van Luit Complex. 

We searched all o\er Los Angeles County to identify a site to become the home of The Children's Ranch. We 
wanted to be sure that families in need did not ha\e to dri\e great distances to access the Ranch's therapeutic 

https://mail.google.com'rnail/u/O/?ui=2&ik=05e86526e0&1Aew=pt&q=van%20luit&qs=true&search=quer}&th=15137cc7e3f6b188&sim=15137cc7e3f6b188 1/2 
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programs. The Atwater Equestrian District is in the center of the City of Los Angeles, and is a secret haven right 
in our midst. We couldn't imagine having the Ranch program in any other location. 

The adjacent Van Luit Complex was almost unnoticeable, because it fits so seamlessly into the neighborhood. 
Now, we realize that the architects purposefully designed the buildings so that they did not interfere with the 
beautiful surroundings. The hills of Griffith Park rise gracefully behind the factory's low, saw-toothed roof, and the 
ample setback and perimeter plantings shield the complex from neighboring equestrian trails and arenas. The 
ambient light that floods the factory floors from the North-facing windows is a foreshadowing of what, today, is 
called "green" technology. Amazingly, due to its thoughtful design, the Van Luit Complex continues to operate to 
this day as a massive commercial business (Scenic Expressions) without impacting the neighborhood or the 
equestrian area. 

I urge this Commission to preserve the Van Luit Complex as a historic-cultural monument for the citizens of Los 
Angeles. It serves as an example of commercial construction in harmony with the community. 

Sincerely, 

William R. Sloan, M.D. 

https://mail .google.corrv'mail/u/O/?ui=2&ik=05e86526eO&IAeVFpt&q=van%20luit&qs=true&search=query&th=15137cc7e3f6b188&siml=15137cc7e3f6b188 212 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Sloanduo@aol.com <Sloanduo@aol.com> Mon, Nov23, 2015 at 10:51 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity .erg, christine. peters@lacity .erg, amy .ablakat@lacity .erg, atwater.111agealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Professor Judy Beckner Sloan 

Home: 2252 Cheswic Lane, Los Angeles, CA 90027 

Business: Southwestern Law School, 3050 Wilshire Bl\d., Los Angeles, CA 90010 

Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

Email: sloanduo@aol.com, jsloan@swlaw.edu 

Sent via email to: shannon.ryan@lacity.org, lambert .giessinger@lacity .org, 

cc: CHC@lacity .erg, christine.peters@lacity.org, amy .ablakat@lacity .erg, atwater.111agealways@gmail .com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nm.ember 23, 2015 

Together with my daughter, Jackie and my husband Dr. William Sloan, I founded The Children's Ranch in 2003. 
The Ranch has grown and flourished in the Atwater Equestrian District, adjacent to the Van Luit Complex. 

I searched all o-..er Los Angeles County to identify a site to become the home of The Children's Ranch. I found 
sites near Ventura County, but I wanted to be sure that Los Angeles families in need did not ha-..e to dri-..e great 
distances to access the Ranch's therapeutic programs. The Atwater Equestrian District is in the center of the 
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City of Los Angeles , and is a secret haven right in our midst. We couldn't imagine having the Ranch program in 
any other location. 

The adjacent Van Luit Complex was almost unnoticeable, because it fits so seamlessly into the neighborhood. 
Now, we realize that the architects purposefully designed the buildings so that they did not interfere with the 
beautiful surroundings. The hills of Griffith Park rise gracefully behind the factory 's low, saw-toothed roof, and the 
ample setback and perimeter plantings shield the complex from neighboring equestrian trails and arenas. The 
ambient light that floods the factory floors from the North-facing windows is a foreshadowing of what, today, is 
called "green" technology. Amazingly, due to its thoughtful design, the Van Luit Complex continues to operate to 
this day as a massive commercial business (Scenic Expressions) without impacting the neighborhood or the 
equestrian area. 

In addition to fitting so seamlessly into the equestrian neighborhood, the Van Luit Complex has significant design 
features that make it a remarkable commercial building. I have been a docent for over ten years at the Los 
Angeles County Museum of Art. I am especially sensitive to the effect that artistic design has on people. I am 
also a law professor at Southwestern Law School, where my office is in the Bullocks-Wilshire Building, the 
quintessential statement of Art Deco architecture. These experiences enable me to notice the profound effect 
that building design has on our daily lives. Watching the young students enjoy the Lacma buildings and the law 
students being inspired by the Bullock's Building has educated me to the possibilities that building design has on 
our culture. 

The Van Luit Complex is notable and teaches all of us. It commemorates a great designer, Albert Van Luit, who 
changed wallpaper techniques by creating scenic design. For me this is an example of significant decorative 
art, the type of art that we all live with and has effect on our everyday lives. The complex is the work of significant 
Los Angeles architects, J.R. Wyatt and Killingsworth-Brady. The use of ambient light and the blending of a 
factory into the midst of a bucolic neighborhood are significant architecturally. 

We have a duty to future generations to preserve significant architecture and design. I urge this Commission to 
preserve the Van Luit Complex as an historic-cultural monument for the citizens of Los Angeles. It serves as an 
example of commercial construction in harmony with the community. 

Sincerely, 

Judy Beckner Sloan, Professor of Law 
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Shannon Ryan <shannon.ryan@lacity.org> 

Letter of Support for the Albert Van Luit Complex 
1 message 

Thomas Shipley <tom@atlanticcoastbrands.com> Tue, Nov 24, 2015 at 5:17 AM 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "robinbenamou@gmail.com" <robinbenamou@gmail.com>, "CHC@lacity.org" <CHC@lacity.org>, 
"christine.peters@lacity.org" <christine.peters@lacity.org>, "amy .ablakat@lacity.org" <amy.ablakat@lacity.org>, 
"atwatervillagealways@gmail.com" <atwatervillagealways@gmail.com> 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Robin Shipley 
Home: 2846 Adkins Ave., Los Angeles, 90032 
Stable: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 
Email: Robinbenamou@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 23, 2015 

I am a beha\1or consultant for The Children's Ranch Foundation (the "Ranch"), located at 4007 Verdant Street, LA 
90039. I have been a part of the Ranch community since 2009. Along with other Ranch educators I have helped 
to develop and facilitate social programs for children, teens and young adults with a variety of special needs. 

Those of us working in the equestrian theraputic community are very cautious about where we lead our horses 
related to the specific needs of each child. The ability to have access to a safe riding area is primary to our work 
with our clients. The horses themselves are social animals who communicate constantly and need to have a 
sense of order, direction, and a sense of safety in order to be true therapeutic partners to the indi\1duals they 
support. The location of the trails surrounding the Ranch to the proximity of the Van Luit Complex pro\1de the 
safe en\1ronment necessary to support our Ranch clients in their learning experience. The complex offers 
predictability of the surrounding traffic as well as much needed protection from the en\1ronmental impact of the 
elements (rain and wind) for both riders and the horses. 

The Children's Ranch programs pro\1de a unique and safe opportunity for kids of all ages with a variety of 
complex social, emotional, and learning needs to connect with other young people like themsel-.es in order to 
gain the skills they need to live happier, healthier and more connected lives beyond the Ranch. The location of 
the Van Luit Complex plays a significant role in these children's growth and development. 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 

Robin Shipley, M.S. 

https://mail.google .comlmail/u/O/?ui=2&ik=05e86526e0&"1E!111Fpt&q=van%20luit&qs=true&search=quer~th=15139a4a1b6d1fa8&sim=15139a4a1b6d1fa8 1/2 



11/24/2015 

Behavior Consultant 
(323) 896-7799 

City of Los Angeles Mail - Letter of Support for the Albert Van Luit CQOl>lex 

https ://mail.google.com'mail/u/O/?ui=2&ik=05e86526e0&1.iew=pt&q=van%20luit&qs=true&search=quer~th=15139a4a1b6d1fa8&sim=15139a4a1b6d1fa8 2/2 



To: Shannon Ryan, Office of Historic Resources, City of LA, Room 610 
Richard Baron, Chair of the Cultural Heritage Commission 

Cc: Christine Peters, CD 13 
Atwater Village Always 

From: Carrie Sutkin, DPDS 
2438 Gatewood Street, Los Angeles, CA 90031 

Date: Tuesday, November 24, 2015 
Re: Historic Cultural Monument Nomination: Van Luit Complex, Atwater Village 

Van Luit Complex, Atwater Village 
Albert Van Luit's wallpaper was seen in bedrooms of little cowboys and cowgirls in 
US since the 1930's (Gilbert, 2015). Photos at the Huntington asin Home and Beauty 
Magazine through the photographs of Maynard Parker throughout the 1950's and 
1960's (Parker, 1964). Albert Van Luit (AVL) moved from Cleveland, Ohio, right 
after World War II. He purchased his first Atwater property in 1946-7 where he 
lived until his death in 1970; AVL's first building permit was for a horse stable. Van 
Luit purchased the factory from the original owner who transferred a complete 
garage workshop from Verdugo Street. 

By 1950, AVL pulled a permit to construct a factory by JR Wyatt on 69,000 square 
feet. In 1964 AVL hired Edward Killingsworth and Jules Brady of Long Beach to 
design an International style modern showroom. The AVL Factory was producing 
thousands of designs and millions of rolls of wallpaper while running three shifts 
per day. Latin American immigrants and Chicanos worked as printers. The 
Killingsworth-Brady (1964-6 7) showroom is like a light box with windows 
illuminating the interiors. The space is so comfortable on the human eye. The 
buildings could be preserved and re-used for commercial, residential, recreational, 
or public use. The showroom could be a community or a senior center or even a 
branch library, with proper CEQA documentation & public funding. 

Because Atwater Village is not protected by the Griffith Park HCM nomination, I 
encourage the Survey LA - of Atwater District include: 

• Christine Sterling who co-owned a ranch, 4000 Verdant Street in the 1930's; 
• The Hom Family Restaurant on Los Feliz Blvd. & home on Chevy Chase 
• The Nakamura's homes on Edenhurst and Chevy Chase 
• Elaine Brock's family-owned horse properties 
• Steve Chlavin's family owned ranch and stables 
• Yvonne Haley's Edenhurst home, where Albert Van Luit lived for 30 years. 
• Albert Van Luit Daylight factory and International Showroom Complex 

For these reasons, and evidence, I urge you to consider designating the Van Luit 
Complex, a Historic Cultural Monument. In addition I hope you will vote to preserve 
the complex and provide guidelines and options for it's adaptive re-use. 



11/2412015 City of Los Angeles Mail - Van Luit Coni:>lex 

Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Emily Eisenberg <ezeisenberg@yahoo.com> Tue, Nov 24, 2015 at 11:16 AM 
Reply-To: Emily Eisenberg <ezeisenberg@yahoo.com> 
To: "shannon.ryan@lacity .erg" <shannon.ryan@lacity .erg>, "lambert.giessinger@lacity .erg" 
<lambert.giessinger@lacity .erg> 
Cc: "CHC@lacity .erg" <CHC@lacity .erg> , "christine.peters@lacity .erg" <christine.peters@lacity .erg>, 
"a my .ablakat@lacity .erg" <a my .ablakat@lacity .erg>, "atwatervillagealways@gmail.com" 
<atwatervillagealways@gmail.com> 

As a part of the Ranch community since September, 2012, I write this letter in support of the 
Nomination of the Albert Van Luit Complex. My child is a client of The Children's Ranch 
Foundation (the "Ranch"), located at 4007 Verdant Street, LA 90039. He has participated in 
individual riding lessons there, as well as in the group programs Saddle Club and Ranch 
Hands. From the first moment he sat on a horse, we could see his entire demeanor change. 
His self-confidence bloomed and he felt so positive about himself. He learned how to groom 
the horses and tend to the to the other animals at the ranch, instilling in him a much-needed 
sense of responsibility and value. The group programs helped him develop social skills with his 
peers through activities and games. Throughout all of his experiences at the Ranch, our son 
has been treated with the utmost respect and kindness. The people who work at the Ranch are 
patient and knowledgeable about how to help children with learning and/or social and 
emotional challenges. The main word I associate with The Ranch staff is thoughtfulness. They 
take time to consider the needs of every child, every activity, every situation. Furthermore, they 
support the parents. During the group activities, parents meet with an amazing and well
respected therapist to share our struggles and learn valuable strategies to help our families. 
Parents are supported with kindness and so are our children. 

