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RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION

HEARING DATE:
TIME:
PLACE:

January 21, 2021
10:00 AM
Teleconference (see
agenda for login
information)

EXPIRATION DATE: The original expiration date
of December 15, 2020 is tolled, and a revised date
will be determined pursuant to the Mayor’'s March
21, 2020 Public Order Under City of Los Angeles
Emergency Authority re: Tolling of Deadlines
Prescribed in the Municipal Code and April 17,
2020 Public Order Under City of Los Angeles
Emergency Authority re: Toling HCIDLA
Deadlines and Revising Expiration of Emergency
Orders.

CASE NO.: CHC-2020-5209-HCM
ENV-2020-5210-CE

Location: 5605-5607 N. Figueroa Street

Council District: 1 — Cedillo

Community Plan Area: Northeast Los Angeles

Area Planning Commission: East Los Angeles

Neighborhood Council: Historic Highland Park

Legal Description: Subdivision of Certain Lots in
Highland Park Tract, Block 13,
Arb 4, Lot FR 10

PROJECT:

REQUEST:

OWNERS:

APPLICANT:

RECOMMENDATION

Historic-Cultural Monument Application for the
CENTRO DE ARTE PUBLICO

Declare the property an Historic-Cultural Monument

Huntington Group LLC

c/o William R. Vasquez

1107 Fair Oaks Avenue, #496
South Pasadena, CA 91030

Huntington Group LLC
510 West 6" Street
Los Angeles, CA 90014

Alexandra Madsen

Highland Park Heritage Trust
P.O. Box 50894

Los Angeles, CA 90050

That the Cultural Heritage Commission:

1. Declare the subject property an Historic-Cultural Monument per Los Angeles
Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.7.

2. Adopt the staff report and findings.
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VINCENT P. BERTONI, AICP
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]

Ken Bernstein, AICP, Principal City Planner Shannon Ryan, Senior City Planner
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Lambert M. Giessinger, Preservation Architect Melissa Jones, City Planning Associate
Office of Historic Resources Office of Historic Resources
Attachments: Photos Submitted by Applicant, Received December 9, 2020

Historic-Cultural Monument Application
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FINDINGS

e The Centro de Arte Publico “exemplifies significant contributions to the broad cultural,
economic or social history of the nation, state, city or community” as the location of one of
three organizations that made up the Chicano Arts Collective, which played an
instrumental role in the Chicano arts movement and the cultural development of the Latino
community in Los Angeles.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon), building or structure of
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the
following criteria:

1. Is identified with important events of national, state, or local history, or exemplifies
significant contributions to the broad cultural, economic or social history of the nation,
state, city or community;

2. Is associated with the lives of historic personages important to national, state, city, or local
history; or

3. Embodies the distinctive characteristics of a style, type, period, or method of construction;
or represents a notable work of a master designer, builder, or architect whose individual
genius influenced his or her age.

SUMMARY

The Centro de Arte Publico is a two-story commercial building located on North Figueroa Street
between Avenue 56 and Avenue 57 in the Highland Park neighborhood of Los Angeles.
Constructed as a retail store by contractor William W. Blakeslee in 1923, the subject property was
designed by architect F.D. Harrington in the 20" century commercial vernacular architectural
style. The subject property has been occupied by various retail and office tenants over time,
including the Centro de Arte Publico, which was located on the second floor from 1977 to 1978.

The Chicano movement, also known as El Movimiento or El Movimiento Chicano, was an
extension of the Mexican American civil rights movement that gained critical momentum in the
1930s and expanded after World War Il. During the 1960s, Mexican American high school and
university students began to resist assimilation into Anglo American culture and to assert a unique
cultural identity and ethnic pride.

The Centro de Arte Publico is one of three organizations, including the Mechicano Art Center and
Corazon Productions, that made up the Chicano Arts Collective in the community of Highland
Park. Stemming from the rise of the Chicano Movement and a drive for self-expression across
Los Angeles during the late 1960s, the Chicano Arts Collective played a key role in the
empowerment of local Chicano/-a artists from Highland Park. Each organization in the Collective
had its own agenda and initiatives, from communism to community involvement, but they had a
common goal to assert and place the Chicano experience in Los Angeles’ existing art scene. As
such, the Collective sought to empower and recognize Chicano artists that were otherwise
ignored by mainstream art and literary venues.
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Founded by artists Carlos Almaraz (1941-1989), Guillermo Bejarano (1946-), and Richard Duardo
(1952-2014), the Centro de Arte Publico was a politically informed arts group which fused Chicano
consciousness, communist teachings, and a silkscreen printing business. Many of the group’s
artists completed murals for the City of Los Angeles and also designed movie posters for theaters
in Highland Park and West Hollywood. In addition, as it reflected the group’s ideals, members
utilized the revolutionary Latino publication ChismeArte, as a platform for their work. Originally
based in Sacramento, ChismeArte was produced at the Centro de Arte Publico from 1977-1978,
and while the publication was meant to reflect the statewide network of artists and their regional
organizations, after moving to Los Angeles it became a much clearer reflection of the region's
1970s Chicano art world. In 1978, the Centro de Arte Publico moved their headquarters from
Highland Park to Downtown Los Angeles, before disbanding by the 1980s.

Rectangular in plan, the subject property is of brick construction and has a flat roof with a parapet.
The primary, south-facing elevation is asymmetrically composed of two storefronts with divided-
lite transoms on the lower level and three bays of windows on the upper floor which are separated
by two sets of stringcourses. A low, concrete bulkhead lines the lowermaost region of the building.
On the southwest corner of the primary elevation there is a segmented-arch opening that leads
to a recessed entrance to the second-floor spaces. Fabric awnings cover the second-story
windows and the storefronts. Fenestration includes fixed steel storefront windows, multi-lite
transom windows, single-lite fixed windows, and vinyl windows.

The subject property has experienced several alterations that include a modification of the parapet
in 1956; the enclosure of a door in 1957; the infill of three exterior openings in 1977; the
replacement of doors and storefront windows in 1989; and the refurbishment of windows in 2007.

The subject property is designated as a Contributor to the Highland Park-Garvanza Historic
Preservation Overlay Zone. In addition, the citywide historic resources survey, SurveyLA,
identified the subject property as significant to the history of Latinos in Los Angeles under the
Visual Arts theme as the location of the Centro de Arte Publico, a design studio founded by Latino
artists in 1977.

DISCUSSION

The Centro de Arte Publico meets one of the Historic-Cultural Monument criteria: it “exemplifies
significant contributions to the broad cultural, economic or social history of the nation, state, city
or community” as the location of one of three organizations that made up the Chicano Arts
Collective, which played an instrumental role in the Chicano arts movement and the cultural
development of the Latino community in Los Angeles.

The 1960s and 1970s was a pivotal era for Latinos in Los Angeles. This was a time when Mexican
American identity was fully integrated in national political life, propelled by their demographic,
political, and cultural ascendance. By 1960, Los Angeles housed the largest Mexican American
community in the United States. At the same time, the persistence of segregation and
discrimination propelled a more robust push for rights and respect, which crystalized in the
Chicano movement. The Chicano movement inspired new pride in Latino culture and identity and
resistance against white hegemony. Latino artists of all types banded together to form
organizations such the Chicano Arts Collective to foster creativity and provide a place for artists
not usually welcome in mainstream galleries and museums to display their art. The groups under
the umbrella of the Chicano Arts Collective expressed this growing desire on the part of Latinos
in Los Angeles to convey their cultural pride to an outside audience. Of the three groups in the
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Collective, the Centro de Arte Publico most directly addressed and sought to realize the
revolutionary political and social values for which the wider Chicano Movement advocated. Its
journal, ChismeArte, is considered a major milestone in the development of Latino publications.
The organization also fostered the budding careers of many Chicano/a artists, such as Carlos
Almaraz, Judithe Hernandez, Barbara Carrasco, and Dolores Cruz, whose legacies continue to
influence the arts landscape in Los Angeles.

While the applicant argues that the Centro de Arte Publico also “is associated with the lives of
historic personages important to national, state, city, or local history” as the location of the arts
organization founded by Chicano artist and activist Carlos Almaraz, staff are unable to make this
finding. Based on SurveyLA’s Latinos in Los Angeles historic context statement, Carlos Almaraz
appears to be an historic personage for his involvement in the political activism of the Chicano
Civil Rights Movement and for bringing Chicano art to the attention of mainstream American
institutions. However, there is not sufficient information in the application to suggest that the
subject property best represents his significant contributions. It is probable that Almaraz resided
at, or is otherwise associated with, other properties throughout Los Angeles and it is unknown if
he created any of his important art works at the subject property. It is also not known if 1977-
1978, when Centro de Arte Publico operated out of the subject property, was the period in which
Almaraz achieved significance.

Despite the minor interior and exterior alterations that the Centro de Arte Publico has experienced,

it continues to retain sufficient integrity of location, design, setting, materials, workmanship,
feeling, and association from the period of significance, 1977-1978.

CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken
by regulatory agencies, as authorized by state or local ordinance, to assure the maintenance,
restoration, enhancement, or protection of the environment where the regulatory process involves
procedures for protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation
or reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating,
Restoring, and Reconstructing Historic buildings.”

