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Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2017-4331-HCM
ENV-2017-4332-CE

HEARING DATE: January 18, 2018 Location: 807-831 North Vine Street;
TIME: 10:00 AM 808-820 Lillian Way;
PLACE: City Hall, Room 1010 5901 West Waring Avenue

200 N. Spring Street Council District: 13 — O’Farrell

Los Angeles, CA 90012 Community Plan Area: Hollywood

Area Planning Commission: Central

EXPIRATION DATE: January 30, 2018 Neighborhood Council: Central Hollywood

Legal Description: Seneca Heights Tract, Block H,

Lots 8-10 and FR13- FR18

PROJECT: Historic-Cultural Monument Application for the

MUSICIANS UNION OF HOLLYWOOD
REQUEST: Declare the property a Historic-Cultural Monument
OWNER: CV 817 Vine St, LLC

601 S. Figueroa Street, Ste. 3400
Los Angeles, CA 90017

APPLICANT: Hollywood Heritage, Inc.

2100 N Highland Avenue
Hollywood, CA 90068

RECOMMENDATION That the Cultural Heritage Commission:

1. Declare the subject property a Historic-Cultural Monument per Los Angeles
Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.7.

2. Adopt the staff report and findings.

VINCENT P. BERTONI, AICP
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Ken Bernstein, AICP, Manager Lambert M. Giessinger, Preservation Architect
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE]

Melissa Jones, Planning Assistant
Office of Historic Resources

Attachments: Historic-Cultural Monument Application
Commission/ Staff Site Inspection Photos—December 14, 2017
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FINDINGS

¢ The Musicians Union of Hollywood “reflects the broad cultural, economic, or social history
of the nation, state, or community” as an excellent example of an entertainment industry-
related union hall in Hollywood.

¢ The Musicians Union of Hollywood “is identified with historic personages or with important
events in the main currents of national, state, or local history” as the headquarters of the
first local musicians union in the United States to desegregate.

e The Musicians Union of Hollywood "embodies the distinguishing characteristics of an
architectural-type specimen, inherently valuable for study of a period, style, or method of
construction” as an excellent example of Corporate International style architecture in
Hollywood.

e The Musicians Union of Hollywood is also “a notable work of a master builder, designer,
or architect whose individual genius influenced his or her age” as a distinctive example of
a work by master architect Gordon Kaufmann that represents his late career.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures or
sites in which the broad cultural, economic, or social history of the nation, State or community is
reflected or exemplified, or which are identified with historic personages or with important events
in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

SUMMARY

The Musicians Union of Hollywood is a two-story commercial building located at 817 Vine Street
between Willoughby Avenue and Waring Avenue in Hollywood. Constructed in 1950, the subject
property was designed by Los Angeles master architect Gordon B. Kaufmann (1888-1949) in the
Corporate International architectural style. Up until July 2017, the subject property served as a
clubhouse and organization headquarters for the Musicians Union Local 47, now known as the
American Federation of Musicians Local 47.

Labor unionization in Los Angeles began in the 1870s, involving mostly skilled worker trades, but
by the 1890s, unions were formed and revived among other industries that included plumbers,
bakers, shoe and clothing store workers, cooks, waiters, musicians, railway workers, and
building tradesmen. As film production dramatically increased in the 1920s and 1930s,
unionization in the entertainment industry exploded to protect workers’ rights and benefits. There
were hundreds of unions in Los Angeles over the years and many had their own meeting places
that ranged from rented space or meeting rooms at one of the Central Union Headquarters to
dedicated buildings constructed as union halls, such as the subject property. For the most part,
unions were predominantly white, and either excluded Latinos, African Americans, Asians, and
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other minorities from their ranks, or forced them into separate auxiliary unions. Founded in 1897,
Local 47 was the first musicians union in the United States that began as a racially segregated
union but later integrated in 1953 through the efforts of various black and white musicians that
included jazz musician Buddy Collette, Josephine Baker, Marl Young, and Peggy Gilbert.

Rectangular in plan, the subject property is constructed of concrete with smooth plaster cladding
and has a flat roof with composition shingles. It features an internal courtyard, porte-cochere,
and an articulated first floor set back behind columns on the east-facing and south-facing
elevations. Fenestration consists of a horizontal band of steel awning windows on the second
story wrapping the east and south facades and a slightly protruding bay of five triple-hung steel
windows on the east facade. Blue awnings cover the second-story windows on the south-facing
elevation. There is an asymmetrical, recessed entrance on the east-facing elevation that features
single-paned glass double doors with decorative steel music notes. On the north-facing elevation
there is a covered canopy supported by thin columns and a pair of single-paned glass doors
framed by pierced concrete block portals that serve as the primary building entrance. The interior
is characterized by original wood paneling, patterned flooring, a stairwell with terrazzo floor and
an auditorium with a stage. To the north of the subject property, there is a second building and to
the west there are parking lots.

Gordon B. Kaufmann was born in 1888 in London, England and graduated from London
Polytechnic Institute around 1908. He arrived in California in 1914, settling in Fresno, and
relocated to Los Angeles in 1915. After a partnership with architect Roland E. Coate, Kaufmann
formed his own architectural practice in 1924. Kaufmann’s work in Southern California spans
over four decades and includes hotels, commercial buildings, residences, theaters, and
churches. Between the 1920s and 1940s he constructed a number of residential and commercial
buildings in the Greater Los Angeles area, including Greystone Mansion in Beverly Hills (1926),
La Quinta Inn near Indio (1927), the Los Angeles Times Building (1931-35), the Earl Carroll
Theater (1938, HCM #1136), the Hollywood Palladium (1940, HCM #1130), and Park La Brea
(1948). The Musicians Union of Hollywood was one of Kaufmann'’s final commissions before his
death at the age of 60 on March 1, 1949.

Over the years, the subject property has sustained multiple alterations that include the addition of
office space within the interior courtyard in 1981; addition of non-weight-bearing partitions in
1990; the repair of fire damage to partitions and a suspended ceiling, as well as the addition of a
storage room in 1993; tenant improvements to the credit union space on the second floor and
addition of three doors in 1998; and tenant improvements to the auditorium, foyer, and pantry —
including new partition walls, finishes, and millwork — in 2008. At the site inspection it was also
observed that the decorative steel music notes on the entrance doors on the east-facing
elevation have been removed since the filing of the Historic-Cultural Monument application.

The citywide historic resources survey, SurveyLA, identified the subject property as individually
eligible for designation at the national, state, and local levels as an excellent and rare example of
Corporate International-style architecture and as an excellent example of an entertainment
industry-related union hall in Hollywood.

DISCUSSION

The Musicians Union of Hollywood successfully meets four of the Historic-Cultural Monument
criteria.
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The Musicians Union “reflects the broad cultural, economic, or social history of the nation, state,
or community” as an excellent example of an entertainment industry-related union hall in
Hollywood. For nearly seven decades the subject property served as the headquarters of the
American Federation of Musicians Local 47 trade union which played an integral role in the
music and labor industries. From its beginning, the American Federation of Musicians Local 47
fought for the rights of artists as well as those fighting oppressive conditions and laws,
particularly during the 1940s and 1960s. At this time, increasing television and radio production,
along with the rise of jukeboxes in night clubs and other venues, further eroded union music jobs.
In response, the union asked for increased contributions by the studios to the Music
Performance Trust Fund, which provided unemployment and health benefits to members. The
Local 47 also battled to save jobs as the big-band era faded and studios phased out staff
orchestras.

The Musicians Union of Hollywood “is identified with historic personages or with important events
in the main currents of national, state, or local history” as the headquarters of the first local
musicians union in the United States to desegregate. Prior to the early 1950s, Los Angeles
musicians belonged to one of two local unions: the all-white Local 47, or the all-black Local 767.
The desegregation of Local 47 on April 1, 1953 was a pioneering event in the entertainment
industry as well as the Civil Rights Movement. The event, which occurred one year prior to
Brown v. Board of Education of Topeka desegregated the public school system and three years
before the Montgomery Bus Boycott desegregated the nation’s public bus system, has been
identified as the direct catalyst to the national desegregation of the American Federation of
Musicians. Over the ensuing years, other local entertainment unions across the country followed
suit and ended segregation within the entire American Federation of Musicians.

While the subject property does not appear to be identified with the productive period of any one
particular artist or group, it is associated with many notable musical personalities including
prominent musicians Bill Douglass, Bobby Short, and Ernie Freeman, as well as the legendary
Wrecking Crew, a group of Los Angeles studio musicians who played on hundreds of hits by
Frank Sinatra, Elvis Presley, The Beach Boys, Sonny & Cher, and The Monkees, among others.
Also, Bob Hope hosted the subject property’s grand opening in January 1950 with a trans-
continental radio broadcast featuring stars such as Bing Crosby, Jimmy Durante, and Lionel
Barrymore.

The Musicians Union of Hollywood “embodies the distinguishing characteristics of an
architectural-type specimen, inherently valuable for study of a period, style or method of
construction” as an excellent example of Corporate International-style architecture in Hollywood.
The subject property’s box-shaped form, flat roof, concrete, steel, and glass construction, integral
ground floor landscaping, and absence of applied ornamentation are all reflective of the style.
Other distinguishing characteristics include the subject property’s porte-cochere, steel windows,
glass doors, auditorium, patterned flooring, and prominent office lobby stairwell with terrazzo.

The Musicians Union of Hollywood is also “a notable work of a master builder, designer, or
architect whose individual genius influenced his or her age” as a distinctive example of a work by
master architect Gordon Kaufmann that represents his late career. Throughout his four-decade
career, Kaufmann designed works in a number of styles, including the California Institute of
Technology’'s Mediterranean Revival-style Athenaeum, the Tudor Revival-style Greystone
Mansion, and the Moderne-style Los Angeles Times Building. Though designed at a smaller
scale than many of his earlier projects, the Musicians Union of Hollywood is an excellent
example of his later Corporate International style. As Kaufmann died in 1949, prior to the
completion of the subject property, this commission was one of his last designs.
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Although there have been interior and exterior alterations over the years, the subject property
continues to maintain a high level of integrity of location, design, materials, setting, workmanship,
feeling, and association.

CALIFORNIA ENVIRONMENTAL QUALITY ACT (*CEQA”) FINDINGS

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions
taken by regulatory agencies, as authorized by state or local ordinance, to assure the
maintenance, restoration, enhancement, or protection of the environment where the regulatory
process involves procedures for protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation
or reconstruction of historical resources in a manner consistent with the Secretary of the
Interior’'s Standards for the Treatment of Historic Properties with Guidelines for Preserving,
Rehabilitating, Restoring, and Reconstructing Historic buildings.”

The designation of the Musicians Union of Hollywood as an Historic-Cultural Monument in
accordance with Chapter 9, Article 1, of The City of Los Angeles Administrative Code (“LAAC")
will ensure that future construction activities involving the subject property are regulated in
accordance with Section 22.171.14 of the LAAC. The purpose of the designation is to prevent
significant impacts to a Historic-Cultural Monument through the application of the standards set
forth in the LAAC. Without the regulation imposed by way of the pending designation, the historic
significance and integrity of the subject property could be lost through incompatible alterations
and new construction and the demolition of an irreplaceable historic site/open space. The
Secretary of the Interior's Standards for Rehabilitation are expressly incorporated into the LAAC
and provide standards concerning the historically appropriate construction activities which will
ensure the continued preservation of the subject property.

The use of Categorical Exemption Class 8 in connection with the proposed designation is
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment
through the imposition of regulations designed to prevent the degradation of Historic-Cultural
Monuments.

The use of Categorical Exemption Class 31 in connection with the proposed designation is
consistent with the goals relating to the preservation, rehabilitation, restoration and
reconstruction of historic buildings and sites in a manner consistent with the Secretary of the
Interior’'s Standards for the Treatment of Historic Properties.

Categorical Exemption ENV-2017-4332-CE was prepared on January 2, 2017.

BACKGROUND

On November 16, 2017, the Cultural Heritage Commission voted to take the property under
consideration. On December 14, 2017, a subcommittee of the Commission consisting of
Commissioners Buelna and Kennard visited the property, accompanied by staff from the Office
of Historic Resources.
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Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2017-4331-HCM
ENV-2017-4332-CE
HEARING DATE: November 16, 2017 Location: 807-831 North Vine Street;
TIME: 10:00 AM 808-820 Lillian Way;
PLACE: City Hall, Room 1010 5901 West Waring Avenue
200 N. Spring Street Council District: 13 — O’Farrell
Los Angeles, CA 90012 Community Plan Area: Hollywood

Area Planning Commission: Central

Neighborhood Council: Central Hollywood

Legal Description: Seneca Heights Tract, Block H,
Lots 8-10 and FR13- FR18

PROJECT: Historic-Cultural Monument Application for the

MUSICIANS UNION OF HOLLYWOOD
REQUEST: Declare the property a Historic-Cultural Monument
OWNER: CV 817 Vine St, LLC

601 S. Figueroa Street, Ste. 3400
Los Angeles, CA 90017

APPLICANT: Hollywood Heritage, Inc.

2100 N Highland Avenue
Hollywood, CA 90068

RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as a Historic-Cultural Monument per Los
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10
because the application and accompanying photo documentation suggest the submittal
warrants further investigation.

2. Adopt the report findings.

VINCENT P. BERTONI, AICP
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Ken Bernstein, AICP, Manager Lambert M. Giessinger, Preservation Architect
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE]

Melissa Jones, Planning Assistant
Office of Historic Resources

Attachment: Historic-Cultural Monument Application
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SUMMARY

The Musicians Union of Hollywood is a two-story commercial building located at 817 Vine Street
between Willoughby Avenue and Waring Avenue in Hollywood. Constructed in 1950, the subject
property was designed by Los Angeles master architect Gordon B. Kaufmann (1888-1949) in
the Corporate International architectural style. Up until July 2017, the subject property served as
a clubhouse and organization headquarters for the Musicians Union Local 47, now known as
the American Federation of Musicians Local 47.

Labor unionization in Los Angeles began in the 1870s, involving mostly skilled worker trades,
but by the 1890s, unions were formed and revived among other industries that included
plumbers, bakers, shoe and clothing store workers, cooks, waiters, musicians, railway workers,
and building tradesmen. As film production dramatically increased in the 1920s and 1930s,
unionization in the entertainment industry exploded to protect workers’ rights and benefits.
There were hundreds of unions in Los Angeles over the years and many had their own meeting
places that ranged from rented space or meeting rooms at one of the Central Union
Headquarters to dedicated buildings constructed as union halls, such as the subject property.
For the most part, unions were predominantly white, and either excluded Latinos, African
Americans, Asians, and other minorities from their ranks, or forced them into separate auxiliary
unions. Founded in 1897, Local 47 was the first musicians union in the United States that began
as a racially segregated union but later integrated in 1953 through the efforts of various black
and white musicians that included jazz musician Buddy Collette, Josephine Baker, Marl Young,
and Peggy Gilbert.

Rectangular in plan, the subject property is constructed of concrete with smooth plaster cladding
and has a flat roof with composition shingles. It features an internal courtyard, porte-cochere,
and an articulated first floor set back behind columns on the east-facing and south-facing
elevations. Fenestration consists of a horizontal band of steel awning windows on the second
story wrapping the east and south facades and a slightly protruding bay of five triple-hung steel
windows on the east facade. Blue awnings cover the second-story windows on the south-facing
elevation. There is an asymmetrical, recessed entrance on the east-facing elevation that
features single-paned glass double doors with decorative steel music notes. On the north-facing
elevation there is a covered canopy supported by thin columns and a pair of single-paned glass
doors framed by pierced concrete block portals that serve as the primary building entrance. The
interior is characterized by original wood paneling, patterned flooring, a stairwell with terrazzo
floor and an auditorium with a stage. To the north of the subject property, there is a second
building and to the west there are parking lots.

Gordon B. Kaufmann was born in 1888 in London, England and graduated from London
Polytechnic Institute around 1908. He arrived in California in 1914, settling in Fresno, and
relocated to Los Angeles in 1915. After a partnership with architect Roland E. Coate, Kaufmann
formed his own architectural practice in 1924. Kaufmann’s work in Southern California spans
over four decades and includes hotels, commercial buildings, residences, theaters, and
churches. Between the 1920s and 1940s he constructed a number of residential and
commercial buildings in the Greater Los Angeles area, including Greystone Mansion in Beverly
Hills (1926), La Quinta Inn near Indio (1927), the Los Angeles Times Building (1931-35), the
Earl Carroll Theater (1938, HCM #1136), the Hollywood Palladium (1940, HCM #1130), and
Park La Brea (1948). The Musicians Union of Hollywood was one of Kaufmann's final
commissions before his death at the age of 60 on March 1, 1949.
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Over the years, the subject property has sustained multiple alterations that include the addition
of office space within the interior courtyard in 1981; addition of non-weight-bearing partitions in
1990; the repair of fire damage to partitions and a suspended ceiling, as well as the addition of a
storage room in 1993; tenant improvements to the credit union space on the second floor and
addition of three doors in 1998; and tenant improvements to the auditorium, foyer, and pantry —
including new partition walls, finishes, and millwork — in 2008.

The citywide historic resources survey, SurveyLA, identified the subject property as individually
eligible for designation at the national, state, and local levels as an excellent and rare example
of Corporate International-style architecture and as an excellent example of an entertainment
industry-related union hall in Hollywood.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

FINDINGS

Based on the facts set forth in the summary and application, the Commission determines that
the application is complete and that the property may be significant enough to warrant further
investigation as a potential Historic-Cultural Monument.



CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

NOMINATION FORM

1. PROPERTY IDENTIFICATION

Proposed Monument Name: Muysicians Union of Hollywood

Former name of property

Other Associated Names: American Federation of Musicians Local 47

Street Address: 817 N Vine St, Los Angeles

Range of Addresses on Property: N/A
Assessor Parcel Number: 5533-030-026

Identification cont’d: Map Sheet 141B185
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MUSICIANS UNION OF HOLLYWOOD
PROFESSIONAL MUSICIANS LOCAL 47

PROPOSED MONUMENT DESCRIPTION

The Musicians Union of Hollywood, now known as the Professional Musicians, Local 47 Building,
is located at 817 N. Vine Street. The parcel occupies the northwest corner of Vine Street and Waring
Street. In addition to the primary building, the property has a second structure to the north; the rest
of the parcel is occupied by parking lots.

The property fronts on Vine Street, with additional frontage on Waring Avenue to Lillian Street.
The building is situated on a rectangular parcel with the primary (east) elevation oriented towards
Vine Street and the south elevation facing Waring Avenue. The main property address has always
been 817 N. Vine Street.

A driveway accessed from Vine Street is located at the north portion of the building and passes
through the porte cochere, leading to a parking lot that sits along Lillian Way. The secondary
building is to the north of the driveway. On the north end of the primary structure, the canopy
features a curved overhang and is supported by evenly-spaced blue circular columns. Entrance to
the auditorium portion of the building is accessed under the canopy.

The two-story building is primarily rectangular in plan, with an internal courtyard, a porte cochere,
lobby and auditorium, office lobby and first-floor office space, stairwell, and secondfloor space that
extends on the east corner of the north fagade, along Vine Street. The building features a flat roof
clad in composition shingles.

The front (east) elevation of the building is characterized by uniformly-spaced concrete panels
covered in plaster. Every other section of concrete along one row on the first floor appears as an
empty protruding blue rectangular frame on the front fagade. The primary feature of the Vine Street
facade is the entrance and patio. A triangular-shaped concrete patio opens in front of the main
entrance on Vine. Under an overhang, the first-floor wall is cut back at a 45-degree angle. Single-
paned, double, glass front doors with decorative steel music notes and a 1950s graphic of the street
address are placed asymmetrically closer to the street.

Above this, a 1950s era graphic sign featuring an eighth note festooned with a 47 ribbon is located
to the left of the building’s marquee and reads “Professional Musicians”, “Local 477, and “American
Federation of Musicians, AFL-CIO”.

The building retains its original double-hung asymmetrical steel windows. Window openings are
larger on the second floor than on the first floor. The window fenestration is consistent on both the
east and south facades. The south edge of the eastern facade breaks this pattern with a slightly
protruding bay of five triple-hung asymmetrical steel windows.

The south fagade matches the east with the use of concrete panels, alternating blue rectangular
frames and second-floor fenestration. However, this facade features blue awnings over the row of
windows. Most of this fagade is pushed back to form an overhanging courtyard, which uses the
same blue evenly-spaced pillars as the main entrance and leads to several single steel side doors and
into the internal courtyard.



The interior courtyard features the same concrete blocks, a slight overhang at the roof, a row of
glass doors along the east-facing wall, a single steel door and single symmetrical steel double-hung
window along the south-facing wall, and two bays of steel windows and two decorative columns
along the west-facing wall.

The north fagade of the building features a covered canopy lower than the height of the porte
cochere. It is lined with the same defining blue columns along the driveway, leading from the

potte cochere to two pairs of glass doors framed by pierced concrete block portals. This entrance is
located asymmetrically between two rectangular window openings inserted in the north block
facade. This facade, located on the driveway and functioning as the entry to the auditorium, is
actually a second primary fagade to the building.

The west facade is more utilitarian. The fenestration on the second-floor above the porte cochere
and behind the one-story corner of the building matches the east-side window style, except that
the windows above the porte cochere feature a blue awning. The west side of the one-story
portion that abuts the parking lot is flat concrete that transforms into symmetrical receding bays
as the building becomes two stories. The bays deepen from bottom to top and continue along
most of the wall. They are broken by flat concrete again along the south corner of the facade.

INTERIOR

The first floor interior is organized in two sections. The office portion accessed from Vine

contains a lobby with an open northern metal staircase. An open office portion occupies the
southern half of this floor and has been heavily altered. A corridor separates the two main sections
from each other. The west section of the first floor is occupied by a lobby and auditorium space.
The lobby contains a tile insert with a music note logo. Wood paneling is a prominent feature of the
lobby auditorium. The auditorium retains its configuration and stage but its walls and ceiling have
been altered.

Portions of the second floor office spaces have also been altered, primarily those in the northern

half of the building. Paneled offices along a double-loaded corridor remain in the southern half of
the building. An east-west corridor on the Waring Street side has a single-loaded configuration.

CHARACTER-DEFINING FEATURES

The period of significance for 817 North Vine Street is 1950, when initial construction was
completed. The property retains substantial and significant exterior and interior character-
defining features which reflect the building’s original Corporate International style as designed
by Gordon B. Kaufmann.

Exterior character-defining features include:
Concrete panels

Window bays

Steel windows

Metal uprights

Canopy




Glass doots
Signage
Recessed entries
Porte-cochere

Interior character-defining features include:
Lobby and Auditorium configuration

Wood paneling

Patterned flootring

Prominent office lobby stairwell with terrazzo
floor and metal supports

Remaining office partitions

STATEMENT OF SIGNIFICANCE

The Musicians Union of Hollywood meets the following Los Angeles Historic-Cultural Monument
Criteria:

e It reflects or exemplifies “the broad cultural, political, economic, or social history of the
nation, state, or community” as an excellent example of institutional development within the
entertainment industry and reflects the important role of trade unions in entertainment.

e It “is identified with historic personages and important events in the main currents of
national, state, or local history” as Local 47 was home to the foremost entertainers and
studio musicians of the era. In addition, the integration of Local 767 with Local 47 was a
milestone in desegregation of unions in Los Angeles and the identified catalyst for national
desegration of the AFM.

e It “embodies the distinguishing characteristics of an architectural-type specimen, inherently
valuable for study of a period, style, or method of construction” as an excellent example of
Corporate International institutional architecture from the postwar period.

e Itis “a notable work of a master builder, designer, or architect whose individual genius
influenced his or her age” and reflects the later career of master architect Gordon B.
Kaufman.

CONTEXT: FORMATION AND GROWTH OF LLABOR UNIONS

Labor Unions were formed as early as the 1790s in the United States in order to help skilled workers
regulate prices, defend organized workers against cheap labor, and demand shorter workdays and
safer working conditions.

The formation of the American Federation of Labor in December 1886 was a result of workers’
advocating for better working conditions, rights, and respect.



Unionization in the entertainment industry exploded in the 1920s and 1930s as what had been
independent motion picture studios began acquiring both distribution and exhibition outlets,
becoming multinational conglomerates. The industry tightly controlled the rights of workers,
requiring long work hours, six day work weeks, and little benefits.