The Van Luit Complex is a symbol of the special neighborhood that is home to the Ranch, one 
that maintains a delicate balance among residential, commercial and equestrian uses, which 
has become the defining characteristic of this unique urban equestrian village along the Los 
Angeles River. The neighborhood is a peaceful sanctuary within our city, and is one that allows 
the Ranch to provide its important services to children who are often very sensitive about their 
environment. There is no other place like it in all of Los Angeles, and it must be preserved. 

For all of these reasons, I support the Nomination of the Van Luit Complex. 

Sincerely, 
Emily Eisenberg 
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Shannon Ryan <shannon.ryan@lacity.org> 

Albert Van Luit Complex 
1 message 

Tom McGovern <TMcGo\em@filekeepers.com> Tue, Nov 24, 2015 at 11 :50 AM 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org>, "atwarte\111agealways@gmail.com" 
<atwarte\111agealways@gmail.com> 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

C/O Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring St .Room 620 

L.A., CA 90012 

From: 

Tom McGo\em 

4153 Tracy St. 

L.A., CA 90027 

RE: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

No\ember 24, 2015 

I am writing in support of the Nomination of the Albert Van Luit Complex. 

My daughter has been a therapeutic riding client of The Children's Ranch Foundation, located at 4007 Verdant 
St., L.A. 90039, since 2009. I value this unique area of Los Angeles and belie\e that the Van Luit Complex 
deser\es to be a Historic- Cultural Landmark. 
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Best regards, 

Tom McGovern 

Visit our website at www.filekeepers .com 

This e-mail transmission and any attachments that accompany it may contain information that is privileged, confidential or otherwise 

exempt from disclosure under applicable law and is intended solely for the use of the individual(s) to whom it was intended to be addressed. If 

you have received this e-mail by mistake, or you are not the intended recipient , any disclosure, dissemination , distribution , copying or other 

use or retention of this communication or its substance is prohibited. If you have received this communication in error, please immediately 

reply to the author via e-mail (tmcgovern@f ile>keepers .com) that you received this message by mistake and also permanently delete the 

original and all copies of this e-mail and any attachments from your computer. Thank you. 
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Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan , Planning Associate 
Los Angeles City Hall, 200 N. Spring Street, Room 620 
Los Angeles , CA 900 I 2 

November 14, 2015 

Dear Mr. Barron, 

11/1g-/11 

I first became aware of this very special area when my daughter was just a year old. We 
stumbled upon it one afternoon and I remember what a delightful surprise it was for me, finding 
this gem of a neighborhood in a city as densely populated as Los Angeles. 

To make matters even more magical, this was the same day I met Jackie Sloan the founder of 
The Children's Ranch Foundation in Atwater Village. On that day, she graciously invited us into 
The Ranch , introduced us to some lovely children who were there and proceeded to show us 
around. Five or so years later, my daughter Claire started riding at The Ranch and now, as a 
thirteen-year-old, she volunteers there two times a month. 

The Ranch and its surrounding area has played a very important role in my daughter's life and in 
the lives of many and for this reason I am writing this letter in support of the Historic-Cultural 
Monument Nomination of the Albert Van Luit Complex. 

Having spent a considerable amount of time at the Ranch, I can appreciate the Van Luit 
Complex ' s low key footprint which allows for a peaceful atmosphere for all of us as well as for 
the horses who call Atwater Village their home, and have been doing so for many many years. 
The open spaces are key to their survival and as a mother with psychoanalytic training, I know 
how important the healing qualities of peaceful and open spaces can be for us all. 

The Van Luit buildings are channing and historic and in keeping with this very special and 
historic neighborhood. They need to be protected and I urge you to do everything in your power 
to keep them standing. This unique urban equestrian district deserves protection. I support the 
Nomination to preserve these important buildings." 

Thank you fot your consideration, 

Lauren Malkasian 
3 648 Cadman Dr. 
Los Angeles, 
CA. 90027 



To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Javier Del Angel. 
Home: 3919 Rigali Ave, LA, CA 90039 
Stable: Paddock Riding Club, 3919 Rigali Ave, LA, CA 90039 
Email: Javier@thepaddockla.net 

NO/ 1 7 2015 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 17, 2015 

I've been the manager of the Paddock Riding Club since August 2009. I also live beside the 
Paddock, and have done so since October 1999. The Paddock is the preeminent stable in the 
historic Atwater Village Equestrian District, home to over 200 horses. I write this letter in 
support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

The Van Luit buildings sit right next to our public riding arena and the LA River Equestrian 
Trail and bridle paths. Myself and my daughters as well as many clients of the Paddock very 
often use the public arena and trails after it has rained, and our Paddock arenas are closed. The 
way the Van Luit buildings are set back from the riding area and property line has contributed to 
the safety of our urban equestrian district. 

Having read about the history of the buildings, I now know that Mr. Van Luit designed them 
with equestrian safety in mind. Simply put, preserving the Van Luit Complex is essential to 
maintaining a safe equestrian district in this unique area along the LA River. 

For all of these reasons, I support the Nomination of the Albert Van Luit Complex as a Historic
Cultural Monument in the City of Los Angeles. 

Sincerely, 
Javier Del Angel. 
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NO'J 1 7 2015- - . -- . 

Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

Jennifer Volland <jenniferrmolland@gmail.com> Tue, Nov 17, 2015 at 2:49 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Dear Mr. Barron, 

I am writing in support for the historic nomination of the Albert Van Luit Complex. I, along with Cara Mullio, 
authored the book Edward A. Killingsoorth: An Architect's Life (Hennessey+ Ingalls, 2013). I spent o\€r a 
decade researching and writing this project, and consider myself to be one of a handful of experts on 
Killingsworth's life and work. 

The Albert Van Luit & Co. Showroom was designed in 1965-67. This was at a time when Killingsworth's firm (first 
KBS, then KBA) was emerging on the international resort scene, following the heralded opening of the Kahala 
Hilton (1964) in Honolulu, Hawaii. Howe\€r, ha\1ng re\1ewed the historic Maynard Parker photos of the Van Luit 
building, the showroom clearly references Killingsworth's earlier residential and commercial work, including the 
KBS Office Building (1955), the Opdahl Residence (1957), the Cambridge Office Building (1960), Killingsworth's 
personal residence (1961), and Case Study House #25 (1962). Trademark Killingsworth elements used in the 
showroom include lightweight post-and-beam construction, indirect lighting, the integration of indoor-outdoor 
space, and sensiti\1ty to the constraints of the site, including the thoughtful landscaping characteristic of all of his 
projects. It also includes what Killingsworth considered to be one of his self-described signature elements: the 
double high entry door. Killingsworth also enjoyed playing with light and shadow, which is apparent in the later
designed steel-framed entrance canopy (1967). 

I am delighted to ha\€ learned that the Albert Van Luit Complex has sur\1\€d and is belo\€d by its neighbors. I 
sincerely hope that the Cultural Heritage Commission takes the steps necessary to preser\€ this important 
landmark. 

Should you ha\€ any questions, please do not hesitate to contact me at 310-567-4262. 

Kind regards, 

Jennifer M. Volland 
Independent Curator and Writer 
358 Flint A\€nue 
Long Beach, CA 90814 
jm\Qlland@aol.com 
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NOV 1 7 2015 
Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Joanne Sellar <joanne@ochofilms.com> Tue, Nov 17, 2015 at 3:04 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, atwater'\Allagealways@gmail.com, christine.peters@lacity .org, amy .ablakat@lacity.org 

To : Richard Barron, AIA, Chair 

The Cultural Heritage Commis sion 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles , CA 90012 

From: JoAnne Sellar/Daniel Lupi 

2301 Nottingham A venue 

Los Angeles CA 90027 

joanne@ochofilms .com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

I am a film producer and have owned a horse for the last year and prior to that have leased horses for the last seven years 
for my daughter to ride. She has always ridden in the historic Atwater Village E.questrian District. We board our horse at 
San Rafael Riding Stables , 412 Verdant Street, LA 90039. 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

My daughter has been riding in the public arena, the jumping arenas and on the LA River E.questrian trail for the last seven 
years and having the Van Luit Complex there provides a buffer zone in the area and makes it feel more safe. There have 
been times when it has been unsafe to ride on the river trails or in the public arena due to weather and on those days my 

daughter rides on the bridle path by the Van Luit Complex and the fact that the building is oflow height and is well setback 
makes it easy to ride there. 

For all of these reasons , I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the 
City ofLos Angeles. 

Sincerely, 

JoAnne Sellar 
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NOV 1 7 2015 
Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination: Albert Van Luit Complex 
1 message 

Kim Aarons <Kim.Aarons@doj.ca.goV> Tue, Nov 17, 2015 at 11:12 AM 
To: "Shannon.ryan@lacity.org" <Shannon.ryan@lacity.org>, "lambert.glessinger@lacity.org" 
<lambert.glessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org>, "atwateNllagealways@gmail.com" 
<atwateNllagealways@gmail.com> 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall, 200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Kim Aarons 

416 E. Broadway, #227 

Glendale, CA 91205 

Sent '\ia email to: shannon .ryan@lacity .org, lambert .giessinger@lacity .org, 

cc: CHC@lacity .org, atwatervillagealways@gmai l.com, christine.peters@lacity .org. amy.ablakat@lacity .org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 17, 2015 

Dear Mr. Barron, 

I am writing in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. I am employed as 
an attorney for the State of California, and I board a horse at San Rafael Hunt Club located in Atwater Village at 4012 
Verdant Street in Los Angeles . I have been riding in the historic Atwater Village Equestrian District for over a year. 

As an equestrian, I feel that the Van Luit Complex is important in maintaining a safe riding area. When riding, we always 
know what to expect in the public riding arena and trail beside the factory because of the limited way in which the Van Luit 
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Complex buildings are used for business . The factory building is set back from the bridle path sufficiently, allowing the 
buildings to shield the wind and rain while providing enough space to ride safely. We can also predict when vehicles will 
come in and out of the driveway, and we find the personnel to be respectful. The size and setback of the Van Luit Complex 
also provide a safe haven for horseback riding on days where the LA River Equestrian Trail is too windy or muddy . 

In addition, the Complex has become a symbol of the neighborhood - representing the delicate balance among residential, 
commercial, and equestrian uses that has become the defining characteristic of this unique urban equestrian village along 
the Los Angeles River. This was not an accident. Rather, the original owner of the wallpaper factory, Albert Van Luit , was 
a horseman himself and specifically created a factory complex that exists harmoniously amidst hundreds ofhorses. Thus, 
for all of these reasons, I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the 
City ofLos Angeles . 

Sincerely, 

Kim Aarons 

CONFIDENTIALITY NOTICE: This communication with its contents may contain confidential and/or legally 
privileged information. It is solely for the use of the intended recipient(s ). Unauthorized interception, review, use or 
disclosure is prohibited and may violate applicable laws including the Electronic Communications Privacy Act. If 
you are not the intended recipient, please contact the sender and destroy all copies of the communication. 
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MOV 1 7 2015 

Shannon Ryan <shannon.ryan@lacity.org> 

Albert Van Luit Complex 
1 message 

Jonathan Gutierrez <jongutierrez34336@gmail.com> Tue, Nov 17, 2015 at 12:43 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org 

Date: Nowmber 17, 2015 

Our 12 year old son Joshua has been a client of The Children's Ranch Foundation in Atwater Village since 
2012. He rides on Tuesday afternoons at The Ranch, and really looks forward to it each week. He is part of the 
therapeutic riding program at the Ranch. We write this letter in support of the Historic-Cultural Monument 
Nomination of the Albert Van Luit Complex. 