The designation of the Centro de Arte Publico as an Historic-Cultural Monument in accordance
with Chapter 9, Article 1, of The City of Los Angeles Administrative Code (“LAAC") will ensure
that future construction activities involving the subject property are regulated in accordance with
Section 22.171.14 of the LAAC. The purpose of the designation is to prevent significant impacts
to a Historic-Cultural Monument through the application of the standards set forth in the LAAC.
Given that the subject property is already designated as a Contributor to the Highland Park-
Garvanza Historic Preservation Overlay Zone, the pending individual designation will lead to a
higher level of review and protection of the historic significance and integrity of the subject
property that could otherwise be lost through incompatible alterations, new construction, or
demolition, particularly to the interior. The Secretary of the Interior's Standards for Rehabilitation
are expressly incorporated into the LAAC and provide standards concerning the historically
appropriate construction activities which will ensure the continued preservation of the subject

property.
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The City of Los Angeles has determined based on the whole of the administrative record, that
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA
Guidelines Section Article 19, Section 15308, Class 8 and Section 15331, Class 31, and none of
the exceptions to a categorical exemption pursuant to CEQA Guidelines Section 15300.2 applies.
The project was found to be exempt based on the following:

The use of Categorical Exemption Class 8 in connection with the proposed
designation is consistent with the goals of maintaining, restoring, enhancing, and
protecting the environment through the imposition of regulations designed to
prevent the degradation of Historic-Cultural Monuments.

The use of Categorical Exemption Class 31 in connection with the proposed
designation is consistent with the goals relating to the preservation, rehabilitation,
restoration and reconstruction of historic buildings and sites in a manner consistent
with the Secretary of the Interior's Standards for the Treatment of Historic
Properties.

Categorical Exemption ENV-2020-5210-CE was prepared on November 18, 2020.

BACKGROUND

On September 3, 2020, the Director of Planning determined that the application for the proposed
designation of the subject property as an Historic-Cultural Monument was complete. On October
1, 2020, the Cultural Heritage Commission voted to take the property under consideration. The
original expiration date of December 15, 2020 is tolled, and a revised date will be determined
pursuant to the Mayor’'s March 21, 2020 Public Order Under City of Los Angeles Emergency
Authority re: Tolling of Deadlines Prescribed in the Municipal Code and April 17, 2020 Public
Order Under City of Los Angeles Emergency Authority re: Tolling HCIDLA Deadlines and Revising
Expiration of Emergency Orders.

Due to concerns related to COVID-19, the Commission was not able to access the subject
property to conduct a formal site inspection; however, Commissioners were invited to view the
exterior independently.
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CULTURAL HERITAGE COMMISSION

HEARING DATE:
TIME:
PLACE:

October 1, 2020
10:00 AM
Teleconference (see
agenda for login
information)

EXPIRATION DATE: The original 30-day
expiration date of October 3, 2020 per Los
Angeles  Administrative Code Section
22.171.10(e)1 is tolled, and a revised date will
be determined pursuant to the Mayor's March
21, 2020 Public Order Under City of Los
Angeles Emergency Authority re: Tolling of
Deadlines Prescribed in the Municipal Code and
April 17, 2020 Public Order Under City of Los
Angeles Emergency Authority re: Tolling
HCIDLA Deadlines and Revising Expiration of
Emeraency Orders

PROJECT:

CASE NO.: CHC-2020-5209-HCM
ENV-2020-5210-CE

Location: 5605-5607 North Figueroa Street

Council District: 1 — Cedillo

Community Plan Area: Northeast Los Angeles

Area Planning Commission: East Los Angeles

Neighborhood Council: Historic Highland Park

Legal Description: Subdivision of Certain Lots in
Highland Park Tract, Block 13,
Arb 4, Lot FR 10

Historic-Cultural Monument Application for the

CENTRO DE ARTE PUBLICO

REQUEST:

OWNERS:

Huntington Group LLC
c/o William R. Vasquez

Declare the property an Historic-Cultural Monument

1107 Fair Oaks Avenue, #496
South Pasadena, CA 91030

Huntington Group LLC
510 West 6" Street

Los Angeles, CA 90014

APPLICANT: Alexandra Madsen

Highland Park Heritage Trust

P.O. Box 50894

Los Angeles, CA 90050

RECOMMENDATION

That the Cultural Heritage Commission:

1. Take the property under consideration as an Historic-Cultural Monument per Los
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10
because the application and accompanying photo documentation suggest the submittal

warrants further investigation.
2. Adopt the report findings.

VINCENT P. BERTONI, AICP
Director of Planning
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[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]

Ken Bernstein, AICP, Principal City Planner Shannon Ryan, Senior City Planner
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Lambert M. Giessinger, Preservation Architect Melissa Jones, City Planning Associate
Office of Historic Resources Office of Historic Resources

Attachment: Historic-Cultural Monument Application
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SUMMARY

The Centro de Arte Publico is a two-story commercial building located on North Figueroa Street
between Avenue 56 and Avenue 57 in the Highland Park neighborhood of Los Angeles.
Constructed as a retail store by contractor William W. Blakeslee in 1923, the subject property was
designed by architect F.D. Harrington in the 20~ century commercial vernacular architectural style.
The subject property has been occupied by various retail and office tenants over time, including
the Centro de Arte PuUblico, which was located on the second floor from 1977 to 1978.

The Centro de Arte Publico is one of three organizations, including the Mechicano Art Center and
Corazon Productions, that made up the Chicano Arts Collective in the community of Highland
Park. Stemming from the rise of the Chicano Movement and a drive for self-expression across
Los Angeles during the late 1960s, the Chicano Arts Collective played a key role in the
empowerment of local Chicano/-a artists from Highland Park. Each organization in the Collective
had its own agenda and initiatives, from communism to community involvement, but they had a
common goal to assert and place the Chicano experience in Los Angeles’ existing art scene. As
such, the Collective sought to empower and recognize Chicano artists that were otherwise
ignored by mainstream art and literary venues.

Founded by artists Carlos Almaraz, Guillermo Bejarano, and Richard Duardo, the Centro de Arte
Publico was a politically informed arts group which fused Chicano consciousness, communist
teachings, and a silkscreen printing business. Many of the group’s artists completed murals for
the City of Los Angeles and also designed movie posters for theaters in Highland Park and West
Hollywood. In addition, as it reflected the group’s ideals, members utilized the revolutionary Latino
publication ChismeArte, as a platform for their work. Originally based in Sacramento, ChismeArte
was produced at the Centro de Arte Publico from 1977-1978, and while the publication was meant
to reflect the statewide network of artists and their regional organizations, after moving to Los
Angeles it became a much clearer reflection of the region's 1970s Chicano art world. In 1978, the
Centro de Arte Publico moved their headquarters from Highland Park to Downtown Los Angeles,
before disbanding by the 1980s.

Rectangular in plan, the subject property is of brick construction and has a flat roof with a parapet.
The primary, south-facing elevation is asymmetrically composed of two storefronts with divided-
lite transoms on the lower level and three bays of windows on the upper floor which are separated
by two sets of stringcourses. A low, concrete bulkhead lines the lowermaost region of the building.
On the southwest corner of the primary elevation there is a segmented-arch opening that leads
to a recessed entrance to the second-floor spaces. Fabric awnings cover the second-story
windows and the storefronts. Fenestration includes fixed steel storefront windows, multi-lite
transom windows, single-lite fixed windows, and vinyl windows.

The subject property has experienced several alterations that include a modification of the parapet
in 1956; the enclosure of a door in 1957; the infill of three exterior openings in 1977; the
replacement of doors and storefront windows in 1989; and the refurbishment of windows in 2007.

The subject property is designated as a Contributor to the Highland Park-Garvanza Historic
Preservation Overlay Zone. In addition, the citywide historic resources survey, SurveyLA,
identified the subject property as significant to the history of Latinos in Los Angeles under the
Visual Arts theme as the location of the Centro de Arte Publico, a design studio founded by Latino
artists in 1977.
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CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon), building or structure of
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the
following criteria:

1. Is identified with important events of national, state, or local history, or exemplifies
significant contributions to the broad cultural, economic or social history of the nation,
state, city or community;

2. lIs associated with the lives of historic personages important to national, state, city, or local
history; or

3. Embodies the distinctive characteristics of a style, type, period, or method of construction;
or represents a notable work of a master designer, builder, or architect whose individual
genius influenced his or her age.

FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that the

application is complete and that the property may be significant enough to warrant further
investigation as a potential Historic-Cultural Monument.

BACKGROUND

On September 3, 2020, the Director of Planning determined that the application for the proposed
designation of the subject property as Historic-Cultural Monument was complete. The original 30-
day expiration date of October 3, 2020 per Los Angeles Administrative Code Section
22.171.10(e)1 is tolled, and a revised date will be determined pursuant to the Mayor’'s March 21,
2020 Public Order Under City of Los Angeles Emergency Authority re: Tolling of Deadlines
Prescribed in the Municipal Code and April 17, 2020 Public Order Under City of Los Angeles
Emergency Authority re: Tolling HCIDLA Deadlines and Revising Expiration of Emergency
Orders.
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1. PROPERTY IDENTIFICATION

Proposed Monument Name: Centro de Arte Publico

Former name of property

Other Associated Names:

Street Address: 5605-5607 N. Figueroa Street

Zip: 90042 Council District: 1

Range of Addresses on Property: 5605; 5607 N. Figueroa Street

Community Name: Highland Park

Assessor Parcel Number: 5468-033-017

Tract: Sub of lots in Highland Park

Block: 13 Lot: 10

Identification cont’d: Highland Park Tract NE 40ft of SW 42 .5ft of SE 100ft of NW 186ft Lot 10 Blk 18

Proposed Monument

Property Type: ® Building

Structure

Natural

Object Site/Open Space 55 Avide

Describe any additional resources located on the property to be included in the nomination, here:

2. CONSTRUCTION HISTORY & CURRENT STATUS

Year built: 1923 @ Factual Estimated Threatened? None

Architect/Designer: f.D. Harrington Contractor: W. W. Blakeslee

Original Use: Retail Present Use: Retail

Is the Proposed Monument on its Original Site? ® VYes No (explain in section 7) Unknown (explain in section 7)

3. STYLE & MATERIALS

Architectural Style: Vernacular, Early 20th Century Commercial Stories: 2 Plan Shape: Rectangular
FEATURE PRIMARY SECONDARY
CONSTRUCTION ' Type: Brick Type:  select
CLADDING Material:  Brick Material: Select
Type: Flat Type: Select
ROOF '
Material: Composition shingle Material:  Select
Type: Fixed Type:
WINDOWS
Material:  Steel Material:  Select
ENTRY Style: Centered Style:
DOOR Type:  Glass Type:  select
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4. ALTERATION HISTORY

List date and write a brief description of any major alterations or additions. This section may also be completed on a separate document.
__Include copies of permits in the nomination packet. Make sure to list any major alterations for which there are no permits, as well.

