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RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as a Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10   
because the application and accompanying photo documentation suggest the submittal 
warrants further investigation. 

 
2. Adopt the report findings. 
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SUMMARY 
 
The 1938 Earl Carroll Theater is located at 6230 Sunset Boulevard, near North El Centro 
Avenue. It was designed by master architect Gordon B. Kaufmann (1888-1949) and constructed 
by the Ford J. Twaits Company for Earl Carroll (1892-1948), a theatrical producer, director and 
composer in Hollywood’s entertainment industry during the 1930s and 1940s. At the time of its 
completion, the Los Angeles Times declared the Earl Carroll Theater was the “first of its kind in 
the nation.” The building originally housed an opulent theater-restaurant complex that once 
featured a large, 24-foot zeon sign on the north (front) façade proclaiming, “Thru these portals 
pass the most beautiful girls in the world.” The theater opened featuring the lavishly produced 
opening revue “Broadway to Hollywood” that featured the “Sixty Most Beautiful Girls in the 
World” who ascended 100 treads of stairs and were 135 feet in the air. Many Hollywood 
celebrities were in attendance, including Marlene Dietrich, Dolores del Rio, the J.L. Warners, 
Richard Barthlemess, Sally Eilers, Edgar Bergen, Claudette Colbert, and Norman Krasna. The 
$1,000 membership fee guaranteed a lifetime cover charge and a reserved seat. 

The Earl Carroll Theater was among the growing number of recreational and nightclub venues 
developed to cater to the needs of the booming entertainment industry. The Earl Carroll 
Theater, Florentine Gardens, Montmarte, Embassy Club, Hollywood Brown Derby, and 
Hollywood Palladium were prominent destinations for dining, dancing, and entertainment, and 
became a staple of Hollywood culture. The Earl Carroll Theater later became the Moulin Rouge, 
and in the 1960s it was revived as the “Hullabaloo,” a popular Rock ‘n’ Roll venue. The last use 
of the Earl Carroll Theater for a theater related use was in association with “the New Earl Carroll 
Theater,” which closed in 1984. Later that year, Sunset Gower Studios purchased the building 
and converted it to full-time use as a sound stage for television productions, including the Chevy 
Chase Show, beginning in 1993. Today, the Earl Carroll Theater serves as a TV studio for 
Nickelodeon.   

The three-story, Streamline Moderne-style theater retains many of its original features including 
its single-story, three-bay porte-cochère and thin, steel marquee. The porte-cochère and 
marquee are supported by a series of five columns and extend across a portion of the theater’s 
north elevation. The main entrance faces Sunset Boulevard. Piers are separated by two large 
glass windows which connect to the main building and create an asymmetrical effect. Semi-
circular curb planters fronting the piers are in keeping with the streamlined, machine aesthetic 
typical of the Moderne style. Two parallel bands of steel ribbon windows near the northwest 
corner of the building on the west elevation add horizontal emphasis. The reinforced concrete 
structure has an arched truss roof surrounded by a parapet and a large rectangular massing 
and footprint. Two of the more notable features of the interior of the theater, still extant, are the 
Goddess of Light, a 15-foot-tall aluminum-covered plaster statue standing as the centerpiece of 
the foyer, and a revolving round stage inside a larger revolving stage, exemplifying some of the 
technologically advanced equipment for its time that the theater employed. 

The exterior of the theater is mostly intact. The limited alterations include the removal of zeon 
tubing, the addition of a fire escape, 550-square foot addition for washrooms, parking kiosk, and 
an entrance on the west elevation.  

Earl Carroll achieved fame as the producer and director of New York City Broadway revues, in 
particular, the “Earl Carroll Vanities,” which featured popular songs and showgirls in 
extravagant, often minimal, costumes. According to biographer Ken Murray, Carroll, nicknamed 
“Troubadour of the Nude,” invented “pasties” in order for his scantily clad showgirls to 
circumvent obscenity laws. Because of Carroll’s success he was able to receive financial 
support from Jessie Schuyler, widow of wealthy Beverly Hills banker-real estate agent, Walter 
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Farnum Schuyler, to construct the theater on Sunset Boulevard. New shows at the theater 
opened every six to twelve months and included “World of Pleasure” and “V is for Venus.” 
After the construction of the Earl Carroll Theater, Carroll continued to produce over 60 
Broadway musicals and films and wrote numerous Broadway stage scores until his sudden 
death in an airliner crash in June 1948. The Earl Carroll Theater was the third theater built by 
Carroll and is the only remaining entertainment venue associated with Carroll in the United 
States today; the previous two were located in New York City and were demolished.   

Gordon B. Kaufmann (1888-1949) was one of the most significant and versatile architects 
practicing in Southern California in the first half of the 20th century. After a partnership with 
architect Roland E. Coate, Kaufmann formed his own practice in 1924 and went on to design 
the Hoover Dam, the Santa Anita Race Track, Edward L. Doheny, Jr.’s Greystone Mansion, 
several Claremont College buildings, the original campus at Scripps College, the Times-Mirror 
Building, the Hollywood Palladium, and Park La Brea with legendary architect J.E. Stanton. 

The Earl Carroll Theater was identified as eligible for listing in the National Register of Historic 
Places by the 2010 Hollywood Redevelopment Project Area Historic Resources Survey 
conducted for the Community Redevelopment Agency (CRA).  

 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 
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A.	Proposed	Monument	Description	

Summary	

The	Earl	Carroll	Theater	(“ECT”)	Building’s	design,	architectural	styling,	and	materials	embody	the	
qualities	of	 the	Moderne	style	popular	 from	the	1920s	 to	 the	1940s.	 	 Influenced	by	Art	Deco	and	
industrial	 design,	Moderne	 style	 commonly	 used	 forms	 inspired	 by	 technology	 and	 the	machine,	
including	 curves,	 horizontal	 detailing,	 asymmetrical	 facades,	 long	 runs	 of	 windows,	 and	 smooth	
concrete	with	groove	detailing.		The	ECT	Building	was	built	using	reinforced	concrete	construction	
to	 create	 smooth,	 unadorned	 walls	 broken	 on	 the	 north	 and	 east	 elevation	 by	 vertical	 grooves	
designed	to	hold	zeon	tube	lighting	elements	(later	removed),	creating	an	exterior	expressive	of	the	
Moderne	style.		The	placement	of	the	three‐bay	steel	porte‐cochère	on	the	west	elevation	creates	an	
asymmetrical	north	façade	facing	Sunset	Boulevard.		The	marquees	and	piers	of	the	porte‐cochère	
extend	across	a	portion	of	the	north	elevation,	with	the	piers	separated	by	two	large	glass	windows,	
serving	to	connect	the	main	building	to	the	porte‐cochère	and	add	to	the	asymmetrical	effect.		The	
elongated	 curve	 of	 the	 marquee	 along	 the	 porte‐cochère’s	 roofline	 and	 the	 semi‐circular	 curb	
planters	 fronting	 the	 piers	 are	 in	 keeping	with	 the	 streamlined	machine	 aesthetic	 typical	 of	 the	
Moderne	style.		The	double	row	of	ribbon	windows	on	the	west	elevation	above	the	porte‐cochère	
is	also	common	to	the	style,	which	often	incorporated	long	runs	of	windows,	and	also	serves	to	add	
horizontal	 emphasis	 (another	 trait	 of	 the	 Moderne	 style)	 to	 the	 building.	 Significant	 and	
contributing	 character‐defining	 features	are	 identified	within	 the	architectural	description	where	
appropriate,	with	 a	detailed	 list	 and	description	of	 the	significant	 character‐defining	 spaces	 and	
features	provided	following	the	architectural	description.		

Architectural	Description	

The	existing	building	faces	Sunset	Boulevard	to	the	north.		It	is	situated	on	a	high	traffic	portion	of	
Sunset	Boulevard	consisting	of	primarily	commercial,	office,	and	entertainment	uses.		The	massive	
building	is	constructed	of	reinforced	concrete	with	a	rectangular	footprint	and	an	arched	truss	roof	
surrounded	by	a	parapet.	The	reinforced	concrete	construction,	rectangular	massing	and	footprint,	
arched	truss	roof,	and	roof	parapet	are	all	significant	character‐defining	features.	The	ECT	Building	
is	characterized	by	its	flat	surfaces	and	exhibits	simple	vertical	linear	detailing	in	the	Moderne	style	
on	the	front	(north)	 facade.	 	The	significant	character‐defining	elevations	are	the	north,	west	and	
east	facades.		The	most	historically	recognizable	detail	on	the	exterior	of	the	building	is	a	concrete	
and	 steel	 single‐story	 porte‐cochère,	 a	 significant	 character‐defining	 feature,	 with	 a	 thin	 steel	
marquee,	which	 is	 supported	 by	 a	 series	 of	 five	 columns.	 	 There	 are	 two	 parallel	 bands	 of	 steel	
ribbon	windows	near	the	northwest	corner	of	the	building	on	the	west	elevation.	These	features	are	
characteristic	of	the	Moderne	style	and	are	significant	character‐defining	features.			

While	 the	massing	 and	 footprint	 of	 the	 building	 are	 rectilinear,	 the	 interior	 design	 places	 heavy	
emphasis	 on	 the	 use	 of	 streamlined	 curves	 from	 the	 shape	 of	 the	 walls	 to	 the	 design	 of	 the	
handrails.	The	significant	character‐defining	spaces	that	retain	relatively	high	integrity	include	the	
lobby	entry,	entrance	to	the	main	lobby,	main	lobby	passageway,	east	and	west	lobby	bar	areas,	and	
imperial	 staircase	 to	 the	 second‐floor.	 	 The	 lobby	 entry	 is	 the	 first	 area	of	 the	building	 for	 those	



arriving	 through	 the	main	entrance.	 	The	 lobby	entry	 is	 spatially	 intact,	 and	 includes	a	 tear‐drop	
shaped	ticket	counter	flanked	by	two	sets	of	stairs	leading	to	the	main	lobby.		The	tear‐drop	shape	
is	a	commonly	used	form	of	the	Moderne	style.		The	stairs	are	flanked	by	black	structural	glass	with	
a	scalloped	edge,	and	though	the	original	curved	handrails	have	been	replaced	with	straight	rails,	
most	of	the	original	circular	handrail	fasteners	remain.	The	pressed	metal	ceiling,	lighting	fixtures,	
and	 ticket	 counter	 skirting	 have	 all	 been	 replaced.	 	 The	 south	wall	 that	 is	 covered	with	 floor‐to‐
ceiling	mirrors	has	been	replaced	in‐kind.	

The	main	lobby	is	located	up	the	stairs	from	the	entryway.		At	the	top	of	the	stairs	the	narrow	back‐
end	of	the	tear‐drop	ticket	counter	forms	the	pedestal	for	the	Goddess	of	Light	sculpture	designed	
by	Martin	Deutsch.	 	The	 spatial	 arrangement	of	 the	 lobby	passage	 remains	 intact	 (except	 for	 the	
south	 wall	 addition),	 but	 many	 of	 the	 finishes	 have	 been	 replaced.	 	 The	 lobby	 passage	 features	
curved	walls	and	a	multi‐story	ceiling.		A	Streamline	Moderne‐style	fluted	lighting	well	is	located	on	
the	underside	of	 the	 low	ceiling	above	 the	grand	staircase	and	below	the	smoke	colored	mirrors.		
Brass	Streamline	Moderne‐style	decorative	 ceiling	 features	 flank	 the	 fluted	 light	element	 and	are	
also	attached	to	the	top	of	the	columns.			

Two	bar	 areas	 are	 located	along	 the	north	wall	 of	 the	 lobby	 and	are	visually	 separated	 from	 the	
lobby	by	a	row	of	fluted	columns	and	low‐ceiling.		The	bars	are	concave	in	shape	and	include	black	
painted	 wood	 and	 brass	 finishes	 (these	 are	 possible	 replacements	 that	 replicate	 originals).	 The	
columns	 are	 constructed	 of	 glass	 and	 play	 tubing	with	 two	 brass	 tubes	 encircling	 the	 capital	 as	
decorative	 elements	 which	 add	 an	 industrial	 touch	 in	 keeping	 with	 the	 Moderne’s	 emphasis	 on	
technology	and	the	machine‐age.		Two	etched	glass	murals	featuring	nude	women	are	located	at	the	
west	end	of	the	western	bar	and	east	end	of	the	eastern	bar.		

