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Los Angeles Department of City Planning 
RECOMMENDATION REPORT 

 
 
 
 
 
 
 
 
 
 
 
PROJECT: Historic-Cultural Monument Application for  

 WALLACE BEERY’S HOLLYWOOD HIDEAWAY 
  
REQUEST:  Declare the property a Historic-Cultural Monument 
 
OWNER(S): Colbath 12 LLC 
 9201 North Wilshire Boulevard, Suite 202 
 Beverly Hills, CA 90210 
  
 Robert B. Cohen Et al. 
 1401 North Doheny Drive 
 Los Angeles, CA 90069 
      
APPLICANTS: Steven Luftman 
 1212 South Orlando Avenue 
 Los Angeles, CA 90035 
 
 Charles J. Fisher 
 140 South Avenue 57 
 Highland Park, CA  90042 
 
   
RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Declare the subject property a Historic-Cultural Monument per Los Angeles 
Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.7. 

 
2. Adopt the staff report and findings. 

 
VINCENT P. BERTONI, AICP 
Director of Planning 
 
[SIGNED ORIGINAL IN FILE]   [SIGNED ORIGINAL IN FILE] 
    
Ken Bernstein, AICP, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE] 
   
Melissa Jones, Planning Assistant  
Office of Historic Resources  
  
Attachments: Historic-Cultural Monument Application 
 Commission/ Staff Site Inspection Photos—September 13, 2018 

CULTURAL HERITAGE COMMISSION 
 
 
HEARING DATE: October 4, 2018 
TIME:  10:00 AM 
PLACE:  City Hall, Room 1010 
  200 N. Spring Street 
  Los Angeles, CA  90012 
 
EXPIRATION DATE: October 30, 2018 

CASE NO.: CHC-2018-4252-HCM 
                    ENV-2018-4253-CE   
 
Location: 947 North Martel Avenue 
Council District: 5 - Koretz 
Community Plan Area: Hollywood 
Area Planning Commission: Central 
Neighborhood Council: Mid City West 
Legal Description: Tract TR 5665, Lot 121 
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FINDINGS 
 

• Wallace Beery’s Hollywood Hideaway “embodies the distinctive characteristics of a style, 
type, period, or method of construction” and “represents a notable work of a master 
designer, builder, or architect whose individual genius influenced his or her age” as an 
excellent example of Streamline Moderne residential architecture in Hollywood and as a 
significant work of master architect William Kesling. 
 
 

CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community; 

2. Is associated with the lives of historic personages important to national, state, city, or 
local history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; 
or represents a notable work of a master designer, builder, or architect whose individual 
genius influenced his or her age. 

 
 
SUMMARY 
 
Wallace Beery’s Hollywood Hideaway is a 1936 one-story single-family residence with an 
attached garage located at 947 North Martel Avenue between Romaine Street to the north and 
Willoughby Avenue to the south in Hollywood. Designed in the Streamline Moderne architectural 
style by master architect William Kesling (1899-1983), the property was commissioned by actor 
Wallace Beery, who sold it the following year. 
 
Irregular in plan, the subject property is of wood-frame construction with smooth concrete plaster 
cladding and a flat roof. The primary, east-facing elevation is asymmetrically composed and has 
a concrete driveway leading to the garage on the south side. A paved pathway leads from the 
sidewalk through an entry pergola and courtyard garden to the primary entrance of the house, 
which is hidden from street view. The roofline features painted horizontal trim and raised 
horizontal banding. Fenestration consist of clerestory windows, transom windows, multi-lite steel 
corner windows, and multi-lite fixed steel windows. Interior features include a flagstone fireplace, 
original tiling in the kitchen and bathrooms, and built-in furniture. 
 
William Kesling was born on October 18, 1899 in Kansas City, Missouri. Following the First 
World War, Kesling moved to Los Angeles and worked as a carpenter, eventually becoming 
superintendent of Jarboe Construction Company. In 1934, Kesling left his position at Jarboe and 
eventually formed his own contracting company, Kesling Modern Structures. Between 1935 and 
1937, Kesling broke ground on more than 20 projects in Los Angeles. Many were designed in the 
Streamline Moderne style, including the Skinner House in Silver Lake (1936, HCM #856). Later, 
Kesling moved his business to the San Diego area where he practiced until 1962. Although in 
retirement, Kesling continued working as a handyman until his death on October 13, 1983. 
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The subject property has undergone only minimal alterations over the years that include the 
addition of a koi pond at the rear and an air-conditioning unit on the roof, as well as a kitchen 
remodel. 
 
The citywide historic resources survey, SurveyLA, identified the subject property as individually 
eligible for designation through the national, state, and local programs as an excellent example 
of Streamline Moderne residential architecture in Hollywood and as a work of master architect 
William Kesling. 
 
 
DISCUSSION 
 
Wallace Beery’s Hollywood Hideaway meets one of the Historic-Cultural Monument criteria. 
 
The subject property “embodies the distinctive characteristics of a style, type, period, or method 
of construction” and “represents a notable work of a master designer, builder, or architect whose 
individual genius influenced his or her age” as an excellent example of Streamline Moderne 
residential architecture in Hollywood and as a significant work of master architect William 
Kesling.  
 
The Streamline Moderne style emerged in the 1930s, replacing the ornamentation of Art Deco 
with smooth, aerodynamic design suggesting speed and motion. The subject property’s smooth 
concrete plaster cladding, horizontal orientation, flat roof, and rounded corners are all reflective 
of the style. Other distinguishing features include multi-lite fixed steel windows and steel corner 
windows, painted horizontal trim and raised horizontal banding along the roofline, and unadorned 
wall surfaces.  
 
William Kesling is considered a master architect for his prolific work in the Streamline Moderne 
architectural style during the height of its popularity. While buildings constructed in this style 
typically lack ornamentation, Kesling’s interpretations often featured whimsical details like 
clerestory windows and hovering pergolas that produce a unique expression of the style, as 
exemplified by the subject property. Kesling’s architectural career spanned nearly 30 years, and 
Wallace Beery’s Hollywood Hideaway not only represents one of his best-known designs, but is 
also among the last Streamline Moderne style buildings that he constructed in Los Angeles.  
 
The subject property is highly intact and retains a high level of integrity of location, design, 
setting, materials, workmanship, feeling, and association to convey its significance.  
 
 
CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS 
 
State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions 
taken by regulatory agencies, as authorized by state or local ordinance, to assure the 
maintenance, restoration, enhancement, or protection of the environment where the regulatory 
process involves procedures for protection of the environment.” 
 
State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects 
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation 
or reconstruction of historical resources in a manner consistent with the Secretary of the 
Interior’s Standards for the Treatment of Historic Properties with Guidelines for Preserving, 
Rehabilitating, Restoring, and Reconstructing Historic buildings.”  
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The designation of Wallace Beery’s Hollywood Hideaway as a Historic-Cultural Monument in 
accordance with Chapter 9, Article 1, of The City of Los Angeles Administrative Code (“LAAC”) 
will ensure that future construction activities involving the subject property are regulated in 
accordance with Section 22.171.14 of the LAAC.  The purpose of the designation is to prevent 
significant impacts to a Historic-Cultural Monument through the application of the standards set 
forth in the LAAC. Without the regulation imposed by way of the pending designation, the historic 
significance and integrity of the subject property could be lost through incompatible alterations 
and new construction and the demolition of an irreplaceable historic site/open space.  The 
Secretary of the Interior’s Standards for Rehabilitation are expressly incorporated into the LAAC 
and provide standards concerning the historically appropriate construction activities which will 
ensure the continued preservation of the subject property.   
 
The use of Categorical Exemption Class 8 in connection with the proposed designation is 
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment 
through the imposition of regulations designed to prevent the degradation of Historic-Cultural 
Monuments. 
 
The use of Categorical Exemption Class 31 in connection with the proposed designation is 
consistent with the goals relating to the preservation, rehabilitation, restoration and 
reconstruction of historic buildings and sites in a manner consistent with the Secretary of the 
Interior’s Standards for the Treatment of Historic Properties. 
 
Categorical Exemption ENV-2018-4253-CE was prepared on September 17, 2018.  
 
 
BACKGROUND 
 
On August 16, 2018, the Cultural Heritage Commission voted to take the property under 
consideration. On September 13, 2018, a subcommittee of the Commission consisting of 
Commissioners Barron and Kennard visited the property, accompanied by staff from the Office of 
Historic Resources.  
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Los Angeles Department of City Planning 
RECOMMENDATION REPORT 

 
 
 
 
 
 
 
 
 
 
 
PROJECT: Historic-Cultural Monument Application for  

 WALLACE BEERY’S HOLLYWOOD HIDEAWAY 
  
REQUEST:  Declare the property a Historic-Cultural Monument 
 
OWNER(S): Colbath 12 LLC 
 9201 North Wilshire Boulevard, Suite 202 
 Beverly Hills, CA 90210 
  
 Robert B. Cohen Et al. 
 1401 North Doheny Drive 
 Los Angeles, CA 90069 
      
APPLICANTS: Steven Luftman 
 1212 South Orlando Avenue 
 Los Angeles, CA 90035 
 
 Charles J. Fisher 
 140 South Avenue 57 
 Highland Park, CA  90042 

 

   
RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as an Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10   
because the application and accompanying photo documentation suggest the submittal 
warrants further investigation. 

 
2. Adopt the report findings. 

 
VINCENT P. BERTONI, AICP 
Director of PlanningN1907 
 
[SIGNED ORIGINAL IN FILE]  [SIGNED ORIGINAL IN FILE] 
    
Ken Bernstein, AICP, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
 

[SIGNED ORIGINAL IN FILE] 
   
Melissa Jones, Planning Assistant  
Office of Historic Resources   
 
Attachment: Historic-Cultural Monument Application 

CULTURAL HERITAGE COMMISSION 
 
 
HEARING DATE: August 16, 2018 
TIME:  10:00 AM 
PLACE:  City Hall, Room 1010 
  200 North Spring Street 
  Los Angeles, CA 90012 
 

CASE NO.: CHC-2018-4252-HCM 
                    ENV-2018-4253-CE   
 
Location: 947 North Martel Avenue 
Council District: 5 - Koretz 
Community Plan Area: Hollywood 
Area Planning Commission: Central 
Neighborhood Council: Mid City West 
Legal Description: Tract TR 5665, Lot 121 
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SUMMARY 
 
Wallace Beery’s Hollywood Hideaway is a 1936 one-story single-family residence with an 
attached garage located at 947 North Martel Avenue between Romaine Street to the north and 
Willoughby Avenue to the south in Hollywood. Designed in the Streamline Moderne architectural 
style by master architect William Kesling (1899-1983), the property was commissioned by actor 
Wallace Beery, who sold it the following year. 
 
