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FINDINGS

e The Charles Avery Residence does not meet any of the four criteria of the Cultural
Heritage Ordinance and therefore is ineligible for designation as a Historic-Cultural
Monument.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

SUMMARY

The Charles Avery Residence is a one-story single-family residence located on the northeast
corner of the intersection of North Benton Way and West Marathon Street, in the Silver Lake
neighborhood of Los Angeles. Constructed in 1912 in the Craftsman architectural style, the
subject property was designed by owner, architect, and contractor Charles A. Krueger. During
1913 and 1914, the property was home to silent film actor and director Charles Avery (1873-
1926).

Rectangular in plan, the subject property is of wood frame construction with wood clapboard
cladding and has a low-pitched gable roof with wide overhanging eaves and composition
shingles. It features a low, wide shed dormer with lattice instead of windows, centered over the
west-facing elevation, and a chimney on the south elevation. The primary, west-facing elevation
features a concrete porch supported by four tapered wood columns sitting atop square concrete
piers, a single wood entry door, and two picture windows flanked by two casement windows.
Fenestration consists of a bay window on the south-facing elevation and wood double-hung
windows on other elevations. Interior features include a built-in buffet, bookcase, drawers, desk,
bench, and book shelves, as well as a large cement fireplace, a Murphy bed, and a variety of
original hardware. There is also a detached garage of unknown construction date facing
Marathon Street to the south.

Charles Avery was born Charles Avery Bradford in 1873 in Chicago, lllinois. Avery began his
career on stage and while it is not possible to determine his acting debut, appearances can be
confirmed for as early as 1897. Avery’s film career started in New York in 1907 and by 1910, he
was working with Bison Pictures, a division of the New York Motion Picture Company, and
resided in Los Angeles. Over the course of his career, Avery acted in approximately 127 films,
including the original Keystone Cops series, and he directed 39. Avery passed away in July
1926 at the age of 53.



CHC-2018-478-HCM

904 North Benton Way
2615-2617 West Marathon Street
Page 3 of 4

Alterations to the subject property include the covering of the brick chimney with plaster, the
replacement of the kitchen sink, countertops and appliances, and a bathroom renovation, all at
unknown dates. Also, in 2017, there was a fire that damaged the interior portions of the utility
room, ceiling joists, and one of the bedrooms.

DISCUSSION

The applicant argues that The Charles Avery Residence is eligible under one criterion of the
Cultural Heritage Ordinance: that it “is identified with historic personages or with important
events in the main currents of national, state, or local history” as the home of silent film actor
and director Charles Avery. As requested by the Cultural Heritage Commission at the initial
hearing on February 15, 2018, the applicant submitted additional research on March 15, 2018,
and presented the arguments that the subject property also “reflects the broad cultural,
economic, or social history of the nation, state, or community” for its role in California’s
Craftsman bungalow movement of the early twentieth century, and that it “embodies the
distinguishing characteristics of an architectural-type specimen, inherently valuable for study of
a period, style, or method of construction” as an excellent representative example of a
Craftsman bungalow.

Staff finds that The Charles Avery Residence does not appear to meet any of the Cultural
Heritage Ordinance criteria. The subject property does not individually reflect the broad cultural,
economic, or social history of the nation, state, or community. Like the rest of Los Angeles, the
Silver Lake neighborhood saw a proliferation of new Craftsman bungalows at the beginning of
the twentieth century. The airy open floor plans were ideal for the climate, while mass-produced
millwork and construction materials made them affordable for the masses. The subject property
exhibits a common typology for this time period and there is a plethora of Craftsman-style
bungalows extant in the Silver Lake neighborhood and across the city.

The subject property is not identified with any historic personages or important historical events.
Silent film actor and director Charles Avery resided at the property for approximately three
years, starting in 1913. Though Avery, one of the original Keystone Cops, appeared in films
directed by D.W. Griffith and Mack Sennett, and worked alongside pioneers of the early film
industry such as Charlie Chaplin, Mary Pickford, Fatty Arbuckle, and Mabel Normand, it seems
that he spent his career relegated to minor roles. Avery also did not achieve any accolades, or
create any film that influenced the entertainment industry. Therefore, he did not achieve the
level of notoriety necessary to be considered an historic personage. In addition, there is no
evidence that Avery completed any films or conducted business at the subject property.
However, there is an overwhelming amount of evidence that he did complete films at Keystone
Studios (Mack Sennett Studios, HCM # 256), which might be a property that better represents
the achievements of Avery.

Although The Charles Avery Residence retains original elements such as a low-pitched gabled
roof, built-in furniture, clapboard siding, and a broad front porch, all typical of the style, the
subject property is not a unique or outstanding example of a Craftsman bungalow. Other more
exemplary residential bungalows in the Craftsman style that are already locally designated
include the Eckley-Mitchell Residence (1907, HCM #962), the Wilkins House (1911, HCM
#877), the AW. Black Residence (1913, HCM #803), and the Hewitt Residence (1915, HCM
#702).
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Furthermore, the subject property is not a notable work of a master architect. While some
bungalows were custom designed by architects, most were selected from plan books or
catalogues and were constructed by contractors or assembled from prefabricated pieces.
Charles Krueger does not rise to the level of master architect, and it is unclear whether he was
the architect or the contractor.

The subject property was not identified by the citywide historic resources survey, SurveylLA, as
eligible for designation at any level and staff finds that it does not appear to rise to the level of
historic significance to be individually eligible for designation as a Los Angeles City Historic-
Cultural Monument.

BACKGROUND

On February 15, 2018, the Cultural Heritage Commission voted to take the property under
consideration. On March 22, 2018, a subcommittee of the Commission consisting of
Commissioners Barron and Milofsky visited the property, accompanied by staff from the Office
of Historic Resources.
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FINDINGS AS AMENDED BY THE CULTURAL HERITAGE COMMISSION
ON FEBRUARY 15, 2018

Based on the facts set forth in the summary, discussion, and application, the Commission
determines that the property is significant enough to warrant further investigation as a potential
Historic-Cultural Monument. The subject property appears to be associated with a significant
person influential within the film industry, the silent film actor and director Charles Avery, and is a
good, intact example of early housing in the film industry. The Commission requests that the
applicant amend the application to include information related to the architectural merits of the
subject property.
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SUPPLEMENTAL INFORMATION SUBMITTED BY APPLICANT



Supplemental Information on The Charles Avery Residence’s Architectural Merits

904 N. Benton Way, the Charles Avery Residence, is notable for many reasons. Built in 1912, it is an
excellent example of the craftsman bungalow architecture that was popular with the working and
middle classes of this era. It also has a notable first owner, silent film pioneer Charles Avery, whose work
as an original Keystone cop was instrumental in Hollywood's rise as a dominant force in world
entertainment, He is considered one of the “prominent men and women who through their genius and

untiring energy have contributed so greatly toward the upbuilding of the Motion Picture Industry'.

Avery’s home in a middle class neighborhood provides a snapshot of the nascent film industry as it
settled into permanency in Los Angeles and gives insight into how “those whose masterminds govern
the world of filmdom™ lived prior to the incorporation of Beverly Hills as a city and the birth of celebrity
mega-mansions such as Pickfair,

The term “bungalow” has its origins in the Indian word “bangalo,” which was a way station for
travelers." The small structures were designed with an open floorplan to accommodate airflow in that
country’s hot climate. From India, the style made its way to England, where it was used predominantly
by the wealthy for seaside residences,"”

The style leapt to Southern California through proponents of the Arts and Crafts movement. It is here
that the terms “Craftsman” and “bungalow” began to be synonymous and eventually evolved into the
“California bungalow.” Early specimens were multi-storied grandiose residences for the rich, such as the
Greene and Greene masterpiece, the Gamble House. However, a combination of Southern California’s
climate, socio-economics and cultural shifts popularized the style for year round use for the working and
middle classes.”

California’s “almost constant sunshine makes a house of this fashion a necessity” declared architect
Henry L. Wilson aka “The Bungalow Man."”" He went on to note that the bungalow “combined grace,
beauty and comfort at a minimum cost.” Built-in furniture eliminated wasted space, allowing for smaller
homes so that “easy housekeeping and homemaking is reduced almost to an exact science.” This was a
welcome proclamation in an era where women were more frequently working outside of the home and
having a staff of servants was no longer common.

The bungalow style spread rapidly. Magazines such-as Ladies Home Journal, which was read by an
estimated 60% of all American women, offered plans for sale for as little as $5.*" This put good design
into the hands of those who could not afford to hire an architect. “Only rarely in all of histary has
architecture been outside the realm of ‘the rich, the few, and the well-born,”” says Robert Winter,
author of The California Bungalow.*"

Beginning in 1904, subscribers to Gustav Stickley’s magazine The Craftsman were eligible to receive a
free set of plans for homes designed specifically for the magazine. Subscribers ultimately were able to
choose from over 200 plans Stickley designed for “the utmost comfort and convenience.”™ Even though
these homes were intended for the working class, the Craftsman movement emphasized quality
materials and rebelled against inferior machine-made goods in favor of work done by individual
craftsman.

As the Craftsmen bungalow grew in popularity, however, mass-produced millwork and built-ins could be
ordered from catalogs. Ultimately, precut construction materials for whole houses could be ordered and
shipped by rail through Sears and other kit house vendors.
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Supplemental Information on The Charles Avery Residence’s Architectural Merits

According to Diane Maddex and Alexander Vertikoff, the spread of the California bungalow nationwide
reversed “traditional patterns of cultural diffusion and thereby sealing the Golden State’s status as a
social innovator.”* In a wonderful bit of serendipity, Charles Avery, the original owner of 904 N. Benton
Way, was instrumental in crafting another pattern of cultural diffusion, aiding in the relocation of the
center of the film world from New York to Los Angeles and helping to establish Hollywood as the
dominant force in global filmed entertainment.

Let’s examine the features of the Charles Avery Residence that are exemplary of the kind of Craftsman
bungalow architecture available to the common man of the era.

Built in 1912, the home was constructed at the heart of the significant era for this style of architecture in
Los Angeles. The original building permit for the Charles Avery Residence estimated construction costs
at $3,000, which was the average cost of building a bungalow in Los Angeles.

Chas Krueger is listed on the original permit for 904 N Benton Way as owner, builder and architect, but
tax records support Avery as the original home owner. In 1913, Katharine and Chas A. Bradford took
ownership of Lot 39", Rowland Heights Tract from Albert M. Stephens and William R. Rowland, the
tract’s first developers. i This confirms Charles Avery, stage name of Charles Avery Bradford, as the
home’s first owner.

It is also unlikely Krueger actually was the architect. None of his mentions in Southwestern Contractor
and Manufacturer list him as an architect and there is no listing for him as an architect in the Los
Angeles City Directories of the time. The Charles Avery Residence is very typical of its era, likely
constructed from one of the numerous ready-made plan sets easily purchased at the time instead of
being a commissioned architectural design.

Located on a small hill, the one story building hugs the ground in compliance with the Craftsman
principle of harmonizing with the natural surroundings. The gabled roof has a single shed dormer, wide
eaves and exposed rafters.



Supplemental Information on The Charles Avery Residence’s Architectural Merits

The full-width porch is incorporated under the main roof and is supported by gently-tapered wood
columns on cement pedestals.

Numerous south-facing windows
provide extensive natural light to
the interior.



Supplemental Information on The Charles Avery Residence’s Architectural Merits

Decades of deferred maintenance means the inside is virtually
unchanged from when the house was first constructed, although
loving restoration is needed. When exploring the home, one
experiences the prototypical house as described by Gustav Stickley
and Henry L. Wilson, two of the leading proponents of the
Craftsman bungalow as housing for the working and middle classes.

"A door of rather simple design." Gustav Stickley*

“Entrance is usually into a large living room.” — Henry L. Wilson*V

“Do away with any sense of elaboration and with the idea that a house must be a series of cells, room upon room,
shut away from all others.” Gustav Stickley*Vi

“The pleasure in the dining room is enhanced by glimpses of the living room.” — Gustav Stickley*Vi
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“Ceiling beams add an air of homely quaintness which never grows tiresome.” -- Henry L. Wilson*vii

“Always the built-in fittings, the bookcases, the corner seats should be adjusted to the light from the windows as well as the
fireplace.” — Gustav Stickley**

“Everything in this room should suggest comfort and restfulness. The open fireplace and low, broad mantel, a cozy nook or
corner, or a broad window seat, are all means to the desired end.” — Henry L. Wilson*
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“It is also economic and picturesque to group the windows”
— Gustav Stickley™

“I plan the woodwork so that it embraces
the built-in fittings, so that every bookcase
or corner seat is part of the development
of the woodwork.” — Gustav Stickley*i

“The dining room shall be large and well-lighted, and as it will contain few articles of furniture, it may be finished somewhat
elaborately, with paneled wainscoating, plate rail, etc.”
— Henry L. Wilson*¥i
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“Bookcases or shelves may be fitted into convenient
places.” — Henry L. Wilson®v

“The question of built-in fittings is one that | feel is an essential part of
the Craftsman idea in architecture.” — Gustav Stickley*v

“The sink should be in the center of a long drainboard.”
— Henry L. Wilson*vi

Pantries fell out of favor as servants became scarce, so “Much attention is given to the proper distribution of various cupboards,
flour bins, spice receptacles and the many little contrivances which appeal to women.” — Henry L. Wilson*i
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“A den should find a place in your plan. This room need not
be large, but its very name is suggestive of luxurious rest.”
— Henry L. Wilson**vii

The Murphy Bed was not patented until 1911, a year after Wilson
wrote of “luxurious rest.” Its presence in the music room of the
Charles Avery Residence gives the house a “state of the art” quality
and also confirms its construction as a home for a working class
family for whom the luxury of a guest room was not in reach.
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“One of the most important details in the planning of your new house is the selection of hardware.”
Sargent Hardware, advertisement*x
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When construction commenced on The Charles Avery Residence in 1912, the 900 block of North Benton
Way was a mix of working and middle class families. A carpenter resided at 924, salesmen at 933 and an
attorney at 940. The following year they were joined by a school teacher at 914, the manager of a movie
theater at 944 and actor Charles Avery at 904.

Up until 1910, Southern California was a place movie studios migrated to for the winter, when New York
weather was inhospitable to shooting. Avery’s purchase of a home symbolizes the film industry
permanently staking a claim in Los Angeles.

That the home Avery purchased was a humble bungalow, architecture for the masses, says much about
the era of film history he was a part of. These are Hollywood’s pioneer days, the days that precede the
Golden Age, the incorporation of Beverly Hills as a city and the concept of the celebrity mega-mansion
that originated with Pickfair, the much-lauded residence of Mary Pickford and Douglas Fairbanks.

Avery’s decision to purchase a home put down permanent roots in Los Angeles came at a time when his
colleagues were quartered in temporary accommodations such as hotels (Fred Balshofer and Mack
Sennett), apartments (Mabel Normand, Syd Chaplin, Chas Parrott and George Nichols), The Los Angeles
Athletic Club (Charles Chaplin) or crashing with in-laws (Fatty Arbuckle).

Like many bungalow owners, Avery quickly became so enamored of the architecture, he became an
evangelist of sorts for it. A 1913 issue of Variety mentions that Avery had started a side business to sell
bungalows to — who else? -- actors.*™

CONCLUSION

904 N Benton Way, The Charles Avery Residence, meets multiple criteria for being named a historic
cultural monument:

1) Embodies the distinguishing characteristics of an architectural-type specimen, inherently
valuable for a study of a period, style, or method of construction

With its nearly intact interior, the home is an excellent example of the quintessential California
bungalow popularized at the beginning of the 20" century as housing for the working and middle
classes. Its numerous built-ins, open floor plan, extensive wainscoting, welcoming fireplace and
numerous other features are the very definition of this style of architecture.

So often, preservation is geared towards the grand works of master architects that the importance of
how the masses lived gets overlooked or is considered expendable. The Charles Avery Residence would
make a valuable contribution for the study of working class housing from a century ago.

2) Exemplifies or reflects the broad cultural, political, economic, or social history of the nation,
state, or community

The rise of the bungalow allowed architecture to be made available outside “the realm of ‘the rich, the
few, and the well-born.”” The bungalow’s popularity was born out of the need for smaller homes that
could be managed by a servant-less woman who had entered the workforce. As such, the style itself
reflects broad cultural, economic and social history.

In addition, the bungalow was one of the first cultural elements exported from California to the rest of
the United States, launching California as an important innovator for cultural trends. This reversal of

10
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traditional patterns of cultural spread in the United States can also be seen through the home’s first
owner, an important contributor to Los Angeles wresting dominance of the film industry from New York.
Avery’s residence here is an important example of how silent film pioneers lived as they set down
permanent roots in the city and there are few such examples available.

3) Isidentified with historic personages or with important events in the main currents of national,
state, or local history

Charles Avery may not be a household name today, but he was an important pioneer in the early days of
film. An accomplished comedic stage actor who jumped on the bandwagon of film, he was also at
ground zero in the transition of the center of the film world from New York to Los Angeles.

Avery was an original member of the Keystone Cops, which was instrumental in crystalizing the
elements of slapstick comedy for generations of filmmakers to come and were the forefathers of
modern sitcoms. The Keystone Cops reliance on physical comedy allowed them to be exported around
the world, establishing Los Angeles as a global force in entertainment.

Avery was one of the first members of the nascent film industry to commit to a permanent life in Los
Angeles and his side real estate business encouraged other actors to do the same.

Avery was prolific, both as a performer and director. He was considered one of the “prominent men
and women who through their genius and untiring energy have contributed so greatly toward the
upbuilding of the Motion Picture Industry.**”

This house is one of the last physical bridges between the Silent Film Era and Hollywood as we know it
today. Avery’s residence here predates the incorporation of Beverly Hills as a city and the idea of the
glamourous film star mansion. It provides a connection to Edendale, now known as Silver Lake and Echo
Park, as a historic place as the cradle of the film industry in Los Angeles.

" Who’s Who in the Film World; Fred C. Justice, Tom R. Smith; Film World, Pub. Co., 1914

1 Who’s Who in the Film World; Fred C. Justice, Tom R. Smith; Film World, Pub. Co., 1914
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v www.kcet.org/history-society/bungling-across-america-the-bungalow-in-southern-california-and-beyond
viThe Bungalow Book: Floor Plans and Photos of 112 Houses, 1910, Henry L. Wilson, Dover Publications, Inc. Mineola, NY.
vii Cottages and Bungalows, Spring 2007, pp 20-22

vii Bungalow Nation,; Diane Maddex, Alexander Vertikoff; Abrams, 2003
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CRAFTSMAN ADVERTISING DEPARTMENT

NE of the most important details in the
planning of your new house is the selection
of the hardware.

It's as important as the selecting of the
right electric light fixtures or the right
heating system. Hardware furnishings ¢
must be durable, safe, artistic—must
harmonize with the architecture of
the house and the interior finish.

The safest way is to use
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CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2018-478-HCM
ENV-2018-479-CE
HEARING DATE: February 15, 2018 Location: 904 North Benton Way
TIME: 10:00 AM 2615-2617 West Marathon Street
PLACE: City Hall, Room 1010 Council District: 13 — O’Farrell
200 N. Spring Street Community Plan Area: Silver Lake - Echo Park —
Los Angeles, CA 90012 Elysian Valley

Area Planning Commission: East Los Angeles
Neighborhood Council: Silver Lake
Legal Description: Rowland Heights Tract, Lot 39

PROJECT: Historic-Cultural Monument Application for
THE CHARLES AVERY RESIDENCE
REQUEST: Declare the property an Historic-Cultural Monument
OWNERS: Steve Gaon Martin J. Gamboa, Et al.
Lacdargent LLC c/o Jose Gamboa, Jr.

5470 Los Feliz Boulevard 7226 |dyllwild Lane
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Silver Lake Heritage Trust
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RECOMMENDATION That the Cultural Heritage Commission:

1. Not take the property under consideration as an Historic-Cultural Monument per Los
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10 because
the application and accompanying photo documentation do not suggest the submittal
warrants further investigation.

2. Adopt the report findings.

VINCENT P. BERTONI, AICP
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Ken Bernstein, AICP, Manager Lambert M. Giessinger, Preservation Architect
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SUMMARY

The Charles Avery Residence is a one-story single-family residence located on the northeast corner
of the intersection of North Benton Way and West Marathon Street, in the Silver Lake neighborhood
of Los Angeles. Constructed in 1912 in the Craftsman architectural style, the subject property was
designed by owner, architect, and contractor Charles A. Krueger. During 1913 and 1914, the
property was home to silent film actor and director Charles Avery (1873-1926).

Rectangular in plan, the subject property is of wood frame construction with wood clapboard
cladding and has a low-pitched gable roof with wide overhanging eaves and composition shingles.
It features a low, wide shed dormer with lattice instead of windows, centered over the west-facing
elevation, and a chimney on the south elevation. The primary, west-facing elevation features a
concrete porch supported by four tapered wood columns sitting atop square concrete piers, a single
wood entry door, and two picture windows flanked by two casement windows. Fenestration consists
of a bay window on the south-facing elevation and wood double-hung windows on other elevations.
Interior features include a built-in buffet, bookcase, drawers, desk, bench, and book shelves, as well
as a large cement fireplace, a Murphy bed, and a variety of original hardware. There is also a
detached garage of unknown construction date facing Marathon Street to the south.

Charles Avery was born Charles Avery Bradford in 1873 in Chicago, lllinois. Avery began his career
on stage and while it is not possible to determine his acting debut, appearances can be confirmed
for as early as 1897. Avery’s film career started in New York in 1907 and by 1910, he was working
with Bison Pictures, a division of the New York Motion Picture Company, and resided in Los
Angeles. Over the course of his career, Avery acted in approximately 127 films, including the
original Keystone Cops series, and he directed 39. Avery passed away in July 1926 at the age of
53.

Alterations to the subject property include the covering of the brick chimney with concrete, the
replacement of the kitchen sink, countertops and appliances, and a bathroom renovation, all at
unknown dates.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as
any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures or
sites in which the broad cultural, economic, or social history of the nation, State or community is
reflected or exemplified, or which are identified with historic personages or with important events in
the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style or
method of construction, or a notable work of a master builder, designer or architect whose individual
genius influenced his age.

DISCUSSION

The applicant argues that The Charles Avery Residence is eligible under one criterion of the
Cultural Heritage Ordinance: it “is identified with historic personages or with important events in the
main currents of national, state, or local history” as the home of silent film actor and director Charles
Avery.
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Based on the information provided in the application, staff finds that the subject property does not
appear to meet any of the Cultural Heritage Ordinance criteria.

The subject property does not reflect the broad cultural, economic, or social history of the nation,
state, or community.

The subject property is not identified with any historic personages or with important events in the
main currents of national, state, or local history. The Internet Movie Database (IMDB) does list the
appearance of Charles Avery in 127 short films between 1908 and 1927, of which approximately 70
were completed during the one to two years that he lived at the subject property. Some of the films
did feature significant actors like Charles Chaplin, Fatty Arbuckle, and Mabel Normand, and some
were directed by significant directors like D. W. Griffith and Mack Sennett. Avery, however, does not
appear to have had leading roles in the films, nor does it appear that he achieved the name
recognition of his more famous contemporaries. According to the Internet Movie Database, many of
Avery’s roles were small and/or uncredited, and all but his final four films were short subjects, rather
than feature-length picture films. While the same database shows that Avery also directed 39 films
between 1913 and 1921, many of these were also uncredited, some are unconfirmed, and all of
them are short subjects. Therefore, Avery does not appear to rise to the level of an historic
personage.

The subject property also does not embody the distinguishing characteristics of an architectural-
type specimen. While it does retain many features representative of the Craftsman architectural
style, it represents a common typology for this time period, and there is a plethora of similar
Craftsman single-family residences extant throughout the city. Thus there is no evidence to suggest
that the subject property rises to the level of historic significance as individually representative of
this architectural style.

Furthermore, the subject property is not a notable work of a master architect. It was also not
identified by the citywide historic resources survey, SurveylLA, as eligible for designation at any
level.

Staff finds that the property does not appear to rise to the level of historic significance to be
individually eligible for designation as a Los Angeles City Historic-Cultural Monument.

FINDINGS
Based on the facts set forth in the summary, discussion, and application, the Commission

determines that the property is not significant enough to warrant further investigation as a potential
Historic-Cultural Monument.



CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

NOMINATION FORM

1. PROPERTY IDENTIFICATION
Proposed Monument Name: The Charles Avery Residence First Owner/Tenant
Other Associated Names:

Street Address: 904 N Benton Way Zip: 90026 Council District: 13

Range of Addresses on Property: Also includes 2615-2617 Marathon St.  Community Name: Silver Lake

Assessor Parcel Number: 5402013001 Tract: Rowland Heights Block: N/A Lot: 39
Identification cont’d:

Proposed Monument —r . = Natural
Property Type: @  Building Structure Object Site/Open Space Faatuiis

Describe any additional resources located on the property to be included in the nomination, here:

2. CONSTRUCTION HISTORY & CURRENT STATUS

Year built: 1912 @® Factual Estimated Threatened? pyiyate Development

Architect/Designer: charles Krueger Contractor: Charles Krueger

Original Use: Residence Present Use: Residence

Is the Proposed Monument on its Original Site? @ VYes No (explain in section 7) Unknown (explain in section 7)

3. STYLE & MATERIALS

Architectural Style: Craftsman Stories: ] Plan Shape: Rectangular
FEATURE PRIMARY SECONDARY

CONSTRUCTION  Type: Wood Type:  Unknown
CLADDING Material:  Wood clapboards Material: Select

Type:  Gable Type:  Select
ROOF ’

Material: Composition shingle Material: select

Type: Casement Type:  pouble-hung
WINDOWS

Material: Wood Material:  Wood
ENTRY Style: Centered Style:  Select
DOOR Type:  plank Type:  select

RECEIVED —U—-]—LL( Date) Qf

Los Angeles Department ol‘f_‘ity Planning
Oftice of Historic Resourees



CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

NOMINATION FORM

4. ALTERATION HISTORY

List date and write a brief description of any major alterations or additions. This section may also be completed on a separate document.
Include copies of permits in the nomination packet. Make sure to list any major alterations for which there are no permits, as well.

