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PROJECT: Historic-Cultural Monument Application for the  

 LYTTON SAVINGS 
  
REQUEST:  Declare the property a Historic-Cultural Monument 
 
OWNER(S): Tyler Siegel and John Irwin 

AG-SCH 8150 Sunset Boulevard Owner LP c/o Townscape 
Management Inc. 

 P.O. Box 10506 
 Beverly Hills, CA  90213 
      
APPLICANTS: Steven Luftman and Keith Nakata, Friends of Lytton Savings 
 1212 South Orlando Avenue 
 Los Angeles, CA  90048 
 
   
RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as a Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10   
because the application and accompanying photo documentation suggest the submittal 
warrants further investigation. 

 
2. Adopt the report findings. 

 
 
VINCENT P. BERTONI, AICP 
Director of PlanningN1907 
 
[SIGNED ORIGINAL IN FILE]  [SIGNED ORIGINAL IN FILE] 
    
Ken Bernstein, AICP, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE] 
   
Melissa Jones, Planning Assistant  
Office of Historic Resources   
 
Attachments: Historic-Cultural Monument Application 

CULTURAL HERITAGE COMMISSION 
 
 
HEARING DATE: August 4, 2016 
TIME:  10:00 AM 
PLACE:  City Hall, Room 1010 
  200 N. Spring Street 
  Los Angeles, CA  90012 
 

CASE NO.: CHC-2016-2522-HCM 
                    ENV-2016-2523-CE 
 
Location: 8150 West Sunset Boulevard 
Council District: 4 
Community Plan Area: Hollywood 
Area Planning Commission: Central 
Neighborhood Council: Hollywood Hills West 
Legal Description: TR 31173, Lot 1 
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SUMMARY 
 
Lytton Savings is located at 8150 West Sunset Boulevard between Havenhurst Drive and North 
Crescent Heights Boulevard. Completed in 1960, the two-story bank building was designed by 
architect Kurt Werner Meyer (1922-2014) for financier Bart Lytton to serve as a new home office 
branch and executive headquarters for Lytton Savings and Loan Association. The building has 
been in continuous operation as a bank since its construction and currently serves as a branch 
of Chase Bank. 

The bank was constructed in a distinctive mid-century modern style that melds Googie and New 
Formalism stylistic influences that are reflected in its glass walls, travertine cladding, concrete 
columns, and zigzag, folded plate roof. Modeled on classical architecture, the building has a 
ground floor with glazing and infilled bays and a cantilevered second floor with smooth surfaces 
extending past the east and west elevations. Underneath the folds of the roof are false, enamel 
glass clerestory windows. The cantilevered second floor is finished with travertine tiles and a 
blue signage band appears to the bottom of the second floor of the north and east elevations. 
On the west elevation, an original mechanical room constructed of decorative concrete blocks 
and a decorative metal gate, along with Bart Lytton’s private patio outside of his office featuring 
original landscaping, are still visible. On the interior, character defining features include an open, 
central plan with a full-height lobby; floating concrete staircases; reception area; a banking 
counter; metal louver on the north wall of the lobby; and a perimeter balcony on the upper floor 
with a modern walnut and aluminum balustrade.  

The design of Lytton Savings embraced the California car culture and uniquely integrated fine 
art. Two of the original artworks commissioned and still extant include “The Family,” a sculpture 
of a family with raised hands designed by David Green (1908-2000) that stands in front of a 
Bouquet Canyon wall on the north elevation, and a 8-foot by 50-foot hollow, dalle de verre 
stained glass screen by Roger Darricarrere (1912-1983) which separates the interior, ground-
level public area from the executive offices. In addition, there is a separate building to the south 
of the bank building (built 1961-1962) that once contained an exhibition space and screening 
room called the Lytton Center of the Visual Arts, which operated from 1965 to 1968. This 
building is now an art storage space. 
 
Kurt Meyer (1922-2014) was born in Zurich, Switzerland in 1922 and studied architecture at the 
Swiss Federal Institute of Technology. Meyer relocated to Los Angeles in 1949 and opened his 
own practice, Kurt Meyer Associates, in 1957. One of Meyer’s first commissions, in 1957, was a 
remodel and expansion of the tiny storefront home office of Canoga Park Savings, which later 
changed its name to Lytton Savings and Loan. The next year, Kurt Meyer won the commission 
for the Lytton Savings and Loan’s new Home Office Branch and executive headquarters in 
Hollywood, the subject property. Throughout his career Meyer went on to design more than fifty 
projects, twenty of which were financial institutions in Southern California and Washington 
State. Meyer died in 2014 after an eight-year battle with Parkinson’s disease. 

As a continuously operating financial institution, with fewer than five different operators over 
fifty-six years, the building remains mostly unaltered. Changes to the property include the 
addition of a 1987 one-story electrical/ storage building; installation of ATMs; and the 
replacement of a plaza that once featured a sculpture garden, domed concrete pavilion and 
reflecting pool with a parking lot. 

The bank building was identified in the citywide historic resources survey, SurveyLA, as an 
excellent example of a 1960s savings and loan building and eligible for designation at local, 
state, and national levels.  
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CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 



LYTTON SAVINGS 
8150 SUNSET BOULEVARD 
Historic-Cultural Monument Application

Photo Julius Shulman. J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 
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3. STYLE & MATERIALS

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

Proposed Monument Name:

Other Associated Names:

Street Address: 

Range of Addresses on Property:

Assessor Parcel Number:

/ĚĞŶƟĮĐĂƟŽŶ�ĐŽŶƚ͛Ě͗

Zip: Council District:

Community Name:

Tract: Block: Lot:

Proposed Monument
Property Type: Building Structure Object Site/Open Space Natural

Feature

1. PROPERTY IDENTIFICATION

�ĞƐĐƌŝďĞ�ĂŶǇ�ĂĚĚŝƟŽŶĂů�ƌĞƐŽƵƌĐĞƐ�ůŽĐĂƚĞĚ�ŽŶ�ƚŚĞ�ƉƌŽƉĞƌƚǇ�ƚŽ�ďĞ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͕�ŚĞƌĞ͗�

Year built: Factual EƐƟŵĂƚĞĚ Threatened?

Architect/Designer: Contractor:  

Original Use: Present Use:

Is the Proposed Monument on its Original Site? Yes UnŬŶŽǁŶ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ

2. CONSTRUCTION HISTORY & CURRENT STATUS

EŽ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

4. ALTERATION HISTORY

>ŝƐƚ�ĚĂƚĞ�ĂŶĚ�ǁƌŝƚĞ�Ă�ďƌŝĞĨ�ĚĞƐĐƌŝƉƟŽŶ�ŽĨ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�Žƌ�ĂĚĚŝƟŽŶƐ͘�dŚŝƐ�ƐĞĐƟŽŶ�ŵĂǇ�ĂůƐŽ�ďĞ�ĐŽŵƉůĞƚĞĚ�ŽŶ�Ă�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚ͘�
/ŶĐůƵĚĞ�ĐŽƉŝĞƐ�ŽĨ�ƉĞƌŵŝƚƐ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ�ƉĂĐŬĞƚ͘�DĂŬĞ�ƐƵƌĞ�ƚŽ�ůŝƐƚ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�ĨŽƌ�ǁŚŝĐŚ�ƚŚĞƌĞ�ĂƌĞ�ŶŽ�ƉĞƌŵŝƚƐ͕�ĂƐ�ǁĞůů͘

5. EXISTING HISTORIC RESOURCE IDENTIFICATION ;ŝĨ�ŬŶŽwn)

^ƵrveǇ�EĂŵĞ;ƐͿ͗

ListĞĚ�ŝŶ�ƚŚĞ��ĂůŝfŽƌŶŝĂ�RegistĞƌ�ŽĨ�,ŝstŽƌŝcĂů�RĞƐŽƵrces

�ĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ŶĂƟŽŶĂů͕�ƐƚĂƚĞ͕�Žƌ�ůŽĐĂů�ůĂŶĚŵĂƌŬ�
ƐƚĂƚƵƐ�ďǇ�ĂŶ�ŚŝstŽƌŝĐ�rĞƐŽƵrĐĞƐ�ƐƵrveǇ;ƐͿ

ListĞĚ�ŝŶ�ƚŚĞ�EĂƟŽŶĂů�RegistĞƌ�ŽĨ�,ŝstŽƌŝc�WůĂĐĞƐ

&ŽƌŵĂůůǇ�ĚĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ƚŚĞ�EĂƟŽŶĂů�ĂŶĚͬŽƌ��ĂůŝĨŽƌŶŝĂ�ZĞŐŝƐƚĞƌƐ

>ŽĐĂƚĞĚ�ŝŶ�ĂŶ�,ŝƐƚŽƌŝĐ�WƌĞƐĞƌǀĂƟŽŶ�KǀĞƌůĂǇ��ŽŶĞ�;,WK�Ϳ
�ŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

EŽŶͲĐŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

KƚŚĞƌ�ŚŝƐƚŽƌŝĐĂů�Žƌ�ĐƵůƚƵƌĂů�ƌĞƐŽƵƌĐĞ�ĚĞƐŝŐŶĂƟŽŶƐ͗

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

ZĞŇĞĐƚƐ�ƚŚĞ�ďƌŽĂĚ�ĐƵůƚƵƌĂů͕�ĞĐŽŶŽŵŝĐ͕�Žƌ�ƐŽĐŝĂů�ŚŝƐƚŽƌǇ�ŽĨ�ƚŚĞ�ŶĂƟŽŶ͕�ƐƚĂƚĞ͕�Žƌ�ĐŽŵŵƵŶŝƚǇ