The	two	bar	areas	are	separated	by	the	imperial	staircase,	a	significant‐character	defining	feature,	
leading	 to	 the	upstairs	women	and	men	 lounges	and	bathrooms.	 	The	 imperial	 staircase	 remains	
largely	 intact	 and	 retains	 the	 spatial	 layout.	 	 Replacements	 include	 the	 artwork	 at	 the	 central	
landing,	 the	 lobby‐side	 handrails	 on	 the	 upper	 portion	 of	 the	 staircase,	 and	 the	 finish	 on	 the	
scalloped	bases	of	the	handrails.	The	staircase	divides	and	leads	to	separate	lounges	and	restrooms	
for	 women	 and	 men.	 	 Both	 lounge	 and	 bathroom	 areas	 retain	 their	 spatial	 arrangement,	 both	
featuring	circular	plans	and	curved	walls,	however,	the	majority	of	the	finishes	and	all	furnishings	
and	 fixtures	have	been	 replaced.	Therefore,	 as	 secondary	 spaces	with	 compromised	 integrity	 the	
lounge	and	bathroom	area	are	contributing,	rather	than	significant,	character‐defining	features.		

The	overall	spatial	arrangement	of	the	dining	room	and	stage	has	been	maintained,	but	substantial	
alterations	to	the	original	design	have	changed	the	design,	feel,	materials,	and	features	of	the	space.	
Therefore	this	space	is	classified	as	a	contributing	feature	only.		Originally	the	dining	room	opened	
up	onto	 the	 lobby	without	a	partition,	but	 in	 later	years	 the	 lobby	area	was	walled	off.	 	 In	1952,	
wood	stud	non‐bearing	partitions	were	also	installed	between	the	lobby	and	dining	room,	and	later	
in	1981	a	new	theater	sound	wall	was	installed	that	is	now	the	wall	separating	the	lobby	from	the	
main	theater	and	stage.	 	 In	1990,	 the	terraced	floor	was	covered	to	raise	 the	entire	 floor	to	stage	
level.	 	 Currently,	 the	 original	 floor	 and	 stage	 are	 covered	with	 a	 secondary	 flooring	 system.	 The	
attached	 floor	 seating	 is	 now	 covered	 and	 has	 likely	 been	 removed.	 	 Below	 this	 new	 floor	 the	



original	stage	machinery	for	the	various	lifts	and	revolving	elements	remains	intact,	but	is	no	longer	
operational.	Since	the	machinery	is	no	longer	functional	and	is	typically	not	visible,	it	is	considered	
a	contributing	feature	only.		The	original	and	unique	fluorescent	stalactite	ceiling	was	also	removed	
to	expose	the	wood	trusses	of	the	roof	structure	above.		A	portion	of	the	eastern	side	of	the	dining	
room	space	at	stage	level	has	been	enclosed	to	create	the	Green	Room	and	Hair	and	Make‐up	Room.		
The	 finishes	have	been	replaced,	but	 the	rooms	maintain	 the	convex	walls	of	 the	original	dining‐
room	space.	Therefore	these	two	rooms	are	contributing,	but	not	significant	spaces.				

The	 original	 secondary	 staircases	 remain	 and	 are	 contributing	 features.	 	 A	 back	 staircase	 in	 the	
southeast	 corner	 of	 the	 building	 leads	 up	 from	 the	 stage	 to	 the	 second	 and	 third	 floor	 dressing	
rooms.	 	 The	 dressing	 rooms	 retain	 their	 original	 spatial	 arrangement	 as	 well	 as	 original	 wood	
floors,	wood	baseboards,	and	wood	molding	around	the	doorways.	Therefore,	the	dressing	rooms	
are	private	contributing	spaces	and	only	retain	the	curved	wall	of	the	original	rooms.		A	set	of	stairs	
from	 the	north	 side	 of	 the	 lobby	 allow	 access	 to	 the	 second	 floor	 offices.	 	 An	 additional	U‐shape	
staircase	 leads	 to	 the	 third	 floor	 office	 suite.	 	 On	 both	 office	 floors	 the	 general	 spatial	 plan	 and	
distinctive	 convex	walls	 remain	 intact.	 	 Some	wood	 baseboards	 are	 original	 on	 the	 second	 floor	
indicating	the	location	of	original	walls,	while	the	third	floor	offices	(where	Earl	Carroll’s	own	office	
was	located)	retain	original	wood	baseboards,	wood	molding	around	doorways,	and	observational	
windows	 looking	out	on	 the	 theater	 (now	covered).	 	Due	 to	 substantial	 alterations	 to	 the	offices,	
they	are	considered	contributing	spaces	only.		

Construction	History	

After	Carroll’s	death	 in	1948,	only	one	building	permit	was	 issued	before	 the	 theater	was	closed.		
The	permit	was	for	the	construction	of	metal	storage	facilities	on	the	property.		After	Frank	Hofues	
purchased	the	property,	he	repaved	the	parking	lot	to	the	west	of	the	ECT	Building	with	asphalt	in	
1951.1		Hofues	leased	the	building	to	CBS,	and	the	new	tenants	made	substantial	alterations	to	the	
interior	 to	make	 it	usable	as	studio	space,	which	 in	 turn	compromised	 the	 integrity	of	 the	dining	
room	and	stage.		In	1952,	they	erected	a	steel	framework	for	lights	over	the	stage,	put	in	a	camera	
platform,	 extended	 the	 stage	by	1,200	 square	 feet,	 added	a	portable	 control	 room,	 and	erected	a	
new	neon	sign.		Wood	stud	non‐bearing	partitions	were	also	installed	in	1952,	creating	separation	
between	the	lobby	and	the	dining	room.		Based	on	an	undated	photograph	from	the	Moulin	Rouge	
years,	 the	 space	between	 the	 studs	 remained	unfilled,	 so	 the	separation	was	 fairly	minimal.	 	The	
following	 year,	 they	 relocated	 a	 building	 on	 the	 property,	 presumably	 one	 of	 the	 metal	 storage	
structures,	as	the	theater	remained	in	place.		

When	Frank	Sennes	took	over	and	reinstated	the	building’s	original	use	as	a	dinner‐theater	in	1953,	
he	also	made	various	changes	to	the	ECT	Building.		He	put	up	a	new	neon	sign	during	his	first	year	
of	ownership.		In	the	second	year	he	cut	a	9’x11’	hole	in	the	building’s	south	wall,	raised	the	floor,	
and	 installed	 a	non‐illuminated	board	measuring	23’x12’3”	 on	 a	wall.	 	 An	 interior	 track	 addition	
was	made	in	1955.		

                                                            
1		 Los	Angeles	Department	of	Building	and	Safety,	Building	Permit	Number	13016,	August	5,	1951.	



During	 the	 Hullabaloo	 years,	 two	 neon	 signs	 were	 installed	 on	 the	 roof	 and	 canopy,	 measuring	
13’x30’	and	13’x16’,	respectively,	in	1965.		Three	years	later,	owner	Joseph	Statcher	made	a	number	
of	 alterations	 to	 the	 interior	 and	 exterior.	 He	 replaced	 two	 doors	 with	 glass,	 installed	 a	 non‐
illuminated	19	square‐foot	wall	sign	on	the	building’s	primary	elevation,	refurbished	the	box	office,	
installed	 draft	 stops	 at	 the	 roof	 truss,	 added	 110	 linear	 feet	 of	 non‐load‐bearing	wall	 partitions,	
made	 structural	 alternations	 to	 hang	 a	 stage	 curtain,	 and	 added	 two	 awning	 signs	 measuring	
17’x22’	and	5’x8’.		Based	on	historic	photographs,	the	zeon	image	of	Beryl	Wallace	and	the	celebrity	
signboards	on	the	exterior	were	removed	sometime	between	1965	and	1970.2		Also	in	1968,	Joseph	
Stacher	applied	for	a	building	permit	to	“use	land	[to	the	west	of	the	ECT	Building]	for	parking	lot,”	
however,	these	improvements	are	not	described.3			

In	1969,	air	conditioning	was	added	to	the	dressing	rooms,	and	the	following	year	the	ECT	Building	
was	 reroofed	with	 felt	 and	cap	 sheet	placed	over	 the	existing	 roofing	materials.	 	 In	1975	repairs	
were	made	to	roof	trusses	#1,	#2,	and	#5.	 	Trusses	#1	and	#5	required	repair	again	in	1976,	and	
that	 same	 year,	wall	 signs,	 a	 steel	 aluminum	 frame,	 and	 surface	 plexi	were	 installed.	 	 In	 1977,	 a	
11’x25’	sign	was	installed	on	the	primary	façade.			

A	new	theater	sound	wall	was	installed	under	the	ownership	of	the	Center	Theater	Group	in	1981.		
It	is	likely	that	this	is	the	wall	now	separating	the	lobby	from	the	main	theater	and	stage,	replacing	
the	 wood	 stud	 partitions	 put	 up	 in	 1952	 (historic	 photos	 on	 the	Big	 T.N.T.	 Show	 confirm	 those	
partitions	 remained	 in	 place	 until	 at	 least	 1966).	 	 The	 last	 use	 of	 the	 ECT	Building	 for	 a	 theater	
related	use	was	in	association	with	“the	New	Earl	Carroll	Theater,”	which	closed	in	1984.	 	Sunset	
Gower	 Studios	 subsequently	 purchased	 the	 building	 in	 1984	 and	 converted	 it	 to	 full	 time	use	 as	
sound	stage	for	television	productions	with	associated	offices.	A	roof	sign,	measuring	4’x29’,	went	
up	in	1985	and	five	years	later	a	portion	of	the	floor	was	raised	up	to	be	level	with	the	stage.		

Changes	in	1993	included	new	restrooms	and	a	new	entrance	lobby,	as	well	as	unspecified	changes	
to	the	west	elevation.		That	year	mechanical	equipment	platforms	were	installed	and	the	roof	was	
redone	and	insulated	after	the	old	roof	was	stripped.		A	new	18’x23’	control	room	at	the	rear	of	the	
theater	 near	 to	 the	 lobby	was	 also	 constructed	 in	 1993.	 	 Later	 that	 year,	when	 the	 Chevy	 Chase	
Show	began	filming	in	the	building,	a	new	wall	sign	was	installed.		

In	 1997,	 the	 same	 year	Nickelodeon	 took	 over	 the	 building,	 the	 roof	was	 removed	 and	 replaced	
with	 four‐ply	 built‐up	 roofing	 appropriate	 for	 a	 TV	 studio.	 	 In	 2002,	 two	 16’x25’frame	 panel	
structures	 were	 installed	 on	 the	 north	 elevation.	 	 Most	 recently,	 a	 new	 deck	 for	 mechanical	
equipment	was	installed	by	Essex	Portfolio,	L.P.	(Essex	Property	Trust,	Inc.)	in	2009.		A	summary	of	
the	major	permitted	alterations	is	provided	in	the	Table	1	below.				

	

                                                            
2		 A	reproduction	of	the	Beryl	Wallace	zeon	sign	is	on	display	at	Universal	City	Walk	as	part	of	the	collection	of	the	History	

of	Neon	Art.		
3		 Los	Angeles	Department	of	Building	and	Safety,	Building	Permit	Number	77808,	November	10,	1968.	



Table	1.	Major	Building	Permits	for	6230	Sunset	(ECT	Building)	

Issued Permit# Owner Architect Contractor Engineer Valuation Description 

9/1/1938 28015 Inner Circle 
Corporation 

Gordon B. 
Kaufmann 

Ford J. 
Twaits Co. 