Irregular in plan, the subject property is of wood-frame construction with smooth concrete plaster 
cladding and a flat roof. The primary, east-facing elevation is asymmetrically composed and has a 
concrete driveway leading to the garage on the south side. A paved pathway leads from the 
sidewalk through an entry pergola and courtyard garden to the primary entrance of the house, 
which is hidden from street view. The roofline features painted horizontal trim and raised 
horizontal banding. Fenestration consist of clerestory windows, transom windows, multi-lite steel 
corner windows, and multi-lite fixed steel windows. Interior features include a flagstone fireplace, 
original tiling in the kitchen and bathrooms, and built-in furniture. 
 
William Kesling was born on October 18, 1899 in Kansas City, Missouri. Following the First World 
War, Kesling moved to Los Angeles and worked as a carpenter, eventually becoming 
superintendent of Jarboe Construction Company. In 1934, Kesling left his position at Jarboe and 
eventually formed his own contracting company, Kesling Modern Structures. Between 1935 and 
1937, Kesling broke ground on more than 20 projects in Los Angeles. Many were designed in the 
Streamline Moderne style, including the Skinner House in Silver Lake (1936, HCM #856). Later, 
Kesling moved his business to the San Diego area where he practiced until 1962. Although in 
retirement, Kesling continued working as a handyman until his death on October 13, 1983. 
 
The subject property appears to have undergone only minimal alterations over the years that 
include the addition of a koi pond at the rear and an air-conditioning unit on the roof. 
 
The citywide historic resources survey, SurveyLA, identified the subject property as individually 
eligible for designation through the national, state, and local programs as an excellent example of 
Streamline Moderne residential architecture in Hollywood and as a work of master architect 
William Kesling. 
 
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as 
any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community; 

2. Is associated with the lives of historic personages important to national, state, city, or local 
history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; 
or represents a notable work of a master designer, builder, or architect whose individual 
genius influenced his or her age. 
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FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that the 
application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 
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3. STYLE & MATERIALS

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

Proposed Monument Name:

Other Associated Names:

Street Address: 

Range of Addresses on Property:

Assessor Parcel Number:

/ĚĞŶƟĮĐĂƟŽŶ�ĐŽŶƚ͛Ě͗

Zip: Council District:

Community Name:

Tract: Block: Lot:

Proposed Monument
Property Type: Building Structure Object Site/Open Space Natural

Feature

1. PROPERTY IDENTIFICATION

�ĞƐĐƌŝďĞ�ĂŶǇ�ĂĚĚŝƟŽŶĂů�ƌĞƐŽƵƌĐĞƐ�ůŽĐĂƚĞĚ�ŽŶ�ƚŚĞ�ƉƌŽƉĞƌƚǇ�ƚŽ�ďĞ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͕�ŚĞƌĞ͗�

Year built: Factual EƐƟŵĂƚĞĚ Threatened?

Architect/Designer: Contractor:  

Original Use: Present Use:

Is the Proposed Monument on its Original Site? Yes UnŬŶŽǁŶ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ

2. CONSTRUCTION HISTORY & CURRENT STATUS

EŽ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ

Wallace Beery's Hollywood Hideaway Former	residence	of	notable	person(s)

947 N Martel Avenue 90046 5

947-949 N Martel Avenue Hollywood

5531025020 5665 N/A 121

Front garden walls, 3 pergolas, Fountain in front courtyard, flagstone fireplace & bbq grill

1936 Private	Development

William P. Kesling Kesling Modern Structures

Single Family Residence Single Family Residence

Streamline	Moderne 1 Irregular

Wood Select

Stucco,	smooth Select

Flat Select

Rolled	asphalt Select

Fixed Casement

Steel Steel

Off-center Off-center

Plank Paneled,	glazed
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NOMINATION FORM

4. ALTERATION HISTORY
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5. EXISTING HISTORIC RESOURCE IDENTIFICATION ;ŝĨ�ŬŶŽwn)
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6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA
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/Ɛ�ŝĚĞŶƟĮĞĚ�ǁŝƚŚ�ŚŝƐƚŽƌŝĐ�ƉĞƌƐŽŶĂŐĞƐ�Žƌ�ǁŝƚŚ�ŝŵƉŽƌƚĂŶƚ�ĞǀĞŶƚƐ�ŝŶ�ƚŚĞ�ŵĂŝŶ�ĐƵƌƌĞŶƚƐ�ŽĨ�ŶĂƟŽŶĂů͕�ƐƚĂƚĞ͕�Žƌ�ůŽĐĂů�ŚŝƐƚŽƌǇ
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Wallace Beery's Hollywood Hideaway/947 N. Martel Avenue 
Historic-Cultural Monument Nomination Continuation Sheet 
 
  
A. Property Description 

 
Site  

The property at 947 North Martel Ave. occupies a rectangular parcel of 6,958.8 square feet on 
the west side of N. Martel Ave, in the block between W. Romaine St. to the north and W. 
Willoughby Ave. to the south.

 
The single-story building shares a twenty-foot setback with most 

of the other buildings on the west side of Martel Ave.1 

The building is accessed via a concrete walkway in the northern part of the parcel. The walkway 
leads to a wooden gate under a wing-like pergola. The gate opens to a private front garden. The 
pergola hovers about two feet over a smooth concrete plaster wall, mounted on four shiny 
stainless steel pipes. The garden wall features three horizontal one-inch strips on the rectangular 
section framing the wooden gate framing. 

The wooden gate is mounted on two cranked band hinges. The long band hinges create 
horizontal “speed lines”. 

A two-car attached garage is accessed via a concrete driveway at the southern edge of the parcel. 
The wood garage door is made of four equal horizontal boards. Above the garage is a stylized 
horizontal wood grill that aligns with the south edge of the garage door and wraps around the 
north corner of the garage.  

Below the roofline banding is a raised ridge which wraps around the building. Above the garage 
is a roof terrace with a pipe railing. 

Adjacent to the driveway, to the north, is a second wooden gate entering the front garden. This 
entrance also features a pergola mounted on two stainless steel pipes on its east side and attached 
to the building on the west side.  

947 N. Martel Ave. has an irregular L‐shaped plan. It features a wall-enclosed front garden and a 
rear garden reaching from inside the “L” to the western lot line. 

Exterior  

Wallace Beery’s Hollywood Hideaway is a one-story, three-bedroom single family home. It is 
constructed in the Streamline Moderne style. 2 The building fronts east onto Martel Avenue and 
sits on a slab foundation. It is clad with smooth concrete plaster. 

The house features a flat roof. Fenestration consists of multi-paned steel casement windows. All 
of the windows are arranged horizontally and are aligned at their top. Many of the windows wrap 

																																																													
1 Department of City Planning  The City of Los Angeles, "Zimas,"  http://bit.ly/zimas-lacity-link; ibid. 
2 D. Gebhard and H. U. https books google com books id vVPAAAAMAAJ Von Breton, Los Angeles in the Thirties, 1931-1941 (Hennessey & 
Ingalls, 1989).maE. J. U. https books google com books id Ocrdaqaaiaaj McMillian, Deco & Streamline Architecture in L.A.: A Moderne City 
Survey (Schiffer Pub., 2004); R. G. Wilson et al., The Machine Age in America: 1918-1941 (Harry N. Abrams, 1986). 



around corners, creating dramatic Streamline horizontal fenestration.3  

The front gates open to a private front courtyard garden containing a fountain north of the front 
door. The elaborate tiled fountain matches the pergolas, and has five horizontal ridges (a 
Streamline Moderne attribute). This fountain is Kesling’s only known water feature.  

The walls of the courtyard are curved at their corners, another Streamline Moderne attribute. 

The front door appears to be a solid wood panel with a small horizontal rectangular window at 
eye height. 

The backyard features a large multicolored horizontal flagstone fireplace and barbecue grill in 
the northwest corner of the lot.  

There is a long koi pond running east-west along the south side of the lot.  

A cantilevered overhang extends over the south and west façades of one part of the house. 

A pergola frames the entrance from the backyard to the living room. 

Interior  

The interior is Streamline Moderne with hints of California modern.  

Entering through the front door, the living room drops down a step and features a ten-foot 
ceiling. On the south side of the living room is an open dining room with built-in chairs and 
table. The living room is situated in the crux of the “L” plan. A large bank of windows with a 
matching glass door looks out into the back yard. There are banks of clearstory windows on two 
sides of the room. The north side of the living room features a multicolored horizontal flagstone 
fireplace, to match the fireplace/barbecue in the backyard.  

The view through the windows and entryway to the backyard blurs the lines between 
indoor/outdoor space, foreshadowing California Mid Century Modern architecture. 

The kitchen and the two bathrooms feature original Streamline Moderne tile, hardware, and 
cabinetry. The kitchen features yellow, black and red tiles; the bathrooms feature aluminum tiles. 

All the bedrooms feature wrap-around steel casement corner windows by virtue of the irregular 
L-shaped floor plan.  All the rooms feature their original recessed chromed ceiling lights with 
ribbed Pyrex panels.4 

 

 

 

																																																													
3 V. McAlester et al., A Field Guide to American Houses: The Definitive Guide to Identifying and Understanding America's Domestic 
Architecture (Knopf Doubleday Publishing Group, 2013). 
4 LEON  WHITESON, "The Graceful Lines of Streamline Moderne : The Excitement over Speed, as Typified in the Era's Fast Trains and Ocean 
Liners, Was Picked up by Architects for Their Design of Houses and Commercial Buildings.," Los Angeles Times, Fefruary 11 1990. 



Alterations  

No permits were found for alterations.  

The koi pond was added circa 2000.5 An air-conditioning unit has been added and its ductwork is 
visible on the roof. Five shelves that have been built into the wall of the dining room do not 
appear to be original. Photographs from 1983 show a parapet of tile along the roof’s edge; 
however, these tiles are not visible in a Julius Shulman photo taken around the time of 
construction.  

Character defining features   

Exterior  

• Smooth concrete plaster 
• Curved surfaces of the walls of the front courtyard 
• Horizontal ribs at the entryway and fountain 
• Fountain in front courtyard 
• Horizontal design of the garage door 
• Stylized horizontal wood grill above garage door 
• Raised banding below roofline 
• Roof terrace with pipe railing  
• Three pergolas mounted on stainless steel pipes 
• Flat roof accentuated by a horizontal trim  
• Corner wrap-around windows  
• Streamline horizontal fenestration  
• Multicolored horizontal flagstone fireplace and barbecue grill 
• Cantilevered overhangs 

Interior  

• Clearstory windows  
• Multicolored horizontal flagstone fireplace 
• Indoor/outdoor space between living room and backyard 
• Streamline Moderne tile work in kitchen and baths 
• Original hardware in kitchen and baths 
• Original recessed chromed ceiling light fixtures with ribbed Pyrex panels 
• Built-in dining room table and chairs  

 

 

 

 

																																																													
5 Lauren Beale, "Wallace Beery's Former West Hollywood-Area Home Is Listed," ibid., July 12, 2011 2011. 



B. Statement of Significance 

Summary 

947 N. Martel Avenue meets the following criteria for designation as a Los Angeles Historic-
Cultural Monument (HCM): 
 

It embodies the distinguishing characteristics of an architectural-type specimen, 
inherently valuable for a study of a period, style, or method of construction. 
 
