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SUMMARY 
 
Built in 1908 and altered several times from 1919-1942, this two-story single-family residential 
building exhibits character-defining features of Colonial Revival architecture.   It is T-shaped in 
plan with a gabled roof sheathed in composition shingles.  A single transverse gable covers the 
central portion of the house.  The entry, located under a porte-cochere on the right side of the 
building, features a classic surround and brick porch with a multi-paneled wooden door and two 
sets of twin fluted pilasters each with four pane windows.  The exterior is clad in wood clapboard 
siding.  The façade has multi-light, casement, double-hung, and fixed windows composed of 
glass and wood.  A large Regency-style window bay is on a recessed façade to the left of the 
main gable and chimney.  Multiple sets of double hung windows flank the large brick chimney.  
Additional character-defining elements include boxed eaves and a cornice along the roof with 
broken cornices on gable pediments, circular attic vents are found in each gable end.  The 
estate is surrounded on three sides with brick walls and has a front gate flanked by brick towers.  
Secondary buildings consist of the original carriage house/chauffeur’s quarters, a second 
garage constructed in brick, a tennis court and brick pavilion, and a swimming pool.   
 
The architects of the 1919 remodel of the proposed Heerman Estate historic monument are 
Albert R. Walker and Percy A. Eisen.  This remodel was one of the first commissions for the pair 
of native Californians who went on to gain prominence in commercial design with landmarks 
such as the Fine Arts Building (HCM 125), the United Artists Theatre Building (HCM 523), the 
Hollywood Plaza Hotel (HCM 665), the Taft Building (HCM 666), the Edwards-Wildey Building 
(HCM 786), the “810 South Spring Building” (HCM 871) as well as the Beverly Wilshire Hotel 
and others.   The remodel of the Heerman Estate appears to be one of the only examples of 
domestic architecture by Walker and Eisen.   
 
The third owners of the estate (1923–1977) were Victor and Sarah Heerman who were 
screenwriters for many early films, including the adaptation of “Little Women”, which earned 
both an Academy Award.  Victor Heerman also directed twenty-one motion pictures.  They both 
retired in 1954 after their work on the screenplay for “Magnificent Obsession”.   
 
The house is listed as a contributor to the Windsor Square Historic Preservation Overlay Zone, 
which was re-established in April 2007.   
 
Alterations to the property include Walker and Percy’s 1919 remodel which enlarged the living 
room and added a bathroom, the chimney, and the brick walls which surround much of the 
property.  Between 1923-1942, the Heermans installed a plumbing system, cellar, tennis court 
and pavilion, second garage, and Lath house (to grow cymbidium orchids), and altered the 
interior.   
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
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FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 



 Historic-Cultural Monument 

Application

TYPE OR PRINT IN ALL CAPITAL BLOCK LETTERS 

Identification

1. name of proposed monument   ___  Heerman Estate  _  _____                       _

2. street address  ___  525 S. Van Ness Avenue                                                       _

city  __Los Angeles______  zip code  ____90020     council district  _                   4                            _

assessor’s parcel no.                               5504-016-046                                        _

3. complete legal description:   tract _ Henry J. Brown’s Wilshire Terrace, as per Map filed in  Book    _ 

8, Page 76,_of Maps , in the Office of the County Recorder of Los Angeles County.         _

Block N/A Lot(s) _75, 76 AND 77, Ex East 147.22 Ft of Lot 75 plus ½ Alley to West_ arb. no.  N/A         _

range of addresses on property       519 thru 529 S. Van Ness Avenue                                     _

                    _

4. present owner       Ho Y and Woo J. Im              __   ___

street address ____  28 Viewpoint Place                         _

city _Laguna Niguel state   CA zip code  92677-5629 phone_  (949) unlisted                       _

owner is:     private  X          __public                                                _

5. present use _Single Family Residential estate   original use _ Single Family Residential estate             _

Description

6. architectural style  ___   Colonial Revival                       _

7. state present physical description of the site or structure (see optional description worksheet)

     (see description worksheet)         _         _ 

                    _    _          _     _

            _     _     _                 _    _

               _      _     

_                _       

_                             _

_               _

                              _ 

historic-cultural monument  

application 



Historic-Cultural Monument

Application

Name of Proposed Monument       Heerman Estate    

10. construction date: factual _            1908                 _estimated                                       _

11. architect , designer, or engineer: __ Walker and Eisen (1919 remodel)          _

12. contractor or other builder: _Matthew O. Tremain (Owner Builder)-1908/Houghton and Anderson (1919)