The labor movement in the motion picture industry followed that of other manufacturing processes,
organizing to help protect the common interests of workers in each field of the film industry,
fighting for better working conditions, pay, reasonable hours, and benefits.

The motion picture studios fought for years with both the AFL and CIO over organizing labor, be it
creative personnel like actors, writers, directors, or musicians, and below the line talent. One by one,
unions gained recognition and the right to represent their members in establishing contracts with
motion picture studios and production companies.

THE MUSICIANS UNION OF HOLLYWOOD AND OTHER PRECURSORS, 1888-1950

The Musical Protective Association, which later became the Musicians Union of Hollywood, was the
first musicians’ union established in the city in 1888. This first attempt was short-lived, disbanding in
1890.

Members of the National League of Musicians, which wanted to affiliate with the national labor
movement, called a convention on October 19, 1896 and approved organizing the American
Federation of Musicians, affiliated with the American Federation of Labor.

On March 15, 1897, Local 47’s chapter and affiliation were approved by the American Federation of
Musicians. In 1900, its name was changed to Musicians Mutual Protective Association. As the
Musicians Club, it held its first Los Angeles banquet in 1915 for its 75 members.

In May 1962, the name was changed to Musicians Union Local 47, and finally in July of 1995 the
organizations’ name was changed to the present Professional Musicians, Local 47.

From its beginnings, the American Federation of Musicians fought for the rights of artists as well as
those fighting oppressive conditions and laws. In 1907 they fought for copyright reforms. The AFM
joined others to prevent passage of the 18th Amendment, the “Prohibition Amendment.” They
sought change to immigration rules for musicians in 1919. In 1922 the group worked in opposition
of child labor.

In 1927, a technology change in the motion picture industry led to unemployment for tens of
thousands of AFM members, particularly those in Local 47. The release of the first “talkie” film, The
Jazz Singer, began the disbanding of motion picture theatre orchestras, causing more than 22,000
members to lose their jobs in three years. Sound production, however, only created a few hundred
jobs for musicians.

The AFM set minimum wage scales at higher rates for work performing for Vitaphone,
Moviephone, and for phonograph records in 1928, with many of these jobs held by Local 47
members. They continued to fight for higher wages and compensation for musicians as recording



and radio and film jobs decreased during the 1930s and 1940s, and fought for the pay and rights of
musicians performing in nightclubs and other venues.

During World War II, Local 47 co-produced the Hollywood Canteen to provide entertainment for
visiting servicemen. (““T'wo groups with a single thought met and merged. One, Hollywood actors;
the other, the musicians union, Local 47. Result- the idea behind the Hollywood Canteen, one of the
greatest things of its kind in the Country.”. PhotoPlay. January, 1943. Vol. 22, No. 2).

Indeed, “Her name appears lost in the mists of the recent past, but it was a woman identified with
the American Federation of Musicians, Local 767, who seems first to have broached the idea of a
canteen for Hollywood. This was July, 1942. In the vicinity of that moment, or simultaneously as
some contemporary historians here would have it, Bette Davis and John Garfield pondered a like
plan. The ideas met soon enough. Meetings were held. Forty-two unions and crafts pulled a united
oar and out of it came the Hollywood Canteen,”(Motion Picture Herald. Nov. 6th, 1943. On the
March, by Red Kann).

After the war, Local 47 and AFM battled to save jobs as the big-band era began fading and studios
phased out staff orchestras.

Local 47 engaged in many battles for its members over the years, particularly through the 1940s and
1960s. They dealt with studios trying to deny representation to union representatives and struggled
with infighting among the unions themselves (Appendix D — Mahlon Clark Jr.). The organization
endured Communist witch hunts by the federal, state, and local governments as well as by the
motion picture industry. Increasing television and radio production further eroded union music jobs,
along with the rise of juke boxes in nightclubs and other venues. This forced the union to ask for
increased contributions by the studios to Music Performance Trust Funds, which provided
unemployment and health benefits to members. They battled amongst themselves as well as fighting
upstart guilds for the right to represent professional musicians within the entertainment industry.

CONSTRUCTION OF LOCAL 47 BUILDING, 1949

The subject property was developed in 1949 and opened in 1950 by the Musicians Union of
Hollywood after purchasing the land during World War II. It served as a clubhouse and organization
headquarters, and was an example of an individual entertainment union operating as a local branch
of the national organization in Los Angeles.

The building is an excellent example of an entertainment-related business designed by the well-
known Los Angeles firm of Kaufmann-Stanton, which was established by long-time Los Angeles
master architects Gordon Kaufmann and J. E. Stanton. Kaufmann designed such iconic estates
and buildings as Doheny Mansion, the L.os Angeles Times Building, Santa Anita Racetrack and
Hoover Dam, among many others.

The Musicians Club purchased the property in the 1940s, after it had functioned as the site of a
small office complex. Most of this previous structure, built in 1930, had been demolished in 1934,
and the organization employed the lot as a parking lot before constructing the building. [The August
13, 1947 VVariety states that Musicians Club considered constructing a $1 million headquarters in



1947, but decided to hold off for another year and a half because of labor upheavals switling though
the entertainment world.]

In its January 12, 1949 edition, Variety reported that Local 47 would begin building the new
headquarters by the end of January, with construction estimated to cost $450,000. [The Local
demolished an office building on the site in order to construct their new clubhouse/headquarters at
the location. Architectural firm Kaufmann/Stanton designed the new building, and served as
contractor for the Musicians Union of Hollywood, the owner of the building, valued at $343,000.]

The Musicians Union of Hollywood Building, or Professional Musicians, Local 47, opened the
building with an Official Dedication Saturday, January 21, 1950, with an estimated 14,000 people in
attendance.

The grand festivities ran from 2:30 pm to 2:00 am throughout the building, with live entertainment
provided free by members.

In cooperation with NBC, March of Dimes, and the American Federation of Radio Artists, Local 47
broadcast a one-hour transcontinental radio show from the building with Bob Hope serving as
emcee and featuring such performers Bing Crosby, Jimmy Durante, Phil Harris, Les Brown, and
Lionel Barrymore. They were accompanied by the American Federation of Radio Artists Chorus and
a fifty-piece orchestra.

David Malloy served as Master of Ceremonies for the grand opening celebration. Local 47 President
J. K. “Spike” Wallace and city and county officials such as Mayor Fletcher Bowron, Supervisor John
Anson Ford, Supervisor Roger Jessup, Sheriff Eugene Biscailuz, Councilman Harold Henry, and
District Attorney William E. Simpson made presentations.

An eclectic music program ran to midnight in the auditorium, rehearsal halls, and ladies’ club room.
At midnight, dance bands and orchestras performed in the auditorium until 2:00 am.

The opening program stated, “We dedicate this beautiful building not only to the advancement of
music and musicians, but dedicate ourselves, as well, to that unity of purpose that alone safeguards
our gains, through unselfish service to our Local, our great American Federation of Musicians, and
to the wonderful community in which we live.”

The new building featured rehearsal halls, space to make demo recordings, an auditorium, club
rooms, and office space to help provide legal and reference service to its members.

“The Jimmy Cleveland Octet Rehearsal July 31, 1980 (Appendix D — full text)

An anecdote:

“The union hall in Los Angeles was a real community place. California streamlined modernist
architecture that took up several acres. Just south of Santa Monica Boulevard at 817 Vine...
There must have been a dozen rehearsal rooms and then there was the foyer,...

The union was a going concern in Los Angeles, an actual viable necessity of the business. Most
musicians belonged...



So, one fine Hollywood afternoon I’'m standing in the causeway between the auditorium and the
back lot rehearsal rooms, where automobiles enter on their way to the parking lot and up walks this
nice lady who had just gotten out of a stationwagon right in front of me and then drove on out back,
and I ask her, ‘Was that Jimmy Cleveland (American jazz trombone virtuoso)?’ and she’s just as
friendly as can be and says ‘yes it is’...and by the time Jimmy walks up with his trombone case in his
hand everything is peachy, and they invited me to come along to the rehearsal and that’s when my
education in jazz jumped another notch.”

"purpose built" construction:

This example of Corporate International style is a union hall, with its functions zoned for the
members needs and programs. Therefore there is an assembly space with its own lobby and
entrance, which is zoned separately from the business lobby and adjacent first floor business
(member serving) functions. Upstairs a separate more traditional office zone with offices and
corridors served executive uses and other office uses. The separation of these zones with the
placement of an exterior courtyard between the two reinforces the separate entrance design.

CULTURAL SIGNIFICANCE OF MUSICIANS HALL

Of major significance in the history of entertainment-related unions was Local 47’s efforts to
become racially integrated, which has been identified as the direct catalyst to national desegregation
of the AFM. As stated below':

“Local 47 was the first musicians union in the United States that, from segregated origins,
became racially integrated (New York’s and Detroit’s musicians unions were always
integrated). Local 47, the white—or, more accurately, non-Black union (it allowed Mexican
Americans)—was established in 1897, and Local 767, the “Negro Local” (which actually
allowed anyone to join), was formed in 1918.

The two unions functioned as separate and unequal entities, as the vast majority of jobs were
directed to Local 47, which also offered better wages and benefits. Seeing the limited
opportunities for professional Black musicians, various individuals, including legendary jazz
musician Buddy Collette, began to work to integrate the unions.

Discussions began in the 1950s and required several years of hard work and negotiation.
One of the major issues at stake was the financial implication of transferring death benefits
from Local 767 to 47, as the benefits were unequal. Eventually, however, after exploring
various strategies and in recognition of the membership’s general desire to eliminate
segregation, both locals voted for amalgamation. On April 1, 1953, all Los Angeles union
musicians became part of Local 47.

While some consider the union’s amalgamation to be the first major civil rights victory of
the World War II era in Los Angeles, and while it ultimately led to greater opportunity and
access for Black musicians, integration did not come without its costs.

U A People’s Guide to Los Angeles, Univ. of Calif. Press, 2012



The amalgamation coincided with other forces, such as police harassment of mixed-race
music venues that ultimately led to the decline of the Central Avenue music scene and the
“community musician” vibe from South L.A. As musicians began moving west toward jobs
and the union hall, they were less available to stage impromptu performances, foster
community learning, and mentor young people.

African American musicians did manage to bring some of the community musician ethos
into Local 47, as evidenced by such initiatives as the Black and Brown Brotherhood Band in
the early 1970s. Local 47 remains active to this day and negotiates with employers to
establish fair wages and working conditions for more than 8,000 members.”

Marl Young, longtime member of the Board of Directors, who participated in these activities,
reminisced in 2009*

“Having just elected our first black President, our nation has come further than ever before
in erasing the color line of inequality. But it wasn't all that long ago when segregation was in
full force, a time when it was accepted as a given that blacks should be separated from
whites in society.

Our very union was among the many and varied institutions in the nation enforcing racial
segregation. During this time, the AFM had more segregated Locals than any other

international or national union. Up until the early 1950s, Los Angeles musicians belonged to
one of two Locals: the all-white Local 47, or the all-black Local 767.

“Segregation was a way of life,” explained Marl Young, recently retired from the I.ocal 47
Board of Directors and who was instrumental in the amalgamation of the two Los Angeles
musicians unions. “Nobody thought too much about it at the time. It was taken for granted
as just being the way things were.”

Under union segregation, black musicians received some protection. The Federation ruled
that its black members came under the jurisdiction of the black Local, no matter what type
of engagement they played. For example, if black musicians performed in a white club, the
black Local had to enforce the wage and working conditions of the white Local, a rule meant
to ensure equal pay. The Federation also ruled that if a black musician were denied
admission to a Local, he or she could join the nearest Local that would accept the musician
and should receive all the privileges of membership of that Local.

Segregation continued in the AFM for 51 years until a group of I..A. musicians decided that
having two separate unions for one group of musicians just didn't make sense. The Bylaws
of each Local stated that the purpose of each organization was to unite all the professional
musicians of the Los Angeles area. They maintained that "all" should be inclusive of black
and white musicians.

Starting around early 1950, prominent black musicians including Buddy Collette, Ernie
Freeman, Bill Douglass, Percy McDavid, John Ewing, Gerald Wiggins, Jimmy Cheatham,

? From “Amalgamation to Inauguration” (OIVERTURE, 2009, Local 47 publication)



John Anderson, Red Callender, Gerald Wilson, Marl Young and Bobby Short, joined by
white musicians including George Kast, Gail Robinson, Seymour Sheklow, Roger Segure,
Joe Eger, Henry and Esther Roth, Erica Keen, and Emma Hardy Hill, with the support of
Josephine Baker, began making concerted efforts to arouse public interest in the fight for
equality within the musicians union.

After years of dedication and hard work, the first merger of black and white Locals took

place in 1953 in L.os Angeles when Local 767 amalgamated with Local 47. In the pre-civil

rights era of the early 1950s, this was an extraordinary feat. Matl Young wrote the
amalgamation proposal that took effect April 1, 1953, forever eradicating racial segregation

from the musicians union of Los Angeles. This historic merger set the precedent for other
Locals throughout the nation to follow suit and end segregation within the entire AFM.

Now, five decades later, the equal rights movement has come further than ever before in
creating equality in our society. The nation watched as Barack Obama was sworn in on Jan.
20, 2009 as our 44th President. Without the steadfast dedicated efforts of our brothers and
sisters fighting in the equal rights movement, this vision could not have been realized.”

On Sunday, September 16, 1992, an arson fire destroyed the contracts, dues, and computer rooms as
well as the treasurer’s office and other key areas. Typewriters, computers, telephones, and part of the
ceiling melted. Fortunately, an employee had taken back-up computer files home that weekend. The

Local rebuilt the areas that were destroyed in the fire.

The building includes state-of-the art 32-track digital recording with engineers, a full-service
musicians referral department, rehearsal rooms, musical equipment, research, classroom space,
online radio station, and legal services. Today the building is purpose-built to meet the needs of its
members and continues to retain many of its original character-defining features.

Associated historic personages (sampling):

Josephine Baker: recording artist. Integral to the success of the amalgamation of unions.

Marl Young(Appendix D): pianist, arranger. First black music director of a major network
television series (“Here’s Lucy”), integrating the show’s recording orchestra, hiring a black
saxophonist, trombonist, and trumpeter; first black member of Local 47 Board of Directors (1957);
holding a law degree, Young wrote the merger proposal for the amalgamation of Local 767 with
Local 47, a formula that was later followed nationally (doing so one year before Brown vs. Board of

Education, the landmark U.S. Supreme Court decision that outlawed segregation in public schools
and two years before the Montgomery bus boycott in Alabama.

Buddy Collette(Appendix D): legendary Grammy-nominated jazz saxophonist, flautist, bandleader.
Raised in Los Angeles’s Watts neighborhood and a childhood friend and contemporary of former
L.A. mayor Tom Bradley; his virtuosic skills allowed him to move easily from studio work in films,
television and recording to small jazz groups and big bands; his prominence and statue within the
musicians community made him instrumental in the merging of Local 767 with Local 47 and in
advocacy for the rights of African American musicians.




Peggy Gilbert(Appendix D): jazz band leader, saxophone player, national advocate for women
musicians. She often went down to the union and demanded equal opportunity for women
instrumentalists; she wrote a column (about women musicians’ activities) for Local 47 newspaper;
known for denouncing discrimination; her 100" birthday party was held at Local 47, attended by Lily
Tomlin and hundreds of admirers.

Los Angeles Mayor Fletcher Bowron: Local 47 supporter and dedication participant.

Supervisor John Anson Ford: Local 47 supporter and dedication participant.

Bob Hope: entertainment industry pillar; Local 47 supporter and dedication participant.
Bing Crosby: entertainment industry pillar; Local 47 supporter and dedication participant.

The Wrecking Crew(Appendix D): a cadre of Local 47’s top studio session musicians whose
services were constantly in demand. Playing collectively in varying configurations, often
anonymously, they backed dozens of popular acts on numerous top-selling hits. They became the
studio musicians of choice for The Beach Boys, Phil Spector’s Wall of Sound orchestra, Frank
Sinatra, Elvis, The Byrds, Simon & Garfunkle, etc. The Wrecking Crew is considered one of the
most successful session recording units in music history. 2007 inductees to the Musician’s Hall of
Fame. No other building in Los Angeles represents the unique “studio musician” context during the
mid-century economic and popular cultural development on the West Coast and specifically, Los
Angeles. The Wrecking Crew included such notables as Tommy Tedesco, Carol Kaye, Glen
Campbell, Leon Russell.



CORPORATE INTERNATIONAL ARCHITECTURE

Corporate International architecture, which is sometimes also referred to as Corporate Modern
architecture, drew from International Style and Miesian precedents, celebrating an expression of
structure and functionality in outward appearance. 1Corporate Modernism was the predominant
style of large-scale corporate office buildings from the late 1940s until the late 1960s.
Practitioners of the style embraced new construction techniques which allowed for large
expanses of glass, visually broken by strong horizontal or vertical divisions of steel or concrete.

Character-defining features of the Corporate International style as defined by SurveylLA 2 include:

Box-shaped form

Constructed of concrete, steel, and glass

Flat roof, either with flush eaves or cantilevered slabs

Horizontal bands of flush, metal-framed windows, or curtain walls

Lack of applied ornament

Articulated ground stoty, often double-height and set back behind columns or pilotis
Integral parking lot, either subterranean or above grade

Landscaped plaza or integral plantings at ground floor

1 Discussion of Corporate Modern architecture has been excerpted and adapted from “City of
Riverside Citywide Modernism Intensive Survey,” prepared for the City of Riverside by Historic
Resources Group, Pasadena, CA, September 2013,

https:/ /www.tiversideca.gov/historic/pdf/Modernism-II- Survey.pdf (accessed October 2017).

2 Character-defining features for the Corporate International style are outlined in the SurveyLLA
Historic Context Summary Table under the Postwar Modernism sub-theme. See the context
summary table “Architecture and Engineering, 1850-1980,”
http://www.preservation.lacity.org/files/ Architecture and Engineering 1850-1980.pdf (accessed

October 2017).


http://www.preservation.lacity.org/files/Architecture_and_Engineering_1850-1980.pdf

MASTER ARCHITECT GORDON KAUFMANN

Gordon Kaufmann was born in 1888 in Forest Hill, London, England and graduated from London
Polytechnic Institute, circa 1908. Kaufmann then moved to Vancouver, BC, where he spent the next
six years. He arrived in California in 1914 and settled in Fresno.

Kaufmann’s Southern California career spans over four decades. His work included hotels,
commercial buildings, fine residences, theaters, churches, and other institutions. During his early
career, he did much work in the Mediterranean Revival Style, which had become popular at that
time. In this vein, he was the initial architect from 1927-1930 for Scripps College, a liberal arts
women's college in Claremont, California. The project's design is primarily in the Mediterranean
Revival style. While gaining recognition for his work on the Scripps campus, he was also hired by
California Institute of Technology in 1928 to design the complex of dormitories and the building for
the Athenacum, a private club located on the school's campus.

The 1920s and 1930s were the most prolific of his career. In that time period, he built classic
residences in Pasadena, Hancock Park, Hollywood, Beverly Hills, and west Los Angeles. Many of
these buildings have been designated in their respective cities and included in SurveyLA. Among the
most prominent are the Greystone Mansion (Beverly Hills), the Getz House (Beverly Hills), and the
Bent House (Bel Air).

Kaufmann was equally proficient in institutional and commercial buildings. Among the most
significant in this category are: All Saints Episcopal Church (Pasadena), Santa Anita Racetrack,
Palladium Night Club (Hollywood), Royal Laundry Company (Pasadena), L.os Angeles Times
Building, Park L.a Brea (LLos Angeles), Earl Carroll Theater (Hollywood), Boulder Dam (Nevada-
Arizona border), etc. The monumental works of the 1930s often contrasted in massing and
simplicity with the finely detailed residential and collegiate structures of the 1920s.

Kaufmann was active in Hollywood and the residential neighborhoods surrounding it. One of his
patrons, Harry Chandler of the Los Angeles Times, had extensive real estate holdings in the
community. Kaufmann’s work at the Palladium and the Earl Carroll Theater reflected his interest in
entertainment facilities.

The Second World War halted much of the construction activity in Los Angeles. Kaufmann, nearing
the end of his career, worked on several cooperative public housing and other projects.

The Musicians Union is one of his last commissions. He passed away on March 1, 1949. The
building is a small but precisely detailed, purpose-built example of the last part of his career.



CONCLUSION

817 North Vine Street is significant as an excellent example of institutional development within
the entertainment industry and reflects the important role of trade unions within the industry.

The Musicians Union was the first union from segregated origins to become racially integrated, and
the historic merger of Local 767 and Local 767 marked a turning point which ultimately led to
the end of segregation throughout the entire union.

Resources related to trade unions within the entertainment industry during the postwar period are
relatively; as such, the property stands as an excellent example of a union hall dating from the
postwar period in Hollywood.

The property is also significant as an excellent and intact example of Corporate International
architecture designed by master architect Gordon B. Kaufmann.

The property exhibits many character-defining features of the style. Additionally, the property has
retained a high degree of integrity and has retained many of its original character-defining features,
finishes, and materials from the period of construction.
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Primary photographs

Vine Street entrance



Primary photographs

Port cochere and building entrance



Primary photographs

Porte cochere: reverse view



Additional contemporary photographs

Porte cochere and street entry



Additional contemporary photographs

Detail: Auditorium entry masonry block



Additional contemporary photographs

Detail: Auditorium lobby emblem in floor



Additional contemporary photographs

Detail: Auditorium entrance



Additional contemporary photographs

Auditorium



Additional contemporary photographs

Vine Street entry doors



Additional contemporary photographs

Detail: Vine Street entry doors’ logo



Additional contemporary photographs

Entry to first floor office



Additional contemporary photographs

Front lobby stairwell



Additional contemporary photographs

Detail: Stairwell window



Additional contemporary photographs

Second floor office



Additional contemporary photographs

Detail: Wood paneling



Historic photograph
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ON THE MARCH

HOLLYWOOD

ER name appears lost in the mists of the recent past, but
H it was a woman identified with the American Federation
of Musicians, Local 767, who seems first to have broached

the idea of a canteen for Hollywood. This was July, 1942,

In the vicinity of that moment, or simultaneously as some con-
temporary historians here would have it, Bette Davis and John
Garfield pondered a like plan, The ideas met soon enough.
Meetings were held. Forty-two unions and craits pulled a unit-
ed oar and out of if came the Hollywood Canteen, which ob-
served its first anniversary last Sunday.

That the anniversary, strictly speaking, was 28 days late on the
calendar made no difference, The first 13 months were simply
telescoped into the one observance and set to speech-making by
Miss Davis, the Canteen’s president, and to music symphonically
poured out by Leopold Stokowski. It was an event.

Not nearly the event the Canteen has carved out for itself in
the first year, plus, of its existence, however. Pre-birth, it had
raised the usual quota of objectors and objections, the usual
minimizers who were certain it could not be done, or if done,
would not endure.

As a current and staggering monument to their forecasting, to-
day the Guild stands as a contribution of size to the morale and
the diversion of the men who bear the uniform, an establishment
of merit in and for Hollywood, a vast credit to the industry
which created it and a stirring tribute to the diligent who keep
it thriving.

Statistics in abundance prevail, of course. They might begin
with the conversion job and tell how a dilapidated barn-like
structure on Cahuenga Boulevard off Sunset was transformed
into what is now the Canteen in less than 10 days through the
fervor, the enthusiasm and the sweat of those unions and crafts
under the unflagging attention, then and since, of Al Ybarra.

Coffee, Milk and Post Cards

HEY might record that over 1,000,000, and perhaps as

I many as 1,100,000, service men by now have passed

through the doors; that they find waiting free food and
free post cards, franking privileges for their mail, a chance to
win a War Bond nightly, facilities by which they may attend
broadcasts, theatrical and sporting events. Best of all they
find welcome and friendly faces and the opportunity to come into
direct line with the glamour of the stars and players, see and to
hear them, get them for autographs and have them as dancing
partners.