1956 Parapet alteration completed by Norwood & Delonge.
1957 Door enclosed with brick by Norwood & Delonge.
1977 Three exterior openings filled-in with brick.

1984 Storefront windows and door replaced.

2007 Windows refurbished.

5. EXISTING HISTORIC RESOURCE IDENTIFICATION (if known)

Listed in the National Register of Historic Places

Listed in the California Register of Historical Resources

Formally determined eligible for the National and/or California Registers

" ; ®  Contributing feature
+ located in an Historic Preservation Overlay Zone (HPOZ)
Non-contributing feature

Survey Name(s):
Determined eligible for national, state, or local landmark
status by an historic resources survey(s)

Other historical or cultural resource designations:

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

The proposed monument exemplifies the following Cultural Heritage Ordinance Criteria (Section 22.171.7):

v 1. Isidentified with important events of national, state, or local history, or exemplifies significant contributions to the
broad cultural, economic or social history of the nation, state, city or community.

4 2. Is associated with the lives of historic personages important to national, state, city, or local history.

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; or represents a notable
work of a master designer, builder, or architect whose individual genius influenced his or her age.
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7. WRITTEN STATEMENTS

This section allows you to discuss at length the significance of the proposed monument and why it should be
designated an Historic-Cultural Monument. Type your response on separate documents and attach them to this

form.

A. Proposed Monument Description - Describe the proposed monument’s physical characteristics and
relationship to its surrounding environment. Expand on sections 2 and 3 with a more detailed descrip-
tion of the site. Expand on section 4 and discuss the construction/alteration history in detail if that is
necessary to explain the proposed monument’s current form. Identify and describe any character-
defining elements, structures, interior spaces, or landscape features.

B. Statement of Significance - Address the proposed monument’s historic, cultural, and/or architec-
tural significance by discussing how it satisfies the HCM criteria you selected in Section 6. You must
support your argument with substantial evidence and analysis. The Statement of Significance is your
main argument for designation so it is important to substantiate any claims you make with supporting
documentation and research.

8. CONTACT INFORMATION

Applicant

Name: _Alexandra Madsen Company:  Highland Park Heritage Trust

Street_Address: P.O. Box 50894 Il Tty Los_Angele_s_ State: CA
7|p:_90050-0894 Phone Number: 203-232-4325 Email: jamie.hpht@gmail.com
Property Owner Is the owner in support of the nomination? Yes No @ Unknown
Name: Huntir;ton Group LLC Company:  Huntington Group LLC
_S‘Cfeet Addfess:_ 1107 Fair Oaks Avenue #496 City: South Pasadena State: CA

Zip: 91030-3311 Phone Number: /A Email: N/A
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Centro de Arte Publico, 5605-5607 N. Figueroa Street

Historic-Cultural Monument Nomination Written Statements

A. Proposed Monument Description

The Centro de Arte Publico occupies a brick commercial building located at 5605-5607 N.
Figueroa Street, situated on N. Figueroa Street between Avenue 56 and Avenue 57. The 2-story
two-part commercial block building has a rectangular footprint, concrete foundation, flat roof,

and exposed brick exterior.

The primary south elevation is defined by its multi-color brick exterior of natural hues. A low,
concrete bulkhead lines the lowermost region of the building. At the southwest corner of the
primary elevation is an entrance that leads to the second-story spaces of the building. This
entryway has an arched opening with three molded cement quoins; the central quoin is
designed to resemble a keystone. To the north of this entrance are two storefronts which
operated as separate businesses. These storefronts include double steel doors and fixed steel
windows. Although unoriginal, these storefronts resemble the original fixtures. The transoms

appear to be original and are separated into four lights.

Two horizontal belt courses of brick demarcate the first and second floors of the building along
the south elevation and are lined by evenly placed metal wall ties that provide seismic stability
for the building. The uppermost belt course accentuates the lintels of the second-story windows,
which are either sliding or fixed lights. White bricks surround these windows, further adding to
the south elevation’s repeating geometries. Three ornamental rectangles of white bricks fill the
space between the second-story windows and slightly projecting concrete roof parapet. Fabric

awnings cover the storefront windows.

The fenestration of the east elevation is defined by vinyl windows that are set into the original

window surrounds. This elevation has been painted.
Integrity

The Centro de Arte Publico retains its historic integrity and continues to convey its significance.
Although the building has undergone some alterations, most are reversible. The Latino Context
Statement for Criterion 1: Producing, Displaying, and Supporting Latino Visual Arts requires
eligible properties to retain their integrity of location, feeling, and association. This property

retains these aspects of integrity.
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Location

The Centro de Arte Publico has not been moved and remains where it was constructed, at 5605-
5607 N. Figueroa Street in the Highland Park neighborhood of Los Angeles. It therefore retains
integrity of location.

Feeling

The Centro de Arte Publico retains its character-defining features and continues to express its
original aesthetic and historic sense of its time of construction. The building’s physical features
convey an early 20* century commercial building along bustling Figueroa Street. This feeling
has remained intact from its construction, to its period of significance when it was the Centro de

Arte Publico in the 1970s, to today. It therefore retains integrity of feeling.
Association

The Centro de Arte Publico was a significant local organization that occupied the subject
building for the entire tenure of its existence. The building retains its character-defining features
from this significant period of the 1970s. The building is the place where the significant event
occurred and is sufficiently intact to convey this historic event to an observer. It therefore

retains integrity of association.
Alterations

Alterations to the building include the replacement of the doors and storefront windows and
interior features. However, as a commercial building the removal or alteration of materials is
common and is acknowledged in the Historic Context Statement as an allowable consideration.
Moreover, it is likely that these alterations occurred before the period of significance, which
dates to the mid-1970s. The exterior of the building has also been painted with various murals;
as paint can be removed from brick, this is an alteration that is reversible. Therefore, the
building retains sufficient integrity to continue to convey its significance as an important

gathering place for Latino artists as the Centro de Arte Publico.

Use History

In 1931, The Los Angeles Times records: “among the leases recorded were... August F. Bauer to E.
F. Heady, 5605—5607 Pasadena Avenue, term six years.”! The property was used as a factory and
office for a roofing company in 1946; this office was likely located on the first story.? From roughly

1 The Los Angeles Times. December 30, 1931. “Completion Notices Filed.” Page 61.
2 The Los Angeles Times. November 3, 1946. “Need a New Roof.” Page 88.
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1956 to 1971, the property was used as a restaurant and beauty parlor.34#5¢ In the 1960s, the
property was used as an office for then-owner Rey Wheeler’s company, Wheeler Real Estate.”

In 1978, The Los Angeles Times records the following art exhibition as occurring at the Centro de
Arte Publico:

Robert Delgado Art: Opening of Dancing Nudes Exhibit— Centro de Arte Piiblico, 5605
Y2 N. Figueroa St., Highland Park. Exhibit hours noon-5 p.m., opening reception 7-10p.m.
Free, Call 257-7659. Delgado is currently specializing in 3-by-4-foot abstract figures of
dancing nudes through monotypes, multistate and multimedia on paper.’

As referenced in this exhibition, the center was located at 5605 Y2 N. Figueroa, which is the address
that corresponds to the second floor of the subject building. In 1979, the property was used for an
immigration advisory office, which offered free consultation and instructions for citizenship.’

In 1981, then-owner Abel Calderon partitioned walls to change the building’s use from an office
space to an office and warehouse.!’ The property was used as a retail store and office in 1987.1 In
2002, the use of the building again changed: the space was converted from a medical office into a
beauty shop.’? In March of 2018, the building’s use was changed from retail to “bar/live
entertainment.”®

Construction History

Although the original building permit is not extant, according to Assessor records, the property
was first improved in 1925. The building received a parapet alteration along N. Figueroa Street
in 1956 by contractors Norwood & DeLonge.'* A year later, the same contractors enclosed a
doorway with brick.”> A sign was added to the building in 1963 by contractor G. M. Neon Corp
on behalf of then-owner Wheeler Real Estate (Rey Wheeler).!® A suspended ceiling was installed

3 City of Los Angeles. Building Permit No. 55609. Issued on October 17, 1956.

4 City of Los Angeles. Building Permit No. 62649. Issued on January 24, 1957.

5 City of Los Angeles. Building Permit No. 99979. Issued on July 16, 1965.

¢ City of Los Angles. Building Permit No. 29897. Issued on June 2, 1971.

7 City of Los Angeles Building Permit No. 42929. Issued on July 15, 1963.

8 The Los Angeles Times. July 4, 1978. “Robert Delgado Art.” Page 81.

9 The Los Angeles Times. May 6, 1979. “Immigration & Visa Problems?” Page 199.
10 City of Los Angles. Building Permit No. 34630. Issued on November 18, 1981.
11 City of Los Angeles. Building Permit No. 67153. Issued on June 4, 1987.

12 City of Los Angeles. Building Permit No. 05789. Issued on March 12, 2002.

13 City of Los Angeles. Application for Building Permit No. 17016-10000-28077. Submitted on March 14, 2018.
14 City of Los Angeles. Building Permit No. 55609. Issued on October 17, 1956.