��ŶŽtĂďůĞ�wŽƌŬ�ŽĨ�Ă�ŵĂstĞƌ�ďƵŝůĚĞr͕ �ĚĞƐŝŐŶĞr͕ �Žƌ�ĂrĐŚŝtĞĐƚ�ǁŚŽƐĞ�ŝŶĚŝǀŝĚƵaů�gĞŶŝƵƐ�ŝnŇƵĞŶĐĞĚ�ŚŝƐ�Žƌ�ŚĞƌ�Ăge

/Ɛ�ŝĚĞŶƟĮĞĚ�ǁŝƚŚ�ŚŝƐƚŽƌŝĐ�ƉĞƌƐŽŶĂŐĞƐ�Žƌ�ǁŝƚŚ�ŝŵƉŽƌƚĂŶƚ�ĞǀĞŶƚƐ�ŝŶ�ƚŚĞ�ŵĂŝŶ�ĐƵƌƌĞŶƚƐ�ŽĨ�ŶĂƟŽŶĂů͕�ƐƚĂƚĞ͕�Žƌ�ůŽĐĂů�ŚŝƐƚŽƌǇ

�ŵďŽĚŝĞƐ�ƚŚĞ�ĚŝƐƟŶŐƵŝƐŝŶŐ�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ŽĨ�ĂŶ�ĂƌĐŚŝƚĞĐƚƵƌĂůͲƚǇƉĞ�ƐƉĞĐŝŵĞŶ͕�ŝŶŚĞƌĞŶƚůǇ�ǀĂůƵĂďůĞ�ĨŽƌ�ƐƚƵĚǇ�ŽĨ
Ă�ƉĞƌŝŽĚ͕�ƐƚǇůĞ͕�Žƌ�ŵĞƚŚŽĚ�ŽĨ�ĐŽŶƐƚƌƵĐƟŽŶ

dŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĞǆĞŵƉůŝĮĞƐ�ƚŚĞ�ĨŽůůŽǁŝŶŐ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�KƌĚŝŶĂŶĐĞ��ƌŝƚĞƌŝĂ�;^ĞĐƟŽŶ�ϮϮ͘ϭϳϭ͘ϳͿ͗�



8. CONTACT INFORMATION

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

Applicant

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

EŽŵŝŶĂƟŽŶ�WƌĞƉĂƌĞƌͬ�ƉƉůŝĐĂŶƚ͛Ɛ�ZĞƉƌĞƐĞŶƚĂƟǀĞ

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

7. WRITTEN STATEMENTS

dŚŝƐ�ƐĞĐƟŽŶ�ĂůůŽǁƐ�ǇŽƵ�ƚŽ�ĚŝƐĐƵƐƐ�Ăƚ�ůĞŶŐƚŚ�ƚŚĞ�ƐŝŐŶŝĮĐĂŶĐĞ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĂŶĚ�ǁŚǇ�ŝƚ�ƐŚŽƵůĚ�ďĞ�
ĚĞƐŝŐŶĂƚĞĚ�ĂŶ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ͘�dǇƉĞ�ǇŽƵƌ�ƌĞƐƉŽŶƐĞ�ŽŶ�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚƐ�ĂŶĚ�ĂƩĞĐŚ�ƚŚĞŵ�ƚŽ�ƚŚŝƐ�
ĨŽƌŵ͘

�͘�WƌŽƉŽƐĞĚ�DŽŶƵŵĞŶƚ��ĞƐĐƌŝƉƟŽŶ�Ͳ��ĞƐĐƌŝďĞ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ƉŚǇƐŝĐĂů�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ĂŶĚ�
ƌĞůĂƟŽŶƐŚŝƉ�ƚŽ�ŝƚƐ�ƐƵƌƌŽƵŶĚŝŶŐ�ĞŶǀŝƌŽŶŵĞŶƚ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶƐ�Ϯ�ĂŶĚ�ϯ�ǁŝƚŚ�Ă�ŵŽƌĞ�ĚĞƚĂŝůĞĚ�ĚĞƐĐƌŝƉ-
ƟŽŶ�ŽĨ�ƚŚĞ�ƐŝƚĞ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶ�ϰ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐŽŶƐƚƌƵĐƟŽŶͬĂůƚĞƌĂƟŽŶ�ŚŝƐƚŽƌǇ�ŝŶ�ĚĞƚĂŝů�ŝĨ�ƚŚĂƚ�ŝƐ�
ŶĞĐĞƐƐĂƌǇ�ƚŽ�ĞǆƉůĂŝŶ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ĐƵƌƌĞŶƚ�ĨŽƌŵ͘�/ĚĞŶƟĨǇ�ĂŶĚ�ĚĞƐĐƌŝďĞ�ĂŶǇ�ĐŚĂƌĂĐƚĞƌ-
ĚĞĮŶŝŶŐ�ĞůĞŵĞŶƚƐ͕�ƐƚƌƵĐƚƵƌĞƐ͕�ŝŶƚĞƌŝŽƌ�ƐƉĂĐĞƐ͕�Žƌ�ůĂŶĚƐĐĂƉĞ�ĨĞĂƚƵƌĞƐ͘

�͘�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�Ͳ��ĚĚƌĞƐƐ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ŚŝƐƚŽƌŝĐ͕�ĐƵůƚƵƌĂů͕�ĂŶĚͬŽƌ�ĂƌĐŚŝƚĞĐ-
ƚƵƌĂů�ƐŝŐŶŝĮĐĂŶĐĞ�ďǇ�ĚŝƐĐƵƐƐŝŶŐ�ŚŽǁ�ŝƚ�ƐĂƟƐĮĞƐ�ƚŚĞ�,�D�ĐƌŝƚĞƌŝĂ�ǇŽƵ�ƐĞůĞĐƚĞĚ�ŝŶ�^ĞĐƟŽŶ�ϲ͘�zŽƵ�ŵƵƐƚ�
ƐƵƉƉŽƌƚ�ǇŽƵƌ�ĂƌŐƵŵĞŶƚ�ǁŝƚŚ�ƐƵďƐƚĂŶƟĂů�ĞǀŝĚĞŶĐĞ�ĂŶĚ�ĂŶĂůǇƐŝƐ͘�dŚĞ�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�ŝƐ�ǇŽƵƌ�
ŵĂŝŶ�ĂƌŐƵŵĞŶƚ�ĨŽƌ�ĚĞƐŝŐŶĂƟŽŶ�ƐŽ�ŝƚ�ŝƐ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ƐƵďƐƚĂŶƟĂƚĞ�ĂŶǇ�ĐůĂŝŵƐ�ǇŽƵ�ŵĂŬĞ�ǁŝƚŚ�ƐƵƉƉŽƌƟŶŐ�
ĚŽĐƵŵĞŶƚĂƟŽŶ�ĂŶĚ�ƌĞƐĞĂƌĐŚ͘

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

WƌŽƉĞƌƚǇ�KǁŶĞƌ zes No hŶŬŶoǁŶ/Ɛ�ƚŚĞ�ŽǁŶĞƌ�ŝŶ�ƐƵƉƉŽƌƚ�ŽĨ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͍
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9. SUBMITTAL

Name: Date: Signature:

APPLICATION CHECKLIST

tŚĞŶ�ǇŽƵ�ŚĂǀĞ�ĐŽŵƉůĞƚĞĚ�ƉƌĞƉĂƌŝŶŐ�ǇŽƵƌ�ŶŽŵŝŶĂƟŽŶ͕�ĐŽŵƉŝůĞ�Ăůů�ŵĂƚĞƌŝĂůƐ�ŝŶ�ƚŚĞ�ŽƌĚĞƌ�ƐƉĞĐŝĮĞĚ�ďĞůŽǁ͘��ůƚŚŽƵŐŚ�ƚŚĞ�ĞŶƟƌĞ�
ƉĂĐŬĞƚ�ŵƵƐƚ�ŶŽƚ�ĞǆĐĞĞĚ�ϭϬϬ�ƉĂŐĞƐ͕�ǇŽƵ�ŵĂǇ�ƐĞŶĚ�ĂĚĚŝƟŽŶĂů�ŵĂƚĞƌŝĂů�ŽŶ�Ă����Žƌ�ŇĂƐŚ�ĚƌŝǀĞ͘

ϭ͘�� EŽŵŝŶĂƟŽŶ�&Žƌŵ

Ϯ͘�� tƌŝƩĞŶ�^ƚĂƚĞŵĞŶƚƐ���ĂŶĚ��

ϯ͘�� �ŝďůŝŽŐƌĂƉŚǇ

ϰ͘�� dǁŽ�WƌŝŵĂƌǇ�WŚŽƚŽƐ�ŽĨ��ǆƚĞƌŝŽƌͬDĂŝŶ�&ĂĐĂĚĞ
� ;ϴǆϭϬ͕�ƚŚĞ�ŵĂŝŶ�ƉŚŽƚŽ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ͘��ůƐŽ��
� ĞŵĂŝů�Ă�ĚŝŐŝƟĂů�ĐŽƉǇ�ŽĨ�ƚŚĞ�ŵĂŝŶ�ƉŚŽƚŽ�ƚŽ͗�� �
� ƉůĂŶŶŝŶŐ͘ŽŚƌΛůĂĐŝƚǇ͘ŽƌŐͿ

ϱ͘�� �ŽƉŝĞƐ�ŽĨ�WƌŝŵĂƌǇͬ^ĞĐŽŶĚĂƌǇ��ŽĐƵŵĞŶƚĂƟŽŶ

ϲ͘�� �ŽƉŝĞƐ�ŽĨ��ƵŝůĚŝŶŐ�WĞƌŵŝƚƐ�ĨŽƌ�DĂũŽƌ��ůƚĞƌĂƟŽŶƐ
� ;ŝŶĐůƵĚĞ�ĮƌƐƚ�ĐŽŶƐƚƌƵĐƟŽŶ�ƉĞƌŵŝƚƐͿ
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A.	Architectural	Description	

Exterior	

The	property	at	8150	West	Sunset	Boulevard	is	situated	on	the	southwest	corner	of	Sunset	
Boulevard	and	North	Crescent	Heights	Boulevard.	Havenhurst	Drive	is	to	the	west,	Sunset	
Boulevard	to	the	north,	and	Fountain	Avenue	to	the	south.		