1913 Repair concrete steps, columns, porch floor and walk

2000, 20@1. Permits pulled to repair electrical but don't appear to have been acted on
2017 Permit for water heater repair

Unknown  Kitchen remodel to include new sink, appliances and countertops

Unknown | Total bathroom renovation some time within the last ten years

5. EXISTING HISTORIC RESOURCE IDENTIFICATION (if known)
Listed in the National Register of Historic Places
Listed in the California Register of Historical Resources

Formally determined eligible for the National and/or California Registers

. Contributing feature
Located in an Historic Preservation Overlay Zone (HPOZ)
Non-contributing feature

Survey Name(s):
Determined eligible for national, state, or local landmark
status by an historic resources survey(s)

Other historical or cultural resource designations: Community Plan designates area as potential HPOZ

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA
The proposed monument exemplifies the following Cultural Heritage Ordinance Criteria (Section 22.171.7):
Reflects the broad cultural, economic, or social history of the nation, state, or community

v Is identified with historic personages or with important events in the main currents of national, state, or local history

Embaodies the distinguising characteristics of an architectural-type specimen, inherently valuable for study of
a period, style, or method of construction

A notable work of a master builder, designer, or architect whose individual genius influenced his or her age



CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

NOMINATION FORM

7. WRITTEN STATEMENTS

This section allows you to discuss at length the significance of the proposed monument and why it should be
designated an Historic-Cultural Monument. Type your response on separate documents and attech them to this

form.

A. Proposed Monument Description - Describe the proposed monument’s physical characteristics and
relationship to its surrounding environment. Expand on sections 2 and 3 with a more detailed descrip-
tion of the site. Expand on section 4 and discuss the construction/alteration history in detail if that is
necessary to explain the proposed monument’s current form. |dentify and describe any character-
defining elements, structures, interior spaces, or landscape features.

B. Statement of Significance - Address the proposed monument’s historic, cultural, and/or architec-
tural significance by discussing how it satisfies the HCM criteria you selected in Section 6. You must
support your argument with substantial evidence and analysis. The Statement of Significance is your
main argument for designation so it is important to substantiate any claims you make with supporting
documentation and research.

8. CONTACT INFORMATION

Applicant
Name: Georgene Smith Goodin Company:  Silver Lake Heritage Trust
Street Address: 3924 W. Sunset Boulevard City: Los Angeles State: CA
Zip: 90026 Phone Number: 323-522-5300 Email: georgenegoodin@yahoo.com
Property Owner Is the owner in support of the nomination? Yes No @ Unknown
Name: Steve Gaon Company: | acdargent LLC
Street Address: 5470 Los Feliz Boulevard City: Los Angeles State: CA
Zip: 90027 Phone Number: 713.705-1500 Email:

Nomination Preparer/Applicant’s Representative
Name: Company:
Street Address: City: State:

Zip: Phone Number: Email:



CITY OF LOS ANGELES
Office of Historic Resources/Cultural Heritage Commission

NOMINATION FORM

9. SUBMITTAL

When you have completed preparing your nomination, compile all materials in the order specified below. Although the entire
packet must not exceed 100 pages, you may send additional material on a CD or flash drive.

APPLICATION CHECKLIST

1. . Nomination Form 5.  Copies of Primary/Secondary Documentation
2.  Written Statements A and B 6. 7 Copies of Building Permits for Major Alterations
(include first construction permits)
3. / Bibliography
7. Additional, Contemporary Photos
4. " Two Primary Photos of Exterior/Main Facade
(8x10, the main photo of the proposed monument. Also 8.  Historical Photos
email a digitial copy of the main photo to:
planning.ohr@lacity.org) 9.  Zimas Parcel Report for all Nominated Parcels
(including map)
10. RELEASE

Please read each statement and check the corresponding boxes to indicate that you agree with the statement, then sign below in the
provided space, Either the applicant or preparer may sign.

\/ I acknowledge that all documents submitted will become public records under the California Public Records Act, and understand
that the documents will be made available upon request to members of the public for inspection and copying.

| acknowledge that all photographs and images submitted as part of this application will become the property of the City of Los
\/, Angeles, and understand that permission is granted for use of the photographs and images by the City without any expectation

of compensation.

I acknowledge that | have the right to submit or have obtained the appropriate permission to submit all information contained
"-/ in this application.

-~ — j
f/ S | . - ; 4 & A3ndla VP / YA
L>eoraent o m: . Coodw  |2/7) KO LA bpadr VB Lo
Name: Date: Sigratirre: ' ]

Mail your Historic-Cultural Monument Submittal to the Office of Historic Resources.

Office of Historic Resources
Department of City Planning
200 N. Spring Street, Room 620
Los Angeles, CA 90012

Phone: 213-978-1200
Website: preservation.lacity.org



7A: Proposed Monument Description for 904 N Benton Way (The Charles Avery Residence)

The Charles Avery Residence is a classic Craftsman bungalow on the northeast corner of North Benton
Way and Marathon Street, lot 39 of the Rowland Heights Tract. The Silver Lake-Echo Park-Elysian Valley
Community Plans identifies this block as part of a potential HPOZ.

The home is 1288 square feet and sits on the front of a lot that is approximately 10,700 square feet.

This home is on a slightly elevated hill and highly visible due to its proximity to an entrance to the 101
freeway just a few blocks south on Benton Way. The street is heavily trafficked, especially at rush hour,
so the architecture of this building can be enjoyed by many on their commute.

The home is currently threatened by a proposed five unit small lot subdivision,
From the exterjor, the bungalow appears virtually unaltered from its original construction in 1912.

The structure is a single story, built on a concrete foundation with redwood mudsills. Cladding consists
of lapped wood siding, currently painted white. Original window frames are present and many contain
the original glass. The exterior of the fireplace is intact and retains the original chimney. The original
construction permit indicates the fireplace and chimney are brick, but they have been cladded with a
skim coat of concrete.

A bump-out extends off the dining room, and is located on the Southern wall just past the fireplace.
Three windows are present and located in an ideal way for capturing natural light.

The roof is low pitched and single-gabled. It contains a single dormer. Per the original building permit,
the highest point of the roof is only seventeen feet and the roof is made of 3-ply, reinforced Silvanite.
The eaves are wide and supported by exposed rafters. The dormer also has wide eaves supported by

exposed rafters. The dormer is quite low and contains lattice instead of windows, possibly to provide

attic ventilation.

The porch expands across the entire front of the home. The porch roof is a continuation of the main roof
and is supported by humble, tapered wood columns. The columns are perched on square concrete piers
instead of river stone or brick, the more common bases in this period, Unconventional bases are found
on other columns on houses on this block, so this may reflect a local trend. A 1913 permit requests to
repair concrete bases, confirming concrete as the original building material.

Although bungalow porch ceilings commonly parallel the porch floor, this ceiling parallels the roof line,
creating a more spacious feel than is typical, The ceiling is covered in bead board.

The front of the home is dominated by two large picture windows. The picture windows do not open,
but each one is bordered by two casement windows that do. These window “banks” are another
common Craftsman bungalow feature. The front door is the original wood door, composed of a single
large wood plank. The lock set appears to have been moved or replaced.

Decades of deferred maintenance means restoration is needed, but has also resulted in minimal
changes to the structure since Charles Avery moved in. The interior of the home retains many original
features.

Like most classic bungalows, this features an open floor plan. Entry is made directly into the living room.



A large cement fireplace dominates the southern wall. Red field tile form the hearth, but the under
mantel contains an image of a California mission that extends almost the entire width of the fireplace.
The scene is formed in a single piece and is most likely a painted cement “tile.” The fireplace’s
construction predates the heyday of ceramic tile makers in California (1915-1930) and it is unlikely a kiln
large enough to fire such a huge piece existed at the time in the state.

The fireplace is flanked by original built-in bookcases. Original wall sconces are on either side of a built-
in mirror above the mantel.

The living room and dining room are separated by a built-in colonnade. A desk forms one half of the
colonnade and a bookcase forms the other. The drawers in the desk are dove-tailed.

The dining room has a bump-out on the southern wall that contains an original window seat; the seat
opens as a storage chest. Original hinges are present. The dining room also contains an original built-in
buffet with leaded glass in the upper cabinets. Original, bridge style drawer pulls, decorated with a
geometric pattern, and original cabinet knobs, in a flower-esque design, are present. They appear to be
bronze.

A linen storage cupboard set above built-in drawers is in the hall leading to the bedrooms. Original bin-
style pulls are present.

The house is technically a two bedroom, but like many bungalows of this time period, there is a “music
room" adjacent to the living room. It contains what appears to be an original Murphy bed. In this
respect, the house was qu courant as the application for patent on the Murphy bed had just been filed
in 1911.

The music room contains original wainscoting, plate rail and picture rail that matches those in the living
room and dining rooms. It is separated from the living room by a triptych of two-paneled folding doors.
Other interior doors in the home are classic-style five-paneled doors.

Original oak floors are present in the living room, dining room, music room and both bedrooms. In
addition to the original wall sconces by the fireplace, the dining room ceiling light fixture and the ceiling
fixture in one bedroom are also original.

An original heating grate is present in the segue between the living and dining rooms. Original
thermostat is present. Original electrical panel is present in a sun porch located behind the kitchen.

The living room and dining room ceilings contain original box beams arranged in a rectangle.

Window and door casings appear to be original. Side casings are flat, milled only to round their edges in
the simple style favored by the period. Top casings are slightly more decorative.

Casings, wainscoting, built-ins, picture rail, etc. are mostly painted. Some wainscoting has been stripped
and appears to be douglas fir in good condition.

Although permits do not exist, the bathroom has been renovated within the past ten years. No original
features are present.



The kitchen retains original cabinets with some original pulls. Upper cabinet doors are in a two-panel
style with original hinges. One has what appears to be original cabinet pulls. Lower cabinets are a single
panel style with original hinges and original pulls.

Countertops, sink and appliances have been replaced. No permit exists for this. The floor appears to be
linoleum, date unknown.

Building permit records show the original building permitin 1912 as well as requests to update electrical
in 2004 and 2008 and to repair a water heater in 2017. It does not appear that the electrical permits
were ever acted on. One additional permit was pulled by the original owner, Charles Avery, in August of
1913. It was to repair the concrete steps, walk and porch floor.

At the time the home was built, constructions costs were estimated to be $3000. This is the equivalent
of approximately $75,000 today, according to the Bureau of Labor Statistics inflation calculator.

Members of the Gamboa family have owned or occupied this home since 1965. With the exception of
changes made to the kitchen and bathroom, they are unaware of any unpermitted alterations.

The original building permit for this home was issued on July 29, 2012. The owner, architect and
contractor are listed as Chas A. Krueger, Krueger's work is listed in various issues of Southwest Builder
and Contractor starting in 1912 and continuing until at least 1922. His work was primarily residential.
The Charles Avery Residence appears to be his third work in Los Angeles.

Although construction was announced in the August 3, 1912 issue of Southwest Builder and Contractor,
the completion date could not be located in subsequent issues.

It should be noted that an additional structure was built on this lot in 1927, and permits exist for that
structure. That structure has the address 2615-2617 Marathon Street. That structure does not intrude
on 904 N. Benton Way and historic designation is not being sought for this additional structure.



7B: |dentified with historic personages or with important events in the main currents of national, state,
or local history

Charles Avery

Actor * Director * Silent Screen Pioneer * Original Keystone Cop

Charles Avery was the stage name of Charles Avery Bradford, born in Chicago to a theatrical family. His
mother, Marie Stanley, was a character actor; his father, a playwright. His sister, Charlotte Deane, was a
well-known leading lady killed in a freak elevator accident.’

Avery began his career on stage. While it is not possible to determine his acting debut, appearances can
be confirmed for as early as 1897, when he was twenty-four years old. The Philadelphia Item asserted
that Avery was “an avalanche of merriment and a cyclone of hilarity.” His humor was “infectious.”"

His stage appearances include the role of Governor Shrimp in the touring company of The Clansman, the
controversial Thomas Dixon Jr. play that D.W. Griffith would later adapt into the film, Birth of a Nation."
He appeared on Broadway in productions of David Harum and Miss Elizabeth’s Prisoner, both at the
Criterion Theater."

Avery’s film career started in New York. Who's Who in the Film World, published in 1914, lists his first
appearance in film as 1907", but the oldest known surviving film is the short Father Gets in the Game,
which was released October 10, 1908. ¥ The film was written and directed by D.W. Griffith and starred
Mack Sennett, whom Avery would go on to collaborate with at least 144 times. Father Gets in the Game
was produced by American Mutoscope & Biograph, commonly referred to as simply “Biograph.”

Biograph was founded in 1895 by William Dickson, a Scottish inventor who had developed the first
commercially successful cinematograph system while working for Thomas Edison."' Biograph was the
first company to focus solely on the production of moving pictures. ¥

From 1908-1909 Avery made nearly three dozen films for Biograph’s Manhattan studio. In twelve of
these, he performed with silent screen legend, Mary Pickford.

How Avery transitioned from New York to California is not clear. By the end of 1909, he’d switched from
Biograph to Bison Pictures, a division of the New York Motion Picture Company. His first project with his
new studio, Dooley’s Thanksgiving Turkey, was released November 27, 1909 and was directed by Fred J.
Balshofer.*

Balshofer does not include Avery on the list of actors who moved to Los Angeles with him in November®
1909, but in his memoir, he does list Avery as being in Los Angeles with the company in 1910.4 The 1910
Los Angeles City Directory lists Chas A. Bradford, actor, as residing at the King Edward Hotel on Fifth
Street." And The Los Angeles Herald notes on July 7 of that year that he had been engaged to play
comedic roles on the stage in Dangers of Paris.*"

Avery made at least seven films at Bison, before switching back to Biograph, in 1911. He made at least
ten films at Biograph, the last known one being The Tragedy of the Dress Suit, which was released



August 15, 1912. The film was directed by his frequent collaborator, Mack Sennett. Mable Normand
both wrote and starred in it

Keystone Films was announced in industry trades in August of 1912, Part of the New York Motion
Picture Company, it promised two reels per week, a split comedy and a drama. Mack Sennett was on
board to produce.™ And Charles Avery was on board as well, one of the seven original Keystone Cops. ™

Over 100 years after their first film appearance, the phrase “Keystone Cops'” continues to appear in the
American lexicon as shorthand for a bumbling and incompetent group, especially in political rants. The
Cops were the creation of Mack Sennett, the “King of Comedy” and “father” of American slapstick. They
found a place in the America’s heart “as genuine folk-art creations whose comic appeal was based on a
native irreverence for authority.”*"

Sennett was the first comedic film director to develop a distinct style, replete with pie throws, chases
and pratfalls, a style that crystalized through his work with the Keystone Cops.”™* Although many actors
would rotate in and out of the Cops’ lineup, there were only seven original troupe members, one of
whom was Charles Avery™.

Hoffmeyer’s Legacy, directed by and starring Mack Sennett, was released December 23, 1912. It is the
first of the Keystone Cops films and Charles Avery appeared, uncredited.*

It was during these early days of the Keystone Cops that Avery moved to 904 N Benton Way. The move-
in date can be narrowed to the early months of 1913; the March 21, 1913 issue of the Los Angeles
Evening Herald contains an obituary for Avery’s wife, Katharine. The obituary lists the home on Benton
Way as the place of death.™

Although Avery would only live in this house for three years, they were pivotal years in his professional
career. He made his directorial debut while living in this residence, the 1913 film Across the Alley in
which he also starred. And he continued to star in numerous Keystone Cops shorts. It was in these years
that the Cops’ star shone brightest; later they would cede top billing and become backup for such
notables as Mabel Normand, Roscoe “Fatty” Arbuckle and Charles Chaplin.

Other accomplishments during this period include:

e Directing at least six of the thirty nine films IMDB credits him as having helmed

e More than 20 collaborations with Mabel Normand

* Appearances in 4 films with Charles Chaplin®

o Heis also sometimes credited with directing the 1914 Charles Chaplin film “The
Knockout”

e More than 70 collaborations with Mack Sennett, with whom he would ultimately collaborate
with at least 144 times

e 29 collaborations with Roscoe ‘Fatty’ Arbuckle

¢ A founding member of the Reel Club, organized in December 1912V, This is the first known
social club for those in film production in nascent Hollywood.

! Sometimes spelled “Kops”



This home was also significant for Avery personally. His wife Katharine died at this residence and current
occupants claim to have seen the ghost of a woman with long brown hair.

Although Avery predates the era of the celebrity gossip columnist, he launched himself into his period’s
equivalent of tabloid chatter when he married Margaret Royster in September, 1914*, ostensibly just a
few days after meeting her. Royster was only eighteen, half of Avery’s age, and just a few years older
than his three children. Royster had already grabbed headlines, first as the victim of a “Japanese Love
Cult”™™ and again, when a judge determined that a Filipino was not a “fit husband for a white American
girl.” * This judgement was made just two months before Royster and Avery met and the marriage
appears to have happened while Royster was on the rebound.

Royster went on to earn infamous stature as the “Cinderella” girl, when she claimed her lack of a fairy
godmother as justification for a suicide attempt.*" The divorce proceedings between Avery and Royster
were rife with charges of violence, infidelity and questionable paternity of Royster’s infant.*** The
proceedings made front page news in the Los Angeles Herald, above the fold, side by side with such
headlines as “British Win Battle at Point of Bayonet,” “French Beaten Off by Germans” and “Brooklyn
Wins Pennant.”

Avery sold 904 N Benton Way at some point in 1915, which was a tumultuous year for him both
personally and professionally. A judge denied Avery and Margaret’s first attempt at divorce™ ™ and
Avery was involved in a series of freak incidents that illustrate the dangers faced by early filmmakers. In
the summer of that year, Avery fell from a platform while shooting a Syd Chaplin movie in Santa Monica.
He ended up hospitalized for two months.”"** Prior to that, Avery shot a mountain lion dead with his
personal weapon when it threatened the crew on location in Mt. Baldy.® On that same shoot, camera
man “Army” Armstrong was shot in the face and groin when live ammunition used in a robbery
sequence ricocheted off a rock.”* Trade papers called it a “fatality narrowly averted.” i

Over the course of his career, Avery acted in 127 movies according to the Internet Mavie Database;
more than half were during the period he is associated with this residence, including his iconic parts in
the Keystone Cops. Even though Avery transitioned to directing, he continued acting until the end of his
life, with at least two films he appeared in being released after his presumed suicide in 1926.*

There is reason to believe much of Avery’s work has been lost and is not accounted for in databases of
films from this era. The Internet Movie Database credits Avery with directing 39 films, only one of which
starred Fatty Arbuckle. A 1918 article in Moving Picture World, however, credits Avery with directing
Arbuckle in at least 31 films™. That same article credits him with producing the Hogan series starring
Charles Murray, but Avery has no producer credits in the Internet Movie Database.

Production notes in the Los Angeles Times in 1917 show Avery directing actress Rae Godfrey in a film,
but the film is not listed in the IMDB directing credits. The film Courts and Cabarets, which the Los
Angeles Times claimed in 1917 had “one of the largest café sets ever erected in the Triangle-Keystone”
studios is also missing from his credits. While it is known that Avery was engaged to direct comedies for
L-KO, and at least one went into production, none appear in his IMDB credits and at |least one film he in
which he directed Syd Chaplin, half-brother of Charles Chaplin, is also missing.*"

Charles Avery may not be a household name today, but he was clearly a pioneer in the early days of film.
An accomplished comedic stage actor who jumped on the bandwagon of film, he was also at ground



zero in the transition of the center of the film world from New York to Los Angeles. Today, Hollywoad is
synonymous with filmmaking, but not so when Avery arrived in Los Angeles in 1910 -- the year Biograph
produced the first ever film shot entirely in Hollywood, D.W. Griffith’s In Old California.*"

Avery was an original member of the Keystone Cops, which was instrumental in crystalizing the
elements of slapstick comedy for generations of filmmakers to come. The fact that his diverce made
front page news, alongside major updates from World War |, indicates how well known he was in his
time.

Avery was prolific, both as a performer and director. He worked with some of the most preeminent
talent of the silent film era. Much of his significant work occurred during the period he owned 904 N
Benton Way, thus qualifying it for historic status based on the criteria “identified with historic
personages or with important events in the main currents of national, state, or local history.”

It should be noted that tax records support Avery as the original home owner. In 1913, Katharine and
Chas A. Bradford took ownership of Lot 39, Rowland Heights Tract from Albert M. Stephens, and William
R. Rowland, the tract’s first developers.® ¥ This confirms Charles Avery, né Charles Avery Bradford, as
the home’s first owner. Although the builder, Chas Krueger, is listed on the original building permit as
the owner, tax records do not reflect his ever owning this lot.

! The New York Dramatic Mirror, p12, September 8, 1906.

" The New York Dramatic Mirror, p20, August 6, 1898,

W The New York Dramatic Mirror, p10, April 28, 1906.

¥ www.ibdb.com/broadway-cast-staff/charles-avery-30396

Y Who's Who in the Film World; Fred C. Justice, Tom R. Smith; Film World, Pub. Co., 1914
viwww.imdb.com/title/tt0000684/?ref =nm_flmg_act_127

' www,scienceandsociety.co.uk/results.asp?image=10301013&wwwflag=2&imagepos=1

Vil www.biograph.co/history/history. html

* www.imdb.com/name/nm0043018/?ref =nv_sr_1

* The New York Dramatic Mirror, p16, November 27, 1908.

* One Reel a Week, by Fred . Balshofer and Arthur C. Miller p. 54.

M One Reel a Week, by Fred J. Balshofer and Arthur C. Miller p. 55.

"l Los Angeles 1910 City Directory, p. 200.

*¥ The Los Angeles Herald, p5, morning edition, July 7, 1910.

™ www.imdb.com/title/tt0002535/7ref_=ttfc_fc_tt

™' Motion Picture World, p561, August 10, 1912.

"Il Mack Sennett's Keystone: The man, the myth and the comedies, by Kalton Lahue, (1971) . p. 194.
»il\www. britannica.com/topic/Keystone-Kops

** www,britannica.com/biography/Mack-Sennett

* Mack Sennett's Keystone: The man, the myth and the comedies, by Kalton Lahue, (1971). p. 194.
* www.imdb,.com/title/tt0002251/fullcredits?ref_=tt_ov_st_sm

i The Los Angeles Herald, p15, March 21, 1913,

®iwww,imdb.com

¥ Motion Picture World, p1175, December 21, 1912,

»v "California, County Marriages, 1850-1952," database with images, FamilySearch
(https://familysearch,org/ark:/61903/1:1:XL4V-G2N : 4 August 2017), Charles Avery Bradford and Margaret E
Royster, 19 Sep 1914; citing Los Angeles, California, United States, county courthouses, California; FHL microfilm
1,033,254.

™' The Los Angeles Herald, numerous issues, August 1913.

““I Oakland Tribune, page 3, July 18, 1914.
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“ The Las Angeles Times, Page 8, November 14, 1917
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i The Los Angeles Herald, July 23, 1915.

wiit The [ os Angeles Times, Page 22, July 24, 1915

v The Photaplayers’ Weekly, p7, luly (?) 1915,

“% The Photoplayers’ Weekly, p8, August 20 1915.

“! The Funny Parts, by Anthony Balduci, 2012, p 57

wovil Mack Sennett’s Fun Factory, by Brent E, Walker, 2010, p 52
=il The Photoplayers’ Weekly, p10, April 22, 1915.

