Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2010-352-HCM
ENV-2010-353-CE
HEARING DATE: March 19, 2015 Location: 5863 W. Tuxedo Terrace
TIME: 10:00 AM Council District: 4
PLACE: City Hall, Room 1010 Community Plan Area: Hollywood
200 N. Spring Street Area Planning Commission: Central
Los Angeles, CA Neighborhood Council: Hollywood United
90012 Legal Description: Lot 13 of TR 4366
PROJECT: Historic-Cultural Monument Application for the
GILLESPIE HOUSE
REQUEST: Declare the property a Historic-Cultural Monument
OWNER(S): Billy J. and Ruth E. Russell

5863 W. Tuxedo Terrace
Los Angeles, CA 80068

APPLICANT: Karen Russell
5863 W. Tuxedo Terrace
Los Angeles, CA 90068

RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as a Historic-Cultural Monument per Los
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10
because the application and accompanying photo documentation suggest the submittal
may warrant further investigation.

2. Adopt the report findings.
MICHAEL J. LOGRANDE

I _

Ken Bernstein, AICP, Manager Lambéﬂ M. Giessinger, Preservation Architect
Office of Historig.Resources Office of Historic Resources

Attachments: Historic-Cultural Monument Application
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SUMMARY

Built in 1925 and located in the Hollywood Hills area, this two-story single-family residence
exhibits character-defining features of the French Normandy style. The subject property is
irregular in plan and set on a sloping lot. The subject building has a conical and gabled roof
covered with composition shingles and exhibits six pitched gables. The exterior features a
stucco finish and wood trim. Windows are a combination of glass and wood, light casement,
fixed-pane, and leaded glass windows. Some windows are set within the hand trawled stucco
surface with stucco covered sills. A four paneled stained glass window depicting medieval-style
faces is on an elevation opposite the rear garden. The main entry features an open porch set
onto the side of a central conical turret with a simple pointed arch recess with a circular-arched
wooden door made of horizontal slats. The subject building also has a tile porch, stone steps,
and a single-car garage situated at the eastern portion of the property. Significant interior
spaces include a two-story living room with a barrel arched ceiling, peaked interior doors, a split-
level first floor, circular staircase to second floor, and an arched ceiling in the master bedroom.
The interior also includes a cast concrete fireplace mantel with a flared top, ogee arch, and a
cast stone central arch flanked by winged gargoyles. Brick paving and landscape features
surround the subject building.

The proposed Gillespie House historic monument was designed by architect Frederick A.
Hanson for his uncle Anthony D. Hanson. The subject building is adjacent to a house with
similar design features that was also designed by Frederick A. Hanson as his own residence
(HCM #1031). In 1926 the subject property was sold to Dorothy Gillespie, a widow with two
grown children, one of which was Albert "Buddy” Gillespie who was Director of Special Effects
for MGM from 1924 to 1965. She left the house to her daughter Kathryn in 1931. Frederick A.
Hanson, who continued to live next door until his death in 1973, was also the principal architect
for Forest Lawn Mortuaries for many years. Between 1960 and 1976, the building was home to
Oscar-winning sound engineer Charles Grenzbach who lived at the home when he completed
some of his most important work including "The Godfather” and "Chinatown.” The Gillespie
House also appears to be associated with notable writer Charles Bukowski, whose own home
he occupied from 1963 to 1972, was designated in 2008 (HCM #912). Bukowski’s girlfriend,
writer Liza Williams, lived at Tuxedo Terrace in the 1970s and was the inspiration for the
character “DeeDee” in his novel Women (1978). More recently, the home was owned by
fashion designer L'Wren Scott, notably known for being the girlfriend of Mick Jagger, who
named one of her fashion lines the Tuxedo Terrace Collection.

The Gillespie House may be a significant example of French Normandy architecture and may
be associated with notable figures.

The subject application requests a reconsideration of a property that was once denied HCM
status. A new application for a previously-declined site may not be placed on the Cultural
Heritage Commission (CHC) agenda unless a Commission committee report determined that
one or both of the following events have occurred:

1. Substantial new historic information has been documented which makes the latest
application materially different from the previous one, or

2. Subsequent architectural rehabilitation which meets the U.S. Secretary of the Interior's
Standards for Rehabilitation has been completed.

The Gillespie House was taken under consideration for Historic-Cultural Monument (HCM)
status on March 4, 2010 and was denied final approval on May 6, 2010. At the time, the
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commission found that the property did not meet criteria for designation as an HCM because it
was not in a condition which warranted it eligible as a distinctive example of French Normandy
style architecture. This was mainly due to alterations made by the previous owner, many of
which have been reversed subsequent to the previous application being denied. Also, the
documentation demonstrating a connection to historic personality Charles Bukowski through
girlfriend Liza Williams, a former owner, was seen as too loosely tied to the property. Former
owner L'Wren Scott was considered too contemporary at the time of the previous submission to
merit identification with historic personages. However, the additional notable personalities
mentioned in the previous paragraph that have lived in or affected the structure have been
discovered and are presented in the revised application.

Alterations to the subject property include a large stucco wall that was added to the property line
which obscures the view of the property from the street and public right of way. Restoration
efforts by the current owners include the restored garage, the added skylights have been
removed, and the round dining room window has been restored.

The new application for this previously denied property provides substantial new historic
information regarding the significant personages associated with this property and the
restoration to the primary building. Due to this, a subcommittee of the CHC, consisting of
Commissioners Barron and Kennard, reviewed the application and recommended that the
Commission schedule the application for a reconsideration hearing.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that

the application is complete and that the property may be significant enough to warrant further
investigation as a potential Historic-Cultural Monument.
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HISTORIC-CULTURAL MONUMENT
APPLICATION

TYPE OR HAND PRINT IN ALL CAPITAL BLOCK LETTERS

IDENTIFICATION

GILLESPIE HOUSE
1. NAME OF PROPOSED MONUMENT
2. STREET ADDRESS 5863 TUXEDO TERRACE
CITY HOLLYWOOD ZIP CODE 90068 COUNCIL DISTRICT 4
3. ASSESSOR'S PARCEL NO. 5580-023-034

&0 AN EWW PARK, Ao PER WA K200, PA GE-6 /7 O IV
4. COMPLETE LEGAL DESCRIPTION: TRACT [N THE OFFICE OF THE COUNTY RECORDER OF LOS ANGELES COUNTY.
BLOCK N/A LOT(S) PORTION 13 ARB. NO. 2
5863 TUXEDO TERRACE

5. RANGE OF ADDRESSES ON PROPERTY

6. PRESENT OWNER BILLY J. AND RUTH E. RUSSELL

AARONSSON@AOL.COM
STREET ADDRESS 5863 TUXEDO TERRACE E-MAIL ADDRESS
CITY HOLLYWOOD STATE CA ZIP CODE 90068 PHONE (310, 709-2416
OWNERSHIFP: PRIVATE X FUBLIC
SINGLE FAMILY RESIDENCE SINGLE FAMILY RESIDENCE

7. PRESENT USE ORIGINAL USE

DESCRIPTION
8. ARCHITECTURAL STYLE FRENCH NORMANDY )
{5EE STYLE GUIDE)

0, STATE PRESENT PHYSICAL DESCRIPTION OF THE SITE OR STRUCTURE  (52E OPTIGHAL DECRIPTION WORK SHEET, | PAGE MAXIMUM)




HISTORIC-CULTURAL MONUMENT
APPLICATION
GILLESPIE HOUSE

MNAME OF PROPOSED MONUMENT

: ESTIMATED:
10. CONSTRUCTION DATE: 1926 FACTUAL: [@ (@)

