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SUMMARY 
 
The Million Dollar Theater Building is a twelve-story mixed-use commercial building located on 
the southwest corner of Broadway and Third Street in Downtown Los Angeles. Constructed in 
1918 as a movie theater and office space, the property was designed by master architect Albert 
C. Martin (1879-1960) in the Churrigueresque architectural style. The Million Dollar Theater was 
initially owned and operated by showman and entrepreneur Sid Grauman (1879-1950), and 
later became an important site for the Latino performing arts community in Los Angeles. The 
office portion of the building housed the Southern California Edison Company until 1931, and 
the Metropolitan Water District (MWD) leased office space between 1928 and 1963. In 1994, 
the office spaces were converted to apartment units. 
 
Rectangular in plan, the subject property is of concrete construction with brick and terracotta 
cladding. The property has three distinct volumes: the eastern portion is 12 stories in height and 
comprises the office tower (now apartments), the center volume is four stories in height and 
houses the auditorium, and the westernmost portion, which houses the stage, is six stories in 
height. The rooflines of the eastern and western portions are flat with raised parapets, apart 
from the north corner of the eastern portion, which has an elevator penthouse capped by a 
dome. The center volume has a gabled roof. The building’s primary, east-facing elevation is 
symmetrically composed of five bays. The entrance to the theater on the ground floor is 
centered under a monumental terra cotta arch that extends to the second story and features 
elaborate Churrigueresque ornamentation. There are two storefront entrances on either side of 
the theater vestibule that consist of a centered pair of doors with a transom flanked by two 
storefront windows with bulkheads. Above each storefront is a large arched opening that 
extends to the second story. A projecting terra cotta stringcourse visually separates the 
elaborate base of the building from the tower, which is clad in brick and has terra cotta quoins 
with undulating detailing at its corners. Fenestration consists of fixed wood windows with 
casement side panels, multi-lite fixed wood windows, and single-lite double-hung wood 
windows. Interior features include a theater lobby with a pressed tin ceiling and shallow niches, 
hardwood floors, large Corinthian columns, a dentiled cornice, ashlar-patterned walls, and an 
intricate coffered ceiling that features motifs such as rosettes and starbursts. 
 
As Downtown Los Angeles developed its commercial identity in the 1910s and 1920s, 
Broadway became the city’s premiere retail and entertainment district, lined with a bustle of 
department stores, variety stores, and more than a dozen palatial and architecturally diverse 
movie theaters. The concentration of theaters along Broadway offered both live performances 
such as vaudeville and motion picture screenings, and also served as the primary location for 
glamourous movie premieres for the burgeoning film industry before its epicenter shifted to 
Hollywood. Throughout the 1940s, the Million Dollar Theater was known for its jazz and big-
band shows, and in 1950, the theater was leased to show Mexican vaudeville acts and Spanish-
language films. The theater continued to be a venue for the Latino performing arts community 
until it was sold in 1989. 
 
Born in Illinois in 1879, Albert C. Martin relocated to Los Angeles in 1904 after earning a degree 
in architectural engineering from the University of Illinois. The Million Dollar Theater Building 
was Martin’s first major commission in the city. Some of his well-known works in the Los 
Angeles area include the Higgins Building (1910, HCM #873), St. Vincent de Paul Church 
(1925, HCM #90), and the May Company Wilshire (1939, HCM #566). Martin founded the 
architectural firm of AC Martin & Associates in 1906 and it remains in business today. Martin 
died in Los Angeles in 1960 at age 80. 
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Sid Grauman was born in Indianapolis, Indiana in 1879. In his early life, Grauman traveled with 
his father to various mining colonies in places such as Alaska making attempts to earn money 
through giving performances or selling goods to gold miners. The pair later relocated to San 
Francisco, where they opened the Unique Theater and the Lyceum. Grauman went on to 
expand his and his father’s theater chain to San Jose, Stockton, Sacramento and New York. 
After moving to Los Angeles in the 1910’s, Grauman was hired by Homer Laughlin to open and 
manage the Million Dollar Theater. Although his career in Los Angeles began downtown, 
Grauman is best known for his whimsical theaters in Hollywood, including the Egyptian Theater 
(1922) and the Chinese Theater (1927). Sid Grauman died in Los Angeles in 1950 at age 70. 
 
The subject property appears to have undergone several alterations over the years that include: 
the installation of a new steel and place glass ticket booth in 1927; the installation of a new steel 
and cast iron marquee in 1929; interior remodeling of the fifth through eleventh floors in 1931; 
the addition of new signage and the installation of a new ticket booth in 1939; an alteration to 
the parapet in 1951; the conversion of the basement into a restaurant in 1991; and interior 
rehabilitation and remodeling in 1994. 
 
The subject property is listed in the National Register of Historic Places and California Register 
of Historical Resources both individually and as a Contributor to the Broadway Theatre and 
Commercial District. 
 
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community; 

2. Is associated with the lives of historic personages important to national, state, city, or 
local history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of 
construction; or represents a notable work of a master designer, builder, or architect 
whose individual genius influenced his or her age. 

 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 
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Los Angeles Historic-Cultural Monument Application 
Million Dollar Theater Building 

A. Proposed Monument Description 

The Million Dollar Theater Building is located on the corner of Third Street and Broadway 
in downtown Los Angeles, across the street from the Bradbury Building. Constructed in 
1918 as a movie theater and office space, the subject building’s tripartite massing reveals 
its mixed use. The easternmost portion of the building, closest to Broadway, is twelve 
stories in height and comprises the office tower (now apartments). The center of the 
building is four stories in height and houses the auditorium, and the westernmost portion 
of the building, which houses the stage, is about six stories in height. The roof on the 
twelve-story portion is flat with a parapet, apart from the elevator penthouse at its north 
corner. The roofline of the elevator penthouse is elaborated with a cornice and capped 
with a dome. The roof of the auditorium is a gabled truss, and the roof over the stage is 
generally flat with a parapet, apart from some rooftop equipment at its north end. The 
rooftop equipment is concealed by a gabled parapet on its north elevation. 

The building was designed in an elaborate Churrigueresque style that is expressed on its 
north and east street-facing elevations. The primary elevation of the building faces east 
towards Broadway. The first through third floors are clad in terra cotta, the fourth through 
eleventh floors are clad in brick, and the twelfth floor is clad again in terra cotta. The 
entrance to the theater on the ground floor is centered under a monumental terra cotta 
arch that extends to the height of the second story. A profusion of sculpted volutes, 
quatrefoils, starbursts, flora, and swags is arranged in a scalloped arch with figures holding 
musical instruments. The arch is framed by a pediment and flanked by gargoyle scuppers 
and ornate octagonal pilasters with elaborate capitals and tassel and flora motifs. A 
string course separates the smoother terra cotta cladding of the first and second stories 
from the more rusticated terra cotta cladding of the third story. There are sculptural bison 
heads arranged underneath the second-story string course, centered between window 
openings as brackets. Perched atop the string course are full-relief figures inspired by 
dancers and actors in the film industry.1  

The theater vestibule is sheltered under a rounded marquee beneath the terra cotta 
arch. The vestibule contains a non-original steel and glass ticket booth. Doors to the 
theater consist of fully glazed metal doors. There are two storefront entrances on either 
side of the theater vestibule that consist of a centered pair of doors with a transom 
flanked by two storefront windows with bulkheads. Above each storefront is a large 
arched opening that extends to the second story; at the mezzanine level above the two 
more southerly storefronts, there is an elaborate terra cotta spandrel decorated with 
motifs such as volutes, a bearded mascaron, and bas relief cartouches. There are no 
spandrel panels on the two north storefront entrances. The arched windows at the 
second story consist of three fixed windows with operable casements in the side panels. 
At the third story, there are three windows above each storefront and six windows above 

                                                           
1 Suzanne Tarbell Cooper, Amy Ronnebeck Hall, and Mark Wanamaker, Images of America: Theaters in Los 

Angeles (Charleston, SC: Arcadia Publishing, 2008), 25.  
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the theater entry arch, creating the following pattern: 3 3 6 3 3. The windows are double-
hung and have decorative terra cotta headers with keystones.  

A second projecting terra cotta stringcourse visually separates the elaborate base of the 
building from the tower. The tower of the building is clad in brick and has terra cotta 
quoins with undulating detailing at its corners. The windows on the upper stories are 
arranged in the same symmetrical pattern as the third floor: 3 3 6 3 3. At the top of the 
eleventh floor, there is a zig-zagging string course. The twelfth floor is clad in terra cotta. 
At the center of the roofline is a large cartouche with a bas-relief bust flanked by two 
foliated swags. The windows are arranged in the same symmetrical window pattern; the 
groups of three and six are separated by vertical terra cotta elements ornamented with 
features like finials, pendants, and brackets. The individual windows each have 
decorative headers and are divided by rounded pilasters.  

On the north elevation facing Third Street, the first through third floors are clad in terra 
cotta. Several of the features on the Broadway elevation are also found on the Third 
Street foundation, including the sculptural bison heads, belt courses at the second and 
third stories, large two-story height arched openings, and symmetrically arranged 
windows on the upper floors. The office (now apartment) portion of the building is three 
bays wide on its north elevation. On the ground floor of the westernmost bay, there is an 
elaborate arched opening that provides access to the former office tower above the 
theater. The arched opening—although smaller in scale than the arch above the theater 
entrance—is equally as elaborate, and features an array of volutes, cartouches, foliated 
swags, and scrolls punctuated by Western-inspired imagery such as longhorn skulls. A pair 
of fully glazed metal doors with an elaborate rounded transom is centered within the 
archway. The remainder of the ground floor consists of arched openings, like those of the 
storefronts on the Broadway-facing elevation. Some contain storefront systems, some 
contain secondary entrances, and some are recessed archways, behind which there is 
a stairway that provides access to the theater. At the western end of the north elevation, 
there is a pair of paneled doors within a projecting decorative surround.  

At the third story above the office tower entry arch there is a balconette. The balconette 
is enclosed by an iron railing and flanked by an ornate terra cotta surround decorated 
with volutes, cartouches, flora, and figures of women playing instruments perched at the 
very top. East of this balconette are two sets of three windows. 

The upper stories of the office (now apartment) portion of the building on the north 
elevation are similar to those of the Broadway elevation. Each floor has symmetrically 
arranged rows of windows. There are two sets of three and one set of two over the entry 
arch, creating the following pattern: 3 3 2. At the tenth through twelfth floors in the 
westernmost bay, there is another balconette with a double-height arched opening. The 
surrounding volume is decorated with green and yellow tile, geometric ornament, 
volutes, shells, and pilasters.  

On the third floor along the north elevation of the auditorium and stage, there are 
balconettes with French doors. The balconettes are separated by decorative bas relief 
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panels and pilasters. Above the third floor on the north elevation of the auditorium and 
stage, there are no openings. There is a decorative niche at the west end, centered 
under the gabled form of a parapet that conceals the stage’s rooftop equipment.  The 
terra cotta niche is equally as elaborate as any other ornamentation, and includes 
carved volutes, a broken pediment, cartouches, and pilasters.  

The west elevation abuts the parking garage constructed for Grand Central Market in 
1995 and is therefore not visible. The south elevation abuts the Homer Laughlin Building 
and is therefore not visible.  

The lobby of the Million Dollar Theater is narrow, directing theatergoers to staircases on 
either side that lead to upper seating areas, or to sets of doors that directly into the lower 
level of the theater auditorium. The lobby ceiling is pressed tin with a shallow dome. On 
the walls of the lobby there are shallow niches with photographs and sconces.  

The theater itself is decorated with Churrigueresque and Greek-inspired elements, 
including ornate wood carved organ screens, large Corinthian columns, a dentiled 
cornice, ashlar-patterned walls, and an intricate coffered ceiling that features motifs 
such as rosettes and starbursts, and a large chandelier. The semi-circular auditorium 
seating arrangement is arranged in four levels with carpeted aisles and stairs. There is one 
main banked level at the ground floor, and three levels above. The floors between the 
seats are hardwood. The seats are upholstered with vinyl and have wood armrests.  

The ground floor lobby of the former office space is characterized by its marble floor, and 
walls, capped by an ornate crown molding. The upper floor corridors typically feature 
finished ceilings, poured concrete floors, and wood slab doors. The apartment units, 
which were created from former office space as part of a large-scale renovation project 
that began in 1994, vary in size and layout; typical finishes consist of concrete floors with 
plastered walls, wood baseboards, and finished ceilings. 

B. Statement of Significance 

The palatial Million Dollar Theater Building is an intrinsic part of Los Angeles’ history—from 
the early beginnings of the film industry, to representation of the Latino community, to 
the establishment of downtown itself, the building is historically, culturally, and 
architecturally significant, and each of its associations reflect important and distinct 
periods in the city’s history.  

Under Criterion 1, the Million Dollar Theater is significant within the context of commercial 
history in Los Angeles for its association with the development of Broadway as the city's 
epicenter for shopping and entertainment activity until World War II. The theater is also 
significant within the context of ethnic heritage for its association with the history of 
Latinos in the performing arts.   

Under Criterion 2, the Million Dollar Theater is significant for its association with the 
productive life of Sid Grauman, an eccentric entrepreneur and producer who 
revolutionized the movie business in Los Angeles over the course of his career.  
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Lastly, under Criterion 3, the Million Dollar Theater is significant as the embodiment of the 
distinctive characteristics of an early twentieth century movie palace and the opulent 
Churrigueresque style.  

During the mid- to late-nineteenth century, Los Angeles was growing from a small town 
into an urban center. Following the completion of a railroad line to the port in San Pedro 
in 1869, and two transcontinental railroad connections in 1876 and 1885, investors and 
residents were drawn to the area in droves. A new commercial core began to form just 
south of the city’s original Plaza, near the intersection of Main, Spring, and Temple Streets. 

The new commercial and government buildings, including a new City Hall (1888, no 
longer extant) were surrounded by hotels and institutional buildings such as the Cathedral 
of Saint Vibiana (1876).2 

By the turn of the century, Los Angeles’ population had nearly doubled to over 100,000 
residents. As the city continued to grow in size and reputation, the business district 
continued to spread south and west, resulting in what is today known as the Historic Core. 
Some of the earliest buildings that anchored this core include the Bradbury Building (1893) 
at Second and Broadway, and the Douglas Building (1898) at Third and Spring. By 1905, 
new development was becoming increasingly taller. City officials, concerned about 
unchecked density and congestion, enacted a height restriction that would remain in 
place until 1950. The height limit restricted buildings to 150 feet—or about thirteen 
stories—in hopes of preventing Los Angeles from becoming “Manhattanized.”3 New 
height-limit buildings continued to crop up throughout the Historic Core, many were 
mixed-use, with some form of retail on the ground floor and offices in the upper stories 
above. Banks, hotels, restaurants, and department stores populated the Historic Core, 
creating a “quintessential American downtown” in just a few years.4 

During the 1910s and 1920s, several of the major thoroughfares downtown developed 
distinct “identities.” Spring Street was home to many major bank branches and financial 
institutions, and was nicknamed the “Wall Street of the West.” Seventh Street was known 
for its “upscale” shopping, with an array of high-end stores to choose from. Broadway 
became the city’s premiere retail and entertainment district, and was lined with a bustle 
of department stores, variety stores (colloquially known as five-and-ten cents store, or a 
dime store), and more than a dozen palatial and architecturally diverse movie theaters.5  

The first theaters to open on Broadway were the Orpheum (now the Palace Theater), 
Clune’s (now the Cameo) and the Pantage’s (now the Arcade) in 1911. Next came the 
Morosco (now the Globe) in 1912 and the Rialto in 1917. The Million Dollar Theater opened 
in 1918, followed by Loew’s (now the State Theater) in 1920, the Metropolitan in 1923, a 

new Orpheum in 1925, the United Artists in 1927, the Tower in 1928, the Los Angeles 

                                                           
2 Architectural Resources Group, “Historic Resources Survey Report: Central City Community Plan Area,” 

SurveyLA Los Angeles Historic Resources Survey (City of Los Angeles Office of Historic Resources, September 
2016), 16. 
3 Ibid., 18-19. 
4 Ibid., 19. 
5 Ibid., 19-20. 
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Theater in 1930, and lastly the Roxie in 1931. Only the Metropolitan Theater is no longer 
extant. 6 

The concentration of theaters along Broadway, offering both live performances such as 
vaudeville and motion picture screenings, was a hub for economic activity, architectural 
extravagance, and an important source of entertainment for the city’s residents. The 

theaters also served as the primary location for glamorous movie premieres for the 
burgeoning film industry before its epicenter shifted to Hollywood.7  

The Million Dollar Theater was initially owned and operated by Sid Grauman, a self-made 
showman and entrepreneur. In his early life, Grauman traveled with his father to various 
mining colonies in places such as Alaska making attempts to earn money through giving 
performances, providing services, or selling goods to gold miners. Eventually, the two 
returned to San Francisco, where they opened the Unique Theater on Market Street. The 
theater offered dozens of shows a day for ten-cents admission. They later opened the 
Lyceum, but both theaters were damaged in the 1906 San Francisco earthquake and 
fire. Ever the enterprising duo, the two purportedly reopened their business in a tent with 
a sign outside that read, “nothing to fall on your heads but canvas.” Grauman would go 

on to expand his and his father’s theater chain to San Jose, Stockton, and Sacramento, 

and even New York.8 

In the 1910s, Grauman came to Los Angeles, sensing the chance for success in the 
growing city. He met with a number of influential individuals, one of whom was 
businessman and fellow entrepreneur Homer Laughlin. Laughlin had his sights set on 
building a theater and office complex at the intersection of Broadway and Third, 
adjacent to the office building that bears his name (Homer Laughlin Building and 
Laughlin Building Annex 1898, 1905). Laughlin and his business partners had been looking 
for the right person to manage the theater portion of the project, and quickly moved to 
hire Grauman and his father.9 The opening of the Million Dollar Theater was the beginning 
of an illustrious career in Los Angeles for Sid Grauman.10 

Engineer A.C. Martin was the designer and construction engineer for the entire project, 
while William C. Woollett designed the theater’s opulent interior and Joseph Mora, son of 
Domingo Mora, designed the theater’s intricate façade.11 At the time of its completion, 
the impressive and well-appointed motion-picture theater was one of the largest in the 

                                                           
6 Tom Sitton, “National Register of Historic Places Nomination: Broadway Commercial and Theater District, 

Los Angeles,” 1977, Section 8, 1-2; Teresa Grimes, “National Register of Historic Places Nomination: 

Broadway Commercial and Theater District (Boundary Increase and Documentation Update), Los 
Angeles,” 2001, Section 8, 2.  
7 Sitton, Section 8, 2. 
8 “Sid Grauman, Theater Man, Dies at 70,” Los Angeles Times, March 6, 1950, 1.  
9 Charles Beardsley, Hollywood’s Master Showman: The Legendary Sid Grauman (Cranbury, NJ: Rosemont 
Publishing and Printing Corp, 1983), 33-34 
10 Originally called “Grauman’s Theater,” it would be renamed Grauman’s Million Dollar Theater in 1922; 

Beardsley, 59. 
11 Beardsley 34, 35; “Million Dollar Theater,” Los Angeles Conservancy, accessed July 2018, 

https://www.laconservancy.org/locations/million-dollar-theatre. 
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country, and is said to have been the first movie palace west of Chicago.12 The theater 
was technologically advanced for the time; it was constructed using innovative 
reinforced concrete techniques and featured a ventilation system and a cleverly 
designed projection booth that ensured “excellent, undistorted picture for every seat in 
the house.” The design of the projection booth set a precedent nationwide.13 The theater 
was designed for both motion pictures and large-scale live performances. Much of 
Woollett’s design for the interior of the theater was inspired by the English Fairy Tale, King 

of the Golden River, while Mora’s sculptures for the Churrigueresque facade featured 

imagery such as bison heads and figures playing guitar.14 

The opulent and “unrestrained” Churrigueresque style came to Southern California 

through the work of Bertram Grosvenor Goodhue. Goodhue was hired to design the 
buildings for the 1915 Panama-California Exposition in San Diego, and chose a style 
inspired by his travels to Mexico. The style was based on exuberant adaptations of 
Spanish Baroque architecture found in Spain and Mexico and named after the highly 
ornamented work of Spanish architect José de Churriguera.15 The style is characterized 
by stucco exteriors, wrought iron and clay tile accents, and high levels of ornamentation, 
including towers, arches, niches, broken pediments, volutes, and deep-relief sculptures 
and carvings. The highly ornamented buildings of the Exposition, in particular the 
California State Building (now the Museum of Man) sparked interest in Spanish forms and 
sources of inspiration in Southern California that would last throughout the 1930s.16 The 
Million Dollar Theater is noted as one of the best examples in Los Angeles, and was likely 
directly inspired by the architecture of the Exposition.17 

A glamorous opening gala in early 1918 marked the Million Dollar Theater’s first night. The 

gala centered around a showing of The Silent Man and was attended by a number of 
high-profile members of the motion picture industry, including Mack Sennet, Charlie 
Chaplin, and Thomas Ince. After the film, Grauman arranged for its star, William S. Hart, 
to appear on stage. Grauman would become known for the live performances he 
incorporated into movie screenings.18 With the success of the Million Dollar Theater, 
Grauman went on to purchase and remodel the Rialto Theater further down on 
Broadway in 1919 and commenced construction of the Metropolitan Theater in 1920 
(later Paramount; since demolished).19 

Although his career in Los Angeles began downtown, Grauman is best known for his 
whimsical theaters in Hollywood. In 1922, he opened the imaginative Egyptian Theater 
on Hollywood Boulevard, designed to resemble an Egyptian temple with its long 
forecourt. In 1927, Grauman unveiled the iconic Chinese Theater a few blocks away. 