X The Los Angeles Times, Page 32, July 24, 1926

* Motion Picture World, p570, July 27, 1918.
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The Fighting Ranger
Miguel Cordero

The Whirlwind (Short)
The Other Man (Short)

The Sea Nymphs (Short)
Mabel's Father

Zip, the Dodger (Short)
Man on Bench (uncredited)

Hello, Mabel (Short)
Man in Phone Booth (uncredited)

Love and Bullets (Short)
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Field Officer

Fatty Joins the Force (Short)
Arresting Cop (uncredited)
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Their Husbands (Short)
First Husband

Across the Alley (Short)
Old Man

Billy Dodges Bills (Short)
The Sheriff

When Dreams Come True (Short) (uncredited)
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Cohen
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Mr. Tickle
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Safe in Jail (Short)
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Rastus and the Game Cock (Short)
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A Bandit (Short)
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Passions, He Had Three (Short)
Si Black

The Gangsters (Short)
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Toplitsky and Company (Short)
Bath House Customer (uncredited)

Twixt Love and Fire (Short)
The Man

Their First Execution (Short)
2nd Deputy

Algy on the Force (Short)
Cop
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Hide and Seek (Short) 1913
1st Fireman

On His Wedding Day (Short) 1913
The Boy in the Park

The Chief's Predicament (Short) 1913 See more polls »
Gang Member (uncredited)

The Man Next Door (Short) 1913

Cop (uncredited) Watch what you love
A Strong Revenge (Short) 1913 SRtk
Party Guest vettil

The Rural Third Degree (Short) 1913

Cop

A Deaf Burglar (Short) 1913

The Burglar's Accomplice

The Sleuth's Last Stand (Short) 1913
Cavalry Officer

The Elite Ball (Short) 1913
Man at Ball (uncredited)

A Double Wedding (Short) 1913
The Groom

A Day's Outing (Short) 1912
Hoffmeyer's Legacy (Short) 1912
Keystone Kop (uncredited)

Stolen Glory (Short) 1912
Soldier

Tragedy of the Dress Suit (Short) 1912
At Party

The Would-Be Shriner (Short) 1912
Inmate

One Round O'Brien (Short) 1912
1st Contestant

Katchem Kate (Short) 1912
Detective School Pupil

Home Folks (Short) 1912
At Barm Dance

Algy the Watchman (Short) 1912
In Bank

A Close Call (Short) 1912/1
Man Holding Mirror (uncredited)

The Brave Hunter (Short) 1912
In Lodge

Their First Kidnapping Case (Short) 1912
Man in Sheriff's Office

Josh's Suicide (Short) 1911
A Ranchman's Simple Son (Short) 1910
Perils of the Plains (Short) 1910
The Man from Texas (Short) 1910
Dooley Referees the Big Fight (Short) 1910
Dooley

Dooley's Holiday (Short) 1910
Dooley

A Romance of the Prairie (Short) 1910
Dooley's Thanksgiving Turkey (Short) 1909
Dooley

The Little Darling (Short) 1909

In Boarding House



The Seventh Day (Short)
A Clerk

With Her Card (Short)
At Larkin's

A Strange Meeting (Short)
At Party

The Cardinal's Conspiracy (Short)
A Member of the Court

The Necklace (Short)
In Pawnshop

The Peachbasket Hat (Short)
On Street

Was Justice Served? (Short)
Juror

Her First Biscuits (Short)
Biscuit Victim

The Son's Return (Short)
Extra

The Lonely Villa (Short)
At the Inn

The Violin Maker of Cremona (Short)
Worker / In Crowd

Eradicating Aunty (Short)
Servant

What Drink Did (Short)
Workman

Two Memories (Short)
Party Guest

Resurrection (Short)
At Court / At Prison

The Jilt (Short)
At College

The French Duel (Short)
Alphonse de Signoles

One Busy Hour (Short)
In Store

The Suicide Club (Short)
Member of Suicide Club

Tis an Ill Wind That Blows No Good (Short)

At Factory

Twin Brothers (Short)
In Bar

Confidence (Short)
Dinner Guest

A Drunkard's Reformation (Short)
Man In the Play

Jones and His New Neighbors (Short)
In Crowd

The Salvation Army Lass (Short)
In First Bar / In Factory

Tragic Love (Short)
In Factory

A Wreath in Time (Short)
At Stage Door

Love Finds a Way (Short)
Plotter

The Helping Hand (Short)
Man at Brothel
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The Valet's Wife (Short)
Mr. Tubbs

The Taming of the Shrew (Short)
Music Teacher

Father Gets in the Game (Short)
The Butler

Director (39 credits)

Daffy House (Short)

The Applicant (Short)

The Riot (Short)

A Kaiser There Was (Short)
Caught in the End (Short)

His Unconscious Conscience (Short)
Her Donkey Love (Short)

A Matrimonial Accident (Short)
The House of Scandal (Short)
A Janitor's Vengeance (Short)
The Girl and the Ring (Short)
Skirt Strategy (Short)

Her Birthday Knight (Short)
The Bookworm Turns (Short)
Her Candy Kid (Short)

Done in Oil (Short)

His Last Scent (Short)

A Modern Enoch Arden (Short)

Hogan's Wild Oats (Short) (uncredited)

A Submarine Pirate (Short)

A Lover's Lost Control (Short)
Gussle Tied to Trouble (Short)
Gussle's Backward Way (Short)
Gussle Rivals Jonah (Short)

The Beauty Bunglers (Short)
Gussle's Wayward Path (Short)
Beating Hearts and Carpets (Short)
From Patches to Plenty (Short)

Hogan Out West (Short)

Hogan's Aristocratic Dream (Short) (uncredited)

Hogan's Romance Upset (Short) (uncredited)

Hogan, the Porter (Short) (uncredited)

Hogan's Mussy Job (Short) (uncredited)
His Second Childhood (Short) (uncredited)

Hogan's Annual Spree (Short} (uncredited)

Her Last Chance (Short) (unconfirmed)

The Great Toe Mystery (Short) (unconfirmed, uncredited)

Love and Salt Water (Short) (unconfirmed, uncredited)

Across the Alley (Short)

Second Unit Director or Assistant Director (1 credit)
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His Lying Heart (Short) (assistant director) 1916

H Edit

Personal Details
Other Works: Stage Play: David Harum, Comedy (revival). Written by R. Hitchcock and
M.W. Hitchcock. Based on the novel by Edward Noyes Westcott. Criterion Theatre: 8 Sep
1902- Sep 1902 (closing date unknown/16 performances). Cast: Charles Avery (as "Peleg
Hopkins"), Percy Brooke (as "Dick Larribee"), Frank Burbeck (as "General Wolsey"), Lois
Frances ... See more »
Publicity Listings: 2 Articles | See mare »
Height: 5'4" (1.63 m)
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Did You Know?

Trivia: One of the seven original members of the Keystone Kops. See more »
Star Sign: Gemini

Getting Started | Contributor Zone »

Contribute to This Page

Edit page

"The IMDb Show" Heads to Sundance

*sundance
film
IS

AT

This week on "The IMDb Show," we brave the freezing temperatures of Park City, Utah, to
attend the world-famous Sundance Film Festival and give you the inside scoop.

Watch the show »

Clear your history

Recently Viewed

vE

P

Watch what you love Try Prime now

Oric | exclusives are waiting for you 4 prime
|




AMERICAN STEEL PIPE AND TANK GO,

Manufacturers of Riveted Steel Water Pipe, Surface Irrigation Pipe, Corruga

Culverts;, Oil Storage Tanks, Cyanide Tanks, etc.

342 PACIFIC ELECTRIC B ING

- Fidelity
Investment
Company
| s— |

Loans
Insurance
Real Estate

—

Home
Builders
and
Contractors
ks,

984 Van Nuys Bldg,
210 W. 7th St.
Los Angeles
Phones Hsln 8047]

' Pianos
Player-Pianos
~ Yictrolas

{ Grafonolas
New Edisons:
Fine Violins

l'n 'Bl

MUSIC
CGo.

31 Years in L. A,

o

BROWN

642 So. Broadway
F-2002 Maim 2002

320

LOS ANGELES (1913) CITY DIRECTORY

Theatres  Amus ts Sports

Program

AWeekly Magazine

CHA.RLES M. MORGAN, Poblisher
2 Chamber of Commerce Building

Bracu.moute Ambrogio tmstr h 923 N Bway

“ Eleana seam r #30 Castelar

“ F Mrs presser r 771 E Washington

¥ Pedro tmstr h 4530 Castelar

Bracé Emory C with Funding Company of
Callfornla © 2225 W 11th

* Gel  slsmn Donavan & Seamans Co
r 733 Hartford av

Bracewell Cora tehr r 1241 W 9th

Brecewell Mary E wid 8 B h 1241 W 9th

Bracéy Clara Mrs actor r 131 § Grand av

Bracha Marie apts 4811 Moneta av

Bracher Aug L c¢ar repr h 1004 W 11th

Brachetio Adolph (Brachetto & Massa) h 6512

Ora '
“ & MNassa (Adolph Brachetto, Dominleck
Massa) gro 51% N Maln

Brachle ' Lizzie dressmkr 1437 Santee

Brachman Hernhardt auta repr r #1500 Poy-

. dras

“ “has auto opr r 3600 Poydras

* Fritz v 3500 Poydras

“ John F bakery 3600 University av b 8500

. 'Poydras

‘*° Rose ¢k C F Brachman r 3500 Poydras

“ Wm mach r 3500 Poydras

Brack Anna C wid G M h 4621 Frankiin av

“ Danl' N blksmth 105 Rose r 3703 Mor-
gan av

“ Mabel
4621 Franklin av

Bracke Emma E bkpr E F Brownell v Ven-

#1700 loe

Bracken Bert C h 444 S Hape

" Hiram lab h 1764 E 37th

“ Hiram v 2017 Atlantic

“ Lilly” Mrs' r 737 S8 Central av

“ Thos E service linemn L A Gas & Elec
Corp h 805 8§ Grand av

RBrackenbury Louls palnter h 171 W 43d

Hrackenrldge Geo W meter reader Sou Cal
Edison Co r 06 8 Hope

“ Hugh'r 606 5 Hope

* Wm A v-pres and gen mgr Sou Cal Bdi-
son Cn 1 Pasadena

Blat‘l\ett Agnes B W Mre phys 1388 W 11th
Arthur shingler r 217% W 11

“ Aurick 8 phys 1336 W 11th

" Geo M clk Santa Fe h 2840 Lanfranco

* Harry C meat ctr r 1007 W 11th

“ Harvey & r 1045 Ingraham

“ John F supt Cal Marble and Tlle Co
r 1247 8 Hope

“ QOliver P meats 802 S Grand av h 1007
W 11th
* Robl A mifrs agt 206 Mercantile pl h

27565 Roxbury av
“ Wm F r 1045 Ingraham
PBrackhagen Geo lab r 3617 Pomona
Brackman Bernard mech r 3500 Poydras
Brauda Frances W Mrs chrizt sclent pract 356
S Spring rm 528 h 1717 N Alexandria av
# J E asst and Unjon Oil Co of Cal r
Venice
Bradzsich George waiter h 630 Wall
Bradbeer Chester B student r 351 W Av 63
* Edwd roofer r 1703 S Main

* Geo dept megr Edwd D Sllent & Co
h 801 W Av B3
* Geo B foremn Premium Motor Car Co

h 1314 Bond
“ Jos W r 1427 Delong

F steno Chas L. Hubbard Co r

Bradburn Cora r 5118 Marmlon Way

“ Rupert H pres Chicago Building & In-
vest Co h 728 8 St Andrews pl

“ Badie dressmkr -T11 Hartford av

Bradbury Annife C wid John r 804 Cilantond

“ Rullding-304 8 Bway g

“ Chas r 917% S Main

“ Estate Co, J M Baldwin agt 304 § Bwav

645

4 Flora L r 137 N Benton Way

“ Fredk H r 236 S Grand av

“ Harris E r 431% E 9th

4 Irving Indymn h 2201 Garnett

W John h 847 Delaware av

% John Q h 137 N Benton Way

“ Jr 603 E Tth

-

rm

Lewls office 304 S§ Bway rm 545 r
Duarte
“ Mary E wid Henry K r 220 N Wilton pl

“ Philip H pres L. A
nambra
" Robt B palnter r ¢38
“ Warren W lah h 572 N Commonwealth
Braddock Ralph C reptr r 2115 E 4th
Bradon Areh C appr r 1543 Arapahoe
Byron C rest 208 E 5th
“ Chas stablemn r 7456 E 16th
" Edwd r 1126 8 Grand av

Casket Co v Al-
T 29th

“ Harry C cash Fitzgerald Music Co 1
Glendale
% Mabel wid C F h 426 N Beaudry av

" Mae V wid ©C W h 2018 5 Flgueroa

“ Margaret h 1138 Mlgnonette

“ Mary J Mrs r 1252 W 24th

“ Ruth A wid F H r 236 N Alta

“ Busle steno J C Stick v 426 N Beaudry

* Wilford A transfer h 1849 E 69th
“Wm H h 721 W 1st
Bradfield Belle h 1527 W Tth

“ Chas H watchmn r 762 Kohler

* Clark A patrolmn Mchts Fire Dispatch
r 2285 E 1st

“ Emmett porter r 900 Vincent

“ Jennie wid B C r 901 Safford

“ Mason depty sheriff h 237 Welcome

Bradford A Elzabeth nurse 512 W 30th r
138 N HIlM

" A 8 pres Natl Home & Town Bldrs r
Placentia

* Baking Co, C R Bradford pres and mgr
I H Jacobs sec and treas 401 N Av 20

% Benj] B clk Leininger & Mlller r 533 N
St Andrews pl

“ Burgess elec opr r 2612 Andrew

" Chas A actor h 904 N Benton Way

i c}l}xa; C'elk Harper & Reynolds Co h 819

1at

“ Chas M barber 331 W 4th r Gardena

" Chas O sec-treas Iceless Cooler & Fliter
Co h 6267 Leland Way

% Chas Raymond pres Bradfard Baklng Co
h 957 § Westmoreland

* Chas W mgr Industria]l dept Mass Bond-
ing & Ins Co h 1607 8 Grand av

L Clarence E bpkpr Tay-Pike Co r 1318 E

324

4 Edna L r 1924 W ¢th

4 Edwd h 1342 Portla

“ Edwin h 1168 E 27th

# Emma R Mrs bkpr r 136 W 25th

4 Estella process server 132 N Bway rm
302 r 344 Newland

“ Frank D h 1017 8§ Burlington av

“ Frank H rteal est 116 W 46th

“ Geo J slsmn M S Smith Co h 449 E 31st

" Geo W marker h 335 W 58th

% Geo W notary 520 S Bway

“ Guy r 336 S Flower :

4 Harrie G (Ramona Fuel & Feed Stables)
h Grace st Tropico

“ Harry lab h 1816 Bridge

" Hattle wid J B r 202 E 234

“ Jsama¢ M asat storekpr L. A Ry r 523
Maple av

INTERNATIONAL ADJUSTMENT COMPANY *0NTe, .

Bonded Attorneys in all Principal Cities

(REGISTERED)

Phones F-1047
Main 8659

Suite 410-11-12 Citizens National Bank Bldg.

Los Angeles City Directary 1913
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Los Angeles
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PIPE

Office and Works:
Lenard,
Minerva and
Cheney Sts.
Les Angeles

MAIN -
HOME -

- 2132
29545

STEAM
HEAT
Gas for Fuel
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avings Departments

(‘ommercial and S

Fifth 1. at Hill St.

Brabhan Jeremlah lab h 2188 E 14th
Brabo Claudio lab h 1642 N Maln
“ Frances wid Jos r 486 8 Evergreen av
“ Jos M h 465 S BEvergreen av
“ Roque driver r 169 N Beaudry av
Bra.c‘avmonte Ambrose tmstr h 5618 Marmlion
ay
“ Elena mlilliner r 830 Castelar
“ Frances Mrs presger h 771 E Washington
“ Martin lab h 1812 Willow
* Pedro tmstr h 1232 Temple
“ Philbert clk r 1232 Temple
“ Phillp lab r 123 & Flgueroa
BRACE EMORY C, Sec Bankers Bond &
Mortgage Co h 5466 Hampton ot
“ Geo C clk H B Crouch r Troplco
“ Harrlet Mrs r 64566 Hampton ct
“ Mary A wid N M r 117 N Ollve
Bracewell A B repr r 1241 W 8th
“ Cora J tchr r 1241 W $th
“ Mary E wid S B h 1241 W 9th
Bracha Marie apts 4811 Moneta av
Bracher Adolph walter r 2381 S Olive
“ Aug L car repr h 1029 S Serrano av
Branchette Adolph (Brachetto & Massa) h
5104 18t av
“ & Massa (Adolph Brachetto, Domlinlck
Magsa) gro 519 N Main
Brachito Marle r 124 Sycamore dr
Brachle Lizzle dressmkr 1437 Santee
Brachman Bernard auto opr r 3500 Poydras
¥ Chas (Brachman & Zedel) v 3600 Poy-

dras

“ Rlsie halr dresser r 28500 Poydras

“ Fritz E clk r 3500 Poydras

* John ¥ baker h 8600 Poydras

“ Rose r 3600 Poydrass

“ Wm auto repr r 3500 Poydras

% & Zedel (Chas Brachmag, O C Zedel)
auto reprs 1046 § HIN

Brack Anna C wid G M h 4621 Franklin av

% Dan] N wagonmkr r 3703 Morgan av

“ Mabel F steno r 4621 Franklin av

Bracl'.ka Emma E clk E F Brownell r Ven-
ce

Bracken Bertram C r 444 S Hope

“ Chas lab r 461% S Central av

“ Chas miner r 1060 S Hope

“ Elizabeth wid C W r 444 8 Hope

“ Thos E service Hnemn L A Gas & Elec
Corp h 805 8 Grand av

Brackenbury Byron D driver r 405 W 4l1st

4 Loule palnter h 406 W 4lat

Brackenrldge Geo W collr Sou Cal Edlson
Co h 1319 § Hoover

BRACEENRIDGE WM A, V-Pres Sou Cal
Edison Co r Pasadena

phya 1386 W

Brackett Agnes B W Mrs
11th

BRACKETT—Continued

“ Wm P polsher t 217 ] Gfana av

Bracklaw I r 227 N

Brada Frances W wid J ‘E Christian Eciaqce
pract 866 B Bpring rma 529 .r TL84 HiIl-

. side av

* John E treas Sou Ca] Cactus Nurseries Co

r Venloe
Bradbarr B L h 2374 W 1l1th ;
Bradbeer Chester B real est r 351 W Av

53

“ Bdwd T paint mfr 2107 8 Main

% Geo sec Bon Cal Mortgage Co h 351 W
Av B3

“ Geo E aguto repr 628 £ San Pedro h 7258 N
Wilton pl

“ Jos W r 121% Girard

Bradburn Edith tehr r 233 8§ Bunker Hil

“ Rupert H h 723 § St Andrews pl

" Badie h 711 Hariford av

Bradbury Annie C wid John r 12023 Stan-
ford av

# Arthur W (De Long & Bradbury) r 615 S
Virgll av -

“ Building 304 S Bway

4 Claude r 618 8 Grand av

“ ¢ BE mach r 506% S Main

“ Edwd r 507 8 Figueroa

“ Estate Co 304 8 Bway rm bB45

“ Flora L copyist r 137 N Benton Way

“ Fred M r 226 S Grand av

* Harrls E h 1713a Park av

“H N r 618 58 Grand av

“ John Q h 137 N Benton Way

“J Cr §40 S Flower

“ Phillp H pres 1. A Casket Co r Al-
hambra

* Warren W lab h 219% N Olive

“ Wm I Indymn h 2201 Garnet

" Wm P tmsetr r 605 W &0th

Braddax A B lab h 4 San Julian pl

Braddock TRalph C reporter Times h 2678
23d av
Braddy Carrle M wid Wm h 3772% 3 Hav-
vard blvd
Bra%gﬂ Byron C rest 2113% W 1at h 5412
av

* Chas stablemn r 7456 E 16th
“ Harry C cashr TFitzgerald Music Co r
Glendale
Ida M bkpr Wm McArthur r Inglewood
Mabel G wid C F h 4243, N Beaudry ay
Mae V wid C W h 877 Valencia
Margt A seam h 3470 Eagle
Ruth A wid F B r 236 N Alta
Susle steno r 424% N Beaudry av
Wilford A driver h 1723 Maple av
Brader Elmer D mach r 767 S8 Main
“ Fred eclk r 401% 5 San Pedro
Bradfield Belle h 1687 W Tth
4 Clark A walchmn r 523 Ruth av
“ Jennte Mrs r 001 Safford
¥ Masgon dep sheriff h 237 Welcome
Bradford Albt H mining eng 411 S Main
rm 260 r Placentia
“ Albt J tmstr r 869 E 47th
4 Amanda E nurse 138 N HIll
“ A 8 pres Revivo Dry Storage DBattery
Co r Placentia
“ Baking Co, C R Bradford pres and megr,
I H Jacobs sec-treas 401-3-5 N Av 20
“ Barney H clk 8 R Frazee r Graham sta

Tz EETRER

“ Arthur L r 134 W 12th “ Belton H slsmn r 1628 Tansy av
v % Aurick B8 phys 1336 W 1llth “ Benj B slsmn Guy M Rush Co r 463 N
Safe, Efficient “ Gea r B0Z W 9th Serrano ay
EGO lllical Y Geo H elk h 2840 Lanfranco 4 Chas A actor r 904 N Benton Way
0o “ Harry B clk G6th 8t Store r W 6th ne cor| “ Chas C carp h 813 E B3i1st
— Beaudry av “ Chas O sec Geographiecal Clock Co h
“ Harry C dlspatcher h 1412 Covert pl 8267 Leland Way
S, T, S_Heat “ Jag D slsmn h 1420 S Flower “ Chas R pres and mgr Bradford Baking
A l.ilms # John F supt Cal Marble & Tile Co h 1706 Co h 957 8 Westmoreland av
PP &- Santes “ Chas W dlst mgr Massachusetts Bonding
908 S. Olive St. “ Oliver P merts 902 8§ Grand av h 1007 & Ins Co h 1607 8 Grand av
- W 11th “ Clarence E bkpr Tay-Plke Co r 948 S
F-4101 Main 3645 “ Robt real est h 12313 W b69th Figueroa
¥ Walter H golr r 644 W 40th pl Edwd h 1729 Suneet blvd
Home 10966 South 2554

BISBEE-FISHBURN CO.

DOORS, SASH, PLATE, WINDOW AND LEADED GLASS

Main Office, Warehouse and Factory, Cor. Washington and Alameds Bts.

‘Uptown Offics, 616-617 Marsh-Stronx Blde

Los Angeles City Directory 1914



SHATTUCK & NIMMO WAREHOUSE GO.

NINTH AND ALAMEDA STS.
Household Goods Moved, Packed, Stored or Shipped  Phones: Main 6033; Home 60279
LOS ANGELES (1915) CITY DIRECTORY 459

Braddy Carrie
Braden Byron C rest 211% W 1st h 4816

M wid Wm h 3772% 8
Harvard blvd

BRADFORD——CDntInuad

4 Btewart real est h 3 Hudson av ct
Thaddeus D h 1320 W bth

3d av T or 410 W 2d
4 Chas stablemn r 7456 B 16th “ Wm porter h 1147 8 Hobart blvd
* Chas A packer r 718 Ceres av “ Wm D auto opr r 409 Crocker
“ Chas H pres Tiber Pacific 0Oil Co r| * Zua R cashr Massachusetts Bonding &

Huntington Park

Inge Co r Pasadena

“ QO r 403 B Bth “ & Hookenson (J J Bradford, C A Hook-
“ Grover J clk r 4075 Monseta av enson) lndy 528 S Central av
“ Harry C cashr Fltzgerald Music Co r| Bradish Jas L elsmi h 836 N Serrano av

sreeexR

Glendale r

Mabel G wid C F h 4243% N Beaudry av
Margt A seam r 3436 Hagle

Mary J Mrs r 508 S -8t Louls

Ruth A wid F B r 236 N Alta

Susle C steno r 424% N Beaudry BV
Wilfred A driver r 1723 Maple av

Brader Elmer D mach r 82T% 8 Bpring
% Fred W rancher r 124 8§ Daly

Bradfield Belle h

633 S Unlon av

# Jennie wid Gus h 901 Safford

Mason dep sheriff h 237 Welcome

Brndi‘ord Ada B glswmn r 1402 E 498th

treas 401-3-6 N Av 20 “ Chas C driver r 1146 Ean Julien
“ Beldon H slemn The 8 R Frazee Co v| “ Chas O v-pres Cal Real Est & Bldg Co BONDS
16529 Tansey av r 847 8 Grand av !

S Pasadena fleld av

“ Chas A actor r 1006 Echo Park av % Cordelia A wid C H r 1843 Garfleld av e

“ Chas O h 1460 Vine “ Curtls auto opr r 302 N Figueroa

“ Chas R _pres and mgr Bradford Bakery h| “ Dallas J clk r 1434 B Adams 626 §. Spring St.
967 S Westmoreland av # Dan steward h 630 Temple

¥ Chas ‘W mgr Massachusetts Bonding & “ Davld E bhonds 408 8 Spring rm 308 h Mai 3637
Ins Co r Pasadena 414 & Harvard blvd am .