We appreciate how safe the riding atmosphere is in Atwater Village. It is surprising how the Van Luit Complex 
buildings fit into this historic equestrian area. They aren't too high, and they are set back from the riding trails 
and other properties. They protect the riding arena and the trail , both of which my son uses on his therapeutic 
rides . 

The Van Luit Complex currently provides employment for scores of Los Angelenos like set designers, truck 
driwrs, dock hands, technicians, and others who try to keep the television and movie industry aliw in Los 
Angeles. The Complex is uniquely compatible with the equestrian heritage of the L.A. Riwr and with the special 
needs of children whose liws are so immensely enriched on a daily basis by riding there. It is worth preserving, 
as is. 

We support the Nomination to preserw these important buildings, in the heart of the Atwater Equestrian District. 

Sincerely, 
Jonathan and Nora Gutierrez 
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NOV 1 7 Z015 

Shannon Ryan <shannon.ryan@lacity.org> 

Historic-Cultural Monument Nomination : Albert Van Luit Complex 
1 message 

joan tenner <jtenner@att.net> Sat, Nov 14, 2015 at 12:03 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine. peters@lacity.org, amy. ablakat@lacity.org, atwater\11 lagealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

James and Joan Tenner. 

4338 Edenhurst a-.e 

Los Angeles, 

California 90039 

Email: jtenner@att.net 

Date: No-.ember 12, 2015 

To whom it may concern, 

As residents of Atwater Village, li\1ng at 4338 Edenhurst A-.e., directly behind the Van Luit Complex, we are in 
support of preser'\Ang what Mr. Van Luit himself promised would be the "jewel of the neighborhood". In fact this is 
what he promised when he was in hearings regarding building this property. One of our elder1y neighbours, Mrs . 
Dorothy Hom, who li-.es on Chevy Chase across from the office building, was imol-.ed in those hearings . 

The city has already begun a beautification project of the ri-.er, the park, and the ri-.er walk in this area, with 
em.1ronmental concerns in mind. Certainly such a project as the preservation of the Van Luit Complex would be in 
line with the en\1ronmental emphasis on this area. There would be a negati-.e impact in tearing down the Van Luit 
Complex, situated at the edge of the park, the ri-.er, and the horse stables which are the last ones remaining in 
Los Angeles, and are all part of this historic neighborhood and worth preser'\Ang. 

https://rrrail.google.com'rrrail/u/O/?ui=2&ik=05e86526e0&"1fNFpt&search=inbolf&th=15107980cf246d64&siml=15107980cf246d64 1/2 
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We support the Nomination, and we hope you will consider the historical significance of this building and the part 
it plays in this unique area. 

We thank you for your consideration, 

James and Joan Tenner 
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NOV 1 7 2015 

Shannon Ryan <shannon.ryan@lacity.org> 

Albert Van Luit Complex 
1 message 

Danelle Taylor <waterq123@yahoo.com> Sat, Nov 14, 2015 at 2:59 PM 
Reply-To: Danelle Taylor <waterq123@yahoo.com> 
To: "shannon.ryan@lacity.org" <shannon. ryan@lacity.org> , "lambert.giessinger@lacity.org" 
<lambert. giess i nger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org>, "atwatel'\111agealways@gmail.com" 
<atwaterullagealways@gmail .com> 

Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall, 200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

Danelle Taylor 
14646 Tustin St 
Sherman Oaks CA 91403 

ll.14.15 

To Richard Barron, AIA, Chair, 

I am writing you to strongly encourage you to consider the nomination of the Van Luit Complex as a 
Historic Cultural Monument. 

I have become familiar with the buildings and the surrounding areas from working with special needs 
children at The Children's Ranch. The Van Luit Wallpaper Factory has served as a framework 
surrounding the riding ring and maintained safe passage for riders to the surrounding trails. 

I have many memories of leading children on horses through the streets to the riding ring or the trails. 
They rode safely and happily. The therapeutic value of this type of environment is a special need for all 
people. 

I rode in that area walking in the shade of the tree lined path, leaving my day and the city behind me. This 
area is an important landmark in its history and the peace it provides those that visit it today. 

Please preserve this area for all that use it now and for others to discover. 

Thank you. 
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Danelle Taylor 
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To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

F rorn : James Tiongson 
4020 Chevy Chase Drive, l A 90039 
·rtiong_@y_ahoo.com 

" .,, Nov 1 7 1"fl15 . . u, 
'J 

Sent via email to: shannon.i:yan@L~~jty__,.919 . lamb_!:Lgiessinger@lacitY..org. 
cc: CHC@lacitf-.org. atwatervillagealways@gmail.com 

Re: Historic~Cultural Monument Nomination: Albert Van I uit Complex 

Date: November 11, 2015 

I have lived in Atwater Village, at 4020 Chevy Chase Drive, for over 35 years. From my home, I 
can see both of the Van Luit Complex buildings. And , I can see the beautiful windows of the 
factory building that face north. It is such a beautiful view looking at those windows, and the 
trees they planted, with the Griffith Park mountain behind it. 

l love in this community, where we can see horses. I he Van Luit buildings keep the horses 
feeling safe too. I moved here because in those days this area was affordable, and I raised my 
children here, who are professionals now. They love this community, too. My children played 
in the park when they were little, and you could hardly see the factory . It was designed so well , 
with trees planted along the side. We didn't notice that there was a factory in our back yard. 

I support preserving the Van Luit Complex, as an important part of our community, and as a 
Historic-Cultural Monument in the City of Los Angeles. 

Sincerely, 
/} 

)-~--r,,1~--1.. 
1

)1,i·~ --1} .__ 
James Tiongson 



To· Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan , Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Joyce Santiago-Tiongson 
4020 Chevy Chase Drive, LA 90039 
santiag.Q_jQY-ce@Y-ahoo_com 

NOV 1 7 Z015 
(.. ,( 

I i, ' ' 

Sent via email to: shannon.ryc;in@lacity_org, lambert.giessinger@laci!Y-.org. 
cc: CHC.@lacity .org, atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 11 , 201 5 

I have lived at 4020 Chevy Chase Drive since 2014, with my daughter. he Van Luit 
Complex is directly behind our home_ We can see the factory from our second floor. 
We also pass it as my daughter and I go to the park at the end of Chevy Chase Drive. 
The Van Luit buildings fit nicely into the neighborhood, and I hardly notice them. 

I've heard about the historical significance of the Van Luit buildings, too_ I support 
preserving the Van Luit Complex, as a Historic-Cultural Monument in the City of Los 
Angeles. 

, 

Sincerel~y. 
I 
1

Y 1 ·1r~2 Ul 1 

Joyce S
1

' ttiago-Tiongson 

I 

1

1 \ I J J 
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NOV 1 7 2015 
I' ~ ,{ 

. . 
·L 

' J l ~ ~ Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex :· 
1 message 

\ ' 

i l , • ;. 

Yvonne Haley <ynonne@aol.com> Sun, Nov 15, 2015 at 10:34 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, atwatervillagealways@gmail.com 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From Yvonne P. Haley and Dawn Haley 
4410 F.denhurst Avenue 
lA, CA 90039 

Sent via email to: shannon.ryan@lacity .org, lambert .giessinger@lacity.org, 
cc: CHC@lacity.org, atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument nomination for the Albert Van Luit Complex 

Date: November 15, 2015 

My daughter Dawn and I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit 
Complex as long time residents of Atwater Village, and more specifically, as the current owner of Albert Van Luit's home, 
which is adjacent to the Van Luit Complex My daughter and I have lived in Van Luit 's former home forthe past 31 years . 

Even though our back yard borders on the Van Luit Complex, when we look out from our back yard, we can still clearly see 
the hills of Griffith Park. When they designed the factory , it was done with consideration of the people and the 
neighborhood, so we can see the hills and the sky. And it is set back from the property lines , and the stable is between 
our home and the factory and offices . 

The owners have always kept the property clean and nice. My daughter and I have always felt safe. People never came in 
and out of the Van Luit Complex all night long . All activities have always stopped at dark. 

Van Luit used to walk to work from his house. He used to have lots of parties in the house in the 60's and 70's. A man 
from the gas company came once and said he used to attend the parties , and told me about the gas lights that Van Luit had 
outside in the back yard. 

In my back yard I have a huge bonsai pine with a fountain system It borders Van Luit ' s former horse stable, which is just 
to the north. Our guest house was Van Lu it's pool house. He entertained back there. 

As I said, from our back yard, we can see the factory and the hills . We felt the stable should have stayed a part ofour 
property. I tried to buy it, but they wouldn't sell it to me. The bridle trail from Verdant to the factory passes in back of my 
property, and should have still gone all the way through to Chevy Chase. I tried to keep access to the trail open. 
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In 1983, I was driving the neighborhood looking for a home to buy and saw the for sale sign in front of 4410 Edenhurs t 
Avenue. I saw this lovely Japanese woman, Chio Watson, who lived next door, and I said, "I'm going to be your 
neighbor." She went and got ladders from her home and brought them over so we could climb over and look at the 
property . When I called about the house, they said it was in escrow. But it fell out, so I was able to buy it. Chio was 
friends with Van Luit. She used to sing while her husband played piano at Van Luit's parties. Van Luit would bring guests 
to the parties in vans, and all the neighbors were part ofit. They all had ponds and Bhuddas in their back yards. The 

statues were passed from yard to yard. 

Toni Gothard, and her husband Joe, lived across the street, and owned a restaurant on Melrose that had no name. Famous 
musicians and politicians ate there, even the president ofthe United States . I have the piano from the restaurant in my 
home now, with the original cigarette bums on the keys. Joe was a tennis teacher and taught Van Luit tennis. Toni and 
Joe provided the food for many ofVan Luit's parties . They were part of the clique ofneighbors who enjoyed the Van Luit 

parties. 

My daughter likes to tell the stories of how we used to go to famous houses in Los Feliz, and the owners of the homes 
would say, "Look, we have Van Luit wallpaper. That's what makes this house so valuable." My mom would smile and tell 
them, "Well, we live in the Van Luit Estate." 

Dawn adds, "Growing up, I didn't feel like I lived by a wallpaper factory. There were trees that covered the buildings, and 
the street are lined with trees on both sides ." 

As I said, we've lived here for approximately 3 decades . I always had a solid relationship with the property owners . Any 
time I had issues, such as with electrical or plumbing, they were always nice. They always invited us over for the holidays 
for cocoa, cookies, coffee and wine. For a while, they even stored paintings in the complex, and we'd go and view them 
I've loved living in the Van Luit house. 

I've even met Van Luit's lover, who has come to visit me at my house. He had bought a home off the 210 freeway, but he 
really wanted this house, because it was Van Luit's. He had done all the designs of the ponds and landscaping, including 
outside walls, garage, plantings and trees. He did things well. 

The Van Luit Complex buildings were made so well, and have withstood the test of time, even earthquakes. They also fit 
seamlessly into the surrounding community, and are set back so respectfully from the residences and other stables, and 
horse arenas around them 

The idea of these buildings remaining in our community makes me feel safe. For all of these reasons, we feel The Van Luit 
Complex should be preserved as a historic monument for the City of Los Angeles. 

Sincerely, 

Yvonne P. Haley and Dawn Haley 
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' ., Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

.. ~ "'. : . 

.· , -~ ·.· 

anette eriksson <pippi_red1@yahoo.com> Sun, Nov 15, 2015 at 12:08 PM 
Reply-To: anette eriksson <pippi_red1@yahoo.com> 
To: "s hannon. ryan@lacity.org" <s hannon. ryan@lacity .org>, "lam bert. giess inger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "atwater.111agealways@gmail.com" <atwater.111agealways@gmail.com>, 
"christine.peters@lacity.org" <christine. peters@lacity.org>, "amy .ablakat@lacity.org" <amy .ablakat@lacity.org> 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Anette Hughes and David Ambrose 
Home: 2224 Kenilworth Ave, Los Angeles, CA 90039 
Email: pippi_red 1@yahoo.com 

Sent via email to: shannon.ryan@lacity .org, lam bert.giess inger@lacity.org, 
cc: CHC@lacity.org, atwatervillagealways@gmail.com , christine.peters@lacitv.org , amy.ablakat@lacitv.org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 15, 2015 

I am a Creative Director, and I have lived near the historic Atwater Village, near the Van Luit Complex since 1999 with my husband and 
son. My home is a coup le of miles from the Van Luit Comp lex. 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

My son has taken riding lessons and volunteered at the Children's Ranch. This historic area of the city has been like an oasis to our 
family and we have loved walking around the paths, the park, the beautiful Van Luit Complex which fits perfectly into this 
environment. It is a peaceful part of our busy city and it's a place we can all come to and feel the rich history of our neighborhood and 
an important part of this history is the Van Luit Complex. 