The statistics might boast of the almost 6,000 producers, stars
players, directors, writers, secretaries, allied craftsmen and all of
the high and the low in Hollywood's professional stream who
have registered as hosts, hostesses, bus boys, dish washers, sand-
wich makers, checkroom girls, doormen, back stage crews, musi-
cians, office assistants and clearing houses for personalities, bands
and dancers.

The array of available figures could report in some length
the 2,009,000 cups of coffee served in this period, the 500,000
bottles of milk and the 500,000 soft drinks gulped, the 40,000
pounds of meat, the 20,000 pounds of cheese, the 50,000 loaves
of bread consumed, the quarter of a million cigarettes distribut-
ed each week. The story of the contributions by Los Angeles
and Hollywood merchants is a chapter of its own and the manner
in which a man known simply as Chef Milani manages is an-
other.

Where Adding Machines Fail

UT there are no statistics to measure the services of indi-
B viduals like Kay Kyser, who is chairman of the entertain-
ment committee, and with whom are serving, hard and
long, Georgia Flifield of the American Federation of Radio
Artists, John te Groen, vice-president of the Musicians Mutual
Protective Association, Local 47, AFM ; Harry Fitzgerald, stage
manager of the Canteen, and Florine Bale, executive secretary
of the American Guild of Variety Artists here.
Nor is there a wholly satisfactory yardstick by which to cal-
culate the measure of the services contributed in talent through

women like Louella O. Parsons and Hedda Hopper, the column-
ists; Mrs. Ida Koverman, long Louis B. Mayer’s secretary; Mrs.
Lela Rogers, mother of Ginger, and Mrs. Basil Rathbone, wife
of the actor.

Or, like Mrs. John Ford, whose husband, the director, is serv-
ing actively with the Navy while she operates the snack bar at
the Canteen, and Mrs. Harry Brand, wife of the studio publicity
director at Twentieth Century-Fox, who plods hard behind it;
Mrs. Joe E. Brown, wife of the comedian, who turns out sand-
wiches night after night; Mrs. Jules Stein, wife of the president
of the Music Corporation of America, whose job it is to handle
the hostesses; Mrs. Marie Hare, chief stewardess and widow of
the Ernie Hare, who was one of the “Happiness Boys” of early
radio renown; J. K. (“Spike”) Wallace, president of the Musi-
cians Mutual Protective Association, who works incessantly in
hooking bands.

They are among the unsung, the individuals who rarely, if
ever, face the photographers.

Among them, too, are Paul Jaffee, who earns his living as
executive secretary of Film Technicians Union, TATSE, Local
683, during the day, but who must have a far tougher job at
night checking in and out the 200-odd volunteer workers who
help keep the Canteen moving. There is Mervyn Le Roy, four-
figure man and one of Metro’s ace directors, but apparently able
to find time enough to serve as chairman of the exalted committee
in charge of bus boys; and Ted Ellsworth, business agent of
the Associated Motion Picture Consumers Union, TATSE, Local
705, in charge of the unheralded women in the check room. They
merely checks hats, purses, et al. But that's a job someone has
to undertake. They do, as others do theirs,

Working around the kitchen is Mary Gordon. She is a well
known character actress, also serving the Canteen as chief cook
and dish washer. Sometimes, as those matters will, the talent
schedule goes awry. Sometimes there are missouts. It’s an old
standby to draft Miss Gordon out of her cubicle, apron and all,
for a program of Irish songs. With her, the show always
goes on.

Hovering over all, of course, is Miss Davis. She is president
of the Canteen in very active service, has been since that night 13
months ago when thousands milled around for the opening. She
could not get through the front door. It proved impossible to
negotiate the rear. Someone remembered a sort of trick door
used for exiting the garbage. Only that didn’t work, either.
Over the fence, booted and lifted in gentlemanly fashion by serv-
ice men standing by, went the president.

The Canteen was on its way.

B Papers delivered before the Society of Motion Picture Engi-
neers almost always are highly technical. As such they carry
only moderate, or distant, interest at best for the film layman.
Once in a while, however, something breaks through.

Something broke through via Carl Nater of the Disney or-
ganization, who spoke about Walt’s sun-drenched factory in
the Valley in the light of its substantial war work. Nater:

“From a studio whose yearly production program included
two and one-half to three features, plus 24 short subjects, Walt
Disney Productions has at this time no feature in work and is
having difficulty producing a minimum number of short subjects.
... A studio and its personnel accustomed to working for two
or three vears on one picture was suddenly requisitioned to pro-
duce a film twice feature length in four to six months, The
financial departments accustomed to budgeting pictures for $750,-
000 to $1,500,000 found themselves piecing out $12,000 and $15,-
000 and less for productive budgets, Creative personnel accus-
tomed to racking their brains for a new switch on some problem
near and dear to Donald Duck’s personality found themselves
commissioned to explain to men at Navy training bases all as-
pects of the functioning and maintenance of gyroscope and its
relations to the over-all functioning of an aerial torpedo.”

Thits, War and Walt joined hands.

B It's Harry A. Sherman from here out. The producer of the
Hopalong Cassidys says he’s tired of being confused with Harry
Sherman, labor man, and Harry Scherman, writer.

Alfred’s the name, unusual and pigeon-holed since scheol days.

November 6, (943

by RED KANN
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© dences of making -headway.

retains

- Orefiche ~the

sfter he "will stress the tunes of
Margarita Lecuona, who wrote

-“Babalu” and “Tabu,” instead .of
_those by Ernesto’ Lecuona.

L Mar-
garila’ and Ernesto are mot, relaled.
* They open with a gala concert st

. Carnegie Hall, New York, in Sep-

Sepias’ Headway
Into Pic Studios

! Hollywoad, July 2.
Drive recenily inaugurated by Ne-

‘gro Musicians' Local 767 to induce

film studios to hire more colored
windjammers “has shown  some evi-

years ihe onlx Negro employed

among approximately 500 musicians
-under pact to studios was arranger

Calvin  Jackson, longtime assistant
to Georgie -Stoll at Metro. Now. Lee

Young, drummer, has been given

one-year contraet by Columbia, and
Dudley Brooks has-been hired by
same studio as rehearsal pianist..
- There’s ne possibilily Local 767
can secure aid from hierarchy of
American” Federation of Musicians,

.since such & move would be .pres-

sure against olher union members,
of white Local 47. Ed Bailey, prez,
of 767, has committee of two men
making . rounds of studios trying to
falk musical directors into it, -on
basis that Negro filmgoers will re-
spond, e L :

_——

Lecuonsa -
.Cuhan” Boys' billing, which he- orig-
inated and -copyrighted, - ‘but here-

‘For

| afferded it. providing

L.A. ArM Frobes

_'Tr_iansfer-.lnflu-x

" Hollyweod, July 2.:

Musicians' ; '

menced vigorous investigation of ad-
dresses given by union members
transferring into this jurisdiction.

Local wants to mscerlain ‘it info of-
| fered is bona fide and if lhose seek-

ing transfers plan really to gseside
here, or are: just driflers. Each ad-

‘dress is closely checked to- deter-

mine that applicant is no mere tran-
sient, trying 1o evade American
Federation of Musicians' lJaws gov-
erning transfers from ‘other locals.
Any musician found guilty of subler-
fuge can be -brought before trial
board, in accordance with AFM reg-
ulations. 3 o

- Reason- Local 47 has commenced
checks probably is to keep fo.a
minimum the number of iransferees
accepled here, where already- there
are. more than 12,000 musicians and
only about 4,000 regular jobs, AFM
law holds thali any member- seeking
a trunsfer into any local must- be
shift is sought

in good faith. ’

AUTRY CONTINUES T

" NIX OFFERS FOR FIRM

Hollywood, July 2.
Gene Autry has been sioutly. re-

tusing offers.for his oatune-publish-

ing &irm Western Music. headauar-

33/281

Local 47 has ecom-

small bands and cafes, has been as-

signed to help set up a‘branch office
in Montreal.- MCA -is expected to
name- Ray Overbeck of the Califor-

‘nia office to work .in the Canadisn

city. 3

Joe . Sully, 6f the vaude depart-

ment, is moving to the Coast of-.

fice, where he'll advise on acts wor-
thy of being sent to the east to work
in" cafes and vauderies. -Maurice
Lapue, -who -handled acts -for club-
dates will double into legit as Ber-
tell's aide. . S T .
Moves have been in the wind for
sometime. : MCA toppers havel long
felt.that streamlining the N. Y. of-
fice ‘was necessary, snd a meeting

on that score was slated for last

week in N. Y. . However, Larry

Barneit, called off the meet to go to.
“the Coast to study the situation fur-

ther; with ‘his return soon confab
will fake place, somewhere. 3
. The founding of .a° Montreal of-

| fice' was deemed necessary because

Ontario repealed- its Prohibition
statutes. -and the nitery industry is
expected to boom there.
son handled the .office’s Canadian
cafe accounts. y :
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ested in -press reaction {o his de-
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quarters a_siream of ediforials, car-
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‘Discnmination’ Just One Of Many

Charges In Local

47 Ballots Bout

(Continued from Page 1)

secretury, = opposing  incumbent
prexy John Trauchitella. Latter is
tunning seain With veepee Max
Herman, and Lo zstrengthen  his
ticket has won over neutral Jay
Cooper, who reportedly hiad been
preppinge an indie ticket of his
¥

Colling is the leader of a group
of musicipns unhapny  with  the
present  regime.  The  dissident
tovlers claim Lhey are nol being
whven the opportunity to work as
often as another groun, Their
chunt js “discrimination.”

To bulster his ticket, Colins has
the support of Lou Maury, Lwcal
475 recording secretary, and of
Marl Young, Negra board mem-
har who will run for the office of
. e president, Thinking is that
with Young on Colling' slate he
figures to have & better chance of
attriicting the votes of some 1.000
Negro topters in the local.

Thy big beef wmong the non-
workinge musicians j&  that they
firure they're being frozen out of
jubs by members they refer to as
Muszicians Guild of Ameriea sip-

porlers.
It'e wnderstood  that while the
ling: 4= rigine on both  =ides,

tooters who had supported MGA
will throw their support behind
Travchitells because of Lthelr op-

position to Colling' group, which

they . charge might ourh  their
stéady employment.
Undercurrent  indications  are

that the election contest will be a
towgh campanign. The huarling of
accusations has already begun, in-
cluding charges of pro-Communism
—an old election campaipgn gambit
in Loeal 47 annals

Most
Lensity
fever pigeh
east.

Herman Kening AFM prexy. cur-
rently working on a new contract
to present fo the film prodacers,
iz underatoosd to Be worried over
the division of Tocal 47, The
Federation topper wants to unite
all ol the musicians under one
wing, but now is bothered by the
fear u divided Loeal 47 udministra-
tion could bring about an emer-
wened ol o MGA ticket,

Nominatigms  for  officers  and
president an the various tickets be-
eins Oct. 24 at a membership
moeeting. The president of Local 47
receives 2300 per week, the other
officers $225. The board members
are not salavied.

[l_ Obituaries

RUYSDATL
Private servic will L held Tor
Basil Ruysdael, 72, actor who died
suiddenly Monday night after hay-
ing been operated on for a rvup-
tured hernig, Prior to coming Lo
Hollywanod in the 1830°s he was on
the N.Y. stare and in padio, and
had appeared in many films, last

observers expect the ne
of awecusntions to reach
befare the bailots ure

BASIL

being “The Story of Ruth." He
al=0 was active in tv.

Funiily requests thal in licu of
flower<s any donations may be
made to Motion  Picture Helief
Fund, Surviving is widow, Kath-
leen,

Ely THOMAS RITES

Services for Edward €. “Ed”
Thomas, 73, pioneer film publivist
and one of the charler members of
ald WAMPAS, will be held Fri-
day, I am. W, A. Brown & Son
Movtuary chapel, 1815 So. Flower.
Thomas, who died of capeer S
day, when with Thomas H.
flacked for such early-day stars «
Louise Glauwm, Charles Ray, Fatty
Arbuekle and Al Sb John, In the
05 he worked at Umniversal and
other studios before vetiving some
Years ago.

Surviving ate a
and sister, Lois.

son,. Wilhinm,

RICHARD CROMWELL
Richard Cromwell, 50, actor who
stavved in the Paramount sound-
film vyersion of "Tol'uble David™
and in Columbin's “Lives of the
Bengral died

Lancers,” yvestérday

at his bome, following a brief ill-
ness. Services arve pending.,

MATINEE

NIGHTLY WEST COAST PREMIERE * PASADENA PLAYHOUSE
St won. *'GOLDEN FLEECING'® NOW PLAYING
SATURDAY Resercalivn

Directed by RALPH SEMEMSKY
el T fo, St e T e e e, T e T o o e

[ Tele Review |

THE DONALD O'CONNOR SHOW
(Tuvs, 10-11 pom,, KRCA-NBEC)

Whenever young, gifted talent
the likes of Donald O'Conpor and
Mitzi Gaynor take over the tube
for an hour, the mediom invariably
comes alive. As O'Connor remarked
Al the start, “it's good ta be on
ty wgain, It's better than being at
home watching it." With O'Connor
an, being at home watching was
a pleasure.

Not that the sper wasz airtight,
There were mointing aml in
different moments, The “Song-
writers Skelch' with Sidney Mille
was not up to the s=atirical stan-
dard set by these routines in past.
Passage in which O'Connoy  and
Miss Goynor  warbled to Andie
Previns  kevhoarding was awle
wardly staped by Greg Gurrison,
although it was the only weakiy-
set=up portion of a neatly directed
show. These were legser moments.

On the plus side, certainly ma-
jority of offering, were O'Connor's
twi dance solos, his “Open Mouth”
takeoff on “Open End,” Miss Gay-
nor's 1 Should Care” song-dance,

and her turn with (MConnor in a
romantic  terpsichorean  together-
ness.  Absolute  highlights  were

star’s two dances ane to open,
the other to close, the show. First
was a  bright reutine in  which

O'Connor's taps were silenced to
enable him  to beat coovdinated
time to some flashy  percission.

Latter was breathtaking spectacle,
sparked by sgrile camerawork, un-
usnally orpate sets (gushing foun-
tain and all), and smart strokes
of echorepgraphic imagination by
Lowis Da Pron.

K. day Krause's sets were s
vius, elegant, mobile, Prev
backing was a delight thioughout,
and hiz brief =solo vimble and
modern, What seript there wus was
written with g keen sense of humor
by Hal Goodman and  Larey
Klein, Toelie .

Dobkin Ziv Contract

No Longer Exclusive
Lawrence Dobkin has obtained a
redesize from his exclusive contract
with Ziv-UA, Pact called for Dob-
kin's full time on the “Klondike”
sorvies #8 alternnte divector and asz.
socinte praducer,

Effective Nov, 1, Dobkin will re-
turn to Treelance acting, writing
and divecting und will work on
“Kiondike” as writer-director on
assipnment  basis. Dobkin's first
outside assignment will be to di-
ject hiz own “The Rifleman® seript
at Four Star.

Sampson In ‘Surf

Robert Sampson has been set in
support of Gardner MceKay and
Betsy wvon  Furystenberg in "'Ha-
waiian  Surf Story” segment of
20th-Fox's tv series, “Adventures
in  Paradise. Script by Frank
Chase will be directed by Jozefl
Leytes.

Anka Sullivan Guest

Paul Anka guests on the Dec. 4

“Kd Sullivan Show.”

SY. 6-5358 = MU 1-6418
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The Jimmy Cleveland Octet Rehearsal July 31, 1980 @ Local 47

Jimmy Cleveland, trombone | Jackie Kelso, tenor sax | Lanny
Morgan, alto sax | Fostina Dixon, baritone sax | Bob Ojeda,
trumpet | Janet Thurlow Cleveland, vocals | Jim Hughart, bass |

Ray Knehnetsky, piano, arranger | Tim Pope, drums | all photos
by Mark Weber


https://markweber.free-jazz.net/2012/01/24/the-jimmy-cleveland-octet-rehearsal-july-31-1980-local-47/

TIMELINE — HISTORY OF LOCAL 47

= 1870: The National Association of Musicians, the first musicians' organization, was
founded. The Association lasted about four or five years and left no printed records.

= May 1886: The National League of Musicians of the United States was organized by
delegates from New York, Philadelphia, Cincinnati, Chicago, Boston, Milwaukee and
Detroit. The League grew to about 100 locals but was against affiliating with the general
labor movement. Conventions of the League defeated every proposition to affiliate-the
last defeat took place in May of 1896.

= 1888: The Musical Protective Association, the first musicians' union in Los Angeles, was
formed. It lived until 1890, then died of apathy.

= October 30, 1894: The Los Angeles Musical Society was organized in the rooms of the
Republican Club at Second and Main Streets. The name was soon changed to The Los
Angeles Musical Association and became affiliated with the National League of
Musicians as Local No. 19.

= QOctober 19, 1896: Members of the National League of Musicians who wanted to affiliate
with the general labor movement, acting with advice and assistance of the late Samuel
Gompers, called a convention of their own to organize the American Federation of
Musicians, affiliated with the American Federation of Labor. Many locals in the
unaffiliated League applied for charters in the Federation. The League tried to bar
Federation supporters from their convention, but the Federation obtained an injunction
against their actions. From that moment on, the Federation grew in size and power and
soon completely controlled the music business.

= March 15, 1897: Local 47's charter and affiliation was approved by the American
Federation of Musicians.

= 1900: Local 47's name was changed to Musicians Mutual Protective Association.

= 1904: The union set the first wage scales (minimum prices) for orchestras traveling with
comic operas, musical comedies and similar shows and attractions.

= 1907: On behalf of composers and the AFM, operetta composer Victor Herbert appeared
before the U.S. Congress in support of copyright reforms.

= 1913: The AFM and the International Association of Theatrical Stage Employees
(IATSE) signed an agreement to support each other during controversies in theaters.

» 1918: The AFM waged a campaign to prevent passage of the 18th Amendment, also
known as the "Prohibition Amendment.” To support the war effort, Congress adopted a
20% "Cabaret Tax" on admissions to various entertainment establishments. Both
Prohibition and the Cabaret Tax decreased employment for musicians.

= 1919: The AFM worked to change immigration rules for musicians. It was successful in
arranging easier access for musicians traveling between the U.S. and Canada, while
curtailing unregulated admission to the U.S. of foreign musicians working for poor
wages.



1922: The AFM publicized its opposition to child labor.

1927: The first "talkie,” The Jazz Singer, was released, displacing orchestras in movie
theaters. The AFM had its first encounter with wholesale unemployment brought about
by technology. Within three years, 22,000 theater jobs for musicians who accompanied
silent movies were lost, while only a few hundred jobs for musicians performing on
soundtracks were created by the new technology.

1928: While continuing to protest the loss of jobs due to the use of "canned music" with
motion pictures, the AFM set minimum wage scales for Vitaphone, Moviephone and
phonograph record work. Because synchronizing music with pictures for the movies was
particularly difficult, the AFM was able to set high prices for this work.

1930: Still working to save the jobs of musicians who played music for silent movies, the
union established the Music Defense League to gain public support for its fight against
"canned music" in movie theaters.

1940: James Petrillo was elected AFM President. He was to become a famous and
pivotal figure in the union's development. Petrillo struggled to find ways to compensate
the thousands of musicians who continued to lose work because of recording. As a
result of his efforts, the AFM and the recording companies agreed to create the
Recording and Transcription Funds (now called the Music Performance Fund) which
continues today to promote music appreciation and music education through
sponsorship of free public performances throughout the U.S. and Canada.

1940s - 1960s: During this "Golden Era" of Hollywood, Local 47 musicians could be
found playing at legendary venues all over Los Angeles. Read more about the history of
live music and Local 47 here.

January 21, 1950: Local 47 celebrated moving to its current location at 817 Vine Street
in Hollywood. The Dedication Day featured many celebrity guests (including Jimmy
Durante, Bing Crosby, Les Brown and late Honorary Member Bob Hope), the
administration of Local 47, and hundreds of musicians performing all over the building
throughout the day. The event was broadcast over international airwaves. (See the
Dedication Day program)

1951: The Lester Petrillo Fund for Disabled Musicians was created by President James
Petrillo in memory of his late son.

April 1, 1953: The previously segregated unions Locals 47 and 767 consolidated. Read
more about the amalgamation of the two Locals here.

1959: Through negotiations with the record industry, the first AFM pension (AFM
Employers Pension Welfare Fund) was established.

1961: TEMPO was established as the union's political action committee.

May 1962: Local 47's name was changed to Musicians' Union Local 47.



1969: The AFM recognized the International Conference of Symphony and Opera
Musicians (ICSOM) as an organization representing orchestral musicians within the
union.

1975: The AFM recognized the Organization of Canadian Symphony Musicians (OCSM)
as an organization representing orchestral musicians within the union.

1982: The AFM recognized the International Recording Musicians Association (RMA) as
an organization representing recording musicians within the union.

1984: The AFM recognized the Regional Orchestra Players Association (ROPA) as an
organization representing orchestral musicians within the union.

July 1995: Local 47's name was changed to Professional Musicians, Local 47.

October 2013: Local 47's name was changed to American Federation of Musicians
Local 47.



BUDDY COLLETTE obituary (WASHINGTON POST, 2010)

“Buddy Collette, 89, a Grammy-nominated jazz saxophonist, flautist, bandleader and educator
who played important roles in Los Angeles jazz as a musician and an advocate for the rights of
African American musicians, died Sept. 19 at a hospital in Los Angeles.

He suffered shortness of breath a day before he died, but no specific cause of death was
reported.

Mr. Collette's virtuosic skills on saxophones, flute and clarinet allowed him to move easily from
studio work in films, television and recording to small jazz groups and big bands. He was, in
addition, one of the activists instrumental in the 1953 merging of the then all-African American
musicians union Local 767 and the all-white Local 47.

"l knew that was something that had to be done," Mr. Collette told writer Bill Kohlhaase for a Los
Angeles Times article in 2000. "I had been in the service, where our band was integrated. My
high school had been fully integrated. | really didn't know anything about racism, but | knew it
wasn't right. Musicians should be judged on how they play, not the color of their skin."

Mr. Collette had crossed the color line before that in 1949 and 1950 by performing as the only
African American musician in the orchestra for Groucho Marx's "You Bet Your Life" radio and
television shows.

"We integrated the Academy Awards, t0o," Mr. Collette said. "It was 1963, when Sidney Poitier
won. We were going to picket that thing. But | was in the band, with saxophonist Bill Green and
harpist Toni Robinson-Bogart." Along the way, Mr. Collette, not satisfied with having established
a career in the studios, continually laid the foundation for other African American players.

Mr. Collette came to national jazz prominence in 1955 as a founding member of drummer Chico
Hamilton's influential quintet. The combination of Mr. Collette's woodwinds and, especially, his
flute playing with the cello of Fred Katz and guitar of Jim Hall created a timbre that remains one
of the jazz world's most especially appealing sounds.

Although West Coast musicians with Mr. Collette's skills commonly moved to New York in
search of wider visibility, Collette chose to remain in Los Angeles, where he worked for more
than four decades as a first-call saxophone and woodwind specialist. Performing and recording
with Frank Sinatra, Nat "King" Cole, Nelson Riddle, Ella Fitzgerald, Duke Ellington, Count Basie,
Charlie Parker, Sarah Vaughan and dozens of others, his resume encompasses a virtual history
of jazz and traditional pop music in the second half of the 20th century.

William Marcel Collette was born Aug. 6, 1921, in Los Angeles. His father, Willie Collette, a
pianist, was from Knoxville, Tenn., and his mother, Goldie Marie, a singer, was from Kansas
City, Mo.

The younger Collette was raised in Los Angeles's Watts neighborhood and was a childhood
friend and contemporary of former L.A. mayor Tom Bradley's and close musical associate of
bassist/composer Charles Mingus's, whom Mr. Collette persuaded at 13 to switch from cello to
bass.

While in his teens, Mr. Collette was an active participant in the rich musical environment taking
place around Los Angeles' Central Avenue during the pre-World War |l years. After serving in



the U.S. Navy during the war, he began his long career as a mainstay of the Southern California
music scene.”



