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Historic-Cultural Monument Application for the 
GILLESPIE HOUSE 

. Declare the property a Historic-Cultural Monument 

Billy J. and Ruth E. Russell 
5863 W. Tuxedo Terrace 
Los Angeles, CA 90068 

Karen Russell 
5863 W. Tuxedo Terrace 
Los Angeles, CA 90068 

That the Cultural Heritage Commission: 

1. Take the property under consideration as a Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171 .1 0 
because the application and accompanying photo documentation suggest the submittal 
may warrant further investigation. 

2. Adopt the report findings. 

MICHAEL J. LOGRANDE 
Director of Planning 

& \"Of-
Ken Bernstein, AICP, Manager 
Office of Hi tori Resources 

Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources 

Attachments: Historic-Cultural Monument Application 
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SUMMARY 

Built in 1925 and located in the Hollywood Hills area, this two-story single-family residence 
exhibits character-defining features of the French Normandy style. The subject property is 
irregular in plan and set on a sloping lot. The subject building has a conical and gabled roof 
covered with composition shingles and exhibits six pitched gables. The exterior features a 
stucco finish and wood trim . Windows are a combination of glass and wood, light casement, 
fixed-pane, and leaded glass windows. Some windows are set within the hand trawled stucco 
surface with stucco covered sills. A four paneled stained glass window depicting medieval-style 
faces is on an elevation opposite the rear garden. The main entry features an open porch set 
onto the side of a central conical turret with a simple pointed arch recess with a circular-arched 
wooden door made of horizontal slats. The subject building also has a tile porch, stone steps, 
and a single-car garage situated at the eastern portion of the property. Significant interior 
spaces include a two-story living room with a barrel arched ceiling, peaked interior doors, a split­
level first floor, circular staircase to second floor, and an arched ceiling in the master bedroom. 
The interior also includes a cast concrete fireplace mantel with a flared top, ogee arch, and a 
cast stone central arch flanked by winged gargoyles. Brick paving and landscape features 
surround the subject building . 

The proposed Gillespie House historic monument was designed by architect Frederick A. 
Hanson for his uncle Anthony D. Hanson. The subject building is adjacent to a house with 
similar design features that was also designed by Frederick A. Hanson as his own residence 
(HCM #1031 ). In 1926 the subject property was sold to Dorothy Gillespie, a widow with two 
grown children, one of which was Albert "Buddy" Gillespie who was Director of Special Effects 
for MGM from 1924 to 1965. She left the house to her daughter Kathryn in 1931 . Frederick A. 
Hanson, who continued to live next door until his death in 1973, was also the principal architect 
for Forest Lawn Mortuaries for many years. Between 1960 and 1976, the building was home to 
Oscar-winning sound engineer Charles Grenzbach who lived at the home when he completed 
some of his most important work including "The Godfather'' and "Chinatown." The Gillespie 
House also appears to be associated with notable writer Charles Bukowski, whose own home 
he occupied from 1963 to 1972, was designated in 2008 (HCM #912). Bukowski's girlfriend, 
writer Liza Williams, lived at Tuxedo Terrace in the 1970s and was the inspiration for the 
character "DeeDee" in his novel Women (1978). More recently, the home was owned by 
fashion designer L'Wren Scott, notably known for being the girlfriend of Mick Jagger, who 
named one of her fashion lines the Tuxedo Terrace Collection. 

The Gillespie House may be a significant example of French Normandy architecture and may 
be associated with notable figures. 

The subject application requests a reconsideration of a property that was once denied HCM 
status. A new application for a previously-declined site may not be placed on the Cultural 
Heritage Commission (CHC) agenda unless a Commission committee report determined that 
one or both of the following events have occurred: 

1. Substantial new historic information has been documented which makes the latest 
application materially different from the previous one, or 

2. Subsequent architectural rehabilitation which meets the U.S. Secretary of the Interior's 
Standards for Rehabilitation has been completed. 

The Gillespie House was taken under consideration for Historic-Cultural Monument (HCM) 
status on March 4, 2010 and was denied final approval on May 6, 2010. At the time, the 
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commission found that the property did not meet criteria for designation as an HCM because it 
was not in a condition which warranted it eligible as a distinctive example of French Normandy 
style architecture. This was mainly due to alterations made by the previous owner, many of 
which have been reversed subsequent to the previous application being denied. Also, the 
documentation demonstrating a connection to historic personality Charles Bukowski through 
girlfriend Liza Williams, a former owner, was seen as too loosely tied to the property. Former 
owner L'Wren Scott was considered too contemporary at the time of the previous submission to 
merit identification with historic personages. However, the additional notable personalities 
mentioned in the previous paragraph that have lived in or affected the structure have been 
discovered and are presented in the revised application. 

Alterations to the subject property include a large stucco wall that was added to the property line 
which obscures the view of the property from the street and public right of way. Restoration 
efforts by the current owners include the restored garage, the added skylights have been 
removed, and the round dining room window has been restored. 

The new application for this previously denied property provides substantial new historic 
information regarding the significant personages associated with this property and the 
restoration to the primary building . Due to this, a subcommittee of the CHC, consisting of 
Commissioners Barron and Kennard, reviewed the application and recommended that the 
Commission schedule the application for a reconsideration hearing. 

CRITERIA 

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 

FINDINGS 

Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 
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SIGNIFICANCE WORK SHEET 

TYPE OR HAND PRINT IN All CAPITAL BLOCK LETTERS 

Compkt.e One or Both of the upper and Lower Portions of Ibis Page 

ARCHITECTURAL SIGNIFICANCE 

THE __________ G_IL_L_E_S_P_IE_H_o_u_s_E _____ _____ IS AN IMPORTI\NT EXAMPLE OF 

NAME OF PROPOSED MONUMENT 

FRENCH NORMANDY 
~-----------------------------------~ARCHITECI1JRE 

AROilTECTURAL STYLE (SEE IJNE 8) 

AND MEETS 1lIB CULTURAL HERITAGE ORDINANCE BECAUSE OF THE IIlGH QUALITY OF ITS DFSIGN AND THE RETENTION 

OF ITS ORIGINAL FORM, DETAillNG AND INTEGRITY. 

A ND / O R 

HISTORICAL SIGNIFICANCE 

THE __________ G_IL_L_E_S_P_IE_H_o_u_s_E _________ _ WASBUILTIN ___ 19_2_6 __ _ 
YEAR BUILT NAME OF PROPOSED MONUMENT 

___________ FR_E_D_E_R_l_C_K_A_. _HA_N_S::-0-=:N==:----------- WAS IMPORTANT TO TIIE 
NAME OF FIRST OR SIGNIFICANT 01HER 

DEVELOPMENT OF LOS .ANGELF.S BECAUSE. _____________ __________ ___ _ 

FREDERICK Al EXANDER HANSQN WAS CHIEF ARCHITECT OF FOREST !AWN IN GLENDA! E HIS MANY 

El FGANT BUii DINGS SUCH AS THE GRAND MA!JSOLElJM THE WEE KIRK O' THE HEATHER AND THE HALL 

HE PESIGNEP TO HOUSE THE FAMOUS ·csLJCIFIXION" BY JAN SIYKA ARE WELL KNOWN MORE 

OBSCURE IS THE 1920'$ FANTASY OF MEDIEVAL EUROPE MADE lJP OF FIVE UNIQUE STORYBOOK STYLE 

HOUSES ON Tl !XEDO TERRACE IN THE HOLiywQQD HILLS DESIGNED BY HANSON WHO Al SO DESIGNED 

SETS FOR HOl I VWOOD MOVIES THE STQR)fBOOK STY! E ORIGINATED IN HO! LVWQOP PURING THE 

1920'$ IN CONNECTION WITH THE EMERGING MOVIE INDUSTRY AND I ARGELY VANISHED BY THE LATE 

1930'S THE PROPOSED MONUMENT IS NEXT POOR TO HANSON'S OWN BESIQENCE, ALREADY 

DESIGNATED MONUMENT 1031, IN THIS RABE STORYBOOK ENCLAVE 
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SIGNIFICANCE WORK SHEET 

TYPE OR HAND PRINT IN ALL CAPITAL BLOCK LETIERS 

Complete One or Both of the upper and Lower Portions of Ibis Page 

ARCHITECTURAL SIGNIFICANCE 

1HE------------------------------IS AN IMPORThNT EXAMPLE OF 
NAME OF PROPOSED MONUMENT 

-------------------------------------ARCIIlTECfURE 
ARCl:IlTECTURAL STYLE (SEE UNE 8) 

AND MEETS 1HE CULTURAL HERITAGE ORDINANCE BECAUSE OF 1HE lllGH QUAIITY OF ITS DF..<;IGN AND 1HE RETENTION 

OF ITS ORIGINAL FORM, DETAILING AND INTEGRITY. 

A ND / O R 

HISTORICAL SIGNIFICANCE 

TIIE-~~~~~~~~~G_IL_LE~S_P_IE~H_o_u_s_E~~~~~~~~~-WASBUILTIN_~_19_2_6_~-
NAME OF PROPOSED MONUMEl'IT YEAR BUILT 

___________ A_. A_R_O_N_O_L_D_G_l_L_LE_S-=P-=l=E==---------- WAS IMPORTANT TO THE 
NAME OF FIRST OR SIGNIFICANT OlHER 

DEVELOPMENTOFLOSANGELESBECAUSE. __________________________ _ 

ALBERT ARNO! 0 ·auDDY" GIL! ESPIE WAS DIRECTOR OE SPECIAL EFFECTS AT MGM FROM 1924 TO 1965. 

BEST KNOWN FOB HIS WORK ON 'THE WIZARD OE OZ• HE EVENTUALLY RECEIVED TWELVE ACADEMY 

AWARD NOMINATIONS AND WON FOUR OSCARS HE LIVED AT TUXEDO TERRACE DURING HIS 

FORMATIVE YEARS WORKING IN THE Sil ENT MOVIES ANO EARLY TALKIES AT A TIME WHEN HIS JOB WAS 

CALLEO ART DIRECTION BECAUSE THE TERM •spECIAI EFFECTS• DIP NOT YET EXIST A MASTER OF ART 

AND TECHNOLOGY KNOWN AS -rHE WIZARD OE MGM • HE INVENTED SOLUTIONS ID MOVIE MAKING 

PROBLEMS THAT NO ONE HAQ EVER SEEN BEFORE FROM THE SILENT ERA CLASSIC "BEN HUB" ALL THE 

WAY THROUGH TO THE 1950'S SCIENCE FICTION CLASSIC "EORBIDOEN PLANIT ANO BE'(QND. 



IDENTIFICATION 

HISTORIC-CULTURAL MONUMENT 

APPLICATION 

TYPE OR HAND PRINT IN ALL CAPITAL BLOCK LETfERS 

GILLESPIE HOUSE 
L NAME OF PROPOSED MONUMENI ________________________ ___ _ 

2. STREETADDRESS ____________ 5_8_6_3_T_U_X_E_D_O_T_E_R_R_A_C_E _______ ___ _ 

CITY ______ H_O_LL_Y_W_O_O_D ______ ZIP CODE __ 9_0_0_68 _ _ COUNCIL DISTRICT ___ 4 _ _ _ 

3. ASSESSOR'S PARCEL NO. ___________ __ 5_58_0_-_02_3_-_03_4 ____________ _ 

4366 CANYON VIEW PARK AS PER MAP IN BOOK 256 PAGES 66=67 OF MAPS 
4. COMPLETE LEGAL DESCRIPTION: TRACT IN THE OFFICE OE THE COUNTY RECORDER OF LOS ANGELES COUNTY. 