                                                           
12 Beardsley, 35; “Million Dollar Theater.”  
13 Beardsley, 35-36. 
14 Beardsley, 36; “Million Dollar Theater.” 
15 Paul Gleye, The Architecture of Los Angeles (Los Angeles: Rosebud Books, 1981), 87-88. 
16 Gleye, 88. 
17 Ibid. 
18 Beardsley, 42-44. 
19 Ibid., 59, 67. 
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Grauman’s Chinese Theater has arguably become synonymous with Hollywood itself, 
and the forecourt was the birthplace of Grauman’s signature practice of memorializing 

stars’ hand and footprints in cement.20 In order to focus on his Hollywood developments, 
Grauman sold his interests in the Million Dollar, Rialto, and Metropolitan Theaters to 
Paramount Pictures Corporation in 1923.21 

The office portion of the building housed the Southern California Edison Company 
ostensibly until its new headquarters at 601 W. Fifth Street were completed in 1931.22 The 
Metropolitan Water District (MWD) later moved into the offices, occupying them until 
1963.23  Shortly after its formation in 1928, the MWD leased space in the building that 
served functions such as the personnel offices, where job applications were processed.24 
The MWD would not have a purpose-built headquarters until the early 1960s, when their 
William L. Pereira-designed campus at 1111 Sunset Boulevard was completed.25 The MWD 
is best-known for their ambitious Colorado Aqueduct project, which brought much-
needed water through the Mojave Desert to the citizens of rapidly growing Los Angeles.  

Throughout the 1940s, the theater was known for its jazz and big-band shows, featuring 
artists such as Billie Holiday and Artie Shaw.26 In 1950, a man named Frank Fouce leased 
the Million Dollar to show Mexican vaudeville acts and Spanish-language films. The 
theater reopened in August 1950 with a premiere of a premiere of a Cantinflas film.27 The 
premiere was attended by Latin American film stars such as Sofia Alvarez.28 Fouce also 
owned other theaters downtown, including the Mayan, Liberty, and Roosevelt, and was 
a Spanish-language film distributor and co-founder of the Spanish International 
Communications Corp (SICC). The SICC operated the first Spanish-language television 
channels in the United States,and was a predecessor to Telemundo and Univision. 
Another co-founder of the SICC was Fouce’s son, Frank Fouce, Jr. The younger Fouce 

bought the Million Dollar Theater outright in 1969 after his father died in 1962. For the next 
several years, Fouce showcased top performers from countries such as Spain, Mexico, 
and Cuba, including Dolores del Río, Lucho Gatica, and María Félix. The Fouce family 
                                                           
20 “Sid Grauman, Theater Man, Dies at 70.” 
21 Grauman’s father died in 1921. Beardsley, 63; “Grauman Gives Options on Theaters to Paramount,” Los 

Angeles Times, July 14, 1923, II1.  
22 “The CalEdison,” The Los Angeles Conservancy, accessed July 2018, 

https://www.laconservancy.org/locations/caledison. 
23 Martha Groves, “Restoration Planned for ‘Million Dollar Building’: Developer Buys Downtown Landmark,” 

Los Angeles Times, February 10, 1989, accessed July 2018, http://articles.latimes.com/1989-02-10/business/fi-
2281_1_million-dollar. 
24 Charles A. Bissell, The Metropolitan Water District of Southern California History and First Annual Report For 

the Period Ending June 30, 1938 (Los Angeles: Book Division, Haynes Corporation, 1939), 304, accessed July 
2018, http://www.mwdh2o.com/PDF_Who_We_Are/1.5.1_Inaugural_Annual_Report_1939.pdf; “75 Years of 

Water Delivery,” Metropolitan Water District of Southern California, accessed July 2018, 

http://www.mwdh2o.com/WhoWeAre/History/75years/. 
25 “Water District Moving to New Office Soon,” Los Angeles Times, November 22, 1962, I10.  
26 “Million Dollar Theater.”  
27 Cantinflas was the stage name for Mario Moreno, a classic actor well-loved throughout Latin America. 
Albin Krebs, “Cantinflas, Mexican Comic Actor and Philanthropist, is Dead at 81,” New York Times, April 22, 
1993, accessed July 2018, https://www.nytimes.com/1993/04/22/obituaries/cantinflas-mexican-comic-
actor-and-philanthropist-is-dead-at-81.html. 
28 “Gala Premiere Reopens Million Dollar Theater,” Los Angeles Times, August 31, 1950, 16.  
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provided a variety of high quality entertainment for an underserved niche of the market 
through their live entertainment and television programs.29 

In 1989, developer Ira Yellin purchased the building from Fouce with a group of investors 
as part of a larger effort to revitalize downtown Los Angeles. The Million Dollar Theater, 
Grand Central Market, and the Bradbury Building were also renovated as a part of these 
efforts.30 In 1994, the office spaces were adaptively reused for apartment units.31  

The Million Dollar Theater Building represents an important part of Los Angeles’ early 

commercial history, as well as the history of the Latino performing arts community. It is 
significant for its association with Sid Grauman, a major figure in Los Angeles’ 

entertainment industry, and it is a recognized as an excellent example of the 
Churrigueresque style in Los Angeles.  

The building is currently listed on the National Register both individually and as a 
contributor to the Broadway Theater and Commercial District for its architectural 
significance and for its association with the commercial history of Los Angeles. The 
building was listed individually in 1978 and as part of the district in 1979.32 

  

                                                           
29 Elaine Woo, “Frank L. Fouce dies; created Latino venue, helped launch Univision,” The Washington Post, 
October 1, 2013, accessed July 2018, https://www.washingtonpost.com/entertainment/tv/frank-l-fouce-
dies-created-latino-venue-helped-launch-univision/2013/10/01/9af5b0e8-2ac6-11e3-97a3-
ff2758228523_story.html. 
30 Kurt Streeter, “Ira Yellin, 62; Civic Leader and Longtime Champion of the City’s Historic Core,” Los Angeles 

Times, September 11, 2002, accessed July 2018, http://articles.latimes.com/print/2002/sep/11/local/me-
yellin11; “Developer Buys Downtown Landmark.”  
31 Los Angeles Department of Building and Safety Permit No. 1994LA15514, March 7, 1994.  
32 Sitton, Section 12, 1; Roger Hatheway, “National Register Nomination Form: Million Dollar Theater Building, 

Los Angeles,” 1977, Section 12, 1.   
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Primary Photographs of Exterior/Main Façades 

  



 
Million Dollar Theater, view of east and north elevations . 

(GPA Consulting, July 2018) 



 
Million Dollar Theater, view of east elevation. 

  (GPA Consulting, July 2018) 
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← Back to Original Article

Restoration Planned for 'Million Dollar Building' : Developer Buys Downtown Landmark
February 10, 1989 | MARTHA GROVES | Times Staff Writer

The Million Dollar Building, the elaborately embellished structure at 3rd and Broadway in downtown Los Angeles, where Latinos have flocked for years for
movies and live entertainment, has been sold for $6.5 million to the developer renovating the neighboring Grand Central Market.

"I intend to restore it to a Class A luxury office building, with a fully rebuilt interior . . . and full restoration of the exterior historic facades," said Ira Yellin,
whose Yellin Co. closed the purchase on Dec. 30.

FOR THE RECORD
 Los Angeles Times Tuesday February 14, 1989 Home Edition Business Part 4 Page 2 Column 6 Financial Desk 2 inches; 42 words Type of Material: Correction

 A story in Friday's Business section incorrectly identified the architect of the Million Dollar Building at 3rd and Broadway in downtown Los Angeles. The
building was designed by the firm of Albert C. Martin Sr. William L. Woollett designed the interior of the Million Dollar Theater in the building.

 

The Million Dollar name, however, will likely be bulldozed. "We'll probably rename the building," Yellin said Thursday, "and the name that keeps coming to
my mind is the Mulholland Building."

According to Yellin, legend has it that William Mulholland, the Department of Water and Power engineer who selected the route for the Los Angeles aqueduct
system, waged some of his political battles in still intact offices and a board room on the 12th floor of the Million Dollar Building. The offices housed the
Metropolitan Water District for more than 30 years until it moved in 1963.

The Million Dollar Theater will continue to operate, Yellin said, under an arrangement with Metropolitan Theaters, a Southern California theater operator
whose 25-year lease on the theater does not expire until 2009.

The building, at 307 S. Broadway, is rich in history and is considered one of the most important structures architecturally in Los Angeles. The preservation-
minded Yellin bought it from Frank Fouce, who moved into the building as a tenant in 1950 and bought it 20 years ago in partnership with a family trust.

Built by Sid and D. J. Grauman and designed by architect William Lee Woollett, the theater opened Feb. 1, 1918, and for decades was a popular first-run movie
house. Now it features films and live shows from Latin America.

It features a combination of Spanish and Baroque architecture and ornamentation and is well recognized as a Latino cultural center not only in Los Angeles
but also in many parts of Latin America. Mexican vaudeville acts still perform monthly in the building's theater.

A 1984 book called "The City Observed: Los Angeles" describes the Million Dollar's facade: "(The) exterior drips with outsize . . . ornament, some traditionally
Spanish, some brazenly Western. Resembling an aging Miz Kitty in her dated dance-hall finery, it oozes populist character. Longhorn cattle skulls resplendent
with life-size bronze horns nuzzle volutes and Spanish moldings; bison head corbels support a silent-screen parade of statues representing the Fine Arts,
including . . . a cinematographer behind his camera."

Embedded in the sidewalk are plaques featuring the names of Latino performers such as Cantinflas, the actor and comedian.

Bruce Corwin, president of Metropolitan Theaters, which operates 80 screens in Southern California, said: "We have in the Million Dollar the most successful
Spanish-language theater in the country. It is to the Hispanic community what Radio City Music Hall is to people in New York." Corwin said the theater will
continue to operate while the rest of the building is being renovated.

Ruben Jauregui, a prominent Latino businessman and a member of the Los Angeles 2000 Committee, recalled going to the theater as a child. "Sometimes my
mom would send me to the theater while she went next door to Grand Central Market to do her shopping," he said. "It conjures up fond memories."

He said, "I think it's a wise investment. They are . . . placing themselves on the leading edge of developing that area."

Yellin said plans call for a 450-space garage at 3rd and Hill streets that will be attached to the Million Dollar. The garage will house an international newsstand
and bookstore. In addition, he said, he hopes to locate a "New York- or San Francisco-quality" restaurant in a huge basement space that until the late 1970s
featured a favorite downtown watering hole.

Rents, he said, will be less than $2 a square foot a month, about 25% cheaper than in comparable office buildings downtown.

As for how a luxury office building will blend with crowds of shoppers and long lines of moviegoers, Yellin said: "We have the opportunity to develop a truly
integrated society where you will have a lot of Latin, Asian and Anglo people working, mixing and functioning together."

Yellin said he intends to begin the restoration, at a cost of as much as $5 million, no later than April or May. The architect for the project is Brenda Levin, who
is now working on Yellin's Grand Central Market and is known for her restoration of the Fine Arts Building on West 7th Street and the Wiltern Theater.
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Million Dollar Theater Set to Reopen
Seeking new life for the former showcase of Hollywood and Latino stars, managers schedule weekend variety shows catering to
Hispanic audiences.

April 08, 1999 | JOSEPH TREVINO | SPECIAL TO THE TIMES

Charlie Chaplin, Mary Pickford and Lillian Gish attended its luxurious opening in 1918. About 150 Hollywood films premiered there in the 1920s. By the
1950s, the postwar rush to the suburbs was taking its toll, and what had been a glamorous downtown movie house began to fade, reemerging as a showcase for
Latino music performers.

And on Friday, the long ride of the Million Dollar Theater at Broadway and 2nd Street will yet take another turn.

The architectural landmark, its once-lush red seats worn thin, will reopen to host Latino stage shows seven years after it closed and became a site for
evangelical revivals.

Bruce Corwin, the president of Metropolitan Theaters Co., the family-owned firm that has run the Million Dollar on and off since the 1940s, plans to hold two
vaudeville-type acts known as variedades per month. The lineup this Friday through Sunday includes ranchera performers Juan Valentin, Mercedes Castro
and Alicia Juarez.

"You have so many parents and grandparents that remember going to the Million Dollar," Corwin said. "To them the Million Dollar is a magical name,"
conjuring up memories of stars like Pedro Infante, Jorge Negrete and Maria Felix.

Rafael Reyes, a 40-year-old theater manager who worked at the Million Dollar in the early 1970s, added: "Anyone who was anybody in Latino entertainment
performed here. Some of those artists have died and others are still living, but they all made it big here."

The late Mexican actor Mario Moreno "Cantinflas," an international star who performed at the Million Dollar, still smiles from a tiled portrait encased in the
wall behind the main candy counter. It is a memento from a scene of his 1978 film "El Patrullero 777."

His portrait had been covered up since 1993, when the Iglesia Universal took over the Million Dollar. Corwin said the church moved four blocks south on
Broadway to the State Theatre because it was felt the location was better. Church officials were not available for comment.

Anne Mueller, vice president of Yelline Co., the principal owner of the Million Dollar building, said she hopes the reopening of the theater will bolster the
revitalization of Broadway. As part of a $16-million project, old offices that had been empty for decades in the Million Dollar building were turned into 121
apartments, all of which have been leased, she said.

For weeks, workers have been replacing old lightbulbs and painting the theater's interior, preparing it for reopening night.

One of them is Silverio Reyes, who has been a maintenance worker for the Million Dollar and other Broadway theaters since 1970.

As Reyes goes down a dark pathway deep under the theater, he reaches a brick-layered room. There, amid broken glass, are stacks of dusty posters dating to
the 1950s.

The name of one of Mexico's greatest ranchera songwriters, Jose Alfredo Jimenez, is on a yellowish poster from the late 1960s. Movie star Isela Vega grins
seductively from an enlarged black and white photograph from the mid-1970s.

Los Angeles City Councilman Richard Alatorre fondly remembers his boyhood trips to the Million Dollar during the 1950s, where appearances by Latino stars
were supplemented by showings of Spanish-language films.

"Every Monday I'd bring my grandmother downtown to see the doctor," he said. "My treat would be lunch at Clifton's and a movie at the Million Dollar."

The 2,332-seat theater's lavish grand opening prompted The Times to praise the Million Dollar as "The handsomest motion picture theater in the world."

Operator and showman Sid Grauman lived up to his promise during the 1920s by showing only "a high class picture program." Grauman gave up his interest
in the theater in the late 1920s and was replaced by the Fox West Coast Theater chain, which was later acquired by Metropolitan Theaters.

Another enthusiastic entertainer, Frank Fouce, a Latin American entrepreneur, leased the Million Dollar in 1949 and probably prevented it from being crushed
by downtown's decline. Along with exhibiting the greatest Spanish-language films, mostly drawn from Mexico's golden era, Fouce began showing variedades,
drawing the biggest performers from Mexico, South America and Spain.

"There were lines all the way up to Hill Street," said Jorge Torres, an Ecuadorean nightclub owner who remembers seeing Trio Los Panchos at the Million
Dollar in 1970. "Latinos used to go dressed in their best clothes to see the shows."

But when larger venues started booking Latino artists and Mexico's film industry declined, so did the theater.
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The Million Dollar now lacks projectors. But with Mexico's cinema showing signs of making a comeback, the equipment can be installed, Corwin said.

What matters is making the theater a living testament to its past, he said. "A lot of kids don't know of that [era]. We have a lot of great memories. I want to
bring some of those memories back."
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Ira Yellin, 62; Civic Leader and Longtime Champion of the City's Historic Core
September 11, 2002 | KURT STREETER | TIMES STAFF WRITER

Ira Yellin, a civic leader and longtime champion of downtown Los Angeles perhaps best known for his restoration of Grand Central Market, died Tuesday. He
was 62.

Yellin, who had battled lung cancer since last September, died of complications of the disease at his home in Santa Monica Canyon. His wife, Adele, was at his
side.

Aside from Grand Central, Yellin and a group of investors bought and restored downtown's landmark Bradbury Building, the Million Dollar Theater and the
old Metropolitan Water District headquarters, among others. He also led the restoration of the historic train terminal Union Station.

A small man who balanced a seemingly endless reserve of energy with a warm, engaging manner, Yellin spent much of his life bucking trends and engaging in
a sometimes unconventional stream of new challenges.

The son of an orthodox rabbi, Yellin graduated from Harvard Law School only to join the Marine Corps. He later left a successful career developing offices and
shopping malls to try to revive the tattered, neglected stitch of buildings and streets that make up historic downtown Los Angeles.

In the last years of his life, he worked feverishly to sidestep cancer, refusing to slow down, pushing himself to finish a slew of real estate developments.