13. dates of enclosed photographs _                 June 11, 2008                             _

14. condition:  excellent       good  fair      deteriorated       no longer in existence 

15. alterations:   Substantially remodeled in 1919 (Walker and Eisen) and 1935.  Cellar added in 1926, porte-cochere _  

 in 1935, 2
nd

  garage, tennis court and pavilion added in 1936, lath house in 1942, swimming pool in 1984.   _       

16. threats to site  none known    private development  vandalism  public works project 

17. is the structure  on its original site   moved  unknown 

significance

18. briefly state historical and/or architectural importance; include dates, events, and persons associated 

with site (see optional significance worksheet)   This Colonial Revival estate was the home of writer/       _

director Victor Heerman and his wife, screen writer Sarah Mason Heerman.  The Heermans won an Academy 

in 1933 for their screen adaptation of Luisa May Alcott’s “Little Women”.  Originally built circa 1908,    _

house and carriage barn were probably constructed by the first owner, Matthew O. Tremain, who was a   _

carpenter and a real estate speculator.  He and his family lived there until 1919, when it was sold to James_  

N. Irving, who hired the firm of Albert Raymond Walker and Percy Augustus Eisen to remodel the house.   _

Irving sold the property to the Heermans in 1923.  Over the next two decades, they molded the property  _

Into a full Hollywood estate by reworking the house and converting the chauffeur’s quarters in the       _

Original carriage house to an art studio, moving the utility room to the same, building a tennis court and _

An brick and wood pavilion for it, as well as a second brick garage and finally, a lath house for a special_ 

Collection of cymbidium orchids that Heerman imported from his native England in 1942.  The property     _

Remained the same until Victor Heerman’s death in 1977.  It was sold shortly after that with the only         _

Subsequent  change being the installation of a swimming pool in 1984.  Historic brick walls are also there.

19. sources (list books, documents, surveys, personal interviews with dates) Los Angeles City Building permits per        _ 

attached,  LA County assessors records, recorded deeds, US Census Records, Los Angeles City Directories, a March_

2008 report on the property by Historian, Tim Gregory (Attached) and “Walker & Eisen, 20 Years of LA Architecture,    _

1920-1940” by Donald J. Schippers, Historical Society of Southern California Quarterly, Vol 45, Pages 371 - 394.        _

date form prepared       July 28, 2008     _ preparer’s name                     Charles J. Fisher                                                _

organization  Concerned Residents of Larchmont . street address    140 S. Avenue 57        _

               city _Highland Park      state _CA   zip code        90042 phone  _ (323) 256-3593          _

  E-mail address: _____  __arroyoseco@hotmail.com         _

historic-cultural monument  

application



DESCRIPTION WORK SHEET

type or print in all capital block letters 

the _  Heerman Estate   _ is a  __  ___              2        story,
                                                                         name of proposed monument                                                                                                                                                         number of stories 

   Colonial Revival _,   _ T-shaped   plan    single family Estate       _
                   architectural  style  (see liine 8 above)                                                          plan shape   (see chart)                                                                          structure use (residence, etc)   

with a           clapboard wood siding   _ finish and                             wood trim.
material (wood siding, wood shingles, brick, stucco, etc                                                                                                                                                  material (wood, metal, etc.)   

its   gabled roof is    covered with composition shingles  .           glass and wood       ,
                         roof shape (see chart))                                                                            material (clay tile, asphalt or wood shingles                                                                      WINDOW MATERIAL

  multi light and some casement, double-hung and fixed windows          are part of the design. 
window type [double hung (slides up & down), casement (opens out), horizontal sliding, etc]                             

the entry features a classical surround & brick porch with two sets of twin fluted pilasters with 4
                                                                                                                          door location (recessed, centered, off-center, corner, etc.)

pane window lights with a _multi paneled wooden _ door. Additional character defining elements 
                                    entry door style (see chart) 

of the structure are  boxed eaves, and a cornice along the roof with  broken cornices on gable     _
identify ooriginal features such as porches (see chart); balconies; number and shape of dormers (see chart);  

pediments, Circular attic vents are found in each gable end.  The main entrance is located under a      _
number and location of chimneys; shutters; secondary finish materials; parapets; metal trim; decorative tile or cast stone; arches;  

porte-cochere to the right of the house.  A large brick chimney is flanked by multiple sets of double  _
ornamental woodwork; symmetry or asymmetry; cornices; friezes; towers or turrets; bay windows; halftimbering; horizontality;  

hung windows.  A large Hollywood Regency style window bay is on a recessed façade to the left of   _    
verticality; formality or informality; garden walls, etc. 