N/A PORTION 13 2 BLOCK _______________ LOT(S) _________ ARB. NO. ______ _ 

5. RANGEOFADDRESSESONPROPERTY _________ s_a_63_T_u_x_E_D_O_T_E_R_R_A_C_E ________ _ 

6. PRESENTOWNER ___________ B_IL_LY_J._A_N_D_R_U_T_H_E_._R_U_S_S_E_LL'------------

STREET ADDRESS ____ s_B_6_3_T_u_x_E_D_O_T_E_R_R_A_C_E ___ _ E_-_MA_ IL_A_D_D_R_ES_S __ AA_R_o_N_s_so_N_@_A_o_L_.c_o_M_ 

CITY _____ H_O_L_L vw __ o_o_o _ ____ SfATE _C_A_ ZIP CODE __ 90_06_B_ PHONE (310) 709-2416 

OWNERSHIP:PRIVAT...._ ______ X _____ _ PUBLl'-'---------- ---------

7_ PRESENT USE ___ S_IN_G_L_E_F_A_M_l_L Y_R_E_S_ID_E_N_C_E __ ORIGINAL USE __ S_l_N_G_L_E_F_A_M_IL_Y_R_E_S_ID_E_N_C_E _ _ 

DESCRIPTION 

8. ARCHITECITJRALSTYLE ____________ F_R_E_N_C_H_N_O_R_M_A_N_o_v ___ _______ ~ 
(SEE STYLE GUIDE) 

9. STATE PRESENT PHYSICAL DESCRIPTION OF THE SITE OR STRUCTURE (SEEOPllONALDECRlPTIONWORKSHEEf. I PAGE MAXIMUM) 

I OCATED IN THE HOLi VWOOD HI! LS THIS 2 STORY SINGLE EAMll Y RESIDENCE BUILT IN 1926 EXHIBITS 
TYPICAL FEATURES OE THE FRENCH NORMANDY STYLE AS A 192Q'S FANTASY OF A FRENCH MEDIEVAL 
CASTLE IN MINIATURE IT ALSO HAS QUALITIES OF THE MORE WHIMSICAL STORYBOOK STYI E 

THE 1400 SQUARE FOOT HOUSE HAS AN IRREGULAR PLAN ON A SLOPING LOT WITH A ONE CAR GARAGE 
NOT LARGE ENOUGH FOR MOST MODERN CARS THREE LEVEi S ARE CONNECTEP BY A SPIRAL 
STAIRCASE I OCATEP INSIDE A CENTRAL TURRET WITH A CONICAL ROOF THE HOUSE HAS SIX PITCHED 
GABLES HAND TROWELED STUCCO WALLS ANP woop TRIM THE INTERIOR FEATURES A 1-1/2 STORY 
GREAT ROOM WITH A ROUND ARCHED CEILING ANO A LARGE CONCRETE EIREPI ACE A HIGH STUCCO 
PRIVACY WALL WHICH IS NOT ORIGINAL FRONTS THE HOUSE ON TUXEDO TERRACE 

DESPITE THE PREVIOUS OWNER'S ATTEMPTS AT REMOQELING THE HOUSE IS NOW VERY CLOSE TO THE 
ARCHITECT'S ORIGINAL DESIGN AN EXTENSIVE COLLECTION OF PHOTOGRAPH'S FROM BUDDY 
GILLESPIE'S NEPHEW, WILLIAM pops HAS MAPE IT POSSIBLE FOR THE CURRENT OWNERS TO 
SUBSTANTIALLY REVERSE ARCHITECTURAL INTEGRITY ISSUES AND TO CONTINUE TO REVERSE ANY 
ISSUES THAT MAY REMAIN 

THE HOUSE FEATURES THE ARCHITECT'S ORIGINAL COURTYARD QESIGN COMPLETE WITH I 11 y POND 
EXTENSIVE 1920'S SIMONS BRICK WALKWAYS AND STONEWORK PLANTERS MADE OE LOCAL STONES 
FROM BRONSON CANYON THE BRICK COURTYARD EXTENDS BETWEEN THE HOUSE ANO THE 
ARCHITECT'S HOUSE NEXT QOOR THESE TWO HOUSES WERE DESIGNED TOGETHER TO CREATE, 
ALONG WITH THREE HANSON HOUSES ACROSS THE STREET THE FEELING OF A MEDIEVAL VILLAGE IN 
HOl IYWOOD 



HISTORIC-CULTURAL MONUMENT 

APPLICATION 

GILLESPIE HOUSE 
NAME OF PROPOSED MONUMENT--------------------

10. CONSTRUCTION DATE: 
1926 FACTUAL: f@ ESTIMATED: fQ 

ll. ARCHITECT, DESIGNER, OR ENGINEER_F_R_E_D_E_R_l_C_K_A_._H_A_N_S_O_N ________________ _ 

12.CONTRACTOROROTIIERBUILDER~A=L=E~X~A~N=D~E~R~H~A~N~S~O.::..:....:N~-----------------

13. DATES OF ENCLOSED PHOTOGRAPHS __________ 1_21_2_3_12_0_1_3.:_, 0_9_}_021_2_0_14 ________ _ 
(I BXIO BLACK AND WHITE GLOSSY AND I DIGIT AL E·MAll..ED TO CULTIJRAL HERITAGE COMMISSION@LACTTY.ORG) 

14. CONDffiON: D EXCELLENT ®GOOD D DITTERIORATED Q NO LONGER IN EXISTENCE 

IS. ALTERATIONS ARCHITECTURAL INTEGRITY ISSUES HAVE BEEN REVERSED BY THE PRESENT OWNERS. 

THE PREVIOUS OWNER'S OFFICE HAS BEEN CONVERTED BACK INTO A GARAGE, SKYLIGHTS HAVE 

BEEN REMOVED, APPLIED DECORATION IN THE TURRET HAS BEEN REMOVED, THE BALCONETTE IN 

THE LIVING ROOM HAS BEEN REMOVED, THE ROUND DINING ROOM WINDOW HAS BEEN REPLICATED. 

16. TIIREATS TO SITE: Q NONE KNOWN Q PRIVATE DEVELOPMENT Q VANDAUSM Q PUBIJC WORKS PROJECT 

Q ZONING ®OTHER NEIGHBOR'S ATTEMPT TO ADD A FENCE IN THE COURTYARD 

17. IS 1HE STRUCTURE: ~ON ITS ORIGINAL SITE QMOVED QUNKNOWN 

SIGNIFICANCE 

18. BRIEFLY STATE ffiSTORICAL AND/OR ARCHITECfURAL IMPORTANCE: INCLUDE DATES, EVENrS, AND PERSON ASSOCIATED 

WITI:I TIIB SITE (SEE ALSO SIGNIFICANCE WORK SHEET. 750 WORDS MAXIMUM IF USING ADDWONAL SHEETS) 

THE HOUSE WAS DESIGNED BY ARCHITECT FREDERICK A HANSON FOR HIS UNCLE A D HANSON 
WHO NEVER TOOK POSSESSION OE THE HOUSE IN 1926 THE HOUSE WAS SOLD TO DOROTHY 
Gil I ESPIE WHO LIVED THERE WITH HER SON BUPPY DAUGHTER KATHRYN, AND THREE 
GRANDCHILQREN IN WHAT HAS BEEN DESCRIBED BY BUDDY'S NEPHEW BILL AS A "RAUCOUS FAMILY 
HOUSE • IN THE SAME YEAR A MODEST ROOM ADDITION WAS BUILT AT REAR OF THE HOUSE FOR 
BUDDY WHO WAS SOON TO BE NAMED HEAD OF SPECIAL EFFECTS AT MGM OSCAR WINNING SOUND 
ENGINEER CHARLES GRENZBACH LIVED IN THE HOUSE FROM 1960-1976 PURING THAT TIME HE DID 
MUCH OF HIS MOST IMPORTANT WQRK AND WAS NOMINATED FOR ACAQEMY AWARQS FOR 'THE 
GOQEATHER" ANQ "CHINATOWN " I IZA WILLIAMS A WRITER FOR THE NOTORIOlJS "LOS ANGELES FREE 
PRESS" LIVED THERE IN THE 1970'S HER BOYFRIEND THE NOVELIST CHARLES BUKOWSKI SET ONE OF 
HIS NOVELS AND A POEM AT THE HOUSE MORE RECENTLY FASHION DESIGNER L'WREN SCOIT, 
FORMER GIRLFRIEND OE MICK JAGGER LIVED THERE FROM 1998 TO 2009 NOT LONG BEFORE HER 
PEATH SHE NAMED ONE OF HER FASHION COLLECTIONS "THE TUXEDO TERRACE COLI ECTION " 

19. SOURCES (LIST BOOKS, oocUMEm-s, SURVEYS, PERSONAL lNfER\IIEWS wrrn DA'.IC.5) _______________ _ 

APPLICATION BY CHARLES FISHER 12/19/2009; INTERVIEW WITH BILL DODS, BUDDY GILLESPIE'S 

NEPHEW 06115/2010; INTERVIEW WITH CATHERINE OLSEN, HANSON'S GRANDDAUGHTER 08/15/2014. 

20. DATE FORM PREPARED _____ 0_9_10_21_2_0_1_4 _ ___ PREPARER'S NAME ____ KA_R_E_N_R_U_S_S_E_LL ___ _ 

ORGANIZATION ______________ STREE'f ADDRESS 5863 TUXEDO TERRACE 

CI1Y _____ HO_L_LY_W_O_O_D ____ ~STATE CA ZIP CODE 90068 PHONE ( 310) 709-2415 

E-MAILADDRESS: KARENLRUSSELL@YAHOO.COM 



DESCRIPTION WORK SHEET 

TYPE OR HAND PRINT IN ALL CAPITAL BLOCK LETTERS 

GILLESPIE HOUSE 2 11-IE _ _________ ___ ____ ____________ JSA _ ______ -STOR~ 
NAME OF PROPOSED MONUMENT NUMBER OF STORIES 

FRENCH NORMANDY RESIDENCE 9. Irregular 
- ------- - -------- ____ _ _______ PLAN - ------ ----

ARCHJTECJ1..TRAL STYLE (SEE LINE 8 ABOVE) PLAN SHAPE (Click to See Chat1) STRUCTURE USE (RESIDENCE, ETC.) 

HAND TROWELED STUCCO WOOD 
WfilI A-- ----------------------FINISH AND _________ TRJM. 

MATERIAL (WOOD SllDING, WOOD SHINGLES, BRICK, STUCCO, ETC.) MAfERlAL (WOOD, METAL, ETC.) 

WOOD AND GLASS CONICAL AND GABLED COMPOSITION SHINGLES 
ITS _ _:_:::....::::=====~~~~ROOF IS .-- - - --------

ROO F SHAPE (Click to Soc Chnrt) MATERIAL (CLAY TILE, ASPHALT OR WOOD SHINGLES, ETC.) WINDOW MATERIAL 

____ F1_x_E_D_, _c_A_s_E_M_E_N_T_, _D_o_u_B_L_E_H_u_N_G_, A_N_D_ L_E_A_D_E_D_G_LA_ s_s _ ___ WINDows ARE PART oF THE DESIGN. 
WINDOW TYPE [DOUBLE-HUNG (SllDES UP & DOWN), CASEMENT (OPENS mm. HORIZONTAL SLIDING, ETC.] 

PORCH SET INTO THE SIDE OF THE TURRET WITH A RECESSED 
THEENTRYFEATURESA - -------- ----------------- -------­

DOOR LOCATION (RECESSED, CENTERED, OFF-CENTER, CORNER, ETC.) 