The	two-story	bank,	which	fronts	Sunset	Boulevard	in	the	northwest	corner	of	the	lot,	was	
constructed	between	1959	and	1960.	It	is	Mid-Century	Modern	in	style	and	reflects	
influences	of	New	Formalism	in	its	glass	walls,	travertine	cladding	and	concrete	columns,	
and	Googie	architecture	in	its	zigzag,	folded	plate	roof.	

Modeled	on	classical	architecture,	the	bank	has	a	base	(or	ground	floor)	with	glazing	and	
infilled	bays,	an	exo-structure,	and	a	cantilevered	second	floor	with	smooth	surfaces	
extending	past	the	east	and	west	elevations.	Underneath	the	folds	of	the	roof	are	clerestory	
windows.	The	cantilevered	second	floor	is	finished	with	travertine	and	a	blue	signage	band	
is	applied	to	the	bottom	of	the	second	floor	of	the	north	and	east	elevations.		

Seven	slender,	rectangular	architectural	concrete	pilasters	supporting	the	folded	concrete	
plate	roof	divide	the	north	and	south	elevations	into	six	bays.	The	top	of	the	folded	concrete	
plate	roof	has	a	plaster	finish.	To	the	front	of	the	north	elevation	is	a	landscaped	planting	
bed,	with	original	palms	and	ferns.	

A	walkway	and	then	a	driveway	to	Sunset	Blvd	runs	on	the	east	side	of	the	bank.	The	
walkway	is	under	the	cantilevered	second	floor	and	the	driveway	is	partially	covered	by	
the	cantilevered	floor.	To	the	east	of	the	driveway	is	a	parking	lot	with	landscaping	along	
the	north	and	east	edges.	Directly	east	of	the	driveway	is	a	“Chase”	pole	sign.	

The	primary	entrance	into	the	bank	is	on	the	north	side	of	the	building.	The	ground	floor	is	
glazed	with	fixed	plate	glass	windows	with	aluminum	frames	and	the	primary	entrance	is	
set	within	the	second	bay	from	the	east.	A	Bouquet	Canyon	stone	wall	extends	from	the	end	
of	the	west	concrete	pier	of	the	north	elevation	to	the	end	of	the	lot.	In	front	of	the	wall	is	
figural	sculpture	group	of	a	family	with	raised	hands,	“The	Family,”	by	sculptor	David	
Green,	set	on	top	of	a	travertine	base	in	the	flowerbed.	At	the	northeast	corner,	a	floating	
concrete	stair	is	visible	though	the	windows	on	the	north	and	east	elevations.	

Along	the	first	floor	of	the	east	elevation,	underneath	the	cantilever,	is	an	ATM	bay	south	of	
a	secondary	entrance.	To	the	north	of	the	glass	doors	is	a	windowless	section	finished	in	
stucco,	followed	by	a	section	of	Bouquet	Canyon	stone	veneer	and	the	corner	floating	stair	
encased	in	glass.	

The	south	elevation	features	six	bays.	From	the	east,	the	first	two	bays	are	glazed,	the	next	
four	are	windowless.	The	travertine	clad	second	floor	cantilevers	to	the	west	to	match	the	
east.	There	is	also	another	entrance	and	a	set-of	stairs	set	under	a	cantilevered	canopy	in	
the	southwest	corner.	



The	west	elevation	is	largely	blocked	by	a	1987	one	story	electrical/storage	building,	and	
part	of	the	decretive	concrete	walls	that	once	surrounded	Bart	Lytton’s	two	private	parking	
spaces	still	exist.	The	original	mechanical	room	constructed	of	decorative	concrete	blocks	
and	a	decorative	metal	gate,	along	with	Bart	Lytton’s	private	patio	outside	of	his	office,	are	
still	visible.	Lytton’s	private	patio	features	the	original	landscaping.	

Interior	

The	interior	has	an	open	central	plan	with	a	full-height	lobby	with	views	of	the	underside	
of	the	folded	plate	roof.	The	first	floor	has	a	banking	counter,	reception	area,	cubicles,	and	
private	offices.	The	focal	point	of	the	banking	floor	is	the	dalle	de	verre	stained	glass	screen	
designed	by	glass	artist	Roger	Darricarrere.	The	8-foot	by	50-foot	hollow	screen	is	
illuminated	internally	and	separates	the	ground	level	public	area	from	the	executive	offices	
and	staff	lounge.	

The	upper	floor	has	a	perimeter	balcony	with	a	modern	walnut	and	aluminum	balustrade.	
On	the	outer	edge	of	the	walkways	are	offices	aligned	against	the	exterior	wall.	Above	the	
elevator	door	on	the	second	floor	is	an	original	clock.	The	basement	and	first	floor	are	also	
accessed	via	the	elevator.	There	is	a	floating	stair	in	the	southwest	corner	of	the	bank.	The	
floating	stair	has	Schiefer	strong	floor,	walnut	and	aluminum	railing,	plate	glass	panels	
below	the	railing,	and	concrete	steps	with	an	abrasive	finish.	The	interior	glass	entry	into	
the	floating	stair	on	the	west	wall	has	original	door	and	windows.	

Alterations	

As	a	continuously	operating	financial	institution,	with	fewer	than	five	different	operators	
over	56	years,	the	building	remains	mostly	unaltered.	Each	of	the	four	subsequent	
operators	after	Lytton	was	a	financially	forced	merger	or	acquisition.	

The	window	glazing	on	the	ground	floor	has	been	replaced	as	well	as	the	glass	doors	on	the	
north	and	east	elevations.	Originally	each	window	bay	was	divided	into	two	plate	glass	
lights	with	aluminum	frames.	On	the	east	elevation	three	ATMs	have	been	installed	in	the	
bay	that	was	originally	glazed	(banking	has	changed	substantially	since	1960).	A	textured	
glass	(gray)	window	on	the	east	elevation	just	south	of	the	floating	stairway	bay1	was	
infilled	with	Bouquet	Canyon	stone	to	match	the	wall	of	Bouquet	Canyon	on	the	interior.	
The	solid	concrete	bays	on	the	east	and	south	elevations	were	originally	painted	black,	and	
have	been	painted	white.	The	auto	teller	and	canopy	originally	on	the	south	elevation	has	
been	removed	and	infilled,	although	remnants	of	the	teller	port	remain	under	a	coat	of	
white	paint.	The	easternmost	bay	on	the	south	elevation	has	been	partially	infilled.	A	Chase	
blue	signage	band	has	been	applied	to	the	bottom	of	the	travertine	panels	on	the	second	
floor	of	the	north	and	east	elevations.	The	original	porcelain	on	the	cantilevered	canopy	on	
the	southwest	side	of	the	building	was	painted	Chase	blue.	

On	the	west	side	of	the	bank,	the	executive	parking	area,	with	its	two	private	spots	and	part	
																																																													
1	Margarita	J.	Wuellner,	Ph.D.	And	Amanda	Y.	Kainer,	M.S.,“Historical	Resources	Assessment	



of	a	decorative	concrete	block	wall	were	removed	in	1987	with	the	construction	of	a	one-
story	electrical	station.		

The	original	furniture	and	interior	design	features	designed	by	Adele	Faulkner	have	been	
removed,	as	have	the	globe	lights.	

The	original	plaza	with	a	sculpture	garden,	domed	concrete	pavilion	and	reflecting	pool	has	
been	replaced	with	a	parking	lot. 

Lytton	Center	of	the	Visual	Arts	(built	1961-1962),	a	separate	building	to	the	south	of	the	
Bank,	has	been	turned	into	an	art	storage	space.	

The	“Lytton	Savings”	pole	sign	on	Sunset	Blvd,	east	of	the	Bank	was	changed	to	“Chase”,	but	
the	original	“chop-stick”	poles	from	“Lytton	Savings”	remain.	