It is a notable work of a master builder, designer, or architect whose individual genius 
influenced his or her age.  

Built in 1936, the single-family home at 947 N. Martel Avenue embodies the distinctive 
characteristics of the Streamline Moderne architectural style, making it inherently valuable for a 
study of 1930s architecture in Los Angeles. The subject property is also an important work of 
master architect William P. Kesling. Kesling is regarded as one of Los Angeles’ foremost 
designers of Streamline Moderne architecture.  

The Beery home at 947 N. Martel Ave. was built almost two years after Kesling started the 
model home on Easterly Terrace and less than a year before he was forced to leave the house 
building industry in Los Angeles. The model home was Kesling’s first Streamline Moderne 
home design, it established him in Los Angeles’ modern movement.6 

With the Beery home, Kesling enjoyed his highest budget, $3.56 a square foot. It was one of 
only two homes known to have utilized clearstory windows. 

The Beery house shares many of the identifying features with Kesling’s other Streamline 
Moderne houses: 

• Two-inch thick raised band which wraps completely around the building to accentuate its 
horizontal emphasis 

• Steel pipe railing for the sun deck 
• Windows placed at the corner of rooms 
• Built-in furniture and cabinetry 
• Bathroom with built-in tile tub 

Unlike Kesling’s earlier Streamline Moderne homes, the Beery house employs a more open floor 
plan. The Beery home has no physical separation between the entry, living room and the dining 
room. The model home has a more traditional floor plan, as the front entry is separated from the 
living room with a built-in bookcase room divider and curtain, and the living room is separated 
from the dining room with a glass partition. 

																																																													
6 J. Shulman, P. Pascal, and D. U. https books google com books id ekFbVkMRWhEC Gebhard, Kesling Modern Structures: Popularizing 
Modern Living in Southern California 1934-1962 (Princeton Architectural Press, 2002). 



The Johnstone house, built almost a year before the Beery house, also has a separate entry, living 
room and a traditional formal dining room. The Vernon home, which predates the Beery by six 
months, separates the dining room from the living room with its fireplace. 

Of the Beery house, Patrick Pascal writes in Kesling Modern Structures Popularizing Modern 
Design in Southern California 1934-1962:  

From the whimsical front gate and dramatic rear windows to its open floor 
plan and rooftop sundeck, it was perhaps his most unrestrained home. It 
epitomized Kesling’s talent for transforming the austere International style 
with windows, curves, light, and drama into a uniquely Southern California 
expression. 

…with its winged floor plan, hovering pergolas, and skyward looking 
clearstory windows, invoked a flight aesthetic that indulged the client’s love 
of flying. 7  

In 2015, the SurveyLA citywide historic resources inventory identified the subject property as 
eligible for listing in the National Register of Historic Places, California Register of Historical 
Resources, and as a Los Angeles Historic-Cultural Monument, as an excellent example of a 
Streamline Moderne residential architecture in Hollywood and as the work of master architect 
William Kesling.8 

This Streamline Moderne residence was a special project commissioned by Academy Award-
winning actor Wallace Beery in 1936. Beery bought the property on May 15th 1936 and sold the 
house a year later on March 18th 1937.9 It has been speculated by a number of sources that 
Beery built the house as a place to retreat when filming in the nearby studios.10 The home is one 
of Kesling’s best-known designs, and it was one of seven Los Angeles homes featured in the 
quintessential biography on Kesling.11   

Historical Background 

William P. Kesling Master Designer/Builder (1899-1983)  

William P. Kesling (originally Kessling) was born in Kansas City, Missouri, the fourth of five 
children to German immigrants on October 18, 1899. The family moved to Brenham, Texas, 
where he received his education.  

																																																													
7 Ibid. 
8 Historic Recources Group, "Surveyla ", ed. Department of City Planning Office of Historic Resources (Los Angeles: City of Los Angeles, 
2015). 
9 Deed of Sale from Wallace Beery and Reta Beery, his wife to Anna M. Richards and Dorothy Richards, 18 March 1937 (filed 14 April 1937), 
Los Angeles City and County, California, Lot 121, Tract 5665. County Recorder's Office, Los Angeles, California. 

Deed of Sale from G. Allan Hancock to Wallace Beery, 15 May 1936 (filed 21 May 1936), Los Angeles City and County, California, Lot 121, 
Tract 5665. County Recorder's Office, Los Angeles, California. 
10 WHITESON; Susan Heeger, "California Natives. This Extravagant Desert Garden Was Designed to Complement the Curves of a Hollywood 
Hideaway.," Metropolitan Home, July/August 2006 2006. Shulman, Pascal, and Gebhard. 

11 ; ibid. 



Following the First World War, William Kessling moved to Los Angeles and worked as a 
carpenter and by some accounts as a draftsman for Rudolf Schindler. Eventually he worked his 
way up to superintendent within the Jarboe Construction Company. In the late 1920s he changed 
the spelling of his last name to "Kesling" and in 1926 he married Ehrma Williams (1903-
1993).1213 

In early 1934, Kesling left his job at Jarboe to build a model home of his own design,  
demonstrating his modern ideas. The model house led to signed contacts to build 35 houses of 
similar design. Kesling and his wife Ehrma formed their own contracting company, Kesling 
Modern Structures. 

From November 1935 to March 1937, Kesling broke ground on more than 20 projects, making 
him Los Angeles’ most prolific practitioner of Streamline Moderne architecture. 

Kesling was a self-taught designer, working as one of many design-build contractors in Los 
Angeles. He excelled at selling his ideas, but within two years he had seriously overextended 
himself financially. In June of 1936, he arranged for the Construction Loan Services Company to 
be his agent and to take over the various unfinished projects. This arrangement allowed the 
projects to move forward to completion.  

One client, William Greene, refused to sign his contract over to Construction Loan Services, 
demanding Kesling finish his home himself. Greene’s constant pressure revealed questionable 
financial affairs conducted by Kesling and his wife, who was the bookkeeper for Kesling 
Modern Structures. William and Ehrma Kesling were indicted for fraud and in 1937 they pleaded 
guilty on one count for the amount of $24.00. On March 4, 1937, they received probation, and 
were forbidden to do any contracting business during a two-year period.14 15 

From 1937 to 1939, the years he was on probation, Kesling worked in Salinas and San Francisco. 
He designed and built homes, stores, and apartments. Under the terms of the probation he had to 
work as an employee and no record of his work at this time exists. 

In 1939 Kesling re-formed Kesling Modern Structures in La Jolla, California. As Streamline 
Moderne faded from popularity after World War II, Kesling moved on to work in the style we 
know as Mid Century Modern. He never designed another Streamline Moderne building. 

In the San Diego area Kesling once again found success. In 1942 he was awarded a contract to 
design and build one hundred prefabricated single-family dwellings. These dwellings were 
cleverly designed to save on building materials that were in short supply due to the war effort.16 

																																																													
12 Ibid. 
13 "San Diego Modernism Historic Context Statement," ed. City Planning and Community Investment (San Diego, California: The City of San 
Diego, 2007). 
14P. Gleye et al., The Architecture of Los Angeles (Rosebud Books, 1981). 
15 "Report No. Hrb-10-031 – Esker and Lullah Cole House," ed. City Planning & Community Investment (The City of San Diego, 2010). 
16 "Semi-Prefabricated Structure. Architect, William Kesling," California Arts & Architecture, December, 1941 1941. 



Kesling wrote that he had built over 3,000 contemporary structures in the San Diego area. His 
work was published in Architectural Forum, California Arts & Architecture, Life Magazine, 
Better Homes and Gardens, and House Beautiful magazine. 

Today his Mid Century work in the San Diego area has been recognized and he is regarded as 
one of the rebels in the Modern Movement,17 but financial mismanagement eventually drained 
his finances again. In 1962, at 63, Kesling was forced sell his business and retire. For many years 
after that he found work as a handyman, until his death on October 13, 1983. After William 
Kesling’s death, Ehrma destroyed all of his drawings and other records, assuming that there was 
no interest in them. 

In Los Angeles only one of Kesling’s designs has been recognized as a Historic Cultural 
Monument:  the Skinner House (HCM 856) at 1530 Easterly Terrace, in Silver Lake. 

Wallace Fitzgerald Beery (1885-1949) 

Wallace (Wally) Beery was born on a farm near Smithville, Missouri, April 1, 1885. The family 
moved to Kansas City, Missouri, where his father worked a police officer. Beery ran away from 
home at age 17, to join the Ringling Brothers Circus working as an assistant elephant trainer.18  

After being clawed by a leopard, Beery left the circus, eventually joining his brother Noah in 
New York City. He found work in comic opera as a baritone as well as acting on Broadway. His 
most notable early role came in 1907 when he starred in The Yankee Tourist to good reviews. At 
the age of 22, this was the first real notice of Beery’s acting abilities. 

Beery moved to Chicago in 1913 where he started acting in films. He saw success with the 
“Sweedie” shorts, a series of short films where he played the main character dressed in drag. It 
was while filming Sweedie Goes to College (1915) that he met Gloria Swanson, who Beery 
married the following year, after moving to California.  

By 1920, now divorced from Swanson, Beery had made a niche in Hollywood working both in 
comedy and dramatic roles. 

In 1924, Beery married his second wife, actress Rita Gilman. The following year he purchased 
the land for his first Beverly Hills mansion at 921 N. Roxbury Drive (demolished 1987), a 
Mexican hacienda that was gutted by fire in 1931. He had already been investing in Beverly 
Hills real estate prior to buying the $50,000.00 lot. A later home at 816 N. Alpine Drive was 
where he was to spend the rest of his life. In 1932 he and Rita adopted Carol Ann, the daughter 
of her cousin. The second marriage ended with divorce in 1939.1920 

Beery was well established as a leading man and top ranked character actor. The movie that 
really made him a star was the huge success of Min and Bill (1931). The Champ (1931) 

																																																													
17 http://www.modernsandiego.com/WilliamKesling.html 
18 "Wallace Beery Was Elephant Trainer," Los Angeles Times, November 1, 1907 1907. 
19 "Flashes-Villain to Wed; Wallace Beery Romps with Cupid Once More," Los Angeles Times, September 19, 1922 1922. 
20 "Wallace Beery Purchases Site in Beverly Hills," Los Angeles Times, September 19, 1922 1925. 



followed, with the title role written for Beery. The Champ was a box office sensation, and Beery 
received his Oscar for best actor.21 

During the 1930s he was at the height of his career, and was regularly reported as one of 
Hollywood’s top paid actors. He had large ranches in the San Fernando Valley along with 
Jackson Hole, Wyoming, and a hunting cabin in the High Sierras. In 1936 Beery commissioned 
William Kesling to build a home at 947 N Martel Ave. and a duplex at 954-956 N. Harper Ave.22 

Wallace Beery died of a heart attack at his Beverly Hills home on April 15, 1949 at the age of 
64. He had appeared in more than 230 films. Beery owned and flew nine airplanes. It was his 
love of aircraft that may have first led him to Kesling for the Streamline Moderne design that is 
comparable to the sweeping design of modern aircraft.23 

In 1960, Wallace Beery was one of the first to posthumously receive a motion pictures star on 
the Hollywood Walk of Fame (HCM 194). His star is located at 7001 Hollywood Boulevard. 