HORIZONTAL SLAT TRIANGULAR PEAKED WOODEN 
---'================~-~~-DOOR. ADDIDONAL CHARACfER DEFINING ELEMENTS 

ENTRY DOOR SfYLE (Click to Sea Cnart) 

OF 11-IE STRUCTIJRE ARE A TILED PORCH WITH WROUGHT IRON RAILING, A CENTRAL CONICAL TURRET 
IDENTIFY ORIGINAL FEATURES SUCH AS PORCHES (SEE CHAR1); BALCONIES; NUMBER AND SHAPE OF DORMERS (Clict. to Se" Chart} 

CONTAINING A SPIRAL STAIRCASE, SIX GABLES INCLUDING A GABLED GARAGE WITH EXPOSED 

NUMBER AND LOCATION OF CHIMNEYS; SHUTTERS; SECONDARY FINISH MATERIALS; PARAPETS; METAL TRIM; DECORATIVE TILE OR CAST SfONE; ARCHES; 

BEAMS INSIDE, GREAT ROOM WITH LARGE FIREPLACE, 1920'S SIMONS BRICK COURTYARD WITH A 
ORNAMENTAL WOODWORK; SYMMETRY OR ASYMMETil.Y; CORNICES; FRIEZES; TOWERS OR TURRETS; BAY WINDOWS; HALFTIMBERJNG; HORIZONTALLY; 

CONCRETE LILY POND AND STONE PLANTERS MADE OF LOCAL STONES FROM BRONSON CANYON. 

VERTICALLY; FORMAUTY OR INFORMALITY; GARDEN WALLS, ETC. 

SMALL ATTACHED SINGLE CAR GARAGE BIG ENOUGH FOR A MODEL T. 
SECONDARY BUILDINGS CONSIST OF A-----------==:-::==-::-'..,,,..,-:-=-=--:c=-=c:-==~=--------­

IDENTIFY GARAGE; GARDEN SHELTER, ETC. 

ORIGINAL KITCHEN CABINETS WITH A "CALIFORNIA COOLER" AND 
SIGNIFICANT INTERIOR SPACES INCLUDE-------- - ---------- ---- -------

IDENTIFY ORIGINAL FEATURES SUCH AS WOOD PANEilNG; MOLDINGS AND TRIM; SPECIAL GLASS WINDOWS; 

BLACK IRRIDESCENT ART DECO TILES, FIXED LEADED GLASS WINDOWS, ARCHED CEILING IN THE 
ORNATE CEILINGS; PLASTER MOLDINGS; UGITT FIXTURES; PAINTED DECORATION; CERAMIC TIME; SIAlR BALUSTRADES; BUILT-JN FURNITURE, ETC. 

MASTER BEDROOM, PEAKED WINDOW IN THE UPSTAIRS BATHROOM WITH 1920'S FLORENTINE GLASS. 

IMPORTANT IANDSCAPING INCLUDES _ _ ________ _ _______________ ____ _ 
IDENTIFY NOTABLE MATURE TREES AND SHRUBS 
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HANSON'S BUSINESS CARD 
CATHERINE OLSON COLLECTION 
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1926 A. ARNOLD GILLESPIE AND HIS DOG, JOPPA 
BILL DODS COLLECTION 

1950'S A. ARNOLD GILLESPIE IN HIS OFFICE AT 
MGM - AND HIS DOG, JOPPA 
BILLS DODS COLLECTION 
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HOME REVIEWS LEONARD'S JOURNAL NEWSLETTER STORE 

THE WIZARD OF MGM 

{BEARMAN OR MEDIA) 

by A Arnold Gillespie; Edited by Philip J. Riley and 

Robert A. Welch. Introduction by Spencer Tracy and 

Katharine Hepburn 

For forty years, A. Arnold "Buddy" Gillespie made movie history 

as the king of visual effects at MGM. From Tarzan swinging on a 

supposed vine to a tornado ripping through Kansas in The Wizard 

of Oz, he and his team created true movie magic. Perhaps 

"invented" would be a better word, as they devised solutions to 

moviemaking problems no one had ever tackled before, 

beginning in the silent film era and continuing through such 

milestones as Mutiny on the Bounty, The Good Earth, Forbidden 

Planet, and both versions of Ben-Hurt Back in the 1960s, shortly 

after his retirement from Metro, Gillespie started working on a 

book about his career, selecting photos and incorporating 

carefully-saved work sheets for each job-from dramatizing an 

earthquake in San Francisco to crafting a miniature aircraft carrier 

for Thirty Seconds Over Tokyo. 

Here's a brief sample of what he says about the quake and a 

scene in which a brick wall appeared to bury Clark Gable: "Thal 

was a full-sized mechanical dilly. We dreamed up some firsts, I 

believe, on lhis one .. The film was necessarily scissored just as 

the wall started lo tumble. The 'bricks' were by courtesy of the 

L.A. Paper Box Co., the 'mortar' was an extremely lightweight 

plaster mixture, and the illusion of a gory crushed demise, much too believable for even lhe 'King' to have scrambled 

smilingly out from under, resulted in the necessary film clipping . 

"The big theater-night-club set, for this picture, in which Miss MacDonald warllled her lovely lyric soprano , occupied all 

of Stage 12 at M.G.M. There had been some argument about the destructive movement of an earthquake. I supported 

the 'horizontal ' theory while others insisted that it was the vertical , rolling 'ups and downs' which caused the damage. 

An expert from California Polytechnic College in Pasadena was contacted , and I won . In fact , he commented that our 

'schematic' for the big set, actually represented the very kind of an 'earthquake table' upon which , in small scale, Cal 

Tech experiments were conducted ." 

On the page facing these words are behind-the-scenes photos revealing a raised set on railroad car wheels with 

"breakaway balcony, faux ceiling, and 'brick' walls." 

Unfortunately, no one was willing to publish Gillespie's manuscript, although friends and colleagues were enthusiastic. 

He passed away in 1978. Finally, after more than forty years, his grandson, Robert Welch, film book editor Philip J. 

Riley , and BearManor Media have made lhis long-awaited project a reality. 

I doubt that anyone who's interested in the hows and wherefores of visual etrects--0r the studio system, for lhal 

matter-will be disappointed. The book is told in Gillespie's avuncular voice, and fortunately he is generous about 

sharing credit with the many skilled specialists who also toiled al MGM. Storyboards, photos showing the components 

of complicated shots, mattes, miniatures, architectural drawings, breakdowns-even detailed invoices-fill !he 375 

oversized pages of this paperllound volume. 

But, as much as any other ingredient, ii is Gillespie's positive outlook and optimism that characterize lhis combination 

memoir and manual. It looks back at a golden age made so by creative , thoughtful , hard-working men like Buddy 

Gillespie . 

THE WIZARD OF MGM by A. Arnold Gillespie; Edited by Philip J . Riley and Robert A. Welch . Introduction by Spencer 

Tracy and Katharine Hepburn (BearManor Media) 

RECOMMENDED FOR YOU 
Oscars 10 Potential Dark 
Horses, Plus What Hit & What 
Didn't At Telluride & Venice 

Powered by Sa1tlhru 
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1926 DOROTHY GILLESPIE, LEFT, AND HER DAUGHTER, MAY, 
SITTING BY THE POND IN THE COURTYARD 
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1999 L'WREN SCOTT IN THE COURTYARD 
BY HARRY MIDDLETON 

09/02/2014 THE WALL SHE BUILT FOR MICK 
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FASHION & STYLE 

Memories of a Friend, a Teacher and a Fighter 
L'Wren Scott Remembered by Cathy Horyn 

By CATHY HORYN MARCH 18, 2014 

L'Wren Scott was beguiling to her friends, so I can't imagine what strangers 

thought of her. There was her height: 6-foot-7 in heels, which made me (5-foot-7) 

feel like a shrimp. 

I remember sitting on a trunk backstage at Madison Square Garden, watching 

a parade of guests come to greet her boyfriend, Mick Jagger, at the start of the 

Rolling Stones' Bigger Bang Tour, in 2005. There, after Ahmet Ertegun, were 

Mary-Kate and Ashley Olsen, then undergrads, and L Wren beamed and swept 

down like Glinda the Good Witch to hug the girls. 

The gesture conveyed much, but mainly warmth and empathy. Despite her 

Amazonian height and courtesan-like glamour, L Wren could rapidly close the 

distance to another human being. And this was especially true for the most 

insecure of humans: celebrities. You felt at ease and never overshadowed by her, 

or indeed her famous boyfriend. 

L'Wren was made of softer clay, to use a phrase of the writer Lesley Blanch. 

The Olsens were then struggling for acceptance, as adults, as would-be designers, 

and L'Wren, who wasn't big on group opinion, offered her encouragement. And 

this was while she was quietly starting her own label and facing the inevitable 

detractors. 

I took note of many things she said or did over the years that I knew her. She 

was a marvelous teacher, in a way; few people, outside of a French couture salon 

or a Hollywood costume shop, knew as many practical dressmaker tricks as she 

did, illusions that bolstered your confidence as they revealed (to me) fundamental 

lessons about dressing. 

http://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn.htrnl? _r=O 9/3/2014 
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Even if a woman didn't relate to L'Wren's style (and it was a very specific 

style, based on her fairly old-fashioned aesthetic), I used to think she would have 

an empire if she could talk one-on-one with her customers. That's no doubt a 

reason so many actresses stuck with L'Wren: Nicole Kidman, Ellen Barkin, Sarah 

Jessica Parker, Julianne Moore, Christina Hendricks. She was so well informed 

and prepared, and at the same time so funny and offhand about the fuss, that you 

naturally trusted her. 

And she didn't talk about her friends or clients. 0.K., a little, but nothing that 

really mattered. This was something else I learned from L'Wren and admired in an 

increasingly blabbering world: She didn't share. She had firm boundaries, and 

they applied equally to her relationships and confidences. 

Which is not to say she didn't give great girlfriend advice ("Dr. Scott is on the 

line," she wrote in a text last fall), but she had enormous self-control (or self­

respect?) when it came to her privacy. She once made a reference to a husband in 

her past, maybe two husbands - I wasn't sure. Anyhow, I knew not to pursue the 

matter. 

Our friendship had its roots in the mid-199os, when she was working as a 

fashion coordinator for the Academy Awards and styling for the photographer 

Herb Ritts in Los Angeles, often for his work in Vanity Fair. We became better 

acquainted around 2000, when our mutual friend Ronnie Newhouse brought us 

together over lunch. L'Wren was then living between Los Angeles, where she had a 

home in Hollywood Hills, and London (or Paris), and, I think, already seeing 

Mick, although their romance wasn't public. 

In later years, L'Wren spent more and more time in Europe until she and 

Mick finally settled into a large house in London and a Paris apartment with room 

for his children. She started her label in a much smaller Paris flat, on the Rue de 

Bellechasse, using a bedroom for a studio and holding small dinner parties during 

the collections in the front hall. I remember evenings with Hedi Slimane and 

Franc;ois-Henri Pinault; many others, too. 

And in those days, her business really ran on a shoestring, with L'Wren and 

maybe two other women doing all the work. She had an incredible work ethic; if 

there was one thing that bound all her friends, wherever they were born, it was 

that. And there was no job she wasn't willing to do herself, which became a 

problem as her company got bigger. 

http://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn.html? _r=O 91312014 
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Eventually, L Wren sold her house in Los Angeles. I've been thinking a lot 

about that charming little house, with its funky walled garden and aura of silent­

era Hollywood, in the days since her death. I visited the house only once - for an 

alfresco Thanksgiving dinner in 2006, with Mick, Charlie Watts, Ronnie anclJo 

Wood, and our friend the publicist Ina Treciokas, before the band played a 

Dodger Stadium - but I knew it re:Qresented her independence and everything she 

had built. She was a success in her relationship with Mick, I believe, because she 

maintained some of that independence, and for his part he truly welcomed her 

friends into their life and made us feel at home. 

But I can't help thinking, now, that a huge part of L'Wren's spirit, what gave 

her grit and endurance, remained in the West. And without it, maybe she was a 

little lost, a little less sure of herself. 

Like many small designers, she had problems managing her business: cash 

flow, finding the right managers, getting her goods out of Italian factories on 

schedule. Two years ago, our friendship was tested when, after hearing her 

troubles, I told her she should give herself a time limit to resolve matters or get 

out. Putting her health in jeopardy because of stress was not worth it, I told her. 

She didn't like the advice. And true to form, she dug in. She got her house in 

order and struck a number of deals, including one last year with Banana Republic, 

that gave her new exposure. In late November, after a week or so with Mick in 

Natchez, Miss., where he is producing a James Brown biopic, she sent a text from 

London that said, in part, "mad day fitting AMAZING things!!" 