15 City of Los Angeles. Building Permit No. 62649. Issued on January 24, 1957.

16 City of Los Angeles. Building Permit No. 42929. Issued on July 15, 1963.
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by M. A. State Acoustics Inc. that same year.!” Three exterior opening were filled-in with brick in
197718

Then-owner Abel Calderon partitioned non-bearing interior walls on the first and second
stories in 1981 and 1984, respectively.” In 1989, the storefront windows were replaced and a
new 36” x 80” aluminum door was installed.?? Owner David Wong re-patched and replaced the
1+t floor dropped ceiling in 1990.2! A month later, a suspended ceiling was added to the second
story of the building.”? David Wong removed non-bearing partitions in the building and
changed the floor tile in 1996.%* Additional partition walls were removed in 2002.2* In 2005, the
roof layer was removed and a cap sheet was installed.?> The windows were refurbished with

same size and material and without changing the existing frames in 2007.26

Assessor Information

Map Book
No. Page No. Date Name
43 9 1918—1925 [ Security Trust and Savings Bank
Security Trust and Savings Bank
43 16 1925—1932 | William W. Blakeslee
August F. Bauer
August F. Bauer
43 11 1932—1939 Ma‘flbel B Hosat
43 11 1939—1946 | Maybel B. Storey (Horst)
43 11 1947—1951 [ Maybel B. Storey
43 10 1952—1956 [ Maybel B. Storey
43 10 1957—1961 [ Maybel B. Storey
1963 Rey Wheeler
1970 Edward P. Hart
1979 Abel and Maria Calderon
1983 Osmin Calderon

17 City of Los Angeles. Building Permit No. 43972. Issued on July 29, 1963.

18 City of Los Angeles. Building Permit No. 46191. Issued on June 9, 1977.

19 City of Los Angles. Building Permit No. 34630. Issued on November 18, 1981; City of Los Angles. Building Permit No. 94643.
Issued on August 22, 1984.

20 City of Los Angeles. Building Permit No. 01657. Issued on September 5, 1989; City of Los Angeles. Building Permit No. 02326.
Issued on October 5, 1989.

21 City of Los Angles. Building Permit No. 07037. Issued on June 22, 1990.

2 City of Los Angeles. Building Permit No. 07689. Issued on July 31, 1990.

2 City of Los Angeles. Building Permit No. 57483. Issued on October 28, 1996.

24 City of Los Angeles. Building Permit No. 05789. Issued on March 12, 2002.

% City of Los Angeles. Building Permit No. 68776. Issued on January 5, 2005.

2 City of Los Angeles. Building Permit No. 09217. Issued on May 29, 2007.
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Map Book

No. Page No. Date Name
1985 Osmin Calderon
1987 David and Kathy Wong
1994 David and Kathy K. Wong
2002 Huntington Group LLC

(William R. Vasquez)
Ownership History

William W. Blakeslee was born in Michigan circa 1860 and worked as a builder for a brick
construction company in Los Angeles.” He was married to Margaret Blakeslee and died in 1933.%8
Blakeslee appears to have been an active builder in the Garvanza/Highland Park region of Los
Angeles. In 1902, Blakeslee purchased a lot in block 28 fronting Pollard Street in Garvanza.”> A
year later, The Los Angeles Times reported that he was building on the corner of Ruby Street and
Avenue 64.% It is likely that Blakeslee improved the property and built the subject building.
August F. Bauer was born circa 1870 in Kansas to German parents.>! Bauer worked as a real estate
agent in Los Angeles. Abel Calderon was born in El Salvador in 1951.32 In 1975, Calderon married
Maria S. Vargas in Los Angles.®* Both attended Abraham Lincoln High School in Los Angeles.3
The couple divorced in 1983.%

%7 California. Los Angeles County. 1930 U.S. Census, population schedule. Digital images. Ancestry.com. June 5, 2018.
http://ancestry.com.

28 California. Los Angeles. 1905—1939 Death Index. Digital images. Ancestry.com. June 5, 2018. http://ancestry.com/
2 The Los Angeles Times. March 24, 1902. “Garvanza.” Page 8.

30 The Los Angeles Times. June 29, 1903. “Garvanza.” Page 5.

31 California. Los Angeles County. 1930 U.S. Census, population schedule. Digital images. Ancestry.com. June 5, 2018.
http://ancestry.com.

32 California. Riverside. California Federal Naturalization Records, 1843 —1999 (594890). Digital images. Ancestry.com June 5, 2018.
3 California. Los Angles. Marriage Index, 1960 —1985. Ancestry.com. June 5, 2018. http://ancestry.com

3 U.S. School Yearbooks, 1880—2012. Lincolnian, 1970. Ancestry.com. June 5, 2018. http://ancestry.com

% California. California Divorce Index, 1966 —1984. Ancestry.com. June 5, 2018. http://ancestry.com
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B. Significance Statement
Summary

The Centro de Arte Publico, located at 5605-5607 N. Figueroa Street, meets the following criteria
for designation as a Historic-Cultural Monument (HCM):

Criterion 1. It exemplifies significant contributions to the broad cultural, economic or social

history of the nation, state, city, or community.

Criterion 2. It is associated with the lives of historic personages important to national, state, city,

or local history.

The Centro de Arte Publico meets Criterion 1 for its association with a specific event that marks
an important moment in the cultural, social, and artistic history of Los Angeles. The Centro de
Arte Publico was a politically informed arts group situated on the second floor of a commercial
building in the Highland Park neighborhood of Los Angeles. Founders of the Centro de Arte
Publico sought to uphold and spread communist ideals and strove to foster greater inclusivity
in the arts. Members established the group with an intent to usher a social, cultural, and
political revolution. The group’s publication, ChismeArte, reflected the Centro’s ideals and
created a new platform for the local dissemination of Latino news. Members of the Centro de
Arte Publico was also formative for the rise of Chicana rhetoric and art. Notable Latina artists
started their careers at the Centro de Arte Publico, and found a platform for their work in
ChismeArte.

The Centro de Arte Ptiblico meets Criterion 2 for its association with significant local
personages who were instrumental in the growth and appreciation of Chicano and Chicana art
in Los Angeles. In particular, the group’s founder Carlos Almaraz dramatically altered how the
mainstream art world displayed and addressed Chicano art. Several other significant artists also
gained experience and recognition while involved with the Centro de Arte Publico including

significant Chicana artists Judithe Herndndez, Barbara Carrasco, and Dolores Cruz.

The Centro de Arte Publico is one of the organizations associated with the Chicano Arts
Collective in the community of Highland Park, Los Angeles. The center is located within a
quarter-square mile of one of the two other organizations in this collective: Mechicano Art
Center at 5337-5341 N. Figueroa Street Corazon Productions at 5336 Aldama Street. The Centro
de Arte Publico is eligible under the “Producing, Displaying, and Supporting Latino Visual
Arts,” theme of SurveyLA’s Latino Los Angeles Historic Context Statement and is associated with

important events of local history and significant local personages. The property was explicitly
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identified as an important resource in the Latino Los Angeles Historic Context Statement.® The
Centro de Arte Pablico’s period of significance dates from 1977 to 1978, the period during
which the organization was active in Highland Park, Los Angeles.

Historical Background
The Chicano Movement

The Chicano Movement, also known as El Movimiento or El Movimiento Chicano, has a
complex history that began in the late 1920s when the United States experienced a mass
migration of people from Mexico. From this decade on, Mexican immigrants faced rampant
discrimination and prejudice.”” By the 1930s, immigrants and their descendants were

increasingly banding together to confront and denounce their mistreatment.

The civil rights movement grew during World War II, and gained momentum following the
infamous “Zoot Suit Riots” of 1943. These “riots” were a misnomer for systematic violence
committed by Anglo servicemen against Mexican-American youths over the course of 10 days.
The Zoot Suit Riots were a particularly egregious instance of racial animosity directed at ethnic
Mexicans in Los Angeles. In the aftermath of the “riots” and war, the Mexican-American
community in Los Angeles rallied with new energy in the fight for justice, adopted a more
confrontational style, and sought to challenge state-sanctioned discrimination, thereby

“reflecting the tenor of broader civil rights activism in the United States.”

The classroom became one of the major arenas where young Chicanos and Chicanas addressed
systemic discrimination. During the climax of the civil rights movement in the 1960s, Mexican-
American students demanded equal educational opportunities, sought to resist Anglo-
American culture, and asserted a unique cultural identity and ethnic pride.* In East Los
Angeles, the year 1968 ushered in a series of walkouts or “blowouts” in which thousands of
Mexican-American students left their classes to protest run-down campuses and poorly trained
or racist teachers.® Starting at Garfield High School, the walkouts quickly spread to the

campuses of Roosevelt, Lincoln, Belmont, and Wilson high schools. The grievances against the

% This resource’s address was misidentified as 5403 N. Figueroa Street in the report. GPA Consulting and Beck Nicolaides, Latino
Los Angeles Historic Context Statement, 89.

37 Mildred Monteverde, “Contemporary Chicano Art,” Aztlan: International Journal of Chicano Studies Research 2, no. 2 (Fall 1971): 53.
38 GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, City of Los Angeles Department of City
Planning Office of Historic Resource, 2015: 17.

3 GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 2.

4 Louis Sahagun, “East L.A., 1968: ‘Walkout!” The Day High School Students Helped Ignite the Chicano Power Movement,” Los
Angeles Times, March 1, 2018.
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City’s school district would come to define an important chapter in the history of the Los

Angeles” education system.