Murray E. 
Erick 

5,000 Foundation only - 
114'6" x 190'0" 

10/14/1938 33943 Inner Circle 
Corporation 

Gordon B. 
Kaufmann 

Ford J. 
Twaits Co. 

Murray E. 
Erick 

120,000 Restaurant 
(114'6"x190'8"), 3 
stories, height 46', 
reinforced 
concrete 
foundation and 
exterior walls, 
wood joists floors, 
compo on  wood 
trusses roof 

11/1/1938 38414 Inner Circle 
Corporation 

Gordon B. 
Kaufmann 

Ford J. 
Twaits Co. 

Murray E. 
Erick 

3,500 New canopy 
addition - as 
shown on 
accompanying 
drawings - #14  
and R111 - to 
building now in 
course of erection 
at above address 

4/21/1939 15698 Inner Circle 
Corporation 

Gordon B. 
Kaufmann 

Ford J. 
Twaits Co. 

Murray E. 
Erick 

9,000 Add machine 
room, girl lift, 
orchestra lift and 
revolving stage 
not including in 
original permit 

4/10/1941 9159 Inner Circle 
Corporation 

Gordon B. 
Kaufmann 

John H. 
Simpson 

None 850 Add platform over 
existing offices 
for future offices.  
Add standard fire 
escape. 



Issued Permit# Owner Architect Contractor Engineer Valuation Description 

12/21/1951 23040 Columbia 
Broadcasting 
System 

None Illegible Illegible 3,600 Construct steel 
framework for 
lights and suspend 
over stage below 
the ceiling.  
Suspension to 
extend through 
the ceiling and to 
new joist 
machinery in 
plane of top chord 
of trusses. 

1/2/1952 23958 Columbia Broadcasting 
System 

William 
Simpson 
Construction 
Co. 

S.R. 
Barnes 

1,000 Install new wood 
stud  non-bearing 
partitions as per 
plans 

1/8/1952 23472 Columbia 
Broadcasting 
System 

None William 
Simpson 
Construction 
Co. 

S.B. 
Barnes 

1,600 Erect camera 
platform - wood 
floor joists as per 
plan.  1,200 sq. ft. 
extension of 
stage. 

3/6/1952 26186 Columbia 
Broadcasting 
System 

None QRS Neon 
Corp. 

None 500 Erect sign (neon) 
for television 
studio 

12/23/1953 73929 Moulin 
Rouge 
Theatre 
Restaurant 

None Interstate 
Neon 

None 90 New neon sign 

3/22/1954 82529 Moulin 
Rouge 
Theatre 
Restaurant 

None Owner None 100 Cut 9'0" x 11'0" 
hole in south wall 

9/15/1954 96508 Frank K. 
Sennes 

None Owner None 1,500 Raise floor 



Issued Permit# Owner Architect Contractor Engineer Valuation Description 

9/20/1954 97881 Pacific outdoor advert 
company 

Electrical 
Prod Corp 

None 500 Installation of 
non-illuminated 
23' x 12'3" board 
on wall of 
building 

9/2/1955 24778 Frank 
Sennes 
Enterprises 

Gordon B 
Kaufmann 

Cost 
Reduction 
Equipment 
Company 

E Seguer 2,500 Interior track 
addition 

11/10/1965 8515 Hullabaloo None National 
neon 

None None 13' x 30' sf roof 
sign, 13' x 16' s.f. 
roof sign on 
canopy 

2/10/1968 61021 Joseph 
Stacher 

None Owner None 200 Replace two doors 
with glass 

3/10/1968 62151 Eido's 
Limited 

Reald GRS 
Corporation 

None 1,000 19 s.f. wall sign 
nom-illum. on 
primary elevation 

10/10/1968 76047 Joseph 
Stacher 

Michael 
Baugh 

None None 500 General 
refurbishing of 
box office no 
structural changes 
or partitions 

11/10/1968 77117 Joseph 
Stacher 

Micheal 
Baugh 

Alpha Const 
Co 

None 300 110 Lineal Feet of 
Non-Bearing Wall 
Partitions 

11/10/1968 78234 Joseph 
Stacher 

Michael 
Baugh 

Alpha Const 
Co 

None 500 Structural 
alteration to hang 
stage curtain 

11/20/1968 78200 Stainberg None Airflo 
Awning Co 

C.F. 
Knowlton 

None Two signs: 17x22 
awning sign, 5x8 
awning 
collapsible 



Issued Permit# Owner Architect Contractor Engineer Valuation Description 

7/9/1970 11927 United Artists Theater Aetna 
Roofing Co 

None 2,659 Reroof: 15 lb. felt, 
90 lb. capsheet 
over existing 

10/5/1976 33785 Don 
Alexander 

None Mills Signs None 5,000 Wall signs, steel 
alum frame, 
surface plexi 

2/1/1977 39242 Longhorn 
Theater 

None Russell and 
Russell 

Mackintosh 
& 
Mackintosh 

1,600 Stages 12'x30'x4' 
to 6'. 12'x16'x8' 
for use 2/10/1977 

2/1/1977 54157 Aquarius 
Theater 

None None James A. 
Lynch 

 11'x25' sign 
installed on 
primary façade 

2/26/1981 19159 Center 
Theater 
Group 

Ronald L 
Lohan 
Assoc 

None None 25,000 New theater 
sound wall 

4/3/1985 9175 None None None None 3,000 Roof sign 4'x29' 

2/16/1990 4559  None  None  None  None 45,000 Raise portion of 
floor to be level 
with stage 

4/21/1993 4353 Dick Vanoff None Owner Mackintosh 
& 
Mackintosh 

30,000 New toilet rooms 
and entrance 
lobby.  Size of 
addition is 10'9" x 
54'8" and 540 
square feet on 
west elevation just 
south of primary 
entrance 

5/6/1993 22341 Pick-Vanoff, 
Inc. 

None Owner Mackintosh 
& 
Mackintosh 

21,000 Mechanical 
equipment 
platforms, reroof 
with class B min 
(strip old roof) 
and insulate 



Issued Permit# Owner Architect Contractor Engineer Valuation Description 

6/25/1993 6926 Pico-Vanoff None Owner Mackintosh 
& 
Mackintosh 

1,000 Install new 18' x 
23' control room 
at rear oft theater 
near lobby 

8/11/1993 13856 Chevy 
Chase 
Theater 

None Carey Sign 
Graphics 

None 1,200 Wall sign 

12/3/1997 20550 Gower 
Studios 

None Espinoza 
Roofing 

None 54,000 Tear off existing 
and reroof with 4 
ply built-up 
roofing for TV 
studio. 

6/24/2002 29614 Pico-Vanoff 
Company 

Tyko Tako, Jackson Ka-
Hung Wu 

None 2,525 Install two (2) 16' 
wide x 25' high 
frame panel 
structures as an 
architectural 
feature to the 
front of building 
(north elevation) 

11/25/2009 09014-
10000-
03778 

Essex 
Portfolio LP 

  James 
Bradley 
Bowden 

10,000 New deck for 
mechanical 
equipment only at 
an existing 3-story 
studio, 192 sq. ft. 
(area under the 
deck is also for 
mechanical 
equipment 
platform only) 

	

Significant	Character‐Defining	Features	

The	character‐defining	features	analysis	presented	below	is	a	detailed	summary	of	existing	primary	
architectural	 elements,	 features,	 materials,	 finishes	 and	 spaces	 that	 presently	 contribute	 to	 the	
eligibility	of	the	ECT	Building	as	a	historical	resource	dating	from	the	primary	period	of	significance	
(1938)	and	secondary	period	of	significance	(1938‐1948).	 	To	determine	the	significant	character	
defining	features,	an	intensive	field	survey	was	undertaken	of	both	the	exterior	and	interior	of	the	
ECT	Building	utilizing	the	survey	methodology	of	the	State	OHP.	The	ECT	building	was	documented	



through	photographs	 and	notes	during	 the	 survey.	 Site‐specific	 research	was	 conducted	utilizing	
building	permits,	 assessor’s	 records,	Sanborn	 fire	 insurance	maps,	historical	photographs,	Online	
Archive	of	California,	Bison	Archives,	USC	Digital	Collections,	historical	Los	Angeles	Times,	and	other	
published	 sources.	 Additional	 research	was	 conducted	 at	 the	 City	 of	 Los	 Angeles	 Department	 of	
Building	and	Safety	and	Hollywood	Heritage.		Through	in‐depth	analysis	of	the	survey	and	research	
results,	 the	 significant	 character‐defining	 features	were	 selected	based	upon	 their	 high	 integrity,	
visual	prominence,	and	contributions	to	the	overall	historic	character	of	the	ECT	Building.		
	
The	significant	character‐defining	features	of	the	ECT	Building	are	listed	below.	While	contributing	
and	non‐contributing	features	were	also	identified,	only	the	primary	significant	character‐defining	
features	are	included	in	the	nomination	as	these	are	the	features	that	must	be	retained	for	the	ECT	
building	 to	 be	 eligible	 as	 a	 historical	 resource.	 Compared	 to	 primary	 character‐defining	 spaces,	
contributing	spaces	are	not	as	visually	prominent,	usually	back	of	the	house	spaces	that	have	been	
altered,	 and/or	 retain	 moderate	 to	 low	 integrity.	 	 Text	 (in	 italics)	 specifies	 non‐contributing	
alterations/additions.	 	 The	methodology	 utilized	 in	 this	 analysis	 generally	 follows	National	 Park	
Service’s	 (“NPS”)	 guidance	provided	 in	Preservation	Brief	 17,	Architectural	Character:	 Identifying	
the	Visual	Aspects	of	Historic	Buildings	as	an	Aid	 to	Their	Preservation,	which	primarily	applies	 to	
application	of	 the	Standards	rather	 than	 integrity	 thresholds,	although	 the	classification	methods	
are	pertinent	 for	 this	analysis.	 	According	to	 the	NPS,	 “character	refers	 to	all	 those	visual	aspects	
and	physical	features	that	comprise	the	appearance	of	every	historic	building.		Character‐defining	
elements	include	the	overall	shape	of	the	building,	its	materials,	craftsmanship,	decorative	details,	
interior	spaces	and	features,	as	well	as	the	various	aspects	of	its	site	and	environment.”4			
	
Exterior Significant Character‐Defining Features  

Massing and Construction 

 Rectangular	massing	and	footprint		

 Convex	arched	truss	roof	

 Parapet	around	the	roof	perimeter	

 Reinforced	concrete	construction	

(There	are	two	non‐contributing	additions:	550	square‐foot	addition	for	toilet	rooms	and	entrance	
on	the	west	elevation	just	south	of	the	primary	entrance	added	in	1993;	7,022	square	foot	addition	
on	 the	rear	elevation,	date	unknown)	

North	and	West	Elevations,	View	Southeast	

                                                            
4		 Lee	H.		Nelson,	Preservation	Brief	17:	Architectural	Character—Identifying	the	Visual	Aspects	of	Historic	Buildings	as	an	

Aid	to	Preserving	their	Character,	National	Park	Service,	September	1988,	http://www.nps.gov/tps/how‐to‐
preserve/briefs/17‐architectural‐character.htm,	accessed	6/04/2013. 



	

West Elevation 

 Smooth,	unadorned	painted	concrete	walls	

 The	two	rows	of	ribbon	windows	with	steel	frames	

 Primary	 openings	 into	 lobby	 on	 the	west	 elevation	underneath	porte‐cochère	 (alteration:	
doors	are	later	replacements)	

	(Non‐contributing	 additions/alterations:	 	 fire	 escape	 added	 in	 1941	 by	 architect	 Kaufmann	
detracts	from	the	original	design	of	the	ribbon	windows;	550	square‐foot	addition	for	toilet	rooms	
and	entrance	on	the	west	elevation	just	south	of	the	primary	entrance	added	in	1993;	7,022	square	
foot	addition	on	the	rear	elevation	does	not	appear	on	1955	Sanborn	Map,	but	is	shown	on	a	1972	
historical	aerial,	therefore	constructed	between	1955	and	1972;	parking	kiosk	circa	1950s	to	the	
west	of	the	porte‐cochère;	the	ticket	window	adjacent	to	the	primary	entrance	has	been	altered;	a	
single‐doorway	in	the	location	of	the	1993	addition	has	been	removed.)	