Character	defining	features	

Exterior	

• Zigzag	concrete	plate	roof	

• Slender	architectural	concrete	pilasters	supporting	the	folded	concrete	plate	roof		

• Rectangular	massing	and	plan		

• Bouquet	Canyon	stone	accent	wall	on	primary	(north)	elevation	

• False	Clerestory	Windows	(enamel	glass)	below	the	folded	plate	roof	

• Cantilevered	second	floor	with	travertine	cladding		

• David	Green’s	bronze	sculpture,	“The Family”	

• Landscape	in	Planting	Area	In	Front	of	Primary	(North)	Elevation	

• Mechanical	area	contained	by	a	decorative	concrete	block	wall	and	decorative	
metal	gate	in	front	of	east	elevation	

• Stairway	and	planting	area	along	west	portion	of	lot	

	

Interior	

• Open	central	plan		

• Full-height	lobby	with	views	of	the	underside	of	the	zigzag	folded	plate	roof	



• Roger	Darricarrere’s	dalle	de	verre	stained	glass	screen	

• 2nd	floor	perimeter	walkway	or	balcony	with	a	modern	balustrade	

• Northeast	corner	floating	concrete	stair	(Schiefer	strong	floor,	walnut	and	
aluminum	railing,	plate	glass	panels	below	the	railing,	concrete	steps	with	an	
abrasive	finish,	Bouquet	Canyon	stone	wall)	

• Indoor/outdoor	space	of	Bart	Lytton’s	private	patio	accessed	from	his	executive	
office,	with	original	planting	

• Drinking	fountain	and	metal	louver	on	the	north	wall	of	the	lobby	

• Railing	in	the	employee	south	stairway	

	

B.	Statement	of	Significance	

Summary	

Lytton	Savings	meets	the	following	two	criteria	for	designation	as	a	Los	Angeles	Historic-	
Cultural	Monument:	

It	reflects	or	exemplifies	the	broad	cultural,	political,	economic,	or	social	history	of	the	
nation,	state,	or	City	(community).	

It	embodies	certain	distinguishing	architectural	characteristics	of	an	architectural-
type	specimen,	inherently	valuable	for	a	study	of	a	period	style	or	method	of	
construction;	or	the	proposed	site,	building,	or	structure	is	a	notable	work	of	a	master	
builder,	designer,	or	architect	whose	individual	genius	influenced	his	age.	

Savings	and	loans	were	in	high	demand	in	the	postwar	years	as	they	financed	the	massive	
residential	development	boom.	Their	growth,	along	with	the	growth	of	the	region,	
translated	to	the	need	for	increased	office	space.	As	such,	Lytton	Savings	Home	Office	is	an	
early	example	of	this	transformative	shift	in	postwar-era	bank	design.	Postwar	prosperity	
changed	the	banking	industry	forever,	as	“the	middle	class	and	its	spending	power	were	
finally	recognized.”2	

																																																													
2	Charles	Belfoure.	Monuments	to	Money:	The	Architecture	of	American	Banks.	Jefferson,	NC:	
McFarland,	2005:	245.	



The	Lytton	Savings	Home	Office	was	constructed	between	1959	and	1960.3	It	was	a	time	of	
rapid	changes	in	the	savings	and	loan	industry	and	many	of	these	changes	were	led	by	Bart	
Lytton.	By	1963,	Lytton	Savings	was	the	fifth	largest	savings	and	loan	association	in	the	
United	States.	By	1968	Bart	Lytton	was	forced	to	resign	his	leadership	position	under	the	
threat	of	bankruptcy.4	While	Lytton	Savings	reign	was	short,	the	effects	Bart	Lytton	had	on	
the	post-World	War	II	savings	and	loan	industry	are	substantial.	

The	Lytton	Savings	Home	Office	at	8150	W	Sunset	Blvd	was	built	as	both	the	Hollywood	
office	of	Lytton	Savings	&	Loan	and	the	executive	offices	of	Lytton	Financial	Corporation.5	It	
is	an	excellent	example	of	Mid-Century	Modern	bank	architecture	in	Hollywood.	It	is	an	
early	work	of	noted	Los	Angeles	architect	Kurt	Meyer.	The	building	received	the	Los	
Angeles	Beautiful	Certificate	of	Excellence	in	1962	for	its	architectural	landscaping.67	The	
building's	interior	features	a	monumental	wall-screen	of	slab	glass	designed	by	Roger	
Darricarrere,	his	first	commercial	commission.	Outside	the	building,	a	bronze	statue	
entitled	"The	Family"	was	created	by	David	Green,	commissioned	by	Lytton	Savings.	

	

Historical	Background	

Bart	Lytton	and	Lytton	Savings	Bank		

Bart	Lytton	was	no	ordinary	banker.	When	he	retained	Kurt	Meyer	to	build	his	flagship	
Hollywood	headquarters,	he	wouldn’t	stand	for	a	stodgy	corporate	“designed	by	
committee”	building.8	Just	three	years	earlier,	in	1956,	he	purchased	tiny	Canoga	Park	
Savings	&	Loan9	and	in	1958	he	put	his	own	name	on	the	door,	saying:	“Only	three	guys	

																																																													
3	Los	Angeles	Department	of	Building	and	Safety,	Permits	LA46335,	November	4,	1959,	
Application	to	Construct	Commercial	bank	and	Parking.	27,000	sf	Including	Basement	and	2	
Stories.	
4	Arelo	Sederberg,	“The	Name	May	Not	Stay	of	the	Door”	Los	Angeles	Times,	25	Oct	1968,	F14.	
5	”1st	Phase	of	$5	Million	Buiness	Center	Begun”,	Los	Angeles	Times,	25	Oct	1959,	VI	16.	
6	Lytton	Savings.	Los	Angeles	Times	24	Sept.	1962,	sec.	0:	13.	Print.	
7	Los	Angeles	Beautiful	Inc.	developed	from	the	Los	Angeles	Area	Chamber	of	Commerce	"Los	
Angeles	Area	Chamber	of	Commerce."	-	Aboutchamber_history.	Los	Angeles	Chamber	of	
Commerce,	n.d.	Web.	16	June	2016.	
8	Arelo	Sederberg,	“Bart	Lytton:	The	Many	Faces	of	a	Frustrated	Financier”	Los	Angeles	Times,	
28	Apr	1968,	N14.	
9	Arelo	Sederberg,	“Bart	Lytton,	Brash	and	Colorful	Southland	Financier,	Dies	at	56”	Los	Angeles	
Times,	30	June	1969,	1.	



have	had	savings	and	loan	associations	named	after	them—and	Washington	and	Lincoln	
are	dead.”10	Before	Lytton	Savings’	meteoric	rise	ended,	Lytton	was	the	fifth	largest	savings	
and	loan	in	the	nation	with	assets	of	more	than	$750	million	from	Canoga	Park’s	
$250,000.11	

Before	jolting	the	savings	and	loan	industry,	Lytton	dabbled	in	newspaper	reporting,	
screenwriting,	and	publicity	for	Warner	Brothers,	as	well	as	Communism	–	though	when	
asked	about	his	ties	with	Communism,	his	response	was	"The	only	ism	for	me	is	
narcissism."12	In	1960,	the	same	year	Lytton	Savings	opened	on	Sunset,	he	donated	
$200,000	to	John	F.	Kennedy’s	presidential	campaign,	which	would	amount	to	
approximately	$1.6	million	today.1314	Kennedy	supposedly	said,	“He’s	a	son	of	a	bitch,	but	
never	forget	he's	our	son	of	a	bitch.”15		 	

Lytton,	dubbed	the	“voluble	infant	terrible	of	California’s	saving	and	loan	industry”	by	the	
New	York	Times,	brought	salesmanship	and	zest	to	a	traditionally	conservative	industry.	He	
did	it	his	own	way	in	an	era	of	committee	management,	with	the	theory	that	money	could	
be	merchandised	“like	girlie	shows.”	He	proceeded	to	transform	the	staid	pre-war	financial	
community	by	using	one	press	agency	gimmick	after	another	to	attract	depositors	and	
borrowers.	Bart	was	Lytton	Savings;	his	ads	often	featured	his	photo,	name	or	signature.	16	

His	bank’s	new	headquarters	was	designed	using	modern	art	and	architecture	to	attract	
modern	customers,	communicating	forward	thinking	and	accessibility	and	giving	Lytton	
Savings	a	distinctive	brand.	To	the	New	York	Times	he	said,	“If	we’re	able	to	use	art	to	bring	
in	more	customers,	why	that’s	justification	enough.”	Art	is	as	fundamental	to	the	conduct	of	
business	today	as	is	central	heating	or	plumbing,	he	insisted.17	
																																																													
10	“Bart	Lytton	Native	Of	Pennsylvania	Headed	Financial	Empire”	Toledo,	Ohio	Blade,	30	June	
1969,	Web	14	June,	2016.	
11	Martin	Rossman,	“What's	Bart	Lytton's	Goal?	Money,	He	Explains	Artlessly,”	Los	Angeles	
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Lytton’s	Los	Angeles	Times	advertisement	inviting	people	to	the	grand	opening	said	“…no	
effort	has	been	spared	to	create	a	building	of	superb	quality,	beauty	and	convenience	for	
the	customers	of	Lytton	Savings.”18	

The	bank,	with	its	lower	level	Lytton	Center	for	the	Visual	Arts,	was	important	for	its	
contribution	to	arts	and	culture	in	Los	Angeles	during	its	eight	years	of	operation.	Lytton	
Center	promoted	the	careers	of	contemporary	California	artists,	educated	Angelinos,	and	
was	a	cultural	center	on	the	Sunset	Strip	where	many	prominent	social	and	world	figures	
gathered.	The	Lytton	Center	was	one	of	the	first	institutions	to	focus	on	emerging	California	
art	and	artists.	Among	the	exhibited	California	artists	were	Bruce	Conner,	Robert	Cremean,	
Claire	Falkenstein,	William	T.	Wiley,	and	Jack	Zajac.1920	The	Lytton	Center	was	also	one	of	
the	first	to	showcase	California	women	artists.21	The	Lytton	Center	was	most	likely	one	of	
the	earliest	corporate	art	programs	in	the	country	with	a	changing	series	of	thematic	
exhibitions,	lectures,	and	other	activities	organized	by	professional	staff	and	open	to	the	
general	public	for	free.2223	While	the	Lytton	Center	building	is	substantially	altered,	the	
bank	building	is	intact	with	its	David	Green	“The	Family” sculptural	group	and	Roger	
Darricarrere’s	stained	glass	Screen.	
	