For all of these reasons, I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the City of Los 
Angeles . 

Sincerely , 
Anette Hughes 
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NOV 1 7 2015 
Shannon Ryan <shannon.ryan@lacity.org> 

(no subject) 
1 message 

Lukas Ambrose <ambroselukas@yahoo.com> Sun, Nov 15, 2015 at 12:11 PM 
Reply-To: Lukas Ambrose <ambroselukas@yahoo.com> 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "atwater\111agealways@gmail.com" <atwater\111agealways@gmail.com>, 
"christine.peters@lacity.org" <christine. peters@lacity.org>, "amy .ablakat@lacity.org" <amy.ablakat@lacity.org> 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Corrnnission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Lukas Ambrose 
Home: 2224 Kenilworth ave 
Email: ambroselukas@yahoo.com 

Sent via email to: shannonryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, atwatervillagealways@gmail.com, christine .peters@lacity.org. a 
my.ablakat@lacity.org 

Re: Historic-Cultural Momnnent Nomination: Albert Van Luit Complex 

Date: November 15, 2015 

I am a student, and I have lived in historic Atwater Village, near the Van Luit Complex my whole life. My 
home is a couple of miles from the Van Luit Complex. 
I write this letter in support of the Historic-Cultural Mom.nnent Nomination of the Albert Van Luit Complex. 

Why I feel Its Important to Preserve the Van Luit Complex 
• I don't have a direct view of the buildings from my house, but when ever I come to The 
Children's Ranch, I worry that if there was any construction near the horses and other 
animals, they would have to shut down the ranch. The toxins and noise would be too much 
for the horses, which means that they would have to be boarded at other ranches further 
away, which would cause the therapeutic riding to be halted. 
• I also worry that the great views of the hills and of the mountains will be obstructed by 
the large buildings being built, because the Van Luit Complex is such a beautiful building 
and adds so much character to the surrounding area. 
• Riding on the LA river would have to stop as well because there would be too much 
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commotion for the horses to handle. 
• Currently all of the houses are relatively small and fit in very well with all of the trees 
and wildlife, and if these huge building were to be built it would throw off the look of 
Atwater village as a whole. 

• Also, if they were to start the construction, the traffic of all of the large tntcks would 
make it too dangerous to ride for both the horses and the Children. 

For all of these reasons, including the fuct that it adds a lot to the city around it because of its rich history, I 
support the Nomination of the Albert Van Luit Complex as a Historic-Culttrral Monument in the City of Los 
Angeles. 

Sincerely, 
Lukas Ambrose 
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NOV 1 7 2015 

Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Jen Friedman <jennifer.lynn.friedman@gmail.com> Sun, Nov 15, 2015 at 1:17 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc : chc@lacity.org, atwater"IAllagealways@gmail.com, christine.peters@lacity.org, amy .ablakat@lacity.org 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shamon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Jennifer Friedman 
Home: 4308 Brunswick Avenue, Los Angeles, 90039 
Email: jennifer.lynn.friedman@gmail.com 

Sent via email to: shamonryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, atwatervillagealways@gmailcom, christine.peters@lacity.org, 
amy.ablakat@lacity.org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 15, 2015 

I am a Librarian at 0 'Melveny & Myers in downtown LA, and I have lived in historic Atwater Village, near 
the Van Luit Complex since 2015. My home is two blocks from the Van Luit Complex. 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

I was born and raised in nearby Glendale and my rather worked for System.s & Methods Printers on Chevy 
Chase, just a few blocks from the Van Luit building, for more than 30 years. As a child I was frequently in 
the area to visit him at work. It is interesting that as an aduh, I ended up moving just a few streets away to 
live with my boyfriend who is a lifelong Atwater Village resident. 
When I moved here, I irmnediately became aware of how special and distinctive this area is. I currently walk 
my dog past the Van Luit building nearly daily on our way to the LA River path. We often see horses 
walking on the bridle path and love the mrique equestrian feel of the neighborhood. I enjoy the peace and 
serenity of the river path, and appreciate seeing the views of the Griffith Park mountains across the freeway. 

The current Albert Van Luit buildings are unobtrusive and fit into the neighborhood well As a resident I am 
appreciative of how the buildings are set back from the road and blocked with foliage . Although industriaL 
the buildings blend in with the nearby homes and do not have a negative effect on the neighborhood. 

Having learned about the history behind the former wallpaper factory and the Killingsworth-designed 
showroom, I have come to appreciate these buildings even more. In my profession as a law hbrarian, I 
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spend significant amounts of time doing research and I love to learn about the history of buildings and 
neighborhoods. As a native Angeleno, I believe that it is important to maintain the historical integrity of Los 
Angeles and honor our old buildings and their rich history. I believe that Atwater Village is a special area, 
which the Van Luit buildings are a vital part of It is my belief that we should restore these buildings, not 
knock them down to put up something new. 

For all of these reasons, I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural 
Monument in the City of Los Angeles. 

Sincerely, 
Jennifer Friedman 
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To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Robert Garafolo 
Home: 4308 Brunswick Ave. 

Los Angeles, CA 90039 
Email: bobbygarafolo@gmail.com 

NOV 1 7 2015 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CH C@lacity.org. atwatervillageal ways@ gmail .com, christine.peters@lacity.org, 
amy .ablakat@lacity.org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 15, 2015 

I am a freelancer working for the Hollywood Studios in Set Decoration. I am also a 
working musician and property manager. I have lived in historic Atwater Village, near 
the Van Luit Complex since 1983 when I was born. I have lived in Atwater Village my 
entire life. My home is two blocks from the Van Luit Complex. 

I write this letter in support of the Historic-Cultural Monument Nomination of the 
Albert Van Luit Complex. 

I have been walking to the park with my dogs ever since I was a child taking long strolls 
down the river walk. I didn't really notice the building growing up. There was a fence 
with rows of trees and ivy but I noticed the scenery and walls that were stored there. 
I began to notice the Van Luit building as I grew older seeing the Scenic Expression 
Trucks haul in set walls and other constructs from familiar shows. As I played with my 
dog in the park I saw the interesting saw-tooth roof design. Once I became part of 
Atwater Village Always, and I was presented with the history of the Wallpaper Factory 
and its architect I realized that it was important to preserve the building and its history. 

I feel that it would be a better idea to renovate and repurpose the Van Luit building in 
similar fashion that the Van De Kamp factory on Fletcher and San Fernando was turned 
into the school maintaining the iconic fa~ade. I would like to preserve the whole Van 
Luit building. I've walked around the factory grounds and noticed that it was designed 
to be away from adjoining properties and houses. It gives space to the community while 
being low enough that neighboring views are not blocked to the nature around it. 

I love seeing the Griffith Park mountains. The view and landscape as the sun hits them 



has been one of my favorite aspects of Atwater Village. I can see the largest peak, 
Beacon Hill , from my yard . I've seen the hills on fire during the dry season, I see the 
joggers, the bright lights as they film, etc. I feel that the design of the building fits well 
into the neighborhood . The height of the buildings and the way the ivy around the 
perimeter fence blends into the park motif. 

Every time I tell people where I live I tell them, with pride, I grew up and reside in 
Atwater Village close to the horse stables. The horse stables are a wonderful part of the 
neighborhood community. It's a joy to walk by the arenas and say hello to the horses as 
I walk my dog. They are a sight to see walking down Brunswick Ave . and the river 
walk. They are a pleasant surprise for the tenants that rent in front of my mothers house 
at 4322 Brunswick. The horse stables, park, river, and proximity to Griffith Park are the 
main amenities of living in Atwater. I'm hoping the stables continue to be a part of the 
neighborhood and feel that there is a danger that bridle paths and such may be changed 
or affected in a negative way. I'm worried about traffic as it becomes a danger to horses 
as well as people . 

I love the design of the Van Luit building and feel the layout is beautiful and 
appropriate for courtesy to the community. Artistically and aesthetically it fits into the 
neighborhoods architecture and style. It is not a distraction, it's not an eyesore , it is not 
big or even very noticeable; it is part of the neighborhood that I grew up in. I love 
history and art and this building encompasses both of those aspects. 

For all of these reasons , I support the Nomination of the Albert Van Luit Complex as a 
Historic-Cultural Monument in the City of Los Angeles. 

Sincerely , 
Robert Garafolo 
4308 Brunswick Ave. 
Los Angeles , CA 90039 
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rmv 1 : 201s 
Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Margie Rosenblum <margie_rosenblum@hotmail.com> Sun, Nov 15, 2015 at 1:27 PM 
To: "s hannon. ryan@lacity.org" <s hannon. ryan@lacity.org>, "lam bert. giess inger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <chc@lacity.org>, "atwater'\Allagealways@gmail.com" <atwater'\Allagealways@gmail.com>, 
"christine.peters@lacity.org" <christine.peters@lacity.org>, "amy .ablakat@lacity.org" <amy.ablakat@lacity.org> 

To: Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Margie Rosenblum 

Home: 4026 Sequoia Street 

Los Angeles , CA. 90039 

Email: margie_rosenblum@hotmail.com 

Sent via email to: shannon.ryan@lacity .org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, atwater'\Allagealways@gmail.com, christine. peters@lacity.org, amy .ablakat@lacity.org, 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nowmber 15 , 2015 

I am a retired legal secretary and currently teach yoga part-time. I liw on 4026 Sequoia Street, three blocks from 
the Van Luit Complex. 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

https://mail .google.cOITVmail/u/O/?ui=2&ik=05e86526e0&\4ev.c:pt&search=inbox&th=1510d0beece28d46&sim=1510dObeece28d46 1/2 
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I ha\€ li1.ed in this area for 70 years , almost my whole life. I grew up in Los Feliz as a child , and often visited 
Atwater Village playing with the pollywogs and frogs in the ri1.er. My fa'.()rite thing as a child was to ride horses, 
starting with the ponies in Griffith Park, then horse-riding in the park itself. I remember the Onodarka Stables on 
Ri1.erside Dri1.e and the California Stables on Los Feliz Boulevard that are no longer there. 

I mo1.ed to historic Atwater Village in 1977 when I mo1.ed to the Rancho Los Feliz apartments, (the former site of 
the California Stables), where I li1.ed for 19 years. During this time I was a legal secretary, taught yoga, jogged 
along the ri1.er, took riding lessons at San Rafael Hunt Club, and played softball at the Chevy Chase Park. After I 
retired as a secretary I mo1.ed to a house owned by my mother on Sequoia, three blocks from the Van Luit 
Complex, where 1'1.e li1.ed for 19 years (thus a total of 38 years in Atwater Village). When I mo1.ed to Sequoia 
Street I got a dog and since then 1'1.e been walking with my dog past the complex on the way to the LA Ri1.er. 
E1.en though I passed it e1.ery day , I ne1.er really noticed buildings, or the complex until recently when I learned 
from Atwater Village Always of its historical significance. I am so happy to ha1.e disco1.ered this beautiful gem in 
my own neighborhood. Now 1101.e it! 

For all of these reasons , I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural 
Monument in the City of Los Angeles . 