“TOMMY TEDESCQ” (CALL AND RESPONSE blog, 2016) (highlights added for emphasis)

“ Anyone familiar with the 2008 documentary The Wrecking Crew, produced and directed by
Tommy Tedesco’s son Denny, will recognize the name of Tommy Tedesco. He along with many
other local Los Angeles Local 47 Musician’s Union members who were a part of the Crew
became the studio musicians of choice for the likes of The Beach Boys, Phil Spector’'s Wall of
Sound Orchestra, Frank Sinatra, Nancy Sinatra, Sonny & Cher, Elvis, The Monkees, The Byrds,
and even Frank Zappa (cf. Lumpy Gravy).

Tommy Tedesco and Carol Kaye

The idea of the Wrecking Crew, according to bassist Carol Kaye (she has been quoted saying
she has come to dislike the name), came from drummer Hal Blaine. The name describes the
kind of attitude music business executives had about these young studio musicians who they
feared would “wreck” the music industry with their new “pop” music sounds and often
unconventional style of playing.

In reality, nothing could be further from the truth. These musicians were a part of a larger
collective of musicians in the L.A. area who were highly skilled (many were conservatory trained
musicians) and highly experienced in a variety of musical genres (Tedesco, for example, began
his career as a jazz studio musician). | like to think of these musicians as working class heroes,
regular “working stiffs” with extraordinary musical abilities and instincts who work hard at their
jobs with low pay, little recognition, and erratic job security who loved what they did. They were
never interested in “stardom,” as Kaye explains it. They “were part of the process in business to
make people into ‘stars™.



Local 47 Musician’s Union Hall in Hollywood

...As a member of LA’s Local 47 Musician’s Union, Tedesco and other union members were
basically “independent contractors,” getting their bookings from answering services and, of
course, through word of mouth.

...Even before Tommy Tedesco’s prolific session recording career during the sixties, Tedesco’s
studio work included recording jazz albums with sax player Dave Pell. During this period he also
played on Anita O’Day’s Cole Porter album arranged by Billy May (unaccredited member of
May'’s orchestra) in 1959 and the Four Freshman and Five Guitars album that same year. At his
heart, he was an improviser who felt equally comfortable with both Joe Pass and Frank Zappa.
This comes from his early experience coming into the jazz guitar scene in the early 50’s. Prior to
that time, jazz guitar just was not popular, not “hip.” But that's what initially attracted him, it
became hip to be a jazz guitar player in Hollywood, doing all kinds of studio work:

“Okay, in the'50s | found it was kind of hip playing jazz, like when Barney Kessel, Howard
Roberts, and a few of the guys came in. They were featured, like when Bob [Bain] started
playing on the Peter Gunn show with Henry Mancini. That was a big turnaround for jazz-type
guitarists in this town. All of a sudden there was jazz work and jazz sounds.”

(Tommy Tedesco and Friends on the Golden Age of Studio Guitar)”



“The Jimmy Cleveland Octet Rehearsal July 31, 1980.” (MARC WEBBER blog) (highlights
added for emphasis)

“The union hall in Los Angeles was a real community place. California streamlined modernist
architecture that took up several acres. Just south of Santa Monica Boulevard at 817 Vine. |
started stopping in there originally just to pick up the union member address book, or maybe I'd
been invited to a rehearsal, | can’t remember exactly.

There must have been a dozen rehearsal rooms and then there was the foyer, where the nice
receptionists did their business, was like a large living room lounge area with couches and
coffee tables, very cozy — | must have only visited the union a dozen times in those years
(1976-1986) but it seems | always saw Marshall Royal hanging out on one of the couches
visiting with whoever showed up. | have photos of him sitting in there. He was a nice guy.

That was a preoccupation of mine back then: | was an “anthropologist” with a camera,
documenting a culture in its natural habitat. And Local 47 was crawling with willing subjects.
Good ol L.A.

The union was a going concern in Los Angeles, an actual viable necessity of the business. Most
musicians belonged.

So, one fine Hollywood afternoon I'm standing in the causeway between the auditorium and the
back lot rehearsal rooms, where automobiles enter on their way to the parking lot and up walks
this nice lady who had gotten out of a stationwagon right in front of me and then drove on out
back, and I ask her, “Was that Jimmy Cleveland?” and she’s just as friendly as can be and says
yes it is and introduces herself and | introduce myself and by the time Jimmy walks up with his
trombone case in his hand everything is peachy, and they invited me to come along to the
rehearsal and that's when my education in jazz jumped another notch.”

Jimmy Cleveland (May 3, 1926 — August 23, 2008) was an American jazz trombone virtuoso
born in Wartrace, Tennessee. Cleveland worked with many well-known jazz musicians,
including Lionel Hampton, Miles Davis, Sarah Vaughan, Antonio Carlos Jobim, Quincy Jones,
Lucky Thompson, Gigi Gryce, Oscar Peterson, Oscar Pettiford and James Brown.

Cleveland died August 23 2008 in Lynwood, California at age 82.



PEGGY GILBERT obituary (BOSTON GLOBE, 2007)

“When Peggy Gilbert decided to switch from playing piano to saxophone when she was in high
school in Sioux City, lowa, in the 1920s, she faced resistance: Girls could play violin, piano, and
harp in the school bands, she was told, but they weren't allowed to play wind instruments.

So the jazz-infatuated teen, hot to learn the sax, took lessons from a local bandleader. And a
year after high school graduation in 1923, she formed her own all-female jazz band, the Melody
Girls.

The group was the first in a string of all-female jazz bands that Ms. Gilbert led throughout the
'20s, '30s, and '40s. She became known as a strong advocate for female instrumentalists.

Ms. Gilbert, who led her most recent all-female band -- Peggy Gilbert and the Dixie Belles -- into
her 90s, died of complications of hip surgery Feb. 12 at Providence St. Joseph Medical Center
in Burbank, said her friend Jeannie Pool. She was 102.

Pool, a musicologist who recently completed a documentary and a biography of Ms. Gilbert,
said that although Ms. Gilbert had been worried about her pending surgery, "she had me
reading proofs (of the biography) to her at her bedside" the day before the operation.

Pool and Ms. Gilbert had been working on the biography -- "The Peggy Gilbert Story: American
Jazz Band Leader, Saxophone Player and Advocate for Women Musicians" -- the past four
years.

"She had just a fabulous recollection of people's names, dates, and places," said Pool. "One of
the things about the film and the book is she not only tells about her own life, she documents
dozens of women musicians and their careers."

That's why she described Ms. Gilbert as an "advocate" in the book's subtitle, Pool said.

"She often went down to the union and demanded equal opportunity for women
instrumentalists, and she wrote a column (about women musicians' activities) for the Local 47
newspaper. She was always calling for an end to discrimination.”

Pool said Ms. Gilbert's various all-girl bands played "hot jazz, and she was in the forefront of the
Swing movement in the 1930s," when her band also appeared in a number of movies.

In 1937, Ms. Gilbert's band opened "The Second Hollywood Swing Concert" at the Palomar
ballroom. Billed as Peggy Gilbert and Her Orchestra, it was the only female band on a bill that
included Benny Goodman, Stuff Smith, Louis Prima, and Les Hite.

"So if she had been a man she would have been considered one of the great American
bandleaders," said Pool. But she was a woman, said Pool, "and they kept dismissing girl players
as a novelty act, a freak show: 'Come and see if a girl can play a trombone.' She said, 'That's
ridiculous; we're as good as a man.""

For Ms. Gilbert, who did her own musical arranging and contracting, the prejudices female
musicians faced came to a head in 1938 after Downbeat magazine published an article
headlined "Why Women Musicians Are Inferior."



In response, an irate Ms. Gilbert wrote an article chronicling the discrimination female musicians
faced, only to be embarrassed when her article was published under the headline, "How Can
You Blow a Horn With a Brassiere?"

"It caused a big uproar in the jazz community," Pool said of the original Downbeat article. And
Ms. Gilbert's response "sort of set her as the national advocate for women jazz musicians. She
heard from musicians coast-to-coast thanking her for speaking out."

Pool is currently looking for a distributor for her documentary, "Peggy Gilbert and Her All-Girl
Band." The film is narrated by another friend of Ms. Gilbert's, actress Lily Tomlin.

"We were just bonded the minute we met," said Tomlin.

Tomlin was among a couple of hundred friends and admirers who showed up for Ms. Gilbert's
100th birthday party at the Professional Musicians Local 47, where Ms. Gilbert entertained the
crowd by singing, in full voice, "It Had to Be You."

By then, Ms. Gilbert hadn't played the sax publicly in four years. Tomlin, who has one of Ms.
Gilbert's saxophone reeds as a keepsake, recalled asking the bandleader where her sax was
several years ago.

"Oh, I sold it," Ms. Gilbert replied. "It was way too good a horn not to be played.”

Ms. Gilbert leaves her longtime partner, Kay Boley.”



MARL YOUNG obituary (LOS ANGELES TIMES, 2009)

“Marl Young, a musician who was instrumental in the merger of the all-black and all-white
musicians unions in Los Angeles in the early 1950s and two decades later became the first
black music director of a major network television series, "Here's Lucy," has died. He was 92.

Young, a recently retired longtime member of the board of directors of Professional Musicians
Local 47, died Wednesday in a medical rehabilitation center in Los Angeles, said his
granddaughter, Audrey Jackson. Young had prostate cancer, she said, but the exact cause of
death has not been determined.

A pianist and arranger who arrived in Los Angeles from Chicago in 1947, Young became
involved in the efforts of the black musicians union in L.A., Local 767, to unite with the white
Local 47 in 1951.

"Segregation was a way of life," Young, who joined the all-black local in Chicago in 1933 at age
16, recalled in a recent interview with Overture, the Local 47 newspaper. "It was just the way
things were."

But times were changing.

"There was a group of us that got together and said we wanted to end segregation in Local 47,"
Young said. "The purpose of each union, as stated in the bylaws, was to unite all the
professional musicians of the Los Angeles area.

"To unite the two organizations would be proper, because it would live up to that portion of the
bylaws."

Young was "one of the key figures in moving from segregated unions into an integrated
American Federation of Musicians," said Steven Isoardi, who interviewed Young for "Central
Avenue Sounds: Jazz in Los Angeles," a 1998 book published by the University of California
Press.

Along with fellow black musician union members Buddy Collette and Bill Douglass, Isoardi said,
Young "led the fight to eliminate segregation in the Los Angeles Local of the AF of M.

"Not only was Marl articulate and smart, but he had a law degree, and so he was the one who
came up with a formula for how to do this, which was an amalgamation of segregated unions by
merger. It's a formula that was [later] followed nationally."

At the same time black members of Local 767 were working to end segregation in Local 47,
Isoardi said, a number of similar-minded white musicians were working toward the same goal.
"It wasn't just the black local,” he said.

But there also "were people within the black local and white local who didn't want it," he said. "It
was a long battle.”

Young wrote the merger proposal that the two unions voted on, and on April 1, 1953, the two
locals officially merged.



That, Isoardi noted, was one year before Brown vs. Board of Education, the landmark U.S.
Supreme Court decision that outlawed segregation in public schools. And it was two years
before the Montgomery bus boycott in Alabama.

"So these civil rights battles were being fought elsewhere earlier,” he said, "and these guys
were doing it."

"When we achieved our amalgamation, then it became evident to the AFM that segregation was
on the way out,"” Young said in his Overture interview. "That's when they started their civil rights
movement."

In his interview with Isoardi, Young said the struggle to end segregated locals in Los Angeles
"brought me out of my shell, | guess, because then | got on the board of directors of the
NAACP, and | became a political power."

In 1957, Young became the first black member of the Local 47 board of directors.

A year later, singer Marilyn Lovell asked him to accompany her on her audition for the Lucille
Ball-Desilu Workshop Theater. That led to Young's long association with Lucille Ball and Desi
Arnaz.

In 1959, according to the Overture article, Young began doing the basic arrangements for the
workshop theater.

And, in 1962, Arnaz asked him to be the pianist in the studio audience warmup band for Ball's
sitcom "The Lucy Show." Young later did some composing and arranging for the show.

In 1970, after the death of Ball's longtime music director Wilbur Hatch, Young took over as
music director of Ball's latest sitcom, "Here's Lucy." Young then integrated the show's recording
orchestra, hiring a black saxophonist, trombonist and trumpeter.

When Ball's series ended in 1974, Young ran for -- and won -- the full-time position of Local 47
secretary; he served for eight years.

He completed his last term as a member of the board of directors in 2008.

Young was born in Bluefield, Va., on Jan. 29, 1917, and moved with his family to Chicago seven
years later.

He began playing piano at age 6, and by the time he was in high school, he was spending his
nights playing piano in speakeasies and "bawdy houses."

Later, while writing arrangements and conducting nightclub floor shows, he attended John
Marshall Law School in Chicago. He graduated in 1943 but was so involved with music that he
never took the bar exam.

Young was married and divorced twice.

In addition to his granddaughter, he is survived by a son, Marl A. Young; and a great-grandson,
Daniel Pickens.

A memorial service is pending.”



MARL YOUNG (OVERTURE, 1999, Local 47 publication)

“In late 1950 while attending UCLA, | met a graduate student and professional singer by the
name of Estelle Edson. The subject of her graduate thesis was “The Negro in Radio.” Ironically,
she discovered that there were scarcely any blacks working in the broadcast industry in any
capacity.

Because | was a musician, she felt that | would have some insight as to the role of the black
musician in the broadcast industry. As far as | knew, there were no blacks working regularly in
the industry, especially on the networks — ABC, CBS and NBC.

She asked me if the fact that the Musicians Unions were segregated contributed to the scarcity
of blacks in the industry. It certainly could have been a contributing factor in that all the contracts
for employment of musicians in the broadcast and motion picture studios were negotiated by the
then all-white union, Local 47. The black union, Local 767, merely adopted the scales
negotiated by Local 47, if and when a black musician got a studio call.

With the exception of New York and Detroit, the largest cities — Chicago, Philadelphia, Los
Angeles and San Francisco — had segregated musicians’ locals. At Ms. Edson’s request, a
group of 767 members prevailed upon our officers to have a meeting at the local to discuss this
matter. The meeting was attended by Local 767 President Leo Davis and other Local 767
officers. Also in attendance were such Los Angeles prominent black musicians as John
Anderson, Red Callender, Buddy Collette, Bill Douglass, Percy McDavid, Gerald Wiggins,
Gerald Wilson, Bobby Short, Ernie Freeman, and others.

Prior to this, meetings of black and white musicians were held in halls and private homes to
discuss the matter of amalgamation. Black musicians Collette, Freeman, Douglass, McDavid,
John Ewing, Jimmy Cheatham, Anderson and others, joined by such white musicians as
George Kast, Gail Robinson, Seymour Sheklow, Roger Segure, Joe Eger, Henry and Esther
Roth, Erica Keen, Emma Hardy Hill, and with the support of Josephine Baker, made concerted
efforts to arouse public interest in this fight.

In 1951, as the amalgamation effort developed, this group was joined by, among others, Benny
Carter, Estelle Edson, Russell McDavid, Joe Mullendore, Mike Ortiz, Allen Robinson, Al
Woodbury and myself. Musicians from this interracial group held regular and frequent meetings
and were responsible for devising the strategy and approach necessary to achieve our goal. By
mid-summer of 1951, amalgamation was the number one issue at the monthly Local 767
meetings, and there was always a quorum.

As a result of the Local 767 election of December 1951, the pro-amalgamation forces won a five
to four majority on the Local 767 Board of Directors. We had run William “Buddy” Collette for
President, but incumbent President Leo Davis was re-elected.

Secretary Florence Cadrez, the incumbent, won over Estelle Edson, by then a Local 767
member. Paul Howard (no opposition) won as Treasurer, and Harvey Brooks was re-elected
Trustee. The amalgamation faction elected Bill Douglass Vice President. John Anderson and
Russell McDavid as Directors, and Benny Carter and me as Trustees. Both Harvey Brooks and |
wanted the Chairpersonship of the Board of Trustees. We agreed to flip a coin and Brooks won
(remember this!).



After the inauguration of officers in 1952, the Local 767 membership chose a committee for the
purpose of initiating amalgamation discussions with Local 47. The Committee members were
Benny Carter, Paul Howard, Bill Douglass, Buddy Collette, Estelle Edson, President Davis and
me. We selected Benny Carter as our Chairperson because of the high esteem in which he was
held by musicians all over the United States.

On February 7, 1952, the Local 767 Committee met with the Local 47 Board of Directors.
Chairperson Carter read a statement expressing the wishes of Local 767 to establish one
Musicians’ Local in the Los Angeles area. In reply, Local 47 President John teGroen, speaking
for his Board, stated that in the event Local 767 dissolved, the members of Local 767, under
Federation Law, could apply for membership in Local 47 on the same terms as any other
member of the Federation. The Local 767 Committee stated that the terms outlined by Local 47
were not acceptable and proposed that the matter of the amalgamation be negotiated by the
two locals. Local 47 then suggested that Local 767 come back with concrete proposals to
resolve the many, complex and mainly financial problems.

An Overture article written by Local 47 Secretary Maury Paul from the Board Room stated the
Local 47 Board’s position on the amalgamation. In brief, the Board of Local 47 felt that the
matters of life membership and death benefit rights of incoming 767 members were paramount.
The Local 47 Board also felt that property rights of Local 767 members in the assets of Local
767 and its corresponding corporation, The Rhythm Club (which owned 767’s real property),
must be handled in such a way as to avoid any lawsuit by dissatisfied Local 767 members.

Under the original proposition of Local 47, which called for the dissolution of Local 767, life
members of Local 767 would lose all seniority and would have to start all over to obtain these
rights in Local 47. Also, under the Local 47 proposal, members of Local 767, who were 40 or
over at the time of amalgamation, would lose their Local 767 death benefit rights. We knew that,
since the Local 767 Bylaws required the written consent of nine-tenths of our membership to
dissolve, we would never achieve the task of dissolution, even if we wished to pursue this path
toward an amalgamation.

| volunteered to try to write a proposal that would solve the problems of life membership
seniority and death benefit insurance, and at the same time avoid the impossible task of
dissolution. The proposal was finished the first part of May 1952 and adopted by the Local 767
Amalgamation Committee. It was presented to the Local 47 Board of Directors on May 13,
1952. Local 47’s Board Minutes from the May 13, 1952, meeting follow:

“Committee from Local 767, under the Chairmanship of Benny Carter, appeared to discuss an
amalgamation of Local 767 with Local 47. Marl Young, speaking for the Committee, presented
the following proposals.”

PROPOSAL FOR AMALGAMATION PRESENTED TO LOCAL 47 FROM THE COMMITTEE
FROM 767

May 13, 1952
Dear Brothers:
Whereas, members of Local 47 and 767 have been working in the jurisdiction for many years,

and whereas, no additional musicians would be brought into this territory by a joining together of
the two organizations, and whereas, in addition to the assets to be considered, the members of



Local 767 would, immediately upon this joining together, begin paying dues and taxes to the
resulting organization, we feel that merger would be the proper procedure to amalgamate the
two locals.

In order to effect the aforementioned principle of merger, we of Local 767, taking cognizance of
the fact that the problems are, in the main, financial, present for your consideration the following
proposals, which we feel, will not result in any financial loss to either organization.

e All the assets of Local 767 will be turned over to Local 47, which, in this instance, will
be the resulting organization.

e As of the date of merger, every member of 767 will have and retain the status that he
enjoys as a member of Local 767 with the following provisions:

(a) An amount equal to the sum that 767 has in its death benefit fund as of the date of merger
shall be set aside to provide insurance coverage for one year from the date of merger for all
those members of 767 who were eligible for the death benefit under the bylaws of that
organization.

(b) After one year from the effective date of merger, all the members of Local 767 who were not
over 40 at date of merger, will be covered by the $1000 death benefit now in effect in Local 47.

(c) After one year of the effective date of merger, all those members who were over 40, at the
date of merger, will continue to be covered by the $400 death benefit for the duration of their
membership in the resulting organization.

(d) All of those who are life members in Local 767 (and all those eligible as life members under
Article 2, Section 10, Parts A and B, of the bylaws of Local 767) as of the effective date of
merger, shall be covered by the $400 death benefit now in effect at Local 767, for the duration
of their membership in the resulting organization.

After one year from the date of merger, the residue of the fund referred to in Section (a) will be
used for the purpose of providing insurance for those referred to in Section (c) and Section (d).

Those members of 767, referred to in Section (c), shall pay the sum of $8 a year to the above-
mentioned fund that is set aside to provide for the insurance coverage of those mentioned in
Sections (c ) and (d). Those members will pay the regular fee of $9 dues per year to the
resulting organization. We trust that Local 47 will give the above proposals immediate and
careful consideration and inform this committee as to Local 47’s disposition thereto.

Fraternally yours,

Benny Catrter,
Chairman of Committee
(June 1952, Overture, Page 25)

The reader will note that “merger” was stated as the “proper procedure to amalgamate the two
locals.” This was critical because in the process of merger it is not necessary for either of the
two amalgamating organizations to dissolve in order to accomplish a legal merger. In the other
amalgamation process, consolidation, both organizations must dissolve and then form a new
organization. The rest of the proposal dealt with the transfer of Local 767 assets to Local 47, the



matter of life membership seniority, and the very serious financial problem of death benefit
rights. On July 8, 1952, the Local 47 Board rejected the 767 proposal by declaring the following:

e Local 767 must dissolve and relinquish its AFM Charter. 767 members could then join
Local 47 for $50 and the Musicians Club for $1.

e Local 767 members 40 years of age or over would not be eligible for the 47 death
benefits.

e Life members of 767 would not become life members of 47.

e Local 47 would not accept any assets of Local 767 for fear of suits by disgruntled 767
members. (August 1952, Overture, Page 25).

At this point the amalgamated effort seemed stalemated. On August 5, 1952, a Local 47
committee favoring the amalgamation of 47 and 767 appeared before the Local 47 Board of
Directors. The committee included George Kast, Ed Lustgarten, Sam Albert, Al Lustgarten, Galil
Robinson, Allen Robinson, Arthur Shapiro. Julius Kahn, Joseph (Sasha) Borisoff, Joe
Chassman, Sam Fordis, Seymour Sheklow, Joe Egger, Emma Hardy Hill, Herb Lessner, Eddie
Gorosbayne, Chick (Leonard) Dhalsten, Paul Powell, Rudy Schrager, Armand Roth, Milton
Fehr, Lisa Minghetti, Harold Schneier, Sidney Greene, Saralee Konigsberg, Edith Rapport, Dan
Scharlin, Alex Reisman, Philip Bass, Samuel Ross, Ralph Schaeffer, Charles Gould, Roger
Segure, Milton Kestenbaum, and Joseph Reilich.

The committee asked for permission to use Local 47’s mailing list for the purpose of mailing a
circular presenting their favorable views on the proposed 767/47 amalgamation. This letter “To
the Members of Local 47" endorsed the Local 767 proposal and stated that the 767/47 merger
would not put Local 47 at any financial risk. It also stated that a united local could better fight the
anti-union factions of this area. In the meantime, on July 14th, the 767 membership had
dissolved our amalgamation committee and the 767 Board of Directors assumed the task of
carrying on the negotiations. In a letter dated August 22, 1952, the 767 Board rejected the Local
47 counter proposal and requested that the Local 47 Board submit the 767 proposal to the Local
47 membership on August 26 the Local 47 Board voted to put the 767 proposal on the ballot for
their December 15, 1952, election. (September 1952, Overture, Page 24).

It was at this time that we asked for and received the help of Lester Bailey, the Executive
Secretary of the Los Angeles NAACP, for the purpose of arousing public interest in our cause.
We also received great support from the People’s Daily World and two Black community
newspapers, the Los Angeles Tribune, Alamena Lomax, publisher, and especially the California
Eagle, Chazz Crawford and Wendell Green, columnists.

Even though we were successful in getting our proposal on the Local 47 ballot, we were faced
with the problem of retaining a majority on the 767 Board at our December 2, 1952, election. We
felt that by far the strongest presidential candidate we could run would be Benny Carter.
However, incumbent President Leo Davis proved to be a formidable foe and he won over Benny
by a mere 15 votes.

To say that we were crushed is a colossal understatement. We just knew there were at least 16
members who would have supported Benny if they had just thought to come to the union and
vote. The opposition also re-elected Florence Cadrez, Secretary, Paul Howard, Treasurer, and
Harvey Brooks, Trustee. In addition, our director candidate, Russell McDavid, lost to Baron
Morehead. We re-elected Bill Douglass, Vice-President, John Anderson, Director, and myself as
Trustee. Buddy Collette also won as Trustee.