main front gable and chimney.  A single transverse main gable is over the central main portion of the_
additional defining elements 

house.  The estate is surrounded on three sides with brick walls, with a front gate flanked by brick towers.      _

additional defining elements

                     _

additional defining elements

                                          _

additional defining elements

secondary buildings consist of The original carriage house/chauffeur’s  quarters, a 2nd      _
     identify garage; garden shelter, etc.  

garage  constructed in brick, a tennis court and tennis pavilion (also in brick) and a swimming
identify garage; garden shelter, etc.  

pool.  A lath house for the growing of cymbidium orchids has not been seen from the outside.      _
identify garage; garden shelter, etc.  

significant interior spaces include  No interior description is available.          _
Identify ooriginal features  such as wood paneling; moldings and trim, special glass windows,  

                    _
identify notable mature trees and shrubs 

                     _
identify notable mature trees and shrubs 

historic-cultural monument application



c  i  t  y    o  f    l  o  s     a  n  g  e  l  e  s 

Significance Work Sheet 

type or hand print in all capital block letters 

Complete One or Both of the Upper and Lower Portions of This Page 

Architectural Significance 

the _   _Heerman Estate                is an important example of 
                           name of proposed monument 

_    Colonial Revival     _____                  architecture
                           Architectural style (see line 8) 

and meets the cultural heritage ordinance because of the high quality of its design and the retention 

of its original form, detailing and integrity. 

Historical Significance 

The _  Heerman Estate  _ was built in _    1908, 1919, 1926, 1935-39 & 1942  _              _
Name of proposed monument     year built 

          Victor and Sarah Heerman     and     Walker and Eisen             was important to the 
Name of first or other significant owner         

development of Los Angeles because the Heermans were both screenwriters for a number of important          _

 early films, including the 1933 adaptation of “Little Women”, which netted them an Academy Award.  In addition,   _ 

Victor Heerman was the director of a number of films, including the Marx Brother’s “Animal Crackers”, in 1930.  _

Knowing the Marx Brothers propensity for goofing off on the set, Heerman ordered 4 large cages to be at the    _

Filming in order to lock up Grocho, Harpo, Chico and Zeppo between takes to prevent problems.  That was enough 

to insure that the movie was on schedule and there were no crazy surprises.   When he first arrived in Hollywood,

Heerman worked for Mack Sennett.  His directorial debut was in 1916 with Keystone Film Company’s “She Loved a_

Sailor”.  He went on to direct 21 motion pictures, some of which he also did scriptwriting for.  In the early 1930s_

He gave up directing to concentrate on screenwriting, often working with his wife.  Sarah Y. Mason first came to _

Hollywood from Arizona in 1918 after meeting Heerman while he was on location working with Douglas          _

Fairbanks.  She soon found that her acting ability was weak, but she was an excellent Script writer.  She married _

Heerman in 1920.and they were to collaborate in a number of screenplays over the next 34 years.  Both retired in 

1954 after their work on  the original screenplay for “Magnificent  Obsession”.  The Heerman’s also became well 

known for their work with cymbidium orchids.                  _

The architectural firm of Walker and Eisen was formed by Albert R. Walker and Percy A. Eisen in 1919.  The remodel_

Of the main house for its second owner, Norman Irving, (The Heermans were the third owners.)  was one of the     _

Very first commissions for a firm that was to make a major imprint in the built environment of California over the

Next two decades.  Both Walker and Eisen were native Californians and both had been in previous partnerships.  _  

historic-cultural monument

application 

A n d / o r



c  i  t  y    o  f    l  o  s     a  n  g  e  l  e  s 

Significance Work Sheet 

Continued

Walker had a partnership with John T. Vawter from 1910 until 1917, when the latter joined the US      _ 

Army.  The best known work was the work now demolished “Church of the Open Door” (HCM 323), in    _ 

1915.  Previously, Walker had worked for Hebbard and Gill in San Diego, then Parkinson and        _

Bergstrum and then with the firm of Alfred F. Rosenheim, Myron Hunt and Elmer Grey,  Percy Eisen      _

The son and grandson of architects.  His Grandfather, Augustus Eisen, had an office in San Francisco,

where his father, Theodore apprenticed before working for Curlett and Cuthertson, which sent him  _

to Los Angeles to oversee the construction of the new courthouse. Theodore Eisen later formed a  _

very successful partnership with Sumner P. Hunt that lasted until 1900.  Eventually Percy worked in_

his Father’s office and worked with him in the design of Casa de Adobe (HCM 493).  After forming their_

partnership, Walker and Eisen designed many of Los Angeles’ most historic buildings, including the      _