After my partner died in early February, L Wren was the first to call and send 

a note. When we finally spoke, two weeks later, I was surprised to hear how 

rundown and discouraged she sounded. She spoke of production problems, forcing 

her to cancel her fall show. Again, I urged her to put her health first. 

Besides, I told her: "You're entrepreneurial - that's your strength. You'll have 

new ideas. Just give yourself a break now." 

I sent her a text on March 12, checking in. She didn't reply, but that wasn't 

unusual. I learned since her death that she was planning to close her business, 

with an announcement this week. Still, as painful as the decision must have been 

for her, I wouldn't draw any conclusions from it about her state of mind. Nor 

should any credence be given to reports of a breakup with Mick. It's rubbish. 

http://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn.html? _r=O 91312014 
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She was with friends on Sunday night, and, yes, they were deeply concerned 

about her, but, no, they didn't think she would do something so desperate. Not 

L'Wren. 

Page 4 of 4 

Her death is inexplicable to me, and it makes me angry, too. Angry because 

it's the loss of a vital, intelligent woman, and angry because, this once, I don't want 

'her to be a mystery to me. 

From 1999 to 2014, Cathy Horyn was the fashion critic for The New York Times. 

A vers ion of th is artic le appears in print on March 20, 2014, on page E9 of the New York edition with the 
head line: Memories of a Friend, a Teacher and a Fighter. 

© 2014 The New York Times Company 

http://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn.html? _r=O 9/3/2014 
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QITY OF LOS ANGELJ!S 

SIGNIFICANCE WORK SHEET 
CONTINUED 

1920s. Tr llS CONCCPT WAS J IEAVJLY JNFLUENC::Fn AV !HF Mt>Vli:'.S !HAI WF;RF A f;JNG PROOl ICF.:O IN 

Hot VrWOOD Al THF, TIME. WHU r:. SiORY·BCJCJI< IN CONCtl-'l. T H £ HOU~£ IS MOHC. 04- ONE A'RCHffEC'l'UHAL 

t;;>T"YLE li:Ht::NCH Nqf1MANQY) THAN MANY (,,lF T HE MORE EC! ECDC SioRY·BOOK l!OU'?fS. NOT MUCl·! IS 

KNOWN A ROl IT'THF Gll .t F)"f>IF:'s, WHO. OWNf=;n n ·!E HOUSE FROM 1926 UNTlL I 938. Tl IE t 930 CENSUS 

usrs OoRO'f HY G1LJ.EPJ£ AS A WIDOW WffH 'J'WO GROWN CHlkPRE:N UVING WITH HF:R. THE FOiJ .. OWING YF'.AR, 

HRR OAUGHTF.R. KA"fHRYN WAS USTFQ AS "fHF.: OWNER. LATER OWNERS OF NOTE INCLUDE KENNETH 

I IONNOLD, WHO Nt;:Xr OWN!£!) THE; HOUSE Af~Q SERVED AS PRE:SIQENT ANO LATE:R BOARD SFCRETARY OF' THE 

NUMBER Of' M<Sl10N F'ICTURES. AROUND 1970 THE HOUSE WAS LIVED IN BY LIZA WILLIAMS. WHO WAS A 

WRITER AND HAD WORKED FOR SEVERAL RECORD COMPANIES. SHE EITHER RENTED FROM OR LIVED WITI-1 . . . . 

"WOMEN'' , PW!;?U~H(;'.0 !.N l 9Z8. ANQ HI§ PQEM, 'THE LAQY IN THE CASTLE .. IN HI$ BOOK "You GI.IT SQ 

ALONE AT TtME8 THAT IT JUST MAKES SENSE" (SEC:: ATTACHED STANZA) • .. TME HOUSE WAS LATER OWNED.BY 

ALEXANDER DOBOS. A REAL ESTATE AGENT WHQ NOW RUNS A MAJOR PROMOTlON .OF TIIE E)!G l?LAND QF 

F'~OM [l013Q§ IN 1 ~94. uvgo IN rr l)N;n1.. ~009. SHE PULLED A PERMIT IN 2006 IQ MAKE A NUMQER Of 

CHANG£S. INCLUDING SEVERAL Rl::'..AR AUDITIONS, HOWEVER. ONLY .A .SMALL AMOUNT OF TJ.U::: .WORKWAS 

DONE.AND 11 IE: PERMIT WAS DECLARED EXPIRED ev BUILDING ANQ SAJ:J;.'TY iN FF.SRUARY ?0()9 . THr;: RF:Slll ,T 

is .. 'THAI'. THF: HOU5t Ri:'.MAiN$ M UCH AS. JT DID WHEN F'IRST BUiLT H£CENT REMOVAL OF' OVERGROWN 

Pt,AN"flNGS HAS Rf'.VF;AI ED A E}Rl<'.;K CotJR1YARI"."• THAT EX"TENDS BEJWEEN THE G!!JE!iP!f Hot)SE AND JJ IE 

N!:;lc;?HBQRING I lANSON 1 loust:. IT IS OBVIOUS THAT THE ARC,:,HIJECi;$ lf':lll;:NT WAS FOR THE TWO HOLJSE'.$ TQ 

WORK.TOGETHER AS A COMPLETE \VHOLE. HANSQN's coNTHlBUTIC.YNS T O T H!:; BUILf' £NVIRONM!:£Nl' ARE. FOR 

THF,'. M(')ST PART LiMITF:tJ IO l"'HF.: FORF",,,..Sl LAWN STnUCTVRt2S THAT $0 ELEGANTLY GRACE nu:: VARIOUS 
. . ' . ' . . ... 

MFMQRl/\L r'Al-J.KS. I !ANSON 11JfJ NOT OQ MUCH WORK OlITSIDE'. OF Ft'.>REST !AWN, RIIT THF HOUSF' AT 5863 

TUXEOO ' fEHHAC!:: IS A RAHt: .QAMl-'LE OF HIS ABJU'f'Y 'JO r,,; Rf;A'IJ;;; A j;lOMf;;SHC !:?THUCl'l lK!:: Wll'H T H!; 8AMt;; 

DESIGN SKI L I ,;; Tl !AT! IC WAS TO USE IN HIS GREAT MONUMENT'> fOR FOREGT l AWN 

HISTORIC CUL TVRAL MONUMENT 
~'t)OH 



LEGAL DESCRtPTl.ON 

EXHIBfT A 

·nu: LAND REFERRED TO HEREIN BEL.OW IS SITUATED IN THE lOS ANGELES, COUNTY Of 
LOS Ai'JGf.lES. 5TAT£ OF CAUFORNJA, ANO IS DESCRIBED AS FOLLOWS: 

Parcer 1 · 

Lol 13 or Trat:t Nr1. 4 366. in the City of Los An.Q~fes. Jn U1e County or lo5 Angeles, State of 
Ci:ll1fornia, as 1ier map r~corded In Book 49. P~9es 66 and 67 of maps, m the Office or the 
County R~~orr!Rr of s~ud Comty. 

Except that poruon descnbed as ronows: • 

Uegmning a~ ·the most Easter&y comer of said Lot .13:. t1~11ce North 84 • os• so·· West . along 
the North.orly Hne 01 stud Lot ·13. 34.46 fe<:t; menee Southwesterly at.,ng a t.'Ufve concave to 
tile Northwest h&vcng a 1acJws. or 30. roet, a d1staft(:e of .15. !2 f e;et, measured f!long the arc 
or said .curv~: thence SouUt 38° 46' 20'".We$t tangent to satd last mcntlooecf curve at Its 
point of ertdlng, 12.92 fest to a pai·nt In th~ Southeasterly Une or !lard lot 13: thence 
Northeasterly ;Uong sakt Southeasterly lbre. same bffing a torve concave to the Sc:>utooast,., 

nt to its polnt of beginning to a line bearing North sa• 45• 20" Easl an<I having a redlu!7 
or · fe~t, a distance of 64.84 fe~t, meesufed along l.h.e arc of said curve to the point of 
begipnh19. 

PtJroeJ 2 . 

AU that po:rtiun of the Nortt1east quarter of Secbon 2, TOV'Jnship 1 S(}Uf.ti 1 R<tnge 14 West, San 
Bernantino Mtm.nan, described as follows.: 

Be9imung at the 'Northwest corner of Lot 13 of Tract 4366. 1n the City ·of Los Angeles, as. pe1· 
map re<:c>rded1n Book 49 Pages GS .and 67 of rn~ps, m de Ornce of the County Recorder o.f 
said Courlty; Ulem::o North a distance of 2 fee:t to a pomt: thence S·b·Uth 84 ° 05 • soh East and 
parallel to the- Nortl1•dyUno of s~id Lot 13. a distance of 97 82 feet to ~ point; thence 
Southerly and Easterly catong a cc..rv~ eq.r'lc;:avu to the Northwest b:tf'gent at the pomt of 
beginning to a ilne bearing SC>Uth 5° 54· 10 .. West navfrlg tl radius of 30 feet, a distance of 
1.99 feet, more or ress .. measured ~long the ~re of said curve to a pmr1t in the Northcrfyhna 
ofsa1d Lot 13, w~ a ~~ng,enttosatd cuf"iebears South9° .. 42• 10··.west, thence North 84" 
05* SO" West along too 'atcJ Northerly title. tflence North 84" 05' 50'' West along the sard 
N.o.rtherty line. a dtst&ooe of 97 .54 feet.. more or l~ss. f,o too point of bugn'lning, 
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( '11rb rt I A: J f(>llywomJ I rills Story-lltM>k l lnm.--: t lc:.d1;,d to Co11ri 

Mo111 Proltn ol JIM 
$1'll .... "\d:(i~~.~ 

hJJlLA'...~ 
~tnBti~ ~td 

EA'reRLA ...... ~ AACK.!DLA 
1 lli'llf~ 

LA 

'-"'1V l'\'f;'fll()}';.a,;ir."f 

CJM'll £'-*.ll'tobl Vinti r ()Wt)r 

F'~ Optlil'\1 lil Ooorz 

CURBE>NY 
:t -flli\lillJ 

t.w=~~~.v,., .. ,.,.. 
lmportiYll -$J!ibly lnf<Xm<itk>f'l 

• ":lt:Ott, Ill tonil>tn.a1~ wltt1 -· lltllil.iJ"Ylrll ag.nn. · J IMtUt.fO let W 

Hollywood Hills Story-Book Home Headed to Court SIGN OP FOR OU~ 
NEWSLETTER 

~y.~t9,~.tr/~ 

A nrudo:r p:ll1', ~ lh!lt Uw t'J'Z7 ~~ 9f! lu:wdo: l'vm!cv ~ 1w n'tnl.l'll.:n 
Soott11r.d P'"~~ 1& hf!~ lll ~~ t.atrt oo ~~!I\~ t1lOl'8 lfiruwling lt•m 
1he i:rcbait u)I ta Iha Hsi.Qr; bWfnd1he ~. Thit Wldlrofthli hcmt ~~~)II 
!'lllf!Jed frw A Hun.son. who not~ t:ul l'fl1fl'/ 11~ IJt Fonnt Lawn, Wt. bJ 
~ f(lt lh& gwy-b:x'll< ~ lMI ht> ~<rtt!IO Ultd ~ lhO Oil~ lli'd 

DolAI t!'w1 I~ OUlaJJi IM 19'20s.. OaclbtlYjtht .bl.Mng ~n, M{>I ~II.> 

Ggl.l11! lt.:lly tvw» ~."'<mi~ uo to ht 11an ~ iu'ld plck 0-1 yO\¥ 

~ "~11(1 QfWl (If It"'> ~1""~ ~ ;...., ~ n.tf\~tl)H11n&a.n 
aw his ~re (t'u v.1fl reanl>j pnslld ft<'A¥). n. ~ one bl'.tit (l .016-5f) 
'friU tl!nvJ to e<Ni !lfi'#J o1 $"6.!iOO. 