FREDERICK A. HANSON

11. ARCHITECT, DESIGNER, OR ENGINEER

12. CONTRACTOR OR OTHER BUILDER ALEXANDER HANSON

13, 09/02/2014
13. DATES OF ENCLOSED PHOTOGRAPHS 12/23/2013,
{F BX10 BLACE AND WHITE GLOSSY AND | CHGITAL E-MAILED TO CULTURAL HERITAGE COMMISSION@LACTTY.ORG)

14. conpimon: (Jexcelent  @coop  [DRR  [DDETERIORATED (O NO LONGER IN EXISTENCE
5. ALTERATIONS ARCHITECTURAL INTEGRITY ISSUES HAVE BEEN REVERSED BY THE PRESENT OWNERS.
THE PREVIOUS OWNER'S OFFICE HAS BEEN CONVERTED BACK INTO A GARAGE, SKYLIGHTS HAVE
BEEN REMOVED, APPLIED DECORATION IN THE TURRET HAS BEEN REMOVED, THE BALCONETTE IN

THE LIVING ROOM HAS BEEN REMOVED, THE ROUND DINING ROOM WINDOW HAS BEEN REPLICATED.

16. THREATS TO SITE: () NONE KNOWN () PRIVATE DEVELOPMENT () VANDALISM () PUBLIC WORKS PROJECT

O zoninG @ oTHER NEIGHBOR'S ATTEMPT TO ADD A FENCE IN THE COURTYARD

17. 1S THE STRUCTURE: [@ON ITS ORIGINAL SITE  [DMOVED () UNKNOWN

SIGNIFICANCE

18. BRIEFLY STATE HISTORICAL AND/OR ARCHITECTURAL IMPORTANCE: INCLUDE DATES, EVENTS, AND PERSON ASSOCIATED

WITH THE SITE (SEE ALSO SIGNIFICAMCE WORK SHEET. 750 WORDS MAXIMUM IF USING ADDTTIONAL SHEETS)
= ! A1l S alls

APPLICATION BY CHARLES FISHER 12/19/2009; INTERVIEW WITH BILL DODS, BUDDY GILLESPIE'S

NEPHEW 06/15/2010; INTERVIEW WITH CATHERINE OLSEN, HANSON'S GRANDDAUGHTER 08/15/2014.

09/02/2014 KAREN RUSSELL

20. DATE FORM PREPARED : PREPARER'S NAME
ORGANIZATION STREET ADDRESS 5869 TUXEUD TERRACE
- HOLLYWOOD staTE__CA  71p copE 99088 proNg (310 709-2415

E-MAILADDRESS: KARENLRUSSELL@YAHOO.COM



DESCRIPTION WORK SHEET
TYPE OR HAND PRINT IN ALL CAPITAL RLOCK LETTERS

— GILLESPIE HOUSE 5A 2 STORY.
NAME OF PROPOSED MONUMENT NUMBER OF STORIES
FRENCH NORMANDY 9. Irregular BEAG RESIDENCE
ARCHITECTURAL STYLE (SEE LINE § ABOVE) . PLAN SHAPE (Click to Soz Charl) " STRUCTURE USE (RESIDENCE, ETC.)
i HAND TROWELED STUCCO FINISH AND — wooD
MATERIAL (WOOID SLIDING, WOOD SHINGLES, BRICK, STUCCO, ETC) MATERIAL (%OOD, METAL, ETC.)
CONICAL AND GABLED . COMPOSITION SHINGLES WOOD AND GLASS
ROOF SHAPE (Cilek. 1o 5ae Chnrl) MATERIAL (CLAY TILE, ASPHALT OR WOOD SHINGLES, ETC.) WINDOW MATERIAL
FIXED, CASEMENT, DOUBLE HUNG, AND LEADED GLASS A R A O TS

WINDOW TYPE [[-DUBLE-HUNG (SLIDES UP & DKW, CASEMENT (OPENS OUT), HORTZONTAL SLIDING, ETC]

PORCH SET INTO THE SIDE OF THE TURRET WITH A RECESSED

THE ENTRY FEATURES A 1
DOOR LOCATION (RECESSED, CENTERED, OFF-CENTER, CORNER, ETC.)

HORIZONTAL SLAT TRIANGULAR PEAKED WOODEN
ENTRY DOOR STYLE (Cliok 10 82 Ghar)

A TILED PORCH WITH WROUGHT IRON RAILING, A CENTRAL CONICAL TURRET

IDENTIFY ORMGINAL FEATURES S1CH AS 'PD_ITCH'E (SEE CHART): BALOONIES; NUMBER AND SHAPE OF DORMERS (Cilelta Sea Cher)

DOOR. ADDITIONAL CHARACTER DEFINING ELEMENTS

OF THE STRUCTURE ARE

CONTAINING A SPIRAL STAIRCASE, SIX GABLES INCLUDING A GABLED GARAGE WITH EXPOSED
NUMBER AND LOCATION OF CHIMNEYS; SHUTTERS; SECONDARY FINISH MATERIALS, PARAPETS; METAL TRIM; DECORATIVE TILE OR CAST STONE; ARCHES;

BEAMS INSIDE, GREAT ROOM WITH LARGE FIREPLACE, 1920'S SIMONS BRICK COURTYARD WITH A

ORNAMENTAL WOODWORK: SYMMETREY OR ASYMMETRY, CORMICES, FRIEZES; TOWERS OR TURRETS, BAY WINDOWS, HALFTIMBERING; HORLIZONTALLY,

CONCRETE LILY POND AND STONE PLANTERS MADE OF LOCAL STONES FROM BRONSOMN CANYON.
VERTICALLY; FORMALITY OR INFORMALITY; GARDEN WALLS, ETC.

SMALL ATTACHED SINGLE CAR GARAGE BIG ENOUGH FOR A MODEL T.
IDENTIFY GARAGE: GARDEN SHELTER, ETC.

SECONDARY BUILDINGS CONSIST OF A

ORIGINAL KITCHEN CABINETS WITH A "CALIFORNIA COOLER" AND

SIGNIFICANT INTERIOR SPACES INCLUDE
IDENTIFY ORMGINAL FEATURES SUCH AS WOOD PANELING, MOLDINGS AND TRIM; SPECIAL GLASS WINDOWS:

BLACK IRRIDESCENT ART DECO TILES, FIXED LEADED GLASS WINDOWS, ARCHED CEILING IN THE
ORNATE CEILINGS; FLASTER MOLDINGS; LIGHT FIXTURES; PAINTED DECORATION; CERAMIC TIME; STAIR BALUSTRADES; BUILT-IN FURNTTURE, ETC.

MASTER BEDROOM, PEAKED WINDOW IN THE UPSTAIRS BATHROOM WITH 1820'S FLORENTINE GLASS.