	
West	Elevation,	View	East	

	
West	Elevation,	View	Southeast	 West	Elevation,	(Firescape	is	a	contributing	addition	from	

1941),	View	East	



	
Primary	 opening	 on	 West	 Elevation	 Underneath	 Porte‐
Cochère,	 (Doors	 are	 replacements,	 date	 unknown	 and	
security	gates	to	north	are	additions,	date	unknown),	View	
East	

	

North Elevation 

 Smooth	 concrete	walls	with	 eight	 vertical	 groves	 that	were	 formerly	 used	 for	 zeon	 tubes	
(alteration:	 zeon	 removed).	 This	 treatment	wraps	 around	 the	 corner	 onto	 the	 side	 (east)	
elevation.		

 Two	 window	 openings	 on	 north	 elevation	 near	 west	 corner	 are	 original	 (alteration:	
windows	 have	 been	 replaced).	 The	 piers	 between	 the	 window	 openings	 are	 original	 (re‐
sheathed	in	brick	and	the	stylized	metal).		There	is	original	concrete	curbing	running	in	front	
of	the	windows	and	piers.		The	concrete	curbing	forms	semi‐circular	planters	in‐front	of	the	
piers	

 Secondary	entrance	with	concrete	awning	on	the	east	end	of	the	primary	(north)	elevation.	

(Alteration:	metal	fence)	

North	and	East	Elevation,	View	Southwest	
North	Elevation,	View	Southwest	



	
North	Elevation,	View	Southeast	

	

East Elevation 

 Smooth	painted	concrete	walls	

 The	north	portion	of	the	east	elevation	has	smooth	concrete	walls	with	vertical	groves	that	
were	formerly	used	for	zeon	tubes	(removed)	and	the	rear	portion	of	the	wall	steps	down	
and	is	board‐formed	concrete.		

	
View	 of	 the	 east	 elevation	 (partially	 obscured	 by	
adjacent	building),	view	southwest

	



Porte‐Cochère 

 Three‐bay	steel	porte‐cochère	extending	from	the	west	elevation.		

 Canopy	is	supported	by	three	square	columns	and	three	engaged	columns	in	the	front	and	
an	additional	three	columns	plus	one	engaged	column	in	the	back	(alteration:	re‐sheathed	in	
brick	and	metal	decorative	panels	on	three	north	columns	are	alterations).	In	front	of	the	ten	
columns	 are	 semi‐circular	 planters	 with	 concrete	 curbs.	 The	 front	 edge	 of	 the	 canopy	 is	
sheathed	in	metal	and	has	a	marquee	(non‐original,	replication	of	the	original).	The	marque	
stretches	beyond	 the	porte‐cochère	onto	 the	primary	elevation	past	 two	window	bays	on	
the	 primary	 elevation	 (non‐contributing	 additions/alterations	 include	 security	 gates	 and	
security/parking	kiosk).			

	
Porte	Cochere,	View	Southeast	 Porte‐cochère,	View	South	

	
Porte‐cochère,	View	East	

	

Interior Significant Character‐Defining Features 

Lobby Entry 

 Spatial	arrangement	 remains	 intact	and	 includes	 lobby	entry	with	 low	ceiling,	 two	sets	of	
stairs	flanking	semi‐circular	counter	and	podium,	and	entrance	to	secondary	office	on	south	
wall	with	original	wood	door	frame.	



 Terrazzo	on	entrance	lobby	floor	and	stairs	(not	from	original	construction	1938,	may	have	
attained	significance	as	an	alteration	during	the	1950s)	

 Lighting	well	 in	middle	 of	 low	 ceiling	 (alterations:	 Streamline	Moderne	 style	 lighting	well	
cover	 and	 pressed	metal	 ceiling	 finish).	 The	 ceiling	 opens	 up	 into	 the	 main	 lobby	 at	 the	
podium/stairs	and	has	a	semi‐circular	opening.	

 Black	 structural	 glass	 wall	 and	 attached	 fluted	 column	 with	 decorative	 ceiling	 molding	
north	 of	 entrance.	 Second	 fluted	 column	 attached	 to	 north	 of	 stair	wall.	 There	 is	 a	 coved	
ceiling	behind	both	fluted	columns.		

 South	wall	covered	with	floor‐to‐ceiling	mirrors	(replaced‐in‐kind).	

 Tear‐drop	 shaped	 podium	with	 figural	 sculpture	 signed	 by	 Martin	 Deutsch	 surmounting	
east	end	(alteration:	zeon	removed).		The	north	and	south	sides	of	the	podium	are	sheathed	
in	black	structural	glass	with	a	scalloped	edge	and	have	original	circular	handrail	fasteners	
(alteration:	 handrails	 replaced).	 The	 west	 end	 of	 the	 podium	 has	 a	 semi‐circular	 canopy	
covered	with	brass	(alterations:	closet	doors,	sheathing	of	the	front	counter).			

 The	walls	of	the	stairways	are	sheathed	with	black	structure	glass	finished	with	a	scalloped	
design	(alteration:	handrail	is	a	replacement).	

(Alterations:	pressed	metal	ceiling,	lighting	fixture,	ticket	counter	skirting	replaced)		

View	East,	2014	 View	Northeast,	2014	



View	Northwest,	2014	

	
Black	structural	glass	wall	and	attached	fluted	column	
north	of	entrance,	2014	

	
South	Wall,	View	South,	2014	

	

Entrance to Main Lobby 

 Female	figural	sculpture	signed	by	Martin	Deutsch	rising	from	the	east	end	of	the	foot‐ball	
shaped	podium	 into	 the	main	 lobby	 space	 (alteration:	zeon	 removed).	 	 The	 ceiling	 is	 high	
and	the	west	wall	is	convex	to	frame	the	sculpture.	

 Structural	glass	panels	frame	the	entrance	to	the	stairway	and	foyer	

(Alterations:	wallpaper	and	paint	finishes,	display	cases,	telephone	booth)	



View	of	Sculpture,	View	Northwest,	2014	
	

View	West,	2014	

 
Main Lobby Passageway 

 Spatial	arrangement	remains	generally	intact;	however,	the	lobby’s	south	wall	is	an	addition	
(alteration).	The	existing	main	lobby	originally	connected	the	theater	sitting	area	to	the	two	
existing	bars	and	stairway	to	the	second‐floor	restrooms/lounges.	

 Concave	north	wall	(alteration:	finishes).		

 The	two	lobby	bar	areas	are	visually	separated	from	the	lobby	by	a	row	of	fluted	columns	
and	low‐ceiling.	

 High‐ceiling.	

 Smoke	 colored	 mirrors	 on	 the	 curved	 wall	 above	 stairway	 to	 second‐floor	
restrooms/lounges	(alteration:	all	other	finishes	have	been	replaced)	

 Streamline	Moderne‐style	 fluted	 lighting	well	 located	 on	 the	 underside	 of	 the	 low	 ceiling	
above	 the	 grand	 staircase	 and	 below	 the	 smoke	 colored	 mirrors.	 	 Brass	 Streamline	
Moderne‐style	 decorative	 ceiling	 features	 flank	 the	 fluted	 light	 element	 and	 are	 also	
attached	to	the	top	of	the	columns	(alteration:	the	western	brass	decorative	feature	is	missing	
a	piece)	



View	East,	2014	

	
Streamline	Moderne	Lighting	Well	above	Grand	Staircase	
and	Brass	Decorative	Ceiling	Features,	View	Northeast,	
2014	

	
Streamline	Moderne	Lighting	Well	above	Grand	Staircase	
and	 Brass	 Decorative	 Ceiling	 Features,	 View	 Northeast,	
2014	

Brass	Decorative	Ceiling	Features	near	Column	just	east	of	
stairway,	2014	



Brass	Decorative	Ceiling	Feature	near	Column	just	west	of	
stairway,	2014	

	

 
East and West Lobby Bar Areas 

 Two	lobby	bar	areas	(east	and	west)	bisected	by	a	stairway	and	visually	separated	from	the	
lobby	by	a	row	of	fluted	columns	and	low	ceiling.	

 The	 bars	 are	 concave	 in	 plan	 and	 have	 a	 black	 painted	 wood	 countertop,	 wood	 veneer	
skirting	 sectioned	 by	 brass	 vertical	 elements,	 and	 brass	 foot	 rail	 (these	 are	 possible	
replacements	that	replicate	originals).	

 The	columns	are	constructed	of	glass	and	plexi	tubing	with	two	brass	tubes	encircling	the	
capital.	

 Wall	 of	mirrors	 behind	 the	 bar	 above	 service	 counter‐top	 and	 storage.	 Two	 etched	 glass	
murals	 featuring	 nude	 women	 at	 the	 west	 end	 of	 the	 western	 bar	 and	 east	 end	 of	 the	
eastern	bar.	



View	of	Western	and	Eastern	Bar	Areas,	View	Northeast,	
2014	

Western	Bar	Area,	2014	

Western	Bar	Area	Etched	Glass	Artwork,	2014	 Eastern	Bar	Area,	View	East,	2014	

Eastern	Bar	Area	Etched	Glass	Artwork,	2014

	



	

Imperial Staircase to Second‐Floor Restroom/Lounges 

 Imperial	staircase	flanked	by	stepped	curvilinear	Streamline	Moderne	brass	handrails	leads	
to	a	landing	where	staircases	branch	to	the	east	and	west	leading	to	the	respective	women’s	
and	men’s	restrooms.	

 Two	 fluted	columns	 frame	the	base	of	 the	stairway	(alteration:	 the	black	sheathing	on	 the	
base	of	the	columns	are	not	original,	originally	they	were	sheathed	in	wood	veneer).	

 Two	figural	sculptures	of	women	by	Willy	Pogany	flank	the	staircase	landing	(alteration:	the	
central	etched	artwork	is	a	replacement).	

Imperial	Staircase,	View	North,	2014	
	

View	of	Figural	Sculptures,	2014	

View	of	Imperial	Staircase,	View	Northwest,	2014	

	

	



 



 

 

B. Statement of Significance 

Summary 

In	1938,	 the	Earl	Carroll	Theater	 (“ECT”)	Building	was	designed	by	Los	Angeles	master	architect	
Gordon	B.	Kaufmann	(1888‐1949)	with	interiors	by	talented	designer	Count	Alexis	de	Sakhnoffsky	
(1901‐1964)	 and/or	 notable	 architect/designer	 Frank	 Don	 Riha	 (1899‐1957).	 	 Sakhnoffsky	
completed	 at	 least	 three	 drawings	 of	 both	 the	 interior	 and	 the	 porte‐cochère	 prior	 to	 the	
commencement	 of	 construction.1	 	 He	 was	 an	 early	 proponent	 of	 the	 Streamline	 Moderne	 style,	
which	 he	 incorporated	 into	 his	 numerous	 and	 varied	 design	 projects.	 	 Most	 well‐known	 for	 his	
automobile	 designs,	 Sakhnoffsky’s	 three	 black	 and	 white	 drawings	 of	 the	 Earl	 Carroll	 Theater	
feature	 a	 car	 and	 a	 highly	 stylized	 streamlined	 aesthetic.	 	 Although	 the	 porte‐cochère	 ultimately	
resembled	Sakhnoffsky’s	drawings	very	little,	the	interior	views,	especially	that	of	the	ceiling	of	the	
theater,	are	very	similar	to	the	original	construction.	 	Frank	Don	Riha,	who	went	on	to	work	with	
Gordon	B.	Kauffman	on	the	Palladium	Theater,	was	an	architect	and	interior	designer.	His	primary	
contribution	 to	 the	 Palladium	 was	 in	 the	 matter	 of	 light	 decoration,	 especially	 the	 “star‐dust”	
ceiling.	 	Riha	 is	 also	 sometimes	 listed	as	 the	 interior	designer	 for	 the	ECT	Building,	 and	a	period	
show	program	reveals	 that	he	designed	 the	 “zeon”	 (early	 type	of	neon)	portrait	of	Beryl	Wallace	
that	formerly	graced	the	north	elevation	of	the	building.2 

Visual inspection and historical research indicates that the exterior of the ECT Building has undergone 
some alterations over the years.  Despite these alterations, it retains a high level of architectural integrity 
in its location, design, setting, materials, workmanship, feeling, and association.  As determined through 
this evaluation, the ECT Building is eligible under the criteria of the Los Angeles Cultural Heritage 
Ordinance (Los Angeles Administrative Code, Section 22.130) as a Los Angeles Historic Cultural 
Monument (HCM).  Additionally, the ECT Building is eligible under criteria A, B, and C of the National 
Register, criteria 1, 2, and 3 of the California Register of Historical Resources (California Register). The 
ECT Building is significant historically for its association with a pattern of events regarding the 
development of luxury nightclubs in Hollywood; with Earl Carroll as a person who is important to local, 
California, and/or national history; and architecturally, as an excellent example of Moderne architecture 
and a representative work of architect Gordon B. Kaufmann.  The period of significance for architecture 
is 1938, the date of construction.  The period of significance for history extends from its construction in 
1938 to Earl Carroll’s untimely death in a 1948 plane crash. 