% Clarence E sec Tay-Pike Co h 8980 Te-| “ Douglas real est h 4610 1st av A-3444

Co r Graham sta “ Plora B clk r 344 8 Grand av
“ Geo .I painter h 449 T 31st " Frank B foremn Newmarket Co h 1310 Y
“ Geo W lndymn h 402 E 79tn W 10th oler
Y Geo W mnotery T 323% W 6tn “ Frank O cook r 423% S Bpring i '
“ G W Mrs r 206 B 9ih 4 Frank W metermen h 600 W bsth egmpgundg
“ Hattie matron Castelar 8t School r 1217| “* Fred h 1109 Ingraham £ iy
W 224 “F R r 104 B Fremont av
“ H B lab r 343 N Main “ Geo r 368 8 Olive —
¢ Jra W shopman r 613 Maple av % @eo stonectr h 38712 § Figueroa
“ Iepac r 523 Maple AV # Geo E h 1915 Paclfic av %
“ Jas B r 1008 Echo Park av % Geo F floor supt Bway Dept Store h 810 |Analysis of Water
# Jas P driver h 1496 W 28th B 8lst dSeal . d
“ Jas W inspr h §56 B Grifin av # Geo W lronwkr r 716 W 6lst an emadean
“ Jerome J (Bradford & Hookenson) h| “ Georgia Mrs r 3928 Potter Park av Chemicals Com-
1287 B 434 : # Gertrude bkpr r 2913 8 TFlower :
% John P apts 17356 W 6th " Gertrude D Mrs r 180 8 Utah pounded to Suit.
4 Jos J Indymn h 1287 E 434 4 @Gertrude U Mrs tchr r 4610 1st av
“ Len L slsmn Crescent Creamery Co h| “ Grace A wid Lemuel r 17356 S8 Hobart
1176 N Kingsley dr hlvd ¥
# Iester L foremn S P h 451 8 Daly % Harley 8 archt 253 S Bway rm 336 h
“ Louis r 1038 W T7th 2017 Echo Park av “lukum’s
4 TLydia wid Arthur h 1402 B 49th " Harry B clk r 507 W b5th
4 Tuther T (Bryan & Bradford) r 41 West-| “ flarry E student r 226% N Grand av nannnal Be"
moreland pl 4 Haselle wid A L dermatologist r 766 W
¢ Lyle L (Burke-Bradford Drug Co) h 988 16th nl’a“!nﬂ
Fedora “ Jda A dressmkr r 438 8 Olive
“ Mary V wid C 8 r 957 5 Westmoreland | “ Irene mgr Nelly's Cafeterlz r 109 § Hill Best on Earth
# Mliton L bkpr FIRST NATIONAL BANK | # Irene H steno r 328 N Soto Abselutel
r Pasadena “ Jas barber T G26% S Maln y
“ M Mrs h 2208 W Gth “ Jas car repr h 1123 B GSth Guaranteed
“ Nance V walter r 325 W 6th % Jas C electr h 4082 Pasadena av
“ WNallle wid Julius dom 22 Chester pl| ¥ Jee G plasterer h 433 W B5Tth —
“ Roy ¥ Rev r rear 480 B 48th “ Jas ¥ h 1560 B bist
“ Roy L tailor 524 S Spring rm 628 “ Jas L clk h 200 S Manhattan pl Office and Factory
4 8allle dom 11989 Magnolla av - Ja_g R r 1985 B 40th 734 8, Coronado
“ Samml A b 12068 Bellevue av Jan *

Albt J tmstr h 1209 E 47th pl
Bakery, C R Bradford pres and mgr, Carl
Winters v-pres, W L P Althouse asec-

Cagse jr abstractor Title Guar & Tr Co 1

dora

Clarence K clk h 6842 Denver av
Cornellus auto opr r 2106 Miranda

C L r 334 8 Flower

BEdwd h 1137 Logan

Hdwin h 118% E 2Tth

Frank H real est h 116 W 46th
G-a.lrdnar publicity man r Hollenbeck Ho-
te

Geo E slsmn Santa Anita Devalopmant

[

Jos slsmn r 215 W 18th

Bradley Albt C supt of Northern div P E

Ry r Pasadena

Alfd h 1411 8 Harvard blvd

Alfd B clk r 1201 W _b52d

Allen auto opr r 680 Gladys av

Alvae J cashr City Towel Bupply Co r
Venice

Arabella C wid W H h 2328 W Bth
Arthur auto opr r 1560 E b6lat

Arthur B mtrmn r rear 1209 W 38th pl

I?_BDJ C mgr Savoy Cafe r 3635 San Ju-
ian

Burton H machine shop supplles 1768 E
24th h 1728 'W 1st

Chas cook r 584 8 Central av

Clinton A bkpr L. A Inv Co h 18483 Gar-

BEdwd R phye 357 8 Hill rm 317 h 2520
‘Wilshire blvd

BEdwin A pres Bradley-Wise Paint Co h
4007 Budlong av

BElenors wid J W r 824 W 658th

Elijah P police h 1714 W ©&54th

Ellen wid Patk h 720 W 5lst

Elmer E cabtmkr 1484 E Adams
Emmet A brakemn r 518 Bernardo

E Ethyl steno v 920 W 11th

SURETY

Nickum’s
National

BUNGALOWS

SOUTH WEST verMoNT

W, mining b 176 W 424

H. E. PRETTYMAN

E. M. HOSKINS

COLLEGE TRACT

1626

Los Angeles City Direclory 1915

1924 WEST 48TH ST,

HOME 79746
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8 THE PHOTOPLAYERB' WEEKLY

Broncho- Domino-Kay:Bee News

Orrin Johmson, the popular Broadway star, returned
to Inceville, this week, from the Mojave desert, where,
under the direction of Charles Swickard, he has been en-
acting some exteriors under the broiling California sun.
With Johnson were Rhea Mitchell, the beautiful Ince
leading woman, and Thomas Chatterton, both of whom
are handling important roles {u support of the star. They
are now enguged in flming the conservatory scepes for
the production. These scenes have demanded the erec-
tion of a complele conservatory, so necessary Is It to
have the proper lighting. The bullding is made totally
of glass and the flowers and plants have been brought
from the well-known wholesasle florists of Log Angeles.

Crane Wilbur, late Lubin leading man, who has been
engaged by Thomas H. Ince to appear, under a long
term contract? at one of the highest salaries ever paid a
regular stock player arrived at Inceville this week and
is getting a wardrobe ready, preparatory to being cast
in one of the bg feature productions soon to be begun.
This is Wilbur's first trip to the coast since he toured
the country ten years ago In support of Minnie Maddern
Fiske. He marveled at the magnitude of the New York
Motion Picture producing plant and stated he felt con-
fident he was golng to be contented in his new workshop.

Buildiag operations at Inceville continue to go om
apace. Having completed the new tinting room, the
carpenters are now busy erecting two projecting tooms,
a new administration building and a new cutting room.
These improvements have been made necessary by the
general expansion begun several monthe ago with the
organization of The Triangle. The projecting rooms will
supplant the structure heretofore employed for the pur-
pose and will admit of more frequent exhlbitions of pro-
ductions. The administration building will be in the
nature of an suxiliary to the present quarters. Accom-
modations will be provided for the additions to the office
staffl and for the publicity department, which has been
esconsed on one of the hills adjoining the stages. The
cutting room will simply augment the size of the present
department. Additlons have also been made to this de-
partment to facilitate the work,

Willard Mack, the author-actor-producer, who is now
at Jnceville working under the supervision of Thomas
H. Ince in forthcoming Triangle productions, announced,
this week, that his play, Small Town Stuff, has been ac-
cepted by H. N. Frazee and Marie Cahill. He has also
recelved notice, he declares, that another product of his
pen, King, Queen, Jack! will open at the Republic the-
ater in New York, under the management of Cohan and
Harris, during the first week of October.

In accord with the general pollcy of expansion adopted
by Thomas H. Ince, the scenario bureau of the New
York Motion Picture producing plant is being enlarged.
The latest announcement concerning the department is
to the effect that Monte Katterjohn, the well known
eastern free lance writer, has been signed to write
photoplays for the Ince forces. Katterjohn is recognized
-as.sne of the most accomplished authors in his pro-
fesasion, yet he will work only to the end of carrying out
the ideas of Director-General Ince. Another author of
note to have been engaged recently by Ince is S. Bar-
rett McCormack. McCormack is the author of The Dis-
ciple, the five part drama of the West in which William
8. Hart soon will be starred on the Triangle program.
Within the past six weeks five stenographers have been
aded to the scenario bureau.

T 4T

KEYSTONE STUDIOS NEWSB NOTES
Charles Avery is back at the Keystone after two
roonths’ ““vacation™ in & Loa Angeles hospital as a result
of a fall which he sustained while directing a Syd Chap-
lin plcture at Santa Monica h. The genlal Charles
is entirely recovered and is impatient to get back In the
harness.

Harry Dooker, now s member of the Keystone avting
forces under the directlon of Mack Sennell, was onee
s prominent member of Madame Janauschek's comprny
and managed that star for severnl seasons. e haws o
valuable collection of old time programs sud souvenirs
and his tales of the theatrical business of bygone duys
would A11 an luteresting volume.

Hoscoe Arbuckle has o pair of character shoes which
he has had soled, heeled and repaired until there s no
portion of the original shoes left. “Fatty” has had the
shoes since hilg Hrst work in pletures and refuses (o purl
with them.

Chester Conklin has taken to lenlqll Bx @ dissipation
and the time before and aflter Keystone studio hounrs
that “Droppington” spends at this game places 1t In the
dissipation class without a doubt. He |s batting around
three hundred, frequently ties with Col. Bogle, sometimes
makes 8 strike and has had two royal fushes. Al that
Is all WE know about tennis’

In making The Battle Of Ambrose And Walrus, Clies-
ter (Conklin met with what might have easily been u
fatal accldent. In one of the numerous explosions That
were used In this thrilling feature a charge of powder
that contained more of the explosive than had been in-
tended exploded In close proximity to the comedian and
the shock threw him ten feel into a puddle of water
This s the second time in the past few months 1hat
Conklin has been the victim of 8 misjudged powder ex-
plosion. Chester says that If it happens again he will
apply for & membership In the G.AR,

Mack Swain makes weekly trips to his new ranch in
Riverside, Cal., where he is setting out frult trees, biviy-
ing hobs, harvesting alfalfa, etc, That Is, he sitse un his
wide veranda and tells the help how to go about these
things. Mack is too busy mixing juleps for hie guests to
do sny actual labor.

Eddie Foy has purchased a site for a home in Holly-
wood and will bulld & house in the near future. Mr. Foy
owns 8 home and extensive property in New Rochelle,
N. Y., but will hold his California resldence with the pos-
sibility of moving to the Pacitle coast later or as an in-

vestment. In elther case he will be a winner.
& &0B
Balboa Brevities

Neal of the Navy, the smashing patriotic photoplay
serial which Dalboa {8 filming for Pathe, has been booked
by all of the Marcus Loew theaters in New York City
for first-run exhibition. As this is the moat tmportant
circult in the metropolle, from the standpoint of patron-
age, It means that & big victory has been scored. In this

picture, Lilllan Lorraine will make her Initial screen
appearance. FPlaylng oposite her fg Wililam Courtleigh,
Jr.

A recent visitor at the Balboa studio in Long Heach
was Miss Mary Leffler, who {8 the moving picture editor
of one of the foremosl newspapers in Texas. Miss Leffler
says that the people of the Longhorn State are such «n-
thuslastic pleture fans that they reguire their dally
guota of screen news as much as baseball or any other
departmental subject. She was particularly Interested
in seeing Balboa, for she said that one of the two hest
photoplays she had ever seen was Reaping The Whirl-
wind, In which Jackle Saunders wae the featured player.

When William Courtleigh, Jr., won 8 wife, Lillian
West lost a pal. She and Ethel Fleming have been chums
for slx years and all of thelr experiences In stageland
have been together. Bul now they have been parted.
Miss West does not thiok it fair Dan Cupld should have
caused her to be deserted, without recompense. Naught
remains for Miss West but to plunge deeper into her
screen career and, at the Balboa studlo, she I8 doing all
she can to win forgetfulness:

One of Balboa's steadlest workers s Gordon Sackville,
He has been & member of the playing force, almost since
the first production. He can do anything from a "low-
brow' to a polished gentleman. Sackville has been seen
in many of Balboa's best productions.
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SUICIDE OR
ACCIDENT?
" POLICE ASK

Post-Mortem Ordered to
.Determine Cause of Actor’s
Death in Hollywood

Post-mortem .examination yester-
L} day was ordered by the Coroner
to determine whether Charles Avery
Bradford, 83 years of sge, n cinemn
ootor, eame to his death eccident-
nlly or with sulcidal Intent.
'] 'Tho body of the sctor was dlscov-
ered in the bathroom of hls apart~
ment at 1120 North Madison avenue <
yesterday., He had apparently been
dead for about four days, according
to Dateotlve Lisutenants King and
Mahoney of the Hollywood diviston,
The_ dotectives assserted that thero
weré two Indlicationa of sulcide, n
brigf note found on the dresser in
the dead man's bedroom, and o glasa
containing whita crystals found -in
the kitchen. The detectives admlitted
liowever, that the crystals may bo
eépso msalts, o box of which was
found in the bedroom. i

Tho note read: "My dsughter, Mra,
Kotherine Alley, 1278 Easst Seventy-
sixth atreet,”

Dradford worked In -various ple-
tures, the detectives szid. under the
name of Charles Avery. They were,
late yesterday endeavoring to get in
touch with the daughter and to learn
i Bradford leaves any other rola-
tives. The body was taken to the
.County Morgue.

-

Clipped By:
[ )
e georgenegoodin

Loy

Sat, Dec 9, 2017

F

Copyright © 2017 Newspapers.com. All Rights Reserved. Néws;{;ul S



Objective 1-3

Preserve and enhance the varied and distinct character and integrity of
existing single and multiple family neighborhoods.

Policies

1-3.1

1-3.2

Seek a higher degree of architectural compatibility and
landscaping for new infill development to protect the character
and scale of existing residential neighborhoods.

Program: Chapter V of this Plan, Urban Design, includes design
guidelines for residential development to help implement this
policy.

Program: Prepare a historic resource survey or other necessary
studies to establish a Historic Preservation Overlay Zone or other
Supplemental Use District, as appropriate, to protect the
neighborhood character and period architecture of the area
generally bounded by Douglas Street, Elysian Park, the 5
Freeway, the Glendale Freeway, Glendale Boulevard, Berkeley
Avenue, Benton Way and Temple Street.

Program: The Plan recommends that Echo Park Lake and all
park facilities be afforded special attention in the context of the
above-proposed Supplemental Use District to identify and
institute measures that ensure development around the park
preserves park facilities and viewsheds of the lake and from the
lake to downtown and conserves this defining neighborhood
amenity.

Program: The Plan advocates the preservation of the existing
public staircases as community amenities, recreational resources
and public rights-of-way that lend to the unique character and
history of the Plan area.

Program: The Plan advocates the preservation of stable single
and multiple family residential areas. Design guidelines and
standards will encourage compatibility in building siting, massing
and design.

Preserve existing views in hillside areas.

Program: Strictly interpret and implement the adopted Citywide
Hillside Ordinance to limit heights of buildings, residential both
new construction and additions.

Program: Require decision-makers to condition new
development adjacent to or in the viewshed of Elysian Park, the
Los Angeles River, Echo Park Lake and the Silver Lake
Reservoir to protect views from public lands and roadways, when
discretionary actions are required.

Silver Lake-Echo Park-Elysian Valley Community Plan

n-9
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QUALITY FILMS

Next Release November 20

A Girl’s Cross Roads

POWERFUL, DRAMATIC FEATURE PRODUCTION
Length, Approx. 980 Feet

To Exhibitors: Send in your name and address, and we will place
you on our mailing list, and furnish you with a synopsis of our latest
productions. Popular films never fail to draw the crowds. There-
fore, insist that your exchange supply you with the Popular Great
Northern Films.

MEMBER N.I. M. P. A.

All Exchanges Rent Great Northern Films. One Quality Only—THE BEST

GREAT NORTHERN FILM COMPANY

NORDISK FILM COMPANY, COPENHAGEN
7 EAST FOURTEENTH STREET, NEW YORK CITY

BISON FILMS

ONE REEL RECULAR

A RELEASE DAY
WEEK FRIDAY
TRADR TRADN

MARK HWaANE

Released Tuesday, November 30, 1909

Pressing Business

Approximate Leogih, 850 Feet, Code: MAIL

A Roaring, Laugh Producing,
Slap Bang, Farce Comedy

Something doing every foot of film except
the titles, and they speal for themselves

Next Issue, Friday, November 26th
The Parson’s Prayer

This film treats of a dramatic incident in the life
of a light house keeper's daughter, in which the
parson plays a prominent part, and shows his noble-
ness.

Dramatic Approximate length 550 feet

Our hero creates laughter without an automobile

blowing up or houses falling down upon him.
he story does pot deal with the time-hovored excuse

some husbands offertheir wives, as the title would suggest.

Pressing business is our hero’s motive for baste, and
the tailor's means of livlihood.

‘This is one of those films that the audience will look
at more than once, and of which exbibitors will not
complain of repeating,

Dooley’s Thanksgiving Turkey

A lucid, ludicrous picture shown at the proper
time of the year, and one that will create good,
hearty laughter.

Comedy Approximate length 400 feet
Code Renown

NEW YORK MOTION PIGTURE COMPARY

Manufaciurers of ‘‘Bleen’’ Lifo Motion Pictures

429 Sixth Ave., tor.265., NEW YORK CITY
PEONE 66901 MADISON $0.

Yes, our pictures are good,
but we are not stopping at that

Constan! Improvement all along the line is our
watchword, and we promise that every additional release
will contain better stories, better acting, tetter photog-
raphy if it is possible.

THE “POWERS” GO.

241st Street @ Richerdson Avenue I
WAHEFIELD - NEW YOREK CITY
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W. W. MONTAGUE & CO. B i
Plumbing Aoods and Iron Pipe. 122-124 N. Los Angeles St.
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Los Angeles City Directory 1910

1288~-1242 ©. MAIN S8T.

Two Home Phones: F 1561 and F 6521
Sunset Phones' I'way 2725 & Maln 8061

- Our Motto: “The Best”



SOMETHING NEW!

We are exclusive agents for SANTA CRUZ PURE WHITE PORT-
LAND CEMENT. It is the most perfect white cement ever offered for sale.
Save the heavy cost of freight from the East by using a home product. We
GUARANTEE its whiteness and quality.

A stock of this cement is carried in our warehouses, the retail price being
$5.00 net per barrel. Deliveries will be made promptly by wagon.

Remember that our retail department was formed to give contractors like
you THE KIND OF SERVICE YOU DESERVE and that we have a stock
of RIVERSIDE PORTLAND CEMENT in every part of Los Angeles. Our
wagons are LOADED READY to deliver your order.

Riverside Portland Cement Company

Main 5753 or Home 10527. 640 TITLE INSURANCE BUILDING. LOS ANGELES, CAL.
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Katharine Bradford’s Obituary
The Los Angeles Herald, p15, March 21, 1913.
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News: 0 Oakland Tribune (Oakland, California) - Sat, Jul 18, 1914 - Page 3
Downloaded on Dec 4, 2017

AMERICAN GIRL DENIED
RIGHT TO WED FILIPINO

LOS ANGELES, July 18.—Is a Filipino
an American?

Judge Grant Judson, in the jyvenlile
court yesterday, decided that whether a
Fllipino is or is not an American, he is
not a fit husband for an American white
girl,

Eighteen-vear-old Margaret Royster, a
ward of the court, asked Judge Judson's
permission to wed & Filipino named Rlies,
who has been in America seven Yyears,
She sald her parents had consepted to
the wedding.

The judge refused to permit the mar-
rlage, and Miss Royster left court dis-
consolate. p

- N
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£/ Margaret E Royster Images Available
mentioned in the record of Charles Avery Bradford and Margaret £ Royster
Name Charles Avery Bradford To view these images you must do one of the following:
Event Type Marriage ® Access the site at a family history center.
® Access the site at 3 FamilySearch affiliate hbrary.
Event Date 19 Sep 1914
Event Place Los Angeles, California, United States
Gender Male california, County Marriages, 1850-1952 (i ]
Age 41
_ Page 149
Birth Year (Estimated) 1873
GS Film number 1033254
Father's Name J B Bradford
Digital Folder Number 004540602
Mother's Name Daisy Butterfield
Image Number 00108
Spouse's Name Margaret E Royster
Spouse's Age 18
Spouse's Gender Female
Spouse's Birth Year (Estimated) 1896
Spouse's Father's Name g F R Royster
Spouse's Mother's Name Margaret Houston

Citing this Record

"Calfornia, County Marriages, 1850-1852," database with images, FamilySearch
(https://familysearch.org/ark:/61903/1:1:XL4V-G2N : 4 August 2017), Charles Avery
Bradford and Margaret E Royster, 19 Sep 1914; citing Los Angeles, Califormnia, United States,
county courthouses, California; FHL microfilm 1,033,254,
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Mutual Notes

The international quartet of “"Komic” fun provokers.,

namely. Fay Tincher. Elmer Booth, Chester Withey and
Hobby Fuehrer, again come to light, huniorously inclin-

ed. in reel twenty of Panl West's “Rill, the Office Boy"™

series.  “Ethel's Deadly Alarm® is the title and in it are
many amusing situalions

Robert Edeson, the popular American actor, who is ap
pearing in a four reel Mutual feature, now in production
at the Reliance and Majestic studio, was about to enter
a dancing academy recently, when he was interrupted by
a friend.

“Why the dancing lessans. RBob? The stage docsn’t
require it "Well," replied Edeson, who realized his
friend’s ignorance in relative to his recent motion picture
debut, “dancing is one of the qualifications a full-Aedged
screen actor possesses—and [ am in motion pictures
now.”

The exteriors of the many buildings on the Reliance-
Majestic Hollywood grounds are in the careful hands
of skillful painters. A new fence is heing built to envelope
the plant. and when the carpenters and painters com-
plete their tasks, the Reliance and Majestie studios will
be some plant

YERS' WEEKLY 17
/ N Jt
| 1y (S 4

Signe Auen, who plays prominent parts in Reliance and
Majustic productions, inds much enjoyment in roller skat-
mg. A pair of steel skates with ball bearing wheels help
1o decorate her pretty dressing room.

Perhaps onc of the strongest three-reel dramatic stories
ever issued from the Reliance and Majestic Mutual studio
1s Russell K. Smith’s latest photodrama, “The Nun.” Au-
thor Smith had Dorothy Gish in mind when conceiving
“The Nun" in which she portrays the name part,

“The Nun" will serve as the third of the Dorothy. Gish
series of different parts.

The title suggests the atmaosphere and Dorothy Gish's
supporung cast 1s an assuranec of a capital Majestic pho-
weplay  Namely the cast includes Mary Alden as the
maother of Dorothy, which is a part similar 16 that of Miss
\lden's i Griffiith’s “The Bautle of the Sexes,” F. A,
Turner, wha will long be remembered for his perform-
ance i “The Escape,” plays an old grandfather, W. N.
Lawrence, who is a splendid portrayer of dramatic roles,
as her sweetheart, and Mids Tee, as Mother Superior.

Miriam Cocper, u» 4 muodel, appears 1o advantage in a
sme reel Majesue, “The Arust’s Wife,” now in production
tthe Majestic Mual swdin

IFlmer € hifton appear< am her support, as an artist who
loves s mesdel, b fascainating society girl attracts his
attenteons and he soon forgets his devoted little model,

Vester Pegwe the onginal lover of artist’s sweetheart, is
winnated at bemg pur asule for another and goes to thie
awitst’e sty rawmg with wild jealousy, and shoots &t
Fos Mt the Tittle mosdel in hsline. gets hetween the ar-
tat and the tire and is shot in the hip

The accrdenmt leaves her lame for life and the artist,
i sympathy, marnes her instead of the society wirl, and
remaans Ao devoted attendant ta his wife, who is foreed
o ospeml mest of her timein a wheel chair

Pireetor RN Walsh promises “The Artist’s Wife” to
feoan uleal vne-reel drama v

ROSCOE ARBUCKLE

. Keystone Notes

Syd Chaplin and Charlie Avery have been spending the
week at Catalina Tsland. Mr. Chaplin recently suffered
what would have been a nervans breakdown had he pos-
sessed a less rugged constitution. He refused to stop
work, however, and the Cafalina trip was planned as a
rest for this popular comedian. At the eleventh hour he
decided to take his company with him, and the result is
that Messrs, Chaplin and Avery have made two one-reel
pictures during their “vacation.”

One of the latest ecquisiticns at the Keystone studios is
Roscoe Arbuckle's dog, Luke. In a picture which. the
amplitudinous comedian has just completed, Luke played
an important part and his salary has been raised to six
bones and four steaks a day. . '

Maclk Sennett himself is playing gn important part in
the big six-reel Sennett Feature that is now being made.
Minding himself rusty in the joints at the first rehearsal

1
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the developing factory to confirm the photographic ex-
ures.

A great deal of ammunition was utilized in these battle
scenes. in-fact 137,000 rounds were fired during the time.
Ten thousand fect of battle scenes were photg-fnphgd.
and the choice, thrilling .true-to-life scenes will be in-
serted in the. picture. . i

Speaking of the photographic effects, much credit 1s
due 1o O%ricn‘s cinematographer, H. B. Harris, for the
photographed scenes are as clear as a crystal. Special

raise for the picturization should be bestowed upeon
Emacll E. Smith—his scenario conceivement is capital,

The girl. Captain Macklin's stveetheart, who follows
him to tral America, is no one other than the talented
Griffith star, Lillian Gish, whose recent portrayal as “Elsie
Stoneman’ 'in D. W. Griffith’s “The Birth of a Nation™ is
one that will forever, and with the same spirit and en-
thusfasm that she applied to “The Birth of 2 Nation™ Miss
Gish enacted the part of “Beatrice.”

In the title role, which is that of “Captain Macklin.”
:rpnrtd Jack Conway, who, in addition to being the de-

red type for the part, is a _splendid actor and a daring
horseman. and his fearless riding is an asset to this Ma-
jestic-Mutual feature.

Jack Dillon in the part of “Graham” renders a ver)
pleasing performance.

CLARA HORTON, ELEVEN YEARS OLD, HAS TEN
TRUNKS OF WARDROBE

There arc not mang little Jirls of eleven years of age
sho, born ‘on Amity Street, Brooklyn. whu can boast the
possession of ten trunks full of clothes. a trip 'round the
world, and a bungalow in California, all earned by them-
selves. There are not many little girls in all the world
who can make that boast. And yet, that is what lirtle
Clara Horton, a Brooklyn child who is now “the littlest
star” for the Ideal Motion Picture Company in Holly-
wood, Calif., has to her credit—and besides that (she is
not too grown nr to acknowledge it), the most womderful
collection of dolls which even delighted the heart of a
little child since the world began.