This election gave our opponents a one-vote majority (5-4) on the Board of Directors, but we
had a one-vote majority (2-1) on the Board of Trustees. This latter majority was important in that
the 767 membership had changed its mind again and, before the 767 election, had put the
matter of the amalgamation into the hands of the Board of Trustees. Besides our being
personally discouraged by the 767 election results, we were extremely concerned as to whether
the outcome of our election would have a deleterious result upon the coming Local 47 vote on
our amalgamation proposal.

We needn’t have worried. The Musicians for Amalgamation at Local 47 put on a continuous and
masterful campaign. As early as April 10, 1952, in a letter printed in Overture, these members of
Local 47 had urged that an amalgamation be favorably considered. They advocated the
merging of the financial resources of the two locals, and immediate full membership for 767
members upon the date of the amalgamation. This letter, listed in the Overture as having been
signed by Alexander Koltun, Seymour Sheklow and Robert Konrad (because of space
considerations), was actually signed by 350 members.

An October 1952 Overture article (Page 22) asked Local 47 members to accept the merger
proposal presented to the Local 47 Board meeting of May 13, 1952. The article outlined the
many advantages of having all of the musicians of the Los Angeles area gathered in one
organization. Finally, in a hard hitting article titled “MUSICIANS OF LOCAL 47,
AMALGAMATION WITH LOCAL 767 WILL NOT COST YOU ONE CENT,” the committee
pointed out that immediately upon amalgamation, 600 Local 767 members would start paying
dues and taxes (now called work dues) into the treasury of Local 47. This letter also dealt with
the philosophical factors of wiping out segregation and living up to our stated (but not yet
realized) American traditions, (November 1952 Overture, Page 2). These musicians also
published pamphlets, held unofficial discussion meetings with prominent speakers, and, in
short, conducted a proud, professional campaign.

Without this dedication on the part of our white brothers and sisters of Local 47, THERE
WOULD HAVE BEEN NO AMALGAMATION, at least not at that time.

The Musicians For Amalgamation also sent out a position paper with the sample election ballot
urging a Yes vote on the 767 proposal. We got an unexpected break when the Local 47 position
paper, written by Secretary Maury Paul (in which we expected that he would urge a NO vote on
the proposition) turned out to be relatively neutral. He summarized the Local 47 Board'’s
position, but also stated that ridding the Musicians’ Union of the “blight of segregation” might
outweigh the cold financial facts involved in the amalgamation. He left it up to the Local 47
membership to decide the matter.

The Sunday night (Dec. 14, 1952) before the 47 election, in an effort to increase public interest
in our cause, Ms. Edson and | took news releases about the election to every newspaper, every
news service, and every radio (and television) station in the Los Angeles area. We literally
stuffed a release in commentator Chet Huntley’s hands five minutes before his KABC
broadcast. Several minutes later we turned on my car radio and were thrilled to hear him
mention the Local 47 election and the vote on the Amalgamation Proposal. This gave us a great
feeling but we knew that the real and decisive work which would determine the outcome of the
vote on the amalgamation proposal had been done by our friends at Local 47.

The night of Monday, Dec. 15, 1952, when we knew they were counting the ballots at Local 47,
was a long and nervous one. No sleep. Finally, in the wee, wee hours of the morning of Dec. 16,



1952, we received a telephone call from George Kast. He gave us the vote on the
amalgamation proposal. No — 1,375. Yes — 1,608. WOW!!

After the election the old 767 Board of Trustees (Harvey Brooks, Benny Carter, Marl Young)
recommended that the Local 767 membership vote at a special election on the merger proposal
approved on Dec. 15, 1952 by Local 47.

The day before the Local 767 election we gave an affair for the amalgamation and were
honored by the presence of such entertainers as June Christy and Nat King Cole.

This Local 767 special election was held on the first Monday in January 1953. The 767
membership approved the merger proposal by more than a two-thirds margin. The next day, the
new Board of Trustees (Harvey Brooks, Buddy Collette, and Marl Young) met to elect a
Chairperson. | was elected Chairperson by the vote of Buddy Collette (no coin flip this time).

On Jan. 23, 1953, Local 47 President John teGroen and I, representing Local 767 as the
Chairperson of the Board of Trustees, appeared before President James Petrillo and the AFM
International Executive Board (IEB) for the purpose of consummating the merger of Locals 767
and 47. During this meeting the question arose as to whether the 767 proposal met all the legal
requirements of a merger. At this point, Assistant to President Petrillo, Rex Ricardi, stated that it
was the position of the Federation that the proposal did meet all the legal requirements of a
merger. The IEB then took the following action: “President teGroen of Local 47, and Marl
Young, representing Local 767, Los Angeles, California, appear and discuss the proposed
amalgamation of the two locals. The matter is left in the hands of the President.”

On Jan, 26, 1953, John teGroen and | again appeared before the IEB. Minutes of this meeting
follow: “In connection with the proposed amalgamation of Locals 47 and 767, Los Angeles,
Calif., the Board rescinds its previous action in placing the entire matter in the hands of the
President and appoints a committee to meet with the locals in Los Angeles in order to assist in
carrying out the contemplated action.”

The committee referred to in the above minutes included Federation Treasurer George Clancy,
Secretary Stanley Ballard, IEB member William Harris and IEB member Herman Kenin
(Chairperson). The three 767 trustees, Vice-President Douglass, along with Local 47 officials
had several meetings with the IEB committee working out the many details necessary for a
smooth transition from two locals to one unified Los Angeles Musicians’ Local.

On Feb. 13, 1953, there was a joint meeting of the 767/47 Boards chaired by Herman Kenin. At
this meeting it was agreed that “members of Local 767 who had been out of 767 for more than
two years must pay a full initiation fee to Local 47 and a full initiation to the Musicians’ Club of
Los Angeles, a Corporation, upon completion of the merger between the two locals.” Also at this
meeting Local 47 Counsel Lawrence Grannis reported that “the title company would not insure
title to 767’s property until a membership meeting of the Rhythm Club voted for the transfer of
title by a simple majority.”

This Rhythm Club meeting, held in early March of 1953, elected the following officers as its first
order of business: President, Marl Young; Vice-President, Bill Douglass; Secretary, Estelle
Edson; Treasurer, Paul Howard. The meeting also approved the transfer of the Rhythm Club
(767) corporation property, (the building headquarters at 1710 S. Central, etc.) to the Musicians’
Club (47) Corporation. John teGroen and Maury Paul attended this meeting. IEB member



Herman Kenin addressed the meeting and congratulated the members of the Rhythm Club/767
on their successful merger.

Over the next several days, there were meetings between teGroen, Paul, Edson, Howard,
Douglass and the 767 Trustees to make sure that all of the many matters involving the merger
were dealt with. We set April 1, 1953, as the target date for the merger. We also agreed that
when a 767 member appeared to get his/her card in Local 47, that he/she would sign the
necessary waiver approving the transfer of all 767/Rhythm Club property to Local 47/musicians’
Club. A few days before April 1, 1953, Rhythm Club Secretary Edson and I, as Rhythm Club
president, along with Musicians’ Club Secretary Maury Paul, signed the final documents
effecting the transfer of Rhythm Club property to the Musicians’ Club and the merger between
Locals 767 and 47 was complete.

On April 1, 1953, Local 47 started accepting Local 767 members as part of the membership of
Local 47 and segregation was forever banished from the Musicians’ Union structure in the Los
Angeles area.

Minutes from the |.LE.B. Meeting of June 25, 1953

In connection with the merger of Local 47 and Local 767, Los Angeles, CA the following
resolution is presented:

“WHEREAS, on April 1, 1953, Local 767 and 47 of the American Federation of Musicians, with
the approval and consent of their respective memberships, consolidated their two locals under
the name of Local 47 American Federation of Musicians; and

“WHEREAS, all of the assets, real and personal and wheresoever situate, of Local 767 have
been transferred to Local 47;

“NOW, THEREFORE, BE IT RESOLVED, that the said merger of the said locals is hereby
approved, consented to, and in all matters ratified. On motion made and passed the resolution
is adopted.™



MAHLON CLARK, JR. obituary (LOS ANGELES TIMES, 2007)

“Clark was an advocate for musicians in the mid-1950s, a time when many worried for their jobs
and salaries at Hollywood studios. Musicians feared the studios would end the practice of hiring
musicians to play live, opting instead to use prerecorded music.

During this debate, the leadership of the American Federation of Musicians was challenged by a
newly created rival union, the Musicians Guild of America. Los Angeles Musicians Local 47

responded by purging members believed to be associated with the rival group, including Clark,
who later served on the new guild's board.”



AMALGAMATION TO INAUGURATION (OVERTURE, 2009, Local 47 publication)

“Having just elected our first black President, our nation has come further than ever before in
erasing the color line of inequality. But it wasn't all that long ago when segregation was in full
force, a time when it was accepted as a given that blacks should be separated from whites in
society.

Our very union was among the many and varied institutions in the nation enforcing racial
segregation. During this time, the AFM had more segregated Locals than any other international
or national union. Up until the early 1950s, Los Angeles musicians belonged to one of two
Locals: the all-white Local 47, or the all-black Local 767.

"Segregation was a way of life," explained Marl Young, recently retired from the Local 47 Board
of Directors and who was instrumental in the amalgamation of the two Los Angeles musicians
unions. "Nobody thought too much about it at the time. It was taken for granted as just being the
way things were."

Under union segregation, black musicians received some protection. The Federation ruled that
its black members came under the jurisdiction of the black Local, no matter what type of
engagement they played. For example, if black musicians performed in a white club, the black
Local had to enforce the wage and working conditions of the white Local, a rule meant to ensure
equal pay. The Federation also ruled that if a black musician were denied admission to a Local,
he or she could join the nearest Local that would accept the musician and should receive all the
privileges of membership of that Local.

Segregation continued in the AFM for 51 years until a group of L.A. musicians decided that
having two separate unions for one group of musicians just didn't make sense. The Bylaws of
each Local stated that the purpose of each organization was to unite all the professional
musicians of the Los Angeles area. They maintained that "all" should be inclusive of black and
white musicians.

Starting around early 1950, prominent black musicians including Buddy Collette, Ernie
Freeman, Bill Douglass, Percy McDavid, John Ewing, Gerald Wiggins, Jimmy Cheatham, John
Anderson, Red Callender, Gerald Wilson, Marl Young and Bobby Short, joined by white
musicians including George Kast, Gail Robinson, Seymour Sheklow, Roger Segure, Joe Eger,
Henry and Esther Roth, Erica Keen, and Emma Hardy Hill, with the support of Josephine Baker,
began making concerted efforts to arouse public interest in the fight for equality within the
musicians union.

After years of dedication and hard work, the first merger of black and white Locals took place in
1953 in Los Angeles when Local 767 amalgamated with Local 47. In the pre-civil rights era of
the early 1950s, this was an extraordinary feat. Marl Young wrote the amalgamation proposal
that took effect April 1, 1953, forever eradicating racial segregation from the musicians union of
Los Angeles. This historic merger set the precedent for other Locals throughout the nation to
follow suit and end segregation within the entire AFM.

Now, five decades later, the equal rights movement has come further than ever before in
creating equality in our society. The nation watched as Barack Obama was sworn in on Jan. 20,
2009 as our 44th President. Without the steadfast dedicated efforts of our brothers and sisters
fighting in the equal rights movement, this vision could not have been realized.”
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APPLICATION FOR INSPECTLIE £ e T OEMOLISH
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INSTRUCTIONS: 1. Applicant to Complete Numbered lfems Only.
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PHOHE L0T SIZE

ER O\rﬂsw
usiciansg Union ; 9
6. OWNER'S ADDRESS 113 Zip : \dgté%“ =
817 Vine St. Hollywoad i s
F. ENGINEER BUS. LiC, NO. ACTIVE STATE LIC. NO. - PHONE ALLEY
T3 ("
‘ing Benioff Stelnmsn 9RR.L.348Y .
8. ARCHITECT OR UESIGNER BUS. LIC NO. ACTIVE STATE LIC. NO, ,PHomf . BLOG LiNE
— * 4 19' BL,
9. ARCHITECT OR LNGINEER'S ADDRESS CiTY i o AFFIDAVITS o
5217 Burbank Bi. VN 1’4‘ i ord 98,8¢
70. (CONTRACTOR o, BUS. LIC. NO. ACTIVE STATE LIC. NO. NE 19~ D LU
Weathes. 177375 25843161 s ik
11, ' SIZE OF EXISTING, BLDG. STORIES | HEIGHT | NO. OF EXISTING BUILDINGS ON LB'I "AND USE 5 64% A
WIDTH LENGTH 2 O
12. CONST. MATERIAL EXT, WALLS ROOF FLOOR ‘ )
OF EXISTING BLDG. 3> A

STREET GUIGIE DISTRIGT OFFICE
- LA

3 3. JOBﬁa?ES\Tine St. Hollywood

74, VALUATION T0 INCLUDE ALL FIXED
EQUIPMENT REQUIRED Y0 OPERATE $ 140,000.00

AND USE PROPOSED BUILDING

15 e Add of’ice space. R TR,
WA BED. | TORG,

yes

NEW USE gf apxwmc SIZE OF ADDITION STORIES | HEIGHT | ZONED BY
fic i1, Farrils

,anoupé 7 /f) 2, IAREA f' /72 " 0 BLANS CHECKED m )—72% Ef—zfpj

UNI%L NAX APPLICATlDN APPROVEL VEH
PARKING PARKHIG i FROVIDED ?‘ﬁ% TNSSECTOR v
REQ'D 4 cque. TTOME | @m?% .S, | CONS. .

< SR - ?ﬁs“.l Ao C 202489 BeRC

F s ae TP EH 25¢e f’fb JBCS7T 1 11/06/80 £00.8% City

< -

< S.P.(:.2 2 l,F.___ clalrn: for "'ﬁ?";ﬁ‘.{"{ pva"{h?: >

<EF 55 ::e";e:rzrf“:::n dute :s‘ ;uyme?l. of |5 c Bl CJU pt,"M

2 3? ZO - &:efecn'f ugm!:r\m:)‘! ye!x'l‘;nsr{:tr: ﬁ . §a0. 70 BP'R

« T 75 for b:éldln%hnr 9r:dimfz pey:!lés w . 17’4 qgs Uﬂ l

< / TN ok el & BEBLE 0 Dl/eR/al BuTAYO ot

<« DIST. OFFICE ENERGY: -E T '

d o

« 779807

PLAN CHECK EXPIHES ONE ‘IEAR AFTER FEE 1S PAID. PERMIT
PAID OR 130 DAYS AFTER

EXPIRES TWO Y AFTER
FEE IS PAID lF C(INSTRUCTIDN IS NOT COMMENCED. .
DECLARATIONS AND CERTIFICATIONS
LICENSED CONTRACTORS DECLARATION
16-1 horeby affim that | am licensed under the provisions of Chapter 9 (cv)mmem.m fth Sectio: of Divisien 3 gf 't
usiness and Fro{sssions Code, and my license in In fuli force and affect. Mﬁwt
Lyt Lic. Class B=1 Lo No. AZZS25 ¢ f

ate
><20n!raclors Mailing AddrausMiﬂMder 09_1.__
OWNER-BUILDER DECLARATION
17. 1 hereby affirm that | am exempt from the Contzactor's License Law for the failpwing reason (Sec 7081 §, Businesx 1n
Professions Ccde: Any city or county whmh raquaes a parmit to elter, T rapalr any struc' ne

prior to its i , also for such parmit to file a signed ttytement that he fs llcansud pursuant o 11
of the Cont ' Llcenlo Law (uhaptcr 9 (communcin with Section 7! 00? of Divisfon 3 of thy Businsss anif ‘it
fessions Code’ or that he is oxempt therefrcm and the basis for the alleged exon'ption. Any viofstion of Sexcﬂo)n 7031.

any appiicant for a permit subjects the applizant to a civil penaity of nat inare {lian five hundred dollars ($500)
{1 1, as owner of the property, or my emplaoyeas with wages a8 their sole compsnsation, will do the work, and the struc «1
is not intendeld or offercd for sale {Sec. 7044, Business and Professions Code: The: Contractor's License Law does not & m

to an owner ¢f propeny viho bulld- or Improvas |horaon. and who does such violk himsslf or through his own empipy 13 ,
| that s not offered for sale. If, howevur,‘ the buildin: % of improvement {s sold w {fi 1

nof
one yaar of c:mple\ion. the owner-bunldar will hlva lnu burden of provlnn that ‘e did not build or improve for tho pur =1 1

of sala.).

E{ I, as owj3or of the property, am oxclus lve\y contracting with licensed conlrncton to construct the prcject (Sec, * ¥l ,
Dusinasa and ?’ro(unnlonu Codo: The Contractor's Liconso Law does not apply to an ownor of property who builds or imp i )
thercon, snd who contracts for such projects with a contractor(s) ﬂuannod pursupnt to tho Contractor’ts Livenss Law.}

{31 am exempt under Sec, - B. & P. C, for this reason P
-

Date Owner - -
WORKERS' COMPENSATION DECLARATION
18. | horoby affirm that | have ® cortlflrlla 51 consent to seli-Insure, pr a cmlﬂculs of Worker's Comperisation (nsurahc), r
a cortified copy thereof (Sec. 3800, Lab, C.). ,
Policy No. G vt -
[ Cortilisd copy Is hersby furnishod,

& Certifiod copy Is filed with the Los. Angules Gity Dept. of Bidg. & Safely,
[~zt-| I 13y .‘:_&/Z:ﬁéd_@&é‘&é&e_-_,-

ate
prhclnl 's Mailing Address Mumﬂh_m,__ i__ﬁﬁ.:_
CERTIFICATE OF EXEMFTION FROM W ORKERS' COMPENSATION INSUFiANCE
18.) certify thnt 1n the performance of the work for which this permit ia iusued, | shall not amploy any person in any in 1 r
s0 as !o become subloct o the Workers' Compensation Laws of Galifornia,
Date Appil -

NOTICE TO APPLICANT: If, after making this C you should b subfect to thp Workors’ ,: -
pensation provisions of the ‘Labor Code, you must fonhwlth cornply with sucli provisions or this pennit shall be i yir

revoked.
CONSTRUCTION LENDING AGENCY
!0(-S| horag%f %l{lrm |)hat thare ia @ construction lending agency for the peiformancu: of the work for which this peimit in it 3d
ec. 4087, Civ. C.
Lender's Name
Lender's A

I certify that | have road this application and state that the above information Is correct. | agree to comply with & « ity
and county ardinances and slnta laws relc‘xing in huildlng construction, and heraby authorize represeniatives of this t 17 tc
enter upon tfie ab d propetty for insp

21, | lealizo that this permit ia an application {or ‘nspeclion. that it does not agpiove or authcrize the viork specified {11 in
that it does not authorize or permit any violation or failure to comply with any applicable law, that asithar ths city « { o«
Angelps nor uny board, department, officer or omployae thereof make sny warranty or shall be responsibla for the pe ¥: m
ance or roaults of any work described herein or the condition of the properly or soil upon which such work fs perfi i 1d

(See Sec. 91,0202 LAMC)
X&gnedl{gW- M% ifﬁo&ﬁa,ﬁr—" Far1-5/ -

1Qwnsr or egient having propsrty ovwner's consent) Posilicn Oatp
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APPLICATION CiTY OF LOSANGELES  DEPT.OF BUILDING AHDHSAFETY TO ADD- A LTER_

R
; R-DEMOLISH
FOR 2 8 7 00 2 0 D g 9 fE: %n gesnglcns'rs

INSPECTION ~ OF OCCUPANCY
INSTRUCTIONS: 1. Applicant to Complete Numbered (tems Only.

1. LOT 19-20 BLOCK| TRACT - [ COUNTY REF, NO. m_‘sr4. ?%':1 as
0- 1 H - "Seneca Heights 7~ 14181
LEG‘,: Mp 1e- T |—civavs aaer
DESLR. 1918.00
2. PRESENT USE OF BUILDING NEW USE OF BUILDING ZONE
(13 Office (13) same QC2-1VL
3. JOB ADDRESS _ FIRE DIST.] COUN. DIST.
817 N. Vine St. I 13
&. BEIWEEEN CROSS STREETS AND ‘ LOT mer
warinc Willouahb 1 4
%. OWNER'S NAME PHONE Lot SIZE
v icians’ N 5 70x132.5
&. OWNER'S ADDRESS ZIP
4 \ I NE
7. ENGINEER BUS, LIC. NO. ACTIVE STATE LIC. NO. PHONE ALLEY
8., ARCHITECT OK DESIGNER BUS. LIC. NO. ACTIVE STATE LI1C. NO. PHONE 8LDG. LINE
e ' F
®. ARCHITECT OR ENGINEER'S ADDRESS CITY ZIP AFFIDAVITS
L == Parking
10. CONTRACTOR BUS. LIC. NO. ACTIVE STATE LIC. NO. PHONE 1 8 6
‘-‘f 5-Ste o) 10T > 10 = {)I(1) L
7%, S1ZE OF EXISTING. BLDG. HEIGHT NO. OF EXISTING BUILDIN ON LOT AND USE
< WIDTH LENGTH iy ‘e f N A e
32. FRAMING MATERIAL EXT. WALLS ROOF FLOOR -
52 QFEXISTINGBLDG. 3
8 1 7 N e Vln - S °
4. VALUATION TO INCLUDE ALL FIXED DIST.OFF. |P.C.REQ'D
EQUIPMENT REQUIRED TO OPERATE $ 3 500 L./
AND USE PROPOSED BUILDING ’ . p A .

ORK

NEIVI" | GRADING | SEISMIC
bescrbe . Install 42 L.F. of full-height partitio -

j HWY.DED. |FLOOD
& 50 L.F. of low-wall part. (59" -~ _". high). Yes
LDING SIZE OF ADDITION HEIGHT
W P Roh e

e
TYPE GROUP PLANS CHECKED _ ZONED BY
W B2 |W Mejia see_over
IAAA

BWE Ty W T, TYPIST
A s o A

18.

r
.
!

ik
a

W

GUEST PARKING PARKING PROVIDED L~ INSPECTION-AQUNITY | INSPECTOR
ROOMS REQ'D STD. ___COMP. @]mmm
<% 54 47 CONT. 8 & S B-3 (R.7/89)
SPC. = 05/30/90 03$13:05PH VNOL T-4430 € 14
B.P. E.L Claims for refund of {ess paid on | > MILD PLFIﬂ {:HE :;331"’1‘?
«%" 39.38] 5" .50 | pemmmatiatio: tinnone |2 BLDG PER COMHE - : 38
4IF. F.H. or 2. Within one year from dateof | o,  £1 COMIERCIAL P 0,38
expiraiion of extenslon forbullding | 9 AME STQP. e ey : 1_% 7 :
S.D. 0.S.S. E::ﬁ;n;.ﬂigEﬁéﬁsb;zm tn CARRY » 74,87° ¢
> 1.47 | sznuuc S 70 TRAH  &31 -
 1S5. OFF. SPRINKLERS = ” ’ -
VN “ REQ'D SPEC. <

P.C. NO. C/o ENERGY D
4 CC SOUN 22105

Unless a shorter period of time has been estabiished by an offical actiod, plan check
approval expires one year after the fes is pald and fhis permit explres two years after
the fee i3 pald or 180 days sfter the fee is pald Il construction is not commenced,

g

DECLARATIONS AND CERTIFICATIONS
LICENSED CONTRACTORS DECLARATION

16. hersby affirn that | am !licensed under the provisions of Chapter 8 (commencing with Sect

Business and Professions Code, and my license is In full force_gnd effect.
Dnte/;gi:Mlc. Class Lic. Number m Contractor -

OWNER-BUILDER DECLARATION

17. § heraby affirm that | am_exempt from the Contractor's License Law for the following reason (Sec. 7031.5, Business and
Professions Code: Any cily or county which requires a permit to construct, alter, improve, demolish, or repair any structure,
prior to its issuance, also requires the applicant for such permit to file a signed statement that he is licensed pursuant to the
provisions of the Contractor's License Law (Chapter 8 (commencing with Section 7000) of Division 3 of the Businsss and Pro-
fossions Code) or that he is exempt thersfrom and the basis for the alleged exemption. Any violation of Section 7031.5 by
any applicant for a permit subjects the applicant to a civil penalty of not more than five hundred dollars ($500). ):

[]1, as ownor of tho property, or my cmpioyeos with wages as their sole compansation, will do the work, and the structuro
is not intended or offered for sale {Sec. 7044, Business and Professions Code: The Contractor's License Law doos not apply
to an owner of properly who builds or improves therson, and who docs such work himselt or through his own employsss,
provided that such improvements arc not inlended or offered for sale. 1f, however, the biilding or improvement is sold within
oPe y;ea)r of completion, the owner-builder will have the burden of proving that he did not build or improve for the purpose
of sale.). .