Historic Context 

1. Entertainment in Hollywood 

The growth of the entertainment industry in Hollywood from the 1920s to the 1950s was clearly reflected 
in the development of its numerous entertainment venues, which include movie theaters, live 

                                                            
1		 Design	Postcards,	1938,	Hollywood	Heritage,	signature	of	Alexis	de	Sakhnoffsky	
2		 “Earl	Carroll	Theatre	Restaurant	Hollywood,	10th	Year.”	The	Playgoer.	

	 “Frank	Riha,	Architect,	Dies	at	58,”	Los	Angeles	Times	(February	19,	1957):	21.	



 

 

entertainment shows, nightclubs, sporting arenas and restaurants.  These venues ranged in scale from 
intimate restaurants to large nightclubs, several of which, like the ECT Building, the Hollywood Legion 
Stadium, and the Hollywood Palladium, accommodated crowds of thousands.  As the local “Main Street,” 
Hollywood Boulevard as well as nearby Sunset Boulevard became highly desirable addresses for fans 
seeking exclusive entertainment opportunities and the experience of Hollywood glamour.  Studios and 
publicists likewise found these venues ideal for promoting their motion picture stars.  These venues often 
incorporated high design in a variety of popular styles, such as Art Deco and Moderne, to communicate a 
glamorous, elite image to their patrons.  Today in Hollywood, few of these venues still exist.  Because of 
their scarcity and significant contribution to the social and cultural history of Hollywood, these remaining 
venues comprise a unique local architectural typology.    

2. Earl Carroll (1892-1948) 

Born in Pittsburgh, Earl Carroll (1892-1948) led an adventurous life as a composer, producer, 
director, songwriter, and impresario in New York and Hollywood. Carroll left home at the age of 
seventeen and traveled the world as a ship stowaway.  After the death of his father in 1912, he took a 
position as a staff writer for a New York publishing company where he began writing songs that 
earned him recognition, and later served in the US Army Air Force during World War I.  After World 
War I, he built a theater in New York City at 7th Avenue and 49th Street, naming it after himself.  In 
1923, he produced the first “Earl Carroll Vanities” to rival Ziegfeld’s Follies and George White’s 
Scandals.  He achieved fame as the producer and director of Broadway revues, in particular, the "Earl 
Carroll Vanities," which featured popular songs and showgirls in extravagant, often minimal, 
costumes.  According to biographer Ken Murray, Carroll, nicknamed “Troubadour of the Nude,” 
invented “pasties” in order for his scantily clad showgirls to circumvent obscenity laws.  In 1926, 
Carroll paid Peggy Hopkins Joyce, a famous New York showgirl, to disrobe on stage in a bathtub of 
champagne at an after-hours party, which got him six months in federal prison.  The 1929 stock 
market crash hurt the success of his theater, so Carroll began to produce shows for the road.  In 1933, 
Carroll accepted Paramount’s invitation to produce the 1934 film “Murders at the Vanities,” which 
featured Beryl Wallace.  Because of Carroll’s success in Hollywood he received financial support 
from Jessie Schuyler, widow of wealthy Beverly Hills banker-real estate agent, Walter Farnum 
Schuyler, to construct his Hollywood Theater in 1938.  He continued to produce over 60 Broadway 
musicals and films and wrote numerous Broadway stage scores.  Carroll died aboard a commercial 
airliner crash in June 1948 along with his companion and star performer, Beryl Wallace.  

Original Construction (1938)   

The ECT Building was designed in the Moderne style by prominent Los Angeles master architect Gordon 
B. Kaufmann and constructed by the Ford J. Twaits Company in 1938.  The structural engineer was 
Murray E. Erick.  The interior design is attributed to both Count Alexis de Sakhnoffsky and Frank Don 
Riha, who were notable highly talented designers.   Sakhnoffsky is known to have completed drawings 
for the buildings entrance, dining room, and reservation counter in 1938, shortly before construction 
began on the theater.  However, apart from the dining room ceiling, the theater ultimately resembled 
Sakhnoffsky’s drawings very little. 



 

 

 At the time of its completion, the Los Angeles Times declared the ECT Building was the “first of its kind 
in the nation.”   The building originally housed an opulent theater-restaurant complex that once featured a 
large, 24-foot zeon sign on the north (front) façade proclaiming “Thru these portals pass the most 
beautiful girls in the world,” and a face, also rendered in zeon, of Mr. Carroll’s companion, Beryl 
Wallace, was located on the north façade (altered, zeon sign removed).  The zeon portrait was designed 
by architect and interior designer Frank Don Riha and executed by the Electrical Products Corporation.   
Introduced by the General Eclectic Company and Claude Neon Electrical Products Corporation in June of 
1938, zeon was a new lighting tube touted as having a low current consumption, it was available in a 
multitude of colors, and flexible enough to highlight architectural designs and create intricate designs.  
The inner wall of the glass tube was coated by powdered fluorescent crystals that were activated by 
invisible ultra-violet or black-light radiation that in turn caused the fluorescent coating to glow with 
extreme brilliance.   

Because the ECT Building was located on Sunset Boulevard, the main thoroughfare of the entertainment 
district in Hollywood, the ECT Building catered to the automobile.  To the west of the ECT Building, 
were a porte-cochère, surface parking lot, and low brick wall fronting the northern property line.  The 
zeon lights emblazing the porte-cochère and ECT Building were designed to attract drivers along Sunset 
Boulevard.  The fascia of the Moderne style porte-cochère had a lighted marque and resting on top were 
zeon letters spelling “Earl Carroll Theater.”  Presumably automobiles would enter the property from 
Sunset Boulevard, drive under one of the three bays of the porte-cochère (extant) to drop off passengers, 
park in the surface lot (extant) to the west of the ECT Building, and exit the parking lot in a secondary 
opening (extant) located towards the middle of the northern lot line.  

The Moderne style interior was lavishly decorated with zeon tube lighting and artwork, some of which 
remains extant.  In 1939, Life Magazine described the new ECT Building: “exhibits an ultramodern, 
super-streamlined interior with a patent-leather ceiling, 10,000 colored zeon lights (altered, removed), a 
15-ft statue, an acre of burgundy carpet (altered, removed) and a revolving stage inside a larger revolving 
stage (extant).” The centerpiece of the foyer was the Goddess of Light, a 15-foot-tall aluminum-covered 
plaster statue (extant) designed by Martin Deutsch.   The figure was inspired by entertainer Rose Heitner 
who posed for the artist.   With lifted hands to the ceiling, the statute held a fifty-foot zeon tube that 
wound its way to the black patent leather ceiling (altered, the leather and zeon have been removed).   The 
columns in the lobby bar (extant) were filled with zeon lamps and zeon stalactites (altered, removed) 
hung from the ceiling in the cabaret which seated about 1,200 people.   A large painting of Carroll painted 
by Strandanees hung near the main entrance (later removed).   

There was no wall separation between the lobby and the auditorium (altered, wall added later).  The 
auditorium floor was terraced down to the stage and was filled with rectangular dinner tables (altered, 
terraced floor covered with a level wood floor).  The walls of the auditorium were covered in mock 
Australian oriental wood wallpaper (altered, removed) and the west wall was draped in green satin 
(altered, removed).  Deep rose carpets covered the foyer (altered, removed) and the six terraces in the 
main room were complemented by chairs and table settings of a lighter shade of pink.  The materials, 
finishes and furnishings of the interior were provided by W. & J. Sloane, an upscale furnishing retailer 
based in Manhattan.  For its time, the theater had some of the most technologically advanced equipment, 
including a revolving round stage inside another revolving stage (extant), a revolving staircase (staircase 
extant), and a rain machine. 



 

 

The focal point of the grand imperial staircase (extant) to the restrooms was a large etched glass panel 
entitled Young Ladies Aspiring for Stardom (removed and replaced with a new artwork) and flanking the 
panel were two female statues designed by Willy Pogany (extant).   The etched glass panel may be the 
work of Bert Mako, who is credited with the design of a “wall statue.”   At the top of the staircase were 
restrooms and smoking rooms.  The ladies room (extant) was lined in soft peach lamb’s wool, the 
dressing tables and chairs were upholstered in hand-woven fabric in pastels, light green and café-au-lait, 
and the hand-woven carpet was a Dubonnet wine color (these finishes have all been removed).  The 
men’s smoking room (extant, now a men’s bathroom), was finished in brown cork (these finishes have all 
been removed).    

On December 26, 1938, the ECT Building opened featuring the lavishly produced opening revue 
“Broadway to Hollywood” that featured the “Sixty Most Beautiful Girls in the World” who ascended 100 
treads of stairs and were 135 feet in the air.   Many Hollywood celebrities were in attendance including 
Marlene Dietrich, Dolores del Rio, the J. L. Warners, Richard Barthlemess, Sally Eilers, Edgar Bergen, 
Claudette Colbert, Constance Bennett, Errol Flynn, Lili Damita, William Gargan, Jackie Coogan, Betty 
Grable, Mary Livingstone, Phil Harris, Conrad Nagel, Mary Brian, Darryl Zanuck, David O. Selznick, 
and Norman Krasna.   The $1,000 membership fee guaranteed a lifetime cover charge and a reserved seat. 

Architects, Artists & Designers 

1. Architect Gordon B. Kaufmann (1888-1955) 

Gordon B. Kaufmann, one of the Southern California’s most significant architects, designed both the ECT 
Building, located on the property, and the Hollywood Palladium across the street at 6215 Sunset 
Boulevard.  Born in England, he received his architectural training at the Polytechnic in London and 
graduated there in 1908.  Kaufmann immigrated to British Columbia shortly thereafter and settled in Los 
Angeles in 1921.  He was a partner in the firm Johnson, Kaufmann, Coate from 1921 to 1925 and later 
managed his own office.  Kaufmann’s lengthy career reflects the architectural development of Southern 
California.  His early work is identified with period revival styles, primarily Mission and Mediterranean.  
In later decades, he focused on Art Deco, Moderne, and Modernist styles.  He is perhaps most famous for 
the Hoover Dam; however, that project is only one of his many high-profile and distinctive works that 
include Edward L. Doheny, Jr.’s Greystone Mansion, Claremont College buildings, Scripps College’s 
original campus, Santa Anita Race Track, the Times-Mirror Building, the Athenaeum at Cal Tech, and 
Park La Brea (with J.E. Stanton).    