"I seem to always need to prove something can be done that people seem to think is an impossibility," Yellin said in a recent interview. "I suppose that's why
I'm downtown. For all of its doubters, I'm determined to prove downtown Los Angeles can be a place of greatness. It can be wonderful."

Highly regarded for his integrity and evenhandedness, Yellin was admired for such moxie.

Los Angeles owes Yellin a "debt of gratitude" for his work downtown, Kevin Starr, the state librarian and an urban observer, told The Times earlier this year in
a profile of Yellin.

He praised Yellin for his constant engagement with the historic core, the long neglected collection of landmark structures nestled in the shadow of Bunker Hill.

Yellin is an "urban pioneer ... [a man] unique for what he wants for the city," Starr said.

Yellin was on a short list of developers who gambled on spending significantly to upgrade old office buildings and markets downtown in the 1970s and '80s, a
time when most of the city's commercial developers focused on near foolproof bets: creating skyscrapers on adjoining Bunker Hill.

The developer said he chose historic downtown because he had a "love affair" with the place, particularly so with Grand Central, a block-long menagerie of
food and curio stalls open since World War I.

To him, the market--nestled next to a large complex of apartments restored by Yellin--embodied what Los Angeles could be: a locale brimming with the
region's diverse humanity, a place where Spanish and English and Asian languages mingled in the air with the smoky residue of papusas and fried rice and
roast chicken.

Striding through the market a few months ago, Yellin remarked of Grand Central: "I'm always totally energized here. It just feels and smells and is utterly
special."

The market complex also proved somewhat controversial. Yellin and his partners were able to complete the rehabilitation only with the help of a $44-million
bond package backed by the Metropolitan Transportation Authority and the Los Angeles Community Redevelopment Agency.

When Grand Central didn't generate the revenue Yellin thought it would--largely a result of downtown's inability to fully recover from the early 1990s
recession--some criticized the two public agencies for spending large sums of taxpayer money to aid a private developer.

Others said the market's worth could not be measured in terms of the financial bottom line, that Grand Central was a catalyst sparking more building.

"If Ira didn't show the beauty that could be uncovered, the activity that we are seeing in that area, it wouldn't have happened," former Los Angeles City
Councilman Mike Feuer said in the recent Times profile of Yellin.

Feuer was referring to a raft of fresh construction in neighborhoods near the market, including the Walt Disney Concert Hall and a $171-million Caltrans
regional headquarters developed by Yellin's firm, Urban Partners.

Ever optimistic, Yellin insisted that pouring public money into the market had been a smart move, one that eventually would help historic downtown become
the sort of proud, inspiring "place of unbridled energy" it was when he was a child.

Obituaries
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Yellin was born near Boston in 1940, but raised in Los Angeles. As a boy, he was a frequent visitor to downtown with his father, a noted Talmudic scholar with
a fondness for urban life and an insistence that his children follow the Jewish notion of tikkun olam, or repairing the world through good works.

Pushed by his family to focus on scholarly achievement, Yellin left to study at Princeton University and Harvard Law School, then at UC Berkeley, where he
earned a master's degree in law.

After wrapping up his education, Yellin in 1966 surprised many by joining the Marines--doing so, he said, to prove the ideas he held about public service
weren't just talk, and that a small man, a Jewish man, could bear up to the toughness of military life. He spent just over a year in the Marines before receiving
his honorable discharge and returning to Los Angeles.

From 1967 to 1975, Yellin worked as a lawyer at a Beverly Hills firm, all the while devoting considerable time to helping run a nonprofit legal advocacy group.

Restless and seeking a new challenge, he joined a prominent real estate development and management company, where he oversaw developments throughout
the state and on Los Angeles' Westside.

But the world of big, glossy buildings located far from downtown, many of them the sort of office structures known more for their coolly efficient design than
for pulling the heart strings, never completely stirred Yellin.

In 1985, he said, "I decided to follow where my heart was." He began his own real estate firm, Yellin Co., focusing on downtown and other dense areas of the
city.

Yellin spent the rest of his working life consumed mostly by projects that revolved around restoration and revival of once grand architectural works and
neighborhoods, some of them outside of downtown Los Angeles.

He helped create a downtown development blueprint for City Hall. He briefly joined the powerful real estate firm Catellus Development Corp., serving as vice
president from 1996 to 1999, when he directed the restoration of Union Station. He served as the architectural consultant for downtown's massive new Roman
Catholic Cathedral of Our Lady of Angels.

Through it all, Yellin never let his working life slow down his other pursuits, particularly those connected to the city's cultural and political life.

Yellin was a friend and advisor to powerful city and national political leaders. His home was the site of frequent Democratic fund-raisers and social events
benefiting liberal causes.

Yellin, who considered himself a "frustrated artist and architect," served on the boards of some of the city's premier cultural institutions, including the Skirball
Cultural Center and the J. Paul Getty Trust, which oversees the Getty Museum.

Yellin also was a past president of the American Jewish Committee, which promotes religious tolerance and understanding, and a board member of several
other civic groups.

"His love of the city and the way he has worked to make things better here, that's what I think of when I think of Ira Yellin," said longtime friend Ron Rogers,
commenting on Yellin's civic involvement.

Yellin's friends were never more inspired than by his battle to beat lung cancer. Struck by the disease even though he never smoked, hardly drank and worked
out with fervor, Yellin never indulged in self-pity and refused to be slowed.

Until the last weeks of his life, he continued to work as much as he could, shepherding projects at Urban Partners.

"He set a standard of uncompromised quality," said Dan Rosenfeld, a principal in the firm.

Rosenfeld said that when Yellin finally stopped coming to the office, he worked from home, teleconferencing into a meeting with his partners just last Friday,
eager and optimistic.

In addition to his wife, Yellin is survived by a daughter, Jessica, and a son, Seth, both of New York City; his mother, Dorothy of Beverly Hills; and two brothers,
Dr. Albert Yellin of Los Angeles and Dr. Marc Yellin of Santa Cruz.

Services will be at 10:30 a.m. Thursday at Mt. Sinai Memorial Park in Simi Valley.

Yellin's family has asked that, in lieu of flowers, memorial donations be made to the Westside Children's Center, American Jewish Committee or Santa
Monica-UCLA Medical Center's Palliative Care Program.
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DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE

The structure consists of two major units; a twelve-story, steel-frame 
office building of concrete and brick, and a reinforced-concrete theater 
building faced with brick and terra cotta. The theater occupies the lower 
two floors of the office building and extends along Third Street to a depth 
of approximately 194 feet.

The dual nature of this building*s function as an office and theater 
is well-reflected in its architecture, for the exterior is an unusual 
combination of American Commercial and Spanish Renaissance architectural 
motifs. Exterior detailing includes architectural terra cotta, molded 
theatrical figures, an ornate arched entrance, arched windows with radiating 
stonework, flat window openings with plain lintel and sill, sash and 
transom windows, and a heavily ornamented upper story with large decorative 
pendants, spiral columns, a quatrefoil, scallopped lodging, and stylized 
arched windows. The exterior design is unorthadox in its approach to the 
problem of dual usage but the result is a unique and imposing solution.

The exterior of the building has been altered by the remodeling and 
addition to the street-level shop frontage and the addition of a new 
marquee. The majority of the exterior remains in its original state.

The interior of the theater consists primarily of a lobby and an 
auditorium with balcony. The detailing of the auditorium and lobby was 
designed by William L. Wollett of San Francisco. The original detailing 
included murals, moldings, and decorative terra cotta. The theater lobby 
has been entirely remodeled, including a lowering of the ceiling, painting, 
and the addition of several new wall surfaces. However, the auditorium is 
nearly intact, including the original proscenium, organ screen, hanging 
lamps, and a variety of terra cotta detail work. Although the original 
cloth canopy has been removed and a few other minor alterations have 
occurred, the palatial atmosphere of the theater is well-preserved in the 
auditorium.

The Million Dollar Theater is located at the southwest corner of 
Broadway and Third Street. Broadway is one of the major retail business 
districts in the central city of Los Angeles, and the area surrounding the 
Million Dollar consists primarily of office, shop, restaurant, and enter­ 
tainment enterprises including many other theater buildings. As a 
functional unit, the Million Dollar blends well with the existing street- 
scape, but it is also a focal point of interest due to its unique and 
prominent architectural features.
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STATEMENT OF SIGNIFICANCE

The Million Dollar Theater Building is significant for two major 
reasons. First, it is architecturally unique in the downtown area of Los 
Angeles. Its distinctive Spanish Renaissance details reflect the roman­ 
ticized ideal of Southern California's heritage, and are an outstanding 
example of the cooperative creative efforts of two Californians, architect 
A.C. Martin and designer William L. Woolett.

Secondly, at the time of its construction, the theater (also known 
as the Edison Building) was one of the outstanding structures in downtown 
Los Angeles. Sid Grauman, the famed motion picture promoter, controlled 
the theater portion of the structure, while the Edison Company occupied 
the office space above. Business and real estate activity on Broadway was 
booming, and the Million Dollar was immediately hailed as one of the most 
noteworthy and ambitious business enterprises in the district. Downtown 
Los Angeles served as both the business and social nexus of the Southland, 
and the success of the Million Dollar contributed directly to the estab­ 
lishment of several other theaters along Broadway. In effect, the 
construction of the Million Dollar Theater was a landmark in the formation 
of the Character and subsequent history of the Broadway district itself. It 
is now the only theater in this district that still provides occasional 
live stage entertainment.

The theater's long and continuous usage, its architectural integrity 
and state of preservation, and its historical importance in relation to 
the development of the Broadway theatrical and commercial district serve 
to make it one of the more important structures in downtown Los Angeles. 
In addition, its association with the motion picture industry and its 
interesting architectural reflection of Southern California's heritage make 
it one of the more interesting buildings in the entire Southland.
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The Broadway Theater and Commercial District is a six-block complex of 
predominately commercial and entertainment structures done in a variety of 
architectural styles. The district extends along both sides of Broadway from Third 
to Ninth Streets and exhibits a number of structures in varying condition and degree 
of alteration. General styles include a variety of commercial buildings in Classical 
and Commercial styles, Art Deco, Moderne, and others, and many theaters in more 
flamboyant designs. The area is highly built up and somewhat homogeneous in streetscape 
spotted by several parking lots and a few structures built after 1930. Most of the 
structures range in construction date from 1894 to 1931 » although several have received 
new facades since the latter date.

Buildings contributing to the character of the district;

1, Bradbury Building (304 S, Broadway): 1893; five-story -brick and stone commercial 
structure designed by George Wyman; has ornate iron balconies and elevators now 
famous; completely restored (on National Register),

8.

9-

Trustee Building (340 S. Broadway): 1905; 4-story brick and concrete shop and 
office structure by Parkinson & Bergstrom; tiled facade has been altered and part 
of cornice removed.

O.T. Johnson Block (350 S. Broadway): 1895; 3-story brick and iron structure 
by R.B. Young; Italianate design with fluted columns and arched windows; parapet 
with ballastrade removed,

O.T. Johnson Building (356 S. Broadway): 1902; 7-story brick structure in 
Romanesque design by John Parkinson; glazed pressed-brick facade with little 
alteration,

11. Judson-Rives Building (424 S, Broadway): 1906; 10-story reinforced concrete and 
brick structure by C,R, Aldrich with a granite and terra cotta facade; theater 
installed on first floor in 1924 and lobby remodeled in 1929*

12. Bumiller Building (430 S. Broadway): 1906j 6-story reinforced concrete structure 
with terra cotta ornamentation by Morgan & Walls; iron grillwork added to facade.

17. Chester Williams Building (215 W. 5th Street): 1926; 12-story reinforced concrete 
on steel frame structure by Curlett & Beelman with ornamental bands and a. 
rounded corner, glazed cotta facade designed to look like cut stone.

18. Jewelry Trades Building (220 W. 5th Street): 1912; 8-story concrete structure 
by Morgan, Walls and Morgan; Romanesque design with terra cotta facade and 
ornamentation including arched windows and heavy cornice.
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Property Owners

1. Western Management Corp.
448 S. Hill St., Los Angeles, CA 90013

2. Homero & Belinda Meruelo
322 S. Broadway, Los Angeles, CA 90012

3. Canada Shoe Mexicana, Inc.
304 S. Broadway, Rm. 414, Los Angeles, CA 90012

4. True Acceptance Company
P.O. Box 3201, Hollywood, CA 90028

5. System Auto Parks, Inc. & Phillip L. Cullen 
P.O. Box 3201, Hollywood, CA 90028

6. Abe Wiess, et al.
121 N. Flores St., Los Angeles, CA 90048

7. Cornelia R. Possart & Haim Mizrahi
348 S. Broadway, Los Angeles, CA 90013

^ 8. Eli & Lillian Sasson
724 S. Broadway, Los Angeles, CA 90013

9. Eli & Lillian Sasson
724 S. Broadway, Los Angeles, CA 90013

10. Title Insurance & Trust Co.
433 S. Spring St., Los Angeles, CA 90013

11. 424 Broadway Company
409 Santa Monica Blvd., #201, Santa Monica, CA 90401

12. Consolidated Drug
68457 Highway 111, Rm. 7, Palm Springs, CA 92262

13. Intracal Properties, Inc.
P.O. Box 38015, San Francisco, CA 94138

14. Intracal Properties, Inc.
P.O. Box 38015, San Francisco, CA 94138

15. Intracal Properties, Inc.
P.O. Box 38015, San Francisco, CA 94138
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16. Michael Manno 512 S. Broadway, Los Angeles, CA 90013

, 17. Herbert E. Edwards, et al.
112 W. 9th St., Los Angeles, CA 90015

18. Michael Manno 512 S. Broadway, Los Angeles, CA 90013

19. Michael Manno 512 S. Broadway, Los Angeles, CA 90013

20. Sherril C. & Dorothy Corwin
8727 W. 3rd St., Los Angeles, CA 90048

21. Security Pacific National Bank, Tr.
P.O. Box 60802 Terminal Annex, Los Angeles, CA 90060

22. Bruce Corwin & Irving X. Fuller
8727 W. 3rd St., Los Angeles, CA 90048

23. Standard Management Co., agents
125 W. 4th St., Los Angeles, CA 90013

-24. David & Sherry Gold
308 S. Hill St., Los Angeles, CA 90013

25. Western Management Corp., et al.
448 S. Hill St., Los Angeles, CA 90036

26. First Avenue Realty Company
6030 Nil shire Blvd., Los Angeles, CA 90036

27. Oceanside Plaza Corp., et al.
448 S. Hill St., Los Angeles, CA 90013

28. Desmond's Building Company
205 South Broadway, Los Angeles, CA 90012

-29. Holly D. Thomson
1500 Bryant Bldg., Kansas City, MO 64016

A30. Sherrill C. Corwin
8727 W. 3rd St., Los Angeles, CA 90048

31. Sherrill C. Corwin, et al.
8727 W. 3rd St., Los Angeles, CA 90048
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32. Title Insurance & Trust Company / 
433 S. Spring St., Los Angeles, CA 90014

33. Crocker National Bank, tr.
P.O. Box 54427, Los Angeles, CA 90014

34. Downtown Center Building
219 W. 7th St., Rm. 01117, Los Angeles, CA 90014

35. Downtown Commercial Center, Ltd.
219 W. 7th St., Rm. 500, Los Angeles, CA 90014

36. John J. McAndrews & Roger M. Sullivan
1200 Wilshire Blvd., Los Angeles, CA 90017

37. Southern California Petroleum Corp.
4250 Wilshire Blvd., Los Angeles, CA 90005

38. Eli & Lillian Sasson
728 S. Broadway, Los Angeles, CA 90013

39. Massachusettes Life Insurance Co.
4401 Wilshire Blvd., Los Angeles, CA 90010

L 40. Metropolitan Theater Corp. & S. Broidy 
8727 W. 3rd St., Los Angeles, CA 90048

41. Chapman Investment Co.
P.O. Box 17777, Irvine, CA 92713

42. G. Krowl & H.S. Russell
1201 E. California Blvd., Pasadena, CA 91109

^43. Jack & Annette Neddleman
120 E. 8th St. Floor 5, Los Angeles, CA 90014

^ 44. Corwin Theater Corp.
8727 W. 3rd St., Los Angeles, CA 90048

( 45. Jack & Annette Needleman
120 W. 8th St., Floor 5, Los Angeles, CA 90014

46. George Srere Estate Co.
820 S. Broadway, Los Angeles, CA 90014
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i { 47. Jack & Annette Needleman
120 E. 8th St., Floor 5, Los Angeles, CA 90014

/- 48. Jack & Annette Needleman
120 E. 8th St., Floor 5, Los Angeles, CA 90014

49. Jack Needleman
120 E. 8th St., Floor 5, Los Angeles, CA 90014

/50. Jack & Annette Needleman
120 E. 8th St., Floor 5, Los Angeles, CA 90014

51. Eastern Columbia, Inc.
800 W. 1st St., #200, Los Angeles, CA 90012

52. Eastern Columbia, Inc.
800 W. 1st St., #200, Los Angeles, CA 90012

' 53. Eastern Columbia, Inc.
800 W. 1st St., #200, Los Angeles, CA 90012

54.,^United States Steel & Carnegie Pension Fund
801 S. Broadway, Los Angeles, CA 90014
May Co. 