· rm.·c~;:l!)!)<. M'Jl)w:.'<."JHh eivfilht.'«~ til'~rv· i~l.AJ 

• l ;;,.lil'(j&Wioe Io~. $'"31 F•~t..t• f'M~. f~ qf l ll'Y.#>, ~'\fll $.W. (C-llCM!I !..AJ 

. l Wtio ie1v•1 .a coin.7 (*:'r.lld with pofie:a to coma 10 .a ~ny 
cornry? 

1111•• I ''"Jt'<.1 h.1 '>lWf w on IU,l· prQ/.Jlj!i<J ~voe-en. t.\y Q~'f IK>lr~ ("" l'.J I u:wd 
"~ tr'"' 11rH ... ()! ('.;;J.;;l "' ()l},'\lll} mr.rrw ;,. '~ 11:1 tir.,-.,th AM ,..on'! (>v~n 

__ .,.._,. ttvrli. nl a .... a 

•1 i:U/l.,.W"Ql'PYM 
~l ilttn!rw.t'l:l~ 

ll. Oltl~ ~J<ll l'M 
Q("iot w.y, .. 101 O>hhl...-i*..J 

~-- ~ _.,,Googk 
IOG>!fl '1>'lt#f 
Alknd Court R~ 
5d10<ll In Lt:!li 
Angdw, CA. ApPy 
Todllyl ...... ,,..,.,e¢_._ 
Ultm LA Hpmu 
Sardi homes for Al• 
.®w 11'1 ft;l! U)!; 

~6 ~i) l~'.;t 3'.l'ld 
fl'\.'e 
U\f~"l~W:#I 

eomQY1er sepalr • 
u 
5217 Wli$h!n: em; . 
323·933"4400 We 
Servi~ An Typt:::r .• 
.... 4(' .. "('*ttO"(T~.Ntrf'I. 

AVl!ovfpm.,;n\ 
Btnhlr l,A 
Grt1.11t Sl!rvlQll I Good 
~llty l-0$ A11~li'.!$ 
tw.MI ~r25 
ve.ar$· 
,........,. ~ww .. A...i.Qt!t 

f1md!on Pf!vlkl! 
lhmla 
Pramlar 
Sport!!/Orlhop1t'1!~ 
'Then>py W~St 
H<>llywQ(l(t/~~rty 
H>ii~ 

FOLLOW US 

CURBED HPLINE 
liil(.f..vt.M:rd.~11 

Nt'W$ i}Y tl£l(;l!OOJ:IHl)Q() 

,.,....,,. Vr/nt. ~. 

~ 

M~t~ 

-~ -·-Dll!-i\lr 
~\'HW"""""f,<,,_ 
~,..\ 

1)1:~ 

"'"""""~ 

l 2/2011009 :'\ 10 PM 



itt 1\1--ch.itectural Tt~eatineut of .Beautiful 
• lUside fvia sole um 

Ptt.111 nf \'ltt r1•1.rf t" 'i•( 1• ·110• '-'I • I I •'4 UuJ1'<». i\f ( H f ."iWh l'~ ~I Ul\l.l •,.,:, ·iH' t h. !~~t 
•j d Htt• ... .. . '" 1tJ>f!~ (;w."t.).-

4 (L rt.~; .. ~·· ~ •\ }liY~:ru t•t h,· ~ ··~ · ,•t i \ 11 ..a.h"'·l.'il .. 

•l'J ·l"l>., -r,) ,,j 1.., , t<l:i~ dt· r,1! (lit).-. imrtl t ct Lt>T· .. I 1. ;i, ,. '<hll,. , d ! ' 37(, ••'!<· · (." .·\ill ·it> lA• 

.. ~--~t ~! ~-·· .... i.::r~u\i: ~ ;ut~lru•· ( \ .. , 1 



Mnt1tult11111 m ••n:i·t L1nm m-wi ~. Glimlitkr, IWi!tid} MMLi.t.;ul tit!~•.lltl' . Im 
y,,.,, ,. • .n..r1 •'Iii' $1l.Ut!X* •~Wv"' ,,,.... mAhi 01111.'t: I.> ftt it. Jit,th al-.. ll>1 ~• 
•1111 l-n u. ~Q ..,, '°""'* hMI*«. 

F"i11est Mausoleum in the Country ls 
Cmnpfeted at Cost of $4~500,000 

Ftrut'h1t:t Huitt in 11h·<' t:oit~ -O\'~r 10 .. ) 'c<tf Prri<>•I 
lJt>.sign ll<>malleNJUtl Executt~d in l\lmndithi(• CQl1crt?tt• 

~~ Jn ilM lt»!ll l.,ir tXfiif.il ffli:lil1'!?:<'.ll OX!• 
Lt'¥ct !fl ~. kn. ~ .I& c,J#t\~ if! th+ 
ll:mlL'J ti/ I t"~ t~IJ.i -~r~ hRi:fl (,fA!m 
M.,....,'1 ,., f'I;~ ""fl 11'.¥ IHtlllib ~~~ 
ll lJ.ll'JI.\ J# fio,·f j f(l:;,t !ii'~li • lh« Jl.•ftl ~ ·· •• 
111r~ <11 l ~ hind Jn i\1!11t'rb U U. t!f tr~ 
IJ 'JW lll.li!d::ni; Qlmfl illJt liff \lll.1111 1)\111 ~1 
,.1 •·l1k.+. I• 'Mttll'i' . l. '1"~m~ T • lwrtn 
r. ... i .. n ...! u.;.. w1<l h• l J. 111wii,! (!fimt •"' 
1r .. 1mr 11>~ 1:11 t<011ia1M ll~fi w . f~tt ... •\1"· 0:­
... ., .. 1 • .,n ;, , i l <1l1t@<i gl , ~ l,.l!..un1N'll! l:<iu · 
\' .r. : • Tt .. i V.ft 1 .S ~f... Xh¢ dltv i«'I• 
"' lh·. fl • ..,..., u (1111ly l?' (]. Wii.fi.11 
.#r. i \ tc..11 rJ C'..eli,..,11111 nm:~ro lh:r 
roa1• rkl~<"i ~ " irn ft:'Jt" i: d:l~ ,.,,,. . . . ru "'·.., thf 
1t;J1·~ 1J iii ... 1'1.i.oa, l.:wfi !n<tf\w.'tl'u.1 Pt•~ 1.;:. . 
'"""'' l<•1• F· 1~ 1>ttl_1.• I uflrl 111.> il r.;~1 i'i."'l~h 
'Jr ~Hi~ HI ~ :tr""' ... r r' ff11'"-•.tn t t-hf .7ttt. 1¥"~'" t .i:,; -· ~+·t 
:~ ,..~~th~ t · 11• "'.: •I thr· ~ .. .,""'1 ~·A~ \' r.•,.,:t" t<!I td;l 
'l?~ k! ill1. 

·n .• ; •UI w-lt •lll) .... ho.l>a.n HOO•><'"'"'·•'""' •X· 
f' :\.~' t"' l ~· · 1{ i:fl~.~llt'W:> 118' ~''°' ~ _.- ll'~ft"; l " l trP•I ,.~ 
1 '<' .,.,, • . I"•! "· 'm<~tt ii.I l•i:b.: kl;.~ 1>''4 ,,, I !\• 
, tJi; ~ .1.: 7 .aoi.. t-• ·~~~ ·~·Y· ~t-< tA t ~•: :,! p 
u. .~ tf"J.''"¥1 h t"l i Uu~~;ht:.A.U dW \.-:.-ru ,tf~ Ut:l-0 v :l 
t11" ph _..j .. -. 1 h ..u '• r 1"ti tia. · _.,."~ w:1r F "'' ~t .. r.-hl .... 
~ill~nr ! t ~ x '\.l'l~1lf.H:t ~'J 1dh· f"tl~ • J h~~ ~•,,.~·~ tr. 
-. •;t :.a!I ,,..,, tJ< K_· ~ ~, ll.H A•._.,~ie\i1u ., ., ''-'4 
h .'I I< er. ."iU f t-.,<( <l;'t tk> t;tti1 \ llll #J\ ,11'\ l f >'.i! in 
r --:-1 1~J ; . ·r•t "" "'"" i,., b •\ <'11' 17G. it.. ~ ! • ~l!·H "f t 
il:., kt'fr~ 1•! Tl':b v. 
~+ \1 ~ t?.--.u, t (.11 .. o t; J'i d 11 •t'-fi'· "" l'• ·•t• f;;<-4;. 

h 11r. ~ r"•i ~ f<<>t h1i&.. • ,,.. < ~ ,!u o,t >< ·' . ... , 
""''~ .. ., ,.11 1'ht J:ar ~ t" 1'1 . .J ~t·d 1 .. .1:-.J 
1•1 .~ . ,._._, .... , U'vn• ~tood 1 M.'!1 . ~tll.ll l~r · 

b y flO.'!f J_ fti)UJ«:;; 

n.mit yt)Jlq, 'l',!\ifl;'i;id ' ·· ~u-J rn.:11. &-~di U!l­
ft~ IM;,Jt 4.tPR!d~ IJ1olill h i f...,n f~i il'!l •I • 
wm. 1l\:i> ~~f'•l!l Ctlllrt •3'! Ht1rt.tr h:lt • 
W.v h.J,h\ 11.I tit i<4K "11'h .. ,,..:.. "'' """''1'r 
Utl!4 thit 1"'l'l<Jt>A tra~ wllhi·1 rnJi p<;>n. 1!1« 
1-..uf wt;t.,. us> f ltlfl' Urlf' t.f 1),,.ir ..-.1 N;!i• w, 
th• ~r~ m ~!11:;~:-.;ca,. 

.i::.."'"'~'""I '"" .,u e1.Pal Inc '"''* •n<. Ill 
(;<~~. "" 1tw )4....:11'.r. ~ ~n sn4r1-: t•11:i· 
.;•.,ti? f...., tl1111 rd..,, i., 11"'<1 lt1t .. <th,r l it.I<" 
... •ilf t"mb•r wnt. 111'.:> i.11:1-tJ.1 ... .A {uio uf 
'°'1- ":!\ l...._rJt '"""'"'"'1 u., ~'"-••· le ~,.,. , . 
~t.h\11 lhr> f:t-tmr. . 'Uu:,l't-J1litM\ ui tfoce kX· 
llU\t .. &. tllW~trmlh' Jl.A•Ji..t1>11 ."""u1 n. 11 rn il!>1 
!"'-*1 d!1gCJh.t~i ~ 1'¥ """''" i. ..... ...... .., .• 
14•:>"@>,£ ;,*"1 ;;N.!;;;' J .!11t•1 Uh· t->ro>H•l .> ..,;i;.. 
~~tl!Pkt<l} c;u., ,1, Uu.:r. •,; '~ "'"".L1 t,i..l~1d 
im<;'.f l'J1!1aO: ~· W'!..'t'U.11: tlJ.''J•J ;s d il" •lrt tll>: 
J(j; °'~ t'vt4U11. -..~-.-.~J l~ -.,:t,'!l: i. ! !t'!-;'.l:!,-t! ! ~ ftr· 
~ - t~t ~a ; >! 1 ·--• ~w ~:.":.:;f r (t in ~;· ~J.t.i liitl! » . ~ • 
f;K.i~ ~u: ? i-t _t..• .N ~t\.•~•I" w t .d ... " ~---t,,..~· ~·' k · 

j . .. .-..·t"f' Jirrt"'-'"t . di:1J1it"" bf Wi ~ 1~ "' ' ~ ,a0,~u­
:!1"U:,~.-~ y l~ffiJi\- JltiiJ~•t. ;-1 ~ .d:o! ran.tn:~l t;f 

t h 1 ";"'"'~ ffl'i l!IW<!. 