IMPORTANT LANDSCAPING INCLUDES _
IDENTIFY NOTABLE MATURE THEES AND SHELIBS






FREDERICK A. HANSON
CATHERINE OLSON COLLECTION

FREDERICE ALEXANDER HANSON
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HANSON'S BUSINESS CARD
CATHERINE OLSON COLLECTION
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1926 A. ARNOLD GILLESPIE AND HIS DOG, JOPPA 1950'S A. ARNOLD GILLESPIE IN HIS OFFICE AT
BILL DODS COLLECTION MGM — AND HIS DOG, JOPPA
BILLS DODS COLLECTION



THE WIZARD OF MGM | Leonard Maltin

Search Indsewire
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THE WIZARD OF MGM

Far forty years, A Amold “Buddy™ Gillespia made movie history
&s thié king of visual eMiects al MGM. From Tarzan swinging on a
Supposed ving b0 @ lomads rpping through Kansas in The Wizan
of Oz, he and his team created irue movie magic. Perhaps
“invented” would be a betler word, a5 they devised solubons lo
mavemaking probiems no one had ever lackled before,
beginning in the sikent film era and conlinuing through sweh
milestones as Mutiny on the Bounly, The Good Earth, Forbidden
Plapet, and bath versons of Ben-Hurl Back in the 19608, shorly
afler his rediremant from Metro, Gillespae started working on a
book aboul his canesd, selecting pholos and ncorpdonmating
carefully-saved work shests for each job—{rom dramatizing an
eanhquake in 5an Francisco 1o crafling a8 miniatere Sincrafl camer
for Thiry Seconds Cver Tokyo.

Here's & brief sample of what he Says sbout B quake and a
sCEne in which a brick wall appeaned o bury Clark Gabde: “That
(BLATMANCE METEA e g full-sized mechanical dilly, We dreamed up some firsts, |

by A Amokd Gilespie, Edited by Predp J. Riley and 3 i
Rebnrt A, Welkch, Inrodusction By Spencer Tracy and bedigve, on ihis one. .. The film was necessanly scissored just as
Kathaans Heptum the wall started to umbde. The ‘bricks’ were by courlesy of the

LA, Paper Box Co., the ‘monar wis an exiremely ightweight
plaster mixdure, and ihe illuson of 8 gory crushed demese, much 100 bebevable for even the ‘King' 1o have scrambled
smilingly out from wnder, resulbed in the necessany film cipping

“Thex bigg Evisabir-night-clut se1, for this picture, in which Miss MacDonald warbled her lovely yric sograno, occuphed ail
of Stage 12 &1 M.GM. Thare had been some argument about the destructive movemant of an earhquake. | supponed
fhe ‘honzonial' teony whike olhers ingsisted thal it was the vercal, rolfing ups and downs’ which caused the damage
An expert from Calicmia Potytechnic Colege in Pasadena was contacted, and | won. in fact, he commented that ouwr
‘schamalic’ for the big set. aclually represented the very kind of an ‘earthquake table’ upon which, in smail scale, Cal
Tech expenments wene conduched.”

On thir page: facing thiese words ang bahind-the-scenes photos revealing @ raised set on raoad car whoels with
‘breakaway baicony, faux ceiling, and tack” walls.

Unforiunately, no one was willing 1o publish Gllespie’s manuscript, allhough fiends and collsagues ware enthusiashc
Ha passed away in 1978, Finally, after more than fory years, his grandson, Robert Welch, film book editor Philip J,
Rilay, and Bearhtanor Media have made (his long-evaited praject a reality

| doubd that anyone who's nteresied in ihe hows and wharefores ol visual effects—or the sludio system, for thal
malter—will be disappoinied. Th book i told in Gillespla's avuncular voice, and Tortunately ha is generous aboul
sharing credit wilh Ihe many skied specialists who also toled at MGM. Storyboards, pholos showing he components
of complicated shots, mattes, minialures, archilectural drawings, breakdowns—even detalled involces—0ll the 375
oversized pages of this paperbound volume

Bul. as much as any other ingredient. il is Gillespia's positwe outiook and oplimism thal characierize this combsnation
memos &nd manual. It looks back @l a golden age made 50 by creative, (houghtfl, hard-working men e Buddy

Gillespie

THE WIZARD OF MGM by A. Amold Gilespie; Edited by Philip J. Riley and Roberl A. Weich. Introduction by Spencer
Tracy and Katharing Hepbum (BearManor Media)
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1926 DOROTHY GILLESPIE, LEFT, AND HER DAUGHTER, MAY,
SITTING BY THE POND IN THE COURTYARD
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1999 L'WREN SCOTT IN THE COURTYARD 09/02/2014 THE WALL SHE BUILT FOR MICK
BY HARRY MIDDLETON
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Ehe New Pork &imes  nitp://nytims/1kGp1de

FASHION & STYLE

Memories of a Friend, a Teacher and a Fighter
L"Wren Scott Remembered by Cathy Horyn

By CATHY HORYN MARCH 18, 2014

L'Wren Scott was beguiling to her friends, so I can’t imagine what strangers
thought of her. There was her height: 6-foot-7 in heels, which made me (5-foot-7)
feel like a shrimp.

I remember sitting on a trunk backstage at Madison Square Garden, watching
a parade of guests come to greet her boyfriend, Mick Jagger, at the start of the
Rolling Stones’ Bigger Bang Tour, in 2005. There, after Ahmet Ertegun, were
Mary-Kate and Ashley Olsen, then undergrads, and L'Wren beamed and swept
down like Glinda the Good Witch to hug the girls.

The gesture conveyed much, but mainly warmth and empathy. Despite her
Amazonian height and courtesan-like glamour, L'Wren could rapidly close the
distance to another human being. And this was especially true for the most
insecure of humans: celebrities. You felt at ease and never overshadowed by her,
or indeed her famous boyfriend.

L’'Wren was made of softer clay, to use a phrase of the writer Lesley Blanch.
The Olsens were then struggling for acceptance, as adults, as would-be designers,
and L’'Wren, who wasn’t big on group opinion, offered her encouragement. And
this was while she was quietly starting her own label and facing the inevitable
detractors.

I took note of many things she said or did over the years that I knew her. She
was a marvelous teacher, in a way; few people, outside of a French couture salon
or a Hollywood costume shop, knew as many practical dressmaker tricks as she
did, illusions that bolstered your confidence as they revealed (to me) fundamental

lessons about dressing.

http://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horvn.html? =0 9/3/2014
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Even if a woman didn’t relate to L’'Wren's style (and it was a very specific
style, based on her fairly old-fashioned aesthetic), I used to think she would have
an empire if she could talk one-on-one with her customers. That’s no doubt a
reason so many actresses stuck with L'Wren: Nicole Kidman, Ellen Barkin, Sarah
Jessica Parker, Julianne Moore, Christina Hendricks. She was so well informed
and prepared, and at the same time so funny and offhand about the fuss, that you
naturally trusted her.

And she didn’t talk about her friends or clients. O.K., a little, but nothing that
really mattered. This was something else I learned from L'Wren and admired in an
increasingly blabbering world: She didn’t share. She had firm boundaries, and
they applied equally to her relationships and confidences.

Which is not to say she didn’t give great girlfriend advice (“Dr. Scott is on the
line,” she wrote in a text last fall), but she had enormous self-control (or self-
respect?) when it came to her privacy. She once made a reference to a husband in
her past, maybe two husbands — I wasn’t sure. Anyhow, I knew not to pursue the
matter.

Our friendship had its roots in the mid-1990s, when she was working as a
fashion coordinator for the Academy Awards and styling for the photographer
Herb Ritts in Los Angeles, often for his work in Vanity Fair. We became better
acquainted around 2000, when our mutual friend Ronnie Newhouse brought us
together over lunch. L'Wren was then living between Los Angeles, where she had a
home in Hollywood Hills, and London (or Paris), and, I think, already seeing
Mick, although their romance wasn’t public.

In later years, L'Wren spent more and more time in Europe until she and
Mick finally settled into a large house in London and a Paris apartment with room
for his children. She started her label in a much smaller Paris flat, on the Rue de
Bellechasse, using a bedroom for a studio and holding small dinner parties during
the collections in the front hall. I remember evenings with Hedi Slimane and
Francois-Henri Pinault; many others, too.