 

Owner and Tenant History 

Wallace Beery acquired the lot on Martel from George Allen Hancock on May 15th 1936. 
Hancock was the developer of Hancock Park. Tract No. 5665 was one of almost 30 subdivisions 
that Hancock laid out during the 1920s. Beery’s name is also on the building permit dated June 
15, 1936. A second permit, for interior tile work, was issued on October 20, 1936, showing a 
"Mr. Gillman". Tile permits typically listed general contractors or their agents as the owner of 
the property. More likely it was his brother-in-law, Guy Fred Gillman, who may have been 
handling the bills for the project. 

On March 18th 1937 Wallace and his wife Rita Beery sold the property to Anna M. Richards and 
her daughter Dorothy Richards. Anna Richards had worked as a real estate professional in 
Jacksonville, Illinois prior to coming to California in the mid 1930s. Mrs. Richards was born in 
North Carolina around 1886 and divorced in the 1920s. 

According to the 1940 census, 56 year-old Anne and 27 year-old Dorothy, who was then a 
private secretary for an adverting company, were living in the house with four men: Raymond 
Bossarte, a 28 year-old clerk for an airline factory, Wilson Warfick, a 26 year old accountant, 
Frank L Roberson, a 24 year old carpenter's helper and Orval M. Spinning, a 19 year-old with no 
occupation shown. 

Subsequent owners of Beery's house have made virtually no changes over the last 80 years. On 
January 9, 1942, Anna Richards sold it to Scott M. Kennedy, who was born in Kansas around 
1912. In 1930, he was living with his family in Los Angeles and was working as an ice truck 
driver. Nothing more has been found on him so far. He sold it to Rodney B. and Sheri C. Bieber 
on February 20, 1958. The Biebers appear to have divorced around 1961 and the house was in 
Sheri's name. Around 1968, she had remarried, holding title as Sheri C. Johnson. 
																																																													
21 "Experience Covers Every Side of Life: Wally's Diversified Career," Los Angeles Times, Aug 31, 1935 1935. 
22 "Screen Stars' Pay Disclosed: Garbo Tops New List Filed by Treasury with Committee of House," Los Angeles Times, Jan 28, 1937 1937. 
23 "Wallace Beery Purchases Site in Beverly Hills."; "Wally Beery, Veteran Film Actor, Dies," Los Angeles Times, April 17, 1949 1949. 



On August 29, 1972, the Beery House was deeded to Shin C. and Erin H. Kim, who held it for 
eight years, selling it to David Paul and Madeline "Maddy" Sadofski, along with Saul Fischler on 
August 26, 1980. The Sadofskis, both Los Angeles natives, were the owners of "Thanks For the 
Memories" antique store, located on nearby Melrose. Maddy Sadofski was interviewed for the 
Los Angeles Times in 1990 by Leon Whiteson and noted how she had worked so hard to restore 
the house, stating, "I've always loved Streamline. I grew up in this neighborhood and coveted 
Beery's old house for 20 years before I could afford to buy it. I adore the simplicity of its lines 
and the essentially American sophistication of the style. It still delights me every time I pass 
through the front gate."24 

However, the Sadofskis sold the house after almost twenty years of ownership, on August 20, 
1999, to Michael A. Taylor, a furniture dealer at the Pacific Design Center. Taylor lived in the 
Beery House until he sold it to Robert Bruce Cohen and Timothy James Robinson on December 
29, 2011. On June 20, 2017, Cohen and Robinson deeded the house to Ilan Gorodezki as Colbath 
12 LLC, the current owner. 

 

Streamline Moderne Architecture 
The Streamline Moderne style was an economic and stylistic response to the Great Depression. 
Streamline structures continued to suggest modern values of movement and rejection of historic 
precedents, but with far less opulence and more restraint than the Art Deco of the late 1920s and 
early 1930s. While Art Deco was rich, brightly colored and highly ornamented, Streamline 
Moderne was sparse, stripped down and monochromatic.25 
The designs were influenced by the excitement of speed that seized the nation during the 1930s 
and distracted its attention from the ravages of the Great Depression.26 
Rounded corners, horizontal bands and smooth surfaces give Streamline Moderne buildings the 
appearance of being smoothed and rounded by aerodynamic forces. As the city was recovering 
from the depression, there was no style better suited to Los Angeles, which was already defined 
by its love of the automobile and the optimism of progress inherent in a city growing at such a 
monumental rate.27  

The subject building was developed at the height of the Streamline Moderne movement in Los 
Angeles. By the end of World War II Streamline Moderne had fallen out of fashion. There are 
relatively few high-style Streamline Moderne buildings in Los Angeles, and only a small 
percentage are single family homes. The home at 947 N Martel Ave. is exemplary of the style, 
with curving garden walls; steel casement windows in bands and wrapping corners; cantilevered 
overhangs; pergolas mimicking the wings of an airplane; smooth concrete plaster walls; and the 
horizontal raised banding at the roofline.28   
 
																																																													
24 LEON  WHITESON, "The Graceful Lines of Streamline Moderne : The Excitement over Speed, as Typified in the Era's Fast Trains and Ocean 
Liners, Was Picked up by Architects for Their Design of Houses and Commercial Buildings.," ibid., Fefruary 11 1990. 
25 M. Whiffen and F. Koeper, American Architecture: 1860-1976 (MIT Press, 1983).331-333 
26 WHITESON. 
27 Katie Horak, "Chc-2009-2888-Hcm Historic-Cultural Monument Application for the 844 South Plymouth Apartments," ed. Planning 
Department (City of Los Angeles, Office of Historic Resources, 2009). 
28 D. Gebhard and R. U. https books google com books id ZdlUAAAAMAAJ Winter, Los Angeles: An Architectural Guide (Gibbs Smith, 1994). 



History and aesthetics of 947 N. Martel 

The early history and aesthetics of Wallace Beery’s Hollywood Hideaway, the proposed 
monument, are best described by Patrick Pascal in his book Kesling Modern Structures, 
Popularizing Modern Design in Southern California 1934-1962:29  

In Wallace Beery, Kesling found the ideal client. As Beery already occupied a 
Beverly Hills mansion, this West Hollywood home would be located near the 
studio where he worked. It was a place where he could retreat for privacy 
during filming and entertain or accommodate friends and industry figures. 
Although a minor luxury to America's highest earning male star, the $3.50 
per-square-foot budget was the most generous that Kesling would enjoy. 
However, their shared aesthetic was far more important than Beery's funds. 
Kesling's bold Streamline designs spoke to Beery's love of aircraft and flying. 
Wing-like pergola gates at the front of the house and another patio-shade 
pergola in the back combined with Kesling's clearstory and casement gave 
perhaps the a small air terminal. 

It seems clear that if Kesling had not encountered his legal and financial 
difficulties, this house, with its famous client and flamboyant style, would 
have propelled Kesling to even greater heights.  

Wallace Beery commissioned William Keeling to build two buildings in 1936. Permits were 
taken out to build a duplex at 954-956 N. Harper Ave. on June 3rd, and on June 15th to build the 
subject house at 947 N. Martel Ave.30  

Period of Significance 

The period of significance for Wallace Beery's Hollywood Hideaway is defined as 1936, 
reflecting the year of the building’s construction. 

 

 

 

 

 

 

 

 
																																																													
29 Shulman, Pascal, and Gebhard. 
30 "14698la1936," ed. Department of Building and Safety (Los Angeles: Los Angeles, 1936); "13589la1936," ed. Department of Building and 
Safety (Los Angeles, 1936). 
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Context 2: 

Context: Entertainment Industry, 1908-1980 

Sub context: No Sub-context 

Theme: Residential Properties Associated with the Entertainment Industry, 1908-1980 

Sub theme: Entertainment Industry Housing and Neighborhoods, 1908-1949 

Property type: Residential 

Property sub type: Multi-Family Residence 

Criteria: A/1/1 

Status code: 3S;3CS;5S3 

Reason: Bungalow courts have particular significance in Hollywood; many were built in the 1920s-30s to 

accommodate people working in the entertainment industry. 

 

 

 Primary Address: 947 N MARTEL AVE 

Name:  Wallace Berry House 

Year built: 1936 

Architectural style: Moderne, Streamline 

 

Context 1: 

Context: Architecture and Engineering, 1850-1980 

Sub context: L.A. Modernism, 1919-1980 

Theme: Related Responses to Modernism, 1926-1970 

Sub theme: Streamline Moderne, 1934-1945 

Property type: Residential 

Property sub type: No Sub-Type 

Criteria: C/3/3 

Status code: 3S;3CS;5S3 

Reason: Excellent example of a Streamline Moderne residential architecture in Hollywood; work of master 

architect William Kesling. 
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Exhibit 1. Parcel Profile Report



City of Los Angeles
Department of City Planning

 
7/23/2018

PARCEL PROFILE REPORT
 Address/Legal Information

 PIN Number 144B181   661

 Lot/Parcel Area (Calculated) 6,985.8 (sq ft)

 Thomas Brothers Grid PAGE 593 - GRID C6

 Assessor Parcel No. (APN) 5531025020

 Tract TR 5665

 Map Reference M B 60-97

 Block None

 Lot 121

 Arb (Lot Cut Reference) None

 Map Sheet 144B181

 Jurisdictional Information

 Community Plan Area Hollywood

 Area Planning Commission Central

 Neighborhood Council Mid City West

 Council District CD 5 - Paul Koretz

 Census Tract # 1920.01

 LADBS District Office Los Angeles Metro

 Planning and Zoning Information

 Special Notes None

 Zoning R3-1XL

 Zoning Information (ZI) ZI-2452 Transit Priority Area in the City of Los Angeles

 General Plan Land Use Medium Residential

 General Plan Note(s) Yes

 Hillside Area (Zoning Code) No

 Specific Plan Area None

      Subarea None

 Special Land Use / Zoning None

 Design Review Board No

 Historic Preservation Review No

 Historic Preservation Overlay Zone None

 Other Historic Designations None

 Other Historic Survey Information None

 Mills Act Contract None

 CDO: Community Design Overlay None

 CPIO: Community Plan Imp. Overlay None

      Subarea None

 CUGU: Clean Up-Green Up None

 NSO: Neighborhood Stabilization Overlay No

 POD: Pedestrian Oriented Districts None

 SN: Sign District No

 Streetscape No

 Adaptive Reuse Incentive Area None

 Affordable Housing Linkage Fee

      Residential Market Area Medium-High

      Non-Residential Market Area High

 Transit Oriented Communities (TOC) Tier 1

PROPERTY ADDRESSES

947 N MARTEL AVE

 