Sincerely, 

Margie Rosenblum 

https://mai I .g oog le.com'mai l/u/O/?ui = 2&i k=05e86526e0&"1 ew= pt&search= inbox&th= 151 Od0beece28d46&si ml= 151 Od0beece28d46 212 
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NOV 1 7 2015 

Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex - on behalf of Hector Caresia (with historic photos) 
1 message 

Jackie Sloan <atwatervillagealways@gmail.com> Sun, Nov 15, 2015 at 1:31 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, atwatervi llagealways@gmail.com, christine. peters@lacity.org, amy. ablakat@lacity.org 

On behalf of Hector Caresia, who does not have email access, we are forwarding his letter of support 
for the Van Luit Complex below, and attaching his personal photos of working in the Van Luit Factory. 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 

Hector Caresia 

203 N. Catalina Street. 
Los Angeles, CA 90004 

Email: roxanacares ia@hotmail.com 

Previous Address: 1406 Yz N. Manzanita St LA CA 90027 

Sent via email to: shannon .ryan@lac ity .org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, atwatervillagealways@gmail.com, christine.peters@lacity.org. amy.ablakat@lacity .org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 15, 2015 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&1.iew=pt&search=inbox&th=1510d0f131d1fccO&siml=1510dOf131d1fccO 1/3 
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I remember being at the site, on February 9, 1971 during an earthquake. I had never felt an Earthquake. It was early in the 
morning. My wife and daughter were on a trip to Argentina, when we felt that Earthquake. I started working at The Albert 
Van Luit factory in 1969. I never met the owner. But I heard he was very nice. My friends knew Mr. Oscar and Daniel had 
been working at the factory longer than I had. Oscar and another man, Manuel Romero, were "co loris ts ." Daniel was the 
printer. I was a printer's assistant and then I became a printer, where I made $8.00 per hour in 1970. Alfredo Bernal was 
another co-worker, he was a printer, and then he became Supervisor. I have attached a photograph of me and my co
workers taken the l970's . 

I remembered that there were lots of windows in the factory ; we needed a lot of light. And there were heaters also, to dry 
the glue and paint. I moved the paint over the silk screens , and then I entered the big rolls of paper, into a dryer. The 
dryers were very noisy. My Supervisor was Mr. Mendez, a Mexican-American . There was no air conditioning, but lots of 
windows . We would eat inside the building in their cafeteria. We had two breaks , ten minutes each and one lunch of 30 
minutes. At first I was a laborer and then I used semi-automatic machines . For all of these reasons , we support the 
Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the City ofLos Angeles . 

Sincerely 

Hector Cares ia 

4 attachments 

PHOTOS_AVL-1.jpg 
844K 

PHOTOS_AVL-2.jpg 
843K 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&\iew=pt&search=inbox&th=1510d0f131d1fcco&sim=1510d0f131d1fcc0 213 
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PHOTOS_AVL-3.jpg 
774K 

PHOTOS_AVL-4.jpg 
978K 
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~Ju" If 1 7 zn1r I\ ¥ : U 1J 

Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex ,_ on behalf of Roxana and Maria Teresa Caresia 
1 message 

Jackie Sloan <atwater"111agealways@gmail.com> Sun, Nov 15, 2015 at 1:38 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, atwater"111agealways@gmail.com, christine.peters@lacity.org, amy .ablakat@lacity.org 

On behalf of Roxana and Maria Teresa Caresia, who do not haw email access, we are forwarding their letter of support 
for the Van Luit Complex below. 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Connnis s ion 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From 

Maria Teresa Caresia 

203 N. Catalina Street. 

Los Angeles, CA 90004 

Email: roxanacaresia@hotmail.com 

Previous Address: 1406 Yz N. Manzanita St. LA CA 90027 

Sent via email to: shannon.ryan@lacity.org, lambert .giessinger@lacity.org, 

cc: CHC@lacity .org, atwater"111agealways@gmail .com, christine.peters@lacity .org. amy.ablakat@lacity.org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 15, 2015 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526eO&IAfN.Fpt&search=inbox&th=1510d15b5e16a3c8&siml=1510d15b5e16a3c8 1/2 
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I graduated from Marshall High School in 1987, and have lived in the area most of my life. I remember that my Dad took me 
to the Van Lu it factory where he worked, when I was 3 or 4 years old. My dad worked at the factory before I was born , in 
1968. He worked the graveyard shift when he started, and continued as a wallpaper printer for several years . 

I remember he used to show me off to his co-workers when I was small. (I still have photographs of my dad with his co
workers). I remember seeing horses near the factory . I remember my dad being happy with his job and his co-workers . My 
mom remembers, that she would ask my dad, to please take us to visit the horses, partly because she liked them, but also 
because I did. We would visit Griffith Park and ride the small train too. 

The Albert Van Luit factory was a very good place for my dad. His co-workers were friends during the years they worked 
together and after. Oscar Caballero, was Cuban, he lived in Glendale with his family and he worked with my dad. He and 
his wife and their two sons, lived on Doran Street. Daniel Torres , was another co-worker of my Dad's who worked at the 
Van Lu it Complex We were really sad, when the company was sold, and the operations were sent back to New York. 

We used to come back to the factory, every other year, to see the hors es, and the factory and this who le area. We would 
come by the horses, and remember the good times, when my Dad was working here. We always felt marvelous. on our 
visits . 

Very recently, we came back to the neighborhood, to find a home for a stray rabbit. My mom suggested, after years of 
taking care of that bunny that he needed to be with other rabbits. So, we thought maybe one of the farms with horses in 
Atwater Village, might also have rabbits. When we arrived, we met Jackie and the neighbors and discovered a group of 
people who shared our feelings about how special this place is. 

For all of these reasons, we support the Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the 
City ofLos Angeles. 

Sincerely 

Roxana and Maria Teresa Caresia 

https://mail .google.com'mail/u/O/?ui=2&ik=05e86526e0&\1ew=pt&search=inbox&th=1510d15b5e16a3c8&siml=1510d15b5e16a3c8 212 
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' . ' Shannon Ryan <shannon.ryan@lacity.org> 

Fwd: Ava 
1 message 

Booker Harrap <bharrap@gmail.com> Sun, Nov 15, 2015 at 1:50 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, atwatennllagealways@gmail.com, christine.peters@lacity.org, amy .ablakat@lacity .org 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Booker Harrap 
Home: 4001 Verdant st. Los Angeles CA, 90039 
Email: bharrap@gmail.com 

Sent ~a email to: shannon.ryan@lacity .org, lambert.giessinger@lacity .org, 
cc: CHC@lacity.org, atwatennllagealways@gmail.com, christine.peters@lacity .org, amy .ablakat@lacity .org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nowmber 15, 2015 

I am a plant specialist, and I haw liwd in historic Atwater Village, near the Van Luit Complex since 1996. My 
home is on the same block as the Van Luit Complex. I grew up playing basketball at the park and enjoying the 
riwr with my dog. l'w heard that dewlopers are using the notion that the complex is an eyesore as an excuse to 
tear it down and build a large residential complex. It most surely is not an eyesore. It's only 2 stories tall and it's 
just a part of the neighborhood, almost un-noticable. Most residents I think would surely agree. I beliew it would 
be a much better decision to re-purpose the building than to tear it down. Aside from the history that would be 
destroyed, they would also be destroying the North Atwater park that the lot is adjacent to by making it the 
backyard to 60 units, ~rtually making it their park. And the traffic! 

Please excuse my ranting. The purpose of this letter is to conwy my affection for the Van Luit complex and my 
distress that this historical landmark may be taken down and replaced with yet another irresponsible housing 
dewlopment that forewr changes the fabric of its surrounding community. 

LA as a whole is undergoing a massiw dewlopment surge which may be una\Qidable. It is una\Qidable. Howewr, 
if we as Los Angeleno's, and more specifically as our particular neighborhoods come together, we can shape this 
dewlopment into something that fits into the existing community's fabric. This way, LA can keep some of its 
identity as dewlopment takes place. 
The warehouse portion of the Van Luit complex could serw well as some form of loft housing, creating a 
beneficial situation for ewryone: Population density will remain reasonable, LA's history will be honored and 
preserwd, and unique housing with character will be pro~ded. 

History is an important and fascinating part of our liws. The closer to home it is, the more real it is to each of us, 
and the more it connects us with our surroundings, in time, and in space. The Van Luit complex has a rich 
history that connects me to the land I liw on in ways I didn't know were possible until I began to learn about it. 
I'm sure it would serw the community well to preserw this historic landmark, and to ewn install a plaque outside 
it outlining the rich history of the area and Van Luit's contribution to it. My experiences on Olwra street learning 

https://rnail.google.com'mail/u/O/?ui=2&ik=05e86526e0&1.1ew=pt&search=inbox&th=151qci2069c47d9a6&siml=1510d2069c47d9a6 1/2 
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about the historical buildings in that area and the history of the city itself \1a the plaques placed around the area 
was one of the most enriching "Los Angeles" experiences l\e had. It's a great tradition to continue. 

Sincerely, 
Booker Harrap 

Booker Harrap 
bharrap@gmail.com 
818.631.4051 

https://rmi I .g oog le.com'rmi l/u/O/?ui= 2&ik=05e86526e0&1.1ew=pt&search=inbox&th= 151Od2069c47d9a6&siml=1510d2069c47d9a6 212 



To: Richard Barron, AIA , Chair 
The Cuitural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Arlene Morse 
Home: 4014 & 4020 Verdant St., LA, CA 90039 

I I . .1. ,· 

,. 

Also sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@ladty.org, atwatervillagealways@gmail.com 

.' 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 12, 2015 

I grpduated from Marshall High School and have lived in and owned my equestrian property at 
4014 & 4020 Verdant since the 1970s. I moved into this house, previously owned by my parents, 
after my mother passed away . My home here in Atwater Village sits several hundred feet away 
from the Van Luit Complex. · 

My father came to Atwater Village when he was 20 years old. Before he died, ten years ago, my 
dad shared stories with me about riding at Saddle & Sirloin-the ranch located around the comer 
from me-back in the 1930s. Horses have been in this area even before then. 

All of these homes have been horse property since before I was born. I am for improving the 
neighborhood, but I like the current atmosphere. I'm for keeping the horses. I like being 
surrounded by horses. I'm in the city but feel like I'm in the country. It's country living in the 
middle of the city. I've always thought you should treat people how you want to be treated. For 
example, I like how my neighbor Alex Chavez bought the Paddock and kept it equestrian. This 
neighborhood is zoned for equestrians and is special because of that. 

All the decades I've lived here, it's mostly like the Van Luit factory didn't even exist because it's 
always been so quiet. I knew it was a wallpaper place and that's it. For a: while, we ran a 
neighborhood watch. This was in the early 1990s and we'd meet in a large room in the Van Luit 
factory. Members of the LAPD would join us . But I can't even see the building from my house. 
And it's so quiet that I don't notice it. 

For all of these reasons, I write this letter in support of the Historic-Cultural Monument 
Nomination of the Albert Van Luit Complex: , 

Arlene Morse 
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.. "!. .... 1 .... , I ..... •tl ( ' .· Shannon Ryan <shannon.ryan@lacity.org> 

t t, •I· 

Van Luit Complei 

Devon Gonzalez <happyfrontier@yahoo.com> Fri , Nov 13, 2015 at 10:09 AM 
Reply-To: Oe\On Gonzalez <happyfrontier@yahoo.com> 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert. giess i nger@lacity. erg> 
Cc: "CHC@lacity.org" <CHC@lacity .erg>, "atwater.111agealways@gmail.com" <atwater.111agealways@gmail.com> 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
De\On Gonzalez 
Home: 447 S. Griffith Park Dri\e, Burbank, CA 91506 
Client of: The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 
Email: happyfrontier@yahoo.com 

Sent via email to: shannon.ryan@lacity .org, lambert.giessinger@lacity .org, 
cc: CHC@lacity .org, atwater.111agealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No\ember 13, 2015 

My 12 year old daughter Catherine has been a client of The Children's Ranch Foundation in Atwater Village since 
2008. She is part of a therapeutic riding program at the Ranch and rides there each week. I write this letter in 
support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

As the mother of a child who rides at The Children's Ranch, I appreciate how the Van Luit Complex buildings are 
just there. They don't scream at you. They are discreet. If the atmosphere ·is too busy, it aggravates Catherine 
and increases her anxiety, making horseback riding difficult and e\en dangerous. The open space and the quiet 
that the Van Luit buildings pro\1de makes Catherine's therapeutic rides along the trails next to the complex so 
enjoyable. She lo\es them so much that she literally runs into the Ranch each week, eager to get on her 
horse. She struggles to communicate 'verbally, but when I tell her it is a Ranch day, she says "horse, horse!" as 
she jumps up and down with excitement. 