Bank	Building	Property	Type:	Mid-Century	Modern	Banks	(1950s	and	1960s)	

Lytton	Savings	Bank,	completed	in	1960,	is	an	eclectic	example	of	California	Mid-Century	
Modern	architecture	reflecting	influences	of	New	Formalism	in	its	glass	walls,	travertine	
cladding	and	concrete	columns,	and	Googie	architecture	in	its	dramatic	folded	plate	roof.24 
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During	the	postwar	era,	the	economy	had	recovered	from	depression	and	war,	and	a	
nationwide	period	of	growth	and	stability	created	a	sudden	increase	for	access	to	credit	
and	other	banking	needs.	During	the	1950s	and	1960s,	the	banking	industry	experienced	
intense	growth	with	older	banks	expanding	and	new	banks	being	created.	Many	of	the	new	
banks	were	Savings	&	Loans	(“S	&	Ls”),	which	were	focused	on	short-term	commercial	
lending	and	were	in	a	highly-competitive	mass-marketed	industry,	enthusiastically	selling	
new	products	with	convenience	and	efficiency.	S	&	Ls	competed	with	one	another	through	
marketing	their	strength	and	stability	architecturally.	As	a	result	of	competition,	architects	
incorporated	retail	design	into	the	S	&	Ls	to	create	a	warm,	friendly	customer-service	
driven	environment;	interiors	became	open	and	welcoming	with	floor	to	ceiling	windows	
and	large	elaborate	exterior	signs	advertised	the	S	&	L.25 

While	early	classical	and	later	Art	Deco	and	Moderne	style	architecture	had	been	used	by	
banks	during	the	first	half	of	the	twentieth	century,	during	the	post-World	War	II	era	
Modernism	in	Architecture	emerged	as	the	dominant	idiom	for	commercial	architecture.	
Mid-Century	Modern	design	used	sleek,	simplified	geometry	and	asymmetrical,	
intersecting	angular	planes	of	masonry	volumes	and	glass	curtain	walls,	locked	together	by	
a	flat	planar	roof.	Designers	embraced	the	optimistic	spirit	of	the	time,	experimenting	with	
the	newest	technologies	and	materials	in	building,	such	as	concrete	and	aluminum,	and	
incorporating	futuristic	elements.	Under	the	Mid-Century	Modern	design	umbrella	were	a	
number	of	stylistic	influences	including	Eclectic,	International,	New	Formalist,	Googie,	
California	Modern,	and	Neo-Expressionism.	S	&	Ls	sought	after	talented	architects	to	create	
an	identifiable	architectural	brand.	Kurt	Meyer	designed	for	Lytton	Savings	and	Loan;	C.M.	
Deasy	for	Lincoln	S	&	L;	Austin,	Field,	and	Fry	for	First	Federal	S	&	L;	Allison	and	Roble	for	
North	Hollywood	Federal	S	&	L;	Young	and	Remington	for	Harbor	S	&	L;	W.	A.	Sarmiento	
for	Bank	Building	&	Equipment	Corporation;	Millard	Sheets	for	Home	S	&	L;	Ladd	&	Kelsey	
for	Belmont	Savings	Bank;	Skidmore,	Owings	&	Merrill	for	Great	Western	Savings;	and	
Edward	Durell	Stone	for	Home	Federal	Savings.26 

Kurt	Werner	Meyer,	Architect	(1922-2014)	

Kurt	Meyer	arrived	in	Los	Angeles	in	1949	with	$47	and	a	desire	“to	help	build	a	better	
world.”27	He	had	received	his	Bachelor	of	Architecture	from	Swiss	Institute	of	Technology	
two	years	prior.	In	1955,	he	became	a	licensed	architect	in	California	and	two	years	later	he	
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opened	his	own	practice—Kurt	Meyer	Associates.28	29	

One	of	Meyer’s	first	commissions,	in	1957,	was	a	remodel	and	expansion	to	the	tiny	
storefront	home	office	of	Canoga	Park	Savings.3031	In	September	of	1957	a	Los	Angeles	
Times	article	announced	the	plans:	

Plans	for	a	completely	remodeled	and	greatly	expanded	office	for	Canoga	Park	
Savings	and	Loan	Association	were	announced	by	Mrs.	Bart	Lytton,	chairman	of	the	
board	of	directors.	The	remodeling	program	will	more	than	double	the	office	space	
and	create	an	entirely	new	distinctive	front	for	the	association.	

The	new	front	will	feature	a	golden-metal	canopy	and	polished	mahogany	granite	
walls	with	golden	aluminum	trim…	

The	Los	Angeles	firm	of	Hagman	and	Meyer	are	the	architects	and	construction	will	
be	by	California	Structures,	Inc.,	of	Canoga	Park.32	

The	remodel	appears	to	be	part	of	Burt	Lytton’s	plan	to	remake	a	sleepy	savings	and	loan	
into	a	powerhouse	of	the	industry.	Six	months	later	Canoga	Park	Savings	changed	its	name	
to	Lytton	Savings	and	Loan.3334	The	next	year,	Kurt	Meyer	won	the	commission	for	the	
Lytton	Savings	&	Loan’s	new	Home	Office	Branch	on	the	corner	of	Sunset	Boulevard	and	
Crescent	Heights.		

Kurt	Meyer	considered	the	Lytton	Savings	Home	Branch	a	cornerstone	of	his	career	and	

																																																													
28	Oral	Interview	with	Pamela	Deuel-Meyer,	interviewed	by	Amanda	Kainer,	PCR	Services.	
February	4,	2014.	

“Kurt	Werner	Meyer	Life	Chronology.”	Compiled	by	Kurt	Meyer	and	Pamela	Deuel-Meyer.	

	
29	Hilda	Birshmeier,	PSY.D.	“Los	Angeles:	Swiss	Explorer	and	Architect	Kurt	Meyer.”	Swiss	
Review.	No.	5.	October	2007.	
30	Los	Angeles	Department	of	Building	and	Safety,	Permits	VN58935,	29	July,	1957,	Application	
to	Alter	Savings	&	Loan.	
31	Los	Angeles	Department	of	Building	and	Safety,	Permits	VN60062,	3	Sep,	1957,	Application	to	
Alter	Savings	&	Loan	Remodel	Front-Add	Marquee.	
32	Savings	Office	Expansion	Set”	Los	Angeles	Times,	1	Sep	1957,	II15	

	
34	”Canoga	Savings	Changes	Name”	Los	Angeles	Times,	16	March	1958,	A15.	



feels	the	recognition	it	received	launched	his	career.35	

The	Home	Branch	Office	was	one	of	Kurt	Meyer’s	first	architectural	works	where	he	
experimented	with	new	prefabricated	reinforced	concrete	technology	on	a	large-scale	
project.36	It	embodied	the	distinctive	characteristics	of	Mid-Century	Modern,	a	mix	of	
Googie	features	and	the	New	Formalist	style.37	The	Bank	embraced	the	California	car	
culture	and	integrated	it	with	commissioned	fine	art.	An	early	example	in	Southern	
California	of	the	Mid-Century	Modern	bank	building	type,	the	Bank’s	structure	with	its	
large	folded-plate	concrete	roof	is	an	example	of	Modern	prefabricated	concrete	
construction.38	

The	relationship	Kurt	Meyer	formed	with	Bart	Lytton	helped	to	define	his	career.39	Meyer	
designed	a	total	of	four	banks	for	Lytton	Savings	in	southern	California.40	After	the	
Hollywood	Home	Office	and	executive	headquarters,	there	was	the	Pomona	branch	in	
1965,	the	Canoga	Park	branch	constructed	in	1966,	and	a	Mid-Century	Modern	style	
temporary	bank	built	on	Wilshire	and	Hobart.	

The	Pomona	and	the	1966	Canoga	Park	offices	are	purer	expressions	of	New	Formalism	
than	the	Hollywood	office.41		They	don’t	have	the	Googie	car	culture	elements,	but	they	
weren’t	designed	to	stand	on	the	Sunset	Strip.		

The	Pomona	branch	now	serves	as	the	Pomona	Arts	Colony's	Downtown	Center,	and	the	
Canoga	Park	branch	survives	as	a	Chase	bank.		The	Wilshire	office	was	demolished,	and	
while	the	storefront	building	of	the	original	Canoga	Park	branch	seems	to	have	survived,	
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there	is	not	a	trace	of	Meyer’s	golden-metal	facade.	