[J 1, as owner of the property, am eoxclusively contracting with licansed contractors to construct the project (Sec. 7044,

Businoss and Professions Code: The Contractor's License Law does not apply to an owner of property who builds or improvas
thereon, and who contracts for such projects with a contractor(s) licensed pursuant to the Contractor's License Law.).

Division 3 of the

(Signaturse)

[J! am exempt under Soc. ee.em ., B. & P. C. for this reason
Date Owner's Signature ___:x :
: - WORKERS’ COMPENSATION DECLARATION

18. | hsreby affirm that | have a certificsts of consent to solf-insure, or a cortificate of Workor's Compensation Insurance, or

a certified copy theregf! (Sec. 3800, Lab. C.)..
PnllcyNn.&iZhiLnluunu Company /J- - F.U .

[] Certitied copy is hereby furnished. /

[] Certified copy is {iled with the Los Angeles City Dept. of Bldg €PNty ’ -
owe, 9 =30~90 st 217l ecian

X pplicant’'s Signature

Applicsnt's Msiling Address oy & a K dm" y o
CERTIFICATE OF EXEMPTION FROM WORKERS' COMPENSATION INSURANCE

19. | certify that in the porformance of the work for which this pormit is issucd, | shall not empioy any person in any manner
so as {o bscome subject to tho Workors' Compensation Laws of Californla,

Date pplicant’'s S8ignature

NOTICE TO APPLICANT: If, after making this Certificate of Exemption, you should bsgome subject to the Workers' Com-
psnsation provisions of the Labor Code, you must forthwith comply wllh stich provisions or this permit shall be deemeod

revoked.
CONSTRUCTION LENDING AGENCY

20. § hereby affirm that there is a construction lending agency for the poerformance of tho work for which this parmit Is Issued

(Sec. 3097, Civ. C.). ;
ZFE  CadH e
Leander's Nams Lendor's Address

21.1 certify that | have read this application and state that the above Information is correct. | agree to comply with all city

and county ordinances and state laws relating to building construction, and horeby authorize represontatives of t
enter upon the above-mentioned property for inspection purposos, y P tativs his clty to

| realize that this permil is an application for inspection, that It does not spprove or authorize tho work spocifled h
that it does not authorize or permit any violation or failire to comply with ar{;(‘5 applicable faw, that neithor ?l?u E:':?Iy o?rﬂ?;
Angeles nor any board, department, officer or employse thercol mako ang-warranty or sha!l be rosponsible {or the porform-
ance or results of any work described herein or the cong ¢ property or soll upon which such work is performed,

(See Sec. 91.0202
3=
Signed A e, B >/ /Zﬁ S5—50-90

Dwner or agsnt having properly owner's consent) Positlon Date

C)
/
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Bureau of ADDRESS APFROVED
Engineering

vioRwAY | _[REQUIRED

Ao T L DEDICATION | [COMPLETED
FLOOD CLEARANCE

SEWERS AVAILABLE
OT AVAILABLE

/

SEWERS

-
RES.NO. -
|

CERT.NO.
[ [[sFc NoT APPLICABLE T
Grading PRIVATE SEWAGE SYSTEM AFPROVED

Comm. Safety

Fire ‘o
Housing HOUSING AUTHORITY APPROVAL SR S .

Planning & * ]'APPROVEQ UNDER CASE # LR S,

~Transpottation APPROVED FOR -
Construction Tax

LEGAL DESCRIPTION

ON PLOT PLAN SHOW ALL BUILDINGS ON LOT AND USE OF EACH
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APPLICATION CITYDFLOSANGELES  DEPT.OF BUILDING AND SAFETY J TO AD D_ ALTEH_

Ry 19 o d4n 047 1 JGkoncencars

i,

INSPECTION OF OCCUPANCY
INSTRUCTIONS: 1. Applicant to Complete Numbered {tems Only.
: cT ) - R DIST. MAP
L:;AL BLocKTRA 141B 185
DESCR _ Seneca Hts 1918.00

— $
2. PRESENT USE OF BUILDING NEW USE OF BUILDING ZONE
( ?p} Office ( ) same ( Q C2 1lVL
= 817 N Vine St
A E LG

A4, BETWEEEN CROSS STREETS AND LOT pE

e Willoughb

P e

®. OWNER'S NAME ( ) TENANT  ( ) BUILDING DHONE " LOT SIZE
\, Icctian Iinion atal: s £ i 7, "
€. OWHERTS AODHES ' CITY ZIP irreg
_ above LA A28 v
7. ENGINEER BUS. LIC. NO. ACTIVE STATE LIC. NO. PHONE ALLEY
Shin Jeng Neou g/ k) 310-592-2876
8. ARCHITECT OR DESIGNER BUS. ZIC. NO. ACTIVE STATE LIC. NO. PHONE BLOG. “_'ff-
®. ARCHITECT OR ENGINEER'S ADDRESS CITY ZIP DOCUMENTS/
5855 Naples Plaza #205 Long Beach 90803 EASEMENTS
10. CONTRACTOS BUS. LIC. NO. ACTIVE STATE LIC. NO PHONE
él ¢ {/-l" e A ..r/ :f; '
11.  SILE OF EXISTING. BLDG. STORIES NJ. OF EXISTING BUILD
~ WIDTH[“2{) LENGTH9 4/, 5 ORD164,704
>~ OFEXISTINGBLDG. 33>/ D WD (emE Oz,

817 N Vine St
T4, VALUATION 70 INCLUDE ALL FIXED DIST,OFF. |P.C.REQ'D
EQUIPMENT REQUIRED TO OPERATE $ 120,000.00
AND USE PROPOSED BUILDING  p2smys o via £ 4 o eey s
18, NEW WORK K ; t / : e C m SEISMIC
" (beribd replace non-bearing parti{ & susp. Clg
_ R HWY.DED, [FLOOD
added HCP ramp drinking fountain closed windowg ve

—HEGHT | FilE WiTH

NEW USE OF BUILDING SIZEQFADDITION RIES
g o | Sgonon | wpe ot g/ |
TYPE MAX, b\ wm

- ZONING ’-‘" _ -.,h | :: .,, ...
WSO | sren pIC BAIA 16967 |2 =2b
S C

A x7
"‘“H

"GUEST PARKING PARKING PROVIDED N\ 7. _ _ INSRECTION ACTIVITY | NSPECTOR |
MOKSNJfy | REQD * He. W os [Coad lwass. [ o i

Al —_
] Nowe

Ny S5 B & S 08-B-3 (R.7/90)
E"' SV . XS |

Claims for refund of fess paid on | >-

D e et o | Z04422/93 G2:47:00FN SPOL T=1410 £ 13

orz wininoneyourtomave of | ELDG FLEN (HEC 453,43

ur’;rndlng pormits granied by (be - E H E STDF }‘2... "‘?

Euﬂ:ﬂagi LEM';: '5.; SECTIONS 22,12 E ;t‘l'si %%‘:i’- ég:’gﬁ $?3 é;z& 1
SO | e ND |3 CHECK 473436

L ]

B NO c/O T ENERGY .
Mo = TR | s -

4729493 B2:14340PN SPOL Y-1486 € 10

n r o 5 n : official action, e =3 :
Rop(oval expiren oo year aier ine foa 1 poId and it pormit Gxpifes two years allor PLOG FEERIT (1) 733 .50
the feo Is paid or 180 days aftor the fee is paid if construction is not commanced. ~~IH§U IrE % Qﬂ? 6? 6E Pg
~E1 COMMERCTIAL .20
NEW AFFIDAVITS ~ 8YS DEV FEE £3.52
OHE STOF BURCH 15,17
PLAN CHECKEXTENDEDTO 0@ . PER Ff\‘ﬂﬁ ] EF‘H 16;55 TD 1655 _
ADMINISTRATIVE APPROVALDATED o0 "[('_ﬂ' F‘L 34? :S?
BY CHECE 8£9.3%
D.A.D, PLANS CHECKED
HOUSING MITIGATION FEE ORDINANCE
[l REQUIRED 0 EXEMPT
ASBESTOS NOTIFICATION —
Check Bak: 0O Notification letior sont to AQMD or EPA. . ? My SF’ ;1 2 3? 8

daciare thal notification of nsbestos removal is not

- nplicak ddressod project.
fqn r '//L
-/

8’ / 4 37 DECLARATIONS AND CERTIFICATIONS
i LICENSED CONTRACTORS DECLARATION

am licensed under the provisiona of Chapter 9 (commencing with

Code, and my license Is in full force and effect.
t. Class 2 Lic. Numb r&ELﬁL Contractor

OWNER-BUILDER DECLARATION

17. | hereby aftirmn that | am exempt from the Contractor's License Law for the following reason (Sec. 7031.5, Business and
Professions Code: Any city or county which requires a permit to construct, alter, improve, demolish, or repair any structure,
prior to its issuance, also requires the applicant for such permit to file a signed statement that he is licensed pursuant to the
provisions of the Contractor's License Law (Chapter 9 (commencing with Section 7000) of Division 3 of the Business and Pro-
fessions Code} or that he is exempt therefrom and the basis for the alleged exoemption. Any violation of Section 7031.5 by
any applicant for a permit subjects the appticant to a civil penalty of not more than five hupndred dollars ($500). ):

[J |, as owner of the property, or my employaes with wages as their sclo compensation, will do the work, and tho structuro
is not Intonded or offored for salo (Soc, 7044, Businoss and Professions Code: The Contractor's License Low doos not apply
to an owner of properly who bullds or improvos theroon, and who doos such work himsal! or through his own employeos,
provided that such improvomonts are not intonded or offered for sale. If, however, the bullding or improvement is sold within
o;m );nu)r of completion, tho owner-buildar wlll have the burden of proving that he did not bulld or improve for tha purposo
ot salo.).

{111, as owner of tha property, am oexciusivaly contracting with liconsed contracltors to construct the project (Sec. 7044,
Busingss and Professions Code: Tho Controctor's Licanss Low doeas not apply to an owner of property who builds or improves
thercon, and who contracts for such projecls with o contractor(s) liconsed pursuant to the Contractor’s License Law.).

[0 am exempt under Sec, weeee—.., B, & P. C. for this reaso
Date . e . Owner's Signaoture

WORKERS' COMP TION DECLARATION

18. { hereby affirm that | have a certificale of consent tg/seif-insure, or a certificale of Worker's Compensation Insurance, or
a certified, copy thereof (Sec. 3800, Lab. C.). y

Pollcy No. - Insurance Company—72A.. L.
[J Certified copy is hereby furnished. £~

me ied comy is filed ®ith the Los Angeles City Pept. of Bldg. & Sl _
Date _ il ppllcant's Signgture .--rd
Applicant’'s Mailing Address _ —_— e L

CERTIFICATE OF EXEMPTION _I;ROM WORKERS’ COMPENSATION INSURANCE

19, | certify that in the performance of the work for which this permit is issued, | shall not employ sny person in any manner
80 'as o becomo subject to the Workers' Compensation Laws of California.

Date e ARplicant's Signature

NOTICE TO APPLICANT: H, after making this Certificate of Exemption, you should become subject to the Workors’ Com-

pﬂl‘llklﬂdﬂn provisions of tho Labor Code, you must forthwith comply with such provisions or this pormit shall bo desmed
ravoked. "
CONSTRUCTION LENDING AGENCY . “

20, | horeby affirm that thoro is a construction lending agency for the parformance of tho wotk for which this permit is issted
(Sec. 3097, Giv. C.). - s

B /'S £7
AR

16. | hereby affirm that 1
Busines)X and Professjo

Date

ivision 3 of the

- I

{ender's Name — e Londer's Address

21,1 certify that | have read this application and state that the above information is correct. | agree to comply with all city
and county ordinances and state laws ralating to building construction, and hereby authorize representatives of this city to
anter upon the above-mentionad property for inspection purposes.

I realize that this permit is an application for inspaction, that it does not approve or aulhorize the work specified hergin,

that it does not authorize op-permit any violation or failure to comply with any applicable law, that neither the city of Los
Angelss nor any board, d ﬁﬂ-ﬂ nfficecrar employae thereof make any warranty or shall be responsible {for the perform-

ance ar resulis o T,
{(See Sec, 91.020A LAMG

Signed _...-/

/ 9272 4*75 75
(Owner or agent havind-property owner's consant) Position Date

T TRRRREEREEE ¢ OT e ¢ - Sl

d hatein or the condition of the property or soil upon which such work is performed.
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=ngineenng |

HIGHWAY | |REQUIRED ’
DEDICATION | | COMPLETED |
|

Improvement | ,YES[] NO[]  PERMIT .

SEWERS b 9- G ' - \/"| SEWERS AVAILABLE " Wiin -7 Y~Y <
RES. NO. A/ﬁz.muo -4q 1 ____|[NOTAVAILABLE 4
CERT.NO. 9" Qh ot o o \las oA bicg  [sFcPaD

I wmicanis gy o [seove

Grading PRIVATE SEWAGE SYSTEM APPROVED

Comm. Safety APPROVED FOR ISSUE (] NO FILE []  FILE CLOSED [

CEQA

Fire 1 ¢ | APPROVED (TITLE 19) (L.A.M.C.-5700) B Co

_ APPAOVED = HYDRANT UNIT, ROOM 920 CHE,  °
CRA ~~ | APPROVED PER REDEV. PROJECT <« = 5 Y
Transportation APPROVED FOR DRIVEWAY LOCATION » v
APPROVED FOR ORD. ¥ o
Planning WORK SHEET # _ ]
APPROVED UNDER CASE #
LANDSCAPE / XERISCAPE >
SIGHT PLAN REVIEW ’

g

Construction Tax

Coltural Affaws | T

Rent Stabilization Division

LEGAL DESCRIPTION
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APPLICATION CITY OFLOS ANGELES  DEPT.OFDUILDING AND SAFEkT:f :ro ADD-ALTER
FOR REPAIR-DEMOLISH

nspegiio§ O 1} U 5 0 2 5 9 AND FOR CERTIFICATE

INSTRUCTIONS: 1. Applicant to Complete Numbered items Only.

1. LOT BLOCKI TRACT CITY CLERK DIST. MAP
LEGAL 8""' 9 REF, NO. 14 lBlBS
DESCR CENSUS TRACT
"113—-18 H Senega Hts. P16-~72 1918
2. PRESENT USE OF BUILDING NEW USE OF BUILDIRG ZONE )
(13’ office (13 same (Q)C2-1VL
3, JOB ADDRESS SUITE/UNIT NO. COUN. DIST.
> 817 Vine St. N. 11 13
4. BETWEEEN CRQSS STREETS AND _LO‘!' TYPE
< i e y jie | lnt
OWNER’'S NAME { } TENANT ( } BUILDING LOT SiZE
ti"lfr - n':‘-.'! P HASH—Ye IY .
same above Los Angeles A ../ /! irreg
ENGINEER BUS. L{C,NO. [ URQrIVESTMEILIC. NO. PHONE ALLEY,
- Shin Jeng Neou HN/IN 92-2876
8. ARCHITECT OR DESIGNER BUS. LIC. NO, ACTIVE STATE LIC. NG, PHONE BLDG. LINE
E‘; E f
S, ARCHITECT OR ENGINEER'S ADDRESS ClTY Z2IP DOCUMENTS/
.+ 5855 Naples Plaza #205 Long Beach 90803 EASEMENTS

10, CONTRACTOR BUS. LIC. NO. ACTIVE STATE LIC. NO. PHONE

* Clark~Porche 661212-80 215598 Bl 283-0361

l‘i. SIZE OF EXISTING. BLDG. STORIES | HEIGHT | NO. OF EXISTING BUILDINGS ON LOT AND USE

S wio 150 e~ 60| 2|30 |3 o ™™ 0RD105488
127 FRAMING MATERIAL EXT. WALLS ROOF FLOOR

~, OFEXISTINGBLOG. £ conc comp conc/wd ORD164704

._ JOB _ADDRESS SUITE/UNIT NO.
éi? Vine St. N.
A A REAURED xa GeLeare s
P
s AND USE PROPOSED BUILDING 1000.00
18. NEW WORK ’ , ‘ SEISMIC
< escri®  a3d rre TOOM MOV -

HWY.DED.

ﬂ‘. :w
- T IS
w [

F@

it

HEW USE_.OF BUILDING SIZE OF ADDITION SFORIES HEIGHT \(2~
' Office M

>
[

W R A S Y )
, (mone [me —~ | e e
GUEST -

[ igseecTioN ALY | SPEGIOR
[es | {eey [wass | eo |
. - T

PARKING PARKING PROVIDED
" W
G.PI. + NP CONT. wo | # B & S 08-B-3 (R.7/90)
L Hﬁﬁ
PM. ﬁts ¢ ‘
et R

ROOM

Claims for refund of {ees

—

. permits must be filed: 1. Withinone |

yoar from date of paymont of feo; | ©

F.H. or 2, Within ona yoar from date of {

'4 uxpimtl?n ol u:lc;n:fnn rn::l;i:rd:;g 1]

radin rmnits grant o

P9, | Dwotsisisecronszae | 007/15/93 02:01:40PH SFOL T-4374 C 04
S. OFF S t';SS S:’:I:J::(ll-fg::; E 3L.DG PL&H {HEC J:'B" 16
<. " REQ'D SPEC. N ), 2 _ BLDG PERRIT CO £7.75

INVOICE = 0076942 BR
PG. NG cIo__ FT CONMERCIAL 0.90

<
i1
Unloss a shorter period of time has been established by an official action, plan check Ele ST{-'F 1 17&
appraval expiras ons ycar after the foe is paid and this permit expires two years alter E { E UEU FEE 5‘2?
the fee Is paid or 180 days siter the lce Is paid Jf construction 13 not commenced. THT !"3!. ;? 4 ? 4 '
- A N
CHECK 94.9%
NEW AFFIDAVITS
PLAN CHECK EXTENDED TO. PER
ADMINISTRATIVE APPROVAL DATED oo e e e e e

£y

BY z

i e R o e it i e

D.A.D. PLANS CHECKED /720 Za~_ ) (AN W [iX. 75
HOUSING MITIGATION FEE ORDINANC

0 REQUIAED [ EXEMPT FAROF 139746
ASBESTOS NOTIFICATION

Check Box: [ Notification Jet ser:at to A or EPA.
G ] declare tha?natification of asbestgs removal is not

oplicalyl 1o dressed project. -
B 4 @ -

“/x / Datos / /

S :!:
8 %,/ {§ 4. 94 NN y
| " ™

e
DECLARATIONS AND CERTIFICA

LICENSED CONTRACTORS DECLARAZION
16.; heraby affirm that 1 am licensed under the provisions of Chapter 9 (commenging with Seg gt Divfsion 3 of the

Busineas and Professions Code, and licanse is In full forc a
Date M Lic. Class . Lic. Number _ Contrac

OWNER-BUILDER DECLARATION

17. | hereby affirm that | am exempt from the Contractor's License Law for the following reason (Sec. 7031.5, Business and
Professions Code: Any city or county which requires a permit to construct, alter, improve, demolish, or repair any structure,
prior to its issuance, also requires the applicant for such permit to file a signed statement that he is licensed pursuant to the
provisions of the Contractor's License Law (Chapter & (commencing with Section 7000} of Division 3 of the Businass and Pro-
fessions Coda} or that he is exempt therefrom and the basis for the alleged exemption. Any violation of Section 70315 by
any applicant for a permit subjects the applicant to a civil penalty of not more than five hundred dollars (8500). )

(1 I, as owner of the property, or my employees with wages as their sole compensation, will do the work, and the structure
is, not intended or offered for sale (Sec. 7044, Business and Professions Code: The Contractor’s License Law does not apply
to an owner of property who builds or improves thereon, and who does such work himself or through his own employees,
provided that such improvements are not intended or offered for sale. if, however, the building or improvement is sold within
o;'le };aa)r of completion, the owner-builder will have the burden of proving that he did not build or improve for the purpose
of sale.).

[ ), as owner of the property, am exclusively contracting with llcensed contractors to construct the project (Sec. 7044,
Business and Professions Code: The Contractor’s License Law does not apply to an owner of properly who builds or improves
thergon, and who contracts for such projects with a contractor{s) licensed pursuant to the Contractor's License Law.).

[J} am exempt under Secec oo e, B, & P. C. fof this reaso

.Date Owner's Signatur _
WORKERS’ COMPENSATION DECLARATION

o - [ 1 -
. Ao v ij Yol R

Signature

i,

—_—

nsurance Company ;

” - : -

{ 3
.,.' . b‘
[ Certified copy is hereby furnished. ) ..
FCurﬁl d co il th the Los Angeles\City Dept. of Bldg. !i‘ - -
ate_?iﬁﬁ____mpllcan Signature p—

Applicant’'s Mailing Address m————r
. CERTIFICATE OF EXEMPTION FROM WORKERS' COMPENSATION | RANCE

19. | certify that in the performance of the work for which this permit is issued, | shall not employ any person in any manner
so as to become subject fo the Workers' Compensation Laws of California.

Date pplicant’s Signature

NOTICE TO aPPL_ICANTf If, after making this Certificate of Exemption, you shouid hfuome subject to the Workers® Com-
pensation provisions of the Labor Code, you must forthwith comply with such provisions or this permit shali be deemed

revoked.
CONSTRUCTION LENDING AGENCY

20 | hereby affirm that there is a construction lending agency for the performance of the work for which this permit is issued
(Sec. 3097, Civ. C.).

Llender's Name® — 0 Lendor's Address

21.! certify that | have read this application and state that the above information is correct. | agree to comply with ali city
and county ordinances and state laws relating to building construction, and hereby authorize representatives of this cily to
enter upon the above-mentionad property for inspection purposes. <

! realize that this permit is an application for inspectien, that it does not approve or authorize the work specilied herein,
that it does not aulhorize or permi » violation or failure to comply with any applicable law, fhat neither the city of Los
Angeles nor any board, & p

icer or employee thereof make any warranty or shall be responsible for the perform-
ance or resulls of amr ’ wed herein or the condition of tha property or soil upon which such work is performed.

(See Yec. 91.0202 LA » _
U -~
Signed — A“J.{ _M‘ ..--"'/J/_ 7
o%fier or agent having®pfoperty owner's consent) osition Date
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Engineering g DRIVEWAY _

A g -

AEQUIRED

FLOOD CLEARANCE

| | SEWERS AVAILABLE “
| NOT AVAILABLE

| | SFC PAID
| | src NoT APPLICABLE | SFC DUE

PHIVATE SEWAGE SYSTEM APPROVED o

AFPHG’JED FOR ISSUE E] NO FILE ] FILE CLOSED [] ‘

Public Works
Improvement

SEWERS
RES. NO.
CERT. NO.