ZIP CODES

90046

 

RECENT ACTIVITY

CHC-2018-4252-HCM

ENV-2018-4253-CE

TT-81321-CN

ENV-2017-5459-CE

 

CASE NUMBERS

CPC-2016-1450-CPU

CPC-1986-831-GPC

CPC-18473-B

ORD-183497

ORD-164708

ORD-161687

ZA-2018-20-ZAA

ENV-2018-21-CE

ENV-2016-1451-EIR

 

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



 CRA - Community Redevelopment Agency None

 Central City Parking No

 Downtown Parking No

 Building Line None

 500 Ft School Zone No

 500 Ft Park Zone Active: Poinsettia Recreation Center

 Assessor Information

 Assessor Parcel No. (APN) 5531025020

 Ownership (Assessor)  

      Owner1 COLBATH 12 LLC

      Address 9201 N WILSHIRE BLVD STE 202
BEVERLY HILLS CA 90210

 Ownership (Bureau of Engineering, Land
Records)

 

      Owner COHEN, ROBERT B. (ET AL)

      Address 1401 N DOHENY DR 
LOS ANGELES CA 90069

 APN Area (Co. Public Works)* 0.161 (ac)

 Use Code 0100 - Residential - Single Family Residence

 Assessed Land Val. $1,305,600

 Assessed Improvement Val. $326,400

 Last Owner Change 06/20/2017

 Last Sale Amount $1,600,016

 Tax Rate Area 67

 Deed Ref No. (City Clerk) 821891

  4-479

  1774230

 Building 1  

      Year Built 1936

      Building Class D7C

      Number of Units 1

      Number of Bedrooms 3

      Number of Bathrooms 2

      Building Square Footage 1,404.0 (sq ft)

 Building 2 No data for building 2

 Building 3 No data for building 3

 Building 4 No data for building 4

 Building 5 No data for building 5

 Additional Information

 Airport Hazard None

 Coastal Zone None

 Farmland Area Not Mapped

 Urban Agriculture Incentive Zone YES

 Very High Fire Hazard Severity Zone No

 Fire District No. 1 No

 Flood Zone None

 Watercourse No

 Hazardous Waste / Border Zone Properties No

 Methane Hazard Site None

 High Wind Velocity Areas No

 Special Grading Area (BOE Basic Grid Map A-
13372)

No

 Oil Wells None

 Seismic Hazards

 Active Fault Near-Source Zone  

      Nearest Fault (Distance in km) 1.59584136

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



      Nearest Fault (Name) Hollywood Fault

      Region Transverse Ranges and Los Angeles Basin

      Fault Type B

      Slip Rate (mm/year) 1.00000000

      Slip Geometry Left Lateral - Reverse - Oblique

      Slip Type Poorly Constrained

      Down Dip Width (km) 14.00000000

      Rupture Top 0.00000000

      Rupture Bottom 13.00000000

      Dip Angle (degrees) 70.00000000

      Maximum Magnitude 6.40000000

 Alquist-Priolo Fault Zone No

 Landslide No

 Liquefaction No

 Preliminary Fault Rupture Study Area No

 Tsunami Inundation Zone No

 Economic Development Areas

 Business Improvement District None

 Promise Zone None

 Renewal Community No

 Revitalization Zone Central City

 State Enterprise Zone None

 Targeted Neighborhood Initiative None

 Housing

 Direct all Inquiries to Housing+Community Investment Department

      Telephone (866) 557-7368

      Website http://hcidla.lacity.org

 Rent Stabilization Ordinance (RSO) No

 Ellis Act Property No

 Public Safety

 Police Information  

      Bureau West

           Division / Station Wilshire

                Reporting District 702

 Fire Information  

      Bureau West

           Batallion 5

                District / Fire Station 41

      Red Flag Restricted Parking No

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Case Number: CPC-2016-1450-CPU

Required Action(s): CPU-COMMUNITY PLAN UPDATE

Project Descriptions(s): UPDATE TO THE HOLLYWOOD COMMUNITY PLAN

Case Number: CPC-1986-831-GPC

Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s): HOLLYWOOD COMMUNITY PLAN REVISION/GENERAL PLAN CONSISTENCY PLAN AMENDMENT, ZONE CHANGES AND
HEIGHT DISTRICT CHANGES     

Case Number: CPC-18473-B

Required Action(s): B-PRIVATE STREET MODIFICATIONS (2ND REQUEST)

Project Descriptions(s): CONTINUATION OF CPC-18473-A.  SEE GENERAL COMMENTS FOR CONTINUATION.     

Case Number: ZA-2018-20-ZAA

Required Action(s): ZAA-AREA,HEIGHT,YARD,AND BLDG LINE ADJMNTS GT 20% (SLIGHT MODIFICATIONS)

Project Descriptions(s): PURSUANT LAMC 12.28, REQUEST FOR AN INCREASE IN HEIGHT TO ALLOW 34'-6'' IN LIEU OF 30' BUILDING HEIGHT. 

Case Number: ENV-2018-21-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): PURSUANT LAMC 12.28, REQUEST FOR AN INCREASE IN HEIGHT TO ALLOW 34'-6'' IN LIEU OF 30' BUILDING HEIGHT. 

Case Number: ENV-2016-1451-EIR

Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s): UPDATE TO THE HOLLYWOOD COMMUNITY PLAN

 

DATA NOT AVAILABLE
ORD-183497

ORD-164708

ORD-161687

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Address: 947 N MARTEL AVE Tract: TR 5665 Zoning: R3-1XL

APN: 5531025020 Block: None General Plan: Medium Residential
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Exhibit 2. Tract Map







Exhibit 3. Satellite Photograph



(Apple Maps 2018)



Exhibit 4. Floor plan 947 N Martel Ave





Exhibit 5. Building Permits  
Exhibit 5a. Original Building Permit 
 



 
 

Building Permit History 
947 N. Martel Avenue 

Hollywood 
 
 
 

June 15, 1936: Building Permit No. 14698 to construct a one-story, 5-room, 
19.9' X 43.9' frame and stucco residence on Lot 121 of Tract No. 
5665, Hancock Park  Unit No. 14, at 947 N. Martel Avenue. 

 Owner: Wallace Beery 
 Architect: William Kesling (Not listed on Permit)  
 Contractor: Kesling Modern Structures, Inc. 

Cost: $5,000.00 
 

October 20, 1936: Building Permit No. 29947 for interior tile work. 
 Owner: Mr. Gillman 
 Architect: None 
 Contractor: Otto C. Wichert 

Cost: Not Shown 
 

December 14, 2011: Plumbing Permit No. WO14222084 to install an earthquake 
valve. 

 Owner: Michael A. Taylor 
 Architect: None 
 Engineer: None 
 Contractor: Tri-State Retrofitters, Inc. 

Cost: Not Shown 
 

December 19, 2011: Plumbing Permit No.WO14222319 for replacement of 2 closet 
heads and partial drain line for 2 bedroom toilets at residence.. 

 Owner: Michael A. Taylor 
 Architect: None 
 Engineer: None  
 Contractor: Schuelke Plumbing Inc. 

Cost: Not Shown 
 
 
 

 
 



























Exhibit 6. Photographs 
Exhibit 6a. Exteriors, Front
Exhibit 6b. Exteriors, Rear
Exhibit 6c. Interiors
Exhibit 6d. Historic photos
 



Exhibit 6a. Exteriors Front 



Primary (east) elevation of Wallace Beery’s Hollywood Hideaway (947 N. Martel Avenue), 
view west. (Everett Fenton Gidley)

Primary (east) elevation of 947 N. Martel Ave.   
Primary entrance to front garden pergola and garden wall. View west. (Michael Locke)



Primary (east) elevation of 947 N. Martel Ave.  Pergola and garden wall details. View west. (Luftman 2018)

Primary (east) elevation of 947 N. Martel Ave. Garage, pergola over secondary entrance to front garden,  
and roof terrace with pipe railing . View west. (Luftman 2018)



Front garden, primary entrance to 947 N. Martel Ave.  North and east Façades.  
View west. (Everett Fenton Gidley)

Primary (east) elevation of 947 N. Martel Ave.  Primary entrance to front garden pergola and garden wall.  
View west. (Everett Fenton Gidley)



Streamline Moderne fountain detail. View north. (Everett Fenton Gidley)

Primary entrance to 947 N. Martel Ave. Streamline Moderne fountain. View west. (Everett Fenton Gidley)



Exhibit 6b. Exteriors, Rear



Backyard 947 N. Martel Ave. Looking toward pergola entrance to living room. View northeast. (MLS)

Backyard 947 N. Martel Ave. Looking toward house. View east. (Everett Fenton Gidley)



Backyard looking toward Streamline Moderne pergola entrance to living room.  
View northeast. (Everett Fenton Gidley)

Backyard. Koi pond on left is circa 2000. Streamline Moderne cantilevered overhang on south façade.  
View northwest. (Everett Fenton Gidley)



Backyard, multicolored flagstone fireplace and barbecue grill in southwest corner of lot.  
View southwest. (Everett Fenton Gidley)

Backyard, Streamline Moderne multicolored flagstone fireplace and barbecue grill.  
View southwest. (Everett Fenton Gidley)



Exhibit 6c. Interiors 



Foyer 947 N. Martel Ave.  View southwest.  (Everett Fenton Gidley)

Living room with multi-colored flagstone fireplace, looking toward the primary entrance. View east. (MLS)



Living room/dining room 947 N. Martel Ave. Flagstone fireplace, built in dining room seating,  
indoor/outdoor view to back garden. View southwest. (MLS)

Dining room with built-in seating and table. Original recessed chromed ceiling lights with ribbed  
Pyrex panels. Southwest view out to rear garden with pergola. (MLS)



Kitchen. View northeast to dining room and front entrance. (MLS)

Kitchen with original black and red tiles and hardware. View west. (Everett Fenton Gidley)



Living room, with clearstory windows on west and east sides. Entrance to two bedrooms on north side.  
View north.  (Everett Fenton Gidley)

West bedroom. View southeast. (MLS)



West bedroom. Streamline Modern corner casement window. View southwest. (Everett Fenton Gidley)

West bedroom. Streamline Modern corner casement window.  Original recessed chromed ceiling light 
 with ribbed Pyrex panel. View west. (Everett Fenton Gidley)



North bedroom. Streamline Modern corner casement window. Original recessed chromed ceiling light 
 with ribbed Pyrex panel. View northwest. (MLS)

North bedroom. Streamline Modern corner casement window. View north. (Everett Fenton Gidley)



West bedroom. Streamline Modern corner casement window. View northwest. (MLS)



North bathroom with original tile. View north. (MLS)

North bathroom sink. View northwest. (MLS)



West bathroom with original tile and fixtures. (MLS)