As the Latino Los Angeles Historic Context Statement clarifies, the Chicano Movement was widely

based and far-reaching:

In the 1960s, Latinos mobilized with increasing resolve to claim their rights and assert their place
in American life. An increase in Latinos’ college enrollments by the late 1960s, spurred by federal
and state grant programs and special minority admissions programs, set the stage for a new wave
of rights activism.*! Together with the farmworkers strikes in California, these factors were
critical catalysts for the Chicano movement, a broad-based, urban-centered movement focused on
claiming rights, celebrating Chicano culture and identity, and ultimately transforming American
society. As historian Albert Camarillo writes, the movement contained many elements: “cultural
renaissance, growing ethnic consciousness, proliferation of community and political
organizations, social-reformist ideology and civil rights advocacy.”* The concept of “Aztlan”
surged at this time and it gave Chicanos a new sense of identity, tied to the land, based on the

Aztec/Mexica prophecies and narratives.*®

Literature provided the ideological backbone for much of the movement. One integral text in
the early Chicano power movement was poet Alurista’s EI Plan Espiritual de Aztlan which
advocated Chicano nationalism and self-determination for Mexican-Americans.* This plan was
formed during a 1969 conference in Denver, Colorado and catalyzed the language of revolution
across the country. Chicanos who spearheaded the movement emerged as revolutionary
leaders. César Chavez was one such champion of Latino rights in California. Through endless
campaigns and calls for social justice, Chavez called attention to the injustices committed
against Latinos in agricultural work. His revolutionary spirit and passion to improve the lives
of working-class Latinos in turn found an outlet in the National Farm Workers Association
(NFWA), which later joined with the Agricultural Workers Organizing Committee (AWOC) to
form the United Farm Workers of America (UFW).

Rubén Salazar was another prominent figure of the Chicano Movement. As the first Latino
columnist for The Los Angeles Times, Salazar wrote about the many injustices that Latinos in the
United States faced daily. Salazar was a participant in the National Chicano Moratorium March
in 1970, which traversed three parks in Los Angeles: Obregon, Belvedere, and Salazar (renamed
after his death) and protested the disproportionate deaths of Latino servicemen in the Vietnam

4 Albert Camarillo, Chicanos in California, Boyd & Fraser Publishing Co 1984: 98

4 Camarillo, Chicanos in California, 98

43 GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 23.

44 Shifra M. Goldman, "A Public Voice: Fifteen Years of Chicano Posters," Art Journal 44, no. 1 (1984): 50-57.
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War.# Salazar was killed during the march. His untimely death only heightened his prestige

and recognition, however, as many Latinos dubbed him a martyr for his many efforts.

This brief summary only begins to scrape the surface of a complex history. The fight for justice
and equality ultimately culminated in a movement for self-expression across Los Angeles and
included the formation of the Chicano Arts Collective in Highland Park. One important topic of
the Chicano Movement was identity: mestizaje, or the mixture of Mexican heritage and Anglo-
American culture. According to historian Victor Sorell, this combination resulted in a unique
identity pattern where Chicanos/-as experienced a “cultural limbo.”#¢ As artist Frank Romero
later recollected, it was only after a trip to Mexico where he and artist Carlos Almaraz visited all
the great murals that they realized how their American upbringing had shaped them. He was
corrected by Gilbert (Magu) Lujan, a major player in the Chicano Movement, who replied that

Romero and Almaraz were not just American but more importantly were Chicanos.*
Chicano Arts Collective

Stemming from the rise of grassroots political movements during the late 1960s, the Chicano
Arts Collective played a key role in the empowerment of local artists from Highland Park, Los
Angeles. These artists, whose groundbreaking work transformed the nature of social, cultural,
and political expressions in Los Angeles, participated in a movement that would make the
1970s a seminal time for Chicanos. Concentrated in this small neighborhood northeast of
downtown Los Angeles, galleries and organizations flourished in the three-year period

spanning from 1975 to 1978.

Grown from the seeds of politics, social issues, and cultural identity, the Chicano Arts
Collective sought to empower and recognize Chicano artists that were otherwise ignored by
mainstream art and literary venues. Each organization had its own agenda and initiatives —
from communism to community involvement, the Chicano Arts Collective sought to assert and
place the Chicano experience in Los Angeles’ existing art scene. Artists involved in the groups
created art across a breadth of media including painting, music, murals, photography,

printmaking, and writing.

The Chicano Movement served as the impetus for the creation of the Chicano Arts Collective in

Los Angeles. As recognized in the Latino Los Angeles Historic Context Statement:

45 GPA Consulting, Chicano Moratorium in Los Angeles County, National Register of Historic Places Multiple Property Documentation
Form, 2017: 13.

46 Victor Sorell, “A Personal Response to Some of the Twelve Points Posited with Respect to Chicano Nationalism,” Community
Murals (1983): 41.

47 Margarita Nieto, “Conversation with the Artist: Frank Romero,” Latin American Art 3, no. 1 (Winter 1991): 24.



HCM Nomination: Centro de Arte Piiblico 10

The Chicano movement of the postwar period inspired new pride in Latino culture and resistance
against Anglo culture. Latino artists of all types banded together to form talleres (workshops)
and centros culturales (cultural centers) to foster their creativity. These talleres and centro
culturales were created by artists who were not usually welcome in mainstream galleries and
museums, but who needed a place to explore and display their art. They catered to formally
trained artists as well as street artists, dancers, writers, playwrights, and musicians, among
others. The latter decades of the twentieth century saw a growing desire on the part of Latinos in

Los Angeles to convey their cultural pride to an outside audience.*

The name “Chicano Arts Collective” refers to a specific group of three centers in Highland Park:
the Mechicano Art Center (5337-5341 N. Figueroa Street), Corazon Productions (5336 Aldama
Street), and the Centro de Arte Publico (5605-5607 N. Figueroa Street), which also produced the
journal ChismeArte. The terms “Chicano” and “Chicana,” as defined by the artists mentioned in
this narrative, refer to Mexican-Americans who were members of the Chicano Movement
and/or Chicano Arts Collective. Generally, “Chicano” is the term reclaimed by youth of

Mexican-American heritage as a unique identifier of the 1960s and 1970s.#
Artist Involvement in the Chicano Movement

The Centro de Arte Publico’s primary members were directly associated with earlier iterations
of the Chicano Movement. Specifically, two of the three founders (Carlos Almaraz and Richard
Duardo) were heavily involved in the Chicano Movement before it was translated to the art

realm.

Carlos Almaraz, who was perhaps the most integral member of two of the groups in the
Chicano Arts Collective, was also active in other sectors of the Chicano Movement. Previously,
he and Barbara Carrasco worked as artists for the United Farm Workers with César Chavez.
Richard Duardo, a silkscreener and artist involved in the collective, organized walkouts to
protest the poor level of education provided for Chicano students. He co-founded the
organization Movimiento Estudantil Chican@ de Aztlan (M.E.Ch.A) with this specific issue in
mind. Duardo recounts how Chicanos were railroaded through shop classes with few other
opportunities. It was ultimately his art and his association with the Chicano Arts Collective that

provided an alternative path for advancement.

48 GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 80.
4 California Office of Historic Preservation, Latinos in Twentieth Century California, National Register of Historic Places Context
Statement (2015): 34.
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Judithe Herndndez, a notable Chicana artist associated with the collective, perhaps addressed

the dynamic relationship of the Chicano Movement and the role of the artist best. She recounts:

If we were going to be a part of this political social revolution, the Chicano Civil Rights
Movement, we had to give up some of our ego and work together... as a consequence, it
was rather remarkable that all of us seemed willing to put those Western European elitist

ideas aside for a part of our life.

Of the three groups organized in Highland Park, the Centro de Arte Publico most directly
addressed and sought to realize the “political social revolution” motives that Hernandez
mentioned. The communal nature of their “working together” is totally and completed reflected

in the communal nature of the center and its many missions.
Centro de Arte Publico

Situated in the second story of a commercial building at 5605 %2 N. Figueroa Street, the Centro de
Arte Publico was the most politically active group of the Chicano Arts Collective. Carlos Almaraz,
Guillermo Bejarano, and Richard Duardo founded the Centro de Arte Publico to fuse Chicano
consciousness, communist teachings, and a silkscreen printing business.”® Carlos Almaraz
recalled the formation of the collective, when he and Guillermo Bejerano “found a very fine 5,000-

foot studio space that we rented, and then formed as a collective in order to pay [the] rent.”*?

Early members of the Centro renovated the second-story loft before they began practicing their
art in the space. Historian Karen Mary Davalos recognized this cleansing of space as a common
experience for many of the Chicano arts organizations in Los Angeles, including the Centro de
Arte Publico and Mechicano Art Center. As she posits: “[members shared a] common experience
of sweat equity because their storefront or industrial spaces required complete renovation before

the members could do anything creative.”%

The rent for the 5 space was approximately $300-$350 a month, and some of the artists lived in
their workspaces. Other artists quickly joined the Centro, including George Yeppes, Frank
Romero, John Valadez, Judithe Hernandez, Leo Limon, Barbara Carrasco, Dolores Guerrero Cruz,
Victor Vaya, Robert Delgado and others. Gilbert “Magt” Lujan was not part of the original group

% Judithe Hernandez, Resurrected Histories, Accessed September 7, 2018, Available at: https://vimeo.com/42855068

51 Shifra M. Goldman, "A Public Voice: Fifteen Years of Chicano Posters," 50-57.

52 Carlos Almaraz. 1986—1987. Oral history interview by Margaret Nieto, February 6, 1986 —January 29, 1987. Smithsonian Archives
of American Art, Washington, DC.

5 Karen Mary Davalos, “Centro de Arte Publico/Public Art Center,” 175.
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but was welcomed after he painted a mural there.* The Centro de Arte Publico sought to

experiment with the community by “injecting” themselves into it. As Duardo recounts:

The community that we were going to transform was Highland Park. We were the cultural cadre
that was going to plant ourselves in an identified community and start disseminating the

revolutionary cause of the Chicano movement.