801 S. Broadway, Los Angeles, CA 90014

55> Norton Bowman, et al.
981 Whittier Dr., Beverly Hills, CA 90210

56. Issacs Brothers Co.
9441 Wilshire Blvd., Beverly Hills, CA 90212

57. "Prudential Ins. Co. 2049 Century Park East, Rm. 2550 
Los Angeles, CA 90067 & fl^sacs Bros, Co, 888 7th Ave., 
New York, New York 10019

58. Al Still man 619 N. Canon Dr., Beverly Hills, CA 90210

59. 731 South Broadway Venture
619 N. Canon Dr., Beverly Hills, CA 90210

60./ 4ssacs Bros. Co., 9441 Wilshire Blvd., Beverly Hills, CA 90212
& Dwigbt & George Whiting, 609 S, Grand Ave,, Rm. 617, Los Angeles, CA 90014
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61. Arthur Letts, % Security Pacific Bank
P.O. Box 60802 Terminal Annex, Los Angeles, CA 90060

/ 62. United California Bank Trust, et al. 
c P.O. Box 55011, Los Angeles, CA 90055

1 63. Hollenbeck Home for the Aged
P.O. Box 55011, Los Angeles, CA 90055

-64. Walter J. Thompson Co., Ltd.
3278 Wilshire Blvd., Los Angeles, CA 90010

- 65. J.A. Mackey, et al. 950 Casiano Rd., Los Angeles, CA 90049 

66. J.A. Mackey, et al. 950 Casiano Rd., Los Angeles, CA 90049

, 67. Tennesee Ravenwood Properties, Inc.
P.O. Box 17, Nashville, Tenn., 37202

: 68. Prudential Insurance Co. of America
2049 Century Park East, Rm. 2550, Los Angeles, CA 90067

•/t 69. Prudential Insurance Co. of America
2049 Century Park East, Rm. 2550, Los Angeles, CA 90067

70. Prudential Insurance Co. of America
2049 Century Park East, Rm. 2550, Los Angeles, CA 90067

71 Prudential Insurance Co. of America
2049 Century Park East, Rm. 2550, Los Angeles, CA 90067

72. Prudential Insurance Co. of America
2049 Century Park East, Rm. 2550, Los Angeles, CA 90067

73. Francis H. Lindley, et al, tr.
530 W. 6th St., Rm. 310, Los Angeles, CA 90014

74. O.H. Churchill Company
448 S. Hill St., #1110, Los Angeles, CA 90013

U 75. Crocker National Bank, Tr.
P.O. Box 54410, Terminal Annex, Los Angeles, CA 90054

-76. Walter J. Thompson Co., Ltd.
3278 Wilshire Blvd., Rm. 302, Los Angeles, CA 90054
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77. Franelena, Inc.
441 9th Aye,, New York, New York 10001

:.- 78. E.J. Gindi-University of Judaism Foundation 
6525 Sunset Blvd., Los Angeles, CA 90028

79. Paul A. & Lucille K. Weilein
714 W. Olympic Blvd., Los Angeles, CA 90028

80. Barbara J, Twomey, Admx. for Estate of Belle Young 
46-245 E. El Dorado Dr., Indian Wells, CA 92260

81. Western Management Corp,
5333 McConnell Ave,, #525T, Los Angeles, CA 90066

82. Jack E. Gindi
5333 McConnell Ave,, #523-T, Los Angeles, CA 90066

83. Elinor W. Griffin
445 S, Figueroa St., 36th Floor, Los Angeles, CA 90017

84. La Mirada Business Property Inc.
1633 26th St., Santa Monica, CA 90404

85. Title Insurance & Trust Co. et al
888 7 Ave,, 25th Floor, New York, NY 10019

86. Bonita C, Bayless, et al.
888 7 Avenue, New York, NY 10019

87. Commadore Investment Group
441 9th Ave., #125, New York, NY 100001

88. 431 S. Broadway Venture
9171 Wilshi.re Blvd., Los Angeles, CA 90210

89. 425 South Broadway Realty Company
P.O, Box 754, Beverly Hills, CA 90210

90. Michael Kamen & Al Stillwell
424 S, Broadway, Rm, 200, Los Angeles, CA 90013

91« Laura Properties
357 S. Broadway, Los Angeles, CA 90013
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92. Security Pacific National Bank, Tr.
P.O. Box 60802, Terminal Annex, Los Angeles, CA 90054

93. J.M. Seiroty 849 S. Broadway, Los Angeles, CA 90014

94. Morton Wexler & Misayo Akita
251 S. Main St., Los Angeles, CA 90012

95. Morton Wexler
251 S. Main St., Los Angeles, CA 90012

96. Helen Cowan
1477 S. Canfield Ave., Apt. 203, Los Angeles, CA 90035

97. Max I. Mosler, et al.
225 S. Rodeo Dr., Beverly Hills, CA 90212

98. Abagail J. Laughlin, et al.
315 S. Broadway, #604, Los Angeles, CA 90013

99. Million Dollar Theater Building
307 S. Broadway, Los Angeles, CA 90013

Parking Lots Within the District: 

312 S. Broadway

332 S. Broadway

C. 400 S. Broadway

D. 420 S. Broadway

E. 826 S. Broadway

F. 843 S. Broadway

Central Theater Corporation
820 S. Broadway, Los Angeles, CA 90014

Joshua D. Mason, Admin, for
Deceased Estate of Sarett Russo
1350 Avenue of the Americas, NY, NY 10019

Allright Cal Inc.
707 Brown Bldg., Austin, Texas 78701
c/o Robert Hudspeth
400 S. Broadway, Los Angeles, CA 90013

Title Insurance & Trust Co.
433 S. Spring St., Los Angeles, CA 90013

Jack & Annette Needleman
120 E. 8th St., Los Angeles, CA 90014

.Eastern Columbia Inc. 
800 W. 1st St., #200, Los Angeles, CA 90012
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19. O.T. Johnson Building #2 (510 S. Broadway): 1905; 5-story brick building with
pressed-brick facade by R.B. Young; upper windows form almost solid bands, cornice 
removed and first floor altered.

20. Roxie Theater (518 S. Broadway): 1931; 2-story concrete and brick theater with 
shops on facade flanks; designed in Art Deco style by J.M. Cooper with floral 
patterns and grill work on facade; marquee is new.

21. Cameo Theater (528 S. Broadway): 1910; 2-story brick and concrete theater by
A.F. Rosenheinr, facade features a large rounded pediment above entrance; remodeled 
in 1924 and some alterations since then.

22. Arcade Theater (534 S. Broadway): 1910; 7-story office and theater building of 
reinforced concrete with grey stucco facade by Morgan & Walls; facade shows 
Renaissance influence with Grecian columns.

23. Arcade Building (540 S. Broadway): 1924; 12-story concrete office structure with 
two wings connected by inner connection by Kenneth MacDonald; designed to 
resemble Burlington Arcade in London.

24. Hubert-Thorn McAn Building (546 S. Broadway): 1900; 3-story brick building in 
Italianate style with decorative arched windows by John Parkinson, facade is of 
pressed brick, alterations include removal of original parapet.

25. Silver-wood's Building (558 S. Broadway): 1920; 5-story reinforced concrete 
building with terra cotta details by Walker & Eisen, first floor alterations.

26. Finney's Cafeteria (217 W. 6th Street): 1904; 4-story brick structure with very 
plain facade; interior redesigned in 1913 by Plummer and Feil to Dutch motif with 
tiles by Ernest Bachelder.

27. Walter P. Story Building (610 S. Broadway): 1908; 11-story office building of 
reinforced concrete by Morgan & Walls; terra cotta facade with heavy cornice, 
decorative bands, arched windows, etc.

28. Desmond's Building (614 S. Broadway): 1924; 6-story concrete structure in
Spanish Baroque styling by A.C. Martin; has a polychrome terra cotta facade with 
twisting columns, balconies, and ornamental pediment.

29. Broadway Cafeteria (618 S. Broadway): 1928; 2-story Spanish Colonial restaurant 
of concrete by Charles F. Plummer with terra cotta and wrought iron facade.
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30. Palace Theater (636 S. Broadway): 1910; 5-story brick and concrete theater and 
office structure by G. Albert Landsburgh in French Renaissance styling; terra 
cotta facade features arched windows, heavy cornice, and carved figures.

31. Forrester Building (638 S. Broadway): 1907; 8-story concrete structure by C.F. 
Whittlesey with terra cotta and stone facade including heavy cornice and arched 
windows; facade covering on first three stories.

32. J.E. Carr Building (644 S. Broadway): 1908; 8-story concrete structure by R.B. 
Young with enamelled terra cotta and brick facade featuring heavy cornice and 
arched windows, facade covering extends across lower four floors.

35. Lankershim Hotel (700 S. Broadway): 1902; 9-story brick hotel by R.B. Young,4 three 
sections with stone and pressed brick facade,* most ornamentation removed.

36. Yorkshire Hotel (710-14 S. Broadway): 1909; 6-story brick and concrete structure 
by Parkinson & Bergstrom with facade of pressed brick and terra cotta with tile,* 
has tile cornice and arched windows.

37. Parmelee Building (716 S. Broadway): c. 1907; 6-story concrete structure with 
facade stuccoed but potentially restorable*, cornice and other features removed.

38. Barker Brothers Building (722 S. Broadway): 1909, 7-story concrete and brick 
structure by R.B. Young; original pressed-brick facade features cornice and 
lugsills but these were removed and building is now plain but restorable.

40. Globe Theater (744 S. Broadway): 10-story concrete theater and office building 
with stone and brick facade by Morgan, Walls, & Morgan, and many ornamental 
features such as arched windows, cornice, and ornamental bands with gargoyles.

41. Chapman Building (756 S. Broadway): 1911, 13-story concrete structure with three 
sections above first two floors by Ernest McConnell, terra cotta and brick facade 
has fluted columns, ornamental moldings, heavy cornice, and ornamental bands.

42. Tower Theater (802 S. Broadway): 1927; 4-story theater building with shops on 
8th St. side by S. Charles Lee in French Renaissance styling, terra cotta facade 
includes many details such as urns, stained-glass window, and a large clock tower 
on corner.

43. Singer Building (806 S. Broadway): 1922; 7-story concrete structure in Italian 
Renaissance style by Meyer & Holler? has a terra cotta and pressed-brick with 
little alteration.
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44. Rialto Theater (812 S. Broadway): 1917, 2-story theater building with pink stucco 
facade, by O.P. Dennis*, has many alterations including removal of original 
triangular pediment and interior remodeling.

45. Apparel Center Building (814 S. Broadway): 1923; 12-story concrete structure in 
Spanish Renaissannce styling by Walker & Eisen, colorful terra cotta facade with 
decorative cornice and arched windows; alterations to first floor.

46. Braun Building (820-22 S. Broadway): 1913, 6-story reinforced concrete building 
by W.J. Saunders, glazed brick and terra cotta facade with some ornamentation and 
alteration to the first floor interior and exterior.

48. Anjac Fashion Building (830 S. Broadway): 1927; 12-story concrete structure in 
Gothic Revival styling by Walker & Eisen with terra cotta facade, almost matches 
the Orpheum Theater next door in style.

49. Orpheum Theater (842 S. Broadway): 1925; 13-story concrete theater and office
structures in Spanish Renaissance styling by Schultze & Weaver and G.A. Landsburgh; 
brick and terra cotta facade includes rows of urns and ornamental bands with 
brackets.

50. Ninth and Broadway Building (NW 9th & Broadway): 1929; 13-story concrete structure 
in Zig Zag Moderne style by Claude Beelman with terra cotta facade and very little 
alteration.

51. Eastern Columbia Building (849 S. Broadway): 1930; 14-story concrete structure in 
Moderne styling with terra cotta exterior of turquoise with gold trim; designed by 
Claude Beelman with a large clock tower that is still operative.

54. May Company (SW 8th & Broadway): 1906; 5-story department store of concrete with 
terra cotta ornamentation, designed by A.F. Rosenheim in Classical styling with a 
heavy cornice and decorative garlands; the major addition on the south side of the 
structure (1929) is of the same style with-two additional stories; there have been 
many alterations to the interior.

55. Merritt Building (301 W. Eighth Street): 1914; 5-story concrete structure with 
stone facade by the Reid Brothers (San Francisco); Italian Renaissance style with 
Ionic columns and heavy cornice; many alterations on first two levels.

57. Issacs Building (737-47 S. Broadway): 1913; 8-story concrete structure with 
Gothic details and a glazed and molded terra cotta facade \ has a large facade 
covering on most of the northern half and other alterations to first floor.

59. Cheney Block (731 S. Broadway): 1913; 4-story brick and concrete structure with 
a remodeled facade of the 1940's; blends very well with the district.
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60. Woolworth's (719 S, Broadway); 1920; 3-story reinforced concrete structure by 
Weeks & Day, facade altered to an Art Deco-Ztg Zag Moderne style in 1941 and

< building next door added to it.
/
61. United Building (703 S. Broadway): 1920; 12-story concrete theater and office 

building by Weeks & Day in Spanish Renaissance styling with patterned brick and 
terra cotta ornamentation including Moorish windows and a rounded building corner.

62. Bullock's (641 S. Broadway): 1906; 7-story brick structure by Parkinson &
Bergstrom with terra cotta facade details including a heavy cornice; has several 
additions and the interior has been completely remodeled.

63. Bullocks-Hollenbeck (639 S. Broadway): 1912; 10-story brick and concrete structure 
by Morgan & Walls with a brick and terra cotta facade that is almost identical to 
Bullocks next door.

68. Mailing's (617-19 S. Broadway): 1930; 2-story concrete structure in French
Renaissance design by S. Charles Lee that was the southern flank of the Los Angeles 
Theater next door,* alterations to street level.

69. Los Angeles Theater (615 S. Broadway); 2-story theater of concrete and terra cotta 
in French Renaissance design by S. Charles Leej features fluted columns with urns, 
eagles, etc.; has a new marquee.

72. Norton Building (601-5 S. Broadway): 1906; 6-story brick and concrete office 
building; the facade was completely altered in 1940 with new design but the 
structure blends very well with the district and is not out of the time period.

73. Wood Brothers Building (315 W. 6th Street): c, 1922; 3-story concrete and brick 
structure with terra cotta decoration which blends very well with the district.

74. Swelldom Building (NW 6th and Broadway): 1920; 3-story retail building in
Italian Renaissance design by Pierpont and Walter S. Davis, reinforced concrete 
with glazed terra cotta facade; cast iron roof trim removed.

75. Metropolitan Annex (553 S. Broadway): c. 1923; 6-story concrete and brick 
structure with terra cotta details; alterations to the street-level frontage.

77. Hartfields (537 S. Broadway); 1931; 6-story reinforced concrete and brick 
structure in Art Deco styling; very little alteration.

79. Reed's (533 S. Broadway): 1931; 2-story reinforced concrete structure features 
a "marble" facade with reliefs; little apparent alteration.
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Addendum: Description of additional buildings comprising the Bullock's complex.
The buildings are all united by historical function and internal circulation.

Buildings comprising the complex are coded under the number (62) assigned to the 
original Bullock's Building in the National Register nomination. The added letters 
are assigned in the order in which the buildings were acquired by Bullock's as part 
of its department store operations. The ealiest expansion was into the adjacent 
Hollenbeck Building, already designated as #63 in the district nomination. Sub­ 
sequent additions, in order, are as follows:

62A. Pease Building (1906) Hudson/Munsel

Originally used as a furniture store, this 8 story building was acquired by Bullock's 
in 1917. A bridge was constructed over St. Vincent Place and a tunnel beneath at 
that time to connect the building with the Hollenbeck Building (#63).

62B. Eshman Building (1909) Morgan/Walls

This 7 story building in characteristic Beaux Arts 3-part vertical division became 
part of Bullock's in or before 1919.

62C. Bridge (1921) ———

The bridge was constructed to connect the Eshman Building with the original Bullock's 
Department Store. It spans St. Vincent Place, connecting the upper 6 stories of both 
buildings, creating internal circulation between the two on all levels. Stylistically 
it repeats the design of the earlier Bullock's building, creating the appearance of a 
skillfully integrated addition. A tunnel below St. Vincent Place also connects the two 
buildings.

62D. Gennet Building (1922) Parkinson/Hubbard

The next addition to the Bullock's complex was this tall, slender Beaux Arts building— 
10 stories tall and only two bays wide. The lower two stories were remodeled in 1934 
to create the appearance of a unified design with the adjacent Mackey Building.

62E. Hart Building/Hart '24 (1924) Parkinson/Parkinson

This building duplicated the nearby Gennet Building in height, width and styling. It 
is now indistinguishable from the adjacent 1928 Hart Building.

62F. Hart Building/Hart '28 (1928) Parkinson/Parkinson

The design of the earlier 1924 Hart Building was expanded to fill out the block by adding 
five more bays on the Hill Street side and four bays on Seventh Street in Beaux Arts 
styling. Fenestration is dominated by 3-part Chicago windows.
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62G. Mackey Building (1934) Parkinson/Parkinson

The upper six stories of the Mackey Building repeat the appearance of the adjacent 
Gennet Building. The lower two floors are Moderne in styling; this design was 
expanded across the base of the Gennet Building, uniting the two buildings visually 
in 1934. Internal circulation exists between the buildings.
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80. Broadway Interiors (529 S. Broadway): c. 1928; 5-story brick and concrete
building with a flat facade and some remaining terra cotta ornamentation; street- 
level frontage modification.

83. Remick Building (517-19 S. Broadway): c. 1902; 6-story brick structure with 
decorative facade including arched windows and twisting columns between window 
openings.

84. Fifth Street Store (501-515 S. Broadway): 1927; 11-story concrete structure with 
terra cotta and brick facade by A.E. Curlett; a minor amount of ornamentation has 
been removed.

85. Metropolitan Building (315 W. Fifth Street): 1913; 9-story concrete and terra
cotta structure by Parkinson & Bergstrom with ornamental features including a heavy 
cornice, etc.? major alteration to street-level frontage on both sides.

88. Wilson Building (431 S. Broadway): c. 1909; 3-story brick and concrete structure 
with massive alteration in 1932 %, facade ornament includes heavy cornice with 
brackets, columns topped by capitals, and floral designs on the surface.

90. Broadway Mart Center (401-23 S. Broadway): 1913; 10-story concrete structure by 
Parkinson & Bergstrom with a brick and terra cotta facade including many 
ornamental details.

91 Nelson Building (355 S. Broadway): 1897; 7-story brick and plaster structure 
originally by Frank Van Trees with a mass of ornamentation; alterations removed 
all ornament and left flat plaster surface with a rounded corner; still blends 
with the district although very plain now.

94. Karl's (341-45 S. Broadway): 1903; originally a four-story brick structure by 
A.M. Edelman, the building was altered to two stories but much of the original 
terra cotta decoration remains.

98. Grand Central Market (315 S. Broadway): 1897; Broadway elevation is a 6-story 
brick structure with terra cotta ornamentation including heavy cornice and arched 
entrance; large facade covering now hides much of it; Hill St. addition by 
Thornton Fitzhugh in 1905 is 8 stories with little alteration to it, mostly 
concrete with brick.

99. Million Dollar Theater (307 S. Broadway): 1917; 12-story concrete theater and 
office building by A.C. Martin in Spanish Renaissance design, theater interior 
by W.C. Woolett; much ornamentation with little alteration. (Nominated to 
National Register in September, 1977.)
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Nonconforming Intrusions Detracting From the Integrity of the District:

2. Blackstone Building (318-322 S. Broadway): c. 1907; originally a 5-story and
basement reinforced concrete and brick structure, now three stories with much
alteration and most ornament removed; is potentially restorable.

3. Shannon Building (326 S. Broadway): c. 1912; 2-story brick structure with an 
arched facade of stucco recently applied.

4. Joe's Coffee Shop (328 S. Broadway): 1-story cement structure of recent vintage.

5. MGM Photographia (336 S. Broadway): 1-story cement structure in gold with an 
awning; very recent origin.

7. Judson's (346-8 S. Broadway): c. 1907; 1-story brick building divided in half;
facade completely cluttered with signs. *^

10. Licha's (412 S. Broadway): 1-story food stand of cement blocks, very contemporary.

13. A & M Sportswear (438 S. Broadway): 1-story cement structure of contemporary design.

14. (Food Stand) (444 S. Broadway): one-story structure of contemporary style.

15. California Imports (446 S. Broadway): 2-story cement block structure of 
contemporary origin.

16. Gebhard Building (450 S. Broadway): c. 1900; 2-story brick structure by R.B. • 
Young with a new facade that completely covers the original.

33. Cliftons Cafeteria (648 S. Broadway): c. 1916; 4-story brick building with arched 
windows and reliefs on facade; facade now completely covered by metal grate but ^ 
should be relatively easy to remove.

34. Haas Building (660 S. Broadway): 1914; a 12-story concrete structure originally 
with a mass of terra cotta ornamentation by Morgan, Walls, & Morgan; alteration 
in 1974 left the building completely "modernized" with typical tile and glass facade.'

39. Parking Structure (730 S. Broadway): c. 1967; multi-level parking structure of 
concrete and steel in contemporary design with several stores below.