And in those days, her business really ran on a shoestring, with L'Wren and
maybe two other women doing all the work. She had an incredible work ethic; if
there was one thing that bound all her friends, wherever they were born, it was
that. And there was no job she wasn't willing to do herself, which became a
problem as her company got bigger.

hitp://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn.html? r=0 9/3/2014
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Eventually, L'Wren sold her house in Los Angeles. I've been thinking a lot
about that charming little house, with its funky walled garden and aura of silent-
era Hollywood, in the days since her death. I visited the house only once — for an
?Llfrescﬂ Thanksgiving dinner in 2006, with Mick, Charlie Watts, Ronnie and Jo
Wood, and our friend the publicist Ina Treciokas, before the band played at
Dodger Stadium — but I knew it represented her independence and everything she
had built. She was a success in her relationship with Mick, I believe, because she
maintained some of that independence, and for his part he truly welcomed her
friends into their life and made us feel at home.

But I can’t help thinking, now, that a huge part of L'Wren’s spirit, what gave
her grit and endurance, remained in the West. And without it, maybe she was a
little lost, a little less sure of herself.

Like many small designers, she had problems managing her business: cash
flow, finding the right managers, getting her goods out of Italian factories on
schedule. Two years ago, our friendship was tested when, after hearing her
troubles, I told her she should give herself a time limit to resolve matters or get
out. Putting her health in jeopardy because of stress was not worth it, I told her.

She didn't like the advice. And true to form, she dug in. She got her house in
order and struck a number of deals, including one last year with Banana Republic,
that gave her new exposure. In late November, after a week or so with Mick in
Natchez, Miss., where he is producing a James Brown biopic, she sent a text from
London that said, in part, “mad day fitting AMAZING things!!”

After my partner died in early February, L'Wren was the first to call and send
a note. When we finally spoke, two weeks later, I was surprised to hear how
rundown and discouraged she sounded. She spoke of production problems, forcing
her to cancel her fall show. Again, I urged her to put her health first.

Besides, I told her: “You're entrepreneurial — that’s your strength. You'll have
new ideas. Just give yourself a break now.”

I sent her a text on March 12, checking in. She didn’t reply, but that wasn’t
unusual. I learned since her death that she was planning to close her business,
with an announcement this week. Still, as painful as the decision must have been
for her, I wouldn’t draw any conclusions from it about her state of mind. Nor
should any credence be given to reports of a breakup with Mick. It’s rubbish.

http://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn. html?_r=0 9/3/2014
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She was with friends on Sunday night, and, yes, they were deeply concerned
about her, but, no, they didn’t think she would do something so desperate. Not

L'Wren.
Her death is inexplicable to me, and it makes me angry, too. Angry because
it’s the loss of a vital, intelligent woman, and angry because, this once, I don’t want

her to be a mystery to me.

From 1899 to 2014, Cathy Horyn was the fashion critic for The New York Times.

A version of this article appears in print on March 20, 2014, on page E9 of the New York edition with the
headline: Memories of a Friend, & Teacher and a Fighter,

@ 2014 The New York Times Company

http://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn.html? _r=0 9/3/2014
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12/23/2013 TURRET WITH APPLIED DECORATION 09/02/2014 DECORATION REMOVED EXPOSING
WOODWORK, ORIGINAL COLOR RESTORED















The following pages are the previous application that was denied by the Cultural
Heritage Commission on May 6, 2010.






HisTORIC-CULTURAL MONUMENT
APPLICATION

TYPEORPRINTINALLCAPRITALBLOCK LETTERS

IDENTIFICATION

| . MAMF OF PROPOSFT MOMUMENT GlLLEsHIE | oo

2. STREFT ADDNRESS S863 W, Tuxrpo TERRACE
Iy Holl ywooD FIP C.ODFE o0068 COUNCIL DISTRICT 4
ASSESSOR'S PAIICEL NO, 5580023034

3. COMPLETE LEGAL DESCRIPTION: TRACT_TRACT Mo, 4366, CANYON VIEW PARK, AS PER MAP N Book 259,

BLocK MNASA | orri(s) Pornon 13 ARF. NO. 2
RANGE OF ADDRESSES 5861-5865 TuxFDo TERRAGE

4. PRESENT OWNER By J ano Ruts £ BUSSELL
STREET ADDRESS L5863 IuxFDo TFRRACE
CITY Los ANGELES  STATE_CA AF CODE 20068 MHOMNE (1N TFOO2A415
OWNER IS. PRIVATE, X PUBLIC,

5. PRESENT USF _____ SINGLE FAMILY RESIDENCE  ORIGINAL LISE SinNGLE Famil Y RESIDENCE

DESCRIPTION

G, ARCHITEC TURAL STYLE FRENCH NORMANDY

7. STATE PRESENT PHYSICAL DESCRIPTICN OF THE SITE OH STHUC TURE (SUE CRTIONAL DESERSTION WORKS ILLT)

(SEE DESCRIPTION WORKSHEET)




HisTORIC-CULTURAL MONUMENT

APPLICATION
NAME OF PROPOSED MONUMENT GILLESPIE HOUSE
1. COMSTHUKITION IATET FACITUIAL, 1925 ESTIMATED
11. ARCIITECT , DESIGNER. OR ENGINEER: FREDERICK A, HANSON
12. CONTRACTOR OR OTHER BUILDER: ALEXANDER [ HaMoON
13. DATES OF ENCLOSED PHOTOGRAPHS ____ Juiy 31, 2009 & DECEMBER 22, 2009
i4. comprmom: [ excEent Boeoon [Drar DDEITCRIORATED D NO LONGER IN EXISTENCE
REMONFLEN IM 1958 AY RELATIVE OF THE BUILNDER. KITGHEN EXPANGION, SEVERAL SMALL REAR ADDITIONS AN (THEHR
15. THREATS T sSmE: B mone kMOWN U FRIVATE DEVELOPMERNT [ vANDAL ISM L PUELIC WEHRRS FROOECT
16. IS THE STRUCTURE [E oM s cRIGINAL SITE O MovED T UNKNOWN
SIGNIFICANCE
17. BRIEFLY STATE HISTORICAL AND/ OR ARCHITECTURAL IMPORTANCE, INCLUDE DATES, EVENTS, AND PERSONS ASSOCIATED
WITH SME (SEE QFTIONAL SIGHIFICANCE WORKSHEFT)_THE GILLESPIE HOUSE 15 AN EXCELLEMNT EXAMPLE OF A FREMCH
HIMSELE,  ANTHONY HANS
GILLESPIC, A WIDOW WITH TWO GROWN CHILDREN. SHE LEFT THFE HOUSE TO HER DAUGHTER, KATHRYN IN
193 1. HANSEN, WHO REMAINED NEXT DOOR LINTIL M
2008 PUROWSKEI'S GIHLFHIENL, Lisa WILLIAMS | IVED THERF AND BECAME HIS CHARACTER NFENIFE 1IN HIS
NOVEL, "WoMEN".
18. SOURCES (LIST BOOKS, DOCUMENTES, SURVEYS, PERSCHAL INTERVIEWS WirH ares) LoS ANGELES CITY BUl DING FERMITS PLIR
ATTACHED, LA COUNTY ASSESSORS RECORDS, RECORDELY DFFIIS, CHENSLIS RECORDS, LA Ciy LIHECTORIES, VAHIOUS
Lot ANGELES TIMES ARTICLES, BOOKS ON MFOREST LAWN HISTCRY
19, OATE FORM MREFARCD _DECEMOER 19, 2000  pPROPARER'SNAME ___ CHARLES ) FISIER
CORGANIZATION _ OWHNER'S REPRESENTATIVE , STREET ADDRESS 140 S AVENUE ST
ery _|sHn amn Pans soane _(0A SIF CoOUE SEXIAZ  PHOME (323) 25683503
E-sam . A HIRESS ARROYOSECORHO T MANL_ G0

e TR A TR e T



DESCRIPTION WORK SHEET

TYPE OR PRINT IM ALL CARPITAL BLOCK LETTERS

THE GILLESPIE HOUSE IS A o STORY,
FRENCHNORMANDY . _IEREGULAR  PLAN____ RESIDENCE
SR T L VLR PR e T e sk sk F (el Faia T WA T LR (NN, TR
WITH A STUCCO FINISH AND WOOD TRIM.