“Fine Arts Building (HCM 125), the “United Artists Theatre Building” (HCM 523), the “Hollywood Plaza_ 

Hotel” (HCM 665), The “Taft Building” (HCM 666), the “Edwards-Wildey Building” (HCM 786) and the       _

“810 South Spring Building” (HCM 871), as well as The Beverly Wilshire Hotel and the Sunkist Building

(Demolished) to name just a few of their projects.  As the firm was to specialize mostly in commercial  _

buildings, domestic architecture by Walker and Eisen is almost non-existent.  It is also important to      _

note that the Irving commission was one of the very first jobs that the new partnership took on.  The  _

work in 1919 enlarged the living room and added a bathroom to the home, which had previously been   _

served by an outhouse.  The large chimney at the front of the house was also constructed at that time.

The Walker and Eisen design appears to have essentially given the house the look it has today, with the

Extensive brick walls that surround much of the property also believed to date from that time.  The    _

Heermans did a number of changes beginning the installation of a complete plumbing system in 1923, a

Cellar in 1926 additional changes to the interior of the main house in 1935.  With the addition of a      _

Tennis court and pavilion as well as a second garage, both most probably constructed by studio          _ 

Carpenters (a common practice among those in the industry at that time.).   With the construction of a_

Lath house, designed by engineer George A. Fosdyke, in 1942, the estate was completed for the        _

Heermans.  With the exception of a swimming pool installed in 1984, the estate is essentially as the       _

Heermans left it.                                 _

                             _

historic-cultural monument  

application





Albert R. Walker, Architect 
(1881-1958)

By Charles J. Fisher 

A native California, Albert Raymond Walker was born on April 5, 1881 as 
the first child of Albert and Elizabeth (Stephens) Walker, in Sonoma, where 
his Norwegian-born father worked as a carpenter.  After the death of his 
father and a younger sibling, he and his mother relocated to San Diego and 
lived with her two widowed sisters. 

After graduating from high school, the 19-year old Walker found work as a 
draftsman in a local San Diego architectural office, until 1902, when he went 
to Rhode Island to attend Brown University.  After graduation, he returned 
to San Diego and worked for the firm of William S. Hebbard and Irving J. 
Gill.

After a year, he left San Diego and went to work for John Parkinson and 
Edwin Bergstrum in Los Angeles.  He went on to work for Alfred F. 
Rosenhiem and then the firm of Myron Hunt and Elmer Grey. 

In 1909, the year he married 22-year old Jessie R. Morgan, he established 
his own architectural practice and formed a partnership with John T. Vawter 
the following year.  The firm was to specialize in domestic and ecclesiastical 
architecture until Vawter left to enter the US Army in 1917.  His marriage 
was to produce one daughter, who was born in 1918. 

One of their early commissions was the “Church of the Redeemer”, a 
Presbyterian church at 36th Street and Vermont Avenue.  The Craftsman 
Tudor structure clearly shows the influence of Walker’s association with 
Irving Gill in its modernistic bell tower. 

The firm’s most visible commission was for the 1915 design of the Bible 
Institute of America building that was to become bet known as “The Church 
of the Open Door” (HCM 323-Demolished) on Hope Street. 

In 1919, Walker formed a partnership with Percy A. Eisen, another 
California born architect and the son of Los Angeles architect, Theodore 
Eisen.



One of the very first commissions that the new firm took on was the 
remodeling of a house for banker James N. Irving.  This remodel, however, 
was not indicative of the direction that the new firm would take.  The firm 
also designed several public schools during its early years. 

As the 1920s unfolded, a Post War building boom hit Los Angeles that 
called not only for housing, but for a substantial increase in commercial 
buildings as well.  It was in this latter area that the firm of Walker and Eisen 
was to specialize, initially with small one-story commercial structures 
include several auto garage buildings in 1919.  The firm utilized the Mission 
Revival style in a new post office for San Gabriel in 1922.

Within a short time, the firm began designing much more substantial 
structures, such as the “Taft Building” (HCM 666) at Hollywood and Vine, 
in 1923, “The Signal Oil” or “Haventrite” Building, also known as the “Fine 
Arts Building” (HCM 125), at 7th and Hope in 1924, the “Edwards and 
Wildey Building” (HCM 786), The “Texaco/United Artists Theatre 
Building” (HCM 523), on Broadway in 1927.  The Beverly Wilshire Hotel 
was designed in 1926. 