47. "Burgers" (828 S. Broadway): one-story, concrete-block structure of recent origin.

52. Maggy's Clothing (847 S. Broadway): 1-story cement block structure of recent 
origin.
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53. Wig House (845 S. Broadway): 1-story cement block structure of contemporary 
origin.

56. Hartfield's (749 S. Broadway): c. 1912; 4-story brick structure with a very • 
modern stucco facade.

58. Rowley Building (735 S. Broadway): c. 1908; 4-story brick building with a very S 
modern "marble" facade.

64. Hoffman Building (635-37 S. Broadway): c. 1906; 4-story brick business building,
although facade is fairly new it is potentially restorable and still similar ^ 
to the original.

65. Baker Building (633 S. Broadway): c. 1911; 4-story brick structure with a newer x 
facade that blends very well with the district.

66. C.H. Baker's (629 S. Broadway): c. 1911; northern half of the Baker Building, • 
4-story brick and concrete structure with facade completely remodeled in contemporary 
design.

67. Kress Building (621 S. Broadway): c. 1919; 5-story concrete and brick structure ^ 
with new facade.

69. Eastman's (611 S. Broadway): 1930; part of the nortern flank of the Los Angeles ^ 
Theater, 2-story concrete with facade of recent vintage.

71. Young Age Shop (609 S. Broadway): 1930; part of northern flank of Los Angeles ^ 
Theater, 2-story concrete with new facade.

76. Barry's (543 S. Broadway): c. 1901; 4-story brick structure with 2 modern ^/ 
facades, 1 on each side.

78. Emperor Building (535 S. Broadway): c. 1903; 5-story brick structure with a • 
contemporary, flat facade.

81. Reeves Building (525 S. Broadway): 1903; 5-story brick building by John
Parkinson with a glazed metal and synthetic stone facade; very little original S 
ornament which included a balcony and pediment was removed but facade is 
potentially restorable.

82. "Levis" (521 S. Broadway): c. 1903; 2-story brick structure with a flat stucco "* 
facade of recent origin.
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86. Newberry's Annex (443 S. Broadway): 4-story brick structure with flat, 
modernized facade.

87. Zody's (437 S. Broadway): c. 1942; 3-story structure with a flat stucco facade 
of recent design.

89. Wise Shop #2 (425 S. Broadway): 3-story brick building with flat, modernized 
facade.

92. Zobel Building (351 S. Broadway): c. 1912; 6-story brick structure with a new 
flat stucco facade.

93. (Building) (347-9 S. Broadway): c. 1908; 2-story brick structure with a flat 
stucco facade of recent origin.

95. Wise Shop (337-39 S. Broadway): c. 1900; 2-story (originally 4) brick structure 
with facade stuccoed over the original ornamentation removed.

96. Jacoby Brothers Building (333 S. Broadway): c. 1900; originally a 4-story brick 
structure with decorative cornice, this building was altered to two stories and

j some of the facade stuccoed flat; it is still similar to the original however and 
blends somewhat with the district.-r~
Broadway Market (329 S. Broadway): c. 1900; 3-story brick building that 
originally had an ornamental facade including arched window openings and a 
heavy cornice; altered in recent years to a flat stucco facade.
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STATEMENT OF SIGNIFICANCE

The Broadway Theater and Commercial District is a six-block thorough­ 
fare containing the vestiges of the Los Angeles theater and commercial 
center developed from the early 1890 1 s to the early 1930's. The area is 
significant not only for this activity, but also for the high concentration 
of important architectural creations which document the development of both 
commercial and theater growth in Los Angeles, and the evolution,,of progressive 
design for these types of structures.

Prior to the turn of the century the commercial center in Los Angeles 
was located near the intersection of Spring and First Streets. The area of 
Broadway below Third Street was primarily residential until small businesses 
located there in the l89/0's. Construction of the new city hall in the late 
i860's on Broadway between Second and Third Streets was a primary impetus in 
turning the commercial district southward to take advantage of the close 
proximity of municipal headquarters. By 1900, several large business structi 
including the Bradbury Building (l893)» the Grand Central Market (Homer Laugho. 
Block in 1897), the Nelson Building (Grant Building in 1897)» and several smaller 
blocks, the O.T. Johnson Block (1895), the Hubert-Thorn McAn Building (1900), 
and the Jacoby Brothers store (1900) began to change the Broadway skyline and 
pulled the business center further south.

The 1900-1910 period was a decade of rapid development in Los Angeles, 
as well as all of southern California. Broadway was a perfect example of 
this growth along just one street. Although many small blocks were built 
to about Sixth Street at this time, including the large O.T. Johnson Building
(1902), Finney's Cafeteria (Gebhart Building in 1904), the Reeves Block
(1903), the Remick Block (1902), Karl's Shoes (1903), and a number of small 
brick structures, the dramatic turning point in this development was the 
announcement that Hamberger's (now the May Company) was going to build a 
large department store at Broadway and Eighth Street, then generally con­ 
sidered too far south of the business district. This statement by one of the 
city's largest retailers was met with skepticism by local businessmen. However, 
as construction of Hamberger's began in 1905» many investors followed suit so 
that before the end of the decade a number of important structures were added 
to the district including the Trustee Building and O.T. Johnson Building #2 in
1905. the Judson-Rives, Bumiller, Hoffman, Norton, and Bullock's buildings in
1906. the Blackstone, Forrester, and Parmelee buildings in 190?, the W.P. Story 
and J.E. Carr structures in 1908, and the Barker Brothers and Wilson Buildings in 1<
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The Lankershim Hotel (1902) and the Yorkshire Hotel (J.D. Hooker Building in 
1909) were built during this period to help support the district. By 
1910, Broadway was the commercial and retail thoroughfare of the city.

In the next decade still more new structures appeared which increased 
retail trade and office space in the district. The Chapman Building and 
Baker Building (1911), the Jewelry Trades Building and Bullock's-Hollenbeck
(1912), the Metropolitan, Issacs, Cheney, and Broadway Mart Center buildings
(1913), and the Merritt Building (1914) provided additional growth in this 
area. Clifton's Cafeteria (Boos Brothers Restaurant in 1916) was also built 
at this time, as were many of the theaters that eventually made Broadway the 
theatrical center of Southern California.

The real estate and buiilding boom of Southern California in the 1920's 
is probably best illustrated in the further development of Broadway during 
this decade. A number of notable structures including Silverwood f s, Wool- 
worth's, and the Swelldom Building (1920), the Singer and Wood Brothers 
buildings (1922), the Metropolitan Theater Annex and the highly colorful 
Apparel Center Building (originally the Wurlitzer Building) in 1923 9 Desmond's 
(1924), the Chester Williams Building (1926), the Anjac Fashion Building and 
the Fifth Street Store (1927), and the Ninth & Broadway and Eastern-Columbia 
buildings (1929-30) were all completed during this decade. Along with the 
Broadway Cafeteria (1928) and several more theaters, the district as it 
appears today was substantially complete by 1930. Other than Hartfield's 
and Reed's (1931)> the only major changes since that time have been a number 
of facade alterations and the addition of several intrusions which include 
parking structures and small food stands.

As the commercial center of the Southland, the Broadway district 
continued to function in this capacity until well after World War II. As 
suburban shopping centers began to increase in number and popularity, major 
retailers along Broadway found it convenient to place regional stores in 
these centers to attract customers living a good distance from downtown 
Los Angeles. Along with other factors, the increase of these shopping 
centers diminished the trade that once came to Broadway. The area now 
serves a clientele that, for the most part, resides in and near the downtown 
area.

The development of Broadway as a commercial district coincides with its 
emergence as the theatrical center for the Southland. At the turn of the 
century the major theaters of Los Angeles (the Merced, Grand Opera House, 
and the Burbank)were located along Main Street. In 1903 the Mason Opera 
House (now demolished) opened on Broadway and began the accelerated develop­ 
ment of the theatrical district on this street. The Orpheum (now the Palace),
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Clune f s (now the Cameo), and the Pantages (now the Arcade) opened in 1911 
and were the first theaters to locate within the present district. Following 
these pioneers were the Morosco (Globe) in 1912, the Rialto in 1917, the 
Million Dollar in 1918, Loew's State Theater (United Building) in 1920, the 
Metropolitan in 1923, the new Orpheum in 1925, the Tower in 1928, the Los 
Angeles in 1930, and finally the RoxLe in 1931. Of these, only the 
Metropolitan has since been razed.

The importance of the theater district in the home of the motion 
picture industry is clearly evident. The theaters provided drama, comedy, 
and vaudeville presentations until full-length motion pictures became popular. 
Thomas Tally, Sid Grauman, Oliver Morosco, and others vied for the honor of 
city impresario as the theaters along Broadway became larger and more 
numerous. Theater architecture was more flamboyant than commercial styles 
and the influx of theatrical structures helped to provide variety for the 
Broadway streetscape. In all, theater development along Broadway provided 
a major source of revenue and a location for premieres for the jnovie 
industry, an important form of entertainment for Southern Californians, and 
a variety of architectural designs which gave a unique character to Broadway.

The xenith of the Broadway theater district was in the 1920's. In 1922 
the Egyptian Theater was built on Hollywood Boulevard in the midst of movie 
studios, and in 1926 Sid Grauman's Chinese Theater opened further down the 
street. The major theater chains were now beginning to establish Hollywood 
as the center for motion picture theaters. Although several Broadway 
theaters were built as late as 1931, the new trend had already been clearly 
established.

It is surprising now that so many of the theaters built on Broadway 
have survived even though the theatrical center moved so long ago. The 
structures that remain on Broadway, typically flamboyant in design both 
inside and out, are still viable movie houses from both economic and functional 
standpoints. As older theatrical sections of many cities have since been 
leveled for new use, the Broadway theater network continues to provide motion 
picture entertainment in buildings that are remarkably intact considering 
their uninterrupted use over so many years.

Architecturally, the Broadway district contains some of the best 
examples of commercial and theater architecture in Southern California. The 
Bradbury Building, Million Dollar Theater, and Eastern-Columbia Building are 
well-known, and the Los Angeles Theater is considered to be the best example 
of theater architecture in the entire Southland. The district is represented 
by a number of important styles including American Commercial, Sullivanesque, 
Italianate (O.T. Johnson Block), Romanesque (Jewelry-Trades Building and the
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O.T. Johnson Building), Spanish Renaissance (United Building, Apparel 
Center Building, Million Dollar Theater, etc.)* French Renaissance (Tower 
and Los Angeles theaters), Italian Renaissance (Merritt Building and 
Swelldom Building), Spanish Baroque (Desmond f s), Gothic Revival (Anjac 
Fashion Building and Issacs), Art Deco (Woolworth f s, Hartfield f s, and the 
Roxie Theater), and Zig Zag-rMbderne (Eastern-Columbia and Ninth & Broadway 
buildings), among others. Architects from New York (Schultze & Weaver), 
Seattle (B. Marcus Priteca), Oakland (Weeks & Day), and San Francisco 
(G. Albert Landsburgh, and Kenneth MacDonald, and the Reid Brothers), as 
well as local architects Morgan & Walls, R.B. Young, George Wyman, A.F. 
Rosenheim, A.C. Martin, A.M. Edelman, Meyer & Holler, J.M. Cooper, C.R. 
Aldrich, Walker & Eisen, Curlett & Beelman, S. Charles Lee, C. F. Whittlesey, 
and others have contributed to the architectural integrity of the street. 
Although not always consistent in scale, Broadway as a whole contains some 
of the best examples of commercial and theater architecture in Southern 
California that could possibly be integrated in such a compact area.
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An irregular area in the downtown business district generally following both 
sides of Broadway beginning at the intersection of Broadway and Third Street, 
extending 186' eastward alomg Third St., 170' southward, Mf' westward, 79-6' 
southward, 23' eastward, 363* southward to Fourth St., then 39' westward to 
Fffank Court, to Fifth Si*, then 31' westward, then 100' southward, then 35' eastward 
then 165' eastward to Spring St., then 120' southward on Spring St.,then 11?' 
southward to Sixth St.,then 15' westward,then southward along an alley to Ninth 
St., then westward along Ninth St. to a point 165' west pf Broadway, then 236' 
northward to Eighth St., then 212' Eastward along Eighth St.,then 116' northward 
then 50' westward, then 470' northward to ?th St., then 10' eastward, then 80' 
northward to Sixth St., then 125'northward, then 138' eastward, then 80' northward 
to Sixth St., then 29' eastward to Lindley Place, then north along Lindley Place 
to Fifth St., then 200' northward, then 165' westward to Hill St., then 4l' 
northward, then 165' eastward, then 120' northward, then 42' westward, then 39' 
eastward, then 80' northward, then 16' westward, then 39' northward, then 42' L 
eastward, then 80' northward, then 16' westward, then ]L22' northward to Fourth 
Street, then 39' eastward, then 123' northward, then 40' westward, then 240' 
northward, then 166' westward to Hill St., then 121* northward, then 132' eastward, 
then 120' northward to Third St., then 194'eastward to the original point.
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VERBAL BOUNDARY DESCRIPTION (Revised 12/26/85)

(Note: All changes in direction are at a right angle from the previous direction.)

The boundary encompasses an irregular area in the downtown business district 
generally following both sides of Broadway beginning at the southeast corner of 
the intersection of Broadway and Third Street, extending 185.53' eastward along 
Third Street, then approximately 161' southward, 44.4' westward, 79.6' southward, 
23' eastward, approximately 365' southward to Fourth Street, then continuing 60' 
southward across Fourth Street to Frank Court, then continuing southward along 
Frank court to the south side of Fifth Street, then 40' westward, then 100' south­ 
ward, then 40' eastward, then 260' southward, then 165' eastward to Spring Street, 
then 119.6' southward on Spring Street, then 165.18' westward, then 120.5' south­ 
ward to Sixth Street, then continuing southward 60' across Sixth Street, then 
continuing southward along an alley to the northern edge of Ninth Street, then 
westward approximately 163' along Ninth Street, then continuing 80' across Broadway, 
then continuing 165' westward, then approximately 235' northward, then 159.5' west­ 
ward to Hill Street, then 363.5' northward along Hill Street to Eighth Street, then 
212' eastward along Eighth Street, then 185.6' northward, then 50' westward, then 
approximately 550' northward to intersection of the northern edge of Seventh Street 
and St. Vincent Court, then approximately 158.5' westward to Hill Street, then 312' 
northward along Hill Street, then 138.4' eastward to St. Vincent Court, then 74.44' 
northward, then 138.37' westward, then 125' northward, then 158.34' eastward, then 
140' northward to northern edge of Sixth Street at its intersection with Lindley 
Place, then northward along Lindley Place to northern edge of Fifth Street, then 
continuing approximately 201' northward, then 165.18' westward to Hill Street, then 
41.87' northward, then 165.18' eastward, then 120.4' northward, then 12.82' westward, 
then 0.9' northward, then 13.71' westward, then 39.34' northward, then 42.41' east­ 
ward, then 79.56' northward, then 16.19' westward, then 0.14' northward, then 
79.32' westward, then 123.6' northward, then 78.99' eastward, then 60' northward 
across Fourth Street, then 40.09' eastward, then approximately 124' northward, then 
39.96' westward, then approximately 239' northward, then 165.88* westward to Hill 
Street, then 121.34' northward, then 132.5' eastward, then 120.36' northward to 
Third Street, then approximately 279' eastward to the point of beginning.
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NPS Form 10-900 OMB No. 1024-0018

(Oct. 1990)

Uniteti States Department of the Interior

National Park Service 7 7/0 A i*^

National Register of Historic Places ' r\ I -fft
Registration Form \p '

This form is for use in nominating or requesting determinations for individual properties and districts. See instructions in How to Complete the National

Register ofHistoric Places Registration Form (National Register Bulletin 16A). Complete each item by marking V in the appropriate box or by entering

the information requested. If any item does not apply to the property being documented, enter "N/A" for "not applicable." For functions, architectural

classification, materials, and areas of significance, enter only categories and subcategories from the instructions. Place additional entries and narrative

items on continuation sheets (NPS Form 10-9O0a). Use a typewriter, word processor, or computer, to complete ail items.

1. Name of Property

historic name Broadway Theater and Commercial District (Boundary Increase and documentation update)

other names/site number

2. Location

street & number see continuation sheet □ not for publication

city or town Los Angeles □ vicinity

state California code CA county Los Angeles code Q39» zip code 90012 & 90015

3. State/Federal Agency Certification

As the designated authority under the National Historic Preservation Act of 1986, as amended, I hereby certify that this (3 nomination □

request for determination of eligibility meets the documentation standards for registering properties in the National Register of Historic

Places and meets the procedural and professional requirements set forth in 36 CFR Part 60. In my opinion, the property

IS meets D does not meet the National Register Criteria. I recommend that this property be considered significant □ nationally
D statewide H locally. (□ See continuation sheet for additional comments.)

Signature of certifying official/Title

California Office of Historic Preservation

State or Federal agency and bureau

In my opinion, the property □ meets D does not meet the National Register criteria. (D See continuation sheet for additional comments.)

Signature of commenting or other official Date

State or Federal agency and bureau

4. National Park Service Certification

I hereby certify that this property is: jt Signature of the Keeper Date of Action

faj&jntered in the National Register /^*/ ///9 ^r
r □ See continuation sheet. jr*>-<^f'(. -^P*"" ~v//2/ojl
□ determined eligible for the /

National Register

□ See continuation sheet.

D determined not eligible for the

National Register

□ removed from the National

Register

□ other (explain):



Broadway Theater and Commercial District Los Anaeles County. CA

County and State

5. Classification

Ownership of Property

(Check as many boxes as apply)

Category of Property

(Check only one box)

private

public-local

public-State

public-Federal

U building(s]

3 district

U site
Z\ structure
U object

Name of related multiple property listing

(Enter "N/A" if property is not part of a multiple property listing.)

N/A

Number of Resources within Property
(Do not include previously listed resources in the count.)

Contributing Noncontributing

No change in net # contributors buildings

See continuation sheet sites

structures

objects

Total

Number of contributing resources previously listed in

the National Register

60

6. Function or Use

Historic Functions
(Enter categories from instructions)

Commerce: Business

Recreation/Culture: Theater

Commerce: Department Store

Current Functions
(Enter categories from instructions)

Industrial: Manufacturing Facility

Vacant

7. Description

Architectural Classification

(Enter categories from instructions)

Late 19th & 20"1 Century Revival

Beaux Arts

Materials

(Enter categories from instructions)

foundation concrete

roof asphalt

walls concrete, stone, terra cotta

other

Narrative Description

(Describe the historic and current condition of the property on one or more continuation sheets.)



Broadway Theater and Commercial District Los Anoeles County CA

County and State

8. Statement of Significance

Applicable National Register Criteria
(Mark "x" in one or more boxes for the criteria qualifying the property

for National Register listing)

^ A Property is associated with events that have made a

significant contribution to the broad patterns of our

history.

D B Property is associated with the lives of persons

significant in our past.

Property embodies the distinctive characteristics of a

type, period, or method of construction or represents

the work of a master, or possesses high artistic

values, or represents a significant and

distinguishable entity whose components lack

individual distinction.

D D Property has yielded, or is likely to yield information

important in prehistory or history-

Criteria Considerations
(Mark "X" in all the boxes that apply.)