i (T W, W R, LR, LA, L [ |

ITS ___CONICAL AND GABLED ROOF 1S SN LT O P TG PRI € W

Lo L BT L EATEEG LAY T Al T O W

MLIL T LIGHTCASEMENT, FIXEL PANE AND LEADED Gl ASS WINDOWS ARE PART OF THE DESIGN.

e YR AL R e DR L B Lo el AR ) B R ST, e e e, B e, VL]

THE ENTRY FEATURES A

e L G A TRCRE (SR BT, CENTERTL, (P TR £ R ETC )

WITH A HORIZONTAL SLAT TRIANGULAR PEAKED WOODEN DOOCR. ADDITIONAL CHARACTER DEFINING ELEMENTS

RNTEY LA T TLE (RRE CSAET]

OF THE STRUCTURE ARE_A CENTRAL CONICAL TURRET IS SITUATED OVER THE MAIN ENTRY. THERE ARE SIX

AL T SR ke FRA PGS el A PO T B DT Bk CHORE LS DR A S A O AR REE DT

_TWO SMALLER AT THE REAR, A GABLE DORMER AND ON

P A A LA T GF CeaaiTE B TR S RO ODANT PRl e MATE LA . Fafd FETE METAL Tiow, DECOR 4THF T § Ol 0 A TT TG AR wile

THE ATTACHED GARAGE. THE WINDOWS ARE SE SET WITHIN THE HAND TRAWLED STUCCO SURFACE WITH

STUCCO COVERED SILLS. A FOUR PANELED STAIN GLASS WINDOW DEPICTING MEDIEVAL FACES IS FACING _

T AL T FEae TV O sl TV AR e s @ T

THE CENTER BEING A DOOR. THE MEIGHBORING HOUSE SHOWS THE ORIGINAL DOOR DESIGH, WHICH IS TO

Al TR ks, B el LLERAIRTE

RESTORED WHEN THE PRESENT STUDIO IS CONVERTED BACK TO A GARAGE.

ALCT O, SEFAR N L IRRTE

SIGNIFICANT INTERIOR SPACES INCLUDE A TWO STORY LIVING ROOM WITH A TALL ARCHED CEILING.

et DAL FLATHRES ICH AN A0 F AL IR SAOREHE AT FRAL BPLE L AL WO

D TOP AND ISLAMIC ARC

R RS A B T | R AR e

SPLIT LEVEL FIRST FLOOR, CIRCULAR STAIRCASE TO SECOND FLOOR, AN OPEN TWO-STORY ENTRY WITH A

BRI Y 0T ABLE WATUS TREE N AN Sesnls

DROC

i ...4.--.... - w...u.#-—n.-q

HISTORIC-CULTURAL MONUMENT AFPLICATION



CITY OF LOS ANGELES
SIGNIFICANCE WORK SHEET

TYFE OH HAND PHRINT IN ALL CAPITAL RLOCK | FTTERE

Complete One or Both of the Upper and Lower Portions of This Page

ARCHITECTURAL SIGHIFICAMNCE

THE GILLESPIE HOUSE IS AN IMPORTANT EXAMPLE OF

Punpm e Bl Rt e e F

FEREMCH MOBMAMDY ARCHITECTURE

Ay Ve SFVLE [ e B

AMD MEETS THE CULTURAL HERITAGE ORDIMNANCE BECAUSE OF THE HIGH CQUALITY OF ITS DESIGMN AMND THE RETEMNTION
OF TS ORIGIMNAL FORM, DETAILING AND INTEGRITY.

ANDA OR

HISTORICAL SIGHIFICANC

THE Gl ESPIE RESIDENGE WAS BLILT 1IN 1925
Frade OF FRIOFE LD L LRALNT PN Y
FREDERICK A HANSON AND FRENMCH MORMANLY DESIGHN WAS IMPORTANT TO THE

Henmim 1w FmEd e P Ea e s | R

20. DEVELOPMENT OF LOS ANGELES BDECAUSE FREDERICK HANSON WAS THE PRINCIPAL ARCHITECT AT THE

THF WORK THROUGH VARICLIS OWHNERS, All OF WHOM MERELY STORED [T, HANSON FINALLY LOCATED IT

STORED BAUKSTAGE A1 THE CHICAGO OPEHA HOISE. THE PAINTING WAS BROUGHT TO | 05 ANGFLES AND

HANSON DESIGNED THE HALL THAT NOW DISPIAYS T 1IN GLENDALE.. [N | 925, HANSOM DESIGNCD THE TWO

=




SITY OF LOS ANGELES
SIGNIFICANCE WORK SHEET

CONTINUED
19205 THIS COMCLOT WAS HEAVILY INFLUENCFED RY THE MOVIES THAT WFERF RFING PRODUICET IM
0, k] e -
KNOWN ABCLT THE Gill L FPSIE’S, WHO OWNED THIE HOUSE FROM 1926 unmiL, 1938, THE 1930 CEMSUS
LISTs Doso sy (i EFIE A8 A WIDKOW WITH TWO GROWN CHIL DREN | IVING WITH HER. THE FOLL OWING YEAR,
HFER DAUGHTER. KATHRYN WAS LISTFD AS THE Z S OF NOTLC INCLUDE KE

CHARLFS GRFFRACH'S WiDOW, MARFL. AROUND THIS TIME, SHF RFCAMFE THF GIRI FRIFND OF WRITER

JUXEDO TERRACE 1S A HARE EXAMPLE OF HIS ASILITY 10 CHEATE A DOMESTIC STHUCTURE WITH THE SaME
DESIGN SKILLS TIAT HIC WAS TO USEIN HIS GREAT MONUMENTS FOR FOREST LAWN,

HISTORIC CULTURAL MONUMENT



LEGAL DESCRIPTION
EXHIBIT A

THIE LAND REFERRED TO HEREIN BELOW IS SITUATED IN THE LOS ANGELES, COUNTY OF
LOS ANGFLES, STATE OF CALIFORNIA, AND IS DESCRIBED AS FOLLOWS:

Parcel 1

Lot 13 of Tract No. 4366, in the City of Los Angeles, in the County of Los Angeles, State of
Calfornia, as per map recorded in Book 49, Pzges 66 and 67 of maps, in the Office of the
County Recorder of said County.