Many of the commercial designs outside of Central Los Angeles tended to 
incorporate the Spanish Colonial Revival motif, such as “El Mirador Hotel” 
in Palm Springs. 

By 1924, the firm had outgrown its office quarters.  As part of the design of 
the “Great Republic Life Building, the firm configured the 7th floor to be 
their new offices.

Walker and Eisen employed over 50 draftsmen, including some who were to 
later establish themselves as top architects in their own right, such as Carl 
Jules Weyl, who along with Haldane Douglas and Rube Ransford, had 
received his training from the Ecole des Beaux Arts in Paris. Weyl was to 
later design the Brown Derby restaurants for Cecil B. De Mille.  Weyl 
worked most closely with Walker during this period. 

It was Walker, who was the principal designer in the firm and he was more 
hands on with the various projects then was Eisen, who was the one who 
used his extensive social contacts to get the firm’s many clients. 



The “Havenhurst Apartments” at Whitley and Franklin Avenues in 
Hollywood were the first “Own Your Own” (predecessor to the 
condominium) apartment project in the area.  Other apartment project 
included the “Gaylord” and the “Ardmore” in the Wilshire District. 

The partnership managed to stay ahead of the various styles as the 
progressed from Beaux Arts to Gothic Revival to Art Deco, using terra cotta 
liberally in the buildings of the 20s.  After the stock market crash and 
subsequent real estate readjustment, the trends of Modernism began to 
dictate the designs that the firm produced.  The “Sunkist Building” at 5th and 
Flower (Demolished) was built in 1936 and shows the great influence of the 
use of concrete as a design element, rather then the terra cotta covered 
designs of the previous decades. 

The company weathered the Great Depression, but as the early 1940s 
brought the country to the verge of World War II, the partnership was 
terminated in 1941.  The firm had designed 293 major office, industrial and 
apartment buildings as well as numerous school, theater and municipal 
buildings during its 22 years of existence. 

Walker soon formed a new partner ship with his former designer Gus W. 
Kalionzes and Charles A. Klingerman.  The firm specialized in the design of 
hospitals, but one exception was the last major project that Walker took the 
design lead on, “St. Sophia’s Greek Orthodox Cathedral” (HCM 120).
Walker began the design work in 1949 and the firm continued revisions until 
the great Byzantine structure was completed in 1952. 

Albert R. Walker retired in 1954 and passed away at his Westwood home on 
September 17, 1958.  In a period of over 50 years, Walker, with his various 
associates, had designed over 350 major buildings that helped to create the 
skyline of Southern California.

© 2008, by Charles J. Fisher
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Percy A Eisen, Architect 
(1885-1946)

By Charles J. Fisher 

Percy Augustus Eisen was a third generation architect in born on December 
17, 1885 to Theodore A. and Annie (Bennett) Eisen, in San Francisco.  His 
paternal grandfather, Augustus F. Eisen, immigrated from Sweden and 
initially practiced architecture in Cincinnati, Ohio, where Theodore was born 
in 1852.  After a period in St. Louis, the family relocated to San Francisco in 
1854.

Theodore, at the time, worked for the firm of Curlett and Cuthbertson, which 
sent him to Los Angeles to supervise the construction of the new County 
Courthouse.  Percy’s younger brother, Edward, was born in Los Angeles in 
August of 1890.  Theodore soon set up his own practice and remained in Los 
Angeles.

Percy apprenticed with his father and then they set up a new firm, known as 
Eisen and Son in 1907.  The firm specialized in custom homes, designing 
houses throughout the Southern California area.  Their best-known design 
was one commissioned in 1917 by the Hispanic Society for “Casa de 
Adobe” (HCM 495), in Highland Park.  This hand made structure was 
intended as a museum representing the early Mexican Hacienda in the Old 
California.

In 1913, Percy married 19-year old Ruth Fairbanks Pierce in a wedding that 
was announced boldly in the society pages of the Los Angeles Times.  Their 
marriage was to produce two boys and two girls.  Eisen was very well 
connected among those in Los Angeles society.  Besides his active 
membership in the American Institute of Architects and the Society of 
American Engineers, he was also active in his Masonic Lodge, the Elks and 
was to serve as President of the Native Sons of the Golden West.  He was 
also active in civic affairs.  These connections were to prove a valuable asset 
in the years to come.