:,~ i!'(! ~ i~ t , .,. ~i ~ -" ~'l'!:in~ u • f~"• "..,w• •:' •, "1' 1't:' 
., _J. "''\i" .. . j. ·~t lt ~r 1)·,,.,.. h i; ''Wt ~:,.. , •• ..,..I '' j l ... •, ...... 

ti'• ~,.~ 11- ~fi""h.• f ... ~rd y ih r t::. • ul ;.c.1·"°"· 
~ .uld.- :a..r \ ~ -~ ~!) (\!,......, -~ "f">1,. ~ ,.... ,.;- '!"' ..... 1 

•.:I tJ:M· t.,?ieit '.i.t.1t O~n 1 -: ttf lf·'O· r ; ... . .t!·"' · t. .t ... """J ol..,;Jfy in :l"fJ , l nil._.,,., .vt 1 · ~ · · 
fl('\• :lf..ci '~ ~~»Ji '111 !IJ1;4 ti' l '\.'l"t~:r .\II • n .. i 
1"<U'd :iru'.:bi:d ,c:w1c..-a: .:t t • w .\1.L ..,,J 
J"'"'' 'ff.j. IJU• cl ••Qll ·ti' ,.• fu r: 1!J•I ' '<hH .. 
dtar• d~;~· ~ fl!J ih ~t *i • · •~ 1t"f ~:") i • .it ~.~ tr>,Atlo>h• 

Jn,acu l\ t• .. '"1 ) )l1.fi. tlt-t wl~H"'\.l ~ ... .. ' f f \ u • 

iVc'ilrttf Stut. i''t{11wi1ro Art•Mtcr.t 
lJiu~ of liflm·t f>M6.JI) 

Jvlin U;ilm ~. i»kd fl'dut~ "1: 
tkrl<»h•y, C>AiJ., d!o-11 o r L1A.t.rt, • - in . .i 
·iut."'11.... ii: bt~~ hll('.l>l' m San lnr.:~m .Ju!g 
16.. u., ..,,..._ fwo.f l,,.k~ La • );,. ,!fwll)' wMI• 
hr lwd ll'PQ\ti!:nU)' lAtkn wlillt a£!cc71i1ttlt 
tll U>llll'mn :.tti ;;rid W:tJ! 1.ikl!r. w ':l M!f 
.A.vi• !\,. f/¥4' i>ki~;-'11: ~~ 
~·. &-d ),..<} t.r- .....,fri~ w.lb ·a,;. 

xbiot al ct.~t~ nt. tl"C 'ltwnr.nt.v ~( 
f'-li•f•~,.,.. r .. .- ~• ~""" ~ lu.f N• l""f'"'" 
L.r11t th• .d:-..1.>tw~ 1.. )/ • 
vm 'f,J• . ·~ c.t 
U1• . ijl 'l.Jr1 Cl:top.i.t6 
*'-" . (l. -1: ~fit. 
Ui.a Zllm11otri>1J ~!.ltQ,. & W..· 
1.nf, k/itJ.dJrut. ~AW' ot m:i ball .Bmb irntl 
~r 1-uil. OH"'-'6 h:.H,. m~t>J l:a.11 """' 
)9,i""'1'h!i~ •ml¥A 

Darn :11 C~wd.. n;iu , • 1au. Jn. Ha~ 
lloflf StRlold M i M,.'iM..dl •lb 11"..:tlllYk' •' 
"I'~·~~ "*'d ''* Jri"'r J ,. Jfot;--;\t~ tn 
P11rb!i. 'liriln.r.tni: ml.¥.i:ih r • hlJ 'IJ"X'k kt m11m­
•11?mith1t. 4\Ul'hli kt!r t1 · <iHli.m 

}St- fot"I ~blhtnd 4 .,,.<iJ.,kdi:.ml i:a11c­
l\.~ l(~ lft11,' 'lrtitif:, 1,j ~twi,; .S 'f•Ufil!Jtlt(• l>f 
pu'bf.Y- l.!mldt..~ m th.a- ._.,_ y,. .~ pis~lt 
lfi::- ;,j.,,.,. 1lr'~'!l-tf i1~h -s;:}i"'!l" t ~ttl!' ,'Zfl! 
l'n!.li.. Hlw..i'if'< iu '>'at k•U>I i'.nlti':~ ot•"" , 

't1.~ .,i..,#il>ti t'M ll•!i! 4•h<«r!t fo'K N' 1n •m 
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The Ganfen~ uf l\1t!mOry 

D uring E.a.ton 's trips to England.. h(! ~·u 
·ncharm.•d by the"" "' :trdcns -01 R.cmcmhmncc"' 
uoate .!: p~ci icaHy for 1.-"t"emat:i n burtals. 
E;it¢r. dir¢et~ hi; ¢w11 a ·c ·tC'Crut<C- arid · n ·i­
necrics dcpartm<!nt in 1938 to dr¢w up pl.ins 
fuc a :simil· r !l~..,'tiou of .. secluded plot!t sep;ir.-i -
;tf h pfarniog "' al r ll- •t La fl. Et el d 1:t 
hl~b walls and en oc~l b ' blo~m· f-' lJb 
i\nd sm:lll S(u.lptures. thtac interment arcu 
wcrt pr(1t«ttd b: brout cottmcc doon: that 
M always locke<f. f~di )nt owner . g~n a 
"&oltlen key ,.-,f m · 1ory'' 10 prolifCt i>riv. C)' 
and solitude. Forest !.awn's- fillt G:irden of 
Mcm<tty-0pcne<I ii11941. 

Farest L-iw11 Celehrates 'fwenty-i.lf.t.h. 
Anoh1~rs"ry of The Builder•s Creed 

To go fron1 barren, dusty acre.itte in 19()6 to 290 
lush greet acres rontaining a park-hkC' ccmc~ 
1ery, ~ Cl'eJ amry, Jt\Orm:tr}'t Rowet ~li<)f, Mau­
soleum, colunth-.iril\, <ind duce t)tlt\•s~t;.uiun 
cburch=, ~u ~ec:d by m~jor artw<>rbl in 
t'-"cnty-fivc y¢!'1 w::. an cxu:aordinary 
m:bievemem. lo comm:emomtt> the transfor• 
m. iivr vran sim:c T lr Boi.ldt 0

1 Creed w;u 
wriuen in 1~n1. th~ Farese LR\\tn su1ff C'.rn.npil d 
a beautiful boun I :;cnpbook co1uainiag photos 
of ~II the employ ·· and p nhtd it to Eaton 
on January,). 1942. 

Lf.>,·al, r..:gio.nalt and national mcdi>i took 
11tniu of For n I.Awn's ~ormn1i .-; -f't M ~i.:U. 
Sevtril.1 fong fcntur~'$ ~nd phows r11.n i11 1inu• 
m~iil( or1 Au un J4 1942. titled "'The 
G.weH <.7 ~·.-cvard "' 0th~ itn.ificaru a.rtfoles 
Llurlng t.he d~nd~ included an di;-nn·pagt 
s.1~n.-.1d with thin - 'x photo in I.Jfc m gu1nc 
on Jamrn.ry J, 1'44, ~- •1i h for the firsr and otd)' 
drn im.:ludcd pictur s of the (i ·al resting, 
pla ·cs o. J l .ny movie s r • indudiny; Jc n 
Huloi.~·, C;1rQ}t Lombard Gable, rmd Lon 
C1laner. The Life ~rtidc d t;lH~d :di th.c ast.)<>cts 
of .. evctylh in~ in one pl11.::c"' nm! nvtcd d~t 
"Fort,.~ 1 :\ ·n'.w; <:mpk;yc<.<s are t-xpc .. ·te•J tu be 
tilcdul3 revere "t and nbov~ lil. ht'..erfu l. To 
!o!'li:: tht.: ( orcst Li.V."'IJ winr: the~ ;.m:md 
nH>nt.hly g.1ct • wgclbttS wh<:tt they s,iog am.I Jis­
Cll;";:> hu::incs~ pmble ~s. Th • tgt'r ho use· for 

• . h 1 • 
~ ui;gestmt; 11npmvc01"'ms :me · as m )TC c.t1n -
i11g fou.rlt."'.it'1S for visitor!'>. Of du: 61 l employ­
U'!!, 150 :i.r won'!.Cn-ho.sti:u<:J, mottid~..,i. 

· alcswor:nen." Th~ n t arridr. in that .editiot1 of 
'lime rcflccu t:hc w tfU.\C m.¢od,. with fc1\turc~ 
and phcravs about submariner$ and t1 c wumt~l1 

·bo ove<l them. 

'/1Jc Cntdfl, ·Jcm by Jan tyka 

other l.'f bton·s ifelnng fY4$lons wa5 to 
cApru ~ i gr -t ~ th~ thr e mo.st significant 
.:..,. i::nts in the lifo of Jmss Chrisr e LMt 
St!pper, the Crudfixio~ and tltt Resurrct:tio:n> 
what earn" to be known as '11hc: S.atred 
Trilogy." Obtait1iag The- Crtid&xion 1n ol eel 
so bmn.ti;\Uy mot(' ruspenst aad inirigt1<: th;Ul 
'l1u: l-!1:..w Supp "'Wimfow. On tl>\IN l)f ga..llet"t­
~m.J rm;i5(!ums in Europe ~nd the Am~nn 
conti..ncn~ Eaton se:a.rc.htd for a painting of 
th<. Crucifix.ion c.ti.·tt ftittW~d ;t strant; Chris~ 
r· adily accepcing the cbaJleog<" of dcad4 \> t 
sure of his ultim.ace llicmry over it. E.amn 
ktiew one thing for surt..-a <lepictioo of Christ 
lunging w nl,,)wfulty Qll tbt <;to ·11, as hti b d 
sc~n c.o.undeu Umte$ in m:1.t1y m fortn$, WA 

n<>t wil<u .lw •warned. 
I:wru a f1 i\:n.d of the fo1fout mini!lt~r of fmt! 

art, &t.t o h, 1.I h~n! of n u ·1: ivc, magnifiC\.~ l 
picture of the Crncifixie>n, y.iimed b}' :i Pt>li~h 
armt named J!m Styk~. h l~d bae11 dispb.y~ in 
'!\ · m:tw at th<: turn of the C1?ntu.ry a.nil. wu 
h~i1cd ~s :. religious cvttnt u well u an Mtirti.c 
i~tciyfo ·c. B 1t l~ t }fl .~ \H1ablv t-0 lV\-":1.l< 

the prunt ing,. Exper in Europe foh h had tO b<: 
in $Om~ s:allerr or mus.cum on the <:.ontincnt.. 
}'t:\ no 'OU¢ C:<>Uld !ind it, TI'i>ugh b<? had never 
5C'.:!n it~ Eaton ser t>Ut to locate and purcha:se it . 
A8si ed b. ' t:oiteagucs FrM Hnnson • .Forest 
I.t:iwn's chief arrhilc t~ and Harold Morrison, 
g ntnd co uns~l. :md v~dolls in'1e tig~ti ve 
firms, .liJton disco rere<l tha~ j:m .Sr;ykla had 
brc>ugh t Tlw Ctu,~t1~otl to the United State in 
1904 when: he~·. to d~~by i ~lon,g wi h 
!'cvcral uf Ms other p:iin 1in~. at th• f.m.1i~U'l:l 
P1..m:h.a$C E. 'position in St. tuuis. 

Un ort\ma dyj no provi i n hilLI b en uud r.­
for ~'- sp•t e ~t the t~t.">OSitietn to bousc :such a. 

olos-.:;al cam·u - 195 f~ long an& ·IS feet 
hi gh--:So it re1m1mcd roll 1 ~P- lronk.ail}·. 

t rku's pai ntin~ that \t,•rere db play i::d wcr:: 
dt:.strO}'c!J il) a. fire m l the l:t.!i t n iglil uf d1~ expv­
SJtion. On his journ~r back home to Po!:.\11d, 
St -It:. W;t pcnmk~ ·, d when he re.·u:bcd New 
York Harlj.f)r) h 1- w3,: tm~hf.: ,., r l\Y thw fuight 
;u1d duty on hi!i. p;'l.iming. He wn.c forcrd 10 



1 tum to Eun:ip~ wid1qut. it. St )·ka di~d w 192S 
wii1unu t!\'t:f &£cin1~ his painting :.\~~in. 