The	work	Meyer	did	for	Lytton	would	lead	to	commissions	for	other	financial	institutions.	
From	1958	to	1980,	he	designed	approximately	twenty	savings	and	loans,	and	other	
financial	buildings	in	Southern	California	and	Washington.	For	Mark	Taper,	president	of	
American	Savings	&	Loan,	he	designed	35	projects	over	his	career.42		

In	1973	Mr.	Meyer	was	appointed	to	the	board	of	the	Los	Angeles	Community	
Redevelopment	Agency	(CRA)	and	would	become	chairman	of	the	board	in	1976.43	Under	
his	leadership,	the	Japanese	Village	Plaza	was	created	in	Japanese	character;	Angeles	Plaza,	
Bunker	Hill	housing	for	elderly	and	low-income	elderly	was	constructed;	and	the	jewelry	
industry	was	kept	from	moving	away	from	downtown.	Kurt	Meyer	was	Director	of	the	
Southern	California	Chapter	of	American	Institute	of	Architects	(AIA)	(1968-1971),	and	
chairman	of	the	board	of	the	Southern	California	Institute	of	Architects	(SCI-Arc)	(1986-
1992).44	

In	1967	Lytton	Savings	purchased	Irving	Gill’s	1916	masterpiece,	the	Dodge	House	in	West	
Hollywood.	Bart	Lytton	had	Meyer	plan	a	project	that	would	save	the	house	as	the	
centerpiece	of	a	new	multi	family	housing	development.	After	Bart	lost	control	of	Lytton	
Savings,	the	house	was	sold	and	in	1970	it	was	torn	down.45	On	learning	of	the	demolition,	
Kurt	Meyer,	who	had	fought	for	seven	years	to	save	the	house,	said,	"This	is	like	slashing	a	
Rembrandt	with	a	razor."46	

Kurt	Meyer	won	many	accolades	and	awards,	including:		
• An	honor	award	for	his	design	of	Death	Valley	Union	High	School	(1957)47	
• National	citation	for	design	for	Lytton	Savings	Canoga	Park	branch(1966)48		
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• Prestressed	Concrete	Insititute's	Awards	Program	Concrete	prize	for	Lytton	Savings	
Oakland	branch	(1966)49	

• AIA	20	year	Grand	Prix	award	for	Liberty	Building,	Los	Angeles	(1967)50	
• Honor	award	for	Liberty	Building	from	Portland	Cement	Corporation	(1968)51		

• Named	a	Fellow	of	the	AIA	(1973)52	
• Southern	California	Chapter	AIA	design	award	for	the	Hunington	Beach	Civic	Center	

(1977)53		
• Awarded	the	LA	Chamber	of	Commerce	Lifetime	Achievement	Award	(1992)54	
• Awarded	the	Public	Service	Award,	California	Council	of	the	AIA	(1992)55	

Integrated	Art	Components	

Two	integrated	art	works	commissioned	for	the	Bank,	Roger	Darricarrere’s	dalle	de	verre	
stained	glass	screen	and	David	Green’s	“The	Family”	sculptural	group	are	extant	in situ.	

The	lighted	screen,	located	in	the	Bank’s	lobby,	was	designed	by	Roger	Darricarrere	(1912-
1983).	The	Screen	is	a	U-shaped	wall	8	feet	by	50	feet	and	contains	multi-colored	dale	de	
verre	stained	glass,	handcrafted	by	Roger	Darricarrere,	poured	to	a	thickness	of	one	to	two	
and	one-half	inches	with	air-bubbles	trapped	inside	with	a	hand-worked	textured	finish.	
The	screen	functions	as	a	privacy	division	separating	the	public	lobby	from	the	executive	
offices	and	staff	lounge.	The	two-sided	screen	has	a	structural	concrete	and	steel	frame	and	
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lights	in	its	hollow	interior,	make	the	multi-colored	glass	pieces	in	the	screen	glow.56	

An	article	in	the	Craft	Horizons	journal	described	the	importance	of	Roger	Darricarrere’s	
dalle	de	verre	screen	in	his	career:	

Although	Darricarrere	has	executed	numerous	commissions,	the	Lytton	screen	is	a	
landmark	in	his	career.	It	is	his	first	commercial	commission.	It	is	also	a	significant	
example	of	architectural	collaboration.	The	board	of	directors	of	Lytton	Savings	and	
Loan	Association	placed	the	responsibility	for	creation	and	execution	in	the	hands	of	
the	firm’s	president,	Bart	Lytton,	an	enthusiastic	supporter	of	the	arts.	Lytton	
selected	Kurt	Meyer,	AIA,	and	Adele	Faulkner,	ASID,	as	his	architectural	and	interior	
design	consultants.	As	a	result	of	the	careful	teamwork,	the	building	embraces	a	
wealth	of	harmonious	design	and	decoration,	ranging	from	hand-loomed	fabrics	and	
rare	woods	to	a	noteworthy	collection	of	paintings	and	sculpture.	To	separate	the	
ground	level	public	area	from	that	containing	the	executive	offices,	Adele	Faulkner	
suggested	a	screen	by	Darricarrere.	There	was	little	trouble	convincing	the	client	
that	Darricarrere’s	abstract	design	would	be	effective.57	

The	second	existing	on-site	integrated	artwork,	“The	Family”,	is	a	figural	sculpture	of	a	
family	with	raised	hands	designed	by	David	Green	and	located	in	front	of	the	primary	
(north)	elevation.	An	Altadena	sculptor,	David	Green	(1908-2000)	was	born	in	Enid,	
Oklahoma	and	obtained	an	education	at	the	American	Academy	of	Art	in	Chicago.	He	began	
exhibiting	in	1935	at	the	Art	Institute	of	Chicago	and	established	a	studio	in	Chicago.	In	
1947,	he	moved	to	Altadena	and	taught	at	County	Art	Institute,	South	Pasadena	Art	
Institute,	Scripps	College	and	Otis	College	of	Art	and	Design.58	
	

Period	of	Significance	

The	period	of	significance	of	Lytton	Savings	for	its	association	with	significant	trends	in	
savings	and	loan	and	banking	industry	is	defined	as	1960-1968,	or	the	period	of	which	it	
served	as	the	Lytton	Savings	and	Loan	Home	Office.		

The	period	of	significance	of	Lytton	Savings	for	its	association	with	its	embodiment	of	an	
architectural	style	for	conveying	high	artistic	value	is	defined	as	1960,	or	its	date	of	
construction.		
	

																																																													
56	Margarita	J.	Wuellner,	Ph.D.	And	Amanda	Y.	Kainer,	M.S.,“Historical	Resources	Assessment	
Report	And	Impacts	Analysis	For	The	Proposed	8150	Sunset	Boulevard	Mixed	Use	Project”,	PCR	
Services	Corporation,	Sept	2014,	39.	
57	“Roger	Darricarrere,”	Craft	Horizons,	v.	22	(July/August	1962):	33-34.	
58	Art	News:	Picasso	Linocuts	in	UCLA	Show,”	Los	Angeles	Times	(February	7,	1965):	B23.	



Conclusion	

In	summary,	Lytton	Savings	Bank	is	eligible	under	two	Historic-Cultural	Monument	
criteria.		

Savings	and	loans	were	in	high	demand	in	the	postwar	years	as	they	financed	the	massive	
residential	development	boom.	Their	growth,	along	with	the	growth	of	the	region,	
translated	to	the	need	for	increased	office	space.	As	such,	Lytton	Savings	Home	Office	is	an	
early	example	of	this	transformative	shift	in	postwar-era	bank	design.	Postwar	prosperity	
changed	the	banking	industry	forever,	as	“the	middle	class	and	its	spending	power	were	
finally	recognized.”59	

The	bank	is	also	significant	as	the	embodiment	of	distinctive	architectural	design,	melding	
Mid-Century	Modernism	and	New	Formalism.	It	has	high	artistic	value	with	its	integration	
of	artworks	by	significant	artists	Roger	Darricarrere	and	David	Green.	The	building	is	
recognized	as	one	of	the	most	important	buildings	in	architect	Kurt	Meyer’s	notable	career.	
The	Los	Angeles	Times	obituary	for	Kurt	Warner	Meyer	points	to	the	Home	Branch	Office	of	
Lytton	Savings,	“His	buildings	were	not	flashy	for	the	most	part,	though	they	had	stylish	
touches.	One	of	the	most	prominent	is	a	1960	bank	at	the	corner	of	Sunset	and	Crescent	
Heights	boulevards	that	sports	zigzag,	accordion-like	folds	in	its	roof.”60	

A	1965	New	York	Times	article	on	the	boom	in	the	savings	and	loan	industry	concludes	with	
“Meanwhile,	if	one	drives	along	Sunset	Blvd	to	the	spot	where	the	celebrated	Garden	of	
Allah	Hotel	once	shrouded	F.	Scott	Fitzgerald’s	typing	and	tippling,	there	can	be	found	a	
complex	of	breathtaking	architecture	dedicated	to	the	financial	services	of	Mr.	Lytton…”61	

Finally,	Survey	LA	recognized	the	bank	as	meeting	the	federal,	state,	and	local	eligibility	
criteria.	Criteria:	A/1/1	and	C/3/3,	and	assigned	the	property	status	codes:	3S;	3CS;	5S3	

																																																													
59	Charles	Belfoure.	Monuments	to	Money:	The	Architecture	of	American	Banks.	Jefferson,	NC:	
McFarland,	2005:	245.	
60	David	Colker,	“Kurt	Meyer	dies	at	92;	L.A.	architect	was	committed	to	civic	service,”	Los	
Angeles	Times,	Aug	28,	2014,	Web.	June	9,	2016.	
61	Gladwin	Hill,	“Big	Interest	Gam	in	the	West	Trims	Its	Hollywood	Trappings,”	New	York	Times,	
16	July	1965,	Web	13	June	2016	
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Construction Permit History for Bank at 8150 Sunset Boulevard
Date Permit# Address Owner Architect Contractor Engineer Cost Notes

7/31/1959 LA38860 8152 Sunset Lytton Savings none Elect Prod Corp G.T. Farrell 101 Change plot plan, see LA37364/59 
for legal

9/21/1959 LA37364 8152 Sunset Lytton Savings none Elect Prod Corp G.T. Farrell 3,696 Neon sign and pedestrian shelter.