The Van Luit buildings are an integral part of what keeps my daughter safe on her therapeutic rides at the 
Ranch. This unique urban equestrian district deser\es protection. I support the Nomination to preser\e these 
important buildings. 

Sincerely, 
Oe\On Gonzalez 

https ://mail.google.com'mail/u/O/?ui=2&ik=05e86526eO&~ew=pt&search=inbol<&msg=1510209ef3e072dd&siml=1510209ef3e072dd 1/1 
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3371 Glendale Blvd. 
Unit 105, Los Angeles, CA 90039 

Email: Board@AtwaterVillage.org 
Phone: 323 230-3406 

www.AtwaterVillage .org 

AVNC Officers: Co-Chairs: Torin Dunnavant; Courtney Morris • T(.eas1Jrey:_Juli9 ~ewbourne • Secretory: Karen Knapp 
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To: Richard Barron. /\IA. Chair 
The Cultural 1 lcritage Commiss ion 
c/o Shannon Ryan. Planning Associalc 
I .os Angeles City Hall 
200 N. Spring Street. Room 620 
Los Angeles, CA 90012 

~ -
\; NOV 1 ? 2015 

RECEKVED 
(lhl~) 

" ... 1~1 ~~J;,. '.;. l'c: ...... ;n, .. !·· o~'( 1l! :J~dn11in~! 

, , · i ,;, L ,._ : :...:. ': 

' ',1 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 12. 2015 

Dear Mr. Richard Barron. AIA 

On behalf of the Atwater Village Neighborhood Council. we urge you to suppor1 the designation of the Albert Van Lu it 
Complex, located at 4000 E. Chevy Chase Drive. Los Angeles. Ci\ 90039. as a Historical-Cultural Monument to the City 
of Los Angeles. 

The Albc11 Van Lu it Complex (""Complex .. ) has particular historic significance to the City of Los Angeles. Albert Van 
Luit was well-known for his innovations in the wallpaper industry in the period following World War 11. Moreover. 
important historic resources make up the Complex, comprised of a Post-War Daylight Factory designed by renown 
architect JR Wyatt ( 1950) and an International Style office-showroom designed by multiple award-winning Edward 
Killingsworth and his colleague Jules Brady ( 1965). 

Killingsworth utilized the International Style to highlight Van Luit 's innovative wallpaper designs. integrating interior 
and exterior space to create a more unified whole. and to allow a more natural way to view the various wallpaper designs 
on display. 

Daylight factory-type buildings have also been identified by the City of Los Angeles· s Office of Historic Resources as a 
significant property type. Daylight factory designs feature large unobstructed floor spaces and exposed concrete exterior 
frames. which can be filled with large windows to admit light and air. The windows are a key element for allowing 
naturnl light to come into the building. saving energy use. 

i 
Given the historic and architectural significance of the Complex. we submit this letter rcqLlcsti •the Council"s support of 
designating thi s site as a 1 listorical-Cultural Monument. 

Torin Dunnavant 
Co-Chair 

Courtney Morns 
Co-Chair 



I , ·NOV 1 7 2015 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Netty Carr and Sandra Caravella 

Date: November 13, 2015 

Friends of Atwater Village, P.O. Box 39A55, LA, CA 90039 
Email: dishy512@sbcglobal .net, kumquatsc@earthlink.net 

Also sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, atwatervillagealways@gmail.cum 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

On behalf of Friends of Atwater Village, we write this letter in support of the Historic-Cultural 
Monument Nomination of the Albert Van Luit Complex. 

I, Sandra Caravella, have lived in Atwater Village for over 60 years. And I, Netty Carr, have 
lived in Atwater Village for over 43 years. We are both native Angelenos. We formed Friends 
of Atwater Village as part of a preservation movement with respect to saving the Van De Kamps 
Bakery building, which stands today. Our preservation efforts led to writing a book about 
Atwater Village, Atwater Village (Images of America) (Arcadia publishers) and its rich history, 
including its unique equestrian area. 

In researching our book, we explored the historic Atwater Equestrian District, and neighboring 
North Atwater Park, arenas and trails, and never discovered the Van Luit Complex. It is such a 
well-hidden jewel, fitting seamlessly into the surrounding equestrian landscape. This area, after 
all, was originally the Santa Eulalia Rancho, owned by the Verdugo Family and subsequently, in 
1868, purchased by W.C.B Richardson. This area was run as a ranch until it was annexed to Los 
Angeles in 1910. 

It was exciting to learn about the rich historical significance of the Van Luit Complex, Edward 
Killingsworth, the importance of these daylight factories, and Van Luit's innovative 
contributions to the wallpaper manufacturing industry. The Van Luit Complex is a wonderful 
example of the way Atwater Village commercial buildings were designed -- with respect for the 
adjacent residences, and in harmony with the equestrian roots of the area. 

For all of these reasons, we support th~Nomination. 

Sincerely, 
Netty Carr and Sandra Caravella 

FRIENDS OF ATWATER VILLAGE • P.O. BOX 39A55 • LOS ANGELES, CA 90039 
www.friendsofotwatervillage.org • 323-913-2999 • fovboard@friendsofotwatervillage.org 

Non Profit 501 C-3 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Joyce Chan <choicecarolchan@gmail.com> Tue, Nov 17, 2015 at 6:32 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc : CHC@lacity.org, atwate™llagealways@gmail.com, christine.peters@lacity.org, amy .ablakat@lacity.org 

To: Richard Barron, AIA, Chair 

The Cultural Heritage Connnission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles , CA 90012 

From: Joyce Chan 

1731 N. Dillon St., Los Angeles, CA 90026 

Email: choicecarolchan@gmai l. com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, atwate™llagealways@gmail.com, christ ine.peters@lacity .org. amy.ablakat@lacity .org 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 17, 2015 

I have lived in Silver Lake for all of my life. Even though I live in Silver Lake, I spent much of my childhood and my child 
has spent much of her time using the facilities near and around the Van Luit Complex We spent a lot of time admiring this 
building, and have a true affinity for this secret jewel of Atwater Village. This building is historic, and should not be tom 
down. It offers an incredible historical perspective to Atwater Village, and should be preserved. A good example of 
Atwater buildings that have been preserved and cultivated is Atwater's A TX Building Complex Can we create something 
sinlililar, but with the added historical perspective, to the Van Luit Complex'.? The complex is quite a beautiful building 
which offeres natural lighting, and the show room is amazing. I would love to see the complex cultivated into a place that 
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offers history and serves the community even more than it does now. 

I am a Farmers' Market Manager for the City of Torrance and I started the Atwater Village Farmers' Market with Mayor 
Garcetti IO years ago, as an employee of Sustainable Economic Enterprises ofLos Angeles . I was very happy and deeply 
encouraged when working with the Atwater Community in the beginning stages of the farmers' market. The Atwater 
Village community carried forth an all-inclusive nature, and passion for the neighborhood that Albert Van Luit did. He had 

the forthought to build a business that also considered the neighbors and natural habitat around his complex, and that is 
exactly what Atwater Village still does on today, which makes the area so special. 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Lu it Complex 

For all of these reasons, Is upport the Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the 
City ofLos Angeles. 

Sincerely, 

Joyce Chan 
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Atwater Village - Van Luit Complex 
1 message 

Monica Pa Moye <monicapa4@gmail.com> Tue, Nov 17, 2015 at 9:43 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, Jackie Sloan <atwater'\Allagealways@gmail.com>, christine.peters@lacity.org, 
amy .ablakat@lacity.org 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Connnission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: Monica Pa Moye 
Home: 3810 W. Clark Ave., Burbank CA 91505 (own home on4420 Edenhurst Ave., 

Los Angeles CA 90039 
Email: monicapa4@gmail.com 

I am an attorney for the Walt Disney Company, and I own a home in historic Atwater Village, near the Van 
Luit Complex since 2012. My home is immediately adjacent to the Van Luit Complex. My family moved 
from our home in Atwater to Burbank in March 2016, but we continue to own and rent out the house 
located on Edenhurst A venue and I write to you because of my concern that this structure is in jeopardy. 

I write this letter in support of the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 
We are able to view the Van Luit Complex from our property, and a key feature when we purchased our 
home was our ability to see the mountains of Griffith Park since we have an unobstructed view. The low 
height and ample set back of the Van Luit Complex buildings makes them fit into the neighborhood so that all 
the neighbors can share in the mountain views. The neighborhood benefits from the quiet and modest 
structure, since the trees and plantings make the buildings blend into the nearby residences' and park. 

For all of these reasons, I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural 
Monument in the City of Los Angeles. 

Sincerely, 
Monica Pa Moye 

https://mail .g oog le.com'mai l/u/O/?ui= 2&ik=05e86526e0&\4ew=pt&search= inbox&th= 151168b14b20e905&siml= 151168b14b20e905 1/1 
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Shannon Ryan <shannon.ryan@lacity.org> 
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Please Consider Preservation of the Albert Van Luit Complex 
1 message 

Douglas Hill <douglas@doughill.com> Tue, Nov 17, 2015 at 12:35 AM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amyablakat@lacity.org, atwateNllagealways@gmail.com 

Cultural Heritage Commission 
City Hall, room 1010 
200 N. Spring Street 
Los Angeles, CA 90012 

To whom it may concern, 

In my capacity as an architectural photographer for the past 45 years I haw had occasion to document many 
projects in Los Angeles, both contemporary and of historical significance. 

Preservation of Los Angeles' architectural heritage has always been a concern of mine, lest the common 
observation that ours is a city with no regard for its past prows to be true. 

I was first introduced to the Albert Van Luit Complex in the 1980s when I was asked to prmAde the company with 
a quote for my ser.1ces to photograph some of their wallpaper installations. Nothing came of this business 
proposition, howewr, I was duly impressed by Edward Killingsworth's innovatiw design for the showroom, as well 
as the factory with its fine sawtooth roof. As memorable as the architecture was, the facility's location at the 
edge of a residential neighborhood and it's proximity to the Los Angeles Riwr, in my estimation, made it unique. 

I had the opportunity to \Asit the complex again recently, and to photograph it. Although the buildings show some 
of the ravages of time, what made them memorable originally was still intact. While there, I was also impressed 
by the lewl of interest shown by those who liw in the community and their interest in seeing the Van Luit 
Complex be preserwd. 

Too much of what represents Los Angeles' rich history has been relegated to archival file drawers when simply 
preser.1ng the physical places was a simpler and much more effectiw solution. It's my ferwnt wish that the 
Albert Van Luit Complex remain standing where it is. 

Very truly yours, 

Douglas Hill 
Photographer 

2324 Moreno Driw 
Los Angeles, CA 90039 

douglas@doughill .com 
213-819-5856 
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RECEIVED 

Erin Engman 
14646 Tustin Street, Sherman Oaks, CA 01403 

NOV 1 7 2015 erinengman@earthlink.net 
\Date) 

. ; . 

November 12, 2015 

Richard Barron, AIA, Chair 
The Cultural heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

Re: The Van Luit Complex 

Dear Mr. Barron, 

I would like to express my support for the historic preservation of the 
Van Luit Complex. 

Ever since I moved to Los Angeles in 1986, I have always been in awe 
over the unique Atwater Equestrian District. In a city made famous by 
film making, this area stood out as a real-life movie set. 

Over the resent years, I have enjoyed attending functions at The 
Children's Ranch and have great appreciation for the work they do 
with special needs children. Places like The Children's Ranch can't 
flourish without the preservation of places like the Van Luit Complex. 