O ver th t.$ ncx1 forry y1.'Ars, the pniming 
drifted from mH· w~rehou~ to oa m thtr, u lcar­
e f r :lrtd g:ithrring dust. Glut."$ fo i 1~ where­
:ib ut c:um: io old cui.rom <led a1i n~ 
Ire. ~.ht in · iu~. f1tacrs., ru:ul truckmg •i:cipt.s. 
Pin H ·, in l94"'. Ftcd H•mwn was dip tcht-d 
to th Chicfl~ Civfo Opc-r:t Compan '· 
\Y~pp.e<l r un a rclephon • pr;le hdumi di~~ 
l\rd<'d scet} ·:ry, hidden behind d1c waU<; of th 

o crn'li vut ""'!U"ChOluic, was 1'ht.< Crocifi. ·io.n. 
Ham n wired f..aum in Lu Angdcs. ~ :m ~ 
si ply1 "'h':t bt.'tt ... After m th ktal w1·.u1g!fog 
and Hilt wi hom h Ying faid rrt~ 11n ~ himsd, 
E t:c-n b r u ht •he r· imin~ co Loi: Ang<:l1·1t 
hy t rain. Upcm m. ~rnval , be found that 
the nk buildin.- b r1•c enout•h even rn attcm'f'lf • 0 t> t> .l~ 

t~ hang i{ in "'~;;," dw Shrine Auditorium in 
dow u~wn Los AngdC'I\. Earnn rented chc 
.audit0riu m for • d.a ,·. ~o t ha1 he ;1nd the 
C('l\~ t\ci1 of R\'gcm~. For(t"t i ;:i 'fl ·, "d i s r , 
r 111 ' CX.imh c h p. i nrin~. '~f h ·n it ~-;ic: r~ct"y, 
Elttn:i fi ~rent m al c . 

. 
11iougb in net.-d of deaning, ~mi viewed 

tmdcr rna.kcshif t. li~;,)1tinr,. 71rc Cnrcl(u:im1 was 
more mngnifkent clum alt the glowi~~ prn­
n<mnccmcnts l'lbout it. Th<' scene depicted J~ns 
Ch:risr clothed in :\ s :amlcs:s white gannerilt 
~undinr, ne r to chi• r o. on whieh he• \'lU'>l1hi 

smm lose H i~ c-anhly lif<"~ T .nnking upw::r . Ht• 
"»-;u at prnce. srrong and confi<lcnt in His ulti ­
matt> vi<tory 0'>'17 dt.~ th. Hi~ pn·~fil~,, in the· 
un~er '°f t l ~i:· <"'nMm,1u p!%inting d tttin l\li"d 
C"iervtbinu itnd e..-crvone around H im. This • p I 

WAS the irn, gr- nf the CrodfiTinn E ;mm f-.;d 
lt1111K .. ought. 

The _ouncil of Rcgemra carefully ~x:a 1 mt-d 
the paim ing, not only to determine iu phy ical 
r nd 11 ion. hllt .1l ~o t ;is5ur t ht"mi:("lvr 
l'lCy<md .lrt y <lM1i th.'lt ies spiriru.11 1e~s..1ge 
W!S worthy of pt' tpet :1 ti0tt They hnd :l_gf('('d 
aolong chcmildvt"S rhn ~ny p-Ort~; ,.1 of tbt­
Crudfixion mu sr rc--crcJte rhat ~ncicnt rr;a gcdy 
in the h£;u:tt of j~ YlCWCJ"S and C rrr th<' fi\C'!:• 

s:1gc <>f frei;"d¢m foulld onl •in ~ he tn1C' cm H' pt 
f Chmriilniry. They fo-.md ..lll thc tl u,, lidc-; f~ . r 
h' ' • h _} ' f'L • h f • w 1cn h1:y . care c~1 r crc, m t c 1gu re 
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Fr~erick Hmson in Venice. Italy. 1950s 



Frederick Hanson in front vf bis home nt 5867 Tuxedo Terrnce 
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Humason · Resigns 
National Juni'or 
Chamber Post 

Sherman C. Humason, 34 yeart 
o.f age, executive :scc.rctary or the 
United ·States .Tunlor Chamber. 
of Commerce. has resigned. ell'~ 
ti\'e January 1, to aec~J)t ttl& 
secretal')t•tnanastJrship of t.bc 
lioHywopd Junior Cb1lm.ber. at­
cording to Norri; J. Nelson, pres­
ident of tile Hollywood group. 

A cl1arter member of the St. 
Paul Junior Chamt><!r,, Hmnasort. 
sen#ed in numerous ~apadUt1' 
mere. . 

Humason succeeds Kenneth 
RonnQJd. who resigned when the 
rapld growth and enlarged pro­
gram lJf the Hollywood Junior 
Chamber <'ailed C or ~ !Ull·time 
scc~tar:y·tnana~t'r. I IQnnold re­
mains u ~retary of U1e board 
:)f directn~. 



IIoward I-Jawk's 'El Dorado' 
Screening: in CitV'vide Release 
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The Lady in the Cast:le 
By Cha:t:1es Buk.o:;wski 

(~XC§l~pt.} 

she lived in this house 
that looked like a 
cnst1e 
and when you gol inside 
the ceililll,rs were so very 
high 
.and 1 was poor 
and it nH rather 
fascinated 
me .... 

' I,, 
t 
t 
( 
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Photo· of Cl.larks Bukowski and Liza \Vi lliams ill Gillespi(' H NJS(:, cl 970 
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The Rise and Rise 
of L'Wren Scott 
by Mvl.- 01,,.""1; 

I I 

MERLE GINSBERG 
Plus: Q'iei?q!! FDHoo @u!i. for m:n '!!.tW'l! qn b lalnt rvrn ifflw!. ho! 

dwium* S W!S,'IB !Mm, 

trl A rat~ intMVlew. Mick JaggO'r'a 
load[og lady L 'Wroo Scott talk& ~be>Ut 
how sh& went from towering fostl Ion 
modc'I to top ootcbrity $CyU$t l<> on• of 
Hollywood'• f.avodte dftlgno~. Sy 
Merlo Ginsberg. 

far ii vmh. 8"<4• t.blmn Ol1 orowinll "° ln 
U811 lirdi9 en ~!Yudfl b m tY.ny 
~ 81.t L'.Wton Stot1 lm atways had 11 flilit IOI' 
.f~ thlt lldOJ.'llld d1fd of (I Mormofl flinity. UloQI~ Wl'Jt~-... 

IOO former l.uiim ~ $$*( lllO'.il ol hur 
I~ :fUlt$ pcrinlJO¥Or fnl'iotl~ atd dn!l!flirq vi u ~ In f"llm. In 
l965. µA e.fter $00 ~ 18. tt.JfTwlreitud fl:AIR ~ ~ tiur Al.mu to 
~ l'IQtqi.«eso .. ~ and atedffl)( Pilli!>. ~thM. ~·~~ 
r.i:.tlvety l!Mf, tM ~ (;l!'Hl'I pJ) moOOI. 4 ~y t4)'1it.f, 4)rd ~ 
dOlgmr. NIMt atrUJof~ nlQOO, S¢olt~ *0""1,Mf ~~ 
~~. w.ls~~~o11ti&.trl()o$,f~fMl1iOn~11< 
nnc~. v-..-..-.uu~. 

Mick loves l\Uat l '"'e.ar. and always has rouwthing to 
IRlY 11bou1 ii! Ulflk ttl the wnv he cJrcsi;cs! f dcm'f 1hiJ1k 
tbae's a more thshion-conScl<itli> m.-1.u in rbe world. 

Soori ufter her ur!Mll n h City of Ugf'A. thli lc>nQut~ lady that dnlgnla had 
11-..vl' ®!etl~~·-$U>..~Of Hg~ ~~~Qftti.lka« 
GhltM and Tl'Mry M!.Qkff. U$wel:e11 anal~~~ wllh t~ 
ph::>lt!l]t~ ~~ l»-..amtl. f~m!lnk ·Qt Plt!ta' 
d'l.""*-idll. Nd •dttrM!d hpQrt~ 11.glamw~fnm!~ m:I 
lhift4t«v fhhJ. • pt<Mld n hid a lla.lr fQ!' dr..-lo; i.- 'le!'Y wrtl<* Jr..,,,., 

11'11{$1, ~of~ Soott t~hd t-w~t 11$1!iin. ~ w l0$ M;ivlinl to 
hqd \CJ M for Pnlda, A f.w yura llli•r. ri1111 maJphed ,no I.he bi~ ~Jt ot 
>llrb run., who~ luldra of ~ltbity ~to ~mm 9UOh w 
\Jogull, •tllw Yark &rd V-1\y Fu. 

In U11 'lifll whcti~y ~' tUYO~ ~it\ t~ (IWf! r~. Soot1 ·~ 
14> ~hit~ fQHQn !lllf~cr 11:1 ~ oi loo mcm. sl)lbll$bll!IM QI ltle 
'90-a and Qtty 2f!OO'JJ. ~ fb1e to:f!oon &rn11 ·.kna'lt P.rtw. El'len 8itrUl 
{she mu.t;Md her tlglt P»Y nan. for °*Yn$ 13). urid Juilime M!Mu. AIOl'Q 
1h6 W'lf'f, aha WU jjrtKJ ia ~n If fow f/lm!i-.Afl) Cf (with Kim 8u:iifller) 
Nd illih&JqW (with SharQn Stant}-erd W«kud oo plv!o !lhOOts With de:i.ig!U11 

&IC\ •• Kltll U:Qerllld. ~. w JliQ Md .. sm·ror ~ti-. r!Ql't ~·­
at !he r!Qti time. 

·Qrw 111 pod; Md> ·~~ In 2001 . ltJ# two !J! U11:m met Oil U ph.>tu :ihX!t. um the 
rv-.>t ill tilt~ ~a• flllWl.lll !lllY hl:ltory; Hl!1 l)W lus bWrl t~Ltr..-r 
t1'M !Wal. Mlh Mt-* IMnl tlUNJi,l &at, "!or rlUI wewin] heeb" Ill 1111 2005 
'~' ~. whim~ WVfl tor u..i ~9 'Old t'Ebil:a Oro ~mr !tum Allio. In 
2001. ~ ien ruer u um bouJ!l e. $ 10 riliilorl '1!Xf;rlf f!Jf hnm:ff ilfll $coll lo 
L!.'tlt!rJI\. and $f!il pr~ lh'vw ht'fil\.41 Jlto tt111.vra!Jng. l3h.l°ll "~iii!! him 
~ywl!Ole cm.'f Uiu ll1$t Vigfil yoof$. f.M!'I c:reillirl'J ti il wurdrobe Ii.Jr the Milf'Un 

~rh11r!>..,fy~ 

~"""'t 1,i '""' 
W.•lo lt1Y1t.i v•• 

br'Th• ~bwtV'.W. 

,. Pf; .,,. ... ~ 
by~ltoy 

HOW~--~ ....... c-
1el$1!Jm('f~ 
~ui..-.ll'i(lfl~ 

f!rt1p11W•1t ~Up 
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Tiic Ris:c and R1sc nfJ :\\'n.:n Senti· T'll~ I - Tiic Daily Rqi,.1 

Soorwxi.o.~~"<1 ~l ITT.l'\lle. Sh1-ic a Lk)hi. N::rw in tn ~:;lid~. ~, 

Htm1 lo linllftf bl 1rut; setting clown. Tt9 Loocloo papers haw ewn speajaled 
1.100\.' ttl& two ot lhom t~ ~-~·~~fl w.wy !Mge ~11n(n1 r~ on 
hl)r!l;tt Ml>j 

"I 'V,iren I& vory ~ti ~;xi wt>Jd .1¥)1 ~e ~ ~ ffQtn_ ~((I 
~IW ll(>!'ol l{IMCllJi!' lht)y w~.· hot (W)."l('ill<I tra)ft!N l\11,1 ~()f.lgh liJl' 8 
Mw~ In~.~ \$.~·k~ ~~watt$ and~~ ii 11 ~.n'I 
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Building Permit History 
5863 Tuxedo Terrace 

Hollywood. 