Property is:

□ A owned by a religious institution or used for

religious purposes.

Q B removed from its original location.

□ C a birthplace or a grave.

□ Da cemetery.

□ E a reconstructed building, object, or structure.

□ Fa commemorative property.

□ G less than 50 years of age or achieved significance

within the past 50 years.

Narrative Statement of Significance
(Explain the significance of the property on one or more continuation sheets.)

Areas of Significance

(Enter categories from instructions)

Architecture

Commerce

Entertainment/Recreation

Period of Significance

1894-1931

Significant Dates

Significant Person
(Complete if Criterion B is marked above)

Cultural Affiliation

Architect/Builder

Hunt. Sumner

Walker & Eisen

9. Major Bibliographical References

(Cite the books, articles, and other sources used in preparing this form on one or more continuation sheets.)

Previous documentation on file (NPS):

□ preliminary determination of individual listing (36

CFR 67) has been requested.

□ previously listed in the National Register

□ previously determined eligible by the National

Register

□ designated a National Historic Landmark

□ recorded by Historic American Buildings Survey

#

□ recorded by Historic American Engineering

Record #

Primary Location of Additional Data

O State Historic Preservation Office

13 Other State agency
□ Federal agency

□ Local government

□ University
□ Other

Name of repository:

California Department of Transportation Environmental



Broadway Theater and Commercial District Los Angeles County P.A

NaineufPiupcity County and State

10. Geographical Data

Acreage of Property 3.03 acres in area added to previous boundary

UTM References

(Place additional UTM references on a continuation sheet)

1

2

Zone Easting Northing

3

4

Zone Easting Northing

H See continuation sheet.

Verbal Boundary Description
(Describe the boundaries of the property on a continuation sheet.)

Boundary Justification

(Explain why the boundaries were selected on a continuation sheet.)

11. Form Prepared By

name/title Teresa Grimes

organization date June 28.2001

street & number 4211 Glenalbvn Drive telephone (323) 221-0942

city or town Los Angeles state CA zip code 90065

Additional Documentation

Submit the following items with the completed form:

Continuation Sheets

Maps

A USGS map (7.5 or 15 minute series) indicating the property's location.

A Sketch map for historic districts and properties having large acreage or numerous resources.

Photographs

Representative black and white photographs of the property.

Additional items

(Check with the SHPO or FPO for any additional items)

Property Owner

(Complete this item at the request of the SHPO or FPO.)

name

street & number telephone

city or town state zip code

Paperwork Reduction Act Statement: This information is being collected for applications to the National Register of Historic Places to nominate properties
for listing or determine eligibility for listing, to list properties, and to amend existing listings. Response to this request is required to obtain

a benefit in accordance with the National Historic Preservation Act, as amended (16 U.S.C. 470 ef sec?.).

Estimated Burden Statement: Public reporting burden for this form is estimated to average 18.1 hours per response including the time for reviewing

instructions, gathering and maintaining data, and completing and reviewing the form. Direct comments regarding this burden estimate or any aspect

of this form to the Chief, Administrative Services Division, National Park Service, P.O. Box 37127, Washington, DC 20013-7127; and the Office of
Management and Budget, Paperwork Reductions Project (1024-0018). Washington, DC 20503.
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2. Location

These addresses are included within the boundary increase:

242,248-260, 249-259, 900-906, 901-911, 908-910, 921-937, 930-947 South Broadway

5. Resource Count

The eight buildings listed above represent six contributing and two non-contributing resources.

This current application update changes six of the contributing buildings listed in the original

nomination to non-contributors. Since this application adds six contributing resources, the net

contributing building count remains the same - 60 buildings.

10. UTMs

All UTMs are Zone 11

1. 383940 3767370

2. 384810 3768440

3. 385010 3768300

4. 384240 3767300

5. 384130 3767300

These UTMs encompass the entire district, including the portion previously listed.
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The Broadway Theater and Commercial District is located in downtown Los Angeles between

Second Street and Olympic Boulevard. These seven blocks were developed between 1894 and

1931, primarily with large office buildings, department stores, and theaters. The

buildings range in height from one to twelve stories, with the fairly even street wall

broken on a few occasions by surface parking lots. Most of the contributing buildings were

designed in traditional architectural styles, the most common being Beaux-Arts, which in

commercial buildings usually exhibits a division of the street-facing elevations into

three horizontal zones based on the parts of a column in Classical architecture. The

district's high level of coherence can be attributed to several factors. First the

buildings all conform to a common setback, abutting the sidewalk. Second, while the styles

of the buildings may vary, the buildings are clad in many of the same materials, notably

glazed terra cotta, glazed brick, and cast stone. Third, most of the buildings contain

street-level storefronts.

Since the district was listed in the National Register in 1979, little change has

occurred. Originally, there were sixty contributing, thirty-eight noncontributing

buildings, and three vacant lots. Six buildings within the original 1979 boundaries no

longer contribute to the significance of the district. One building, the Lankershim Hotel,

was demolished in the mid-1980s. The remaining five buildings have been altered and now

lack the integrity to be considered contributors.

700-08 S. Broadway - This is a seven-story parking garage, which stands on the site

of the demolished Lankershim Hotel, a contributing building in the district.

318-22 S. Broadway - Originally five stories high, this building lost much of the

original ornamentation when it was reduced to three stories. The plain brick facade lacks

a cornice, one of the major character-defining features of the Beaux-Arts style. It

appears that these alterations were made prior to the district's listing in 1979, however,

through reassessment of the district, it is clear that this building does not contribute

to the district in its present form. The National Register form noted that the building

could probably be restored, but gave not explanation of how the building's original

appearance could be sufficiently documented for any such restoration.

341-45 S. Broadway - This building has been reduced to half its original height, and

much of the ornamentation was removed in the process. The windows on the second story (the

only story not removed or entirely altered) have been replaced with aluminum-frame
windows.

350-54 S. Broadway and 356-64 S. Broadway - These two neighboring building have been

entirely covered in metal siding which resembles wood shingles. It is unclear what remains

of the original fabric beneath this cladding.

355-59 S. Broadway - This building retains almost no character-defining features

from the district's period of significance (1894-1931). It appears to have been altered
after the district was listed in 1979.
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There are six contributing buildings within the expanded district boundaries.

242 S. Broadway - This five-story building was constructed of reinforced concrete in

an early 20th century commercial vernacular style with elements of the Beaux-Arts massing

and detailing. The flat roof is surrounded by a parapet. Following design conventions

common for multi-story commercial buildings, the primary facade is anchored by a base

which consists of the first-story retail spaces and mezzanine level above. The base has

been altered. The original fenestration has been replaced with large, plate glass windows

with thin metal frames. A continuous white brick string course separates the base from the

remaining facade. The second through fourth floors form the main body of the facade, which

is clad in brown brick. Three bays of paired wood-framed windows have white brick sills. A

fire escape of ornamental iron work is affixed to the central bay. Terminating the facade

is an overhanging cornice, which is punctuated by four corbels corresponding to the

division of the three bays. Monumental murals, executed between 1977 and 1985, cover the

north and south walls of the building but artists Eloy Torrez, Frank Romero, and Ken

Twichell. The east elevation is unadorned. The condition and integrity of the building is
good.

249-59 S. Broadway - Located at the northwest corner of Broadway and Third Street,

the design of this five-story late 19th century building was influenced by the Classical

Revival style. Of brick construction, the building rises in three tiers. The street-level

storefronts have been altered, leaving just visible the detailing of the office building

entrance, which is offset to the north on the east elevation. A decorated arch with a

keystone, above which the building is identified as the Pan American Building by raised

letters, distinguishes the entry. The second through fourth floor bays, faced with buff

brick, are defined by Ionic pilasters. Six, three window and one, two window baus are on

the east elevation, while the proportions of the south elevation are four and one. Paneled

spandrels and soldier brick lintels mark the second and third story windows. The fourth

floor openings are round headed and punctuated with keystones. A plain string course and

an egg and dart molding band the building above the arches and Ionic capitals of the

fourth floor. The fifth story repeats the fenestration pattern, with paneled pilasters

between bays. Decorative moldings edge a plain frieze and a denticulated and bracketed

cornice caps the building. The north and west elevations are unadorned. Unaltered above

the street level, the condition and integrity of the building are good.

901-11 S. Broadway - A Classical Revival decorative scheme distinguishes the six

story commercial building at the southwest corner of Broadway and Ninth Street. Built of

brick and stone, the structure has five bays on its east elevation and seven bays on the

north elevation. The lower story was been stripped of the original detailing in 1939, but

the design is unaltered in the upper levels. The central bays of the second story contain

broad windows outlined by multi-paned sidelights and transoms. Single and triple one-over-

one sash are in the end bays on the east and north respectively. A denticulated cornice,

set over panelled piers and a plain frieze, and punctuated with fluted corbels to either

side of the end bays, wraps the building above the second story. With the exception of the

end bays on the east which contain single windows, each bay on the third through sixth

floors is occupied by three windows. Fluted panels below the third story windows anchor
this portion of the composition.
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Piers, panelled between the central bays, rise without interruption to the cornice.

Panelled spandrels mark the central bays while raised swags embellish the end bay

spandrels. The building culminates with swagged spandrels above all the sixth story bays

with a counterpoint of paired trebled brackets upon which the bracketed cornice rests. A

row of antefixes fringes the upper edges of the cornice. The integrity and condition of
the building are good.

908-10 S. Broadway - This seven-story commercial building is constructed of concrete

and brick with the primary facade clad in glazed brick and terra cotta. The Gothic Revival

style of the primary facade is defined by a wide ogee arch. The windows are set deep

within this arched element, which encompasses three bays of wood-frame, mostly fixed sash

windows. The faceted colonettes defining the window grid are each topped by a capitol,

above which they curve together to join at the top of the ogee arch. The top window

opening of each bay has a segmental-arched header. The spandrel panels between are

unornamented except for the detail of the string courses along the bottom of each. A metal

fire escape is affixed to the central bay. The facade terminates in a gabled parapet wall.

The ground level has been altered, and most of it is obscured by signage. The second story

retains 1930s alterations consisting of a grid of horizontally-oriented, metal-frame
windows. The upper stories are intact. The building is in good condition.

921-33 S. Broadway - A remarkable Gothic Revival variation on the Art Deco style,

this thirteen-story building includes a theater, retail stores, and offices. Extensive'
Gothic-inspired terracotta ornamentation characterizes the eleven bay concrete building.
The three south bays of the three-story base of the building are occupied by the theater

entrance. An immense ogee arch surmounted by a pinnacle, which rises through the fourth

floor dominates the upper floors of the theater entry. An Art Deco-inspired marquee shades
the ground level entrance, which has been altered. The office building entrance, marked by
an ornamented Gothic arch, is located in the center bay of the primary facade. A

particularly notable screen finished in gold leaf is over the door. Altered storefronts

occupy the remaining ground level bays. A decorative metal grill, carried on attenuated

columns, is above the first floor. The second story bays contain quadripartite windows
with ogee and segmented arches. Rising in two setbacks above the central three bays is a
tower consisting of open Gothic tracery. Adding further emphasis to the vertical

orientation of the design, the tower is crowned by a pinnacle. Mostly unaltered, the
building retains a high level of integrity and is in good condition.

939-47 S. Broadway - This eleven-story commercial building is Renaissance Revival in
style, however, a two-story Gothic Revival-inspired entrance is overlaid on the

northernmost of the five bays of the primary facade. A segmented archway, emphasized by a
chevron molding and a fluted spandrel, is flanked by fluted piers which taper into

triangles embellished with scrolled designs. Elaborate metalwork frames the one-story

door, the four round-headed windows int he transom, and the arched second story window.
The remaining bays of the two story base contain altered storefronts on the ground level
and three windows, separated by colonette mullions, on the second story. Panelled piers,

edged by spiralled moldings define the bays and are accented at the level of the first

story frieze and shields. A second frieze, topped by a cornice and antefixes, terminates
the building.
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The shaft is composed of the third through ninth stories and is faced with brown brick. No

extraneous ornamentation interrupts the fenestration until a decorative frieze above the

ninth story is reached. The capital of the building is two stories high and defined by

continuous piers and mullions with terracotta spandrels between stories. Stylized Ionic

capitals crown the piers. A decorative frieze, fringed with antefixes, culminates the

design. The building retains a high level of integrity and is in good condition.

There are two non-contributing buildings in the expanded district boundaries. One was

constructed after the period of significance, and the other has been substantially

altered.

248-60 S. Broadway - This two-story commercial building was constructed in the mid-
1980s

900-06 S. Broadway - This three-story commercial building was constructed before

1905, but retains none of the character-defining features of its early 20th century

design. Square in plan and covered by a flat roof with a low parapet, the building has

similar facades on Ninth and Broadway. The ground floor contains retail spaces, and the

upper floors contain offices. Vertical piers clad in tile define the three bays of each

street-facing facade. Between the piers are broad metal-framed windows. The center of each

window bay on the third story have been filled with tile. The spandrel panels between each
story are sheathed in stucco and have exposed tie rods.
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The Broadway Theater and Commercial District was listed in the National Register of

Historic Places in 1979. The district is significant under Criteria A and C. The area was

the premiere shopping and movie-going destination for Los Angeles residents and tourists

through several periods of major growth during which the city became a major metropolis.

The variety and quality of architecture on Broadway is evidence of its important place in

the regional economy in the first decades of the twentieth century. Some of the most

prominent architects working in Los Angeles are represented within the district, which

contains many important examples of movie palaces and retail and commercial architecture
within the dense urban area.

There are six buildings in the expanded district boundaries which contribute to the
significance of the district.

Victor Clothing Company - 242 S. Broadway - Constructed in 1914, the Victory

Clothing Company was designed by architects Train & Williams for Mr. & Mrs. J.F. Hoefield

of Monrovia. Robert F. Train and Robert E. Williams began their architectural partnership
in 1900, and were associated with the Arroyo Guild of Fellow Craftsman around 1909. Their
work includes many residences, churches, government, institutional, and office buildings

throughout Southern California. Commercial buildings such as this one are typical of

others in the district with retail spaces on the first story, corresponding mezzanines
above for storage, and loft spaces on the upper floors.

Irvine-Byrne Building - 249-59 S. Broadway - Constructed in 1894, the Irvine-Byrne
Building is one of the oldest buildings in the district, along with the Bradbury Building

across the street. The building was originally called the Irvine Block. James W. Byrne

purchased the building in 1905, and the name was subsequently changed to the Byrne

Building. The noted San Francisco architect Willis Polk was hired to repair the building
in 1911. Sumner Hunt was responsible for the original design.

Blackstone's Department Store - 901-10 S. Broadway - Blackstone's Department Store

was built in 1916-18 and designed by John Parkinson, the prominent Los Angeles architect.

Parkinson was one of the most significant figures in the history of architecture in Los

Angeles. He was responsible for the design of landmarks such as the Los Angeles Memorial

Coliseum, Los Angeles City Hall, and Union Station. Blackstone's became the Famous

Department Store at the close of 1939. The building later became known as the U.S. Post

Office, Metropolitan Station. The building is a good example of the Classical Revival
style.
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Broadway Leasehold Building - 908-10 S. Broadway - The Broadway Leasehold Building

was constructed in 1914. The architect is unknown. The building is one of several in the

district which exhibits Gothic Revival style elements such as pointed arches. The building

was originally designed to house the offices of the Leasehold Company on the upper floors.

Street-level retail stores contribute to the lively shopping atmosphere in the district.

Like several buildings at the south end of the district, the upper floors are now used for
garment manufacturing.

United Artists Theater Building - 921-37 S. Broadway - The United Artists Theater

Building was built in 1927. It was the first theater constructed for United Artists

Corporation, which was founded in 1919 by Mary Pickford, Douglas Fairbanks, Charlie

Chaplin, and D.W. Griffith. The building was designed by the distinguished local

architecture firm of Walker & Eisen, who were also responsible for the Fine Arts Building

on Seventh Street and the Oviatt Building on Olive Street. C. Howard Crane of Detroit was

the designer of the theater interior. The building is an excellent example of the Art Deco

style with references to the Gothic Revival. It was determined eligible for individual
listing in the National Register in 1983.

Western Costume Building - 939-47 S. Broadway - The Western Costume Building was

constructed in 1924-25. It was designed by the prominent Los Angeles architect Kenneth Mac

Donald, Jr., whose body of work also includes the Broadway-Spring Arcade Building and the

Memorial Rotunda in Burbank. The Western Costume Company, the leading manufacturer of

costumes for the entertainment industry, occupied the building. Later it became a garment

manufacturing building. Like several buildings at the south end of the district, the

architecture of the building combines the form and massing of the Art Deco with the
imagery of the Gothic Revival.
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Los Angeles Central Library Photograph Collection

Sanborn Fire Insurance Maps, 1906, 1923, 1953.

City of Los Angeles Building Permit Records

California Historical Resource Inventory Forms, Central Business District Historic

Resource Survey, 1983.

National Register of Historic Places Inventory - Nomination Form, 1979

Gebhard,, David and Robert Winter. Los Angeles: and Architectural Guide. Salt Lake City:

Gibbs Smith, Publisher, 1994.

Gleye, Paul. The Architecture of Los Angeles. Los Angeles: Rosebud Books, 1981.
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Verbal Boundary Description

The original district boundary included the buildings on both sides of Broadway between

Third and Ninth Streets. The east and west boundary corresponded to the rear property

lines of the buildings which face Broadway. This amendment extends the district boundary

on the north to the north property line of 242 S. Broadway on the east side of the street

and to the north property line of 249-50 S. Broadway on the west side of the street. At

the south end of the district the boundary is increased to the south property line of 908-

10 S. Broadway on the east side of the street and to the south property line of 939-47 s.

Broadway on the west side of the street.

Boundary Justification

When the district was listing in the National Register in 1979, the boundaries were set at

Third Street on the north and Ninth Street on the south. No justification was given for

these boundaries at the time. While shopping and popular entertainment define the historic

context of the district, Hills Street to the west and Spring Street to the east have

historic uses different from those on Broadway. An adjacent stretch of S. Spring Street is

listed in the National Register as a separate historic financial district. The

concentration of historic resources diminishes on Broadway, north of the 200 block. That

area is dominated by the Los Angeles Civic Center. South of the 900 block there are

numerous surface parking lots and the historic Herald Examiner Building, which has been

determined to be individually eligible for listing in the National Register. This

amendment includes two contributing and one non-contributing building north of Third

Street and four contributing and one non-contributing building south of Ninth Street.