Please help to make this community continue to exist as the unique 
place that it is. 

Best regards, 

Erin Engman 
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RECflVED NOV 1 7 2015 
\Date) 

Shannon Ryan <shannon.ryan@lacity.org> 
1 , , , )nanmc1:t ot Cit) Pl.rnmng 

I t . r·. ' ' . 
1c Rcsoun::e,. 

Norman Nakamura <Norman.Nakamura@unionbank.com> Mon, Nov 16, 2015 at 2:14 PM 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org> , "atwater\111agealways@gmail.com" 
<atwater\111agealways@gmail .com> 

Norman Nakamura 

4015 Chevy Chase Driw 

Los Angeles, CA 90039 

Nowmber 16, 2015 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

Sent \ia email to: shannon. ryan@lacity .org, lambert.giessinger@lacity.org 

cc: CHC@lacity.org, christine .peters@lacity.org, amy.ablakat@lacity.org, 
atwatervillagealways@gmail .com 

Subject: Historic-Cultural Monument Nomination for the Albert Van Luit Complex 

I am writing this letter to support the Historic-Cultural Monument Nomination of the Albert Van Luit Complex. 

I am a Systems Analyst at Union Bank. My home is at 4015 Chevy Chase Driw, which is across the street from 
the Van Luit Complex. Except for 2 years in the Army, I haw liwd there since 1958. I haw actually liwd in 
Atwater Village for almost 70 years. 

Upon returning to Los Angeles in 1946 from Manzanar Relocation Center where I was born, my parents rented 
the back house at 4417 Edenhurst Awnue. This was across the street from the Van Luit residence at 4410 
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Edenhurst A\€nue. Then, in 1958, my parents built their home nearby on Chevy Chase across from the Van Luit 
factory. So the Van Luits and the Van Luit Complex ha\€ always been a part of the local neighborhood for me. 

Along with the LA Ri\€r and Griffith Park on the west side, the neighborhood is an interweaving of many kinds of 
people, animals, modest homes, small apartments, stables and light manufacturing. The homes, apartments 
and light manufacturing gi\€ a working-class feel to the neighborhood. The ri\€r, horses and stables also provides 
a rural feel. The Van Luit Complex is an integral part of this unique neighborhood. 

I am sure that Mr. Van Luit took extra care in selecting the placement and design of the factory, since the factory 
was basically in his backyard. He li\€d on Edenhurst, and the factory was on 4000 Chevy Chase Ori\€ with the 
east side next to his backyard. The 2-story factory was placed on the west side of the parcel, so it did not place 
any of the homes in shadow. The factory is basically gray and blends into the local neighborhood landscape. 

The factory is distincti\€ in a quiet way. It is a daylight factory that incorporates the use of daylight in its design 
instead of relying solely on electricity for lighting. From Chevy Chase, you can see the north side of the factory 
with two rows of continuous large steel sash windows, which identifies this as a daylight factory. From the east 
side, you can see the saw-tooth roof outline with skylights that also identifies this as a daylight factory. 
Although this factory was built in the 1950's, its use of daylight instead of electricity is today's "Green". 

As I recall, the factory was one large room. With daylight coming down through the skylights and high sash 
windows, machines and equipment of any size could be placed anywhere on the factory floor. It had a stark 
utilitarian feel. You could see the structure of the building because there was no ceiling and no wall panels. The 
pipes, ductwork, steel beams and roof struts were there to be seen. Showing the building structure with natural 
daylight may ha\€ e\€n been part of the o\€rall design. 

The factory is a well-constructed daylight factory that merits acknowledgement and preservation. I gained an 

appreciation of construction when I was in the Army . I was in a construction battalion in the 20th Engineer 
Brigade in Viet Nam. We worked on the larger support bases by rapidly constructing barracks, evac hospitals, 
maintenance yards, chopper pads and roads. 

The Van Luit showroom and office building must be preser\€d and recognized as an Edward Killingsworth 
building. I did not know that this was a Killingsworth building until recently, but I did know that Killingsworth was 
a Case Study House designer. 

My brother, Bob, worked for many years as a photographer for Ray and Charles Eames. It was through my 
brother that I learned about the Case Study House program, which included Charles Eames, Eero Saarinen, 
Richard Neutra and Edward Killingsworth. I e\€n visited the Eames House in Pacific Palisades, which is a Case 
Study House. I also recall seeing a Killingsworth building on Long Beach Boulevard. 

When the showroom/office building was opened, Mr Van Luit invited the neighborhood. On Chevy Chase, you 
could only see a windowless wall with trees, plants and rocks. From the dri\€way, you could see the entrance 
on the west side. It was only when you were in the factory compound that you could really view the showroom. 
I was impressed with its simple elegance. 
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Mr Van Luit also ga\€ us sample rolls of his wallpaper at the opening. This was the first time that I had seen the 
wallpaper. I was again impressed because they reminded me of William Morris designs. 

As is usually the case when something is close at hand, I took the Van Luit Complex for granted. Now that its 
existence is being threatened, I must ad\Qcate for its preservation as an integral part of this neighborhood. Now 
that I know that the showroom/office building was designed by Edward Killingsworth, it must be preser\€d as part 
of the architectural heritage of Los Angeles. Now that I know that this is a daylight factory, it must be seen as 
part of the Green future for California. 

Yours, 

Norman Nakamura, Atwater Village Resident 

****************************************************************************** 
This communication (including any attachments) may contain privileged or 
confidential information intended for a specific individual and purpose, 
and is protected by law. If you are not the intended recipient, you should 
delete this communication and/or shred the materials and any attachments and 
are hereby notified that any disclosure, copying, or distribution of this 
communication, or the taking of any action based on it, is strictly prohibited. 

Thank you. 
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1 message 

Elaine Brock <tractormama1@yahoo.com> Wed, Nov 11, 2015 at 10:40 AM 
To: "lambert.giessinger@lacity.org" <lambert.giessinger@lacity.org>, "shannon .ryan@lacity.org" 
<shannon.ryan@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "atwatervillagealways@gmail.com" <atwatervillagealways@gmail.com> 

To: Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Elaine Brock 

Home: 4010 Verdant Street, LA 90039 

Business: San Rafael Stable, 3949, 4010-4012 Verdant Street, LA 90039 

Email: tractormama1@yahoo.com 

Sent via email to: shannon .ryan@lacity .org, lambert .giessinger@lacity.org, 

cc: CHC@lacity.org, atwatervillagealways@gmail .com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: No-.ember 11, 2015 

I am a longtime resident of Atwater Village. I ha-.e li-.ed here since 1965. Since 1967, I ha-.e been the proprietor 
and business owner of San Rafael Stable, a long established equestrian boarding stable in the historic Atwater 
Village Equestrian District. I am referred to by locals as "grandma." 

When my clients use the riding rings adjacent to the Van Luit Complex, horseback riding feels safe, because of 
the ample set back of the factory from the bridle path and jumping arena along the property lines. The lighting, 
structure and ambiance of the buildings on the complex gi-.e a positi-.e feeling for the people in the Atwater 
community, including the equestrians that use the riding rings and trails. Equestrians understand the -.ehicular 
traffic coming in and out, because it is so predictable, which keeps riding in the area safe. The staff members on 
the complex ha-.e also been friendly to the equestrians over the years, which I appreciate. 

Upon entering the complex and seeing the showroom building, you get such a warm and friendly feeling that is in 
synch with the surrounding Atwater community. The buildings are unique in their design and character, just like 
our historic neighborhood. 

For all of these reasons, I support the Nomination of the Albert Van Luit Complex as a Historic-Cultural 
Monument in the City of Los Angeles . 
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Sincerely, 

Elaine Brock 

Elaine Brock 
San Rafael HuntClub 
Tractormama 1@yahoo.com 
Sent from my iPad 

City of Los Angeles Mail - Albert Van Lui! Coni:>lex 
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Van Luit Complex 
1 message 

chona labtic <labchona@hotmail.com> Tue, Nov 10, 2015 at 6:56 PM 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "atwatervillagealways@gmail.com" <atwatervillagealways@gmail.com> 

To: Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: Chona Labtic-Austin 

4416 Edenhurst Avenue 

LA, CA 90039 

labchona@hotmaiI.com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 10, 2015 

I have lived in historic Atwater Village, near the Van Luit Complex for 15 years, since 2000. My back 
yard abuts the Van Luit Complex. The large Van Luit factory building is right behind my home, set 
back graciously so that I still have a beautiful view of the mountains and the park. 

I am a CPA, and I raised my two sons in this home, located at 4416 Edenhurst Avenue. This house 
will be for my sons someday when I am gone. When my sons were young, we would walk to the park 
and pass the Van Luit buildings. The buildings were always discreet, since the planted trees along 
the street. My sons used to ride horses in the public arena and the trail in front of the Van Luit 
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Complex. I would rent the horses for them by the hour. My sons played basketball, baseball, and 
volleyball with friends in North Atwater Park, right in front of the Van Luit Complex. When they were 
at Marshall high school, they had their PE class at the park. 

Preserving the Van Luit Complex is important to our neighborhood. I feel that the buildings kept us 
safe all these years, since there is no alley, and good security. For all of these reasons, I support the 
Nomination of the Albert Van Luit Complex as a Historic-Cultural Monument in the City of Los 
Angeles. 

Sincerely, 

Chana Labtic-Austin 

nasba 
From 
[ S~h Peopl; I 
Loading .. . 
Loading .. . 
Search the web with Bing 
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Van Luit Complex 
1 message 
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kslayton@charter.net <kslayton@charter.net> Tue, Nov 10, 2015 at 12:10 PM 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity .org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc : "CHC@lacity.org" <CHC@lacity .org>, "atwater'\Allagealways@gmail.com" <atwater'\Allagealways@gmail.com> 

To: Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles , CA 90012 

From Karen Slayton 

Home: 240 Spencer Street, Glendale, CA 91202 

Business : The Children 's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 

&nail: ks layton@charter. net 

Sent via email to: shannon .ryan @lacity .org, lambert .giessinger@lacity .org, 

cc: CHC@lacity .org, atwater'\Allagealways@gmail. com 

Re : Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: November 10, 2015 

I am a therapeutic riding instructor at The Children 's Ranch in Atwater Village, and I lease a horse for my private use at San 
Rafael Stables , 4010-12 Verdant Street, LA 90039. I write this letter in support of the Historic-Cultural Monument 
Nomination of the Albert Van Luit Complex 

I have been riding in the historic Atwater Village E.questrian District for over 25 years , and I have been teaching at The 
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Children's Ranch since 2006. I previously boarded a horse at the Paddock Riding Club, located at 3919 Rigali Ave, LA 

90039. 

As an equestrian, I appreciate how the Van Luit Complex has expanded the safe riding area in the Atwater Equestrian 
District, without encroaching upon the residents . When riding, we always know what to expect in the public riding arena 
and trail beside the factory , because ofthe limited way in which the Van Luit Complex buildings are used for business . We 

can predict when vehicles will come in and out of the driveway, and we find the personnel to be respectful. The size and 
setback of the Van Luit Complex also provide a safe haven for horseback riding on days where the LA River Equestrian 

Trail is too windy or muddy. The factory building is set back from the bridle path sufficiently, allowing the buildings to 

shield the wind and rain, while providing enough space to ride safely in their proximity. 

As a therapeutic riding instructor, I would add that the Van Luit buildings keep us safe by shielding us from unpredictable 
activity near our public riding rings and trails. Interestingly, the buildings serve as a destination for trail rides with kids 

who are developmentally challenged . These students benefit from a concrete destination when riding, since time can be 
hard for them to understand, which causes increased anxiety. We call the buildings "the scene shop." All I have to say to 

a rider is, "step one: ride to the scene shop," and the student knows just where we are going, alleviating anxiety. The 

activities that go on in the Van Luit Complex are also inherently interesting to the students, and they can view from 

horseback as the scenery and sets come in and out of the site. 