September t. J 925: Buildiug Permit No_ 30082 to construct a 1 & 2 story 6-roon1 
l T X 46 • frame and stucco residen~e '1nd garage at 5823 
Tuxedo Terrace on f.ot 13, Trnct No. 4366. 
Owner: A. D. Hanson 
Architect: Frederick A. Hanson (Not on permit, but signed it) 
Contnu:tor: Owner 
Cost: $4~400.00 

July 8, 1926: Building Pennit No. 30082 to add a room 8' by 12' room to 2-
story residen~e. No required windoivs covered. 
Owner: Mrs. W. M. Gillespie 
Architect: None 
Contractor: 1. J. Smedley 
Cost: $300.00 

November 2. 1956: Building Permit No. LA.57017 for interior alterations. 
<Avner: Mr. and Mrs. C. W .. Grenyback (Grenzbacll) 
Architect: None 
Eugineer: None 
Contractor: Sidney U anson 
Cost: $2,000.00 

Decemher 11 , 2006: J:lu1Jding Permit No, WL13629 to expand kitchen 89 SF Irr. 
Expand closet and convert to steam room. 10 SF. New 305 SF 
()pen deck to reaT of SFD .. ..... New second floor 5 'Xl l '91

' closet 
addition. (A.fast oftlie work not completed, permit ruled <~xpired 
on February 2 3. 20()9.) 
Owner: I . 'Wren Scott 
l\rch1Lect: Stephen N. Bardwell 
Engineer: None 
Contrnctor: Rad.den Construction 
Cost: $75.000.00 
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Gillespie House 
Photographs 

Gillespie H11we. SR6J Tu.te1A1 Terrac..-e. July J J, 1009 f Phntnr.mrh by ClriJrlc.1 J. Ft1hr.r) 



fJlllcspie l/o~. nmw. 5863 Trmxlo Tern.J<:t.•, JJtly 'JI, 2009 ( PhotOJ(rapJi b.r C:harles J. Ff slier) 



GUJ,.,rpl't' llrmvr. gm-den. J/ltB TJl'U'(/n T""""· JN/y JI. 1009 (PJwt<>J(r11pl1 by (.'l1orlt:s J. Fisher) 

Uill~sple l/01ue. garOJ:C ond clllm111.sy. '86J Tuxedo Tcmm:. Lk''"'"'bcr :!2. W09 (PIJt>t()Rropll by Kc1t'i:ll R11Ss1.'ll) 





G11/,1tpl;t Hnu.w. front pnrrh . .'iR6.J Ttrtmn TnTlfN'. ,lul}• J /, '009 ( Phntogroph h.v Cluirlf'.rt J Fi.'therJ 



Gi//e~pi;: Homu, .front Juur, S86J Tw:ftlo Terrm:.:, .J11~'' .31, 2(J{)9 (PhotugrUfllr by Charles J. Fi.vhttr) 



Gillapit- Huwe. drc:ulur ;rtoin..vs,, S86J Tuxedu Tc.Trt1,:e, Ju~1' JI, 2009 (Phutugruph by Churla J. Fuhi/r) 



I . 
Cilllesple House, t!till'y hr1ll ll,1ll1/11g}i.\1Uft.'. Sll6J Tuxcdu Tttmm:, Jul)• JI, 2009 (Phutugf'U/1/r by Charles J. F'uhi!r) 



GiUt"Jf/li~ Hu1Lre, lfring ruum, 5R6J TunJu Tert'ila July .JI, i (J(W (Phntngrnph h_t,.• Charlt« .I F'tthl'TJ 



GJl/opie Huusv, uriginul ki/t·lif!n. S863 TwcJu T:t·rru;.w, July JI, lO(Jt) (Phutogruph by Cltm'/e.:d. Fi3/ier) 



<.illlt!spic Jluus&>, btkk &'4Jt1J'l)•a1~/. JIJ6J Twt&'tlo Tc.~nuc.Y. Dt!t"l!mber 1 I. 1009 (Phutugruph by Kanm RU3.Yel/) 



Gillespie llt>llSt!, SB6J T11.~t!ch Tc.•ri'fll.'4.'. ~cembtir 11, 1009 (Phu1ugroph b11 Kunm Ru.u1tll) 



.EROPERIYADDRESSE§ 
5003 ·w TUXEDO TER 

~P. P.OJ!t;S 
90068 

RECENT ACIOOTY 
Current Hflf Side Area(Zoning).lf 
Zl~2407 also Usted,th!s area wm 
remain as part of the New 
Proposed HIUSkte Area(Zontng) 

ct.A.SE NUMS'§.RS 
CPC-2007-2065--ICO 
OR0-179814 
YD-9774 

City of Los Angeles 
Department of City Planning 

12/ '19/2009 
PARCEL PROFILE REPORT 

Address/Legal tnfonn!'Jipf! 
PIN Number~ 
Lot Area (Galculat.00): 
TtlotnaS Brothers Grkt 
Assessor P,arcel No. {APN ): 
Tract. 
Map Reference: 
Bloc.k: 
Lot: 
Arb (lot Gut Reference): 
Map Sheet: 

Ju rlsdlctlonal tntorm atlon 
community Plan Are8: 
Area Planning Commlsslon: 
NelghbOrhood Councl·: 
Council District 
Census Tract#: 
LADBS District Office: 

Planning and zoning Information 
Special No1etl: 
Zoning: 
Zoning lnfonnation (ZI}: 

General Plan Land Use: 
Plan Footnote - .Site Rcq.: 
Additional Plan Foolni)tes: 
Specific Plan Area: 
Oe$i9n Review Board· 
Hi$ioric Pre:saivaGon Review: 
Historic Preser1atior'I Overlay Zone: 
Other Historie Dflsignations: 
Other Hlstortc Su:rvey Information: 
Mllfs Act Contract: 
POD • Pedestnan OT16rrted Districts: 
coo - Community Design OVertay: 
NSO - Neighborhood Stabilization Overlay: 
Strect~pe: 
Sign District: 
AdapHVE! Revse lncant1110 Arca: 
CRA - Cotnmunity Redevelopment Agency: 
Cantr~I City Parking: 
Downtown Pandng'. 
Suikting Line: . 
500 Ft SctX)(}I Zone: 
soo Ft Park Zone: 

A,.~sessor lnfonnatioo 
As$eS'OOr Parcel No. (APN): 
APN Area (Co. Public Works)": 
Use Code: 
Assessed Land Va!.: 
A.~~A$sed Improvement Val.: 
LAAI 0.vne' Change , 
last Sale Amoun1: 
Tax Rafe Att?a: 
Oeed Ref No. (City Cieri<): 

153Al91 84 
3.376.8 (&Q ft} 
PAGE 5'13 ~ GRID G2 
55800230:vi 
TR4386 
MB 49-66i67 
None 
13 
2 
153A191 

Hollywood 
Central 
Hollywood Unlted 
CD 4 - Tom LaBongc 
1893.00 
Los Angeles Metro 

None 
R1-1 
Zt-2407 Pro~ed HillsidA Area 
(Zoning) 
Z1·2.384 The Oaks (ICO) 
Low II Residential 
See Plan Footnotes 
Hollywood 
None 
No 
No 
None 
None 
None 
Nooe 
None 
N<lm:i 
None 
No 
No 
None 
None 
No 
No 
None 
No 
No 

5580023034 
0 .086 {ac) 
0100 • Single Residence 
$602,000 
$258.000 
071'2PJQ9 
sano.oos 
13 
879922-4 
879922-4 

Tt..~Ollhlt1-! ... .._t'lfV..U...."9f_.t<l_,_IOtl>+l-• .,..,c;_ wl ___ .__.--. ,._ .... , .. .._.,.,_&Ca ____ Mljo:Jb~ .... 

l'l·~,,_·l_;t.(..._.._.~ .. -~ ..... ~ ........... U.,---~-Lbf ........ ~l".ul>UCW...,., • •. 100<0~~-



Building 1: 
1. Y~t Built: 
1. Building Class: 
1. Number of Units: 
1. Number of Bedrooms: 
1. Num~r of Bathrooms: 
1. Building Square Footage: 

Building2: 
2. Y~ar Built: 
2. Building Class: 
2. Number of Units: 
2. Number of Bedrooms: 
2. Number of Bathrooms: 
2. 6uilding Square Footage: 

Building 3: 
3. YEU.Jt Built~ 
3. Building 019$$: 
$. Numbar of Units: 
3. Number of Bedroom$: 
3. Number of Bathroon1$: 
3. Building Square Foota.ge: 

Building 4: . 
4. YearBuilt 
4. Sulldtng Class: 
4. NumberofUnitts: 
4. Number of Bedrooms: 
4. Number of Bathro<:>ms: 
4. Building Squsr~ Foota9f:'I: 

Buildings: 
5. Year Built: 
5. Bulldlng Class: 
5. Number of Units,: 
5. Number of Bedroom$: 
S. Number of Bathrooms: 
5. aui.ldtng Square Foota:g¢: 

Additional lnfonnatte>h 
Airport H.llUltd! • 
Coastat zone; 
Farmland: 
Very High Fire Hazard Severity Zone: 
Fire District No. 1: 
Fire District No. 2: 
Flood Zone: 
Hazardous Waste I Border Zone Properties: 
Methane Hazard Sltc: 
High Wind Vefocity Art:ias: 
HitJ:side Grsdirlg: 
Oil Walls: 
Alqulst..Priolo FAult Zena: 
Dist~o~ I() NMrasl Fl'lt)lt: 
l~nrlslide : 
Liquefaction': 

Economic Development Ar.eaa 
Slnlmess lmprovem&r l District.: 
Federal EmpowermHnt Zone: 

&-663 
8~663 
6-4.IS 
6-4,6 
?.270080 
2279660 
2-8$7 
2-857 
1782571 
1182571 
1450924 
1450924 

1926 
07C 
1 
3 
2 
1.412.0 (sq ft) 

Not AvaJla.ble 
Not Available 
0 
0 
0 
0.0 (sq ft) 

N{)f Avail:abkt 
Not Available 
0 
() 
0 
o.o (sq ft) 

Not AvallabJe 
Not Available 
0 
0 
0 
Nona 

Not Availabkt 
Not Available 
0 
0 
0 
o.o (sq ft) 

None 
None 
Area not Mapped 
Yes 
No 
No 
None 
No 
None 
N<> 
Yes 
None 
No 
Within FHtJlt Zone 
No 
Yes 

None 
None 

'!'!i.«llili!l\UeflJ\!j ftpQl!iltrx...Mbylbt\lfft~~M-ill lli+l-j-~"'11hh-....... P.•-.... ,.._-...... T.._&c•sll-- ........... ,.., ~­
i'i·4Pff.Alw' l;l.~ll.~~~t.-h-~b·iNli -- ""--!f~ll>otu.l~l~M!!tWMU.Fli>O<IC..itrot.~lM-



Renewal Comrnunity; 
RevitAli?..alioo 2onA: 
S1~a En1~rprise Zona: 
Targeted Neighborhood lniti11tivA: 

Pu~lic S,al,~ty 

Police Information; 
Bureau: 
OiVl3lon I Stalion: 
Report District: 

fire lnkmnation: 
Olstrtot I Are Station: 
Bata111on: 
Division: 
Red Flag Restricted :>arking: 

No 
None 
None 
None 

West 
Hollywood 
629 

82 
5 
1 
No 
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