Once settled in their space, the Centro de Arte Publico was revolutionary and political. The group
would meet at their headquarters at least once a week to read from Karl Max’s Manifesto, discuss
the revolution they desired, and confess to the group. After initially stripping the space, the
members adorned the walls with posters of Chairman Mao and Ho Chi Minh. The Centro saw
itself as “super Chicano revolutionary” and self-sufficient.’® The members split the cost of rent
and everyone had their own duties and contributed what they could; the center was meant to
reflect the working ideals of the groups’ political inclinations. The Centro de Arte Publico was
constantly planning projects, organizing marches, and dealing with issues of racism along the
neighborhood’s commercial district. One way the group set about to resolve issues was by
publicizing them, and Richard Duardo was chosen as the chief of propaganda.” ChismeArte was

formed, as discussed in more detail below.

The group was steadfast in their mission to create impactful art without monetary strings, and
refused non-profit funding with compromising terms.* Specifically, the founders were appalled
by the loyalty agreements many federal and state organizations forced fund-recipients to sign
which required artists to “depoliticize” their artwork. These agreements denied recipients the
right to create thought-provoking art and visualize social injustices. Almaraz argued that, when

signed, the loyalty documents compromised the integrity of Chicano art groups in California.

However, some artists at the Centro de Arte Publico did complete commercial jobs to fund their
personal art. Unlike Mechicano Art Center, which focused on educating children and young
adults, the Centro called for a new “valuation of art and creative expression as labor,” and sought

to appeal to professional artists.®* As a result, commercial work was oftentimes completed as a

5 John Valadez, Resurrected Histories, video, Accessed September 7, 2018, Available at:

https://www kcet.org/shows/departures/centro-de-arte-publico

% Richard Duardo, interview with Karen Mary Davalos, CSRC Oral Histories Series, no. 9, November 5, 8, and 12, 2007. Los Angeles:
UCLA Chicano Studies Research Center Press, 2013: 36.

% Richard Duardo, Resurrected Histories, video, Accessed September 7, 2018, Available at:

https://www kcet.org/shows/departures/centro-de-arte-publico

57 Richard Duardo, interview with Karen Mary Davalos, 36.

5 Karen Mary Davalos, “Centro de Arte Publico/Public Art Center,” Aztlan: A Journal of Chicano Studies 36, no. 2 (2011): 173.

% Shifra M. Goldman, “Resistance and Identity: Street Murals of Occupied Aztlan,” Artes Visuales. (Mexico City, Mexico) no. 16
(Winter 1977): 22 —25.

¢ Karen Mary Davalos, “Centro de Arte Publico/Public Art Center,” 174.
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collective. In the 1970s, artist Frank Romero secured a job as the art director for the Community
Redevelopment Agency for the City of Los Angeles and hired many artists from the Centro de
Arte Publico. Consequently, John Valadez, Judithe Herndndez, Dolores Guerrero Cruz, Barbara
Carrasco, and Carlos Almaraz all completed murals for the City.®* Members of the collective also
designed movie posters for theaters in Highland Park and West Hollywood.

In 1978, the Centro de Arte Publico was hired to paint a zoot suit mural at the Mark Taper Forum.
It took Carlos Almaraz, Guillermo Bejarano, Leo Limon, Barbara Carrasco, and John Valadez four

weeks to paint the mural —it was later sand blasted in less than two hours.

The Centro de Arte Publico provided an energizing atmosphere where artists could meet and
discuss ideas and debate the arts as well as the importance of politics in life and art. This
collaborative nature was especially evident with the constant influx of visitors to the space, many
of whom were involved in other art collectives such as ASCO (from the Spanish for “nausea”)
and Los Four.®? Art, politics, and social causes were the bases of the Centro de Arte Publico, and

influenced the many artists involved with the group.

In 1978, the Centro de Arte Publico moved headquarters from Highland Park to Downtown Los
Angeles before disbanding by the 1980s. After the dissolution of the Chicano Arts Collective in
Highland Park, artists followed their own often diverging paths. Richard Duardo continued to
live in the subject property in Highland Park which became an underground venue for punk
musicians in the 1980s. He created his own record label called Fatima Recordz and lived in an era

recounted as “pure anarchy” .
ChismeArte (1977 —1983)

In California, newspapers were often Anglo-focused, and many Latino writers had a difficult time
publishing their work. According to the Latino Los Angeles Historic Context Statement, “As a result,
many Mexican-American writers were published almost exclusively in the Spanish-language
press. Newspapers like Los Angeles” La Opinion helped disseminate Latino literature to the city’s

Spanish-speaking population.”®

In the 1960s and 1970s, newspapers were extremely important for the dissemination of news,

theories, and events in the Chicano community. As mentioned above, reporters such as Ruben

¢l Barbara Carrasco, Resurrected Histories, video, Accessed September 7, 2018. Available at: https://vimeo.com/42855068
62 GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 86.

63 Richard Duardo, interview with Karen Mary Davalos, 44.

¢+ GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 82-83.
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Salazar changed the business forever when he exposed the inequalities and social realities of

Latino communities in print.

ChismeArte was one such revolutionary, Latino publication. ChismeArte ran from 1976 and 1983,
and for two years (1977-1978) was produced at the Centro de Arte Publico in Highland Park. In
1976, the publication was formed by the Concilio de Arte Popular, a statewide arts advocacy
group that was funded through the California Arts Council. Originally based out of Sacramento,
the publication moved to the Centro de Arte Publico due to the efforts of Carlos Almaraz,
Guillermo Bejarano, and Victor Valle and the approval of artist Jose Montoya. The importance of

ChismeArte is identified in the Latino Los Angeles Historic Context Statement:

The swelling pride in Latino culture that occurred during the Chicano movement was reflected in
its literature. The Los Angeles Latino Writers Association created a network of local writers during
the Chicano movement. The association formed the Barrio Writers” Workshop and organized
readings...One of the members of the Barrio Writers” Workshop, Victor Valle was also the founding
editor ChismeArte. Valle started his career as a poet and literary translator and later joined the
staff of The Los Angeles Times. ChismeArte was a publication of the Concilio de Arte Popular...
While the publication was meant to reflect the statewide network of artists and their regional
organizations, after the move to Los Angeles ChismeArte became a much clearer reflection of the
Los Angeles’ 1970s Chicano art world.®>

The name of the publication combines the Spanish words for gossip and art: chisme and arte.
According to an interview with Carlos Almaraz, Montoya thought of the name and the group
loved it “because it didn’t seem artsy-fartsy; it seemed to have a rural kind of sensibility.”* The
publication was incredibly inclusive and fluid, changing focus with every issue published. Most
artists from the Centro de Arte Publico were published in the magazine. As a group, their works
imbued each issue with their own unique style.”” The magazine’s distribution was mostly limited
to Los Angeles, although its original location in Sacramento meant some copies made it up the

Californian coast.

Artists featured in the magazine included Carlos Almaraz, Barbara Carrasco, Sybil Venegas,
Victor Valle, Harry Gamboa Jr., Luis Rodriguez, Helena Viramontes, Marisela Norte, and Alma
Villanueva, among others.®® The publication was mostly funded by grants and was devoted to
the creative endeavors of Chicano artists in California. It merged social, political, and cultural

dialogue in various art forms and made them accessible to Chicanos and the general public. In

¢ GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 84.

¢ Carlos Almaraz. 1986—1987. Oral history interview by Margaret Nieto, February 6, 1986 —January 29, 1987. Smithsonian Archives
of American Art, Washington, DC.

¢ Victor Valle, Ressurected Histories, video, Accessed September 7, 2018, Available at: https://vimeo.com/42855068

68 Karen Mary Davalos, “Centro de Arte Publico/Public Art Center,” 176.



HCM Nomination: Centro de Arte Piiblico 15

this way ChismeArte transformed the Chicano Movement from a political to a literary and artistic

movement, pointedly reclaiming written ownership of Latino culture and art.
The Chicana Dialogue

If Chicano art has been considered a long-neglected entity with the realm of ‘Art History,’
certainly the attention given to the women artists of la Raza is a long time coming. Yet, if
one examines closely Chicano art today and the many new expressions coming from the
barrios, Chicana art is a strong voice emerging from this previously male-dominated field.
- Sybil Venegas, 1977

In the 1960s a new brand of feminism emerged in the United States. This second-wave feminism
was not ubiquitous for all women. Instead, this feminism mostly focused on Anglo-American
women who were previously relegated to the home as housewives and sought more
independence and agency over their lives in the outside world. Many women of color did not
identify with the movement as their circumstances were very different from those of Anglo-
American women. Many women of color had worked outside of the house for decades,
sometimes commuting far distances to earn a living wage, often employed in the very houses that
Anglo-American women sought to leave. As artist Judithe Hernandez puts it: “the human
dynamic between men and women in white society or American society, had always been

different from the Latino dynamic between men and women.”®

Even in the 1970s, feminism was still relatively exclusive and did not resonate with all women. It
was in this setting and with this precedent that Chicana artists called attention to the inequalities
they faced, not only as women, but also as women of color.”? Chicanas narrated much of the
impactful language of revolution that exploded from the Chicano Arts Collective. Chicana voices
echoed across Los Angeles and the United States. Reflected in the quote above from Sybil

Venegas, these voices were loud and demanded to be heard.

In the late 1960s and 1970s the men involved with the Chicano Arts Collective outnumbered the
women artists by at least two-to-one. As many female artists recount, they were neither respected
nor held to the same standards as their male counterparts. Oftentimes, the machismo in the space
was stifling and women were forced to choose between being seen as artists worthy of being
taken seriously, or socializing and having their status as artists compromised.” And when

women did band together, men would often complain about being excluded.”? Despite these

8 Judithe Hernandez, interview with Karen Davalos, 33.

70 City of Los Angeles, Women'’s Rights in Los Angeles Historic Context Statement, September 2018.

7t Judithe Hernandez, Resurrected Histories, video, Accessed September 7, 2018, Available at: https://vimeo.com/42855068
72 Barbara Carrasco, interview with Karen Mary Davalos, 42.
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conditions, many women were involved with the different groups and used them as a starting
platform from which they grew their careers.” As the Latino Los Angeles Historic Context Statement

mentions:

A number of women were invited to participate in the Centro [de Arte Publico], which
reflected a growing concern for gender equality in the art community and the country as a
whole. Barbara Carrasco, Dolores Cruz, and Judithe Herndndez were among the artists
informed by a burgeoning Chicana feminist agenda, experimenting and developing a
uniquely Chicana feminist iconography.”* They eschewed idealized images of maids and
over-sexualized iconography and began painting Latinas as they appeared in reality —
applying makeup, holding a child, or in feminine forms with realistic proportions.’