Having recently learned about the rich history of the Van Luit Complex, I find the site even more interesting as both a 
riding instructor, and as a native of Los Angeles. Working near the Van Luit Complex makes me feel more connected to the 
City, as so many ofourhistoric buildings are being tom down, thereby robbing the citizens from a tie to their past. The 

Van Lu it buildings offer the residents of Los Angeles a link to their past - to a time when businesses built commercial 
buildings that seamlessly fit with the surrounding residences, stables, arenas , trails and parks. 

For all of these reasons, I support the Nomination of the Albert Van Lu it Complex as a Historic-Cultural Monument in the 
City ofLos Angeles . 

Sincerely, 

Karen Slayton 

Karen Slayton 
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Shannon Ryan <shannon.ryan@lacity.org> 

(no subject) 
1 message 

Jeanne Bueche <jeannebueche@gmail.com> Tue, Nov 24, 2015 at 3:58 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwaten.111agealways@gmail.com 

To: Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From Jeanne Bueche 
Home: 3506 La-.ell Dr. Los Angeles, CA 90065 
Business: "Major Crimes" Assistant Property Master 

5300 Melrose A-.e. 
Los Angeles, CA 90038 suite 203-E 
Email: jeannebueche@gmail.com 
Re: Historic-Cultural Monument Nomination: Albert VanLuit Complex 

Date: No-.ember 24, 2015 

I am a homeowner in the nearby of Glassel! Park and ha-.e boarded my horses at San Raphael Stables 4010-12 
Verdant Street since 1995. My horses and I ha-.e been members of the historic equestrian community in North 
Atwater for 20 years. I write this letter in support of the Historic-Cultural Monument Nomination of the Albert 
Van Luit Complex. 
The barn where I stable my horses is right around the comer on Verdant St. Adjacent to the Van Luit Complex is 

a public park and riding arena, a jumping arena, a turnout pasture, and equestrian trails connecting the 
surrounding barns in this community. These arenas and trails are hea\Aly utilized by the equestrians and their 
horses. 
The Van Luit Complex has been used a mo\Ae set storage facility as long as I ha-.e been there. There is a 
predictability, familiarity, respect and an understanding between this business and the equestrian community. 
Horses are flight animals and can be unpredictable at times. The horses are familiar with the building and it's day 
to day to day operations. The Van Luit Complex offers a shield and protection from the elements of wind and rain. 
It also ser-.es as a \Asual barrier between the arenas and the park/soccer field which are areas of acti\Aty that can 
distract our horses. 
As a nati-.e of Los Angeles I an extremely in-.ested in retaining our rich architectural history. I ha-.e a 
college degree in Art History and ha-.e worked in the Art Department in motion picture tele~sion industry 20 plus 
years. 0-.er the years, I ha-.e witnessed the tragic demise of historical architecture in order to erect multi-unit 
mixed use monstrosities that o-.erwhelm the property they are on and the communities they are in. I do not want 
this to be the case for the Van Luit Complex. The proposed de-.elopment of the property the Van Luit Complex 
will ha-.e a significant negati-.e impact on the equestrian community and residents of north Atwater Village. The 
greatest loss will spread much further than that. That loss will impact the city of Los Angeles as a whole. We 
cannot continue to tear down the architecture, culture and history that has uniquely defined our city. 
For all these reasons, I support the nomination of the Albert Van Luit Complex as a Historic-Cultural Monument 
in the City of Los Angeles. 

Jeanne Bueche 
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jeannebueche@gmail.com 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Mary Helen Berg <mhberg@sbcglobal.net> Tue, Nov 24, 2015 at 3:34 PM 
Reply-To: Mary Helen Berg <mhberg@sbcglobal.net> 
To: "shannon.ryan@lacity.org" <shannon.ryan@lacity.org>, "lambert.giessinger@lacity.org" 
<lambert.giessinger@lacity.org> 
Cc: "CHC@lacity.org" <CHC@lacity.org>, "christine.peters@lacity.org" <christine.peters@lacity.org>, 
"amy .ablakat@lacity.org" <amy .ablakat@lacity.org>, "atwaten.111agealways@gmail.com" 
<atwaten.111agealways@gmail.com> 

To: 
Richard Barron, AIA, Chair 
The Cultural Heritage Commission 
c/o Shannon Ryan, Planning Associate 
Los Angeles City Hall 
200 N. Spring Street, Room 620 
Los Angeles, CA 90012 

From: 
Mary Helen Berg and William Bahr 
2415 Castilian Dr. Los Angeles, CA 90068 
The Children's Ranch Foundation, 4007 Verdant Street, LA, CA 90039 
mhberg@s bcglobal. net 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 
cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwaten.1 llagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nm.ember 24, 2015 

Dear Mr. Barron, 

We would like to add our 'vOices to the many that are supporting the Nomination of the Albert Van Luit 
Complex. Our child is a 'vOlunteer at, and we are longtime supporters of, The Children's Ranch Foundation (the 
"Ranch"), located at 4007 Verdant Street, LA 90039. Our daughter attended camp at the Ranch as a little girl and 
has returned years later as a teenager to serve as a 'vOlunteer working with children with special needs. 

We beliew that The Albert Van Luit Complex is not only unique as an historical structure, it plays an important 
role for the Ranch and in the life of the entire equestrian community. The complex has been a "good neighbor'' to 
the children who depend on the Ranch for therapeutic purposes and to the many riders and horses who liw in 
and use the public arena and the LA Riwr Equestrian trail. The size and placement of the complex, it's low height 
and setback, has actually been critical in creating a safe em.1ronment for riders and horses, 

In effect, The Albert Van Luit Complex is distinct historically, structurally and has an unparalleled impact on The 
Ranch and LA's unique equestrian community. 

For all of these reasons, we reiterate our strong support for the Nomination of the Van Luit Complex. 

Sincerely, 

Mary Helen Berg and William Bahr 
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mhberg@sbcglobal.net 
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Shannon Ryan <shannon.ryan@lacity.org> 

Van Luit Complex 
1 message 

Leo Deeter <ljdecter@gmail.com> Tue, Nov 24, 2015 at 3:49 PM 
To: shannon.ryan@lacity.org, lambert.giessinger@lacity.org 
Cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwater"\111agealways@gmail.com 

To: 

Richard Barron, AIA, Chair 

The Cultural Heritage Commission 

c/o Shannon Ryan, Planning Associate 

Los Angeles City Hall 

200 N. Spring Street, Room 620 

Los Angeles, CA 90012 

From: 
Leo Deeter 
2330 Moreno Driw, LA 90039 
Barn: The Children's Ranch, 4007 Verdant Street, LA 90039 
email: ljdecter@gmail.com 

Sent via email to: shannon.ryan@lacity.org, lambert.giessinger@lacity.org, 

cc: CHC@lacity.org, christine.peters@lacity.org, amy .ablakat@lacity.org, atwatervillagealways@gmail.com 

Re: Historic-Cultural Monument Nomination: Albert Van Luit Complex 

Date: Nowmber 24, 2015 

My name is Leo Deeter. I am sixteen years old and I am in my junior year at John Marshall High School. When 
I was eight, I took riding lessons at The Children's Ranch and frequently rode on the LA Riwr equestrian trail. 
When I reached my teen years, I began to work as a \Olunteer at the Ranch, leading young kids on that same 
trail during their therapeutic riding lessons. I play for my high school's baseball team, and last year, due to 
unavailability of Glassel! Park's baseball fields, the JV team practiced on the baseball field at North Atwater Park 
from mid-January until the end of February. 

It was not until I joined the Social Action Committee at the Ranch that I noticed the Van Luit Complex. During 
the time I spent on the trail and the baseball field, I newr noticed the complex because it fit the area perfectly. 
Through further work with the Social Action Committee, I learned of the buildings' historic value. With the 
showroom ha~ng been designed by the famous architect Killingsworth and the factory being one of the last 
remaining Daylight Factories, I beliew the complex is worth preserving for my generation to learn from. 

Sincerely, 
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Leo Deeter 
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01/27/2016 

To Whom It May Concern: 

Re: 4000 E. Chevy Chase 

RECEIVED_JAN 2 7 Z01Q_ 
(Dale) 

Los Angeles Department of City Planninf,. 
Ollicc of Uii;;toric Resources 

It has come to my attention that the Van Luit building on the property where a 60 unit 
Small Lot Subdivision proposal are now being assessed for historic value. Whereas the 
preservation of historical monuments in the City of Los Angeles is a good thing, I am 
cautious that introducing a precedent-making maneuver will really help the 
neighborhood. Those buildings have existed there forever and no one showed any interest 
before. It is just an attempt to block a development that has been well considered, well 
designed and will co-exist nicely with other interests in the area. 

It is curious to me that opponents of this project have quickly shifted from saving the 
children and horses to saving the buildings. What became of the fear, and unbridled terror 
at the thought of losing the equine community in Atwater Village? Are the children no 
longer important? Was there ever any interest in truly preserving the equine community 
or was it just a diversion to distract the community that was quickly abandoned because 
there was no real threat? I believe the latter to be true. 

I would urge that before a historic preservation precedent is set or something that could 
lead to a HPOZ in Atwater Village that this move be considered in a wider context of the 
North Atwater Village neighborhood. It can have unintended consequences. I am a 
planner, designer and practice architecture along the LA River. I've offered my help 
several times to create a Specific Plan (similar to one I was involved in at Elysian 
Valley), but the A VNC has yet to take me up on my offer. 

There should also be a discussion on relocating the small Mid-Century Modem building 
from its site at the NE part of the property. I'd contribute donations; get involved in a 
larger effort to relocate it, too. It could serve as a great community center if relocated to 
North Atwater Park. Or it could be a ranger station, or become a terrific Cafe or River 
Center at the Park. 

I also fear that if the Killingsworth showroom building is kept, that the developer will be 
forced to cram the 60 units into the remaining acreage, thereby greatly decreasing the 
open space that the architect has carefully arranged already. It should be noted that the 
ratio of building to open space on the current plan is impressive and could only be 
achieved by this type of project. As the comments at yesterday's SLS open house 
suggest; light, air, sunlight and open space are key environmental factors and this project 
excels at providing these features. Other multi-family projects would be denser and 
possibly built with more stories on this site, which could be disastrous. 

The other large factory building, to be honest, has no lasting value and could be 
demolished without an earth shattering consequence. I don't agree with the report that 
says it is "excellent example of daylight factory type" because it is no longer used for 



manufacturing, and is now merely a storage shed in disrepair. I've been a designer on 
several historic preservation projects with the City of Los Angeles and Historic 
Resources Group (Pico House, Cabrillo Bath House and Pt. Fermin Lighthouse). There 
are better examples of sawtooth industrial warehouses throughout the city that are already 
being preserved. There are no architects of note on these warehouses. This one does not 
need to be added to the inventory. Instead, I'd suggest salvaging some of the warehouse 
timber and wood for use on the 60 SLS unit site for rustic carports, trash enclosures, 
signage, fencing etc. The re-purposed wood would go a long way in boosting the 
character and warmth of the neighborhood. 

I am a resident of North Atwater Village and am a frequent visitor to the North Atwater 
Park and believe that a new development limited to the scale and height of the proposed 
SLS is appropriate and needed for the safety and long-term prosperity of the 
neighborhood. I'd also like to see the idling diesel trucks associated with the prop shop 
leave the area, since they are polluting and eyesores and often block entry to the park and 
take up parking spaces. 

I believe that we should continue to engage with the owners, developers and architects 
through the councilman's design review committee, open the discussion to neighbors that 
support the project, and seek a Community Benefits Agreement that would improve 
North Atwater Park, which, as I've written before is a place of illicit activity and not a 
source of familial enjoyment. I have submitted a previous letter of support, made 
comments as part of the DRC of this project and am writing this letter to emphasize the 
support I have for smart development in North Atwater Village. The architect's on this 
project are one of the best in Los Angeles and I stand by my opinion that this project will 
add to, not subtract from the greater Atwater Village community. 

Sincerely, 

Damian Robledo 
4044 Brunswick Ave. 
Los Angeles, CA 90039 
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