Except that portion described as follows:

Begmning at the most Easterly comer of said Lot 13; thence North 84° 05" 50" West along
the Northerly line of sawd Lot 13, 34.46 feet; thence Southwesterly along @ cuive concave Lo
the Northwest havirig a radius of 30 feet, @ distonce of 16,22 feet, measured along the arc
of said curve; thence South 38" 46" 20" West tangent te said last mentioned curve at its
point of ending, 12.92 fesal to a paint in the Southeasterly line of said Lot 13: thence
Northeasterly along said Southeaslerly line, same being a curve concave to the Southeast.
Langent to its point of beginning to a line bearing North 38° 46’ 20" East and having a radius
of 55 feet, a distance of 54,84 feet, meesured aiong the arc of sawd curve to the point of

beginning.
Parcel 2.

All that portion of the Northeast quarter of Secton 2, Township 1 South, Range 14 West, San
Bernardinu Meridian, described as follows:

Beginning at the Northwest corner of Lot 13 of Tract 4366, in the City of Lus Angeles, as per
map recorded in Book 48 Pages 66 and G7 of maps, in the Office of the County Recorder of
said County; thence North a distance of 2 fect to a point; thence South 84 ° 05° 50" East and
parailel o the Northerly line of said Lot 13, a distance of 97 B2 feet to # point; thence
Southerly and Easterly along a curve concave to the Northwest tangent at the point of
beginning to & ime bearing South 5° 54" 10" West having a racius of 30 feet, a distance of
1.99 feet, more or less, measured along the are of said curve Lo a pomt in the Northerly line
of said Lot 13, where a tangent to said curve bears South 9° 42' 10" West, thence North 84°
05' 50" West along the said Northerly line, thence North B4° 05’ 50" West along the sord
Northerly line, a distance of 97.54 feet, more or lass, to the point of beginning.

Assessor's Parcel No: 5580-023-034
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Romanesyue Effective in Architectural Treatment of Beautiful
Hillside Mausoleum
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The Gardens of Memory

During Eaton's trips to England. he was
enchanted by the "Gardens of Remembranee”
created specifically for cremation burials.
Eator directed his own architecture and eagi-
neenng department in 1938 o draw up plans
for a similar secvon of *secluded plots separar-
ed hy plantings™ at Forest Lawn. Enclosed in
high walls and enhanced by blossoming shrubs
and small sculptures, these interment arcas
were protecied by bronze ¢otrance doors that
are always locked. Each lnl owner i given 4

“golden key of memory” rotect privacy
and solitude. Forest I:wns lEl t Garden of
Memory opeaed in 1941,

Forest Lawn Celebrates Twenty-Fifth
Anniversary of The Builder’s Creed

To go from barren, dusty acreage in 1906 1o 290
lush green acres containing a park-hke come-
tery, a crematory, moriuary, flower shop, mau-
solecum, coluntbaria, and three non-sectarian
¢burches, all enhanced by major artworks, in
iwenty-live  years was an  exwraordinary
achievement. To commemorate the wransfor-
mative years since The Builder's Creed was
writmen in 1917, the Fores: Lawn staff compiled
a beautilul bound scrapbook containing photos
of all the employees and presented it to Eaton
on January 1, 1942.

Local, regional, and nadonal media took

notice of Forest Lawn's transformation as well,

Several long features and photos ran in Time

magazine on Auvgust 24, 1942, utled “The
Gayest Graveyard.” Other significant articles
during che decade included an cleven-page
spread with thirty -six photos in Life magarine
on January 3, 1944, which for the first and anly
time included pictures of the final resting
places of many movic stars, including Jean
Harlow, Carole Lombard Gable. and Lon
Chaney. The Life article detailed all the aspects
of “everything in vne place™ and noted that
“Forest Tawn's tll]]’l!{l}'ﬂﬁ are unpt'u.tn] to be
tactul, reverent and, above all, cheertul. To
{oster the ‘Forest Lawn spint.’ thev amend
monthly gettogethers where they sing and dis-
ciiss Iu:r.inmq preblems. They ger bonuses for

peesting uvpmvcmmu such as more drink-
ul" luummn lor visitors, Of the 612 rm;:—hw-
ers, 150 are women—hostesses, mortcians,

saleswomen.” The next article in that edinon of
Time reflecrs the wartime mood, with features
and photos about submariners and the women

who loved them.
The Crucifixion by Jan Styka

Another of Eaton’s lifelong passions was 10
caprura in great art the three most signaficant
events in the life of Jesus Christ—the Last
Supper, the Crucifixion, and the Resucrection,
what came te be known as “The Sacred
Trilogy.” Obuaining The Crucifivion involved
substantially more suspense and intrigue than
The Last Supper Window. On tours of galleries
and museums in Europe and the Amencan
continents, Eaton scarched for a painting of
the Crucifixion that featured a strong Chrisy,
readily accepting the challenge of death, but
sure of his uldmate victory over it Eawn
kuew vne thing for sure—a depiction of Christ
hanging serrowlully on the cross, as he had
scen countless times wn many art forms, was
not what he wanted.

Trom a friend of the lulian miumster of fine
art, Eaton had heard of a massive, magnificent
picture of the Crucilfixion, paimed by a Polish
arost named jan Styka. 1t had been duplived i
Warsaw at the turn of the century and was
haled as a religious cvent as well as an artistic
masterpiece. But Eaon was unable w locat
the painting, Experts in Europe felt it had wo be
i some gallery or museum on the contnent,
vet no one could hind it. Though he had never
scen i, Eaton ser out to locare and purchase it.
Assisted by colleagues Fred Hanson, Forest
Lawi’s chiel architect, and Harold Morrison,
general counsel, and various investigative
firms, Laton discovered that Jan Styka had
brought The Crucifision to the United States in
1904, where he was to display it, along with
several of his other paintings, a1 the Louisiana
Purchase Exposiion ia S1. Louis.

Unfortunately, no provision had been inade
for a spacc at the Exposition to hovse such a
colossal canvas— 195 feet long and 45 feer
high—s¢ n remained rolled up. lronically,
Styka's paintings that were displayed were
destroved in a lire on the last night of the expo-
sicton. On hus journev back honmye 1o Poland,
Stvka was penmiless, and when he reached New
York Harbor, he was unable to pay the frenghr
and duty on his paiming. He was loreed 10
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The second part of Escon’s “Sacred Trilogy ™ Ths Crucifivion br Polizh artisr Jan Soka

return o Europe without iu Sty ka died i 1925
without ever seeing his painting again,

(ver the next farry years, the panting
dnfted from one warchouse to another, uncar-
ed for and gatherning dust. Clues to ns where-
abouts came in old customs declarations,
frenght mvoices, letters, and wucking receipts,
Finally, in 1943, Fred Hanson was dispatched
o the Chicago Civic Opera Company.
Wrapped around a relephone pole, behind dis
carded scenery, hidden behind the walls of the
opera’s vast warchouse, was The Cruafision,
Hanson wired Faton in Los Angeles, saying
simply, “It's here.™ After much legal wrangling,
and srill wirhour having laid eves an ir himscelf,
Faton brought the painting o Los Angeles
by train. Upon 1ts amval, he found that
the only building large enough even to attempt
te hing it in was the Shrne Aunditorium in
downtown Los Angeles. Earon rented the
audizerium for a dav, so that he and the
Couneil of Regents, Forest Lawn's advisors,
sonld examine the painting. When it was readr,
Eaton first went in zlone

2 SEEST Lasy: Tarm MEsr O Yiaars

Though in need of cleaning, snd viewed
under makeshift lightung, The Criucifioon was
more magnificent than all the glowing pro-
nouncements about it. The scene depicted Jesus
Christ clothed 1n a seamless white garment,
itﬂﬂili“ﬁ neEXr tin ‘IH" CTORs (n l“.'hi-rh }II" “'l“llli
soon lose His carthly life. Looking upward, He
was at peace, strong and confident in His uli-
rmale Vhljr}' ovirr tll‘:‘h. Hit 'I_'F'rrll."l-i'i' in 1!‘“’
center of the enormous painting dominared
cverything and everyone around Him. This
was the image of the Croafixion Faton had
Iong sought.