Many artists recall that while Chicano artists realized they needed Chicanas from an intellectual
standpoint, they did not want them from an emotional one. Men understood that to be considered
“inclusive” and gain credibility they had to invite women to join their ranks. However, some
Chicano artists involved with the groups acted crassly or paternalistically towards their female

colleagues.”

To dilute this masculine setting, Chicanas imbued their art with themes of womanhood and
feminism. Barbara Carrasco and Judithe Hernandez specifically grew professionally and
expressed their grievances by painting women. This emphasis on female art increasingly drew

attention to the undeniably talented Chicanas in the community.

In one of her earlier projects, Carrasco used the resources at Mechicano Art Center to prepare for
a women’s conference. Carrasco spray-painted women'’s faces to demonstrate female strength.”
Carrasco also worked on the zoot suit mural that was painted by the Centro de Arte Publico. As
she recalls, she asked Carlos Almaraz if they had a Chicana working on the mural, and when he
replied that they did not, she volunteered for the job.” Her talents were immediately recognized.
Carrasco’s later “Angry Pregnant Woman” reflects the way angry women were not taken
seriously, an idea further cemented when the men in the Chicano Arts Collective did not
reciprocate the respect that she showed them. It was only once she left the group and began

working on a larger scale did they come to respect her.”

73 Barbara Carrasco, interview with Karen Mary Davalos, CSRC Oral Histories Series, no. 3, August 30, September 11 and 21, and
October 10, 2007. Los Angeles: UCLA Chicano Studies Research Center Press, 2013: 44.

74 "Resurrected Histories, accessed April 10, 2015, http://resurrectedhistories.com/background/

75 GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 88.

76 Judithe Hernandez, interview with Karen Davalos, 33.

77 Barbara Carrasco, interview with Karen Mary Davalos, 59.

78 Barbara Carrasco, interview with Karen Mary Davalos, 44.

79 Barbara Carrasco, Resurrected Histories, video, Accessed September 7, 2018, Available at: https://vimeo.com/42855068
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In thel977-1978 La Mujer special edition of ChismeArte, Sybil Venegas wrote two articles:
“Conditions for Producing Chicana Art” and “The Artists and their Work—the Role of the
Chicana Artist.” In the first article she argued that Chicana artists could only truly thrive once
their culture achieved the social and economic stability necessary to produce artists. She
explained that the implication of having stability for the Chicana was difficult because she is not
only a woman but also a member of a group that is racially discriminated against and therefore
not afforded the same economic, political, or social advantages as other artists.®* She wrote that
Chicana women had to acknowledge certain cultural bindings such as marriage, children, and

Catholicism, and adjust to their changing circumstances.

After setting up the issues and conflicts in Chicana lives and the conflict of Mexican and Anglo-
American cultures, Venegas argued that the Chicano community had finally reached the level of
political/economic stability required to permit an emergence of Chicana artists.®! This article was
one of the first scholarly articles written about Chicana artists. It brought attention to Chicana
artists at the local, state, and national level. Indeed, Chicana artists who had been involved with

the Chicano Arts Collective for years directly contributed to the La Mujer edition of ChismeArte.

Barbara Carrasco illustrated the cover of the La Mujer issue of ChismeArte with a portrait of a
young Chicana (Carrasco’s sister) applying makeup. The image is truly a feminist statement,
whereby the woman defines herself undergoing the ritual of applying makeup, which both
increases her attractiveness and is a way to cover-up a more vulnerable part of herself. Despite
these strong messages, some Chicanos criticized the cover because it did not employ motifs
commonly associated with Chicanas. Carrasco replied to this criticism in an unabashed tone,
saying: “well, I'm a Chicana, I did it, so it's Chicana art. So, I don’t care if you can’t relate to it,
but a lot of Chicanas can.”#? Despite this criticism the issue sold out and Carrasco and other artists

involved with the issue were praised for their groundbreaking work.

Like Carlos Almaraz’s significance for the greater Centro de Arte Publico, Barbara Carrasco and
Judithe Hernandez are significant personages who directly influenced the growth and

recognition of Chicana art in the City of Los Angeles and greater country.

As recognized by her alma mater Otis College of Art and Design, Hernandez is “one of he
pioneering artists of the vanguard of the Chicano Art and Los Angeles Mural movement of the
1960’s and ‘70s, [she] is regarded as one of the important visual artists of the period.”®* The

8 Sybil Venegas, “Conditions for producing Chicana art,” Chismearte 1, no. 4 (Fall/Winter 1977): 2.

81 Sybil Venegas, “Conditions for Producing Chicana Art,” 2.

8 Barbara Carrasco, interview with Karen Mary Davalos, 40.

8 “Alumni,” Otis College of Art and Design, available at: https://www.otis.edu/alumni/judithe-hernandez
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Museum of Latin American Art in Long Beach, California recognized the major contributions
Herndndez made to the art world with their first Chicana solo exhibition in 2018/2019.%

Barbara Carrasco is likewise lauded as a champion for Chicana art. Carrasco was the first female
editor of the UCLA newspaper La Gente, and worked closely with the United Farm Workers of
America (UFW) before collaborating with the Centro de Arte Publico.®> Carrasco’s many murals
frequently appear in museum exhibitions, including the 2018 showcasing of her mural “L.A.

History: A Mexican Perspective,” at the Museum of Natural History in Los Angeles.

Chicanas contributed to the Chicano Movement by providing a new visual language that
expressed the very soul of the movement. Venegas claims that Chicanas are the essence of their
communities’ culture and, at the time of the article, since they were “experiencing vast, radical
changes concerning traditional female roles and values, new alternatives and appropriate
solutions to these changing circumstances must be provided for the cultural stability of the

Chicana.”®”
Nomination Criteria

The Centro de Arte Publico appears eligible for designation as a Historic-Cultural Monument
pursuant to Criteria 1 and 2. The property is eligible under the “Producing, Displaying, and
Supporting Latino Visual Arts,” theme of SurveyLA’s Latino Los Angeles Historic Context
Statement. The property is associated with important events of local history and exemplifies
significant contributions to the broad cultural and social history of the city and community. It is
also associated with significant local personages who were instrumental in the growth and
appreciation of Chicano and Chicana art in Los Angeles. The property is explicitly identified as

an important resource in the Latino Los Angeles Historic Context Statement.®

The Centro de Arte Publico reflects the political impetus for much of the Latino visual arts
community in Los Angeles. Perhaps what is most memorable about the Centro de Arte Publico
is the innumerable ways it impacted the artists involved and the greater community of
Highland Park. The Centro de Arte Publico effectively changed the discussion around who

could and could not practice art and where they could do so. Its many tentacles followed now

8 “Tudithe Hernandez: A dream is the shadow of something real,” Museum of Latin American Art, available at:
https://molaa.org/judithe-hernandez-a-dream-is-the-shadow-of-something-real

8 “Digital Archive Radical Women: Latin American Art, 1960-1985: Barbara Carrasco,” Hammer Museum, Available at:
https://hammer.ucla.edu/radical-women/artists/barbara-carrasco/

8 Deborah Vankin, “Barbara Carrasco’s mural comes ‘full-circle,” on view at the Natural History Museum of L.A. County,” Los
Angeles Times, February 15, 2018.

87 Sybil Venegas, “The Artists and their Work—The Role of the Chicana Artist,” Chismearte 1, no. 4 (Fall/Winter 1977): 5.

8 GPA Consulting and Beck Nicolaides, Latino Los Angeles Historic Context Statement, 89.
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world-renowned artists, punk bands, and historians. Importantly, its heart still lies at the center
of Highland Park, along Figueroa Street. This group was filled with paintings, literature, and
murals. The impact of the Centro de Arte Publico did not end with the 1970s; it still lives on in
these liminal spaces. The movement continues to reside in the divided second-story where

communist manifestos were read, and murals were scrawled across the bare, hard walls.

The Centro de Arte Publico, as part of the Chicano Arts Collective, became an instrumental
component of the Chicano Movement by expanding and translating the political, social, and
cultural messages of the movement into the artistic realm. The organization fostered the
budding careers of many important Chicano artists, including founder Carlos Almaraz. Artist
Frank Romero recalls that, “Chicano artists are always included in surveys of “Chicano” art. It
makes it very hard to establish yourself as an artist in your own right and we all want that.
What was significant about the life of Carlos Almaraz was that he finally did break through the
stereotype of being identified exclusively as a Chicano and was successful as an important

American artist.”8?

The Centro de Arte Publico, located at 5605-5607 N. Figueroa Street revolutionized Highland
Park and the greater city, and provided a means to convey the political nuances of Chicanismo
into art. Chicana artists used this means to launch a feminist Chicana revolution, and the
journal ChismeArte was a major milestone in the development of Latino publications. This
expanded dissemination of Chicano ideas and art was instrumental in the further growth of the

Chicano Movement.
Period of Significance

The Centro de Arte Publico’s period of significance dates from 1977 to 1978, during its time at
5605-5607 N. Figueroa Street in Highland Park, Los Angeles.