These six contributing buildings should clearly be included in the district. They are

contiguous with the district, they are not separated by from the district by vacant parcel

of land or some sort of urban design feature, they share the same historic uses as those

buildings currently within the district, they were constructed with the district's period

of significance, and retain their architectural integrity. In summary, these six building
contribute to the sense of time and place in the district.
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Photographs

The following information is the same for all of the photographs:

District: Broadway Theater and Commercial District

County: Los Angeles

State: California

Photographer: Teresa Grimes

Date: June, 2001

Location of negative: 4211 Glenalbyn Drive, LA, CA 90065

1. Name: Victor Clothing Company

Address: 242 S. Broadway

View: looking east

2 . Name: None

Address: 248-60 S. Broadway

View: looking northeast

3. Name: Irvine-Byrne Building

Address: 249 S. Broadway

View: looking northwest

4. Name: None

Address: 318-22 S. Broadway

View: looking east

5. Name: None

Address: 341-45 S. Broadway

View: looking southwest

6 . Name: None

Address: 350-54 S. Broadway

View: looking east

7 . Name: None

Address: 355-59 S. Broadway

View: looking northwest

10. Name: Blackstone's Department Store

Address: 901-11 S. Broadway

View: looking southwest

11. Name: None

Address: 908-10 S. Broadway

View: looking east

12. Name: United Artists Theater Building

Address: 921-37 S. Broadway

View: looking west, main entrance

13. Name: United Artists Theater Building

Address: 921-37 S. Broadway

View: looking southwest

14. Name: Western Costume Building

Address: 939-47 S. Broadway

View: looking west, main entrance

15. Name: Western Costume Building

Address: 939-47 S. Broadway

View: looking west

8 . Name: None

Address: 700-708 S. Broadway

View: looking southeast

9 . Name: None

Address: 900-06 S. Broadway

View: looking southeast
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Property Owners

1.

2.

5.

Name: Victor Clothing Company

Address: 242 S. Broadway

Owner: Center Enterprises

Address: 500 N. Larchmont #203

LA, CA 90004

Name: None

Address: 248-60 S. Broadway

Owner: Betty Harrison et al

Address: c/o Beal Properties

248 S. Broadway, CA 90012

Name: Irvine-Byrne Building

Address: 249 S. Broadway

Owner: Irvine-Byrne LP

Address: 431 W. 7Th St., 4th Fl

LA, CA 90014

Name: None

Address: 318-22 S. Broadway

Owner: Menclo Properties, Inc.

Address: 7913 NW 2nd St., Miami, FL, 33126

Name: None 13.

Address: 341-45 S. Broadway

Owner: Morton Wexler

Address: 341 S. Broadway, LA, CA 90012

9. Name: None

Address: 900-06 S. Broadway

Owner: California Mart, Phase V

Address: 3208 Royal St., LA, CA 90007

10. Name: Blackstone's Department Store

Address: 901-11 S. Broadway

Owner: Nazar Enterprises, Inc.

Address: 910 S. Los Angeles, 6th Fl.

LA, CA 90015

11. Name: None

Address: 908-10 S. Broadway

Owner: California Mart, Phase V

Address: 3208 Royal St., LA, CA 90007

12. Name: United Artists Theater Building

Address: 921-37 S. Broadway

Owner: Palace Investment Co. Inc.

Address: 8727 W. 3Rd St., LA, CA 90048

Name: Western Costume Building

Address: 939-47 S. Broadway

Owner: Jack and Annette TRS, Anjac Trust

Address: 819 Santee St., LA, CA 90014

6. Name: None

Address: 3 50-54 S. Broadway

Owner: 350-54 S. Broadway LP

Address: 620 Arkell Dr., Beverly Hills, CA 90210

7. Name: None

Address: 355-59 S. Broadway

Owner: 357 S. Broadway LLC

Address: 837 Traction Ave., LA, CA 90013

8. Name: None

Address: 700-708 S. Broadway

Owner: Alma D. Barnes

Address: 214 W. 7Th St., LA, CA 90014
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contributing Buildings 

1) 

2) 

3 l 

242 s. 

249-51

300-10

Broadway, Victory Clothing Company 

S. Broadway, Irvine-Byrne Building

S. Broadway, Bradbury Building

0MB 1024-0018 

4) 

5 l 

301-13

315 s.

s. Broadway, Million Dollar Theater/Metropolitan Water District Building

Broadway, Grand Central Market

6) 340-44

7) 401-23

8) 424 s.

9) 430 s.

10) 431-35

11) 451-57

12) 452-60

13) 500-08

14) 501-15

15) 510 s.

16) 517-19

17) 516-22

18) 528 s.

19) 527-31

20) 533 s.

21) 534 s.

22) 537-41

23) 540 s.

24) 548 s.

25) 533 s.

26) 555-59

27) 558 s.

28) 601-05

29) 600-10

30) 612-16

31) 609-19

32) 618-22

33) 626-36

34) 638 s.

35) 639-57

36) 644 s.

37) 701-17

38) 710 s.

39) 714-20

40) 719 s.

41) 722 s.

42) 731 s.

43) 737-47

44) 744-48

45) 750-58

S. Broadway, Trustee Building

S. Broadway, Broadway Department Store

Broadway, Broadway Central Block

Broadway, Bumiller Building/Campbell W. Blake Building

S. Broadway, Wilson Building

S. Broadway

s. Broadway, Chester Williams Building

s. Broadway, Jewelry Trades Building

S. Broadway

Broadway

S. Broadway

S. Broadway, Roxie Theater

Broadway, Clune's Broadway/Cameo Theater

S. Broadway, Schulte United/Broadway Interiors

Broadway

Broadway, Arcade Theater/formerly Pantages

s. Broadway

Broadway, Broadway-Spring Arcade Building

Broadway, Eden Hotel

Broadway

S. Broadway, Swelldom Department Store

Broadway

S. Broadway, Norton Building

S. Broadway, Walter P. Story Building

S. Broadway, Desmond's

S. Broadway, Los Angeles Theater

S. Broadway, Schaber's Cafeteria/Broadway Cafeteria

S. Broadway, Palace Theater

Broadway, Forrester Building

s. Broadway, Hollenbeck Block/Bullock's Department Store

Broadway, J.E. Carr Buildling

S. Broadway, Loew's State Theater Building

Broadway, Yorkshire Apartments

S. Broadway

Broadway, Woolworth's

Broadway

Broadway

S. Broadway

S. Broadway, Globe Theater

S. Broadway

amanday
Rectangle
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Contributing Buildings Continued

46) 757-61 S. Broadway

47) 801-35 S. Broadway, Hamburger's/May Co. Department Store

48) 800-04 S. Broadway, Tower Theater

49) 806-08 S. Broadway, Singer Building

50) 812 S. Broadway, Rialto Theater

51) 814-18 S. Broadway

52) 820-24 S. Broadway

53) 830-34 S. Broadway

54) 842-48 S. Broadway, Orpheum Theater

55) 849 S. Broadway, Eastern Columbia Building

56) 850-60 S. Broadway, Ninth and Broadway Building

57) 901 S. Broadway, Blackstone's Department Store

58) 908-10 S. Broadway

59) 921-37 S. Broadway, United Artists Theater Building

60) 939-47 S. Broadway, Western Costume Building
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Non-Contributing Buildings

a) 248-60 S. Broadway

b) 312 S. Broadway

c) 318-22 S. Broadway

d) 324-26 S. Broadway

e) 328-30 S. Broadway

f) 327-29 S. Broadway

g) 331-35 S. Broadway

h) 336 S. Broadway

i) 337-39 S. Broadway

j) 341-43 S. Broadway

k) 346 S. Broadway

I) 347-49 S. Broadway

m) 350-54 S. Broadway

n) 351-53 S. Broadway

o) 355-59 S. Broadway

p) 356-64 S. Broadway

q) 400-22 S. Broadway

r) 425-29 S. Broadway

s) 437 S. Broadway

t) 440 S. Broadway

u) 443-45 S. Broadway

v) 450 S. Broadway

w) 523-25 S. Broadway

x) 535 S. Broadway

y) 543-47 S. Broadway

z) 621-25 S. Broadway

aa) 629 S. Broadway

bb) 633 S. Broadway

cc) 635 S. Broadway

dd) 648 S. Broadway

ee) 660 S. Broadway

ff) 700-08 S. Broadway

gg) 730 S. Broadway

hh) 735 S. Broadway

ii) 749 S. Broadway

jj) 828 S. Broadway

kk) 839-47 S. Broadway

II) 900-06 S. Broadway
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Hap

2ND STREET

Northern portion of the district,

Second Street to Sixth Street.

Contributors to the district are indicated

by lighter shade and marked with numbers.

Non-Contributors are indicated by darker shade

and marked with letters.

Numbers and letters coordinate with the list on

Continuation Sheets, pages 6 though 8.

JTJ>

Vacant (parking) lots are indicated with: &j

Proposed District Boundary

Existing District Boundary

"L-LJI

Source for base map:

Community Redevelopment Agency,

Broadway Theater Entertainment District Study, 1990.
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Nap

Southern portion of the district.
Sixth Street to Olympic Boulevard.

Contributors to the district are indicated

by lighter shade and marked with numbers.

Non-Contributors are indicated by darker shade
and marked with letters.

Numbers and leners coordinate with the list on
Continuation Sheets, pages 6 though 8.

Vacant (parking) lots are indicated with: V^i

District Boundary

Existing District Boundary
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Hap

2ND STREET

Northern portion of the district.

Second Street to Sixth Street.

Contributors to the district are indicated

by lighter shade and marked with numbers.

Non-Contributors are indicated by darker shade

and marked with letters.

Numbers and letters coordinate with the list on

Continuation Sheets, pages 6 though 8.

P7TI

Vacant (parking) lots are indicated with: Slii

Proposed District Boundary

Existing District Boundary

<ULJI

Source for base map:

Community Redevelopment Agency,

Broadway Theater Entertainment District Study, 1990.
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Hap

Southern portion of the district.

Sixth Street to Olympic Boulevard.

Contributors to the district are indicated

by lighter shade and marked with numbers.

Non-Contributors are indicated by darker shade

and marked with leners.

Numbers and leners coordinate with the list on

Continuation Sheets, pages 6 though 8.

Vacant (parking) lots are indicated with: &

District Boundary

Existing District Boundary
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UNITED STATES DEPARTMENT OF THE INTERIOR

NATIONAL PARK SERVICE

NATIONAL REGISTER OF HISTORIC PLACES

EVALUATION/RETURN SHEET

REQUESTED ACTION: NOMINATION

PROPERTY Broadway Theatre and Commercial District (Boundary Increase)

NAME:

MULTIPLE

NAME:

STATE & COUNTY: CALIFORNIA, Los Angeles

DATE RECEIVED: 2/26/02

DATE OF 16TH DAY: 4/11/02

DATE OF WEEKLY LIST:

REFERENCE NUMBER: 02000330

DATE OF PENDING LIST: 3/26/02

DATE OF 45TH DAY: 4/12/02

REASONS FOR REVIEW:

APPEAL: N DATA PROBLEM

OTHER: N PDIL:

REQUEST: Y SAMPLE:

COMMENT WAIVER: N

ACCEPT RETURN

ABSTRACT/SUMMARY COMMENTS:

N

N

N

LANDSCAPE:

PERIOD:

SLR DRAFT:

N

N

N

LESS THAN 50 YEARS:

PROGRAM UNAPPROVED:

NATIONAL:

N

N

N

REJECT DATE

The Broadway Theater and Commercial Historic District boundary increase and additional documentation materials

justify the expansion of the original historic district to include contiguous historic commercial buildings that were built to

the north and south of the district's original boundaries within the historic period of significance. The additional

information updates the contributing and non-contributing status of several altered buildings. The updated information is

based on recent survey and research efforts.

RECOM. /

REVIEWER ~YaoI L<Jsi c>rtA-i

TELEPHONE

DISCIPLINE_

DATE HI

DOCUMENTATION see attached comments Y/N see attached



NPSFemiO-900-a OMB Appro,*No. lOU-OOta

United States Department of the Interior
National Park Service

National Register of Historic Places

Continuation Sheet

Section number Page

SUPPLEMENTARY LISTING RECORD

NRIS Reference Number: 02000330 Date Listed: 4/12/2002

Broadway Theater & Commercial District

(Boundary Increase) Los Angeles CA

Property Name County State

N/A

Multiple Name

This property is listed in the National Register of Historic

Places in accordance with the attached nomination documentation

subject to the following exceptions, exclusions, or amendments,

notwithstanding the National Park Service certification included

in the nomination documentation.

V SignaturVof the Keeper Date of Action

Amended Items in Nomination:

Resource Count:

The resource count for the boundary increase (BI) area alone is:

six (6) contributing buildings and two (2) non-contributing buildings.

The resource count for the amended original historic district is:

(54) contributing buildings and (36) non-contributing buildings.

U. S. G. S. Map:

Individual U. T. M. Coordinates for the two new boundary increase areas are:

Area 1 (north) 11 384910 3768370

Area 2 (south) 11 384100 3767350

[The 5 U. T. M. reference points provided in Section 10 reflect the entire revised district

boundary.]

These revisions were confirmed with the CA SHPO staff.

DISTRIBUTION:

National Register property file

Nominating Authority (without nomination attachment)
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Building Permits for Major Alterations 

  















































 

 

 

 

 

 

 

 

 

 

 

 

 

 

Additional Contemporary Photographs



 

 
Million Dollar Theater, view of office (now apartment) portion of north elevation. 

(GPA Consulting, July 2018) 
 
 
 



 
Million Dollar Theater, view of auditorium and stage portion of north elevation. 

(GPA Consulting, July 2018) 
 
 
 



 
Million Dollar Theater, view of theater vestibule. 

(GPA Consulting, July 2018) 
 
 
 
 



 
Million Dollar Theater, view of non-original ticket booth. 

(GPA Consulting, July 2018) 
 
 
 
 



 
Million Dollar Theater, view of theater lobby. 

(GPA Consulting, July 2018) 
 
 
 
 



 
Million Dollar Theater, view of auditorium and stage. 

(GPA Consulting, July 2018) 
 

 
 

 



 
Million Dollar Theater, view of auditorium and stage. 

(GPA Consulting, July 2018) 
 
 
 
 
 



 
Million Dollar Theater, view of auditorium from stage. 

(GPA Consulting, July 2018) 
 
 
 
 



 
Million Dollar Theater, view of ground-floor lobby of former office space. 

(GPA Consulting, July 2018) 
 
 
 
 
 



 
Million Dollar Theater, view of stairs in former office space. 

(GPA Consulting, July 2018) 
 
 
 
 
 
 
 



 
Million Dollar Theater, view of typical upper-floor corridor. 

(GPA Consulting, July 2018) 
 
 
 

 



 
Million Dollar Theater, view of typical apartment unit (former office space). 

(GPA Consulting, July 2018) 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Historical Photographs 

  



 
Million Dollar Theater Building exterior, c. 1918.  

(Los Angeles Public Library Digital Photo Collection) 



 
Million Dollar Theater Building interior, 1918.  

(Los Angeles Public Library Digital Photo Collection) 



 
Million Dollar Theater Building marquee, 1918. 

(Los Angeles Public Library Digital Photo Collection) 



 
Million Dollar Theater interior, proscenium, 1918. 

(Los Angeles Public Library Digital Photo Collection) 



 
Million Dollar Theater interior, proscenium detail, 1918. 
(Los Angeles Public Library Digital Photo Collection) 

 



 
Million Dollar Theater Building exterior, c. 1925  

(Los Angeles Public Library Digital Photo Collection) 



 
View looking south down Broadway, Million Dollar Theater Building at center left, 1954.  

(Los Angeles Public Library Digital Photo Collection) 



 
Million Dollar Theater Building exterior, 1982.  

.(Los Angeles Public Library Digital Photo Collection) 



 
Million Dollar Theater façade detail, no date. 

(Los Angeles Public Library Digital Photo Collection) 



 
Million Dollar Theater marquee detail, no date.  

(Los Angeles Public Library Digital Photo Collection) 



 
Million Dollar Theater, interior, stage view, no date.  
(Los Angeles Public Library Digital Photo Collection) 
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PARCEL PROFILE REPORT
 Address/Legal Information

 PIN Number 130-5A211  77

 Lot/Parcel Area (Calculated) 23,489.3 (sq ft)

 Thomas Brothers Grid PAGE 634 - GRID F4

 Assessor Parcel No. (APN) 5149015026

 Tract PROPERTY OF T. D. STIMSON

 Map Reference M R 66-32

 Block None

 Lot LT E

 Arb (Lot Cut Reference) None

 Map Sheet 130-5A211

 Jurisdictional Information

 Community Plan Area Central City

 Area Planning Commission Central

 Neighborhood Council Downtown Los Angeles

 Council District CD 14 - José Huizar

 Census Tract # 2073.01

 LADBS District Office Los Angeles Metro

 Planning and Zoning Information

 Special Notes None

 Zoning [Q]C2-4D-CDO-SN

 Zoning Information (ZI) ZI-2374 LOS ANGELES STATE ENTERPRISE ZONE

  ZI-2450 Downtown Streetcar

  ZI-2385 Greater Downtown Housing Incentive Area

  ZI-2452 Transit Priority Area in the City of Los Angeles

  ZI-2408 Broadway

  ZI-1086

  ZI-145-2086

  ZI-2408 Broadway

 General Plan Land Use Regional Center Commercial

 General Plan Note(s) Yes

 Hillside Area (Zoning Code) No

 Specific Plan Area None

      Subarea None

 Special Land Use / Zoning None

 Design Review Board No

 Historic Preservation Review Yes

 Historic Preservation Overlay Zone None

 Other Historic Designations None

 Other Historic Survey Information None

 Mills Act Contract None

 CDO: Community Design Overlay Broadway

 CPIO: Community Plan Imp. Overlay None

      Subarea None

 CUGU: Clean Up-Green Up None

 NSO: Neighborhood Stabilization Overlay No

 POD: Pedestrian Oriented Districts None

PROPERTY ADDRESSES

316 W 3RD ST

314 W 3RD ST

306 W 3RD ST

301 S BROADWAY

307 S BROADWAY

311 S BROADWAY

313 S BROADWAY

 

ZIP CODES

90013

 

RECENT ACTIVITY

ZA-2016-2665-MPA

ENV-2016-2666-CE

180871

CHC-2019-244-HCM

ENV-2019-245-CE

Broadway CDO, Eff. 10/26/09

ZA-2013-1870-MPA

 

CASE NUMBERS

CPC-2017-432-CPU-CA

CPC-2014-2711-CDO-SN-ZC

CPC-2012-1737-MSC

CPC-2010-213-CA

CPC-2009-874-CDO-ZC

CPC-2008-4502-GPA

CPC-2008-4502-GPA

CPC-2005-361-CA

CPC-2005-1124-CA

CPC-2005-1122-CA

CPC-1990-565-TDR

CPC-1986-606-GPC

ORD-184056

ORD-184055

ORD-180871

ORD-164307-SA955

ORD-137036

ORD-135901

ORD-129944

ORD-129279

ZA-2018-5429-MPA

ZA-2018-5420-MPA

ZA-2018-5400-MPA

ZA-2015-3240-MPA

ZA-2015-1047-MPA

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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 RFA: Residential Floor Area District None

 SN: Sign District Historic Broadway

 Streetscape Broadway

 Adaptive Reuse Incentive Area Adaptive Reuse Incentive Areas

 Affordable Housing Linkage Fee

      Residential Market Area Medium-High

      Non-Residential Market Area High

 Transit Oriented Communities (TOC) Tier 4

 CRA - Community Redevelopment Agency City Center Redevelopment Project

 Central City Parking Yes

 Downtown Parking Yes

 Building Line 5

 500 Ft School Zone No

 500 Ft Park Zone No

 Assessor Information

 Assessor Parcel No. (APN) 5149015026

 Ownership (Assessor)  