Clara Horton, it may be remembered by Brooklynites.
made her first appearance as a toe dancer in a schoul

ntomine during the holiday season several years ago
{er dancing so delighted a thearical manager who was
present that he gave her futher training. and she snon ap-
peared in the pantomine “Jack and the Beanstalk ™ Then
came the most delightful experience of all—a trip ‘round
the world. playing in cvery leading cit{ and. what really
interested the child more, learning how little girls in every
country play dolls, and how they dance. On her retarn
from abroad, Clara played in the children's praducton of
“Cinderalla,” and then she became a little actress for the
moving pictures.

Clara Horton has been with the Ideal company. which.
until just recently. has been located at Tuocson. Arizoma.
for two years. She and her mother are now at "Holly
wood, where Clara will head a netrl?--fnrmed company i
juvenile artists. She is called the “ldeal Kiddie™ of the

nited Program."” and her picture is seen daily in every
city of the United States.

NEW FOUR REEL KEYSTONE

.Mack Sennett, managing director of the Keystone Film
Company, has just shipped to New York a three reel
comedy entitled “No One To Guide Him."” a screamingly
fanny picture made under the direction of Dick Jones and
with a representative Keystone cast.

BABY DELAYS SCENES AT INCEVILLE
Mother refuses to wake it, lest it may cry!

Raymond B. West, the “boy director” of the Ince com
panies, was the princi:al figure recently in a thrilling au-
tomobile ride over the rough roads in the canyons of
Santa Monica, Cal, when he sped his machine at fifty
miles an hour in an effort to locate a baby which was
wanted to appear in “The Cup of lLife,” a forthcoming
feature release of Thomas H. Ince.

West was co-directing with Mr. Ince in the production
of the feature. He is a man who acts quickly and wants
everyone else to dn the same. Arrangements had been
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made with the baby's mother to present the youngster at
Inceville carly in the morning. It was scheduled to be
used in a number of scenes. Miss Hessie Barriscale, the
noted Pacific Coast favorite who will be starred in the
feature, waited patiently about the stage But the bhahy
did not appear ) )

Finally, losing his patience, West cranked up his “buzz
wagon,” leaped in and started, for the city. hoping to
locate the missing “dramatis persoma’™ On the way he
saw nothing—nothing but a straggling camper—and when
he reached the long wharf decided to continue on to the
city and seek out the house that harbored the infant
Arriving there he found that the haby had been asleep and
ite mother had feared 1o wake it, lest it cry.

TWO KEYSTONE COMPANIES END TRIPS

Syd Chaplin, Keystone comedian and director. and the
supporting company of players returned from Mount
Baldy this week with a wholesome coating of tan and a
two reel flm that is the result of their journey to the
famous Southern Califormia peak for mountain back-

ounds. Charles Avery, associate director with Mr
Chaplin. shot a mountain lion, and other wild game was
brought down by members of the party. Only one acci-
dent of a serious nature marred the trip. “Army” Arm-
strong. camera man with the Chaplin company, was shot
twice by bullets which glanced from the face of a rock
near which he was standing. The first wound was re-
ceived close to one eye and the second in the groin
Medical atteption was immediately given to the injured
man and a ‘fatality narrowly averted

RHEA MITCHELL BECOMES EXPERT RIDER

Rhea Mitchell didn’t know much "about riding a horse.
when she first associated hersell with the forces of Thomas
H Ince at the Inceville studios of the N. Y. Motion Picture
Corporation several years ago. But she knows now. In
fact she didn't have a keen desire to learn untl William
S Hart became a part of Inceville’s population. Mr Hant
tsok with him when he went west his nation-wide repu-
tation as an impersomator nf western characters and he
upheld it by displaying his horsemanship to the members
nf the Kay-Bee. Broncho and Dominn companies

One day Miss Mitchell saw Mr. Hart subduing a fracu
nus pinto. She was attracted by the expert manner in
which he handled the animal A short time later, she
was cast for the part of Belle Shields, the dance hall girl
in "On the Night Stage.” the latest Ince multiple recl
feature  Mr Hart also was cast  Miss Mitchell caleulated
that possibly she would have to know how ‘to ride a
western horse. So she enlisted the services of Mr. Hart.
and the actor proceeded 1o teach her the rudiments of the
equestrian art. For a week Mr Hart instructed Mise
Mitchell He showed her how 1o cinch a saddle. haw 10
mount and how 1o ride and how to dismount Now Aljss
Mitchell claims she can manage a “lnco™ steed as well as
any photoplay star

SPLENDID PRODUCTION SOON TO BE RELEASED
AS MUTUAL MASTER PICTURES

At the Reliance and Majestic studio many feature photo
plays arc in production which will be released in turn as
Mutual Master Pictures.

Among the already prepared features are “The OQutlaw’s
Revenge.” produced 'Ia V. Christy Cabanne, and super
vised by D. W. Grifith, and in same. some wonderful
scenes of Mexican Revolution are presented. It deals
with the life of General Villa. and in it appear R A
Walsh. Teddy Sampson. Walter l.ong, Eagle FEye, and
other Mutual favorites .

e Outcast” is the name of the second feature com
pleted. The theme was taken from the fiction story of
t;u same name that appeared in the Saturday FEvening

o8t

The cast that appeared in “The Outcast” is a very
splendid one and includes Mae Marsh, Robert Harron,
Ralph Lewis. Spottiswoode Aitken, and Jack Conway.

Director John B. (Jack) O'Brien is deserving of heaps
of credit for the results he achieved with “The Outcast.”

“Enoch Arden,” from the m of Lord Alired Tenny-
son, made the most beautiful four reel picture released in
some time. Lillian Gish, Alfred PnEet. and Wallace Reid
were the principal players, and W. Christy Cahanne acted
as the producer
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By closing the factory large contracts
for sewer pipe are tied up.

HERE AND THERE.

IN COURT MATTERS.
UNCORROBORATED. If Mrs. Mary|:
Ella Bradford can produce further |
testimony, Juligs Wood wiil heur - it
but at the conclusfon of her slde . of
her dlvorce sult yesterday the court |.
denied the decree because her story

lacked corroboration on the allega-
tions of cruelty.

Two months after Mrs. Bradford
married Charles A, Bradford, a mov-
ing plcture director, she testifled that
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she left him and returned to her'
riether  Bhe sald he liad dislocated
her finger while ho was angry. He
also accused her of miiscondiuct,
Judge Wood wanted to know why

Mr. EBradford made the charge.
Bhe sald it wis becauso he found the

photograph of a yocung man in her
trunk.
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Los Angeles Herald, Number 227, 23 July 1915 — DENY DECREE FROM MOVIE DIRECTOR [ARTICLE]

DENY DECREE FAOM, ’
MOVIE DIRECTOR

Although she tolid of traubiles ) '|
arose between herself and her hus
band over "the picture in the trunk.”
Mre, Mary Flla Bradford, 18-year-nld
wife of Charlea A, Bradford, a mov-
Ing picture director, was denled n
decres by Judge Waod today, Brad.
ford Is 40,

They were married last September

and separated two months later whon
Mre. Bradford returned to her
mother,

"I went home to my mother when
he hurt me and diglocated my fingeor,”
she told Judge Waood,

“Why did he do that,” Judge Wil
asked.

“He was angry.” she replied,

“"Angry over what?” porsisted
Judge Woand,

“He nccuged me of dolng wrong,
the young woman replied

“Why,” queried Juidge Wood,

“He found a photograph of o4 voung
man in my trunk.” she sald,

Judge Waod found the evidence (n-
sufficlent and denfed the decrec L
aald he would listen to more evideneo

if It is offered later,
PN

12/8/2017, 3:17 PM
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Thrilling Story of “The Broken Coin" Shown in Synopsis

Kl'l"l"\ Giray, an Amencan newspaper  weomnan and
star reporter o g poplar tewspaper, binds o oan
oldl curisity sheap hali of a broken com, with a peen
bar Lot mseription an it Hler vurmsity 1= anvmsed by
the word “Creteldfen”™ aml <he goes home and  looks
ap an ol artele o lers wrniten some time befure e
arthmg the kongdooan o Gueetehioffen amd its threatened
Ienhrngetes

Thmkmg <he Tas material tor o gooad story, <he =ees 1
ciliter ool hier paper amld wager with o oo year = =al
Aty It <he b= et v sk with a ronl sury
arddmg M lididen treasires of the Kooy of Grets
heeten e cane deaante hier salary oo charny  Her remarks
are dreated bghitly by the <l bt <he bas ale ap her
Illllltl_ aned, as 1 ulil--t RN T B her Wl per, she starts for
irvtzhotlon Arrnving there, Rty tinds the throne -
cecipied by oo puppet kg, whiose name o= Michael 111
whose cliver olviser s ot Frederick, cme ol theese
wivked villuons, and whe g readiny as the pretender and
wses Muchael for b= oo mmtere=ts GarvtalnsdTen, ownimge
e the et that the senpans, gobil amld pewels helongimg v
Muchael's father, Toove heen misssimg smee the dealy ef
the ol R, 18 very o

The emly elue of the mnssmgg =crpts, gewels aml gold o=
halt o o broken voan mserthed e Lann, given 1o the
present R by anoobld servant o Michael FEoom the
servant’s derh bed  Tooweder 1 have mvre meoney 1o
spemd v s lowse Dvnge, the Papper Das tered o boeare
the other hali od the broken comm Just previons to
kony's arrval o GreetzhodTen, the Puppet bas <hown the
ather hali of the broken coin G Frederick as o curiosity
and haod pan e carelessly hack e place o1 keeping
The v sl shresd Pretender realizes there 1= some
thing behind this peenbar rongh msenpton and helieves
that st meeht be o key o the hishg place of the missimg
jewels, golid amd seripas Procarmg the com through the
apd of an aeeomphee, Frederick determimes e ol the
otlier hadi, dethreome Machael o ascend the throne

The girl reporter meets Michael gt a balll where she has
wone with the Amercan ambassador, oul sympathizes
with o King whee as at the merey of sueh o man as ~he
believes Frederwek to e She soverhear~ Michael telling
the Pretender that the hald of the coin e had, has heen
stoden, aml she devides to goo mosearch of the crhier hadi
peosee i o will nuteh the haldf now e her possessiom
Her seareh leads 1o many adventures, mysterions, under
wrommndd and otherwise, including same very exciting chases
amd many thrills of the hair rising varety. Dot her
adventures are ot e, however, for she learns the
com s i the possession of Frederick's valet, amil by a
clever ruse she sueceeds i getting the coin from  his

rovmt, only e discover, upon her return e her own
aparrtments that her own hali has been stalen )
Realizimg that enther Frederick, his valet, or one of

their accomplices has stoden the coin she starts om 3
sereh for these men. She shadows Grahame, the valet,
and overhears him tell the Pretemder that he has both
parts and will bring them that _evenmg to s master
tn her way home she helps a linle sneak thiel make a
spetaway™ from the polive amld he promices, ont of grat
itnde, 1o help her ot any time shonld she evar find <he
weeded a0 friend On areiving at her apartments she
finds o nete omoa piece of cloth warning her <he had bet
ter write an imaginary story aod return oo America lest
<he et imto tronble - )

Realizimge that there are more than Michael and !'n-u'l
erick interested in the enin and the treasures of Gretz-
hoffen, Kitty prepares for thrilling adventures,  Freder
ick and Grahame meet gt the appointed time and Kitty
overhears the valet el Frederick that someone  had
ctolen the hall he had  1lis master gives twenty-four hours
in which te find the stolen hali or be sent to prison for an
alil offense Grahame promises and leaves the place
As Frederick leaves Kitty sees adark form leave quickly
after him. She learns later that Geahaffen, a small prin-
cipality adjoining Gretzhoffen, expects war with }_Iwh_:u‘l'ﬁ
conntry and s in search of plans of the [orulu':lllm'm.
Toention of the jewels, and so forth, and has a man of its
diplomatic cirele in Gretzhoffen now '

The experiences of Kitty are many as she chases the
cain, either one half or the other all the time, only to find

’

it either i the hands of Frederick, Grahame, Count Sachio
of Grahaffen, or Pollo, anather accomplice of the Pre-
temler’s — Finally, she tinds the half she had originally and
learns that Frederick has the other half and is the Pre-
tender to the throne, not hecause of any selfish desire or
jealousy, but beeanse of his great love for the Kingdom of
Giretzhoffen and his disgust for the manner in which
the Puppet rules and his loose living.  Michael finally be-
vomes suspicwas of Frederick and the latter, to quiet the
Puppet. has o counterfeit coin made, with the inscription
toathng  ~o g too misdirect 1o the hiding place of the
treasnres  This coin which gets mixed up with the real
VUL LNy times canses many more complications.

Tovaded the required touch of romance to the story, Kitty
atd Frederick fall in Jove without each other's knowledge
They tnally realize the necessity of guick action in lo-
vating the seripts and jewels, hecause of Michael's eon-
tnnons state of intoxication; s loose friends and because
he has pawned everything of value i the palace. So
Frederick and Kty mateh their coins, transbate them and
ket te the hiding place of the treasure just in time o
antwir Count Sachio and s accomplice

In reading the scripts, they diseover that Frederick,
andd not the Puppet, is the ruler of the Kingdom of Gretz-
hoffen I oappears thin Fredenck's father, the old King
Michael 11 hadd o bitter enemy in a foster brother who
hated lnm becanse of s generosity and power in the
Kingdom  When the uprising between Grahaffen  and
Gretzhoffon vecnrred many vears hefore. Michael 11, sus-
pectime treachery, had all the jewels, seripts and gold in
the torture chamber, and made the enin himself, which
giave the anly clue 1o the hubing place. On the anvil with
a sharp ase, they sphit the com in hall, giving one half
te o fanthinl servant amd the other to the foster hrother
Vs e went forth from the torture chamber he was
killeal by ome of the soliiers of the opposing side,

Winle he was secreted n the torture chamber making
s com, his foster hrother, to avenge himself on Michael,
changed the children, pumttimg in place of the young heir,
Ins oown ~om Later on he was killed in the uprising, while,
s som was hrought up by the King of Gretzhoffen. The
real K was raised by his relanves, never knowing of
the mjustice done him s soon after his birth.  This is
told in a dissolve  Kitty and Frederick, or King Michael,
with all tns evidence and the treasures, return to the
palace and: hind the Papper intoxicated on the throne. The
greatest pleasure of Frederick™s life is when he throws,
with his oown hamds, the Pupper from the throne and
palace. and places on the ald throne of Gretzhoffen his
tare wike and Queen Katherine Gray.

The editor of the California paper is greatly surprised
one iy when he receives a long cablegram which reads as
iu "nw.‘

‘I cheerinlly lose my wager of a year's salary, but |
have gamed a hushand, Katherine, Queen of Gretzhoffen,
nee Kitty Gray, reporter,”

5 & 4
BARRISCALE RELEGATES MODESTY

Bessie Barriscale. the beautiful western star, found
it necessary to depart caompletely from her usual line of
impersonations when she  was  selected by Producer
Thomas H. Ince to play the part of Jane {Vallace. the
chorus girl, in “The Reward,” the latest New York Mao-
tiom Picture Corporation offering to the program of Mu-
tual Master Pictures.  Naturally modest and refined, Miss
Rarriseale at fiest found that it went against the grain to
portray a member of the third row, Hitting about the
stage.  Hut to a true artisan, art covers cverything—
even to the wearing of tights—and Miss Barriscale, aﬁer
the initial plunge, enjoyed the experience and entered
inte the role with a vim and enthusiasm that make the
pictures of footlight life realistic in the extreme,

3 % 4

Charlle Avery, who has been directing Syd Chaplin,
was severely Injured when he fell from a platform at
Santa Monica recently and will be unable to leave his
bed for ten or twelve weeks at least, according to his
physician.
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Broncho-Domino- Kay;Bee News

Orrin Johnson, the popular Broadway star, returned
to Inceville, this week, from the Mojave desert, where,
under the direction of Charles Swickard, he has been en-
acting some exteriors under the broiling California sun.
With Johnson were Rhea Mitchell, the beautiful Ince
leading woman, and Thomas Chatterton, both of whom
are handling important roles in support of the star. They
are now engaged in filming the conséyvatory scenes for
the production. These scenes have demanded the erec-
tion of a complete conservatory, so necessary Is il to
have the proper lighting. The building is made totally
of glass and the fowers and plants have been brought
from the well-known wholesale florists of Los Angeles.

Crane Wilbur, late Lubin leading man, who has been
engaged by Thomas H. Ince to appear, under a long
term contract’ at one of the highest salaries ever paid a
regular stock player arrived at Inceville this week and
is getting a wardrobe ready, preparatory to being cast
in one of the bg feature productions soon to be begun.
This is Wilbur's first trip to the coast since he toured
the country ten years ago in support of Minnie Maddern
Fiske. He marveled at the magnitude of the New York
Motion Picture producing plant and stated he felt con-
fident he was going to be contented in his new workshop.

Building operations at lnceville continue to go on
apace. Having completed the new tinting room, the
carpenters are now busy erecting two projecting tooms,
a new administration building and a new cutting room.
These improvements have been made necessary by the
general expansion begun several months ago with the
organization of Fhe Triangle. The projecting rooms will
supplant the structure heretofore employed for the pur-
pose and will admit of more frequent exhibitions of pro-
ductions. The administration building will be in the
nature of an auxiliary to the present quarters. Accom-
modations will be provided for the additions to the office
staff and for the publicity department, which has been
esconsed on one of the hills adjoining the stages. The
cutting room will simply augment the size of the present
department. Additions have also been made to this de-
partment to facilitate the work.

Willard Mack, the author-actor-producer, who is now
at lnceville working under the supervision of Thomas
H. Ince in forthcoming Triangle productions, announced,
this week, that his play, Small Town Stuff, has been ac-
cepted by H. N, Frazee and Marie Cahill. He has also
received notice, he declares, that another product of his
pen, King, Queen, Jack! will open at the Republic the-
ater in New York, under the management of Cohan and
Harris, during the first week of October.

In accord with the general policy of expansion adopted
by Thomas H. Ince, the scepario bureau of the New
York Motion Picture producing plant is being enlarged.
The latest announcement concerning the department is
to the effect that Monte Katterjohn, the well known
eastern free lance writer, has been signed to write
photoplays for the Ince forces. Katterjohn is recognized
as .one of the most accomplished authors in his pro-
fession, yet he will work only to the end of carrying out
the ldeas of Director-General Ince. Another author of
note to have been engaged recently by Ince is S. Bar-
rett McCormack. McCormack is the author of The Dis-
ciple, the five part drama of the West in which William
8. Hart soon will be starred on the Triangle program.
Within the past six weeks five stenographers have been
aded to the scenario bureau.

T 4 T

KEYSTONE STUDIPDS NEWS NOTES
Charles Avery Is back at the Keystone after two
months’ “vacation” in a Los Angeles hospital as a result
of a fall which he sustained while directing a 8yd Chap-
lin picture at Santa Monica h. The genial Charlea
{s entirely recovered and is impatient to get back In the
harness.

/ 3
B b

Harry Hooker, now & member of the Keystone acting
forces under the directlon of Mack Sennell, was once
a prominent member of Madame Janauschek's compuny
and managed that star for several seasons. e has o
valuable collection of old time programs uund souvenirs
and his tales of the theatrical business of hygone dayvs
would fll an Interesting volume,

Roscoe Arbuckle has a pair of character shoes which
e has had soled, heeled and repaired until there In no
portion of the original shovs left, “Fauty™ hus had the
shoes since his Hrst work in pictures and refuses (o part
with them.

Chester Conklin has taken to tennls as & dissipation
and the time before and after Keystone studio lhonrs
that “Droppington” spends at this game places it In the
dissipation class without a doubt. He is batting around
three hundred, frequently ties with Col. Bogie, sometimes
makes a strike and has had two royal flushes.  And that
is all WE know about tennis’

In making The Battle Of Ambrose And Walrus, Clies.
ter Conklin met with what might have easily been a
fatal accident. In one of the numerous explosions that
were used in this thrilling feature a charge of powder
that contained more of the explosive than had been in-
tended exploded in ¢lose proximity to the comedian and
the shock threw him ten feet into a puddle of water
This is the second time in the past few months that
Conklin has been the victim of a misjudged powder ex-
plosion. Chester says that If it happens again he will
apply for a membership in the G.AR.

Mack Swain makes weekly (rips to his new ranch in
Riverside, Cal., where he Ix setting out frult trees, buy-
ing hobs, harvesting alfalfa, etc. That Is. he sits on his
wide veranda and tells the help how to go about these
things. Mack Is too busy mixing juleps for his guests to
do any actual labor.

Eddie Foy has purchased a site for @ home in Holly-
wood and will build a house In the near future. Mr. Foy
owns a home and extensive property in New Rochelle,
N. Y.. but will hold his California residence with the pos-
sibility of moving to the Pacific coast later or as an in-

vestment. In either case he will be a winner.
g 4 B
Balboa Brevities

Neal of the Navy, the smashing patriotic photoplay
serial which Balboa is flming for Pathe, has been hooked
by all of the Marcus Loew theaters In New York City
for first-run exhibitlon. As this Is the most Important
clreuit in the metropolis, from the standpoint of patron-
age. it means that a big victory has been scored. In this

picture, Lilllan Lorraine will make her Initial screen
appearance, Playing oposite her {8 Wililam Courtleigh.
Jr.

A recent visitor at the Balboa studlo in Long Beach
was Miss Mary Leffler, who s the moving picture editor
of one of the foremost newspapers in Texas. Miss Leffler
says that the people of the Longhorn State are such en-
thusiastic pieture fans that they require their daily
quota of screen news as much as baseball or any other
departmental subject. She was particularly iInterested
in seeing Balboa, for she sald that one of the two best
photoplays she had ever seen was Reaping The Whirl-
wind, in which Jackie Saunders was the featured player.

When Willlam Courtleigh, Jr.,, won a wife, Lillian
West lost a pal. She and Ethel Fleming have been chums
for six years and all of their experiences in stageland
have been together. But now they have been parted.
Miss West does not think It fair Dan Cupid should have
caused her to be deserted, without recompense. Naught
remains for Miss West but to plunge deeper Into her
screen career and, at the Balboa studio, she is doing all
she can to win forgetfulness.

One of Balboa's steadiest workers is Gordon Sackville.
He has been & member of the playing force, almost since
the first production. He can do anything from a “‘low-
brow" to a polished gentleman. Sackville has heen seen
in many of Balboa's best productions.
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f harsh-tongued creature of ‘the

= —- wl
Sister Foils Suicide 'y
. - 0

of Cinderella Girl

,"P;J

LOS ANGEI‘EBg Au'n 1'.—-—"“‘ .'. Py
the stroke of midnight, the hour
when the mythicul Cinderella was
borne from happiness to 4
Margaret Royder, 21, cost '
“indrella at a ball in the Hot
roft, attempted the act of

with a vial of poilson. s
Her sister, however, unllke thy

tale, defeated her purpose. The girl's.
condition is therefores not serious,
Cinderella s pretty and was t
belle of the ball. But as the evenlng
waore on she drew more and more '
nderella
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Los Angeles Herald, Number 289, 3 October 1916 — HUSBAND SEEKS DIVORCE FROM 'CINDERELLA'

[ARTICLE]

HUSBAND SEERS
DIVORGE FROM

GINDERELLY

Another tragedy has come into tha
life of pretty Margaret Royster, the
“Cinderella girl,” who a few monthe |{
ago swallowad poison at a dance bo-
cause, as she was reported to have l
told the police surgeons, lhl had no
“fairy godmother.”

Miss Royster, it became known to-
day, is Mrs. Charles Avery Bradford,
whose husband ia known to tha film
world as Charles Avery, and he flled
sult for diverce through his attorney,
Milton M, Cohen. The complaint filed
by the husband reveals the unhappy
mating of youth with maturity, the
allaged love of the pmw wifa for an-

was 18 at the time of the murlaxe.
three years ago.

The romance between the pratty
young girl, only a few years older
than Bradford's oldest daughter, who
i= 14, and the man whose comedies
have made thousands of people laugh,
ended in marriage shortly after their
meeting. But, according to the di-
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The romance between the pretty
young girl, only a few years older
than Bradford's oldest daughter, who
is 14, and the man whoss comedies
have made thousands of people laugh,
ended in marriuge shortly after their
meeting. But, according to the di-
vorce papers filed by Attorney Cohen
today, the girl wife's iove soon feded,
thse call of her former sweetheart|:

cams to her ears and she left her|.
home to answer it.

“If she loves the other man 1 hope
he will marry her,” sald the husband
today.

The man named in the complaint ie
Ralph Sanchez. Mrs. Bradford left
home in March of this year and hasg
returned only once since that time,
the complaint sets forth.

While directing pictures for a fillm
company and devising humorous in-
cidents with which to delight the
public, Bradford declared that his
domastic lifs was a desp tragsdy.
His wife, he said, left him for the
first time the day after they were
married and has left him lh\umu

since.

“Each time I took her back be-
causs I loved her and wanted her in
my home,” aaid the comedy dirsctor
today. "I hoped that some day sho
would come to realize my love and
we would be hnDpIy.

“Then one day I read that a girl
named Margaret Royster, my wife's
malden namoe, had trisdl to comsmit
sulcide and had been saved from
death only by the physician’'s quick
work. I Invostigated and wao led ¢o
belileve that she had met a former
sweetheart. 1 base my complaint on
this.