Exhibit 6d. 947 N. Martel Ave. Historic photographs



Primary (east) elevation of 947 N. Martel Ave.  Primary entrance to front garden pergola and garden wall. 
View southwest. (Julius Shulman circa 1936)



Primary (east) elevation of 947 N. Martel Ave.  Primary entrance to front garden pergola and garden wall. 
View west. (Meredith Jacobson Marciano 1983)

Primary (east) elevation of 947 N. Martel Ave.  Primary entrance to front garden pergola and garden wall. 
View west. (Meredith Jacobson Marciano 1983)



Exhibit 7. Historic References
 

Exhibit 7a. Los Angeles Streamline Moderne Architecture
Exhibit 7b. William P. Kesling 
Exhibit 6c. Wallace F. Beery 



Exhibit 7a. Streamline Moderne Architecture



'LOS ANGELES IN THE THIRTIES': Funny, It Didn't Look Depressed
PASTIER, JOHN
Los Angeles Times (1923-Current File); Apr 14, 1975; 
ProQuest Historical Newspapers: Los Angeles Times
pg. G12

Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

pg. G12



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

Streamline Moderne: Cruise into L.A.'s Past
DIANE WILLIAMS HLAVA
Los Angeles Times (1923-Current File); Apr 17, 1983; 
ProQuest Historical Newspapers: Los Angeles Times
pg. J2

Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

LATimes 1983-04-17 Streamline Moderne/ Cruising 
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LATimes 1983-04-17 
Streamline Moderne/ 
Cruising 
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Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

The Graceful Lines of Streamline Moderne
Whiteson, Leon
Los Angeles Times (1923-Current File); Feb 11, 1990; 
ProQuest Historical Newspapers: Los Angeles Times
pg. K1

Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

The Graceful Lines of Streamline Moderne
Whiteson, Leon
Los Angeles Times (1923-Current File); Feb 11, 1990; 
ProQuest Historical Newspapers: Los Angeles Times
pg. K1

LATimes 1990-02-11 Graceful lines-Streamline Moderne  
Page 1 of 3



LATimes 1990-02-11 Graceful lines-Streamline Moderne
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Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.



LATimes 1990-02-11 Graceful lines-Streamline Moderne
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Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.



Exhibit 7b. William P. Kesling



William Kesling in La Jolla, California (Kesling Family Archive)



date Address Owner/Contractor Notes Photo
8/01/1934

3/8/1935 
changes

Model Home 
1519 North Easterly Ter-
race, Los Angeles	

Ehrma Francis Williams  
(W Kesling’s Wife) 
-Owner/ W.P. Kesling 
-contractor 
3/8/1935 Mary A. Williams 
-owner

$3600
1242 sq ft $2.90

3/8/1935
$3000 reflects plan 
changes

f

6/6/1935 Hough Residence
2808 West Effie Street, 
Los Angeles

Carla Hough-Owner/  
W.P. Kesling 152 1/2 W. 
Ave 28-contractor

$3500
1125 sq ft $3.11

8/23/1935

2/7/1936

Johnstone Residence
3311 Lowry Road, Los 
Angeles

Harry C Johnstone-Owner 
5510 Poplar Blvd/  
W.P. Kesling 152 1/2 W. 
Ave 28-contractor

2/7/1936
Kesling Modern Structures 
(KMS) contractor 1639 
Silverlake Blvd

$5750
2731 sq ft $2.11
2/7/1936
addition of roof btwn 
Garage and house
$100

f

10/3/1935 Estes Residence 
3817 Broadlawn Drive, 
Los Angeles

Geo. M. Estes -Owner 
1519 Easterly Terr (KMS 
Model Home)/Contractor 
listed as owner

$2500
1311 sq ft $1.90

11/1/1935 Kesling Modern Structures 
Office
1639 Silver Lake Blvd
Los Angeles	

R.R. Humber -owner 
1500 Silverlake Blvd/ W.P 
Kesling -contractor 1500 
Silverlake Blvd

$1500

11/21/1935 Vanderpool Residence
1536 Easterly Terrace,  
Los Angeles

Clarence F. Vanderpool 
-owner 1500 Silverlake 
Blvd / Modern Homes 
Finance & Construction 
1639 Silverlake Blvd

$4000
1964 sq ft $2.04

WILLIAM KESLING BUILDINGS 1934-1937 
Kesling built 35 Streamline Moderne homes during this period, listed are 21 homes and his offices that have survived. 
Entries marked with an “f ” in the notes column are featured in Kesling Modern Structures Popularizing Modern Design in Southern California 1934-1962.



date Address Owner/Contractor Notes Photo
12/3/1935 Collins Residence

1709 Silverwood Terrace, 
Los Angeles

Albert E. Collins-owner 
1500 Silverlake Blvd / 
Modern Homes Finance 
& Construction 1639 
Silverlake Blvd

$4000
1783 sq ft $2.24

1/27/1936 Vernon Residence	
11576 Otsego Street, 
Los Angeles

Robert H. Vernon -owner 
5072 Tujunga/ KMS con-
tractor 1639 Silverlake

$4500
1436 sq ft $3.11
Clerestory windows

f

2/27/1936 
foundation

3/13/1936 
building

Wilson Residence
1831 Fanning Street, 
Los Angeles
	

 Duane E. Wilson 1639 
Silverlake Blvd/ KMS con-
tractor 1639 Silverlake

2/27/1936 
$400 foundation
3/13/1936
$3590

3/10/1936 Campbell Residence 
1740 Webster Avenue, 
Los Angeles

Floyd L Campbell 1639 
Silverlake Blvd/ KMS con-
tractor 1639 Silverlake

$3500
1119 sq ft $3.12

3/20/1936 Evans Triplex 
1615-1617 Rendall Place, 
Los Angeles

Don J. Evans 1639 Silver-
lake Blvd/ KMS contractor 
1639 Silverlake

$6500
2700 sq ft $2.40

5/20/1936 Joe Dill Residence
4437-39 Vista Del Monte, 
Los Angeles	

Joseph L. Dill  1639 Silver-
lake Blvd/ KMS contractor 
1639 Silverlake

1936LA12184
$4000
1150 sq ft $3.47



date Address Owner/Contractor Notes Photo
6/03/1936 Beery Duplex 

754-6 Harper Ave at 
Waring Ave,  
Los Angeles

Wallace Beery c/o1639 
Silverlake Blvd/ KMS con-
tractor 1639 Silverlake

$9000
2916 sq ft $3.09

06/15/1936 Beery Residence 
947 North Martel Avenue, 
Los Angeles

Wallace Beery c/o1639 
Silverlake Blvd/ KMS con-
tractor 1639 Silverlake

$5000
1404 Sq Ft $3.56
Largest budget per 
sq ft

f

6/24/1936

7/31/1936 
Bath

Kaplan/Hunter Residence   
1827 Fanning Street, Los 
Angeles

Eugine Hunter-listed as 
Owner/KMS contractor 
1639 Silverlake

$4000
7/31/1936
addition of a Roman 
Bath to 1st floor
$40
1710 sq ft $2.36

07/31/ 1936 Skinner Residence
1530 North Easterly 
Terrace, Los Angeles

Marcil S. Skinner 
1639 Silverlake Blvd/ KMS 
contractor 1639 Silverlake

$3996
2053 sq ft $1.95
Los Angeles HCM 
#856

f

9/10/1936 Adams Residence 
3217 Fernwood Avenue, 
Los Angeles

C. E Adams 
1639 Silverlake Blvd/ KMS 
contractor 1639 Silverlake

$3990
1611 sq ft $2.48
The only Streamline 
Kesling with surviving 
floor plans

f

10/20/1936 Rivero Residence
1347 Miller Drive, 
Los Angeles -not WeHo
	

Julian Rivero 1345 Miller 
Dr./ Julian Rivero 1345 
Miller Dr. -Contractor

Tile permit says no 
contractor signed -Julian 
Rivero

$4000 
1349 sq ft $2.97
first building not by 
KMS.
Note says “OK-W.P.” 
(Kesling?)
Setback signed 
W.P. Kesling
f



date Address Owner/Contractor Notes Photo
1/19/1937 Ulm Residence 

3606 Amesbury Road,  
Los Angeles

Harry Ulm 3121 Temple 
St/none -contractor

$7500
2309 sq ft $3.24
“OK W.P”
 ‘WPK’ appear as a 
‘notation’
correct value signed 
Harry Ulm, S. Flemming

f

1/21/1937 Kibbe Residence 
1495 Easterly Terrace,  
Los Angeles

R.D. Kibbe 622 No. 
Genessee/John L Hudson 
contractor 617 So. Fairfax

$5800
1863 sq ft $3.11
WK

3/15/1937 Gaston Residence
3460 Oak Glen Dr,
Los Angeles

John E. Gaston Only the tile permit can 
be found. Attributed to 
Kesling.

In the same tract as 
Estes Residence.

1937 Private Residence 
412 Glen Holly Drive, 
Pasadena



Kesling signage 1936



Kesling’s Los Angeles Office at 1639 Silver Lake Blvd. (Michael Locke 2013)



Illustrated Daily News 1936-12-09 kesling indicted



Kesling Modern Structures at 7522 Girard Ave, La Jolla, CA (circa 1950)



The Borrego Springs Desert Club (1949)



William Kesling in his 1952 Alfa Romeo 6C 2500 Villa d’Este. (Kesling Family Archive) 
Chassis Kesling’s love of stylish cars and clothes led to financial problems in the 1960s.



Advertisement from a 1949 issue of Magazine San Diego.



California Arts & Architecture December 1941



California Arts & Architecture November 1942
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No, it wasn't Schindler
Part handiwork and part detective work, the rehabilitation of a 1930s Los Feliz home restored not only its structure but also the
reputation of its long-forgotten architect.

April 24, 2003 | Barbara King and Lisa Zeiger | Special to The Times

Patrick Pascal was in his last year at USC when he and three college buddies began searching for a rental big enough for all of them to share. A small ad in the
classifieds caught their attention: a three-bedroom, four-bath house in Los Feliz for $999 a month. Even in 1981, that amount, however quirky, was an
unbelievable bargain.

The eager young men looked past the drab, disheveled appearance of the concrete slab structure with its corrugated fiberglass awnings, heavy drapes and thick
tangle of rubber trees -- straight through to its true potential.

"It was a great party house," Pascal recalled. "We'd never seen anything quite this funky. And we definitely didn't have to worry about any damage we'd do."

Over the next two years, Pascal's friends moved out, but he stayed on. He had grown fond of this unusual place with its graceful curving walls, soffit lights,
chrome stair railings and steel-casement windows allowing in great floods of light. In the spring of 1983, by then working as an equities trader, he was able to
buy the house because "the owners sold it to me cheaply -- $235,000."

And so began this story that plays out like a good double-themed detective yarn -- the real identity of a house revealed through the stripping away of layers of
disguise, and a mystery architect's identity revealed in the process. It became an amazing saga of dual rehabilitation, one that restored both the house and the
architect's name.