      Owner1 GCS EMERALD LLC ET AL C/O C/O LANGDON STREET CAPITAL
LLC

      Owner2 GCS EQUITY LLC

      Address 0  PO BOX 1936 
BEVERLY HILLS CA 90213

 Ownership (Bureau of Engineering, Land
Records)

 

      Owner GRAND CENTRAL SQUARE LP

      Address

 APN Area (Co. Public Works)* 0.536 (ac)

 Use Code 1216 - Commercial - Store Combination - Store and Residential
Combination - 6 to 13 Stories

 Assessed Land Val. $8,906,252

 Assessed Improvement Val. $3,567,736

 Last Owner Change 11/01/2017

 Last Sale Amount $77,650,776

 Tax Rate Area 13264

 Deed Ref No. (City Clerk) 2174813

  2090187-8

  2-271

  1947741

 Building 1  

      Year Built 1918

      Building Class BX

      Number of Units 66

      Number of Bedrooms 75

      Number of Bathrooms 66

      Building Square Footage 92,656.0 (sq ft)

 Building 2 No data for building 2

 Building 3 No data for building 3

 Building 4 No data for building 4

 Building 5 No data for building 5

 Additional Information

 Airport Hazard None

 Coastal Zone None

 Farmland Area Not Mapped

 Urban Agriculture Incentive Zone YES

 Very High Fire Hazard Severity Zone No

ZA-2014-4750-MPA

ZA-2014-4348-MPA

ZA-2014-3935-MPA

ZA-2013-1105-MPA

ZA-2013-1104-MPA

ZA-2013-1103-MPA

ZA-2013-1102-MPA

ZA-2013-1101-MPA

ZA-2013-1099-MPA

ZA-2013-1097-MCUP

ZA-2005-8006-CUB

ENV-2017-433-EIR

ENV-2014-2712-MND

ENV-2013-3392-CE

ENV-2013-1098-MND

ENV-2010-214-ND

ENV-2009-1487-ND

ENV-2008-4505-ND

ENV-2008-4505-ND

ENV-2005-8007-MND

ENV-2005-362-CE

ENV-2005-1125-CE

ENV-2005-1123-CE

AFF-35990

AF-94-134001-MB

AF-93-1947758-LT
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 Fire District No. 1 Yes

 Flood Zone None

 Watercourse No

 Hazardous Waste / Border Zone Properties No

 Methane Hazard Site None

 High Wind Velocity Areas No

 Special Grading Area (BOE Basic Grid Map A-
13372)

Yes

 Oil Wells None

 Seismic Hazards

 Active Fault Near-Source Zone  

      Nearest Fault (Distance in km) 1.68718992

      Nearest Fault (Name) Puente Hills Blind Thrust

      Region Los Angeles Blind Thrusts

      Fault Type B

      Slip Rate (mm/year) 0.70000000

      Slip Geometry Reverse

      Slip Type Moderately / Poorly Constrained

      Down Dip Width (km) 19.00000000

      Rupture Top 5.00000000

      Rupture Bottom 13.00000000

      Dip Angle (degrees) 25.00000000

      Maximum Magnitude 7.10000000

 Alquist-Priolo Fault Zone No

 Landslide No

 Liquefaction Yes

 Preliminary Fault Rupture Study Area No

 Tsunami Inundation Zone No

 Economic Development Areas

 Business Improvement District DOWNTOWN CENTER

 Opportunity Zone No

 Promise Zone None

 Renewal Community No

 Revitalization Zone Central City

 State Enterprise Zone LOS ANGELES STATE ENTERPRISE ZONE

 Targeted Neighborhood Initiative None

 Housing

 Direct all Inquiries to Housing+Community Investment Department

      Telephone (866) 557-7368

      Website http://hcidla.lacity.org

 Rent Stabilization Ordinance (RSO) No

 Ellis Act Property No

 Public Safety

 Police Information  

      Bureau Central

           Division / Station Central

                Reporting District 134

 Fire Information  

      Bureau Central

           Batallion 1

                District / Fire Station 3

      Red Flag Restricted Parking No

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Case Number: CPC-2017-432-CPU-CA

Required Action(s): CA-CODE AMENDMENT

 CPU-COMMUNITY PLAN UPDATE

Project Descriptions(s): COMMUNITY PLAN UPDATE

Case Number: CPC-2014-2711-CDO-SN-ZC

Required Action(s): SN-SIGN DISTRICT

 CDO-COMMUNITY DESIGN OVERLAY DISTRICT

 ZC-ZONE CHANGE

Project Descriptions(s): ESTABLISHMENT OF SIGN DISTRICT; MODIFICATIONS TO EXISTING COMMUNITY DESIGN OVERLAY DISTRICT; AND ZONE
CHANGES.

Case Number: CPC-2012-1737-MSC

Required Action(s): MSC-MISCELLANEOUS (POLICIES, GUIDELINES, RESOLUTIONS, ETC.)

Project Descriptions(s): BROADWAY STREETSCAPE PLAN

Case Number: CPC-2010-213-CA

Required Action(s): CA-CODE AMENDMENT

Project Descriptions(s): AN AMENDMENT TO ARTICLE 4.5 AND SECTION 16.05 OF ARTICLE 6.1 OF THE LOS ANGELES MUNICIPAL CODE (LAMC),
AND RELEVANT
SECTIONS OF THE LOS ANGELES ADMINISTRATIVE CODE, TO MODIFY THE AUTHORITY AND PROCEDURES FOR
EFFECTUATING A TRANSFER OF FLOOR AREA RIGHTS (TFAR) AND TO MAKE OTHER TECHNICAL CHANGES TO REFLECT
THE EXPIRATION OF THE AMENDED CENTRAL BUSINESS DISTRICT REDEVELOPMENT
PROJECT AREA.

Case Number: CPC-2009-874-CDO-ZC

Required Action(s): CDO-COMMUNITY DESIGN OVERLAY DISTRICT

 ZC-ZONE CHANGE

Project Descriptions(s): PROPOSED ESTABLISHMENT OF THE BROADWAY COMMUNITY DESIGN OVERLAY

Case Number: CPC-2008-4502-GPA

Required Action(s): GPA-GENERAL PLAN AMENDMENT

Project Descriptions(s): CENTRAL CITY PLAN AMENDMENT FOR URBAN DESIGN STANDARDS AND GUIDELINES AND MODIFIED STREETS, CODE
CLARIFICATIONS

Case Number: CPC-2008-4502-GPA

Required Action(s): GPA-GENERAL PLAN AMENDMENT

Project Descriptions(s): CENTRAL CITY PLAN AMENDMENT FOR URBAN DESIGN STANDARDS AND GUIDELINES AND MODIFIED STREETS, CODE
CLARIFICATIONS

Case Number: CPC-2005-361-CA

Required Action(s): CA-CODE AMENDMENT

Project Descriptions(s): CODE AMENDMENT TO UPDATE RESIDENTIAL STANDARDS AND INCENTIVIZE HOUSING IN THE CENTRAL CITY AREA.

Case Number: CPC-2005-1124-CA

Required Action(s): CA-CODE AMENDMENT

Project Descriptions(s): TO REQUIRE PROJECTS IN THE CENTRAL CITY COMMUNITY PLAN TO COMPLY WITH DESIGN AND STREETSCAPE
GUIDELINES

Case Number: CPC-2005-1122-CA

Required Action(s): CA-CODE AMENDMENT

Project Descriptions(s): INCENTIVES FOR HTE PRODUCTION OF AFFORDABLE AND WORKFORCE HOUSING IN THE CENTRAL CITY PLAN AREA

Case Number: CPC-1990-565-TDR

Required Action(s): TDR-TRANSFER OF DEVELOPMENT RIGHTS (aka TFAR)

Project Descriptions(s): TRANSFER OF DENSITY FROM THE DONOR SITE SHOWN AS SITE B ON EXHIBIT D WITH EXIST-ING PERMITTED DENSITY
1,084,644 SQ. FT. 6:1 FAR WITH REQUESTED ADDITIONAL DENSITY 134,000 SQ. FT. AND SITE AREA OF 180,774.   

Case Number: CPC-1986-606-GPC

Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s): GENERAL PLAN/ZONE CONCSISTENCY - CENTRAL CITY AREA - COMMUNITYWIDE ZONE CHANGES AND COMMUNITY PLAN
CHNAGES TO BRING THE ZONING INTO CONSISTENCY WITH THE COMMUNITY PLAN.  INCLUDING CHANGESOF HEIGHT AS
NEEDED   

Case Number: ZA-2018-5429-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): PURSUANT TO LAMC SECTION 12.24-M, A MASTER PLAN APPROVAL TO ALLOW THE SALE AND DISPENSING OF BEER AND
WINE FOR ON-SITE CONSUMPTION IN CONJUNCTION WITH AN EXISTING 218 SQ. FT. RESTAURANT WITH 5 INTERIOR
SEATS WITHIN GRAND CENTRAL MARKET, WITH HOURS OF OPERATION FROM 6:00 A.M. TO 12:00 (MIDNIGHT) DAILY. 

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Case Number: ZA-2018-5420-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): PURSUANT TO LAMC SECTION 12.24-M, A  MASTER PLAN APPROVAL TO ALLOW THE SALE AND DISPENSING OF BEER AND
WINE FOR ON-SITE CONSUMPTION IN CONJUNCTION WITH AN EXISTING 354 SQ. FT. RESTAURANT WITH 9 INTERIOR
SEATS WITHIN GRAND CENTRAL MARKET WITH HOURS OF OPERATION FROM 6:00 A.M. TO 12:00 A.M. DAILY. 

Case Number: ZA-2018-5400-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): PURSUANT LAMC SECTION 12.24 M, A MASTER PLAN APPROVAL TO ALLOW THE SALE AND DISPENSING OF BEER AND
WINE FOR ON-SITE CONSUMPTION, IN CONJUNCTION WITH AN EXISTING 716 SQUARE-FOOT RESTAURANT WITH 12
INTERIOR SEATS WITHIN GRAND CENTRAL MARKET, WITH HOURS OF OPERATION FROM 6:00 A.M. TO 12:00 MIDNIGHT,
DAILY

Case Number: ZA-2015-3240-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): PURSUANT TO 12.24-M A MASTER PLAN APPROVAL IN ACCORDANCE WITH ZA 2013-1097-MCUP, TO PERMIT THE SALES
AND DISPENSING OF BEER AND WINE FOR ON-SITE CONSUMPTION IN CONJUNCTION WITH THE OPERATION OF AN
APPROXIMATELY 650 SQ FT RESTAURANT.

Case Number: ZA-2015-1047-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2014-4750-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2014-4348-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2014-3935-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2013-1105-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2013-1104-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2013-1103-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2013-1102-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2013-1101-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Case Number: ZA-2013-1099-MPA

Required Action(s): MPA-MASTER PLAN APPROVAL

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2013-1097-MCUP

Required Action(s): MCUP-MASTER CONDITIONAL USE PERMIT

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ZA-2005-8006-CUB

Required Action(s): CUB-CONDITIONAL USE BEVERAGE-ALCOHOLl

Project Descriptions(s): CONDITIONAL USE FOR ON-SITE CONSUMPTION OF FULL LINE ALCOHOL IN THEATER LOBBY, RESTAURANT/CAFE
OPERATING FROM 11AM TO 11PM 7 DAYS  A WEEK. 

Case Number: ENV-2017-433-EIR

Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT

Project Descriptions(s): COMMUNITY PLAN UPDATE

Case Number: ENV-2014-2712-MND

Required Action(s): MND-MITIGATED NEGATIVE DECLARATION

Project Descriptions(s): ESTABLISHMENT OF SIGN DISTRICT; MODIFICATIONS TO EXISTING COMMUNITY DESIGN OVERLAY DISTRICT; AND ZONE
CHANGES.

Case Number: ENV-2013-3392-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): THE PROPOSED ORDINANCE MODIFIES SECTION 22.119 OF THE LOS ANGELES ADMINISTRATIVE CODE TO ALLOW
ORIGINAL ART MURALS ON LOTS DEVELOPED WITH ONLY ONE SINGLE-FAMILY RESIDENTIAL STRUCTURE AND THAT ARE
LOCATED WITHIN COUNCIL DISTRICTS 1, 9, AND 14. 

Case Number: ENV-2013-1098-MND

Required Action(s): MND-MITIGATED NEGATIVE DECLARATION

Project Descriptions(s): MASTER CONDITIONAL USE PERMIT PURSUANT TO SECTION 12.24W1 FOR 23 ESTABLISHEMENTS FOR THE SALE OF
ALCOHOL FOR ON-SITE AND OFF-SITE CONSUMPTION; 6 MPA'S PURSUANT TO SECTION 12.24M FOR THE ON-SITE AND
OFF-SITE SALE IN 3 RESTAURANTS AND THE ON-SITE SALE ONLY IN 3 RESTAURANTS (6 RESTAURANTS TOTAL).

Case Number: ENV-2010-214-ND

Required Action(s): ND-NEGATIVE DECLARATION

Project Descriptions(s): AN AMENDMENT TO ARTICLE 4.5 AND SECTION 16.05 OF ARTICLE 6.1 OF THE LOS ANGELES MUNICIPAL CODE (LAMC),
AND RELEVANT
SECTIONS OF THE LOS ANGELES ADMINISTRATIVE CODE, TO MODIFY THE AUTHORITY AND PROCEDURES FOR
EFFECTUATING A TRANSFER OF FLOOR AREA RIGHTS (TFAR) AND TO MAKE OTHER TECHNICAL CHANGES TO REFLECT
THE EXPIRATION OF THE AMENDED CENTRAL BUSINESS DISTRICT REDEVELOPMENT
PROJECT AREA.

Case Number: ENV-2009-1487-ND

Required Action(s): ND-NEGATIVE DECLARATION

Project Descriptions(s): PROPOSED ESTABLISHMENT OF THE BROADWAY COMMUNITY DESIGN OVERLAY

Case Number: ENV-2008-4505-ND

Required Action(s): ND-NEGATIVE DECLARATION

Project Descriptions(s): CENTRAL CITY PLAN AMENDMENT FOR URBAN DESIGN STANDARDS AND GUIDELINES AND MODIFIED STREETS, CODE
CLARIFICATIONS

Case Number: ENV-2008-4505-ND

Required Action(s): ND-NEGATIVE DECLARATION

Project Descriptions(s): CENTRAL CITY PLAN AMENDMENT FOR URBAN DESIGN STANDARDS AND GUIDELINES AND MODIFIED STREETS, CODE
CLARIFICATIONS

Case Number: ENV-2005-8007-MND

Required Action(s): MND-MITIGATED NEGATIVE DECLARATION

Project Descriptions(s): CONDITIONAL USE FOR ON-SITE CONSUMPTION OF FULL LINE ALCOHOL IN THEATER LOBBY, RESTAURANT/CAFE
OPERATING FROM 11AM TO 11PM 7 DAYS  A WEEK. 

Case Number: ENV-2005-362-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): CODE AMENDMENT TO UPDATE RESIDENTIAL STANDARDS AND INCENTIVIZE HOUSING IN THE CENTRAL CITY AREA.

Case Number: ENV-2005-1125-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



Project Descriptions(s): TO REQUIRE PROJECTS IN THE CENTRAL CITY COMMUNITY PLAN TO COMPLY WITH DESIGN AND STREETSCAPE
GUIDELINES

Case Number: ENV-2005-1123-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): INCENTIVES FOR HTE PRODUCTION OF AFFORDABLE AND WORKFORCE HOUSING IN THE CENTRAL CITY PLAN AREA
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	Million Dollar Theater_UC
	RECOMMENDATION  That the Cultural Heritage Commission:
	FINDINGS

	CULTURAL HERITAGE COMMISSION

	Million Dollar_Application_Reduced

	Proposed Monument Name: Million Dollar Theater Building
	Name Description: [Current name of property]
	Associated names: Metropolitan Water District Building
	Street Address0: 306 W. 3rd Street
	Zip: 90013
	CD: 14
	Range of Addresses on Property: See attached Parcel Report
	Community Name: Central City
	Assessor Parcel Number: 5149-015-026
	Tract: PROPERTY OF T.D. STIMSON
	Block: NONE
	Lot: E
	Identification cont'd: 
	Proposed Monument Type: Buil
	Additional1: 
	Additional2: 
	Year Built: 1918
	Accuracy: Factual
	Threats to Site: [None]
	ArchitectDesigner: Albert C. Martin et al. (see 7B, attached)
	Contractor: R.H. Arnold
	Original use: Theater and offices
	Present use: Event Space and apartments 
	OriginalSite: Yes
	Style: [Churrigueresque]
	Stories: 12
	Plan Shape: [Select]
	Primary Construction Type: [Concrete poured/precast]
	Secondary Construction Type: [Select]
	Primary Cladding Material: [Terra cotta]
	Secondary Cladding Material: [Brick]
	Primary Shape: [Flat]
	Secondary Shape: [Gable]
	Primary Roof: [Rolled asphalt]
	Secondary Roof: [Select]
	Primary Window Type: [Double-hung]
	Secondary Window Type: [Casement]
	Primary Window Material: [Wood]
	Secondary Window Material: [Select]
	Primary Main Entry Style: [Centered]
	Secondary Main Entry Style: [Off-center]
	Primary Door Material: [Glass]
	Secondary Door Material: [Glass]
	AS Date 1: 1927
	AS Summary 1: New steel and plate glass ticket booth
	AS Date 2: 1928/9
	AS Summary 2: New steel and cast iron marquee
	AS Date 3: 1931
	AS Summary 3: Interior remodel 5th through 11th floors - Metropolitan Water District Offices
	AS Date 4: 1939
	AS Summary 4: Round corners of marquee, add new signs; Install new ticket booth, same width as existing
	AS Date 5: 1951
	AS Summary 5: Alter parapet
	AS Date 6: 1991
	AS Summary 6: Convert basement area into restaurant
	AS Date 7: 1994
	AS Summary 7: Rehabilitation and remodel; conversion of office space into apartments; construct
	AS Date 8: 
	AS Summary 8: building interconnections
	National Register: Yes
	California Register: 
	Formally eiligible: 
	HPOZ: 
	Contributing Feature: 
	Non-contributing Feature: 
	Historic Resource Survey: 
	Survey Name1: 
	Survey Name2: 
	Other Historic Designation: 
	Criterion 1: Yes
	Criterion 2: Yes
	Criterion 3: Yes
	Contact Name1: Adam Daneshgar
	Company1: Langdon Street Capital
	Contact St Address1: 9777 Wilshire Boulevard, Suite 811
	ContactCity1: Beverly Hills
	State1: CA
	Contact Zip1: 90212
	Phone1: 310-972-7067
	Email1: adaneshgar@LangdonStreetCap.com 
	Owner Supported: Off
	Contact Name2: 
	Company2: 
	Contact St Address2: 
	ContactCity2: 
	State2: 
	Contact Zip2: 
	Phone2: 
	Email2: 
	Contact Name3: Amanda Yoder Duane
	Company3: GPA Consulting
	Contact St Address3: 617 S. Olive Street Suite 910
	ContactCity3: Los Angeles
	State3: CA
	Contact Zip3: 90014
	Phone3: 3107922690
	Email3: amanda@gpaconsulting-us.com