“What could I do? I steppad aside.
I have not sesn her sincs.”
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WIANS AND LOSES.

Because of a conflict in the tes
mony, Judge Wood yesterday deni
Mrs, Margaret Ella Bradford te
potary atimony. He atd auvw h
however, $100 attorney’'s fces
contest the Jdivorce suilt brought
Charles Avery Bradford, motion pi
ture director. Mrs. Bradford was/
court, holding her infant. The pa
entage of the child was dlspute
Mr. Bradford clalming it was n
his, while Mrs. Bradiord assert
that it was.

Mrs. Bralford, young and alig
gave up o carcer as a film star
keep house. 'The married life w
not happy. It appears, and
couple became eatranged, Mr. Bra
ford finally fillng suit.
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Rno's ITonest Littlo Sonl

Raa Qodfrev, ons of the lnoveliest
of Triangle-Keveatane’s beauty chor-
uw, fvinted whila cshe was appearing
!in some scenes for Director Charles
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Avery during thoe terrific hot spell
of the past week.

She way dressed in o ball hoy's uni-
form and had just finished @ scena
whore she had recolved a 60-cent tip
fromm 0 gucst upon arsigning him to
his room, Tho G(0-cent ploco Was
not of the "“prop"” wvariety. hut was
genulne coin of the reulm, which be-
longed to the other participant in
the scene. Upon belng bLrought tn
the first thing thoe little star sanid
was:

“Say, did Georgo get his 60 cents
back 2"

|
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FILM DIRECTOR IS
GIVEN A DIVORCE.

URIDE OF A DAY DISERTED
HIM, CITARGES MAN
IN ACTION,

“I never know what it veally
meant to be happy until I saw how
happy my sister was, I just eon't
bear to Boo them that way when I

had ull the chunes in the world
to bo the very same. Remomber 1
was foollsh, Don't give up your
hopes In me.”

Thia letter, written by Margaret
Ella Bradford to Charles Avery
Bradford, ® moving-picture director,
wans offered in evidencs In Mr. Brad-
ford's suit for divorce in Judge
Wood's court yosterday. The duy
after he was married, Mr. Bradfor:)
testifled, his bride told him she was
zoing back to her former home Lo
pack up her personal things. Late
In the dav sho Lelophoned him that
rhe wns “broke" and asked that he
xond @ {axicab to bring her home
1o snid he complled, The other man
later made his appearance, onae
Rulph Banchez, it was teatified by
Mr. Bradford. Buhsequently he snid
that Mrs. Briudford ndmitted to him
vho loved Mr. S4anchez, ond asked
her husband what he was going to
do about It,

Ile becamo g0 incensed that he
fald he slapped his wife She had
him arrested on a battory charge,
but he wns released in polics court,
He testificd he saw Mr, Sanchez
kiss Mrs Bradford. Judge Wood
grantod Mr. Bradford n docrae.
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Di~tance Lent nchantment.

With one of the largest cnfe sets
over crected in the Triangle-Key-
tne studios, Director Charles Avery
“ahot** one of the greatest rough and
tumble fights ever used in motion
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plctures last weock, for “Courts and
Cabarets.”

Every chalr, table and 4ish in the
set was a “break-away,” but when
the sccno was taken it was found
that some ono had made the wrong
entrance and the entire scens had
to be done over again.

Players on the side lines who dld
not participate Iin the scene wera
unanimous in saying that it was the
greatest sceno of Its kind they had
ever witnessed.

Tho cast in Avery's story ipcludcq
Max Asher, Marianna de 1a’ Torre,
Myrtla Reeves, Arthur Moon, DBaldv
Belmont, Peggy Pearce, Milburn
Morante and LEddie Gribbon.

==
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THE MOVING PICTURE WORLD

Scene from “The Girl from Bohemia” (Pathe).

Local Color Rampant in Pathe’s “Girl from Bohemia”

INCE newspapers of general circuln-
S tion and the nationally sold magazines
uz in the
i cratuitous
# whe

have been prsg
two or three ye
publicity to t
inhabit Washi

n Are ]
Albey, Wl ourth qirvet eridan
fquare, and many other pur of old
Greenwich village New Y ¢ in-
feresrt in lrene Castie's. ot piay, “Th
Girl fTrom DBohemia,” wiil ¥ 10 means
jocal. New Yarkers who know Lhelr New
York are inclined to scoff sl rivs
of the peculinr i Nivrs sl
pogturers who live In  ohll F venth

streer.”

13e all that as ft o }s a certain
glamour still hove
and women who p

idyilic in the ne
America’s “Latin™ «
“*The Girl from B
nelghborhood of iir
plciurizes the adve
proves she is o regt
fads and foibles
“The Girl from

follow

will

Bohemia"

Julius Stern Engages =
Avery to Direct L-Ko's

president of the Lslko
nounces that «Shartes
Eaged 1o direct
pleturoa v by 1']:::--{!_
1= 0 ol

\..}_\ e
string

Julius Stern,
Comedy Company
Avery has been
of the forthicoming
by i1hat o 1
the Industry’s
and comes 1o
of scpe
hir o
Mr. Stern's n
afliiinted with

No less than thirly-ons
Iin whichh Roscoce Arbuckle
were directed by Aver)

SO

a long

eredit

ducerd the Hogan secries. in which « rlie
Murray wisg siarred. Probably the 1081
notable comed for swhich this directlor

¥ 2 “The Submarine

catured Sikd Chap-
amous Charlic Shad
#ix other Avery-

prior to his L-Ko
tion Avery was afliblinted with Mack
Sennet The name of hias first picture,
which ig now in course of production, has
not as yet been announced by the head
of the L-Ko company.

Immed'at connec-

Mrs., Castie's
interest
tures, for
i which
appcars

*The First Law." Further
centers about both these pic-
they are the last to be taken
the widow of the dancer-aviator

Coombs to Support Catherine Calvert.

iy

Coombs, formeriy feading man for
P'etrova and other steliar fum-
rles uf the sereen, will appear opposite
therine Calvert in "The Girlk with a
Past” by i'aul Armstrong, now belng pro-
dured by the Frank A Keeney Pletures
Corparation. Miss (Calvert is Mr. Arm-
strong's widow and starred ln some of his
snecessful  dvamas,  ineluiling A
Romance of the Underworhd ™  She is now

1Ot

hwing fratured in a sereen adaptation of
hia piay Al of the Interiors of “The Girl
with a Iast” are beiong tnken io the ftio-
eraph  Studlox In the ronx Nomae
pleturesgur exteriors have been Almed in
the laxt fortnleght in the northern part of
New Jersey The story is a vamantic one,

replete with thriila nnd dramatie Ineident.

July 27, 1918

Paramount Issues Five

Productions in August

IVE feature productions, in nearly all
F of which comedy is the dominant ele-
ment, are embodied in the Paramount
release schedule for the month of August,
Three of them are Thomas }. Ince pro-
ductions starring Charles Ray, Dorothy
Dajton and Enid Bennett, while Pauline
Frederick and Billie Burke will Le seen
asg the respective stiurs of the two others,
"A Nine o'Clock Town,” issucd August
5. in which Thomas H. Ince presents
Charles Ry, was both written and di-
récted by Victor L. Schertzinger, Jane
Novak again appears as Mr, RHay's lead-
Iing woman, and the supporting cast in-
cludes Otto Hoffinan, Gertrude Claire,
Catherine Young and 1orcas Mathews.
Victorlen Sardou's famous play, “Fe-
dora,™ first played by Mme. Bernhardt in
Paris and later in this country by Fanhy
Davenport and In grond opera by Xme,
Cavilleri, will be found to be admirably
suited to the dramatic talents of IMiuline
Frederick. This August 12 release was
directed by Edward Jose. Alfred Hick-
man, Jere Austin, W. L. Abingdon and
Wilmuth XMerkyll comprise the cast.
Billie Burke's starring vehicle is “In
Mursuit of Polly.” lzola Forrester and
AMunn Page wrote the story from which
Eve 'nsell prepared the scenario. Thomas
Melghan appears as Miss Burke's leading
n and in the cast are Alfred MHickman,
nk Losee, A, J. Herbert, Willlam Davia

and Ben Deely, Chester Withey directed.
Under the supervision of Thomas H.
Ince, . William Netll directed Dorothy

Dalton in "Green
released Auguar 26,

Eyes" which wili be

In the cast are Jack
Haolt, Emory Johnson, Dorls Lee, ltobert
MceKim and Clyde llenson.

Iin "Conls of Fire,” also set for release
August 26, in which Thomas il. Ince pre-
sents Enid Hennett, Fred Niblo makes his
sereen bow In the leading male role. Vie-
tor L. Schertzinger directed. Melbourne
MaclDowell, Billy Eimer, Virginia South-
ern, John . Lockney and Donald Mac-
Donald are in the cast.

“Smiling Sammy” a Near-Star.

sSmlling Samiy, the colored iad who has
been so prominent in recent Baly Marfe
Osborne pictiires made by Diando, attaing
almo=t stelar importance fn “Winnlng
Girandma,” the Baby Marlo picture to he
refensed by Pathe August 18. To see this
Httde tike beating up the beautiful grand
saquare plano In the home of a wealthy
pranddame i3 a circus In 1taelf.

Scene from “A Wife's Conscience” (Paralta),
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SUICIDE OR
l  ACCIDENT?
|| POLICE ASK

Post-Mortem Ordered to
.| .Determine Cause of Actor’s
Death in Hollywood

Ny

Post-mortem .examination yeater-
L |day was ordersd by the Coroner
to determine whethar Charles Avery

Bradford, 83 years of sge, n clnemn
nctor, camse to his death accldent-
olly or with suleidal Intent.

'l Tho body of the actor was dlscov-
ered in the bathroom of hils apart-
ment at 1120 North Madison avenue -
yeaterday, He had apparently been
derd for about four days, according
to Detectlve Lisutenants King and
Mahoney of the Hollywoad division,
The dctectives asserted that thero
weréd two Indications of sulcido, o
brief note found on the dresser in
the dead man’'s bedroom, and o glass
contalning white crystsls found -in
the kitchen. The detectives admitted
however, that the cryatals may ha
epso mesalts, o box of. wmph was
found {n the bedroom.

The note read: “My daughter, Mra,
Katherine Alley, 1276 East Seventy-
sixth street.”

Bradford worked In 'varlous pic-
, | bures, the detectives seid, under ths
name of Charles Avery, They were,
late yesterday endeavering to get in.
touch with the daughter end to learn
if Bradford leaves any other reola-
tives, The body was taken to the
» | County Margue.
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1108 N. Coronado Terrace House
CHC-2014-3924-HCM
Page 3 of 6

G. H. Smith partnered with Albert M. Stephens and Moye W. Stephens to subdivide Block 28
and create the Rowland Heights tract in 1906. Albert was a Judge in Los Angeles County Court
and was a founding member of both the Los Angeles Bar Association and Los Angeles Law
Library. The Stephens Family partnered with William R. Rowland, the son of a wealthy pioneer
from Rancho La Puente, to form the Stephens Investment Company. They built six speculative
homes in rapid succession on this tract in 1910 and 1911. The house at 1109 Coronado Street,
then called Hubbard Street, was the first of these houses; it overlooks Sunset Boulevard on the
southwest comer of the street. Given its location near two electric streetcar lines on Silver Lake
and Sunset Boulevards, Rowland Heights was an ideal location for those who desired a more
suburban atmosphere while remaining within a reasonable commuting distance to business and
employment centers in Downtown Los Angeles

There have been several permits issued since the original permit to build in 1910. In 1913 the
porch was added and some Interior doors were changed. In 1914, the owners six gas outlets.
Two permits were issued in 1981 for a retaining wall and a kitchen and bath remodel. In 1982 a
bedroom was added and in 1997 a new roof was installed. The interior of the home contains

little historic integrity.

These arroyo stone walls have been identified by Survey LA as part of the Coronado Terrace
Planning District:

“The Coronado Terrace Planning District is significant as a2 rare and largely-intact
concentration of arroyo stone retaining walls and fract features. The repeated use of
arroyo stone produces a uniform streetscape and distinctive sense of place that
distinguishes the district from residential developments nearby. The period of
significance has been identified as 1906 to 1926, which encompasses the period in
which the tract was subdivided and developed. Although it cannot be precisely
determined when the arroyo stone retaining walls and associated tract features were
installed, said resources appear to be associated with the early development of the tract.

The use of arroyo stone in Coronado Terrace also corresponds to the proliferation of
Craftsman architecture in Southem California in the early twentieth century, which
placed great emphasis on the incorporation of natural materials that were derived from

local sources.”

Located on the upper hillside overiooking Sunset Bivd. and as the gateway property to
Coronado Terrace, the house at 1109 Coronado Terrace embodies an example of early real
estate development practices in the northwest area of central Los Angeles, now part of Silver
Lake. The repeated use of arroyo stone throughout the property and surrounding streets
provides the district with a sense of distinctive unity and cohesion, which were created by the
builders as a natural feature to transform this section of Rowland Heights into a desirable place

to live.

DISCUSSION

The 1108 N. Coronado Temace House property successfully meets one of the spacified
Historic-Cultural Monument criteria: 1) reflects “the broad cultural, economic or social history of
the nation, State or community.” As a property associated with the history of the Ostrich Farm
Motor Road and the creation of Sunset Boulevard, and with its arroyo stone features that
defined the original development of the Rowland Heights Tract, this parcel .

' SurveyLA, Silver Lake-Echo Park-Elysian Valley Community Plan Area, Historic Districts Report. 2013



Exterior Photos of 904 N Benton Way
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HARLEN AVERY. Dorn in Chicago, 1871
First appearance on the stage In comedy
part In “The Fugitive,” then later for

twelve years under the management of
haries Frohman. appearing with Wm. H
‘rane. Wm. Faversham and other siara
Originated the part of Governor Wm., Fltta
Hhrimp in “The Clansman’™ Appearesd In
moving plctures In 1907 with the Diograph
Co. and Bison Co.  Now director for Key-
stone o Address: Keystone Co, Eden-
dale, Los Angeles, Cal.

Avery’s entry in Who’s Who in Film, 1914

With Mabel Norman in Won in a Cupboard, 1914
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S USE@RIK OH INDELIBLE PENCIL)

St - Q . PLANS AND SPECIFICATIONS
UL WARDLCE N e aenas] . and other diata must also ha filed
: BOARD OF PUELIC WORKS C ‘

DEPARTMENT OF BUILDINGS
Application to Alter, Repalr or Demollsh

Tu the Board of Public Works of the Clty ul Los Angeles:. ’ o

.7 Application is hereby made to the Board of Public Works of the City of Los Angeles, through the office of the Clalef
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Permit and Inspection Report Detail https://www.ladbsservices2 lacity.org/OnlineServices/PermitReport/Pc...

Los Angeles Department of Building and Safety

Certificate Information: 904 N BENTON WAY 90026

Application / Permit  00041-10000-02041
Plan Check / Job No. -
Group Electrical
Type Electrical
Sub-Type 1or 2 Family Dwelling
Primary Use )
Work Description UPGRADE SERVICE
Permit Issued Issued on 2/2/2000
Issuing Office  Metro
Current Status  Permit Expired on 3/19/2008

Permit Application Status History
Issued 2/2/2000 MIRIAM CROWDER

Permit Expired 3/19/2008 APPLICANT

Permit Application Clearance Information

Na Data Available

Contact Information

Contractor Owner-Builder

Inspector Information

ROBERT MCDOWELL, (213) 202-3437 Office Hours: 7:00-8:00 AM MON-FR|

Pending Inspections

No Data Available

Inspection Request History

Rough 2/7/2000 Partial Inspection STEPHEN BAXTER

Final 9/20/2000 Not Ready for Inspection STEPHEN BAXTER

I of 1 12/8/2017, 12:11 PM



Permit and Inspection Report Detail https://www.ladbsservices2.lacity.org/OnlineServices/PermitReport/Pe...

Los Angeles Department of Building and Safety

Certificate Information: 904 N BENTON WAY 90026

Application / Permit  04041-10000-09245

Plan Check / Job No. -

Group  Electrical

Type Electrical

Sub-Type 1or 2 Family Dwelling
Primary Use ()
Work Description REPLACE AND UPGRADE SERVICE. (INSPECTOR TO VERIFY THAT SFD IS OWNER OCCUPIED)
Permit Issued No
Current Status  Application Submittal an 4/16/2004

Permit Application Status History

No Data Avallable,

Permit Application Clearance Information

MNo Data Available.

Contact Information

Contractor Owner-Bullder

Inspector Information

No Data Available,

Pending Inspections

Mo Data Available.

Inspection Request History

No Data Available.

lofl 12/8/2017, 12:11 PM



904 N Benton Way

Permit #: 17042 - 90000 - 14221
! Plan Check #: Printed: 06/21/17 09:15 PM

Event Code:

Plumbing

| or 2 Family Dwelling
Express Permit

No Plan Check

City of Los Angeles - Department of Building and Safety Issued On: 06/21/2017
APPLICATION FOR PLUMBING Last Status: Issued
PLAN CHECK AND INSPECTION Status Date: 06/21/2017

LPROPERTY. OWNER

STEVEN GAON

L TENANT INFORMATION

VASQUEZ, LUPE G TR ET AL LUPE G
AAPPLICANT INFORMATION  {Relutianship ; Owarer-Bide)

5506 MISSION WAY COMMERCE CA 90040

5470 LOS FELIZ

LOS ANGELES, CA 90027 (213) 705-1500

4.CONTRACTOR. ARCHITECT, & ENGINEER NAME
(O) OWNER-BUILDER

CLASS LICENSES EHONE #
0 (213) 705-1500

SAPFLICATION COMMENTS

E-Permit paid by credit card, fax number-> NA,

& DESCRIFTION OF WORK
repair waler heater

TCHECKLIST ITEMS;

5. COUNCIL DISTRICT; |3

For inspection requests, call toll-free (888) LA4BUILD (524-2845).

Plan Check By:
OK for Cashier:

Signature:

% AFPLICATION PROCESSING INFORMATION

Date;

Outside LA County, eall (213) 473-3231 or request inspections via www.
ladhs.org. To speak to a Call Center agent, call 311 or (R66) 4LACITY
(452-2489), Outside LA Counry, call (213) 473-3231.

For Cashier's Use Only W/0 #: 74214221

NOTICE:

State of California,

904 N Benton Way
17042 - 90000 - 14221

init ion printed ¢ is that

The work included in this permit shall not be construed as establishing the legal ber of dwelling
unils or guest rooms. Thal number is established by a Building Permit ar a Certificate of Qecupancy.
In the event that sy box (i.c. 1-10) is filed to its capacity, it is possible thal additional information
has been captured electronically and could not be printed due 1o space resinctions. Nevertheless, the
ired by Section 19825 of the Health and Safety Code of the

E

Permit Fee:

Inspection Fee Period

59.95

INSPECTION TOTAL Plumbing
Permit Total

Permit Fee Subtotal Plumbing
Permit D.§.C. Surcharge

Permit Sys, Development Surcharge

Permit Issuing Fee

39.95
59.95
55.00
1.65
330
0.00

Payment Date: 06/21/17
Receipt No: ON211662
Amount: $59.95




17042 - 90000 - 14221

1L FEE ITEM INFORMATION

WATER HEATERS AND GAS SYSTEMS

Water Heater snd Vent [y IR

PERMIT EXPIRATION/REFUNDS : This permit expires iwo yoars after the date of the permit issuance. This permil will also expire iF no constraction work is performed For & continuous perod of 180 deys (Sco. 98,0602 LAMC}
Claims for refund of fees paid must be filed wilhin one yeas from the date of expiralion for permits granted by LADBS (Sec. 22,12 & 22,13 LAMO) The permuliee may be entilled to reimbursement of permit fees 1f the Depariment
fails to conduct an inpection within 60 days of recelving a request for final inspection (NS 17951)

12. OWNER-BUILDER DECLARA TION
I bereby affirm under penalty of perjury that 1 3m exempl from the Contractors’ State License Law for the follawlug reason | &mmummmmm Any city or county which reguires o
pemit to construct, alter, improve, demolish, or repoir any prior o i i also req 1he appli for such permit to file a signed statement that he or she is | . o the pravisions of the

Contractors License Law { Chapier 9 (commengmg with Secnon 7000 of Division 3 of the Business and Professions Code) or that he or he is exempt therefrom and the basis for the alleged exemption. Any violation of
Section 703] § by any spplicant for a permit subjects the applicant to a cwvil penally of not mire than five bundred dollars ($500), )

1. 8 the owner of the praperty, or niy emplayees with wages as their sole compensation, will do Ihe work. and the structure is not intended or offered for sale ( Ser. 7044, Business and Professions Code. The
Contractors License Law does not apply (o an ewner of property who builds or img therean, und who does such work himself or herself or through his of her own empl ded that such mmy
are gof intended or offered for sale. I b , the buildig or ing is sold within coe year from completion, the owner-builder will have the burden of proving that be or slz: did not build or imrove for the
purpase of sale)

OR
1, us the owner of the properiy, um exclusively cantracting with licensed contrachors o gonstrict ﬂupmjeﬂ { Sgg 7044, By and Professigns Cogde: The C s License Law does not apply 1o wiy owner of
propeny who builds of improves thereon, und who contracts for such projects with 3 dp to the C License Law.}

1L WORKERS COMPENSATION DECLARATION
1 herely alfinm, under penalty of perury, the following declarution:
1 cemtify that in the perfurmance of the work for which this permit 1 sssued, | shall not employ any person in any manner $0 85 10 becomd stbject 1o the workery' ¢ T laws of Calife and ngree that if |
shauld become subject 1o the workers' compensation provisions of Section 3700 of the Labor Code, [ shall forthwith comply with {hose provisions.

1 certify that notificanion of asbestos remaval i either not applicable or has been sub d to the AQMD or EPA as per section |9827.5 of the Health and Safery Code. Information is available ut Lead safe construction practices are

required when doing repairs that disturh paint in pre-1978 buildings due w the presence of lead www.agmid.gov (909) 396-2336 and the notification Torm at per scetion 6716 and 6717 of the Labor Code. Information 16 avallable at
Health Services for LA County at (800 524-5323 or the State of Californis at (B00) 597-5323 or www.dha.cagov/childlead

15 FINAL BECLARATION
1 certify thist [ have read this application INCLUDING THE ABOVE DECLARATIONS and state that the sbove information INCLUDING THE ABOVE DECLARATIONS s corrcet, | agree to comply with sl city and county

ondmances and stale laws relating to building construction, and bereby suthorize representatives of this city 1o enter upon the ab ioned for i Hon purp I realize that this permil is an applicanion for mspection
and that it does not approve or authorize the work specified herein, and il does not suhonze of permil any viclstion or fxilure to comply with any lppkclble law Fnrlhcrmoﬂ'. neithier the Cify of Los Angeles nor uny board, department
officer, or employee thereof, make any warranty, nor shall be responsible for the perfi e or results of any work described herein, nor the condition of the property nor the sail upan which such weork is performed. | further affirm
under penalty of perjury. that the proposed work will not destroy o7 unreasonably interfere with any access or ulility easement beloaging th others and located on my property, but in the event such wark does destroy or unreasonahly

interfere with such a substi i y 0 the holderis) of the casement will be provided (Sec. 21.0106.4.3 4 LAMC)

By signing below, 1 certify that:
(1 | acecpt all the declarations above namcly the Owner-Builder Declaration, Workers' Cormg won Declaration, Asbestoy i I Decl J Lexd Hazard Wuming, and Final Declaration, and

i1 This permit is being obtarned with the consent of the Tegal owner of the property.

Print Name:_STEVEN GAON sign: Internet e-Permit System Declaration = owe 06/21/2017 IZ]M" D Authorized Agent




EXPRESS PERMIT INSPECTION RECORD For use by cashier only

Your feedback is Important. Please visit our website to complete a Customear Survey at

www.ladbs.org/LADBSWeb/customer-survey jsf. If you would like to provide
additional feedback, need clarification, or have any questions regarding plan check or paymem Date: 06/21/17

MEKT UF IUII.II_-_IHE AND SAFETY Inspection marters, please call our Customer Hotline at {213) 482-0056. Receipt No: ON211662
Amount: $59.95

PERMIT # 17042 - 90000 - 14221 : :
ADDRESS: 904 N Benton Way Fimbis Method:
OWNER:  VASQUEZ, LUPE G TR ET AL LUPE G VASQUEZ TRUST

5506 MISSION WAY Express Permit

1 or 2 Family Dwelling

COMMERCE CA 90040 No Plan Check
JOB DESCRIPTION: repair water heater

INSPECTION RECORDS AND PLANS MUST BE AVAILABLE DURING INSPECTION

GRADING INSPECTIONS DO NOT COVER UNTIL PREVIOUS IS SIGNED
TYPE DATE INSPECTOR TYPE DATE INSPECTOR
Initial Grading Exterior Lathing
Toe or Bottom Interior Lathing
Soils Report Approved Drywall
DO NOT PLACE FILL UNTIL ABOVE IS SIGNED DO NOT COVER UNTIL ABOVE IS SIGNED
Backfill WORK OUTSIDE OF THE BUILDING
Fill Electrical Underground
Excavation Gas
Drainage Devices Heating & Refrigeration
Rough Grading Sewer
Approved Compaction Report Disabled Access
FOOTING INSPECTIONS POOL INSPECTIONS
Excavation

Footing Excavation
Reinforcing Steel

Forms
Reinforcing Steel Bonding
OK to Place Concrete Piping
GROUNDWORK INSPECTIONS Pre-Gunite
Electrical Deck
Plumbing Enclosure/Fence
Plumbing Methane Paol/Spa Cover
Gas Piping DO NOT FILL POOL UNTIL ABOVE IS SIGNED
Heating & Refrigeration FINAL INSPECTIONS
Fire Sprinklers Grading
Disabled Access Electrical
Methane Plumbing
OK to Place Floor Gas Test
DO NOT PLACE FLOOR UNTIL ABOVE IS SIGNED Gas
ROUGH INSPECTIONS Heating & Refrigeration
Green Code Pressure Vessels
Electrical Elevator
Plumbing Fire Sprinkler
Fire Sprinkler Disabled Access
Heating & Refrigeration Green Building
Roof Sheathing LAFD [Title 19 only}
Disabled Access LAFD Fire Life Safety
Framing Pool Final
Insulation AQMD Sign-off Provided
Suspended Ceiling Public Works
OK to Cover Building
FOR INSPECTION REQUESTS, PLEASE CALL PROJECT FINAL
3-1-1 OR OUTSIDE CITY OF LOS ANGELES
888-LA4-BUILD (888)524-2845 or www.ladbs.org Certificate of Occupancy Required r__] YES D NO

- B Cand re v. 042011 RO




SUPPLEMENTAL NOTES:

IMPORTANT NOTICE

* Prior to the start of any construction work adjacent to any public way, pedestrian protection shall be provided (Sec. 91.3303 L.A.M.C.).