  10/8/1959 LA44254 8150 Sunset Lytton Savings & 
Loan Assn 

Kurt W. Meyer Wm Simpson Constr Co Carl Johnson 74,676 Foundation only for 27,000 sf 
basement

  11/4/1959 LA46335 8150 Sunset Lytton Savings & 
Loan Assn 

Kurt W. Meyer Wm Simpson Constr Co Carl Johnson 746,762 Commercial bank and parking.  
27,000 sf  basement and 2 stories. 

   1/7/1960 LA50724 8150 Sunset Lytton Savings & 
Loan Assn 

Kurt W. Meyer Wm Simpson  Constr Co Carl Johnson 1,500 Construct 10’  x 16’  1-story 
addition. 

3/4/1960 LA54799 8152 Sunset Lytton Savings & 
Loan Assn

Elect Prod Corp G.T. Farrell 657 Reinstallation of double face 
illuminated sign on poles in yard. 

12’x28’

5/17/1960 LA60733 8150 Sunset Lytton Savings & 
Loan Assn 

Elect Prod Corp  270 1 -SF sign 15’4”x3’7” for bank 
building 

5/23/1960 LA61252 8150 Sunset Lytton Savings & 
Loan Assn 

Elect Prod Corp Johnson & Neilson 2,618  1 - 4’x8’ and 1 - 16’3”x12’8” sign 
- bank

  7/22/1960 LA65997 8150 Sunset Lytton Savings & 
Loan Assn 

 Elect Prod Corp  120 1 single face illuminated wall sign 
for bank. 6’ x 3’1”

3/17/1961 LA83695 8150 Sunset Lytton Savings & 
Loan Assn

Hagman & Meyer Wm Simpson Constr Co Carl Johnson 200,000 Addition (172’ x 100’ - 1 story, 
height 15’) for Lytton Center.

5/11/1961 LA87996 8150 Sunset Lytton Savings & 
Loan Assn

Hagman & Meyer Carl Johnson 4,000 Add retaining wall, stairs and 
landings to office building addition 

at the rear
(southern) lot line.

9/20/1961 LA97887 8150 Sunset Lytton Savings & 
Loan Assn

Hagman & Meyer Wm Simpson  Constr Co Carl Johnson 101 Change in legal description

  7/27/1967 LA50286 8150 Sunset Lytton Savings & 
Loan Assn 

Kurt Meyer AIA owner 3,000 computer flr. in BASEMENT 
30’X40’ S.E. CORNER

  4/10/1968 LA65057 8150 Sunset Lytton Savings & 
Loan Assn 

Kurt Meyer & 
Assoc 

Johnson & Neilson 3,000 Trash enclosure (14’8”x35’4”, 
height  8’4.5”) at rear of property. 

  1/15/1969 LA81140 8150 Sunset Equitable Savings & 
Loan

Zab Dev. 100,000 Remove and replace partitions 
Basement, 1st & 2nd Floors.

  4/4/1969 LA85526 8150 Sunset Equitable Savings & 
Loan

owner 2,500 Demolish and replace partitions and 
add restroom within 25x10 area at 

first floor

  5/13/1969 LA87945 8150 Sunset Equitable Savings & 
Loan

Equitable Savings & 
Loan

5,000 Concrete vault in basement

8/6/1981 LA88526 8150 Sunset Great  Western 
Savings

Robert Morris & 
Assoc.  

Bruce Wade AIA

Robert Morris & Assoc. 15,000 install an automatic teller facility 

   1/18/1984 LA80594 8150 Sunset BAM Construction  Safeway Sandblasting 75,000 Sandblast columns and interior 
fountain



Date Permit# Address Owner Architect Contractor Engineer Cost Notes

9/22/1987 LA83538 8150 Sunset Suncrest Associates Oved/Zimmerman Sinanian Development Taubman & Assoc 47,000 Electrical station. Construct 25’x43’ 
one- story building, 20’ high near 

the west elevation of the Bank. 

2/26/1988 8150 Sunset Great Western 
Savings

G.B. Signs 1,200 Wall Sign 30”x8’

8/22/2002 02016-10000-
16438 

8150 Sunset Suncrest Associates Charles Balber Metro Construction
Co. 

55,000 Upgrade existing restrooms and 
staff room to comply with title 24 
requirement.  Existing use Bank.

   6/19/2009 09048-
20000-01126 

8150 Sunset J.P. Morgan Chase 
Bank

DBSI Inc. 2illuminated channel letter wall 
signs with illumined fascia band 3 

ATM cabinet wall sign

   2/3/2010 09016-
20000-18125 

8150 Sunset Suncrest Associates Mark Edward 
Levine 

DBSI Inc. 65,000 Non-structural interior TI - within 
portion of existing bank; re-stripe 
existing handicap parking stalls

1/3/2013 12016-
20000-24156 

8150 Sunset AG SCH 8150 
Sunset Blvd 

Chris Lee, Nadel 
Studio One 

Fry CE Construction 72,700 TI within bank: non-bearing walls, 
partitions, patching ceilings, finishes, 
and related millworks. Working area 

is approx. 1,300 sq ft.
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A

LOCAL / OBITUARIES

Kurt Meyer dies at 92; L.A. architect was
committed to civic service

By David Colker

AUGUST 28, 2014, 5:43 PM

rchitect Kurt Meyer not only designed numerous commercial buildings in Los Angeles noted for
their Mid-Century style, he was also a champion of saving the city's architectural treasures. But at
first, the Swiss-born Meyer wanted nothing to do with L.A.

He arrived in 1949 with his first wife, Rosemary. "He went out early one morning to drive around and came

Architect Kurt Meyer, right, with financier Bart Lytton in front of the Dodge House in West Hollywood. Lytton and Meyer hoped to
preserve the 1916 house, but it eventually fell into the hands of developers who demolished it in 1970. (Kurt Meyer)
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back and said, 'Pack up, let's go to San Francisco,'" said Pamela Meyer, his third wife.

But Rosemary informed him that they didn't have enough money to pay their motel bill. So he got a job as a
draftsman and they stayed. Eventually he became one of the city's most successful architects, specializing in
commercial buildings.

------------
FOR THE RECORD:
Kurt Meyer: A news obituary of architect Kurt Meyer in the Aug. 29 LATExtra section named Catherine Bach
as the founding president of the Los Angeles Conservancy. Her name is Margaret Bach. 
------------

Meyer, 92, died Aug. 18 at his home in Los Angeles, after an eight-year battle with Parkinson's disease, said
Pamela Meyer.

Even after retiring to spend most of his time in Nepal, where he and Pamela Meyer studied and
photographed a remote group of indigenous people for several years, Meyer kept Los Angeles as his home
base.

His buildings were not flashy for the most part, though they had stylish touches. One of the most prominent
is a 1960 bank at the corner of Sunset and Crescent Heights boulevards that sports zigzag, accordion-like
folds in its roof.

"It's very dramatic," said Linda Dishman, executive director of the Los Angeles Conservancy. "It was
designed for the auto culture to see it from the street."

Architectural historian Alan Hess, who has written several books on Mid-Century Modern design, said
Meyer didn't have a signature style, "which is one reason he is not as well-known as some other architects of
the period. But whatever style he was working in, he brought a real sense of quality to his buildings."

A notable example is another bank building, at South Beverly Drive and Pico Boulevard, with massive
concrete columns, a hallmark of the New Brutalism style. "This is a really good example of it," Hess said.
"The columns and cross-members are designed so you have interesting light and shadows playing across the
texture of the concrete."

Kurt Werner Meyer was born June 3, 1922, in Zurich. He studied architecture at the Swiss Federal Institute
of Technology and served in the Swiss Army during World War II. In 1948, he came to the U.S., first living in
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Harrisburg, Pa., before making the cross-country trip that resulted in his settling in L.A.

He opened his own practice in 1957, gaining a reputation for designing financial institutions, including those
of flamboyant screenwriter-turned-banker Bart Lytton.

Among the firm's biggest projects were the Exxon regional headquarters complex in Thousand Oaks that
opened in 1983 and the South Coast Air Quality Management District building in Diamond Bar dedicated in
1991. His firm also drew up master plans for Simi Valley's civic center, the city of San Fernando's business
center and several other cities and institutions.