2. Count Alexis de Sakhonffsky (1901-1964) 

Count Sakhnoffsky was born into the Russian peerage in Kiev, in 1901, during the twilight years of 
Imperial Russia.  At the time of his birth, Ukraine was part of the Russian Empire.  His father, Count 
Wladimir Sakhnoffsky, was private financial advisor to Czar Nicholas II, and his mother was the 
granddaughter of an enormously wealthy Russian sugar magnate and industrialist.  The family’s status 
and fortune was dramatically impacted by the Russian Revolution, and Wladimir Sakhnoffsky committed 
suicide in August of 1918, shortly after the execution of the Czar and his family.  There is some 
indication that the young Count Alexis served as a private with an anti-revolutionary force known as the 



 

 

‘White Army’ between 1918 and 1920.  A wealthy aunt living in France was finally able to finance the 
escape of Count Alexis, his mother, and his sisters, and the family was smuggled to safety in 1920.  
Deprived of all wealth and status, Sakhnoffsky’s aunt paid for him to study engineering at the University 
of Lausanne in Switzerland.   Eventually abandoning engineering in favor of art, Sakhnoffsky moved his 
academic enterprises to the Ecole des Arts et Metiers in Brussels, Belgium.  While in Brussels he was 
hired in 1924 by Antoine Van den Plas to work as a junior draughtsman (and de facto translator) for Van 
den Plas’ coach building company.   In 1928 he accepted an offer of employment from the Hayes Body 
Company in Grand Rapids, Michigan.  His automotive designs for Van den Plas and Hayes won 
numerous awards at various concours d’elegance, and five consecutive Grand Prix Medallions between 
1926 and 1930.  

He served as the Hayes Company’s art director until it shut down in 1931.   He then worked as a freelance 
designer on a wide variety of projects including designs for boats, tableware, radios, travel trailers, 
watches, furniture, refrigerators, bicycles, dresses, shoes, suspenders, airplanes, toys, cookware, and 
forklifts.  He also dabbled in interior design, advertisement design, worked on movie sets, and designed 
Chrysler’s exhibition for a World’s Fair.  Sakhnoffsky was a major proponent and early purveyor of the 
streamline design concept and applied it to the majority of his work, both automotive and non-
automotive.  From 1934 on he served as technical editor for Esquire magazine, and his work for Esquire 
made him well-known for his futurist designs.  He became a United States citizen in 1939 and served with 
the U.S. Army Air Corps during World War II as a Major stationed in Moscow, Russia.  His freelance 
work dried up in the postwar period and he returned to regular design work under his former protégé, 
Brooks Stevens.  Sakhnoffsky died in Atlanta, Georgia in 1964 at the age of 62.   

3. Frank Don Riha (1899-1958) 

Frank Don Riha was born in Czechoslovakia.  He studied in Prague and Paris before coming to the United 
States at the age of 20.  He did design work on the Hollywood Palladium, ECT Building, Cal-Neva Lodge 
at Lake Tahoe, and a chapel for St. Paul’s Cathedral in New York City.  He also served for a time as art 
director of 20th Century studios.   Riha designed the zeon portrait of Beryl Wallace for the façade of the 
ECT Building and is also attributed with working on the interior designs of the building.   He collaborated 
with Gordon B. Kauffman again on the nearby Hollywood Palladium, where he worked on the interior 
color lighting designs, including the building’s “star dust” ceiling.   Riha died in Los Angeles in 1957. 

4. William “Willy” Andrew Pogany (1882-1955) 

Willy Pogany was born in Szeged, Hungary in 1882.  Pogany’s initial academic inclination was toward 
mechanical engineering and he began his studies at the Budapest Technical Institute.  However, he soon 
abandoned engineering for art and entered the Budapest Academy of Art.   He stayed at the academy for 
six weeks before moving on to Paris to begin his career.   He moved to London around 1904 and it was 
during his time there that Pogany took up illustrating.  He also met his first wife, Lillian Rose Doris, 
whom he married in 1908.  The couple had two sons together.   According to Pogany, his intention was to 
leave for America from London, but he ended up remaining in England for another decade before the 
onset of World War I finally brought him to the United States in 1914.  Pogany and his family settled in 
New York City, and Pogany became a naturalized citizen in 1921.  His work in America was varied, and 
included book illustrations, murals, portraiture, stage settings, and even costumes.  Around 1931, Pogany 



 

 

made the move to Hollywood, where he worked on film sets for Samuel Goldwyn.   Two years later his 
first marriage ended in divorce and in 1934 he married Elaine Cox, a children’s book author.   Willy 
Pogany died in his studio in New York City in 1955 at the age of 72.  

Among his many notable artistic accomplishments, Pogany’s work won him gold medals at exhibitions in 
Budapest, Leipzig, and the Panama Pacific International Exhibition.  He designed the sets for numerous 
films, including Modern Times with Charlie Chaplin.   He illustrated more than 150 books, including 
children’s editions of The Arabian Nights, Alice in Wonderland, and The Ancient Mariner.  He also 
worked as a muralist.  His stage work included sets for the Metropolitan Opera, Ziegfeld Follies and Earl 
Carroll’s Vanities.  As a portrait artist he painted a number of famous visages, including Douglas 
Fairbanks, Sr., and former New York City Mayor Fiorello H. LaGuardia.  One of his more unusual 
projects was the design of the St. George’s Hotel $1 million swimming pool in New York City, c.1931.   
In addition to the sculpture designs completed for the ECT Building, Pogany also designed a monument 
called the “Spirit of the Olympiad” for the Los Angeles Olympics in 1932. 

5. Bartholomew “Bert” Mako (1890-1970) 

Bert Mako was born in Budapest, Hungary in 1890.  He studied under Hungarian artist Victor Madarasz.  
He married Georgina Farkas just prior to entering service with the Austro-Hungarian forces in World War 
I.  Their son, Gene, was born during the war.  In 1920, the Mako family moved to Buenos Aires, 
Argentina and three years later came to Los Angeles.  Mako’s work included portraits, still life, 
landscapes, murals, church funerary architecture, stained glass, and sculpture.  He was known for his 
ability to work in virtually any medium.   Mako completed artistic projects for Forest Lawn Memorial 
Park, the Hollywood Post Office, Ventura College, Burbank City Hall, Whittier College, and St. Sophia 
Greek Orthodox Cathedral.  He also created the ornamental plaques for the 1932 Olympic Games at the 
flower garden entrance in Exposition Park, and a frieze sculpture for Lou Henry Hoover High School in 
Whittier, California.  For the last ten years of his life Mako resided in Palm Springs, where he died in 
1970 at the age of 79.  He was involved in the artwork for the ECT Building, but the precise nature of his 
work is unclear.  An ECT program from 1940 credits him with creation of the “wall sculpture,” which 
may refer to the etched glass panels adorning the bar and the top of the grand staircase.  No wall sculpture 
appears in historic photographs or descriptions of the ECT Building. 

Historic Significance (1938-1948) 

The ECT Building continued under Carroll’s leadership for the next ten years.  Revues, theatrical 
entertainment that combines music, dance and sketches, were the dominant form of entertainment offered 
at the theater during its first decade.  New shows opened every six to twelve months.  Production values 
continued to be high after the grand opening, and as one Los Angeles Times reviewer remarked, the 
shows “…revealed no limiting of the glitter and glamour that have made these revues at the theater-
restaurant famous practically across the country.”   By the end of 1945, Carroll had produced ten revues, 
with vaguely suggestive titles such as “World of Pleasure” and “V is for Venus.” Carroll also revived his 
Earl Carroll’s Vanities show around the end of World War II.  During the first decade of operation more 
than two-million theater-goers attended the shows.  The ECT Building, known for its excellent acoustics, 
was also used as a studio for radio and television.  “Queen for a Day,” “Meet the Missus,” and “Heart’s 
Desire” were all telecast from the ECT Building.  The Philco Radio Show broadcast from the ECT 



 

 

Building, and it was in conjunction with the show’s “Hall of Fame” segment that the celebrity signboards 
were first created in 1940 for the Wall of Fame on the theater’s exterior.   The “wall of fame” was located 
on the north façade below the zeon signage, which consisted of celebrities autographs inscribed in cement 
blocks (altered, the blocks have been removed).  A program souvenir for ECT Building’s 10th year 1948 
described the significance of the signature wall: 

Covering the entire Sunset Boulevard façade, actual autographs of celebrities of stage and screen 
form the much-talked-about Earl Carroll “Wall of Fame.” 

Begun during the Screen Guild and Philco “Hall of Fame” radio broadcasts at the Earl Carroll 
Theatre, each week saw more and more stars’ names carved in the individual cement blocks.  The 
huge squares are a permanent record of the handwriting of the glamorous folk who make 
Hollywood famous.  The autographs are notable for their clarity and uniformity, as well as 
characteristic greeting of each star. 

Of the signatures, Shirley Temple’s is the easiest to read; Clark Gable’s is as rugged as his own 
virile personality, Hedy Lamarr got down on her knees to sign the huge block, and Carmen 
Miranda purposely misspelled “Terrific” when she wrote, “Mr. Carroll, you are ‘TERRRIFIC’ ” 
to give the word added emphasis.  

The stage also played host to a variety of events and performances.  In 1939 a pageant called “The 
History of Women” was presented by the National Council of Jewish Women, ten Sunday night orchestra 
concerts were performed in the winter of 1942-43, and in 1944 five hundred student nurses were inducted 
into the United States Cadet Nurse Corps.   The theater was even featured in the 1940 film A Night at Earl 
Carroll’s, which showcased the talents of the theater’s performers. Earl Carroll himself appeared briefly 
in the picture, but the cameo was short-lived as the storyline had him kidnapped by a disgruntled gangster 
early on in the film.   

During World War II, the Wall of Fame was featured on the cover of LIFE Magazine.  The article inside 
noted that the number of young women in Carroll’s productions had been reduced from 60 to 40 due to a 
high number of war marriages.   Despite a shortage of women to work on his stage, the war years brought 
big business to the theater, which put on discounted shows for late-night war workers.   Shortly after the 
war ended in 1945, Carroll announced plans to build the largest theater in the world just down the street 
from the ECT Building.  The tentative design included three revolving stages (one an ice rink, another 
water tank), subterranean parking, and a movie theater.   However, the new entertainment complex never 
materialized.  In 1948, Earl Carroll died in a plane crash while flying from Los Angeles to New York, and 
the golden age of the ECT Building soon faded away. 

Evaluation 

Criterion 1: Reflects the broad cultural, economic, or social history of the nation, state, or community 

Primary Period of Significance: 1938 

Secondary Period of Significance: 1938-1948 



 

 

Originally constructed in 1938 by prominent Los Angeles master architect Gordon B. Kaufmann, the Earl 
Carroll Theater was the pinnacle of night club glamour during Hollywood’s Golden Age. The success of 
the theater spurred development of other entertainment venues on Sunset Boulevard, including Florentine 
Gardens and the Hollywood Palladium.  Carroll’s Ziegfield-like revues brought old Broadway 
entertainment to California and other important entertainment industry projects on Sunset Boulevard 
followed.  Apart from other nightlife venues, the area of Sunset near the ECT Building was soon lined 
with the studios of record companies, including Columbia, Decca, and Dot Records.3 

When the ECT Building was first built it “rivaled every nightclub in the world.”4  The theater and the 
productions it staged represented a larger and more lavish version of American nightlife, and its presence 
in Hollywood signaled a new era for West Coast entertainment.  The Moderne architecture and streamline 
interior design with its one-of-a-kind ceiling lights and luxury finishes attracted celebrities, tourists, and 
locals alike, with over 2 million visitors attending shows during the theater’s first decade.  By employing 
forward thinking designers such as Gordon B. Kaufmann, Frank Don Riha, Count Alexis de Sakhnoffsky, 
Martin Deutsch, Willy Pogany, and Bert Mako, Earl Carroll created a building that exuded modernity and 
embraced technology and innovation from its unusual lighting system to the mechanics of the revolving 
stages.  The theater’s ten year life span as the Earl Carroll Theater paralleled the rise and fall of big-
production Hollywood nightlife.  When smaller and more intimate clubs became the main draw in the 
1940s, Earl Carroll’s stood as one of the few big-production theaters still drawing large crowds.5  The end 
of the World War II and the transfer of most local crime syndicates and their gambling money to Las 
Vegas contributed in part to the decline of the Hollywood nightclub.  Indeed, Earl Carroll’s death and the 
subsequent closure of his theater signaled the end of such large-scale dinner theater productions in 
Hollywood forever.6   

Following the death of Earl Carroll in 1948, the ECT Building cycled through a number of different 
occupants and owners used the property as an entertainment venue, which, were not as popular as the 
original productions produced by Earl Carroll.  The ECT Building continued to be used as a performing 
arts venue and television studio occupied by the Moulin Rouge nightclub, Aquarius Theater, and Center 
Theater Group-Mark Taper.  These theater companies hosted many productions including Hair, Purple, 
Lenny, Zoot Suite, and even two live performances by the Doors.  During the daytime, the theater 
operated as a television studio; Jack Bailey’s Queen for a Day was filmed for approximately eighteen 
years at the ECT Building and The Chevy Chase Show was filmed briefly for a few months.  In 1997, 
Nickelodeon leased the ECT Building from Sunset Gower Studios and currently uses it to film children’s 
cable television shows, renaming the theater Nickelodeon on Sunset.  Even though the ECT Building was 
continually used as an entertainment venue and production facility, the shows produced at the ECT 
Building were not significant in the broader history of Hollywood nor were they as significant in the 
development of art, entertainment and culture in Los Angeles, as compared to the period when Earl 
Carroll owned the property. 