# Inspection(s) may be requested anytime via the internet or touch tone phone. To request an inspection via the internet, go to www.ladbs.org and click on
“Request an Inspection” under Online Services. To request an inspection via touch tone phone, call toll free (B88) LA4BUILD {BBB-524-2845) and select
option 1 for Automated Request System. To request an inspection via the Customer Call Center, call 3-1-1 within the City of Los Angeles or (213) 473-3231
outside the City of Los Angeles between 7:00 a.m. and 10:00 p.m. When requesting an inspection, the following are required: (1)The job address, (2)Type of
inspection, (3)Use of building, (4)Permit number, (S)Phane number of a contact person should the department need to reach someane,

* Inspection requests received before 4:00 p.m. Monday through Friday (excluding holidays) will narmally be made the next business day. Requests received
after 4:00 p.m. will be made following the next business day. The Automated Inspection Call Back System (AICBS) will attempt to telephone the contact
phone number to confirm the Inspection.

4 Permit fees provide for a limited number of inspections. A reinspection fee may be assessed when the work for which an inspection was requested is not
complete, when the inspection record or plans are not available, or when there is failure to provide site access to department staff.

# No person shall perform any construction or repair work between the hours of 9:00 p.m.(6:00 p.m. grading) and 7:00 a.m. the following day which results in
loud noises to the disturbance of persons occupying sleeping quarters in any dwelling , hotel, motel, apartment, or ather place of residence (Sec, 41.40 LA,
M.C.},

* No person, other than an individual homeowner engaged in the repair or construction of his/her single-family dwelling, shall perform any construction or
repair work of any kind upon any building or structure located on land developed with residential buildings or perfarm work within 500 feet of land so
occupied, before 8:00 a.m. or after 6:00 p.m. on any Saturday or at any time on Sunday (Sec. 41.40 LAM.C.).

* Dust control measures to prevent dust from being blown or deposited over or upon any private property in any residential area must be implemented
during any excavation or earth-moving phase of construction, sand blasting , or demolition.

* Aseparate permit from the State of California Division of Industrial Safety is required prior to starting certain work involving substantial risk to workers such
as: construction or demolition exceeding 3 stories or 36 feet in height, or excavations or trenches over 5 feet in depth involving entry by workers.

* Building permits are valid for two years or expire on the 180th day from the date of issuance if the work permitted has not commenced. The department
reserves the right to expire any permit where work has been suspended for a period of 180 days or more.

* Inspection services will not be provided when there is an unleashed dog on the premises.

BUILDING AND SAFETY PERMIT AND PLAN CHECK OFFICE LOCATIONS

Downtown Los Angeles Van Nuys West Los Angeles
201 N. Figueroa St., 4th FI. 6262 Van Nuys Blvd., 2nd FI. 1828 Sawtelle Bivd., 2nd Fl.
Los Angeles, CA 90012 Van Nuys, CA 91401 Los Angeles, CA 90025
San Pedro South Los Angeles
638 S. Beacon St., 2nd Fl. 8475 S. Vermont Ave., 2nd Fl.

San Pedro, CA 90731 Los Angeles, CA 90044
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City of Los Angeles
Department of City Planning

1/18/2018
PARCEL PROFILE REPORT

PROPERTY ADDRESSES Address/Legal Information
904 N BENTON WAY PIN Number 141A205 335
2617 W MARATHON ST Lot/Parcel Area (Calculated) 10,706.4 (sq ft)
2615 W MARATHON ST Thomas Brothers Grid PAGE 594 - GRID C7

Assessor Parcel No. (APN) 5402013001
ZIP CODES Tract ROWLAND HEIGHTS TRACT
90026 Map Reference M B 7-178/179

Block None
RECENT ACTIVITY Lot 39
VTT-77138-SL Arb (Lot Cut Reference) None
ENV-2017-4678-EAF Map Sheet 141A205
VTT-77138-SL Jurisdictional Information
ENV-2017-4680-EAF Community Plan Area Silver Lake - Echo Park - Elysian Valley

Area Planning Commission East Los Angeles
CASE NUMBERS Neighborhood Council Silver Lake
CPC-8125 Council District CD 13 - Mitch O'Farrell
CPC-1986-255 Census Tract # 1958.04
ORD-165167-SA5260 LADBS District Office Los Angeles Metro
ORD-129279 Planning and Zoning Information
ORD-111561 Special Notes None

Zoning RD2-1VL

Zoning Information (ZI) Z1-2452 Transit Priority Area in the City of Los Angeles

General Plan Land Use Low Medium Il Residential

General Plan Note(s) Yes

Hillside Area (Zoning Code) No

Specific Plan Area None

Subarea None

Special Land Use / Zoning None

Design Review Board No

Historic Preservation Review No

Historic Preservation Overlay Zone None

Other Historic Designations None

Other Historic Survey Information None

Mills Act Contract None

CDO: Community Design Overlay None

CPIO: Community Plan Imp. Overlay None

Subarea None

CUGU: Clean Up-Green Up None

NSO: Neighborhood Stabilization Overlay No

POD: Pedestrian Oriented Districts None

SN: Sign District No

Streetscape No

Adaptive Reuse Incentive Area None

Ellis Act Property No

Rent Stabilization Ordinance (RSO) Yes

Transit Oriented Communities (TOC) Tier 3

CRA - Community Redevelopment Agency None

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org



Central City Parking
Downtown Parking
Building Line
500 Ft School Zone
500 Ft Park Zone
Assessor Information
Assessor Parcel No. (APN)
Ownership (Assessor)
Ownerl
Address

Ownership (Bureau of Engineering, Land
Records)

Owner
Address

APN Area (Co. Public Works)*
Use Code

Assessed Land Val.
Assessed Improvement Val.
Last Owner Change

Last Sale Amount

Tax Rate Area

Deed Ref No. (City Clerk)

Building 1
Year Built
Building Class
Number of Units
Number of Bedrooms
Number of Bathrooms
Building Square Footage
Building 2
Year Built
Building Class
Number of Units
Number of Bedrooms
Number of Bathrooms
Building Square Footage
Building 3
Building 4
Building 5
Additional Information
Airport Hazard
Coastal Zone
Farmland
Urban Agriculture Incentive Zone
Very High Fire Hazard Severity Zone
Fire District No. 1
Flood Zone
Watercourse
Hazardous Waste / Border Zone Properties
Methane Hazard Site
High Wind Velocity Areas

No
No
None
No
No

5402013001

LACDARGENT LLC

5470 LOS FELIZ BLVD
LOS ANGELES CA 90027

GAMBOA, MARTIN J. ET AL C/O JOSE GAMBOA JR.

7226 IDYLLWILD LANE
RIVERSIDE CA 92505

0.235 (ac)

0300 - Residential - Three Units (Any Combination) - 4 Stories or Less
$276,989

$270,233

04/10/2017

$846,008

13

5-548

490362

1-717

1928
D55

2

2

2

1,800.0 (sq ft)

1910

D3A

1

2

1

1,288.0 (sq ft)

No data for building 3
No data for building 4
No data for building 5

None

None

Area Not Mapped
YES

No

No

None

No

No

Methane Buffer Zone
No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org



Special Grading Area (BOE Basic Grid Map A- Yes
13372)

Oil Wells None
Seismic Hazards
Active Fault Near-Source Zone

Nearest Fault (Distance in km) 0.7424928
Nearest Fault (Name) Upper Elysian Park
Region Los Angeles Blind Thrusts
Fault Type B
Slip Rate (mml/year) 1.30000000
Slip Geometry Reverse
Slip Type Poorly Constrained
Down Dip Width (km) 13.00000000
Rupture Top 3.00000000
Rupture Bottom 13.00000000
Dip Angle (degrees) 50.00000000
Maximum Magnitude 6.40000000
Alquist-Priolo Fault Zone No
Landslide No
Liquefaction No
Preliminary Fault Rupture Study Area No
Tsunami Inundation Zone No

Economic Development Areas

Business Improvement District None
Promise Zone None
Renewal Community No
Revitalization Zone Central City
State Enterprise Zone None
Targeted Neighborhood Initiative None

Public Safety
Police Information

Bureau Central
Division / Station Rampart
Reporting District 205
Fire Information
Bureau Central
Batallion 11
District / Fire Station 20
Red Flag Restricted Parking No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org



CASE SUMMARIES

Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.
Case Number: CPC-1986-255

Required Action(s): Data Not Available

Project Descriptions(s): AB-283 PROGRAM - GENERAL PLAN/ZONE CONSISTENCY - SILVER LAKE AREA - COMMUNITY WIDE ZONE CHANGES AND
COMMUNITY PLAN CHANGES TOBRING THE ZONING INTO CONSISTENCY WITH THE COMMUNITY PLAN. INCLUDES
CHANGES OF HEIGHT AS NEEDED. REQUIRED BY COURT AS PART OF SETTLEMENT IN THE HILLSIDE FEDERATION
LAWSUIT

DATA NOT AVAILABLE
CPC-8125
ORD-165167-SA5260
ORD-129279

ORD-111561

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org | planning.lacity.org



City of Los Angeles
ZIMAS INTRANET

2014 Digital Color-Ortho 01/18/2018 Department of City Planning

Address: 904 N BENTON WAY Tract: ROWLAND HEIGHTS TRACT  Zoning: RD2-1VL
APN: 5402013001 Block: None

General Plan: Low Medium Il Residential
PIN #: 141A205 335 Lot: 39

Arb: None

Streets Copyright (c) Thomas Brothers Maps, Inc.



THE CHARLES AVERY RESIDENCE
904 North Benton Way; 2615-2617 West Marathon Street
CHC-2018-478-HCM
ENV-2018-479-CE

MATERIALS SUBMITTED BY OWNER ON FEBRUARY 15, 2018



The applicant makes mention of Charles Avery’s stage credits as one of the touring actors
during the long running play, ‘The Clansman’.

After doing some research | was very alarmed to find out how divisive this play was. It was
credited with inciting violence and was described as contributing to the Atlanta race riot of
September 22nd, 1906 which left dozens dead.

There is also local history that evolved around the play coming to Los Angeles as numerous
groups pleaded for the mayor to have it banned. After reviewing the play, Mayor Harper stated,
“| see no reason why anyone should protest, | cannot find anything objectionable.” This in my
opinion puts an exclamation point on how out of touch the political environment was at the
time. The very least the mayor could have done was to condemn the play. To believe that the
cast, including Mr. Charles Avery, was naively unaware of its impact would be folly.

I do find a lot of what I've learned to be objectionable contrary to the mayor’s opinion.

Please see the attached newspaper clippings and literature which go a lot further than the brief
summation given here.

RECEIVED 2-\s~ L‘O\'b Wé}—v

{Date)

Los Angeles Department of City Plannine
OfTice of Historic Resources




We suppose Thomas A. Dixon is su.
premely happy now that it is reported
that his play “The Clansman” ig the
direct cause of the mobbing cf Gus.
Goodman at Bainbridge, Ga. last week !

A Lynching Encouraged By “The
Clansman”?

il by Eric - October 26,

According to newspapers in 1905, a play called The
Clansman was responsible for a lynching. If the name of this
play sounds familiar to you, it might be because it was
adapted a decade later into the film The Birth of a Nation.
Written by Thomas Dixon, Jr, The Clansman (1905) is a
fictional neo-Confederate retelling of Reconstruction. In it, the
main villain, based upon the abolitionist politician Thaddeus
Stevens, swears to make the South pay in blood for the
assassination of Abraham Lincoln. After giving away all of the
former slave owners’ land to the formerly enslaved, the
Southern black population rises up, causing general



fought madly for choice seats” and in Raleigh audiences proved

“wildly enthusiastic.”®3 Local newspapers in a number of places,
however, were quite critical. “What a pity there is no way to suppress
The Clansman,” mourned the Montgomery Advertiser. In the view of
the Charleston News and Courier, it was “one of the most remarkable
exhibitions of hysterics to which we have been treated.” Another
South Carolina paper, the Columbia State, summarized Dixon’s
message as “Hate the negro; he is a beast; his intention is to rob and

murder and pollute; he should be transported or annihilated.”84

From the beginning, fears were expressed that the play would
provoke conflict between the races. It was “hazardous to the peace of
whites and blacks,” commented a Norfolk newspaper, predicting that
its tour of the South would be “like a runaway car loaded with
dynamite.” “We shall be agreeably surprised,” declared a Winston-
Salem editor, “if innocent blood is not upon the head of the Reverend
Thomas Dixon Junior before he reaches New Orleans,” and a
Charlotte commentator feared “it will leave behind a new trail of
lynchings.” To the Chattanooga Daily Times, it was simply “a riot

breeder ... designed to excite rage and race hatred.”8> The violence
foretold by many came close to breaking out when the play was
performed in Atlanta. Tensions between the whites in the stalls and
blacks in the balcony prompted the theater’s management to keep the
lights on throughout the performance and suspend the sales of soda
pop to prevent the bottles from being used as missiles. Eventually,

the police stormed the balcony and made a number of arrests.® More
crucially, argues Pete Daniel, Dixon’s play was a factor contributing
to the later outbreak of the Atlanta race riot (September 22-24,
1906), which left up to forty blacks dead. Walter White, subsequently
executive secretary of the NAACP, who as a boy observed the riot
firsthand, would also in his autobiography blame Dixon for helping

to provoke such violence.8”

Criticism and controversy, however, did not deter the crowds
who flocked to see the play: by the time it reached New Orleans in
December, it was being hailed as “the greatest theatrical triumph in m
the history of the South.” The fact that many white Southerners
should have greeted the play—with its open advocacy of white
supremacy—with such warmth is unsurprising. More remarkable
(and revealing), when The Clansman moved on from New Orleans
into the Midwest, it continued to attract overflowing crowds. Partway
through the Midwestern tour, Dixon returned to New York to help
rehearse another cast for the New York opening. Although there were
many objections and protests before the play started its run at the
Liberty Theater (where The Birth of a Nation would be exhibited
nine years later) in January 1906, New York audiences reacted




ASK THAT PLAY
BE SUPPRESSED

NEGROES WANT “CLANSMAN”
BARRED FROM STAGE

JOIN IN PETITION ADDRESSED TO
MAYOR HARPER

Declare It Will Reopen Wounds and
Excite Race Prejudice Where
Amicable Relations at
Present Prevail

The fact that the “Clansman” is to
boe produced at one of tha local thea-
ters has aroused the indignation of a
large number of the best negro citi-
zons, and they vesterday sent a pe-
titlon to the mayor to have the play
suppressed.

In their petition they say the “Clans-
man" s an adaptation of Thomas Dix-
on, fr.'s., “The Clansman” and “The
lLeopard’s Spots,” and that the play
deals with features of the negro nia-
tional life in such a way asg 1o reopen
wounds that have cost the life blood of
the nation In their healing, They claim
it excites race prejudice by portraying
one of the most brutal of crimes and
the triumph of mob law,

The petltioners feel race prejudice
should not be excited, in view of the
friendly relations which exist between
the races in Los Angeles. Other clties
have suppressed the play, they declare,
and they ask that the mayor do like-
wise,

Mayor Harper will investigate be-
fore acting on the petition.

-
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FRATERNAL ORDER OBJECTS
TO “THE CLANSMAN” PLAY

Foresters Petition the Mayor and City
Council to Prevent Production
Being Given in Los Ane.
geles Theater

Court Solomon No. 8877, Ancient Or-
der of Foresters, vesterday formulated
a communication to Mayor Harper and
the city council asking them to do all
in their power to prevent the produc-
tion of “The Clansman,” which will be
produced at a local theater during the
latter part of November.

The Foresters declare the play de-
picts the grossest of crimes and is
discouraging to negroes who are mak-
ing the most of thelr opportunities to
improve themselves, They say it has a
tendency to create enmity whon good
will exists,

The mayor has asked the manager
of the theater who has booked “The
Clansman” to bring the copy of the
play to him. He will read it and de-
cide whether It is as viclous as it is
claimed, and if it conflicts with the city
ordinances regulating plays at the-
aters, The mayor 1s not sure of the
city's authority in the matter and will
wait until he had read the play before
agking the epinion of the city attorney.
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the city attorney 10r a4l opani,

NEGROES PREPARE MEASURE
AGAINST PLAY'S PRODUCTION

Negroes are preparving an ordinance
which they will present to the coun-
cil ot its meeling next week to pro-
hibit the production of “The Clans-
man® and «imilar plays at local the-
Hters,

Yesterday  morning  Mayor Harper
heo 1 @ long interview with Manager
Wayatyt of the Mason opera house,
which has hilled “The Clansman® to
appear November 0, but he did not
apnnounce what aetion he would take.
The negroes have asked him to do all
in his power to prevent its production,
declaring it incites to riot and race
prejuaice and will dizturb  the good
feeling oxistie between the races in
1,08 Angoeles,
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'SEES NOTHING IN

PROTESTS OF NEGROES

Sees No Reason Why They Should
Object to the Play Booked at
Mason Opera House
November 30

Mayor Harper is arranging a con-
fevonce 1o be o ld in his office between
Manager H. . Wyatt of the Mason
opera house g1 _ o number of negroes
who are making protests against the
presentation of “The Clansman” No-
vember 5o,

The mayor scid | terday he had
t. Ken some troulde to investigate the
play as it will be presented in Los An-
geles and that he cannot find anything
objectionable. e declared none of the
violent act to which the negroes take
exception as engoudering race preju-
dice was shown on the stage,
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SANTA MONICA

Cer. Oregon ave and Third street
Home phone 1178

NEGROES FILE PROTEST
AGAINST “THE CLANSMAN”

Twenty Afro.Americans Circulate a
Paper Which States They Object
to Production of Play at the

~ Auditorium

+ SANTA MONICA, Nov. 22—A pro-
test by t';tr tative
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I | Foresters Ask Mayor to Prohibit Pre.

BITTERNEGS FEARED.

sentation of Drama Dealing With
Negro Problema..

Ascording te o protest
comt Folomon of the
of Foresters, 1o Mayor  1arper, the
perdieting of The Cluesnum®™  here
Wil caude tuce prejudice und < ctional
Mm-rmpq und the potitivners urge
that the firama be prohibited It Is
hovked at the AMason Operahouse (o,
presentation late in November

The protest dwells on the fort thal
the pluy deplets  viclous negro  (ife,
The Mayor has =ought advice from
the City Attorncy us to his right lo
Interfere,

Members of the Pollce Commisplon,
while objecting 1o the play, referred
the matter of suppression to Chief of
Pallce Keen, The Chint save he will
not nct unlesy he i advised that he
has poner to do #no.

Manager H C. Wyatt or théd opera-
honse, states the play will appesr acs
rording to schedule and denles the
right of the Mayor, City Council, or
Chief of Police to oct as cenzors of
the dramin, Jlo added:

“The play In Tar Iear  objectionable
than ‘Undle Tom'’g Cudin,' which ple-
tires the negro ve us dogn  *The
Clansman' hier  appeated In leading
Sothern ellleg, whd  nodbody  ever
thought of prohiiting it.
“We might jusrt as well take *‘The
Mumtof the Hour' to task for paintin
corruption In cily politics: or. t
Jews might object tn “The Chetto' ho-
cner it revenled some mean tralts of
that raer.

“1dke all recenmt ruccesalul laye,
thore is & meaning behfn@ “The Clany.
man,” DUt T am Infermed that thera §a
no vulgarity or indeceeney In the
drama: that it pictures one of the
pr:?blnm- now asiating the South.

I =02 no rearon why *“The Ciansman’
should not be given In Lot Angelea”

R S
ANTI-BUYER MUST BUY.

sent by
Anrvient Oirder
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AT THE CITY dALL.
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0 KEEP OUT
; “CLANSMAN."

NEGROES SAY THAT PLAY IN-
CITES RACE RINTS,

.

Strong Petrtion frem Colored Citi-
zens Asks Mayor to Bar Perform-
ance Which, They Assert, Tends to
Fament Race Strife—Chiei Execu-
tive Will Investigate Complaint.

The itey Thomnas iNxon, Jr., pastor
Bid authm, 4 esidhoptiy pot In geod
standing wWith the enlvded brethien A

dlegatlon of whom walted on  the| |

Alayor yesterdny afteinoon o spesenl
n sitong protest nalnst the presontos
Lon of “The 'lansman® tn & s An-
Eeles I utel, Tie peotesy s vigned
hy the leling colorsl pastnis of Los
Angeles anil by oor milttees rupresent-
Ing the lakiy.

From il Lone of tne pe Ion (L nge
Dears the! the nearocs objert 1o gome-
of the highly calmed “renll=ms” in the
“Clapsman®™ wid = The Lesptind's Spote,”
e tne books whiih wee o0 addned in
the pluy  Accompanylng ihe potitlon
By & nember of gross dipplogs show-
Ing that i Phalndelpbila ol in seseral
New Enginmd towiis thae preventstlen
of the “Clansman® bt precipitated
mar-linix  In some plsces the Mays
vre deetingd tu jermiit the pluy (o e
T sentsl and in other TUREP RS
o tthenw] In Lhe thoater dn forpe and
~uiAd dind I stopplngs the alay,

The miition I8 sensatlonul In pots
and probably «avs mere thar |ts slgn-
e pally Inteadoml when it was pro-
parl Thee mest of U protest |5 con-
tanpd In the tullowing exiracts.
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Fileed b oapge pr Iy ooite of oun
e owlihin Ahe o men fow we ke
Y i Timk e (n e marial nin
WL ok Uk 0t e Leimndtied 10 khow

S alam dhvis with the as: wf owr Ba-
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3 Chen Ak MR CF Reline v Mes pane prefudl e
» Jrayine 'nogiaring acts The most ul
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o Indime atiaw
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o rllaalrs pate o promlum upen mob iaw
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Li%n 1T Bk, pastor First A, M. E
Cliveh 3 T Gordem, piktor Taber-

fpehes Baptist Chaneh, 1 L MeCoy,
Joesiur '.-lu-ml Liaptist Chuteh, T A
G re ke ivaal seemctary Colored Y
MO, BN '[.‘i;}‘an‘:. pastor Wesluy
Ml M1 Chusy
i 'I"ml- Is 'l Arst getitlon of the klnd‘
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The Clansman
An Historical Romance

of the Ku Klux Klan

THOMAS DIXON




THE CHARLES AVERY RESIDENCE
904 North Benton Way; 2615-2617 West Marathon Street
CHC-2018-478-HCM
ENV-2018-479-CE

CORRESPONDENCE FROM OWNER’S REPRESENTATIVE



March 30, 2018

VIA EMAIL (melissa.jones@]lacity.orq)

Cultural Heritage Commission
c/o Melissa Jones

200 N. Spring Street, Ste. 559
Los Angeles, CA 90064

Re: Peer Review: Historic-Cultural Monument Nomination for The Charles Avery
Residence
904 N. Benton Way, Los Angeles, California

Dear Honorable Commissioners,

As requested by Steven Gaon, the owner of 904 N. Benton Way (APN 5402013001, subject
property), Chattel, Inc. has conducted a peer review of a City of Los Angeles Historic-Cultural
Monument (HCM) nomination form prepared by Georgene Smith Goodin (applicant) for the subject
property.

The subject property is located in Echo Park at the northeast corner of Benton Way and Marathon
Street. Three structures inhabit the lot, which includes a single-family residence, a duplex and a
garage. The lot is sloped with the high point in the northwestern corner of the lot and the lowest in
the south eastern corner. The single-family residence, constructed in 1912, occupies the western
portion of the lot and the duplex occupies the east. The garage was constructed within a cut-out in
the sloped area along Marathon Street. The designation application specifically excludes the garage
and duplex.

The completed HCM nomination form was received by the Office of Historic Resources (OHR) on
December 11, 2017 and a supplemental report titled “Supplemental Information on The Charles
Avery Residence’s Architectural Merits” was submitted by the applicant after the Under
Consideration hearing that was held on February 15, 2018.