The Council of Regents carcfully examined
the painting, not only to determine its phy sical
condition, but alsa o assure themselves
bevond any doubt that s spinteal message
was worthy of perpetvation. They had agreed
among themselves thar any portraval of the
Crucifixion must re-create that ancient mragedy
in the hearts of its viewers and carry the mes-
sage of freedom found only in the true concept
of Christianiry. They tound all the qualiries tor
which they scarched. There, in the ligure of




Fredenck Hanson n Venice, Ttaly, 19505



Frederick Hansou in front ol his home at 5867 Tuxedo Terrace
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Humason Resigns
National Junior
Chamber Post .

Sherman C. Humason, 34 years
of age, executive secretary of the
United -States Junior Chamber
of Commerce, has resigned, effecs
thve January 1, to actept tha
secrelary-managership of  the
Hollywood Junior Chamber, ace
cording to Norris J, Nelson, pres
ident of the Hollywood group.

A charler member of the St
Paul Junior Chamber, Humason
served in numerous capacities
there.

Humason succeeds Kenneth
Honnold, who resigned when the
rapld growth and enlarged pro-
gram of the Hollywood Junior
Chamber called for a fulltime
secrelary-tnanager. llonnold re=
maing a3 secretary of the board
of directors,
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The Lady in the Castle
By Charles Bukoswski

(excerpt)
she lived i tlus house
that looked like a
castle
and when you gol nside
the cealings were so very
high
and I was poor
and it all rather
fascinated

Photos of Charles Bukowski and Liza Williams at Gallespie House, ¢1970
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The Rasc and Rise
of L'Wren Scott
by Mewde flimnbery

In a rare interview, Mick Jagger's
leading lady L'Wren Scott talks sbout
how she went from towaring fashion
modal to top celabrity stylist to one of

Hollywood's tavorite deslgnors. By
Marin Ginsbaerg.

For s gungly 54” Mormeon girl growng up n
Utah, frefirg an sppeopriate oullil & o ey
ok Bul L'Wren Ecoll hes abways hed o fair for
fashion. The edopled child of & Mormon fumily,
ey borrmeer Lusrn Bambrough sperd mosl of her
teenage yeurs poring over Furshion magasnes end drewming of o cereer in Parm In
1085, prd fter she lured 18, Ue indneted futury festsonisty changed her neme 1o
somathing not quite so....regional, and sec off for Pars. Sinos than, sha's engoyod
ralativaly briad, but Bustrious, carears Ba 5 modal, & cadnbrity alyiel, and coaturs
designar. Never afraid of reimntion, in 2000, So0ft dacicked 10 KA1 Rr SDOMKMoLA
tashion labal, and is quickly bacoming ont of Th modt calabeatad Tathion denignars

In tha country, Yas, aven in this sconomy,

Lri Chigrtriminnau., ¥F | Quily beages

Mick loves what 1 wear, and always has something to
say about it! Look at the way he dresses! Tdon't think
theres a more fashion-Conscious nuan in the world

Soon alier her erval in Bw Ciy of Light. ths longasi-legged iady that designars had
v soen guickly lended @ sucorxsion of Righ-profils modaling gigs—{or tha Baa of
Chared oeed Thivery Mugler, o wel 03 8 notoriows Brgarke campalgn with famesd
photographer Jean-Paul Gowde—end buoame a famiier mambar of Pasia”
dermimonde. And st drevsed The perl—ouling a glam wardrobe from vintage and
Uwifl-slore firds, she proved she hod o Ml for dressing her very vertical frame.

In 1054, teing of Parie, Seolt rednviiitéd hgrsll sgein, moving 1o Los Angules to
hasd up PR for Prads, A few years lster. she morphed into the Tevored stylsd of
Herb Ritts, who contribuied hundreds of culebrity photos 1o megesnes such B
Vogus, Mew York and Vankty Far.

It e era when colebeity wiyluls hove bootmn a1ark o thas cwn right, Soort wioni
up bacoming ha tavored fashion mantor 10 30me of the mos! stylish storels of Uw
¥01 and sarly 2000's, Including Mcols Fidman, Seruh Jeysica Perker, Ellen Barkin
{aha dexignad har tight asxy sheaths for Copans T3, end Jubarme Moore, Along
tha way, sha was hired o costome-deaicn & bew g —Alorcy [with Kim Basingur)
ard Lralx'ngue (with Sharon Stone}—and worked on pholo shools with designers
such s Karl Lagerfeld. Claarly, she aiso had a pift for mesting the right pacpls —
o tha Hght tima,

Cue i posd. Mk Jegger. In 2001, e o of thaem met on o photo shoot, ond the
el b 1ol gongeous women'shor femows guy fetory. The pasr hus bewn loguites
wvur Smw. with Mok evon thring Soot Tor nol weering beek™ ol thy 2005
Cootohun Cilobars, whn b won for e sorg "0 Hubsts D Hurd™ from Aig, In
2007, Jegger kel hotel My and bought o 510 millon house tor hirsel! und Scott in
Loredor, and shw prosmpdly Brew heryel pilo decoratng, Shw's eocompenied e
v ywhone evaor e hosl wightl yoars, oven oreating b werdrobe lor e Martin
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The Rise amd Kise of | "'Wren Scott - Page | - The Daily Beast

2of

Seorsesu-drectod conoerl move, Seoe o LGN Now in hes mid-sides, Jegoer
seems (0 lrally be trufy selting down. The London papers heve even speculated
Aboat T Bt OF Ihesem B snfaceied-—aho dose, Lpoet a vy birge damond nng cn
s by v

"1 Wren b vy ndepenciant and woukd nol ke any nonsenes frorn Awone o
ATl P Laenduet they wosve ® i adonded moshee ks BAmtrough todd s
rewapanas i 2000 “She usunlly knows what e wants and ohe ogots B I dowenn
Auaprisen me ol adl that eh's tanmexd Mok Sha B vy much b oo woman and
would ba my gusax that ls why this Mick Iagoer B her.” You have o sdmil—
Jagger's roster of women has nol included any shrinking viclsts (Mariarme Fashiul
Bianca Jagger, Jerry Hal. Carla Bruni).

In 2008, Eooll froly decided to kaurnch (with Jegoe's help) her own bre of cothing
A s ARt U TOr The el (it purang e’ Tceanh the rood
Thowigh adw's buead hise shcmmnoom in Paris, Soof now sponds moss of hee G
shulllng betwesn here and Bow York end London, kaving LA and b stybog
chorbuly betird—aiihough she dd recreale 8 dress Trom e spring 2009 ooliecton
Tor Ncoly Kedmen lo weer 1o Un Owcars s yeur. Hor clollws ere soid ol Bormys,
ol over Evrope ond Asie, wrd wre guite Fitled. wilh provooetive nemes B
“HuwdMslrezs Drews " Tiwy'ne Wioned bl hghly deteled n U labres —and el
Trowm 51,500 for o blouss, s D wary op b0 $7,500 for ber mosd popokr sgping
drvaning dress A recont sl trunk shdw a1 Buneys in ke Freboiory mcked op b
Canthre ] Tt otk Purselry Ehdwed, in M York a0t emall, much-anlicipalod
affpirs—and hit chantakh satma rivenoul, kyal and, hapgdy fof her,

recession-proal to a cerlain dagrea.
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September 1, 1925:

July 8, 1926:

November 2, 1956;

December 11, 2006

Building Permit History
5863 Tuxedo Terrace
Hollywood

Building Permit No. 30082 to constructa 1 & 2 story 6-room
17" X 46" frame and stucco residence and garage at 5823
Tuxedo Terrace on Lot 13, Tract No. 4366.