In the 1960s, Meyer got involved in the effort to save the legendary Dodge House in West Hollywood
designed by Irving Gill. The 1916 home, considered the pinnacle of Gill's work, was bought by Lytton in 1967.
Meyer drew up a plan to preserve the house as part of a development.

But Lytton's financial empire came apart and the house fell into the hands of developers who demolished it
in a single day in 1970. When the Los Angeles Conservancy was created eight years later, Meyer took part in
its inaugural news conference and was on its first advisory council. "Kurt was a passionate advocate for great
architecture in Los Angeles," said the conservancy's founding president, Catherine Bach. "The ghost of the
Dodge House hovered over our efforts."

Meyer got involved with several other civic organizations and was appointed by Mayor Tom Bradley to the
Community Redevelopment Agency charged with spurring development in underserved areas. Meyer was
CRA chairman from 1976 to 1978, during which time the agency participated in several low-income housing
projects.

His own practice was cut back during his time with the CRA, but he told The Times in 1983 that he and some
other architects emphasized the importance of civic service. "I don't believe that it comes down to a choice of
serving the community or running a successful practice," he said. "We have all demonstrated that it is
possible to do both."

He sold his firm in 1992 to pursue a lifelong interest in the Himalayas.

In addition to his wife, Meyer is survived by daughter Susanne Christopher of Portland, Ore.; sons Randy
Meyer of Los Angeles and Rick Meyer of Simi Valley; three grandchildren and two great-grandchildren. His
first two marriages ended in divorce.

david.colker@latimes.com
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Kurt Meyer Cares About City: KURT MEYER: Architecture, Civic Work
Turpin, Dick
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Whiteson, Leon
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Decades before the Google Street View car roamed your

neighborhood, pop art icon Ed Ruscha provided his own

panoramic take of the Sunset Strip. Mounting a Nikon

in the bed of his pickup, he set out one Sunday morning

in 1966 to capture every business lining the famous

boulevard, including Lytton Savings and Loan (inset),

with its accordion-like roof. An adjacent hot dog stand,

the Plush Pup, paid homage with a similar roofline.

Lytton is now a Chase Bank, while its mini

doppelgänger is home to Pinches Tacos (and a stuccoed-

over facade). If you sneak a peek at the building’s well-
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Exteriors 8150 W Sunset Boulevard



North elevation of Lytton Savings, view south. (2016) Photo Keith Nakata 

West and North elevation of Lytton Savings, view southwest. (2016) Photo Keith Nakata



East elevation of Cantilevered Second Floor and Front Entrance, looking west (2016) Keith Nakata

South Elevation with Travertine Walls and Folded Plate Roof, looking north (2016) Keith Nakata



South and east elevation, view northwest. (2016) Photo Keith Nakata 

South and east elevation, view northwest. (2016) Photo Keith Nakata 



South Elevation, view northeast (2016) Keith Nakata

South Elevation, view north (2016) Keith Nakata



North elevation, view southeast. (2016) Photo Keith Nakata 



David Green Sculpture “The Family”, view south



Northeastern Corner Stairwell view west (2016) Keith Nakata

Northeastern Corner Stairwell view south (2016) Keith Nakata



Exterior Set of Stairs to Secondary Entrance, southwest corner, view northwest (2016) Steve Luftman

Planter Southwest Corner, origanal planting (2016) Steve Luftman



Fascia of Executive Office awning, southwestern corner, looking west (2016) Steve Luftman

Bouquet Canyon Stone Wall of Executive Office Wing, south elevation, view northwest (2016) Steve Luftman



Interiors 8150 W Sunset Boulevard.



Interior View from Second Floor Balcony Overlooking Ground Floor toward Dalle de Verre Screen, 
view southwest (2016) Adrian Fine

Dalle de Verre Screen Designed by Roger Darricarrere. Detail (2016) Adrian Fine



Dalle de Verre Screen Designed by Roger Darricarrere. Detail (2016) Adrian Fine



Interior View of Folded Plate Roof Design (2016) Adrian Fine

Northeastern Corner Floating Staircase Encased in Glass-Banister Detail (2016) Adrian Fine



Northeastern Corner Floating Staircase Encased in Glass First Floor, looking northeast (2016) Adrian Fine



Historic photographs 8150 W Sunset Boulevard.



North Elevation, view south (1960) Photo Julius Shulman. J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 

North Elevation, view southeast (1960) Photo Julius Shulman. J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 



North Elevation view southeast (1960) Photo Julius Shulman. J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 

North Elevation view southeast (1960) Photo Julius Shulman.  J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 



South and East Elevations, looking northwest (1960) Photo Julius Shulman.  
J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 

South and East Elevations, looking northwest (1960) Photo Julius Shulman.  
J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 



David Green Sculpture “The Family”, view northwest (1960) Photo Julius Shulman.  
J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 



Interior of Ground Floor, view southeast (1960) Photo Julius Shulman.  
J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 



Interior Balcony With Folded Plate Roof and Ground Floor Offices (1960) Photo Julius Shulman.  
J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 



Dalle de Verre Screen, detail. Designed by Roger Darricarrere. Detail (1960) Photo Julius Shulman.  
J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 



Dalle de Verre Screen Designed by Roger Darricarrere. Detail (1960) Photo Julius Shulman.  
J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 



Bart Lytton’s office and private patio, view northwest (1960) Photo Julius Shulman.  
J. Paul Getty Trust. Getty Research Institute, Los Angeles (2004.R.10) 
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Context 2: 

Context: Other Context, 1850-1980 
Theme: Event or Series of Events, 1850-1980 
Property type: Residential 
Property sub type: Single-Family Residence 
Criteria: A/1/1 
Status code: QQQ 
Reason: Research indicates this is the residence of Hollywood film director George Cukor. Significant for 

association with LGBT history as a gathering place for gays in Hollywood. However, the property is not 
visible from the public right-of-way; therefore, the evaluation could not be completed. More research 
is needed to determine the period of significance. 

 

 

 Primary Address: 1443 N CRESCENT HEIGHTS BLVD 

Other Address: 1435 N CRESCENT HEIGHTS BLVD 
 1435 1/2 N CRESCENT HEIGHTS BLVD 
 1437 N CRESCENT HEIGHTS BLVD 

  1437 1/2 N CRESCENT HEIGHTS BLVD 
  1439 N CRESCENT HEIGHTS BLVD 
  1439 1/2 N CRESCENT HEIGHTS BLVD 
  1441 N CRESCENT HEIGHTS BLVD 
  1441 1/2 N CRESCENT HEIGHTS BLVD 
  1466 N HAVENHURST DR 
  1470 N HAVENHURST DR 
  1474 N HAVENHURST DR 
  1480 N HAVENHURST DR 
  1486 N HAVENHURST DR 
  8148 W SUNSET BLVD 
  8150 W SUNSET BLVD 
  8152 W SUNSET BLVD 
  8154 W SUNSET BLVD 
  8156 W SUNSET BLVD 
  8158 W SUNSET BLVD 
  8160 W SUNSET BLVD 
  8162 W SUNSET BLVD 
  8164 W SUNSET BLVD 
  8166 W SUNSET BLVD 
  8168 W SUNSET BLVD 
  8170 W SUNSET BLVD 
  8172 W SUNSET BLVD 
  8174 W SUNSET BLVD 
  8176 W SUNSET BLVD 
  8178 W SUNSET BLVD 
  8180 W SUNSET BLVD 
  8182 W SUNSET BLVD 

 Name:  Lytton Savings 

 Year built: 1960 

 Architectural style: Modern, Mid-Century 
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Context 1: 

Context: Commercial Development, 1850-1980 
Sub context: No Sub-context 
Theme: Banks and Financial Institutions, 1870-1980 
Sub theme: No SubTheme 
Property type: Commercial - Finance 
Property sub type: Bank/Saving & Loan 
Criteria: A/1/1 & C/3/3 
Status code: 3S;3CS;5S3 
Reason: Excellent example of a 1960s savings and loan building in Hollywood. Constructed by the Lytton 

Savings and Loan Association, originally established in 1954 by Bart Lytton. This building served as 
Lytton's headquarters, and the lower level contained an exhibition space and screening room called 
The Lytton Center for the Visual Arts, which operated from 1965 to 1968. At its peak, Lytton's 
financial empire represented one-fifth of all savings and loan assets in the United Savings. The 
building has been in continuous operation as a bank since its construction. 

 

Context 2: 

Context: Architecture and Engineering, 1850-1980 
Sub context: L.A. Modernism, 1919-1980 
Theme: Post-War Modernism, 1946-1976 
Sub theme: Mid-Century Modernism, 1945-1970 
Property type: Commercial 
Property sub type: No Sub-Type 
Criteria: C/3/3 
Status code: 3S;3CS;5S3 
Reason: Excellent example of Mid-Century Modern bank architecture in Hollywood; work of noted Los Angeles 

architect Kurt Meyer and Associates. The building received the Los Angeles Beautiful Certificate of 
Excellence in 1962 for its architectural landscaping. The building's interior features a monumental 
wall-screen of slab glass designed by Roger Darricarrere, his first commercial commission. Outside the 
building, a bronze statue entitled "The Family" was created by David Green, commissioned by Lytton 
Savings. 
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