                                                            
3		 Gregory	Paul	Williams,	The	Story	of	Hollywood:	An	Illustrated	History	(Los	Angeles:	BL	Press	LLC,	2005),	264‐266.	
4		 Jim	Heimann,	Out	With	the	Stars:	Hollywood	Nightlife	in	the	Golden	Era	(New	York:	Abbeville	Press,	1985),171.	
5		 Ibid.,	202.	
6		 Ibid.,	218‐219.		



 

 

In summary, the ECT Building stands as a relatively intact and unique piece of Hollywood’s nightclub 
history and an important player in the continued development and fame of Sunset Boulevard.  The ECT 
Building exemplifies the broad cultural, economic and social history of Sunset Boulevard in Hollywood 
from 1938 to 1948.  The ECT Building retains a high level of integrity of location, design, setting, 
materials, workmanship, feeling and association.  Therefore, the ECT Building appears eligible as a 
Historic-Cultural Monument under Criterion 1.  

Criterion 2: Is identified with historic personages or with important events in the main currents of 
national, state, or local history 

Primary Period of Significance: 1938 

Secondary Period of Significance: 1938-1948 

The ECT Building was the third theater built by entertainment entrepreneur Earl Carroll (the previous two 
were located on Broadway in New York City and have been demolished).7 It is significant in Earl 
Carroll’s life as the last theater he built before his death and represents the pinnacle of his many 
entertainment achievements.  Deemed an “international celebrity” in a commemorative souvenir program 
from the theater’s 10th Anniversary, Carroll considered himself “America’s premier authority on feminine 
beauty.”  During his career Carroll produced over 60 hit shows and composed more than 400 published 
songs.  Carroll’s slogan for the theater, “Through these portals pass the most beautiful girls in the world,” 
was a very popular and often paraphrased line in the 1940s.8  Earl Carroll was a key figure on Broadway 
in the 1920s and in the Hollywood entertainment industry in the 1930s and 1940s.  Therefore, the ECT 
Building, the only remaining entertainment venue associated with Earl Carroll in the United States, 
appears eligible as a Historic-Cultural Monument under Criterion 2.  

Criterion 3: Embodies the distinguishing characteristics of an architectural-type specimen, inherently 
valuable for study of a period, style, or method of construction 

Primary Period of Significance: 1938 

The ECT Building embodies the distinctive characteristics of Moderne architecture and is an outstanding 
example of an early Hollywood nightclub.  Popular from the 1920s to the 1940s, the Moderne style 
evolved from the Art Deco style and an emerging interest in industrial design.  The style is characterized 
by curves, teardrop forms, asymmetrical facades, horizontal detailing, flat roofs, long runs of windows, 
and smooth surfaces detailed with grooves or lines.  The ECT Building’s exterior and the interior lobby 
remain largely intact and embody all the necessary distinguishing characteristics of the Moderne‐style. 
Extant significant character defining spaces and features are outlined in Written Statement A. The ECT 
Building is inherently valuable for the study of Moderne architecture and interior design. The ECT 
Building represents a milestone in nightclub architecture, as it was the largest and most elaborate dinner-
theater in the world when first constructed. The ECT Building retains a high level of architectural 
integrity in its location, design, setting, materials, workmanship, feeling, and association, as discussed 

                                                            
7		 Demolished	Broadway	Theaters,	Musicals	101.com,	http://www.musicals101.com/bwaypast2.htm#Earl,	accessed	August	

20,	2014.	
8		 Program	Souvenir	for	Earl	Carroll’s	10th	Year,	1949,	California	Index.	



 

 

above.  The theater set the mark for which all other nightlife venues subsequently aimed. Therefore, the 
ECT Building appears eligible as a Historic-Cultural Monument under Criterion 3. 

Criterion 4: A notable work of a master builder, designer, or architect whose individual genius influenced 
his or her age 

Primary Period of Significance: 1938 

As one of the best examples of its style and type in Los Angeles as well as in California and the United 
States, it is a notable work of prominent Los Angeles architect Gordon B. Kaufmann, a master architect 
most well-known for his work on the Hoover Dam.  Other prominent architectural works by Kauffman 
include Edward L. Doheny, Jr.’s Greystone Mansion, Claremont College buildings, Scripps College’s 
original campus, Santa Anita Race Track, the Times-Mirror Building, the Athenaeum at Cal Tech, and 
Park La Brea (with J.E. Stanton).  Kaufmann collaborated with architect and master interior designer 
Frank Don Riha on the interior design of the ECT Building and subsequently worked with Riha again on 
the Hollywood Palladium (1940) across the street from the ECT Building.  Additionally, Riha designed 
the zeon portrait of Beryl Wallace located on the north façade of the ECT Building.  The interior design is 
also attributed to Count Alexis de Sakhnoffsky, a master designer renowned for his work in the 
automobile industry and his streamlined designs, representative of a period in American history 
characterized by a national obsession with the car and the machine aesthetic.  The theater design is 
unusual for Sakhnoffsky, a versatile industrial designer who traditionally worked in the design of objects 
rather than the built environment but also dabbled in interior design, advertisements, movie sets, and 
exhibition designs.  Other master artists and designers who contributed to artworks displayed in the 
interior include Will Pogany who designed two female statues (extant) and Bert Mako who may have 
designed large etched glass panel entitled Young Ladies Aspiring for Stardom (removed and replaced with 
a new artwork).  Therefore, the ECT Building appears eligible as a Historic-Cultural Monument under 
Criterion 4. 
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TH I S P I T H Y S TAT E M E N T

goes straight to the heart of
Bartholomew Mako, both the

artist and the man. Born in Budapest,
Hungary in 1890, his early life reads
like a Hollywood epic. He drew his 
first portrait at the age of five. As a 
13-year-old, he was invited into the
studio of Victor Madarasz, a celebrated
Hungarian artist known for his historical
paintings, where he soon began to 
work on developing the backgrounds 
of the artist’s canvasses. Just four years
later, Mako’s own work would hang in 
museums throughout Eastern Europe. 

Shortly after his marriage to Georgina
Farkas, Mako entered the fray of World
War I with the Austro-Hungarian
army. After the Armistice, Mako 
and his wife—now the parents of 
two-year-old Gene—decided to leave 
their tumultuous homeland for Buenos
Aires, Argentina. They arrived there—
strangers in a strange land—in 1920.
Before the first day was up, the ever-
resourceful Bartholomew had found
work as a portrait painter. Three years
later, the young family set out for Los
Angeles, California in search of a 
more favorable climate. 

It is in this fabled city that Mako
would truly make his mark. As his son
has observed, “It is almost impossible to
drive five miles anywhere in Los Angeles
without passing some of his work.”
Painting (portraits, still lifes, landscapes,
murals), designing churches and funerary
architecture, executing stained glass

creations, sculpting ornamental moldings,
and drawing in every imaginable 
medium—Bartholomew Mako could
do it all, and he did. 

Even more remarkably, the knowl-
edge the artist needed to carry out
these many projects was “in his head,”
says Gene Mako. “The multitude 
of the art was impressive and the 
variation, too,” he says. “Somebody
would ask him if he could do some-
thing and he would say, ‘I think so.’” 

Bartholomew Mako defies the
stereotype of the tortured artist, 
wrangling his muse at the expense of
personal relationships. His son speaks
of him with mingled awe and affection, 
marveling over the perpetual education
he received at his father’s side. Years 
of conversations with his father about 
art and shared visits to museums gave
Gene a deeply-held appreciation for art
that has guided him through a lifetime
of collecting. “It was an amazing way
to grow up, though I didn’t appreciate
it then as I do now,” he says.  

Thanks to the generosity of Gene
Mako, who, to date, has given more
than 50 works by Bartholomew Mako
and other artists to the College, 
generations will have the opportunity
to learn and be inspired by his father’s
work and life. “He was pleasing himself
with his work,” says Mako. “He was
very happy with that, and to give
pleasure to others at the same time.”
It’s difficult to imagine a better recipe
for success, either for art or for life. o

A Father’s Lessons, 
a Son’s Gratitude
WHEN A YOUNG GENE MAKO ASKED HIS FATHER HOW WELL

HE THOUGHT HE MIGHT BE ABLE TO PAINT, HE GOT A RESPONSE

HE HAS NEVER FORGOTTEN. “WELL,” SAID BARTHOLOMEW MAKO,
“IT DEPENDS ON HOW MUCH YOU CAN SEE AND HOW MUCH

PATIENCE YOU HAVE.” 

The Legacy of Bartholomew Mako

Top to Bottom: 
“One Day Old” (1916), Pencil on Paper
“Gene” (1920), Pencil on Paper
“Gene Mako” (1937), Oil on Canvas
All works by Bartholomew Mako 21





 
 
 

Finding Aid for 
 

ALEXIS DE SAKHNOFFSKY PAPERS, 
 1901-1964 (bulk 1930-1955) 

Accession 1755 
 
 
 

Finding Aid Published: January 2011 
  
 
 
 
 
 
 
 
 
 
 
 

 
 

20900 Oakwood Boulevard ∙ Dearborn, MI 48124-5029 USA 
research.center@thehenryford.org ∙ www.thehenryford.org 

 
 









































































































































































































































































































































































































































































































A.Kainer
Rectangle



A.Kainer
Rectangle

A.Kainer
Rectangle



A.Kainer
Rectangle







































































































































































































































































































REVIEWED BY: 

:r;t ,bo/Ji./ /· 
lfa Kashefi, cC 
Engineering Bureau 

RECOMMENDED BY: 

<!1::-- - f 

Executive Officer 

file: 18 P-BC 2008-076 Hardship Exemption - Signoff - 01-26-09.doc 

P/BC 2008-076 

APPROVED: 

tr-..a12tL 
Andrew A. Adelman, P.E. 
General Manager 

Distribution: All LADBS Staff 
All IB Binder Users 
LADBS Website 
BASEC 

As a covered entity under Title II of the Americans wllh Disabilities Act, the City of Los Angeles does not discriminate on the basis of disability and, upon request, will provide 
reasonable accommodation to ensure equal access to its programs, services and activities. For efficient handling of information internally and in the internet, conversion to this 
new format of code related and administrative inlormatlon bulletins including MGO and RGA that were previously issued wi.11 allow nexibility and timely distribution of 
information to the public. 