Owner: A. D. Hanson

Architect: Frederick A. Hanson (Not on permit, but signed it)
Contractor: Owner

Cost: $4.400.00

Building Permit No. 30082 to add a room 8" by 12’ room to 2-
story residence. No required windows covered.

Owner: Mrs. W. M. Gillespic

Aurchitect: None

Contractor: J. J. Smedley

Cost: $300.00

Bulding Permit No 1.A57017 for intenor alterations.
Owner: Mr. and Mrs. C. W. Grenyback (Grenzbach)
Architect: None

Engineer: None

Contractor: Sidncey FHanson

Cost; $2.000.00

Building Perrmit No. WL13629 to expand kitchen 89 SF Inr.
Expand closet and convert to stcam room, 10 SF. New 305 SF
open deck 1o rear of SFD.......New second floor 5°X11'9" closet
addition. (Most of the work not completed, permit ruled expired
on February 23, 2009.)

Owner: 1."Wren Scoll

Architect: Stephen N. Bardwell

Engineer: None

Contractor: Radden Construction

Cost: $75,000.00
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Gillespic Housc
Photographs

- '. '." 3 f‘q

Gillexpie Howese, strect view, 5863 Tusedo Terrace, July 31, 2009 (Photograph by Charles J. Fisher)
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Gilfespic House. nrvel, 3863 Twxedo Terrace, Jely 31, 2009 (Photograph by Charles J. Fisher)



Gillespie House, garage and chimmey, $863 Tiexedo Terrace, December 22, 2009 (Photograph by Karen Russell



'y House,
hesple . rear pable, SKA3 Tuvedn Tervace, July 31, 2009 (Photograph by Charles J. Fisher)
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expie House, brick courtvard, rear, 58683 Tuvedn Terrace, December 12, 200 (Phatograph by Karen Russell)
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Gillespie House, froni door, 5863 Tuxedo Terrace, July 31, 2009 (Photograph by Charles J. Fivher)



Gillexpie Howe, circular siircase, $863 Tuxedo Terrace, July 31, 2009 (Photograph by Charles J. Fisher)




Uilllespie House, entry hall lighting fivnere, 3863 Tuxedo Terrace, July 31, 2009 (Photograph by Charles J. Fisher)
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Gillexpte House, statned glass windmy, 5863 Tuzvedo Terrace, July 31, 2009 (Photograph hy Charlex J. Fisher)



Gillespiv Huouxe, living room, 5863 Tusedo Terrace July 31, 2000 (Photograph by Charles J Ficher)

Gillespic Howse. living room ceifing and chimmcy, 3863 Tuxedo Terrace, July 31. 2009 (Photograph by Charles J. Fisher)



Gillespiv Howse, original kilvhen, 5863 Tuxedy Terrace, Julv 31, 2000 (Photograph by Charley J. Fisher)
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Gillespie House, drick cournvard, 3863 Tuxedo Terrace, December 21, 2009 (Phuiugraph by Karen Russell)

o r !
Gillexpwe Howse, brick courtyard, 5863 Tuvedn Terrace, December 21, 2000 (Photograph by Karen Ruseli)
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Gillespie House, 5863 Tuvedo Tervace, December 21, 2009 (Photweraph by Earen Rusell)
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5863 W TUXEDO TER

ZIP CODES
BO0GE

RECENT ACTIVITY

Current Hillside Area(Zoning).If
ZI-2407 also listed this area Lill
remain as parl of the New
Proposed Area(Zoning)

CASE NUMBERS
CPC-2007-2065-1CO
ORD-178814
YD-9774
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City of Los Angeles
Department of City Planning

121192009
PARCEL PROFILE REPORT

Address/Legal Information
PIN Number:

Lot Area (Calculated):
Thomas Brothers Grid:
Assessor Parcel No. (APN):
Tract:

Map Reference:

Block:

Lot:

Arb (Lot Cut Reference):
Map Sheel:

Spnml MNotes:
Znnhg Information (Z1):

General Plan Land Use:
Plan Footnote - Site Req.:
Additional Plan Foolnotes:

Plan Area:
Design Review Board
Historic: Prasarvation Review:
Historic Praservation Overlay Zone:
Other Historic Designations:
Other Historic Survey Information;
Mills Act Contract:

POD - Pedestrian Oriented Districts:

CDO - Community Design Ovaerlay:

NEO - Neighborhood Stabilization Ovaray:

Strectscape:
ign Distnict:
ive Reusa Incertive Area:

- Communily Redevelopment Agency:

Cenlial City Parking:
Downtown Parking:
Building Line:

500 Fu Zona:
500 Fi Park Zone:

Agsassor Information
Assessor Parcel No. (APN):
APN Area (Co. Public Works)™:
Use Code:

Assaszed Land Val.:
Bsmessad Improvamant Val .
Last Owner Change

Las! Sale Amount:

Tax Rate Area:

Deadd Ref No. (City Clark),

153A191 84
33788 (s ﬂé
PAGE 583 - GRID G2

Contal
Hollywood United
CD 4 - Tom LaBonge
1893.00

Los Angeles Metro

R1-1
Z|-2407 Proposed Hillside Araa

(Zoning)
Z1-2384 The Oaks (ICO)
Low Il Residential

5580023034

0.086 (ac)

0100 - Single Residence
$602.000

$258,000

07/28/09

S860,008

13

B79022-4

BT09922-4
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2 Yombow:
; 8%
3. Number of Units:
3. Number of Bedrooms:
g. m of Ba'lhngmm: .
Blj‘lding d4: -
4. Year Built:

4. Number of Bathrooms:
4. Building Square Footage:
Building 5:

5. Year Built:

5. Building Class:

5. Number of Units:

Fammiand:

Very High Fire Hazarc Severity Zone.
Fire Distnct No. 1:

Fire District No. 2:

Flood Zone:

Hazardous Waste / Berder Zone Properies:

Methane Hazard Site:
High Wind Velocity Araas:
Hillsida Grading:
mﬁkpnﬂ'lwa“r;mir Faul 7

iolo Faull Zona:
Distance (o Nearast Fauli
Landsfide:
Liguefaction:

Economic Davalopment Areas

Business Improvemer | Distrct:
Faderal Empowermant Zone;

17682571
1782571
1450924
1450924

1926
p7c

1

3

2

1.412.0 (sq 1)

Not Avallable
Eiut Available

0
0
0.0 (sq ft)

Mot Availabla
Not Availabla

[=2=1~]

0.0 (sq )

Mot Avallable
Elﬂl Avallable

0
0
Nonea

Not Available
lll;lall:'.d Available
0
0

0.0 (sqft)

Mone

None
Area not Mapped
Yesa

Nao
No
MNone
No
None
No
Yas

Nane

No

Within Fault Zone
No

Yes

None
None
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Renewal Community: No
Rewlahzalion Jone: None
State Enterprise Zone: None
Targeted Neighborhood Initiativa: Nane
Public Safaty
Police Information:
Dirson / Stat Hovwood
on;
Report District: G2a
Fire Infarmation:
District / Fire Station: a2
Eatallion; 5
Division: 1
Red Flag Restricted Parking No
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