Aequired

YES [] NO [J PERMIT

Grading
Comm. Safety
CEQA
Fire L4 1| APPROVED (TITLE 19) (LA MCs700) ¢ - . ] )
- APPROVED - HYDRANT UNIT, ROOM 920 CHE " % ™
CRA APPROVED PER REDEV. PROJECT N o &
Transpostation". ~*| APPROVED FOR DRIVEWAY LOCATION S
APPROVED FOR ORD. & .
WORK SHEET # .
APPROVED UNDER CASE # ;
LANDSCAPE / XERISCAPE
SIGHT PLAN REVIEW

Housing HOUSING AUTHORITY AFFIDAVIT NO.
- Construction Tax | RECEIPT NO. DWELLING UNITS
Culural Aflais |

Rent Stabilization Division

Planning

LEGAL DESCRIPTION
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817 NVineSt ™

97016 - 40000 - 19660

Reference #:

City of Los Angeles - Department of Building and Safety Status: Ready to Issue

Bldg--Alter/Repair

Commercial APPLICATION FOR BUILDING PERMIT Status Date: 09/02/97

Over the Counter Permit AND CERTIFICATE OF OCCUPANCY Printed on: 09/02/97 11:45:32
1. TRACT BLOCK LOT(s m MAP REF ¥ PARCELID # !PIN! 2. BOOK/PAGE/PARCEL
SENECA HEIGHTS H 18 MB 16-72 141B185 126 {| 5533 - 030 - 026

3. PARCEL INFORMATION
BAS Branch Office - LA
Council District - 4
Census Tract - 1918.000
Energy Zonc 9

Flood Haz. Zone - Y
Thomas Brothers Map Grid - 593

ZO\E

4. DOCUMENTS

5. CHECKLIST ITEMS

Owner(s)

[

6. PROPERTY OWNER, TENANT, APPLICANT INFORMATION

Musicians Club Of L A Inc 817 Vine St LOS ANGELES CA 90038

: 2 - 'S
Applicant  {Relationship Agent for Contractar)

—
(o
=
¢ | Tenant
o~ enan
AR
c
(Ve

- Fdr, Inc. 5855 Naples Plaza LONG BEACH, CA 90803 (310) 438-4333
7.EXISTING USE PROPOSED USE $. DESCRIPTION OF WORK
13 Office TI: REMOVE NON-BEARINTG WALL, ADD 3-DOORS
K\I‘
)
— |7ML&___"’ son Site & Use: | OFFICE/MUSIC BLDG. For Cashicr's Use Only W/0 #: 71619660
< 5 10. APPLICATION PROCESSING INFORMATION i‘: *\“\\.\ L :; 55
"% “IBLDG. PCBy: & woov DAS PG By:
OK for Cashier: Suzanne Kusik Coord. OK: ,
Signature: N Date:
g = 9/2/9 7 09/02/97 11 424N SEO1 T-1345 .09
11, PROJECT VALUATION & FEE INFORMATION Final Fes Period BLDG PERRIT € : s 450,47
Permit Valuation: $7,500 PC Valuation: INVDICE & maau&a Pz
e e e e——— - - — BLDG PLAN {HEC . 13‘5‘.43
FINAL TOTAL Blidg--Alter/Repair 324.06 EI COMMERCIAL 1.58
Permit Fee Subtotnl Bldg—-Alter/Re 150.47 GNE STOP SURCH 75
Handicapped Access §YS DEV FEE 17,35
Plan Check Subtotal Bldg--Alter/Re  135.43 NISCELLANEGUS 508
Fire Hydrant Refuse-To-Pay CITY PLAH SIRC 2 858
E.Q. Instrumentation 1.58 TOTAL 324.86
0.S. Surcharge 575 -CasH - - £08.00
Sys. Surcharge 17.25 {HANGE . 275 W v
Planning Surcharge 8.58 ' " " o
Planning Surcharge Misc Fee 5.00
Permit Issuing Fee 0.00 ISR DS&T2
Sewer Cap 1D: Bond Payment Amt:
12, ATTACUMENTS
/z ) 4




{1 | 13.STRUCTURE INVENTORY ) g § ¢ o om0 0
a0
' f P ’}‘i ooy
, A o DY s

14. APPLICATION COMMENTS
l 15, Building Relocated From:

16. CONTRACTOR, ARCHITECT, & ENGINEER NAME ~ ADDRESS CLASS LICENSEWN PHONE #
(E) Shiotsugu Richard 28652 Roan Rd, Rancho Palos Verdes, CA 90 C30871 3108310001
(C) Clark-Porche Construction Co Inc 2219 N Lee St, South El Monte, CA 9173 B 215598 213-283-0361

Unless a shocter period of time has been established by an official action, plan check approval expires one and a half years after the plan check fee has been paid. This pemmit expires two years after
the building permit fce has been paid or 130 days afier the fee has been paid and construction has not commenced or if work is suspended, di inucd or abandoned for a continuous period of 180
days (See. 98 0602 LAMC). Claims for refund of fees paid must be filed within one year from the date of expiration for permits granted by the Dept. of Building & Safety (Sec,22.12 & 22.13 LAMC).

17. LICENSED CONTRACTOR'S DECLARATION
I hereby affirm under penalty of perjury that 1 am licensed under the provisions of Chapter 9 (commencing with Section 7000) of Division 3 of the
is in full force and cffect. (For 1 or2 family dwellings, use the declaration attachment if scparate gencral, electrical, phrmbing, and/or HVAQ contr:

License Cla.w&i_ Lic, No\m& mnl*m‘z_m@_% Sign:

o 18. WORKERS' COMPENSATION DECLARATION i C
I hereby affirm, under pcnnlty ofpcrjury, one of the following declarations;

0 1haveand will maintain a certificate of consent to self insure for workers’ compensation, as provided for by Section 3200 of the Labor Code, for the performance of the work for which this permit
is issued,

‘f I have and will maintain workers’s compensation insurance, as required by Section 3700 of the Labor Code, for the performance of the work for which this permit is issued. My workers’
compensation insurance carrier and policy number are:
Carier) Lo policy Number AL F2 0 2. ~O2-

D, Icestify that in the performa

jness and Professions Code, and my license
* comp. declarations are desired.)

ofthe “ork for which this pemnit is issued, I shall not employ any person in any manner so as to become subject to the workers' compcnsanon laws of California,
the workers’ compensation provisions of Section 3700 of the Labor Code, I shall forthwith comply with thosc provisions.

4 Date; 7 I 72 v 3 Contractor thorized Agent [3 Owner
WARNING FAILURE ECURE WORKERS' COMPENSA TION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYERTO CRIMINAL PENALTIES AND CIVIL FINES UP TO ONE HUNDRED
THOL'SAND DOLLARS ($100,000), IN ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR IN SECTION 3706 OF THE LABOR CODE, INTEREST, AND ATTORNEY'S FEES
19. CONSTRUCTION LENDING AGENCY

1 hereby affirm under penalty of perjury that there is a construction lending agency for the performance ofthe work for which this permit is issued (Sec, 3097, Civil Code).

Lender's name*

Lender's address:.

20. ASBESTOS RENMOV

- = Ae it % 2,97
Notification of asbestos removal: Is not applicable O Letter was sent to the AQMD orEPA  Si; 75 v Date: 14 4 7

21.O WNER-BUILDER D ECLARATION
1 hereby affirm under pennhy of perjury that I am exempt from the Contractors License Law for the followmgxuson kSecuon 703 1.5, Business and Professions Gode; Any city or county which requires a
permit to construct, alter, improve, demolish, orrepair any structure, prior to its issuance, also requires the applicant for such permit to file a sngncd statement thathe or she'is licensed pursuant to the provisions
of the Contractors License Law (Chapter 9 commencing with See, 7000 of Division 3 of the Business and Professions Code) or that he or she is exempt therefrom and the basis for the alleged exemption.
Any viofation of Section 703 1.5 by any applicant for a permit subjects the applicant to a civil penalty ofnot more than five hundred dollars ($500).):
O 1, as the owner of the property, or my employees with wages as their sole compensation, will do the work, and the structure is not intended or offered for sale (Sec, 7044, Business & Professions Code:
The Contractors License Law does notapply to an owner of property who builds or improves thereon, and who does such work himself or herself or through his or her own employees, provided that such

improvements are not intended oroffered for sale. If, howeser, the building of improvement is sold within one year from completion, the owner-builder will have the burden of proving that he or she
did not build or improve for the purposc of salc)

)6153’2’}0154

O 1, as the owner of the property, am exclusively contracting with licensed contractors to construct the project (Sec, 7044, Business & Professions Code: The Contractors License Law does not apply to an
owner of property who builds or improves thereon, and who contracts for such projects with a contractor(s) licensed pursuant to the Contractors License Law.)
O Iam exempt under See Bus, & Prof, Code for the following reason;
Print Sign:. Date: i I QO Owner O Authorized Agent
22. FINALDECLARATION

1 certify that] have read this application and state that the above information iscorrect. 1 agree to comply with all city and county ordinances and state laws relating to building construction, and hereby authorize
representatives of this city to enter upon the above-mentioned property for inspection purposes. I realize that this permit is an application for inspection and that it does not approve or authorize the work
specified herein, Also thatit does not authorize or permit any violation or failure to comply with any applicable law, Furthemmore, that neither the City of Los Angeles nor any board, department officer, or
employee thereof, make any warranty, nor shall be responsible for the performance orresults of any work described herein, nor the condition of the property nox the soil upon which such work is performed.
I further affirm under penalty of perjury, that the proposed work will not desu-oy or unteasonably interfere with any access or wility easement belonging to others and located on my property, but in the event
such work does destroy orunreasonably interfere with such casemofit, a su 1(s) satisfactory to the holder(s) of the easement will be provided (Sec. 91.0106.4.3.4 LAMC).

Print: .pﬂ// &//&A/ /t//?ﬁ 29&,)

g

C * T~

» Date: I_qi;' 1?,7 O Owner O Contractor [J Author. (ngnl )




817 N Vine St

Permit #:
Plan Check #:
Event Code:

98016 - 10000 - 14227

Reference #:

Bldg--Alter/Repair
Commercial
Over the Counter Permit

City of Los Angeles - Department of Building and Safety
APPLICATION FOR BUILDING PERMIT
AND CERTIFICATE OF OCCUPANCY

Status: Ready to Issue
Status Date; 07/14/98

Printed on: 07/14/98  10:23:00
1. TRACT BLOCK  LOTMm ARB MAPREF# PARCELID # (PIN) |2 BOOKPAGEPARCEL
SENECA HEIGHTS 16 M B 16-72 141B185 173 |1 5535 - 030- 026

3. PARCEL INFORMATION

No-Zone Permit -

BAS Branch Office - LA
Council District - 4
Ccnsus Tmct 1918. 000

District Map - 13IBI83
Energy Zone - 9
Thomas Brothers Map Grid - 393

4. DOCUMENTS

& CHECKLIST ITEMS
Y
-

6. PROPERTY OWNER. TENANT. APPLICANT INFORMATION
O Ot .

Musicians Club Of L A Inc 817 Vine St LOS ANGELES CA 90038
o Tenant
]
o
hip Age=z for C

- Bllly Blwh Bligh Pacifi c Po Box 3083 SANTA FE SPRINGS, CA 90670  (562) 944-9753

S.EXISTING I'SE PROPOSED USE & DESCRIPTION OF WORK
~ |13 Office TEAR OFF ENISTING ROOF, RE-COVER WITH GENFLEX SINGLE PLY

ROOF SYSTEM. (20,250SQ.FT.)
~

(EMERGENCY GAS SHUT OFF VALVES REQUIRED)

[9. = Bldgs oa Site & Use:

1 For informanion and or mspecton requests originating within LA County,

10. APPLICATION PROCESSING INFORMATION

BLDG.P
OK for Cas
Signature:

\{
: Jenny Ayala

Date:

DAS PC By:
Coord. OK,/_I h ! ( g élgz

call tolk-free (888)-LA4BUILD; cutside LA County, call (213)-977-6941.
For Cashier’s Use Only W/0 #: 81614227

11. PROJECT VALUATION

EE INFORMATION Fiaal Fee Perand

02714798 10:30: 65% LeBs 1—-er37 C 31
BLDG FERRIT 314,60

= - . I%ICE m&

Permit Valuationy £57.700 PC Valuation: EI COMERCIAL T12.12
FINAL TOTAL Bldg~Alter/Repair ~ 610.83 £Y§ pEY cHec - 26.%&
Permit Fee Subtotal Bldg—Aler/Re 514.00 E SToP 191
Handicapped Access HISCEL L ANE " &on
Plan Check Subtotal Bldg—-Alter/Re CITY PLOY gigc 1‘2'%-
Fire Hy drant Refuse-To-Pay ~ TGTAL 810.53
E.Q. Instrumentation 12.12 CHECK *

0.S. Surcharge 10.92 610.83
Sys. Surcharge 32.77

Planning Surcharge 16.02

Planning Surcharge Misc Fee 5.00

Sewer Cap ID: Total Bond(s) Due:

12. ATTACHMENTS




13 STRUCTURE INVENTORY

14. APPLICATION COMMENTY

I the event that any bes (e 1-16) is filled to

paan, it posuible that additional information
that has been captured dectrumically is aot printed.
Nevertheless, the walscmatioa priated herein exceeds
that required by Section 19825 of the Health and
Safety Code of the State of Cahfornia.

. [ 1£. Building Relocated Froax: ]
16 CONTRACTOR ARCHITECT. & ENGINEERNAME  ADDRESS CLASS  LICENSE# PHONE =
(C) Bligh Pacific P O Box 3083. Santa Fe Springs, CA 90670 C39 339215 562 944-9753

Unless 2 shorter penad of time Bas Teen escipksbhed Iy an officeal action, plan ¢hecl approsal exprres oncand ahalf y ears after ©e plan ceck {22 bas been pad. This. pernit expires two years after
the buslding permx fee bas besz pand or 189 &ryy afier the fee ks been pad and coastructnn has not commenced or if werk s sespended, Escontmeed or abundoned ra continvous period of 180
days (Sec 98 02 LAME v Claxms for refxnd of foes padd mest e fiked within 0acy ear frem the dase of expuranon for parmits gramied by the Dept of Buil ding & Safery (Sec. 3212 & 22.15LAMC)L

e 17. LICENSED CONTRACTOR’S DECLARATION
1 hereby affirm snder pemalty of perpny thuc b 2 Boeased wmder the provisions of Chapter 9 {commencing with Sectioa 7000) of Dinviswom 5 of the Business and Profsssions Code, and my license
15 in fell force 28d effess. (For or2 famaly Swelliags, 15¢ the declaration attachment if separate graeral, cdlecrmical. phrmbing, a2d or HVAC conractorfs & workers' cosap. declarations are desired.)
‘ SAZIS o )
License Class ﬁl 1 Ne K z @ &"Gl’{ DAC’LFLC- Sud (A)x
e L T
: 13. WORKERS' COMPENSATION DECLARATION
o I hereby affirm. eader pezalny of paqury. aoc of ©e followmyg devlaranons
O Ihaveand will mammm 2 sernficare of conseat 10 self msere for worlers’ compensanon. as provided for by Section 3700 of e Lator Code, forthe performance of die worl for which this permnt
is tssued_
o= F Thave and will miezam workers’s compensin0n Msnmme. 25 required by Section 3700 of the Labor Code. for the performance of the werk for which this pomie x issged. My workers

a COmpensutvg KxserImde CETer md poboy aember are Cumer LII'IY\B@U"UN!‘Q HUTUP{V s”?l+ ouﬁlel ,0\

O leenfy thr wdee poformases of tae work fo1 which this permnt 15 1ssued, T shall not empley 22y person 1 any m2aner 50 2 W become ssbyect o the workers® compensson laws of Califormas.
e ) and agres £t 15 { shoddd bezome sziaect tothe worlers” compensation provisions of Sectica 3700 of the Labor Code, I shall fortinih comply with those provisons.

~ A @ Yag Date 7 /S’ (/‘/3 %emn:zmb\ubodz.—d At G Owner

/
WARNING  FAILLRE X SECURE WORKERS COVPENSATION COVERAGE IS UNLAWFUL, AND SHALLSUBJECT AN EMPLOYERTO CRIMINAL PEXALTIES AN DCIVILFINES U'P TOOMNE HUNDRED
THOLSAMD DOLLARS + 37 )02 D\ ADDCTION YO THE COST OF COMPENSATION DAMAGES AS PROVIDED FOR D SECTION 36 OF THE LABOR CODE, INTEREST AND ATTORNEY™S FEES

19. CONSTRUCTION LENDING AGENCY
— Uhereby affirm wader pesaky of pouny S thers 15 2 coastrecnoa knding 2gency for the performance of the work for which fus perax 1 nased |Sec. 3097, Civil Codet

Lender’s name Lender's address

oD / 20, ASBESTOS REMOVAL L\)_Mlé/ qx
Nottficavon of esbesios remon, ’/ s mot zppaetle T Lemer was sent to the AQMD or EPA (871 ri Dute: ,2 '(l{ L

21.0WN ER-BL’ILDEIJD ECLARATION

I hereby affirm under pesaln of pesjry @t | o exemipe from the Coatractors License Law for the following reason (Secticn 70315, Busizess 2zd Profassions Code: Any SRy o county which requires a

permit to consruct. aker, marove, dmoi k, Of repiEir Iy FTUTtLre, POt its ssuance, also requires the 2pplicant for such pesnit to file 3 signad Rasement hathe or sheis licased pursuant to the provisions

of the Contractors License Lam ¢Chaoter 9 commuenaray with See 7000 of Division 3 of the Business and Professions Code) or that ke or she is exempt therefrom and the basis foc the alleged exemptoa.

Any violation of Sectioa 703 1.5 Ty zmy 2ppheant dor 3 penait subjeces the 2pplicant to a civil peaaky ofnot more than five beadred dollars ($500)1.

3 1, as the owner of te propey. 08 By mployess with w2zes 33 thew sole compensation, will do the work, and the structre is not Extended oc offered for sale (Sec. 7082, Busizess & Professions Code:
The Contractors Licease Law does o 19ply yam 9waes of propexy who boilds or improves thereon, 2ad who doss such work bimself of harself or throvrh his or her owz employess, povided that sach
improvements are not mazmded o offzrzd forstdk. 1 bowerva, the buldmg or improy ement is sold withun one year from complesion, the owaer-builder will have the bardem of proving that he or she
did nox build or improve ¢ e perpe of sael

T 1, as the owner of &2 propey . I exBasivaly doatracting waith beensed contractirs 10 constnut the preject {See. 044, Business & Professions Cods The Contractors Lixense Law: does not apply to an
owner of property wio beilds of Taproves drereoa, &ad who corxrasts for such projects with a contraciorn(s) licensed purseant to the Coaraczors Licsase Law)

T 1am cxempt under Sex Bas & Prof Cod for the following reason:

Policy Numsber:

Print! Sig Dates ! . D 0wner I Awhorized Agent

22. FINALDECLARATION
I certify that | have rend diis spplicatnon md state fux the 2bov e mfonmaiion is comect, 1 a2ree to comply wish all city aad comty ordinances 1ad saars hiws relaimg to building coasruction, and hereby amborize
representatives of this cify w ezt vpor &e above-senBonad propexy for nspection purposes. 1 realize that this permit is 22 appBcation for imspection 2ad that it does mot 2pprove or athorize the work
specified herein. Also thar w does 10t a=thonzs oo porma 2y violation o faihare to comply with any appheable law. Furthemmore, that neither e City of Los Angeles nor 2y board, department officer, or
employee thereof, make 1y waranry, nue shall e respoasible for the performance of results of 2ay work described hercin, nor the condition of S property nar the soil spoawhich such work is performed.
1 further affirm wnder penaly of perpxy. BIL tae propossd work will ac destroy or unreasonably interfere with any access o wility easement beloagng 1o others and located oa my property, but in the event
such work does dastroy of esreasoaadly mterfors wxh s=ch exsemext, 3 substitize eatement(s) satisfactory to the holder(s) of the casement will be provided (Sec. 91.0106 438 LAMC).

/Q LA “\;I‘*{ gi: ‘.L Q L)’\)(W Du:r ’7 z IL( - qj DOhn;hmm)@\mhor. Agent
\ <3 LA t




' "817N VineSt

97016 - 40000 - 28943

R, Permit #:

Commercial

APPLICATION FOR BUILDING PERMIT

n‘-: Plan Check #: Reference #:
Event Code:
Bldg--Alter/Repair City of Los Angeles - Department of Building and Safety Status: Ready to Issue

Status Date: 08/12/98

Over the Counter Permit AND CERTIFICATE OF OCCUPANCY Printed on: 08/12/98  10:09:32
1. TRACT BLOCK  LOT(s) ARB  MAP REF # PARCELID #(®IN)  |{2. BOOK/PAGE/PARCEL
SENECA HEIGHTS H 18 MB 16-72 141B185 126 {15533 - 030 - 026
3. PARCEL INFORMATION
BAS Branch Office - LA Flood Haz. Zone - Y
Council District - 4 Lot Type - Interior
Census Tract - 1918.000 Thomas Brothers Map Grid - 593
Energy Zone -9
ZONE(S): C2-1VL, Q/
4. DOCUMENTS
g
b S. CHECKLIST ITEMS
al
[ _ —
o € PROPERTY OWNER, TENANT, APFLICANT INFORMATION . ]
’ Owner(s).
1i\dusncnans Club OfL A Inc 817 Vine St LOS ANGELES CA 90038
(o
Tenant:
~—~
Applicant:  (Relationship: Agent for Contractor)
e - Fdr, Inc. 5855 Naples Plaza LONG BEACH, CA 90803 (310) 438-4333
7.EXISTING USE PROPOSED USE 8. DESCRIPTION OF WORK
** |13 Office Ti: @ 2ND FLR (2698 S.F.) FOR CREDIT UNlON
o
o 9. # Bldgs on Site & Use: 1-OFFICE/ BED:?. — ﬂ For information and/or inspection requests originating within LA County, |
— i call toll-free (888)-LA4BUILD; outside LA County, call (213)-977-6941.
12 APPLICATION PROCESSING INFORMATION For Cashier's Use Only W/0 #: 71628943
BLDG. PC By: Pete Ortiz DAS PC By:
OK for Cashi rtiz Coord. OK: 08/12/98 10:15:00AM SFUl 1-&¥/0 C 18
. BLDG PERRIT CC 340,460
Signature:¢ §9¢‘ (@‘/ Date: c”/ 4 7€ INVOICE & p00gooo PP
11, PROJECT VALUATION & FEE INFORMATION Find Fee Period BLDG PLAN {HEC 324 .00
Permit Valuation: $25, 56 PC Valuatlon PLAN NAINTENAN 10,84
——————— EI COMMERCIAL . T.2%
FINAL TOTAL Bldg--Altcr/Repair 781.02 gYS DEV £1.%4
Permit Fee Subtotal Bldg--Alter/Re 360,00 GHE STUF 13.99
Handicapped Access {ISCELLANERYS 3.400
Plan Check Subtotal Bldg--Alter/Re  324.00 CITY PLAN SIRC 20,82
Plan Maintenance 10.00 TOTAL 181.02
Fire Hydrant Refuse-To-Pay CHECK 781.02
E.Q. Instrumentation 525
0.S. Surcharge 13.99
Sys. Surcharge 4196
Planning Surcharge 20.82
Planning Surcharge Misc Fee 5.00
Permit Issuing Fee 0.00 PIZET 22104

Sewer Cap ID:

Total Bond(s) Due:

12, ATTACHMENTS
Plot Plan




13. STRUCTURE INVENTORY | L] ‘

(E) B Occupancy Sqft Max Occ.,

14. APPLICATION COMMENTS In the event that any box (i.e. 1-16) is filled to
capacity, it is possible that additional information
that has been captured electroaically is not printed.
Nevertheless, the information printed herein exceeds
that required by Section 19825 of the Health and
Safety Code of the State of California,

I 15, Bullding Relocated From:

16. CONTRACTOR, ARCHITECT, & ENGINEER NAME ~ ADDRESS CLASS LICENSE# PHONE #

(E) Shiotsugu Richard 28652 Roan Rd, Rancho Palos Verdes, CA 90 C30871 3108310001
(C) Constructive Services Inc 8502 E Chapman #304, Orange, CA 92869 B 735524 714-771-6783

Unless a shorter period of time has been established by an official action, plan check approval expires one and a half years after the plan check fee has been paid. This permit expires two years after

the building permit fee has been paid or 180 days after the fee has been paid and construction has not commenced or if work is suspended, discontinucd or abandoned for a continuous period of 180
days (Scc. 98.0602 LAMC). Claims for refund of fees paid must be filed within one year from the date of expiration for permits granted by the Dept. of Building & Safety (Sec.22.12 & 22,13 LAMC).
3 17. LICENSED CONTRACTOR'S DECLARATION

I'hereby affirm under penalty of perjury that | am licensed under the provisions of Chapter 9 (commencing with Section 7000) of Division 3 of the Business and Professjons Code, and my license
o is in full force and effect. (For 1 or 2 family dwellings, use the declaration attachment if separate general, electrical, plumbing, and/or HVAC cixyw)‘s & wotkers' coip. declurations are desired.)