The sellers had tried to convince Pascal that the house had been designed by Modernist architect Rudolph Schindler, designer of more than 300 structures in
Southern California from the early '20s through the early '50s. But even with his limited knowledge of architecture, Pascal knew that couldn't be so.

"There are no unknown Schindlers," he said. But he also knew that, Schindler or not, this was most surely an example -- and a fine one -- of Streamline
Moderne, a genre popular in the '30s that had fallen out of favor.

Six months after the purchase, Pascal met his future wife, Julie, a fashion designer, who, he joked, "started dating me in the first place simply because she fell
for the house."

Together, they tackled what was to be a years-long task of returning the house to its essence: They cleared away 40 tons of debris, including cinderblock walls
dividing up the yard, an aluminum patio and a terrace outside the bedroom.

"There was a time when you could sit in the living room and look up at the stars," said Pascal, remembering when a sheet of ceiling crashed down onto the
sofa. Most of the plumbing and plastering and painting and even some of the electrical work was done by him and friends he buttonholed to help out.

Piece by piece, the couple added furniture that they bought at Goodwill or the Salvation Army and refinished. A friend and furniture dealer, who owned Denny
Burt Modern Antiques on Melrose, found most of their furnishings and accessories in thrift stores, including original pieces by two of the most innovative
designers of the '20s and '30s: a sofa, two cork-topped side tables and a coffee table by Paul Frankl., and an armchair by Gilbert Rohde.

Patrick Pascal, now an investment counsel at Chelsea Management, and Julie, a professor at Otis College of Art and Design, had learned a lot about Streamline
Moderne in bringing the house back to life. But they still didn't know who designed their molded concrete beauty. Then in 1986, friends phoned them with
startling news. They had attended a lecture by Julius Shulman, dean of architectural photographers in Southern California, who had shown photos of the
Johnstone House -- or, as they knew it, the Pascal house.

At last, the mystery was solved: The architect's name was William Kesling.

Straightaway, Pascal went on an impassioned hunt for more information. He and Julie pored over Shulman's photos. They found 19 Kesling houses in Los
Angeles, photographed them, created a Web site. They read, they researched, they got to know this obscure architect inside and out.

"As we continued to uncover the true nature of the house, we were uncovering the details of Kesling's life," Julie said.

The Pascals discovered that Kesling, a German immigrant, was a self-taught architect who was the largest builder of Streamline Moderne houses in L.A. in the
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'30s. What set him apart from other Modernist architects of the era was his stated mission of building homes for the common man, at a price -- $3,500 to
$5,000 -- average people could afford even during the Depression. Thus he was extremely successful during the years when Schindler and Neutra were not.

Just as important, he made them livable. People were willing to enjoy Streamline designs in commercial buildings, but they were less willing to live inside
them. But Kesling broke with tradition. His designs were not so strict or dogmatic, so righteous or austere; he built flowerboxes outside kitchens. "No
Streamline architect with a sense of his own importance would ever have done that," Pascal said.

But along with his architectural risks, he took business risks, too many of them. He was convicted of fraud in 1937 and narrowly escaped serving a term in San
Quentin. With his company in ruin, Kesling retreated to San Diego, where he had 20 more years of success until his career ended abruptly -- he was in trouble
again with the law, but for what is only conjecture: The court records are sealed. In the end, Kesling was reduced to earning a living as a handyman and
carpenter. "He became an unknown entity," Pascal said. "For the architectural establishment, it was as if he never existed."

But Pascal has changed all that. Last September, Balcony Press published his book, "Kesling: Modern Structures, Popularizing Modern Design in Southern
California, 1934-1962," with photographs by Julius Shulman and David Sadofsi. Jonathan Kirsch described it in the Los Angeles Times Book Review as "an
elegant and illuminating little book that makes the case for Kesling's overlooked genius."

The return of a ramshackle house to its origins marched hand in hand with the return of an architect to his rightful place as a master of Modernism.

King is editor of the Home section; Zeiger is a freelance writer.
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UC Irvine hopes to have the property ready for students by winter 2012, said Pataki, an associate professor with a joint appointment in earth system science and
ecology and evolutionary biology.

The mood was buoyant and boosterish when the Borrego Desert Club had its grand opening party on Feb. 17, 1950.

The luau went on for three days. Hawaiian singer Hilo Hattie provided the entertainment. Moneyed couples enjoyed the panoramic view of the desert and the
glistening stars. A photographer for Life magazine was there to capture the fun.

Designed by noted La Jolla architect William Kesling -- known for his Streamline Moderne style -- the Desert Club was envisioned by boosters as the social hub of
an upscale resort community that would rival Palm Springs as a desert playground for the rich.

San Diego newspaper publisher James Copley took an interest in the region and used his newspapers to promote the getaway charms of Borrego Springs. A trickle
of Hollywood stars came to town, including Bing Crosby, Marilyn Monroe and John Wayne. Gale Gordon, co-star and comic foil to Lucille Ball, served as honorary
mayor.

Alas, the boom did not last, and by the late 1950s, the Desert Club was fading, and, with it, the hopes of early Borrego Springs' investors and promoters, such as
vintner Alphonse A. Burnand Jr.

Today, Borrego Springs is an unincorporated community of 3,000, with a small commercial strip, a tidy public park, a little-used public airport and the De Anza
Country Club, among other attractions. Copley's heirs sold the family's La Casa del Zorro resort and Borrego Sun newspaper.

Now, the 6,500-square-foot Desert Club is about to add a new, unexpected chapter: as a desert research center operated by the Irvine campus of the University
of California.

For five years, professor Diane Pataki, director of UC Irvine's Center for Environmental Biology, had been looking for a spot to study the desert ecosystem and the
relationship between human development and the natural environment. Money was a problem -- like other public institutions, the UC system has been hit hard by
the recession.

Enter Audrey Steele Burnand, the widow of Burnand's son, Alphonse "Sonny" Burnand III. Burnand family members have long been Borrego Springs benefactors -
- donating money and land for a hospital, Little League field, fire station and high school.

Jim Dice, a desert senior scientist at Anza-Borrego Desert State Park, approached Audrey Steele Burnand about the Desert Club as a way to preserve her late
father-in-law's vision.

A deal was struck: Burnand would buy the Desert Club and donate it to UC Irvine as a research center. She also would provide funds to modify the building to fit
the needs of students, including an annex with bunk-bed-style sleeping quarters for two dozen.

Escrow is set to close this week. The dollar amount of Burnand's gift, beyond the $650,000 purchase price of the Desert Club, was not disclosed. The house was
owned by artist John Scranton and his former wife, novelist Lisa Fugard.

"I gave this gift to give new life to a beautiful, special place near the state park," Burnand said in a statement. The Desert Club "has deep meaning for my family,"
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Ex-resort donated to UC Irvine; It is to be turned into a research center to study the desert
ecosystem
Perry, Tony. Los Angeles Times; Los Angeles, Calif. [Los Angeles, Calif]12 May 2011: AA.4.

she said.

UC Irvine hopes to have the property ready for students by winter 2012, said Pataki, an associate professor with a joint appointment in earth system science and
ecology and evolutionary biology. For students and others interested in desert research, she said, proximity to Anza-Borrego is unbeatable. Pataki already has a
project in mind: a look at how the pumping of groundwater has harmed the native mesquite trees.

Gail Sevrens, acting superintendent of the park system's Colorado Desert District, sees the arrangement as "win-win": a historic structure is preserved and the
park system gets the benefit of research that could help in managing 600,000-acre Anza-Borrego, the state's largest park.

Scranton likes the idea of UC Irvine bringing life back to the Desert Club.

Sitting at the club's wraparound bar, Scranton said: "This house needs a party."

tony.perry@latimes.com

Illustration
Caption: PHOTO: VISTAS: The former Borrego Desert Club sits on a slope with sweeping views of Borrego Springs, Calif. When it opened in 1950, it was
envisioned by boosters as the social hub of an upscale resort community that would rival Palm Springs as a desert playground for the rich.; PHOTOGRAPHER:Don
Bartletti Los Angeles Times; PHOTO: LOUNGE: Enjoying a piano are, from left, Diane Pataki, director of UC Irvine's Center for Environmental Biology; John
Scranton, the property seller; Jim Dice, a desert senior scientist at Anza-Borrego Desert State Park; and Gail Sevrens, acting superintendent of the California park
system's Colorado Desert District.; PHOTOGRAPHER:Don Bartletti Los Angeles Times; GRAPHIC: MAP: Borrego Desert Club; CREDIT:Los Angeles Times

(Copyright (c) 2011 Los Angeles Times)
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Wallace Beery's former West Hollywood-area home is listed
The house's Streamline Moderne design reflects Beery's love of aircraft and flying, with
exterior horizontal 'speed lines' and wing-like pergola gates.
July 12, 2011 | By Lauren Beale, Los Angeles Times

A West Hollywood-area home built for Oscar winner Wallace Beery in the 1930s is on the market at
$1,075,000.

The actor commissioned local architect William Kesling to build the retreat close to the studios so he
could go there during filming. The Streamline Moderne design, with exterior horizontal "speed lines" and
wing-like pergola gates, reflects Beery's love of aircraft and flying. The 1,404-square-foot open plan house
has three bedrooms and two bathrooms.

The home was restored and updated in 1980. The current owner, TV producer Michael Taylor, redid
the landscaping, adding eco-friendly plantings, a rear patio, a koi pond and walking paths. He upgraded
the interiors with surround sound throughout the house, installed a tankless water heater and central air
conditioning, and reconditioned the fireplace to run on gas.

Berry, who died in 1949 at 64, won his best actor Oscar for "The Champ" (1931). He appeared in more
than 230 films.

Home of the Week: Contemporary Eagle Rock house has

Recommend 0

Taylor's credits include the series "Caprica" (2010), "Battlestar Galactica" (2008-09) and "Stephen King's
Dead Zone" (2002-06). He bought the property in 1999 for $449,000, according to public records.

Victoria Massengale of Keller Williams Realty, Beverly Hills, is the listing agent.

lauren.beale@latimes.com
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HOT PROPERTY; An early Disney castle
Beale, Lauren. Los Angeles Times; Los Angeles, Calif. [Los Angeles, Calif]06 Aug 2011: E.1.

Disney, not one for retaining walls or formal gardens, according to a 1940 interview in Better Homes & Gardens, often picked native plants over imports and
created informal terraces using rocks to hold back soil. What is now a billiards room with a sleeping porch over the garage originally was Disney's workout room
with a punching bag hanging from the ceiling and pictures of his polo ponies on the walls.

Walt Disney's onetime residence in Los Feliz, the wonderful world where his daughters grew up, has come on the market at

$3.65 million.

The two-story French Normandy-style house, built in 1932, sits behind gates on an acre with views to downtown.

Disney, not one for retaining walls or formal gardens, according to a 1940 interview in Better Homes & Gardens, often picked native plants over imports and
created informal terraces using rocks to hold back soil.