In 1919, Percy Eisen formed a partnership with fellow California native, 
Albert R. Walker.  This business venture was to prove quite successful.
Initially though, it gave him a chance to prove himself without the influence 



of his Father.  By the time Theodore Eisen died in 1924, his son had become 
recognized as one of the most distinguished architects in Los Angeles. 
One of the very first commissions that Walker and Eisen took on was the 
remodeling of a house for banker James N. Irving.  This remodel, however, 
was not indicative of the direction that the new firm would take.  The firm 
also designed several public schools during its early years. 

As the 1920s unfolded, a Post War building boom hit Los Angeles that 
called not only for housing, but for a substantial increase in commercial 
buildings as well.  It was in this latter area that the firm of Walker and Eisen 
was to specialize, initially with small one-story commercial structures 
include several auto garage buildings in 1919.  The firm utilized the Mission 
Revival style in a new post office for San Gabriel in 1922.

Within a short time, the firm began designing much more substantial 
structures, such as the “Taft Building” (HCM 666) at Hollywood and Vine, 
in 1923, “The Signal Oil” or “Haventrite” Building, also known as the “Fine 
Arts Building” (HCM 125), at 7th and Hope in 1924, the “Edwards and 
Wildey Building” (HCM 786), The “Texaco/United Artists Theatre 
Building” (HCM 523), on Broadway in 1927.  The Beverly Wilshire Hotel 
was designed in 1926. 

Many of the commercial designs outside of Central Los Angeles tended to 
incorporate the Spanish Colonial Revival motif, such as “El Mirador Hotel” 
in Palm Springs.  Eisen frequently worked these out of town jobs as the 
supervising architect. 

By 1924, the firm had outgrown its office quarters.  As part of the design of 
the “Great Republic Life Building, the firm configured the 7th floor to be 
their new offices.

Walker and Eisen employed over 50 draftsmen, including some who were to 
later establish themselves as top architects in their own right, such as Carl 
Jules Weyl, who along with Haldane Douglas and Rube Ransford, had 
received his training from the Ecole des Beaux Arts in Paris. Weyl was to 
later design the Brown Derby restaurants for Cecil B. De Mille.  Weyl 
worked most closely with Walker during this period. 

While Walker was the principal designer in the firm and was more hands on 
with many of the various projects then was Eisen, the latter was the one who 



used his extensive social contacts to get the firm’s many clients.  However, 
Eisen did work on a number of the projects, especially the out of town 
commissions.

The “Havenhurst Apartments” at Whitley and Franklin Avenues in 
Hollywood were the first “Own Your Own” (predecessor to the 
condominium) apartment project in the area.  Other apartment project 
included the “Gaylord” and the “Ardmore” in the Wilshire District. 

The partnership managed to stay ahead of the various styles as the 
progressed from Beaux Arts to Gothic Revival to Art Deco, using terra cotta 
liberally in the buildings of the 20s.  After the stock market crash and 
subsequent real estate readjustment, the trends of Modernism began to 
dictate the designs that the firm produced.  The “Sunkist Building” at 5th and 
Flower (Demolished) was built in 1936 and shows the great influence of the 
use of concrete as a design element, rather then the terra cotta covered 
designs of the previous decades. 

The company weathered the Great Depression, but as the early 1940s 
brought the country to the verge of World War II, the partnership was 
terminated in 1941.  The firm had designed 293 major office, industrial and 
apartment buildings as well as numerous school, theater and municipal 
buildings during its 22 years of existence. 

During World War II, Eisen worked with the Army Air Corps Procurement 
Division.  After the War, he formed a partnership with Eugene C. Hart to 
build homes for veterans in Inglewood and the San Fernando Valley. 

This latest venture was to be short lived.  On June 18, 1946, the 60-year old 
Eisen suffered a fatal heart attack at his office.  His passing ended a family 
architectural legacy that went back over 100 years.  The buildings that the 
firm of Walker and Eisen designed helped to recreate the skyling of Los 
Angeles and remain his greatest legacy. 
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Heerman Estate 
Photographs

Heerman Estate, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, attic vent,  525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, dining room bay window, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, driveway gate, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, porte-cochere, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, main entry, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, detail in porte-cochere, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, rear elevation, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, carriage barn/chauffeurs quarters, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, studio entry/carriage barn, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, utility room entry, carriage barn, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, one of several brick walls on property, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, garage built in 1936, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, 1936 garage, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, tennis court, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, tennis pavilion and brick wall, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, tennis pavilion, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 



Heerman Estate, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 

Heerman Estate, 525 S Van Ness Avenue (Photograph by Charles J. Fisher) 