The HCM nomination form consists of eight sections which require a combination of descriptive and
qualitative information that is collected through a combination of short-answer and multiple choice
questions. This memorandum will evaluate each section of both the nomination form and
supplemental report and provide a review of each.

HCM Nomination Form:

Part 1: Property Identification
The applicant adequately identified the property information in this section.
Part 2: Construction History & Current Status

The applicant adequately describes the construction historic and current use of the site in this
section.
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Part 3: Style & Materials
The applicant adequately describes the architectural style, scale and features of the residence.
Part 4: Alteration History

The applicant adequately describes the alterations to the property, but failed to mention the fire that
occurred in the residence in 2017 that caused significant damage to the interior portions of the utility
room, ceiling joists and bedroom.

Part 5: Existing Historic Resource Identification

The applicant correctly indicated that the subject property has not been listed or determined eligible
for listing for historic designation at the local, state or national level. However, the applicant
incorrectly stated that the “Community Plan designates area as potential HPOZ.” The following is the
language from the Silver Lake-Echo Park-Elysian Valley Community Plan (Community Plan):

Prepare a historic resource survey or other necessary studies to establish a Historic
Preservation Overlay Zone or other Supplemental Use District, as appropriate, to protect the
neighborhood character and period architecture of the area generally bounded by Douglas
Street, Elysian Park, the 5 Freeway, the Glendale Freeway, Glendale Boulevard, Berkeley
Avenue, Benton Way and Temple Street.!

This directive within the Community Plan identifies an area that the City was interested in surveying
to determine if there was a historic or Supplemental Use District present. In May 2014, the City of
Los Angeles published the data gathered from SurveyLA, an intensive historic resources survey, that
included the area described in the Community Plan. The results of the survey did not identify the
subject property as eligible for listing as an individual resource or contributor to a historic district at
the local, state or national level.

Part 6: Applicable Historic-Cultural Monument Criteria

The applicant identified the subject property as a proposed monument that exemplified one of four
potential criteria for designation. The criteria identified was “identified with historic personages or
with important events in the main currents of national, state or local history.” After thorough analysis
of the history of the property and the first owner, Charles Avery, we do not believe that the property
meets the specified criteria. A more detailed response will be provided in a subsequent portion of
this memorandum.

Part 7A: Proposed Monument Description for 904 N. Benton Way (The Charles Avery Residence)

The applicant adequately describes the location, setting and scale of the residence and property.
However provides statements on condition and authenticity which are unfounded. First, the applicant
claims the front door is original with hardware that was moved or replaced. This door appears to be
made of solid wood and features a square, beveled glass window centered in the upper portion. The
surface of both the interior and exterior of this door exhibit a bumpy texture consisting of dark
material that seems to have congealed through time or survived exposure to extreme heat. Although
it is a possibility that this door is original, neither the hardware or the glass appear to be original.

Part 7B: Statement of Significance

1 City of Los Angeles. “Silver Lake-Echo Park-Elysian Valley Community Plan” December 16, 2004. Page 61
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The nomination stipulates that the subject property meets this criteria because it is identified with
Avery, who was the first owner. Below is a description of Avery’s history written in the OHR Staff
Report for the Under Consideration hearing:

Charles Avery was born Charles Avery Bradford in 1873 in Chicago, lllinois. Avery began his
career on stage and while it is not possible to determine his acting debut, appearances can
be confirmed for as early as 1897. Avery’s film career started in New York in 1907 and by
1910, he was working with Bison Pictures, a division of the New York Motion Picture
Company, and resided in Los Angeles. Over the course of his career, Avery acted in
approximately 127 films, including the original Keystone Cops series, and he directed 39.
Avery passed away in July 1926 at the age of 53.

The nomination argues that Avery is a historic personage due to his contribution to the early
entertainment industry in Los Angeles and that the single-family house on the property was his
primary residence during his productive life. However, our research into the early entertainment
industry provides no proof that Avery’s professional contributions are distinctive or unique. Avery
worked for or along side historic personages of the early entertainment industry, but he did not
achieve any accolades, create any film or work of art that affected his age or influenced the
entertainment industry, and is not known by historians as a person of significance.

National Register Bulletin 32, Guidelines for Evaluating and Documenting Properties Associated with
Significant Persons (Guidelines), provides guidance on evaluating potential historic association with
people who have “made contributions or played a role that can be justified as significant.” To
properly evaluate the significance of a historic personage, it is necessary “to explain their significant
accomplishments” and they “must be compared to those of others who were active, successful,
prosperous, or influential in the same field.” The evidence provided in the HCM nomination for the
subject property does not offer or describe any information about Avery’s contemporaries and
colleagues that would provide a comparison to establish the significance of Avery’s contributions to
Silent Film or the early entertainment industry. The Guidelines state that a historic personage “must
be shown to have played a distinctively significant role in comparison with others to qualify a
property” for designation under this type of criteria. Our research shows that Avery’s contributions to
the early entertainment industry either match that of his contemporaries or pale in comparison.

Avery was an actor and director that worked for iconic production companies, such as Biograph,
Bison Productions and Keystone Studios. He also worked alongside pioneers of the film industry,
such as Mack Sennett, Mary Pickford, Mabel Normand, D.W. Giriffith, and Charlie Chaplin. He also
worked with other influential people involved in the early silent film industry, such as “Fatty”
Arbuckle, Fred Newmeyer, Fred Mace, Ford Sterling, and Hal Roach. Each of the before mentioned
personages are recorded by historians to have influenced the entertainment industry through their
writing, acting, producing or directing. Many of the beforementioned personages worn awards for
their creations. Avery’s body of work is impressive, but, in comparison to the contributions of his
colleagues and counterparts, do not carry a uniquely distinctive significance that affected history.

The Guidelines add that “the fact that we value certain professions or the contributions of certain
groups historically does not mean that every property associated with or used by a member of that
group is significant.“ The HCM nomination does not provide sufficient evidence as to why the subject
property is the best property to represent the historic achievements of Avery. There is no evidence
that Avery competed any films, made art or conducted business at the subject property. However,
there is an overwhelming amount of evidence that he did complete films, make art and conduct
business at Keystone Studios, which is a designated local resource (HCM #257). In comparison to
the subject property, Keystone Studios is the most appropriate property to represent Avery’s body of
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work, as well as that of Avery’s significant contemporaries and colleagues. The Guidelines state that,
“in addition to being directly associated with a person’s productive life, a resource should represent
the significant aspects of that productivity in some clear manner.” There is no clear connection
between the subject property and the significant aspects of Avery’s productive life.

Avery’s most notable contribution to the history of entertainment in Los Angeles was his role as one
of the original Keystone Kops. The Kops were a creation of Mack Sennett, an innovator of slapstick
comedy in film, founder of Keystone Studios and known as the “King of Comedy”. Sennett cast
Avery and six other actors as incompetent policemen that would primarily play supporting roles in
comedy films. Although the Kops became one of the most famous characters within silent film and
influenced subsequent films, it was the concept of the Kops that was significant and not the actors
that portrayed them. Avery was one of the original Kops, but was not in every single performance.
He was replaced early on. Almost every supporting comic on the Keystone Studios lot donned a Kop
uniform at one time or another; when one or more were needed for a particular comedy, the first
extras a director could put his hands on became Kops for the moment.? Also, the Kops typically had
a chief as part of the ensemble who was a well-known actor. Avery was never cast in this role.
Although he was present during the creation of the Kops and early silent films, Avery is not
recognized as a contributing force or reason for its proliferation.

Part 8: Contact Information

The applicant adequately completed this section.
Part 9: Submittal

The applicant adequately completed this section.

Supplemental Report:

The supplemental report has two sections, a presentation of research with photographs of the
subject property and a conclusion. The conclusion section is organized into categories that describe
how the property meets three of the four criteria for designation as an HCM. The following will be a
peer review of each of the descriptions within the conclusion section.

1) Embodies the distinguishing characteristics of an architectural-type specimen, inherently valuable
for study of a period, style, or method of construction.

The supplemental information submitted by the applicant states that the property meets this criteria.
The documents argue that the property is an intact example of a quintessential Craftsman bungalow
that is valuable for the study of working class housing from the early 20" century. We do not agree
with this finding because the subject property is not inherently valuable as a representation of early
20% century architecture in Los Angeles and it does have distinguishing characteristics of the
Craftsman style that would qualify it as an architectural type specimen.

The Craftsman style, which originated in California, was the manifestation of the Arts and Crafts
movement architecturally. Craftsman architecture emphasizes the natural beauty of wood, the
relationship of the building to its landscape, and utilizing secondary materials such as stone and
brick. Pasadena is particularly known for its significant examples of Craftsman architecture. This is in
large part because of the work of architects Charles and Henry Greene who designed the well-
known Gamble House. The Craftsman style was propagated “in the form of small homes described

2 Lahue, Kalton. Mack Sennett’s Keystone: The Man, the Myth and the Comedies. A.S. Barnes and Co., Inc.: New
Jersey. 1971. P. 194



Peer Review: Historic-Cultural Monument Nomination for The Charles Avery Residence
904 N. Benton Way, Los Angeles, California
Page 5 of 6

in catalogues as bungalows,” which is how the style and the building type became associated with
each other.® While some bungalows in Southern California were high-style custom-designed
residential houses, most were built modestly priced, chosen from catalogue or plan book designs,
and constructed from prefabricated materials. As Robert Winter noted in The California Bungalow,
“In its hey-day the bungalow, costing anywhere from $500 to $5,000, was admired as “a simple but
artistic” home for people of modest means.™ “The California Ready-Cut Bungalow Company, which
functioned between 1909 and 1940, promised, “You buy a ‘Ready Cut House’ and you or your
carpenter simply nail it together and ‘put it on’ the lot—you don’t have to wait three to six months for
your home to be completed.” Every piece of lumber would be cut to fit and carefully loaded on a
boxcar with special unloading instructions.” The relatively low cost of land and ease of constructing
such buildings led to their proliferation in Los Angeles and surrounding areas.® The mild climate of
southern California also supported the construction of bungalows, which typically featured large front
porches to support a lifestyle more in touch with nature. Wilson notes “Expand the word climate
beyond its usual meaning and you have all the ideas and desires expressed in the foregoing
quotation—everything and more, because the bungalow appeared at a time when California was the
object of a migration for which the bungalow was ready-made. In the first decade of the century, in
spite of wild land speculation, property was relatively inexpensive. Almost everyone could buy a
small piece of land. The mild weather, of course, allowed the building to make economies in
materials and structure so that very modest but convenient dwellings could be provided for less than
one thousand dollars—at least so the advertisements said.” As a result, craftsman bungalows can
be seen across areas developed in the 1910s and 1920s including but not limited to Hollywood,
Echo Park, and West Adams.

The SurveyLA Summary Statement of Significance for the “Craftsman, 1905-1930” subtheme is as
follows:

A resource evaluated under this sub-theme is significant in the area of architecture as an
excellent example of the Craftsman style and exhibits quality of design through distinctive
features. Examples of Craftsman architecture in Los Angeles reflect new aesthetic choices
that were tied to the Arts and Crafts movement during the early part of the twentieth century
and shift away from the architecture of the late Victorian era. Craftsman style houses are
characterized by their glorification of natural materials and promotion of outdoor living with
the typically generous front porch. Custom-designed houses often featured workmanship
and design of high quality and represent the Craftsman style at its peak of expression. They
were constructed when the philosophical underpinnings of the Arts and Crafts movement
were practiced by the leading architects and designers in Southern California.’

Although the subject property is an intact example of a Craftsman bungalow, it does not have the
necessary quality of design and distinctive features necessary to be eligible under this criteria.
Within the Community Plan Area, there are multiple, single-family properties that have been
designated under this criteria for Craftsman architecture. Also, SurveyLA identified multiple single-

3 SurveyLA — Los Angeles Citywide Historic Context Statement, Context: Architecture and Engineering.
Theme: Arts and Crafts Movement, 1895-1930, Theme: Housing the Masses, 1880-1980. Subtheme: Arts and Crafts
Neighborhoods, 1890-1930, page 8.

4 Robert Winter, The California Bungalow (Los Angeles, Hennessey & Ingalls, Inc., 1980), 13.

5 SurveyLA — Los Angeles Citywide Historic Context Statement, Context: Architecture and Engineering.
Theme: Arts and Crafts Movement, 1895-1930, Theme: Housing the Masses, 1880-1980. Subtheme: Arts and Crafts
Neighborhoods, 1890-1930, page 8.

® Robert Winter, The California Bungalow (Los Angeles, Hennessey & Ingalls, Inc., 1980), 23.

7 SurveyLA — Los Angeles Citywide Historic Context Statement, Context: Architecture and Engineering.
Theme: Arts and Crafts Movement, 1895-1930, Theme: Housing the Masses, 1880-1980. Subtheme: Arts and Crafts
Neighborhoods, 1890-1930, page 19.
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family properties as eligible for designation under this criteria. All of the designated and eligible
properties exhibit additional features and a higher-quality design than the subject property. Also, a
majority of them were custom-designed for the original owners or inhabitants.

2) Reflects the broad cultural, economic, or social history of the nation, state, or community.

Within the supplemental information submitted by the applicant regarding the subject property, they
indicate that the subject property meets this criteria. The proof provided states that all intact,
Craftsman-style bungalows are inherently valuable under this criteria and that the subject property
exemplifies how silent film pioneers began to move their permanent residences from New York City
to Los Angeles.

The argument that all Craftsman-style bungalows are significant implies that there is no individual
distinction between these types of residences as they relate to the development of suburban
neighborhoods. However, this is a generalization that doesn’t take into account that suburbanization
occurred through a multi-faceted history that is distinctive through architecture, infrastructure and
history. For example. SurveyLA identified the Rowland Heights Residential Historic District as an
“excellent example of an early 20" century tract subdivide specifically due to its adjacency to the
streetcar.”

3) Is identified with historic personages or with important events in the main currents of national,
state or local history

The evidence provided in this category was thoroughly vetted in this memorandums review of Part
7B of the HCM Nomination Form.

8 SurveyLA Silver Lake-Echo Park-Elysian Valley Report. Historic Districts, Planning Districts and Multi-Family
Properties. May 2014. Page 69
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@ Melissa Jones <melissa.jones@lacity.org>

Hollywood Heritage support letter for 904 N. Benton Way

Richard Adkins <rikalad@aol.com> Wed, Feb 14, 2018 at 4:29 PM

To: chc@lacity.org, melissa.jones@lacity.org, georgenegoodin@yahoo.com, jgirodo@gmail.com, adambfiner@gmail.com,
wacincconserve@sbcglobal.net

To: Commissioners, Los Angeles Cultural Heritage Commission
From: Richard Adkins, president, Hollywood Heritage Inc.

Re: Cuitural Heritage submission, 904 N. Benton Way

Date: February 15, 2018

Honorable Commissioners and staff,

Hollywood Heritage Inc. supports the nomination of 304 N. Benton Way, a former residence of Keystone Kop Charles
Awery (Bradford), one of the seven original Mack Sennett Keystone Film Company silent comedians.

The house, located in the former Edendale neighborhood not far from the studio itself, is one of the last of the homes of
silent performers existing in the area (see attachment), As such it represents the first concentration of the film industry in
the area. It is a companion structure to the only industrial component of the Sennett studio remaining, that of the storage
unit at 1720 Glendale Ave., now part of the Public Storage facility., and listed as a Cultural Heritage Landmark as the last
structure of those first Los Angeles Studios. It is also representative of that period before performers lived in, or built,
major homes and/or mansions in Hollywood and Beverly Hills.

Charles Avery appeared as an actor, performing in films with Mabel Normand and Mary Pickford. He was also both an
assistant director, and a director, directing films starring Roscoe (Fatty) Arbuckle . He worked with directors Sennett and
D.W. Grifiith. Previously a stage performer, he represents the migration of stage performers to early film not only for the
steady financial benefit, but also for the increased audiences only film could provide.

Most of Mr, Avery's career is composed of "shorts,” those one-and-two reel films which initially were the bulk of film
production until the early 1910s. Film history has inadwertently classified "shorts" as a lesser category of film than
features, when in fact short films were an integral part of theatrical presentations through the late 1940s. Shorts were
used to augment exhibition and were often better critically reviewed that the features. Film studios used the short format
to train directors, many of whom went on to be major feature directors. Short films are also the antecedents to episodic
radio of the 1920s - 1940s and to the sitcom format in television which remains a standard of modem broadcasting.

The retention of this residence provides us with the ability to demonstrate the relationship between the beginnings of the
industry and the private lives of those who made it the one of the prime economic elements of Los Angeles, and the state
of California.

Respectiully,
Richard Adkins, president
Hollywood Heritage, Inc.

attachments

3 attachments

n.'g_'j Kop residences.odt
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H'EJ Kop residences.docx
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@) kop residences.rtf



KEYSTONE KOP ADDRESS YEAR BLDG. STATUS

INFORMATION SOURCE
Edgar Kennedy 11 Bryant 5t., S. F, 1910 demolished 1910
census
Charles Avery 2239 Baxter 1912 existing, altered 1912

Los Angeles Phone Dir.

Charles Avery 904 N. Benton Way 1913 existing 1913-
14 L.A. Phone Books

Edgar Kennedy 1126 Trenton, GLNDL 1914 demolished 1914
phone book
Charles Avery 1006 Echo Park Ave. 1915 existing apt bldg 1915

Los Angeles Phone Dir.

Edgar Kennedy 1746 Allessandro 1915 demolished 1915
Phone book
Charles Avery 2028 Sunset Blvd. 1916 demolished 1916

Los Angeles Phone Dir.

Edgar Kennedy 2015 Sunset Blvd. 1916 demolished 1916
phone book

Edgar Kennedy 2015 Sunset Blvd. 1916 demolished 1916
Voting roll

Slim Summerville 17 Brooks Ave., Venice 1917 demolished 1917-
1918 draft registration

Charles Avery 2028 Sunset Blvd. 1917 demolished 1917-

1918 draft registration

Edgar Kennedy 4600 Kingswell Ave 1917 existing 1917
draft registration

Hank Mann 5717 Lexington Ave. 1917 demalished 1917
Draft Registration

Edgar Kennedy 517 Scott Ave. 1918 demolished 1918
phone book
Hank Mann 1618 Allessandro Dr. 1918 demolished 1918

Naturalization Papers



Bobby Dunn
census

Charles Avery
census

Edgar Kennedy
census

Hank Mann
census

Charles Avery
L.A. Phone Book

Charles Avery
Voter registration

Charles Avery
Voter registration

Slim Summerville
census

Edgar Kennedy
census

Hank Mann
Census

Edgar Kennedy
BH Phone Book

Edgar Kennedy
Voting roll

Edgar Kennedy
Voting roll

George W. Jeske
census

Edgar Kennedy

Hank Mann
Census

5321 La Mirada St.

2028 Sunset Blvd.,

1577 Scott Avenue

1021 Lake Shore Ave.

437 N. Mariposa Ave.

5200 Hollywood Blvd.

647 S. Mariposa AVE.

1920

1920

1920

1920

1921

1922

1924

1435 North Curson Ave. 1930

273 South Maple Dr., BH 1930

1241 Hipoint, L.A.

1830

273 South Maple Dr. BH 15931

273 South Maple Dr. BH 1934

273 South Maple Dr. BH 1936

140 North Rose Ave., GLNDL 1940

269 South Maple Dr. BH1940

1322 Cloverdale

existing dplx, altered

demolished

demolished

demolished

demolished

demolished

demolished

demolished

existing

existing

existing

existing

existing

demolished

existing

1940 existing

1920

1920

1920

1920

1921

1922

1924

1930

1930

1930

1931

1934

1936

1940

1940 census

1940



Edgar Kennedy 1103 w, 28th St., Los Angeles 1941  existing apt 1941
phone book

Edgar Kennedy 13208 Wentworth St., Pacoima 1942  current structure unlikely
1942 Draft registration

Hank Mann 1373 Ridgely Drive 1942 existing 1942
Draft Registration

Mack Riley unk
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904 N Benton Way, The Charles Avery Residence

John Wingler <wingler.john@gmail.com> Mon, Feb 12, 2018 at 5:28 PM
To: Melissa Jones <melissa.jones@lacity.org>
Cc: Georgene Smith <georgenegoodin@yahoo.com>

To the Cultural Heritage Commission
Dear Commissioners and staff:

| am writing in favor of designating the Charles Avery Residence, 904 N. Benton Way, as an Historic Cultural Monument.

The residence is emblematic of the history and culture of the early part of the twentieth century, being the home of a
mowve personage of note in the infancy of Hollywood movie history. Charles Avery was a significant actor and director of
his era. His name should be better known for his role in the development of the national film industry. As a leading and
original member of the Keystone Cops, a tremendously popular body of films at the time which has retained its iconic
status through the century, any artifact of his life deserves preservation.

Even absent the celebrity status of its former owner, the building itself is a valuable time capsule representing very
intelligently the building and style and history of its era. The retention of original elements of design and particularly
details of cabinetry and hardware merit protected status. There are too few houses remaining of this era, and certainly
even fewer that represent the bungalow style and impeccable credentials of this home,

In my opinion, it would be a temrible loss to allow this irreplaceable treasure of our shared history to be lost. | heartily
suggest awarding historic cultural monument status to this gem of old Hollywood past.

Thank you for your consideration, and for all you continue to do for the preservation of our wonderful city's best built
environment.

John Wingler
Founder of House Healers, LLC, an historic residence preservation company
Owner of HCM # 1144, the Ortiz Taylor House
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In Re: 904 N Benton Way/ CASE NO.: CHC - 2018 - 478 - HCM

Daniel Ferranti <dwferranti@gmail.com> Mon, Feb 12, 2018 at 5:14 PM
To: chc@lacity.org
Cc: melissa.jones@lacity.org

To: Cultural Heritage Commission
In Re: CHC-2018-478-HCM ENV-2018-479-CE 904 N Benton Way

To whom it may concern:

| am writing to you in the hopes that you will reconsider your findings in regard to the cultural/historic significance
of the Charles Avery residence located at 904 North Benton Way. To cut to the chase, the simple fact that Charles
Avery was one of the original seven Keystone Cops (also ‘Keystone Kops’) should be enough of a signifier that
great consideration should be given, but Charles Avery is even more than that. But let’s start with the Keystone
Cops.

I would not have been able to ‘cut to the chase’ above without the Keystone Cops —that phrase is but one of the
cultural inheritances the legendary Mack Sennett series has bestowed upon us. The most seminal of all silent
comedy series, The Keystone Cops stood as a bridge between two eras of the American arts —the clown shows of
traveling carnivals and the coming era of the cinema. As film was entering its second decade as both a business
and an art the Keystone Cops were the first breakout smash, appealing not just to American audiences, but the
entire globe. Their success and popularity can only be comprehended in Harry Potter terms —just as the entire

world seemed to need to embrace youth and magic at the start of the 21°¢ Century, the international psyche

seemed to crave bumbling authority in the early days of the 20t or maybe it was just the astounding car chases
Mack Sennett would cut to.

Car chases that are a unique legacy of Sennett leading the way to Los Angeles from the creative confines of the
East Coast film industry. Outin Los Angeles and its environs, movies had room to grow. And graft onto the parallel
emergence of machine mobility. And thanks to this success and room, the Keystone Cops quickly became the
keystone in the arch of this new American art form. Without the success of the Keystone Cops we have no Mack
Sennett studios. No emergent film industry in Echo Park. No Arbuckle. No Chaplin. No Laurel and Hardy.

Without the inducement of Sennett’s seminal success story, film may never have set up shop in the greater Los
Angeles area at all.

So much of early film has been lost = 90% of all silent films, 50% of all films made before 1950 —that we are so
information starved a cursory examination of the record can in no way result in a proper analysis of significance or
impact. What is obscure to us is just a comment on our sad state, not on what has been forgotten.

Feature length films were just coming into existence while the Keystone Cops were a sensation, short films, now
thought of as secondary or lesser presentations, were the primary form of filmed entertainment. A filmography of
“mostly shorts” that spans 1910 to 1925 is not a sign of a lesser talent, but a thriving career. During Charles Avery’s
most prolific time it was standard operating procedure to only present a short title card and not to credit the talent
—all the better to keep them under contract. Again, a filmography full of uncredited appearances from this time is
not a signifier of mere cameos, but standard practice even for superstars.

As flawed as modern databases are when it concerns this time, even a cursory Google search pops out enough
results to show that Avery was more than just a Keystone cop. A deep dive into real archives and micro-fiche
yields a tantalizing glimpse of an elder statesman adding a mature hand to a film community just hitting its second
decade (you know, the teenage years). Avery is definitely one of the first, if not the first, movie talents to move
out from the hotel lodgings typically inhabited by show people into a real home (albeit a state-of-the-art
Craftsman complete with Murphy Bed!). 904 N Benton Way may very well be the first “movie star home,” to be



followed by a litany of silent movie greats who all set up shop in Echo Park and its surroundings before ankling for
ritzier estates in Beverly Hill, Bel Air and Burbank.

A quick glance at his filmography as found in Wikipedia (https://en.wikipedia.org/wiki/Charles Avery) is truly
impressive —and most likely quite incomplete. His work on The Knockout alone qualifies him as a significant silent
era star.

Having worked for the past eight years on the forefront of deep catalog film preservation and presentation, the
need for institutions to champion those in danger of being lost in the fog of history is something | keenly care
about. And is why I think the Charles Avery residence needs reconsideration.

Thank you for your time and attention,
Daniel W. Ferranti

604 Belmont Ave, 90026
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