The property, then an acre and a half, was home to foxes, quails, opossums and rabbits. When World War II started, the Disneys added a victory garden and kept
chickens.

Though pieces of land have been sold off over the decades, the rugged heart of the lot that daughter Diane Disney Miller called "the canyon" as a child remains
with the house.

Inside, original features include the rotunda foyer, vaulted beamed ceilings, stained leaded-glass windows, two bars and a Juliet balcony overlooking the two-story
living room from the second floor hall. It was from this vantage point that Miller would look on Christmas morning at the tree below surrounded by gifts.

During the rest of the year, Disney had a chair in front of the large living room window, where he would sit and read scripts and books, Miller said. "He also loved
to sit outside and read in the summertime."

One Christmas, a storybook playhouse appeared in the backyard. Today the miniature cottage sits beside a swimming pool, which was added later near a terrace
off the living room. The pool from Disney's day belongs to the house next door.

The house for sale has four bedrooms and five bathrooms in about 6,000 square feet. What is now a billiards room with a sleeping porch over the garage originally
was Disney's workout room with a punching bag hanging from the ceiling and pictures of his polo ponies on the walls. Later, it was converted to a nursery.

"My sister and I spent most of our young lives there," said Miller, who was born in 1933. The Disneys remained in the house into her teenage years.

When he got into live-action films, Disney decided that he needed a projection room at home to view the daily filming, Miller said. It was part work space and part
family film room.

What had been a

guest room, bath and charming little library became a screening room, a booth with 35-millimeter projectors and a small bar, Miller said.

"My sister and I saw 'Citizen Kane' and 'Gone With the Wind' there and then current movies," she said. The room had a separate entrance with a bathroom for the
projectionists. The small sink still sits behind a wooden door.

LATimes 2011-08-06 Hot Property-Beery Hideaway
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Another change to the house during the Disneys' time there: the decorative painting on the ceilings, which are intact.

Disney, who in the 1920s co-founded what would become the Walt Disney Co. with his brother Roy O. Disney, died in 1966 at 65.

Patricia Ruben of Sotheby's International Realty, Los Feliz, is the listing agent.

Update: Actor Jason Statham of "The Transporter" movies has sold

his contemporary home in the Hollywood Hills for

$2.7 million. The house came on the market in May at $2,749,000 and was in escrow within a week.

The post-and-beam house, built in 1957, has floor-to-ceiling glass walls at the back that open to a pool area. There are three bedrooms and three bathrooms.

Statham, 43, stars in this year's films "Blitz," "The Mechanic" and "Killer Elite," due out next month. He starred with Sylvester Stallone and Jet Li last year in "The
Expendables."

Public records show Statham bought the property in 2005 for $2.4 million.

Peter Lorimer of Peter Lorimer Group Estates, Beverly Hills, was the listing agent, according to the Multiple Listing Service, while Rayni Romito and Branden
Williams of Hilton & Hyland, Beverly Hills, represented the buyer.

Hard-rocker is ready to jet

Australian rocker

Chris Cester has listed his Hollywood Hills home at $1,135,000.

The gated Spanish-style home, built in 1937, sits on a cul-de-sac. There are three bedrooms and two bathrooms, including a lower-level master suite with an
office, a three-quarter bathroom, a separate entrance and deck.

The house, surrounded by mature landscaping, has a two-car garage with extra storage and a two-space carport.

Cester, 29, is a drummer and backup singer for the hard-rock band Jet. He also has written soundtrack material for "Spider-Man 3" (2007), "Chuck" (2007) and
"CSI: NY" (2005).

Public records show he bought the property in 2005 for $1.01 million.

Judith Ledford of Rodeo Realty, Beverly Hills, is the listing agent.

All set for a liftoff in WeHo

A West Hollywood-area home built for Oscar winner Wallace Beery in the 1930s is on the market at $1,075,000.

The actor commissioned local architect William Kesling to build the retreat close to the studios so it was easily accessible during filming. The Streamline Moderne
design, with exterior horizontal "speed lines" and wing-like pergola gates, reflects Beery's love of aircraft and flying.

The 1,404-square-foot open-plan house has three bedrooms and two bathrooms.

The home was restored and updated in 1980. The current owner, TV producer Michael Taylor, redid the landscaping, adding eco-friendly plantings, a rear patio, a
koi pond and walking paths. He upgraded the interiors with surround sound throughout the house, installed a tankless water heater and central air conditioning,
and reconditioned the fireplace to run on gas.

Beery, who died in 1949 at 64, won his lead actor Oscar for "The Champ" (1931). He appeared in more than 230 films.

Taylor's credits in-

clude the series "Caprica" (2010), "Battlestar Galactica" (2008-09) and

"Stephen King's Dead Zone" (2002-06). He bought the property in 1999 for $449,000, according to public records.

Victoria Massengale of Keller Williams Realty, Beverly Hills, is the listing agent.

lauren.beale@latimes.com
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Scientists get new digs in the desert

By Deborah Sullivan Brennan

MARCH 16, 2013, 12:00 PM

orrego Springs’ Desert Club, a site of swank parties in the 1950s, found itself again the center of
celebration, marking its debut as the Steele-Burnand Anza-Borrego Desert Research Center this

month.

The research center, managed by UC Irvine, is based in the former country club, which features the angular

Ad ?

An evening view of the Steele/Burnand Anza-Borrego Desert Research Center, at an opening reception. The center was a resort in the
1950's. (Charlie Neuman)
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mid-century modern architecture of William Kesling, who also built homes in Los Angeles and La Jolla.

University officials benefited from the real estate downturn to purchase the property for $650,000 with a
gift from longtime Borrego Springs philanthropist Audrey Steele Burnand, said Jim Dice, reserve manager
for the center.

In 2011 it became one of the University of California’s 38 natural reserves, described by the university system
as “living laboratories” of the state’s ecological diversity. And it opened for some early research activity last
year. Earlier this month university brass, scientists, land-managers and community members gathered to
celebrate its transformation.

“I’m a kid in a candy shop here,” center director Travis Huxman told guests, who sipped cocktails concocted
with blackberry brandy and agave syrup. “There is a sense of place here that isn’t present everywhere. And it
makes me giddy as a scholar.”

With $7 million in total investment, officials spruced up the facility, and will add dorms and research labs for
scientists and students in the vast Anza-Borrego Desert State Park, in eastern San Diego County.

“A lot of attention was paid to trying to maintain the historic integrity of the building,” Dice said.

Neat coats of white and aqua paint brightened the center’s low-slung roof. Broad picture windows opened
onto the desert landscape, and glowed amber against the darkening sky.

An interior wall showed a hint of color under smudged white paint. It’s a historic mural of Juan Bautista de
Anza trekking through the region that had been painted over previously and then uncovered during the
renovation, Dice said.

“The university asked what it would cost to restore the mural, and it was something close to the national
debt,” he said.

Officials decided to hold off, but may seek donations or volunteer expertise to reveal it in the future, he said.

They also hope to unearth some of the desert’s buried treasure. Anza Borrego State Park, “is a time capsule
that goes back five to six million years,” said Gregory Leet, vice chancellor for University Advancement for
UCI.

Its washes conceal fossil remains of giant species of tortoises, camels, ground sloths and bears, as well as the
largest bird ever to fly in California, which dominated the sky with a wingspan of up to 18 feet.
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“We look at this and see a desert,” Leet said. “This land was a tropical marine environment. That’s the story
that needs to be told here.”

The center will house students and professors in fields including ecology, botany, geology, astronomy,
evolutionary biology and economics. Graduate students described plans to work on projects including
restoration plans for the Salton Sea, climate change education, and the use of mushrooms for pollution
remediation.

Marie Simovich, a biology professor with the University of San Diego, said she brings students to the park
during spring break, and said the new center will allow them to explore the area more easily.

“This allows classes to spend time in the ecological environment and really see all the things they talk about
in class – not pickled, not stuffed,” she said. “There’s nothing better.”
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Exhibit 7c. Wallace F. Beery













Wallace Beery circa 1935 at his first Beverly Hills mansion, 921 N. Roxbury Drive.  
(Academy Foundation MGM Collection)



Wallace Beery and his adapted daughter, Carol Ann Beery on the set of West Point of the Air.  
(Academy Foundation MGM Collection 1935)



Wallace Beery won an Oscar for the 1931 film The Champ.  
It was “box office boffo” in Variety speak, and led Beery to be one of the top paid Hollywood stars.
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Screen Stars' Pay Disclosed: Garbo Tops New List Filed by Treasury With Committee of House
Los Angeles Times (1923-Current File); Jan 28, 1937; 
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LATimes 1937-01-28 Stars pay



Pictures: Business Management Essential For Stars As Cushion for Future Cashy, Milton L Variety (Archive:
1905-2000); Jan 6, 1943; 149, 4; Cinema, Film and Television,Entertainment Industry Magazine Archive pg. 36
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Wally Beery, Veteran Film Actor, Dies: Lovable Rascal of Screen ...
Los Angeles Times (1923-Current File); Apr 17, 1949; 
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pectat to Nrv yOJLE 'l'tl.
New York Times (1923-Current file); Apr 17, 1949; 
ProQuest Historical Newspapers: The New York Times with Index
pg. 77

Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

WALLACE BEERY,'64, SCREEN STAR, DIES: Leading Performer 30 Years Won ...
pectat to Nrv yOJLE 'l'tl.
New York Times (1923-Current file); Apr 17, 1949; 
ProQuest Historical Newspapers: The New York Times with Index
pg. 77

Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

WALLACE BEERY,'64, SCREEN STAR, DIES: Leading Performer 30 Years Won ...
pectat to Nrv yOJLE 'l'tl.
New York Times (1923-Current file); Apr 17, 1949; 
ProQuest Historical Newspapers: The New York Times with Index
pg. 77


	Cvrpg
	Wallace Beery_Final
	RECOMMENDATION  That the Cultural Heritage Commission:
	FINDINGS
	BACKGROUND


	CULTURAL HERITAGE COMMISSION

	SiteVisitPhotos
	ceqa_CE
	Item 06 CHC-2018-4252 - Wallace Berry
	Under Consideration_Wallace Beery
	RECOMMENDATION  That the Cultural Heritage Commission:
	FINDINGS

	CULTURAL HERITAGE COMMISSION

	Nomination_Complete
	Primary Photographs
	Exhibit
	Exhibit 1. Parcel Profile Report
	Untitled
	Exhibit 3. Satellite Photograph
	Exhibit 4. Floor plan 947 N Martel Ave
	Exhibit 5. Building Permits
	Exhibit 6. Photographs
	Exhibit 6a. Exteriors Front
	Exhibit 6b. Exteriors, Rear
	Exhibit 6c. Interiors
	Exhibit 6d. 947 N. Martel Ave. Historic photographs
	Exhibit 7. Historic References
	Exhibit 7a. Streamline Moderne Architecture
	Exhibit 7b. William P. Kesling
	Exhibit 7c. Wallace F. Beery