Additional Contemporary Photos 

 

North and west elevations, view southeast (PCR 2014) 



 

West elevation and parking lot, view east (PCR 2014) 

 



 

Porte-cochère and northwest corner, view southeast (PCR 2014) 



 

West elevation showing fire escape and ribbon windows (PCR 2014) 



 

North and east elevations, view southwest (PCR 2014) 

 

 



 

Detail of western end of north elevation, showing fenestration, piers, and semicircular planters, view southwest (PCR 2014) 



 

North elevation, view southeast (PCR 2014) 



 

Original wall of rear (south) elevation, with original fenestration pattern, view north (PCR 2014



 

Addition to the rear (south) elevation, view north (PCR 2014) 



 

Porte-cochère, view south (PCR 2014) 



 

Porte-cochère and main entry, view east (PCR 2014) 



 

Lobby entry and ticket counter (PCR 2014) 



 

Lobby entry, view northwest (PCR 2014) 



 

Black structural glass wall and attached fluted column north of entrance (PCR 2014) 



 

Female sculptural figure signed by Martin Deutsch at top of stairs to the main lobby, with convex wall and glass panels framing the 
stairs behind (PCR 2014) 



 

Main lobby passageway showing western and eastern bar areas, fluted glass and plexi columns, and smoke colored mirrors over 
imperial staircase, view east (PCR 2014) 



 

Streamline Moderne lighting well above imperial staircase and brass decorative ceiling feature. 
Smoke colored mirrors on section of the wall above , view northeast (PCR 2014) 

 



 

Brass decorative ceiling features near column just east of imperial staircase (PCR 2014) 



 

Western bar area with etched glass artwork, view northeast (PCR 2014) 



 

Imperial staircase flanked by stepped curvilinear brass handrails and two sculptures by Willy Pogany (PCR 2014) 



Historic Photographs 

Exterior 

 

Earl Carroll Theater circa 1938 from the WPA Collection (Los Angeles Public Library) 



 

 

 

 

Earl Carroll Theater c.1938, photo by Bob Plunkett (Los Angeles Public Library) 

 



 

 

Earl Carroll Theater circa 1939 (Alison Martino’s “Vintage Los Angeles,” http://martinostimemachine.blogspot.com/2009/09/blog-
post_27.html, accessed April 23, 2014)   

 



 

ECT Building as the Moulin Rouge in the 1961 (Alison Martino’s “Vintage Los Angeles,” 
http://martinostimemachine.blogspot.com/2009/09/blog-post_27.html#!/2009/09/blog-post_27.html)  



 

ECT Building as club called Hullabaloo in the late 1960s (Alison Martino’s “Vintage Los Angeles,” 
http://martinostimemachine.blogspot.com/2009/09/blog-post_27.html#!/2009/09/blog-post_27.html) 



 

ECT Building as the Aquarius Theater in 1970 (Alison Martino’s “Vintage Los Angeles,” 
http://martinostimemachine.blogspot.com/2009/09/blog-post_27.html#!/2009/09/blog-post_27.html from the Richard Wojcik 

Collection) 



Interior 

 

Original lobby entry and ticket counter, 1939 (Maynard Parker Collection, Huntington Digital Library) 



 

View of sculpture at main lobby entrance, August 1939 (Maynard Parker Collection, Huntington 
Digital Library) 

 

 



 

 

 

View of dining area of theater, with sculpture visible in the background (Maynard Parker 
Collection, Huntington Digital Library)



 

Western (left) and eastern (right) bar areas, 1939 (Maynard Parker Collection, Huntington Digital Library) 



 

Western bar area, 1939 (Maynard Parker Collection, Huntington Digital Library) 



 

Imperial staircase, 1939 (Maynard Parker Collection, Huntington Digital Library) 



 

Two statues at the top of the imperial staircase, 1939 (Maynard Parker Collection, Huntington 
Digital Library) 

  



 

View of one of a pair of statues at the top of the imperial staircase, 1939 (Maynard Parker 
Collection, Huntington Digital Library) 

  



 

Entry to lounge of women’s restroom, 1939 (Maynard Parker Collection, Huntington Digital 
Library) 

  



 

Lounge of women’s restroom, 1939 (Maynard Parker Collection, Huntington Digital Library) 



 

View of dining area from the stage, view northeast, 1939 (Maynard Parker Collection, Huntington Digital Library) 



 

East wall of the dining area as viewed from the stage, 1939 (Maynard Parker Collection, Huntington Digital Library) 

 



 

Opening for boxed seats on wall, 1939 (Maynard Parker Collection, Huntington Digital Library) 
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      Fault Type B
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Case Number: CPC-2014-750-VZC-HD-DB-SPP-SPR

Required Action(s): DB-DENSITY BONUS 

 HD-HEIGHT DISTRICT

 SPP-SPECIFIC PLAN PROJECT PERMIT COMPLIANCE

 SPR-SITE PLAN REVIEW

 VZC-VESTING ZONE CHANGE

Project Descriptions(s): APPLICANT IS REQUESTING A VESTING ZONE CHANGE AND HEIGHT DISTRICT CHANGE FROM C4-2D-SN TO [Q]C4-SD-SN
TO ALLOW 4.5:1 FAR ON THE NORTHEAST AND NORTHWEST LOTS (LAMC 12.32); AND FROM R4-2D TO [Q]C4-2D TO ALLOW
4.5;1 FAR ON SOUTHWEST LOTS AND SOUTHEAST LOTS (LAMC 12.32). FURTHERMORE, THE APPLICANT REQUEST A
DENSITY BONUS TO PERMIT A 200-UNIT RESIDENTIAL HOUSING DEVELOPMENT, WITH 5% RESTRICTED TO VERY LOW
INCOME HOUSEHOLDS AND UTILIZATION OF PARKING OPTION 1 PER LAMC 12.21-A.4.(LAMC 12.22-A,25(D)(1))CONTINUING
THE APPLICANT REQUEST PROJECT PERMIT COMPLIANCE FOR SINAGE WITHIN THE HOLLYWOOD SIGNAGE
SUPPLEMENTAL USE DISTRICT (LAMC 11.5.7); AND SITE PLAN REVIEW FOR A PROJECT WITH GREATER THAN 50
RESIDENTIAL UNITS.

Case Number: CPC-2007-5866-SN

Required Action(s): SN-SIGN DISTRICT

Project Descriptions(s): HOLLYWOOD SIGN SUD AMENDMENT

Case Number: CPC-2003-2115-CRA

Required Action(s): CRA-COMMUNITY REDEVELOPMENT AGENCY

Project Descriptions(s): First Amendment to the Hollywood Redevelopment Plan

Case Number: CPC-2002-4173-SUD

Required Action(s): SUD-SUPPLEMENTAL USE DISTRICT ("K" DIST., "O" DISTRICT, ETC.)

Project Descriptions(s): Data Not Available

Case Number: CPC-1999-324-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): 

Case Number: CPC-1999-2293-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): INTERIM CONTROL ORDINANCE.

Case Number: CPC-1986-835-GPC

Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s): PLAN AMENDMENTS AND ZONE CHANGES FOR THE HOLLYWOOD COMMUNITY PLAN REVISION/ZONING CONSISTENCY
PROGRAM     

Case Number: ZA-1993-700-ZV

Required Action(s): ZV-ZONE VARIANCE

Project Descriptions(s): REQUEST FOR AN AUDIENCE SOUND STAGE WITH AUDIENCE FOR MOTIION PICTURE FILMING AND TELEVISION
BROADCASTING IN C4 AND R4 ZONE.     

Case Number: ENV-2014-751-EIR

Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s): APPLICANT IS REQUESTING A VESTING ZONE CHANGE AND HEIGHT DISTRICT CHANGE FROM C4-2D-SN TO [Q]C4-SD-SN
TO ALLOW 4.5:1 FAR ON THE NORTHEAST AND NORTHWEST LOTS (LAMC 12.32); AND FROM R4-2D TO [Q]C4-2D TO ALLOW
4.5;1 FAR ON SOUTHWEST LOTS AND SOUTHEAST LOTS (LAMC 12.32). FURTHERMORE, THE APPLICANT REQUEST A
DENSITY BONUS TO PERMIT A 200-UNIT RESIDENTIAL HOUSING DEVELOPMENT, WITH 5% RESTRICTED TO VERY LOW
INCOME HOUSEHOLDS AND UTILIZATION OF PARKING OPTION 1 PER LAMC 12.21-A.4.(LAMC 12.22-A,25(D)(1))CONTINUING
THE APPLICANT REQUEST PROJECT PERMIT COMPLIANCE FOR SINAGE WITHIN THE HOLLYWOOD SIGNAGE
SUPPLEMENTAL USE DISTRICT (LAMC 11.5.7); AND SITE PLAN REVIEW FOR A PROJECT WITH GREATER THAN 50
RESIDENTIAL UNITS.

Case Number: ENV-2003-1377-MND

Required Action(s): MND-MITIGATED NEGATIVE DECLARATION

Project Descriptions(s): Approval of a proposed Sign Supplemental Use District pursuant to Section 13.11 of the LAMC for the Hollywood Redevelopment
Project Area
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City of Los Angeles

Department of City Planning

Address: 6230 W SUNSET BLVD Tract: TR 4884 Zoning: C4-2D-SN

APN: 5546025002 Block: None General Plan: Regional Center Commercial

PIN #: 147A189    63 Lot: 3  

 Arb: None  

Streets Copyright (c) Thomas Brothers Maps, Inc.



LAND USE
RESIDENTIAL

Minimum Residential

Very Low / Very Low I Residential

Very Low II Residential

Low / Low I Residential

Low II Residential

Low Medium / Low Medium I Residential

Low Medium II Residential

Medium Residential

High Medium Residential

High Density Residential

Very High Medium Residential

COMMERCIAL

Limited Commercial

Limited Commercial - Mixed Medium Residential

Highway Oriented Commercial

Highway Oriented and Limited Commercial

Highway Oriented Commercial - Mixed Medium Residential

Neighborhood O�ce Commercial

Community Commercial

Community Commercial - Mixed High Residential

Regional Center Commercial

INDUSTRIAL

Commercial Manufacturing

Limited Manufacturing

Light Manufacturing

Heavy Manufacturing

PARKING

Parking Bu�er

PORT OF LOS ANGELES

General / Bulk Cargo - Non Hazardous (Industrial / Commercial)

General / Bulk Cargo - Hazard

Commercial Fishing

Recreation and Commercial

Intermodal Container Transfer Facility Site

LOS ANGELES INTERNATIONAL AIRPORT

Airport Landside

Airport Airside

Airport Northside

OPEN SPACE / PUBLIC FACILITIES

Open Space

Public / Open Space

Public / Quasi-Public Open Space

Other Public Open Space

Public Facilities
FRAMEWORK

COMMERCIAL

Neighborhood Commercial

General Commercial

Community Commercial

Regional Mixed Commercial

INDUSTRIAL

Limited Industrial

GENERAL PLAN LAND USE

Light Industrial

Hybrid Industrial

Low III Residential

GENERALIZED ZONING
OS, GW

A, RA

RE, RS, R1, RU, RZ, RW1

R2, RD, RMP, RW2, R3, RAS, R4, R5

CR, C1, C1.5, C2, C4, C5, CW, ADP, LASED, CEC, USC, PVSP

CM, MR, WC, CCS, UV, UI, UC, M1, M2, LAX, M3, SL

P, PB

PF

HILLSIDE

LEGEND
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Arterial Mountain Road

Collector Scenic Street

Collector Street

Collector Street (Hillside)

Collector Scenic Street (Proposed)

Major Scenic Highway

Major Scenic Highway (Modi�ed)

Major Scenic Highway II

Mountain Collector Street

Park Road

Parkway

Principal Major Highway

Private Street

Scenic Divided Major Highway II

Scenic Park

Scenic Parkway

Secondary Highway

Secondary Highway (Modi�ed)

Secondary Scenic Highway

Special Collector Street

Super Major Highway

MSA Desirable Open Space

Major Scenic Controls

Multi-Purpose Trail

Natural Resource Reserve

Park Road

Park Road (Proposed)

Quasi-Public

Rapid Transit Line

Residential Planned Development

Scenic Highway (Obsolete)

Secondary Scenic Controls

Secondary Scenic Highway (Proposed)

Site Boundary

Southern California Edison Power

Special Study Area
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