- -~ PR
License Class:__é__. Lic. No.:m Print: ﬂ//zQ/S ya %/ﬂ”//él g Signé), 2 Lz
18. WORKERS’ COMPENSATION DECLARATION

ﬁ/, AT e
(™ | I hereby affirm, under penalty of petjury, one of the following dec larations:

O Ihaveand will maintain a certificate of consent to self insure for workers® compensation, as provided for by Section 3700 of the Labor Code, forthe performance of the work for which this permit
is issued.

3

I have and will maintain workers’s comp ion insurance, as required by Section 3700 of the Labor Code, for the performance of the work for which this permit is issued. My workers®
compensation insurance cagrier and policy number are:

- Carrier: 5?7’;%// Policy Number: D?QC} &0/7"//;-2@

- |0 1 certifyy that in the performance of the
and agree that if | should become s

| Sign: /)/4:/!

z ,c; P e Date: . ! )S-Contractor O Authorized Agent OOwner

WARNI AILURE TO SECURE WORKERS' COMPENSA TION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOY ERTO CRIMINAL PENALTIES ANDCIVILFINES UP TOONE HUNDRED
Na) THOUSAND DOLLARS ($100,000), IN ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR IN SECTION 3706 OF THE LABOR CODE, INTEREST, AND ATTORNEY"S FEES.

19. CONSTRUCTION LENDING AGENCY
o | 1 hereby affirm under penalty of perjury that there is a construction Jending sgency for the performance of the work for which this permit is issued (Sec. 3097, Civil Code).

Lender’s name: A}Ir/,g‘ Lender’s add
N
Date: M
S zl.owusk-nmwsnnsém/mlon

1hereby affirm under penalty of perjury that I am exempt from the Contractors License Law for the following reason (Section 7031.5, Business and Professions Code: Any city or county which requires a
permit to construct, alter, improve, demolish, or repair any structure, prioe to its issuance, also requires the applicant for such pemnit to file a signed statement thathe or she is licensed pursuant to the provisions
of the Contractors License Law (Chapter 9 commencing with Sec. 7000 of Division 3 of the Business and Professions Code) or that he or she is exempt therefrom and the basis for the alleged exemption.
Any violation of Section 7031.5 by any applicant for a permit subjects the applicant to a civil penalty of not more than five hundred dollars ($500).):

3 1, as the owner of the property, or my employees with wages as their sole compensation, will do the work, and the structure is not intended or offered forsale (Scc. 7044, Business & Professions Code:
The Contractors License Law does notapply fo an owtier of property who builds or improves thereon, and who does such work himself or herself orthrough his or her own employees, provided that such
improvements are not intended or offered-for sale. If; however, the building or improvement is sold within one year from pletion, the owner-builder will have the burden ofproving thathe or she
did not build or improve for the purpose, of sale)

O I, as the owner of the property, am exclusively contracting with licensed contractors to construct the project (Sec. 7044, Business & Professions Code: The Contractors License Law doesnot apply to an
owner of property who builds or improves thereon, and who contracts for such projects with a contractor(s) licensed pursuant to the Contractors License Law.)

O 1am’exempt under Sec Bus. & Prof. Code for the following reason:

itk for which this pemmit is issued, I shall not cmploy any person in any manner so as to become subject to the workers® compensation laws of California,
Piect to the workers® compensstion provisions of Scetion 3700 of the Labor Code, I shall forthwith comply with those provisions.

20. ASBESTOS REMOVAL
Notification of asbestos removal: MJ Is not applicable O Letter was sent to the AQMD orEPA  Sign:

. »
.

Print: Sign:

Date: y A O Owner 0O Authorized Agent

22, FINALDECLARATION
Icertify that! have read this application and state that the above information iscorrect. I agree tocomply with all city and county ordinances and state laws relating to building construction, and hereby authorize
representatives of this city to enter upon the above-mentioned property for inspection purposes. 1 realize that this permit is an application for inspection and that it does not approve or authorize the work
specified herein, Also thatit dpes ndt authorize or permit any violation or failure to comply with any applicable law, Furth ¢, that neither the City of Los Angeles norany board, department officer, or
employce thereof, make any warranty, nor shall be responsible for the performance or resultsof any work described herein, northe condition of the property nor the soil upon which such work is performed.
I further affirm under penalty of perjury, that the proposed work will not destroy or unreasonably interfere with any acgess or utility easement belonging to others and located on my property, but in the event
such work does destroy opunreasonably interfere with such casement, a substitute eay’itisfacuxy to the klder(s) of the casement will be provided (Sec. 91.0106.4.3.4 LAMC).

Prin;/,7 Loy 1S ",Z;? L2222 L wiﬁ/
-~

At
F, A/ By — T Date: L L o Owner/a(Contractor O Author, Agent
[ {

RO




817 N Vine St

. Permit Application #: 97016 - 40000 - 28943
Bldg--Alter/Repair City of Los Angeles - Department of Building and Safety Plan Check #:
Commercial Initiating Office;: SANPEDRO
Over the Counter Permit PLOT PLAN ATTACHMENT Printed on: 08/12/98  10:09:59
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817N Vine St

S, Permit #: 08016 - 10000 - 10017

Plan Check #: BO08LA05295 Printed:07/07/08 09:46 AM
Event Code:

gldE-Alter/Renair City of Los Angeles - Department of Building and Safety

ommercial

Pl Gl ot Counter APPLICATION FOR BUILDING PERMIT Last Status: Ready to Issue

Plan Check AND CERTIFICATE OF OCCUPANCY Status Date:  07/07/2008

L TRACT BLOCK LOT(s) ARB COUNTY MAP REF# PARCEL ID # (PIN #) 2. ASSESSOR PARCEL
SENECA HEIGHTS H 16 M B 16-72 141B185 173 5533-030-026
3. PARCEL INFORMATION

Area Planning Commission - Central Community Plan Area - Hollywood Methane Hazard Site - Methane Buffer Zone

LADBS Branch Office - LA Census Tract - 1918.20 Near Source Zone Distance - 2.4

Bldg. Line - 10 District Map - 141B185 School Within 500 Foot Radius - YES

Council District - 4 Energy Zone -9 Thomas Brothers Map Grid - 593-F6

Certified Neighborhood Council - Central Hollywood Fire District - 2

ZONEGS): [Q]C2-1VL/

4 MENTS

Z1 - Z1-2374 Los Angeles State Enterpris
ORD - ORD-161116
ORD - ORD-161687
lORD - ORD-164706

CPC - CPC-18473-ZC CDBG - SEZ-Los Angcles State Enterpn
CPC - CPC-1984-1-HD

CPC - CPC-1986-831-GPC

CDBG - LARZ-Central City

5. CHECKLIST ITEMS

(18) Auditorium (3000 seats ma»
(18) Music Schoo! or Studio
(13) Office

(;wner(s)‘

Musicians Club Of L A Inc 823 Vine St LOS ANGELES CA 90038

Tenant’

Applicant:  (Relationship: Architect)

Rika Hayashi - 10960 Wilshire Blvd. Suite 900 LOS ANGELES, CA 90024 (310) 873-6113
1.EXISTING USE PRQPOSED USE 8. DESCRIPTION OF WORK

NON-STRUCTURAL TENANT IMPROVEMENT OF EXISTING AUDITORIUM, FOYER &
PANTRY. DEMO AND CONSTRUCT NON-BEARING PARTITION WALLS, NEW
SUSPENDED CEILING AND MILLWORK, REPLACE DOORS, AND NEW FINISHES.

9. # Bldgs on Site & Use:

I For inspection requests, call toll-frce (888) LA4BUILD (524-2845).

Outside LA County, call (213) 482-0000 or request Inspections via

0. APPLIC, N PROCESSING INFORM

www.ladbs.org. To speak to a Call Center agent, call 311 or

Sewer Cap ID:

BLDG. PC By: Chad Doi DAS PC By: (866) ALACITY (452-2489). Outside LA County, call (213) 473-3231.
OK for Cashier: %inew “~ Coord. OK: 152' C/’ For Cashier's Use Only W/0#: 81610017
Signature: Date: 7 //7/0 ?
11 PROJ LUATION & RMATION Final Fec Period LA Department of Puilding cond Safety
A inal Fee Perio - S3 07/N7/08 09250
Permit Valuation:  $200.000 PC Valuation: LA D3 36 219633 07/07/08 N9:504N0
) ‘ER : 2
FINAL TOTAL Bldg-Alter/Repair 1.454.70 E?IkgéﬁgRiﬁgrﬁIT corit $1 gz;’ * I%?l
Permit Fee Subtotal Bldg-Alter/Repz 1.231.88 ONE .STUF‘ éUR(’H $°:748
Handicapped Access : Ao 4G
Plan Check Subtotal Bldg-Alter/Rep 0.00 ?}ﬂE;‘E Aﬁf&% GFESR o §;§ . gi"
Fire Hydrant Refu.sc-To-Pav ﬂISCELLANEUUS - $5 - i
E e mpeaton o RUILDING FLAN CHECK $01.00
S\./s‘ Surcharge 76.43 BUILDING FLAN CHECK $0.00
Planning Surcharge 73.91 10 g
Planning Surcharge Misc Fee 5.00 FOSD161000010017FN
Permit Issuing Fee 000
Total Due: $19454.700
Check: $1+454.,70

Total Bond(s) Due:

Plot Rlan ( A

200051 A2&F3 451
* P 0O80161000O01O00O0T17FN




3. ST NVENTORY (Note: Numeric measurement data in the format "number / number” implies “"change in numeric value / total resulting numeric value") 08016 - 10000 10017

14. APPLICATION COMMENTS . . o
=+ Approved Seismic Gas Shut-Off Valve may be required. ** CERTIFICATES OF OCCUPANCY 1992LA97253 AND | |1 e coum s &ty 0ox G 1-16) s el o capacty. i
1993LA 10348 SHOW EXISTING USE OF BUILDING AS AUDITORIUM, MUSIC STUDIO, AND OFFICE. electronically and could not be printed due to space
restrictions. Nevertheless, the information printed
exceeds that required by Section 19825 of the Health and
Safety Code of the State of California.

| 15. Building Relocated From:;
6

16, CONTRACTOR, ARCHITECT, & ENGINEER NAME  ADDRESS CLASS LICENSE# PHONE #
(A) Limahelu, Frank Hendrik 11509 Albers Street, North Hollywood, CA 91601 C14425 (310) 873-6103
(C) Richardson Group The 413 S Glassell St, Orange, CA 92666 B 330639 714-997-3970

PERMIT EXPIRATION/REFUNDS: This permit expires two years after the date of the permit issuance. This permit will also expire if no construction work is performed for a continuous
period of 180 days (Sec. 98.0602 LAMC). Claims for refund of fees paid must be filed within one year from the date of expiration for permits granted by LADBS (Sec. 22.12 & 22.13
LAMC). The permittee may be entitled to reimbursement of permit fees if the Department fails to conduct an inspection within 60 days of receiving a request for final inspection (HS 17951).

17. LICENSED CONTRACTOR'S DECLARATION
I hereby affirm under penalty of perjury that I am licensed under the provisions of Chapter 9 (commencing with Section 7000) of Division 3 of the Business and Professions Code, and
my license is in full force and effect. The following applies to B contractors only: I understand the limitations of Section 7057 of the Business and Professional Code related to my
ability to take prime contracts or subcontracts involving specialty trades.

License Class: _ B ) Lic. No. 330639 Contractor: RIC"AR[_)§0N GROUP THE

18. WORKERS' COMPENSATION DECLARATION
I'hereby affirm, under penalty of perjury, one of the following declarations:

(_) I have and will maintain a certificate of consent to sclf insure for workers' compensation, as provided for by Section 3700 of the Labor Code, for the performance of the work for
which this permit is issued.

I have and will maintain workers' compensation insurance, as required by Section 3700 of the Labor Code, for the performance of the work for which this permit is issued. My
workers' compensation insurance carricr and policy number are:

Carrier: Delos Insurance Company Policy Number___ 02DKRM12000527

() I centify that in the performance of the work for which this permit is issued, [ shall not employ any person in any manner so as to become subject to the workers’ compensation
laws of California, and agree that if I should become subject to the workers' compensation provisions of Section 3700 of the Labor Code, I shall forthwith comply with those
provisions.

WARNING: FAILURE TO SECURE WORKERS' COMPENSATION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYER TO CRIMINAL PENALTIES
AND CIVIL FINES UP TO ONE HUNDRED THOUSAND DOLLARS ($100,000), IN ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR
IN SECTION 3706 OF THE LABOR CODE, INTEREST, AND ATTORNEY'S FEES.

19. ASBESTOS REMOVAL DECLARATION / LEAD HAZARD WARNING
I certify that notification of asbestos removal is either not applicable or has been submitted to the AQMD or EPA as per scction 19827.5 of the Health and Safety Code. Information is available at
(909) 396-2336 and the notification form at www.agmd.gov. Lead safe construction practices are required when doing repairs that disturb paint in pre-1978 buildings due to the presence of lead per
section 6716 and 6717 of the Labor Code. Information is avaiable at Health Services for LA County at (800) 524-5323 or the State of California at (800) 597-5323 or www.dhs.ca gov/childlead.

20. CONSTRUCTION LENDING AGENCY DECLARATION
I hereby affirm under penalty of perjury that there is a construction lending agency for the performance of the work for which this permit is issued (Sec. 3097, Civil Code).
Lender's name (if any): Lender's address:

21. FINAL DECLARATION

1 certify that | have read this application INCLUDING THE ABOVE DECLARATIONS and state that the above information INCLUDING THE ABOVE DECLARATIONS is correct. | agree to
comply with all city and county ordinances and state laws relating to building construction, and hereby authorize representatives of this city to enter upon the above-mentioned property for inspection
purposes. Irealize that this permit is an application for inspection and that it does not approve or authorize the work specified herein, and it does not authorize or permit any violation or failure to
comply with any applicable law. Furthermore, ncither the City of Los Angeles nor any board, department officer, or employee thercof, make any warranty, nor shall be responsible for the
performance or results of any work described herein, nor the condition of the property nor the soil upon which such work is performed. I further affirm under penalty of perjury, that the proposed
work will not destroy or unreasonably interfere with any access or utility easement belonging to others and located on my property, but in the event such work does destroy or unreasonably interfere
with such easement, a substitute casement(s) satisfactory to the holder(s) of the easement will be provided (Sec. 91.0106.4.3.4 LAMC).

By signing below, I certify that:

(1) Iaccept all the declarations above namely the Licensed Contractor's Declaration, Workers' Compensation Declaration, Asbestos Removal Declaration / Lead Hazard Warmning,

(2) This permit is being obtained with the consent of the legal owner of

Print Name:_

Construction Lending Agency Declaration and Final Declaration; and
Date: __ -7/7/I£ DContractor [Zﬁhon‘zcd Agent
” &




Permit Application #: (08016 - 10000 - 10017

City of Los Angeles - Department of Building and Safety Plan Check #: BO8LA05295
Initiating Office: METRO
Plan Check PLOT PLAN ATTACHMENT Printed on: 06/20/08  12:07:16

817 N Vine St
- Bldg-Alter/Repair

Commercial
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PROPERTY ADDRESSES

831 N VINE ST

ZIP CODES
90038

RECENT ACTIVITY
None

CASE NUMBERS
CPC-2016-1450-CPU
CPC-2014-669-CPU
CPC-2005-6082-CPU
CPC-1997-43-CPU
CPC-1986-831-GPC
CPC-1984-1-HD
CPC-18473-B
ORD-98865
ORD-182960
ORD-182173-SA40:6
ORD-164706
ORD-161687
ORD-161116-SA19
ENV-2016-1451-EIR
ENV-2014-670-SE
ENV-2005-2158-EIR

City of Los Angeles
Department of City Planning

10/10/2017

PARCEL PROFILE REPORT

Address/Legal Information
PIN Number

Lot/Parcel Area (Calculated)
Thomas Brothers Grid
Assessor Parcel No. (APN)
Tract

Map Reference

Block

Lot

Arb (Lot Cut Reference)
Map Sheet

Jurisdictional Information
Community Plan Area

Area Planning Commission
Neighborhood Council
Council District

Census Tract #

LADBS District Office
Planning and Zoning Information
Special Notes

Zoning

Zoning Information (ZI)

General Plan Land Use
General Plan Footnote(s)
Hillside Area (Zoning Code)
Specific Plan Area
Subarea
Special Land Use / Zoning
Design Review Board
Historic Preservation Review
Historic Preservation Overlay Zone
Other Historic Designations
Other Historic Survey Information
Mills Act Contract
CDO: Community Design Overlay
CPIO: Community Plan Imp. Overlay
Subarea
CUGU: Clean Up-Green Up
NSO: Neighborhood Stabilization Overlay
POD: Pedestrian Oriented Districts
SN: Sign District
Streetscape
Adaptive Reuse Incentive Area
Ellis Act Property
Rent Stabilization Ordinance (RSO)

141B185 126
6,136.0 (sq ft)

PAGE 593 - GRID F6
5533030026
SENECA HEIGHTS
M B 16-72

H

FR 18

None

141B185

Hollywood

Central

Central Hollywood

CD 13 - Mitch O'Farrell
1918.20

Los Angeles Metro

None
[Q]C2-1VL

ZI-2374 LOS ANGELES STATE ENTERPRISE ZONE
ZI-2452 Transit Priority Area in the City of Los Angeles

Z1-2433 Revised Hollywood Injunction
Limited Manufacturing
Yes
No
None
None
None
No
No
None
None
None
None
None
None
None
None
No
None
No
No
None
No
No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org



Transit Oriented Communities (TOC) Tier 1
CRA - Community Redevelopment Agency None

Central City Parking No
Downtown Parking No
Building Line None
500 Ft School Zone Active: Larchmont Charter School (Elementary School Site)
Active: Vine Elementary School
500 Ft Park Zone No
Assessor Information
Assessor Parcel No. (APN) 5533030026
Ownership (Assessor)
Owner1 CV 817 VINE ST LLC
Address 601 S FIGUEROA ST STE 3400

LOS ANGELES CA 90017
Ownership (Bureau of Engineering, Land

Records)
Owner CV 817 VINE ST LLC
Address 601 S FIGUEROA ST STE 3400
LOS ANGELES CA 90017
Owner CV 817 VINE ST LLC
Address 917 WILSHIRE BLVD # 2050
LOS ANGELES CA 90017
APN Area (Co. Public Works)* 1.166 (ac)
Use Code 6400 - Recreational - Club, Lodge Hall, Fraternal Organization - One
Story
Assessed Land Val. $14,790,000
Assessed Improvement Val. $4,845,000
Last Owner Change 12/02/2016
Last Sale Amount $24,750,247
Tax Rate Area 67
Deed Ref No. (City Clerk) 1521198
1065048
Building 1
Year Built 1950
Number of Units 0
Number of Bedrooms 0
Number of Bathrooms 0
Building Square Footage 13,000.0 (sq ft)
Building 2
Year Built 1950
Building Class CX
Number of Units 0
Number of Bedrooms 0
Number of Bathrooms 0
Building Square Footage 31,644.0 (sq ft)
Building 3
Year Built 2006
Building Class DX
Number of Units 0
Number of Bedrooms 0
Number of Bathrooms 0
Building Square Footage 3,852.0 (sq ft)
Building 4 No data for building 4
Building 5 No data for building 5
Additional Information
Airport Hazard None
Coastal Zone None

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Farmland

Urban Agriculture Incentive Zone

Very High Fire Hazard Severity Zone

Fire District No. 1

Flood Zone

Watercourse

Hazardous Waste / Border Zone Properties
Methane Hazard Site

High Wind Velocity Areas

Special Grading Area (BOE Basic Grid Map A-
13372)

Oil Wells
Seismic Hazards
Active Fault Near-Source Zone
Nearest Fault (Distance in km)
Nearest Fault (Name)
Region
Fault Type
Slip Rate (mm/year)
Slip Geometry
Slip Type
Down Dip Width (km)
Rupture Top
Rupture Bottom
Dip Angle (degrees)
Maximum Magnitude
Alquist-Priolo Fault Zone
Landslide
Liquefaction
Preliminary Fault Rupture Study Area
Tsunami Inundation Zone
Economic Development Areas
Business Improvement District
Promise Zone
Renewal Community
Revitalization Zone
State Enterprise Zone
Targeted Neighborhood Initiative
Public Safety
Police Information
Bureau
Division / Station
Reporting District
Fire Information
Bureau
Batallion
District / Fire Station
Red Flag Restricted Parking

Area Not Mapped
YES

No

No

None

No

No

Methane Buffer Zone
No

No

None

2.3855172

Hollywood Fault

Transverse Ranges and Los Angeles Basin
B

1.00000000

Left Lateral - Reverse - Oblique
Poorly Constrained
14.00000000

0.00000000

13.00000000

70.00000000

6.40000000

No

No

No

No

No

HOLLYWOOD MEDIA DISTRICT

None

No

Central City

LOS ANGELES STATE ENTERPRISE ZONE
None

West
Hollywood
676

West
5

27
No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.
Case Number: CPC-2016-1450-CPU

Required Action(s): CPU-COMMUNITY PLAN UPDATE

Project Descriptions(s): UPDATE TO THE HOLLYWOOD COMMUNITY PLAN

Case Number: CPC-2014-669-CPU

Required Action(s): CPU-COMMUNITY PLAN UPDATE

Project Descriptions(s): COMMUNITY PLAN UPDATE/GENERAL PLAN AMENDMENT
Case Number: CPC-2005-6082-CPU

Required Action(s): CPU-COMMUNITY PLAN UPDATE

Project Descriptions(s): Data Not Available

Case Number: CPC-1997-43-CPU

Required Action(s): CPU-COMMUNITY PLAN UPDATE

Project Descriptions(s): COMMUNITY PLAN UPDATE FOR HOLLYWOOD WHICH IDENTIFIES AND REDEFINES OUTDATED LAND USE ISSUES AND
INCONSISTENT ZONING, REVIEWS POLICIES AND PROGRAMS, AS WELL AS REVISING AND UPDATING THE PLAN MAP AND

TEXT
Case Number: CPC-1986-831-GPC
Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s): HOLLYWOOD COMMUNITY PLAN REVISION/GENERAL PLAN CONSISTENCY PLAN AMENDMENT, ZONE CHANGES AND
HEIGHT DISTRICT CHANGES

Case Number: CPC-1984-1-HD

Required Action(s): HD-HEIGHT DISTRICT

Project Descriptions(s): CHANGE OF HEIGHT DISTRICT WITHIN THE "CORE AREA OF L.A."- GENERAL PLAN ZONE CONSISTENCY PROGRAM.
Case Number: CPC-18473-B

Required Action(s): B-PRIVATE STREET MODIFICATIONS (2ND REQUEST)

Project Descriptions(s):  CONTINUATION OF CPC-18473-A. SEE GENERAL COMMENTS FOR CONTINUATION.
Case Number: ENV-2016-1451-EIR

Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s): UPDATE TO THE HOLLYWOOD COMMUNITY PLAN

Case Number: ENV-2014-670-SE

Required Action(s): SE-STATUTORY EXEMPTIONS

Project Descriptions(s): COMMUNITY PLAN UPDATE/GENERAL PLAN AMENDMENT

Case Number: ENV-2005-2158-EIR

Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s): COMMUNITY PLAN UPDATE FOR HOLLYWOOD WHICH IDENTIFIES AND REDEFINES OUTDATED LAND USE ISSUES AND
INCONSISTENT ZONING, REVIEWS POLICIES AND PROGRAMS, AS WELL AS REVISING AND UPDATING THE PLAN MAP AND
TEXT

DATA NOT AVAILABLE
ORD-98865

ORD-182960
ORD-182173-SA40:6
ORD-164706

ORD-161687
ORD-161116-SA19

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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City of Los Angeles
ZIMAS INTRANET 2014 Digital Color-Ortho

10/10/2017 Department of City Planning
Address: 831 N VINE ST Tract: SENECA HEIGHTS Zoning: [Q]C2-1VL
APN: 5533030026 Block: H General Plan: Limited Manufacturing
PIN #: 141B185 126 Lot: FR 18
Arb: None

Streets Copyright (c) Thomas Brothers Maps, Inc.
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