8 Margarita Nieto, “Conversation with the Artist: Frank Romero,” 23.
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Highland Park Historic Preservation Overlay Zone
Contributor

Location of Resource: 5607-5609 N Figueroa Street, Los Angeles, CA 90042
Current Owner: In S. & HWA S. Kim

Description: 2-Story, Commercial/ Utilitarian style
Alterations: Windows and doors replaced.

Significance:

Evaluation Code--5D ; Not Part of a Priority Grouping Within the HPOZ.
HPOZ Criteria:
c) Is constructed in a distinctive architectural style characteristic of an era of history.

Year Built: 1922 c.
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Synopsis:

In this essay, art historian and curator Sybil Venegas discusses the social and economic
conditions that led to the public emergence of Chicana artists in the 1970s. According to
Venegas, by the 1970s Chicanas had developed both the economic means, as well as a new
consciousness that defied traditional Mexican feminine roles. The existence of both of these
conditions allowed Chicanas to not only adjust to the dominant Anglo-American society, but also
to participate in the Chicano (male-centric) art movement. Like their Chicano contemporaries,
Venegas notes that Chicana artists sought to assert their ethnicity and culture through their art
within a racially discriminatory society.
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Venegas, Sybil. "The artists and their work - The role of the chicana artist." In Chismearte: A
Quaterly Publication of the Concilio de Arte Popular (Los Angeles, CA), vol. 1, no. 4 (Fall/ Winter
1977- 78): 3, 5.

Synopsis:

In this essay, art historian Sybil Venegas examines the role of the Chicana artist in the creation
of Chicana identity, as well as its general influence on the identity of the Chicano community.
She focuses her study on the Chicana artists active in California, mainly in San Francisco, San
José, and Los Angeles. The first part of her essay examines the work of the Mujeres Muralistas
(based in San Francisco) and the general trend of Chicana themes in mural art, such as nature,
animals, and plants. In the second half of her essay—which focuses on the work of Ester
Hernandez (San Francisco), Etta Delgado (San José), and Barbara Carrasco (Los
Angeles)—Venegas considers media other than murals and themes in order to extend beyond
nature. According to her, Hernandez, Delgado, and Carrasco each of them work in various
media and challenge the traditional role of the female in society through their art.

International Center for the Arts of the Americas | The Museum of Fine Arts, Houston
P.0. Box 6826, Houston, TX 77265-6826 | http://icaadocs.mfah.org
. _________________________________________________________________________________________________________________________________________________|



820802 This electronic version © 2015 ICAA | MFAH [3/4]



820802 This electronic version © 2015 ICAA | MFAH [4/4]



10/9/2018 Resurrected Histories: Voices from the Chicano Arts Collectives of Highland Park | KCET

Resurrected Histories: Voices from the
Chicano Arts Collectives of Highland
Park

Sybil Venegas | January 11, 2012

The "Resurrected Histories" research project culminates as an art exhibition
opening this Saturday, January 14th at at Avenue 50 Studio and runs through
February 5th. Curated by Sybil Venegas, art historian, professor, and chair of
the Chicana/Chicano Studies department at East Los Angeles College, the
exhibition will feature paintings, graphic art, photographs, and publications
from the Highland Park collectives Mechicano Art Center and Centro de Arte
Publico. It features the work of Carlos Almaraz, Barbara Carrasco, Leo Limon,
Guillermo Bejerano, John Valadez, and Dolores Guerrero, among others.

Resurrected Histories was initiated by Avenue 50 Studio through funding by
the California Council for the Humanities and the James Irvine Foundation to
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research the history of art collectives in Highland Park. Project partners
include Abel Alejandre of Atelier Visit, Sybil Venegas, Sarah Meacham, John
Valadez and KCET Departures.

Below, Sybil Venegas provides an overview of the Chicano Art Movement
centered around Highland Park.

Chicano Art in Northeast Los Angeles

Beginning in the mid 1970s a small number of Chicano artists, writers and
intellectuals as well as organizations began moving from the East Los Angeles
area into Highland Park. In some cases, organizations that had not initially
formed in East LA, were beginning to emerge in Highland Park as well. The
move to Highland Park marks an interesting era in Chicana/o art history in Los
Angeles and the cultural transformation of a Los Angeles neighborhood, not
historically Chicano/Latino.

Among those who moved to Highland Park during this time were artist Carlos
Almaraz and his girlfriend Patricia Parra. In 1975 they bought a house on
Aldama Street in Highland Park which became an active artist commune and
many Chicano artists found their way to this house for varied cultural and
political activities. Among the artists who participated in this community, which
became known as Corazon Productions, were Magu, Beto de la Rocha, and
Frank Romero of Los Four; Wayne Healy and George Yepez who were part of
the East Los Streetscapers; Gronk, a member of ASCO; and artists Guillermo
Bejerano, Leo Limon and John Valadez.

Centro de Arte Publico and Chisme Arte

In 1977, Almaraz in collaboration with Guillermo Bejerano and Richard Duardo,
founded the Centro de Arte Publico (C.A.P.) on 56th and Figueroa in Highland
Park. By this time, Almaraz and Bejerano had been in Highland Park for several
years, and Duardo, a UCLA grad and former silkscreen printer for Self Help
Graphics, had grown up in Highland Park when his family moved to the
community in the 1960s. In addition, artists Barbara Carrasco, Dolores
Guerrero, Judithe Hernandez, Leo Limon, and John Valadez, joined the Center
for Public Art and maintained studio space at the center, while other artists
including painters Tito Delgado and George Yepes participated at the Centro
as well.

https://www.kcet.org/history-society/resurrected-histories-voices-from-the-chicano-arts-collectives-of-highland-park 217
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Left to right, back: John Valadez, Judithe Hernandez, Dolores Guerrero. Front: Barbara Carrasco and
other CRA employees in 1981. Image courtesy of Barbara Carrasco.

Almaraz and Bejerano were later joined by writer Victor Valle in producing the
art magazine, CHISMEARTE from 1977-1980, a publication of the Concilio de
Arte Popular, a statewide Chicano arts organization. Both of these ventures
ended by the early 1980s, with Almaraz and Valadez creating a studio
downtown to pursue more commercial efforts. Richard Duardo would continue
at the building on Figueroa, creating his own print studio, initially called Hecho
En Aztlan Multiples, printing posters for punk bands, hosting a widely popular
punk band rehearsal space and creating a record label, Fatima Records.
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Interior of studio, 1978. Image courtesy of John Valadez.

Mechicano Art Center

In late 1975, Mechicano Art Center relocated to Highland Park from East Los
Angeles. They had been without a building for almost a year and could not find
an affordable space to house a silkscreen workshop and gallery space in East
LA. The director, Joe Rodriguez found a building on the corner of Figueroa and
Avenue 54. The space functioned for the next two years, with Rodriguez
organizing a series of Chicana/o art exhibitions, directing the Ramona Gardens
mural project and Sonya Fe running their silkscreen print workshop.
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Outside of Mechicano Art Center on Whittier Boulevard in the early 1970s before relocating to
Highland Park. Image courtesy of Broome Library at California State University Channel Islands.

Among the work they produced at their Highland Park Centro Nuevo location
were the now iconic silkscreen Calendario (1977) and posters announcing a
variety of community events. Some of the exhibitions held at Mechicano during
their two years in Highland Park included an ASCO exhibit, a Chicana exhibit
featuring Judithe Hernandez, Sonya Fe and Isabel Castro and solo exhibits of
Lucila Grijalva, Linda Vallejo and Roberto Chavez' work. Their last exhibit was
for Dia de los Muertos in November, 1977, including among others, artists
Carlos Almaraz, Roberto Chavez, Leo Limon, Harry Gamboa and John Valadez.

Epilogue

In 1989, a little more than a decade after the end of Corazon Productions, Pat
Parra who bought out all the original investors in the Aldama house, created a
native based healing circle at her property. This circle, which was originally
founded by artist Cynde Onesto in Norwalk, relocated to Highland Park and
became a Los Angeles based sweat-lodge community known simply as
Corazon.
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Carlos Almaraz, 1979. Photo by Harry Gamboa Jr. Image courtesy of Barbara Carrasco.

What was ultimately revealed through the Resurrected Histories Project was
how central Carlos Almaraz was to the emergence of Chicano art activism in
Highland Park in the late 1970's. He was a core element to everyone's
memories and stories and indirectly played an important role in the evolving
careers of all of the artists involved in this project. To this day he is
remembered fondly and with much love.

Shortly after moving to his downtown studio, Almaraz' now iconic car crash
series, which he began while at CAP in Highland Park, began to generate
commercial success and his future paintings and pastels depicting the urban
landscape of Los Angeles have had a major impact on the art world, both
locally and internationally. In 1981, Almaraz married artist, Elsa Flores. They
briefly shared a studio downtown, however, they moved back to a house on
Avenue 53 in Highland Park where they lived for the next two years until
moving to Pasadena. In his last years in Highland Park, Almaraz was quite
prolific, and the list of his now renowned works including Echo Park Lake, Red
Chair, Double Vision, Whatever Happened to the Inca, Europe and the Jaguar,
West Coast Crash, Sunset Crash and Greed were painted while living in
Highland Park a few blocks from what was once the Centro de Arte Publico.
Carlos Almaraz passed away in 1989.
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Theme 5 - Cultural Development and Institutions, 1920 - 1980

Latinos in Los Angeles, the maijority of them from Mexico, developed a rich and
distinctly local culture, one that was based on the diverse traditions of Mexico but also
responded to the new culture they encountered in California. When California joined
the Union as a state, the Anglo American population of Los Angeles increased rapidly.
The city’s new residents frequently viewed Mexican culture through the lens of an
idealized Spanish past, taking Mexican culture out of the hands of Latinos and exerting
control over the manner in which that culture was both displayed and viewed. Latinos
fought back against this misappropriation, creating their own means of fransmitting,
fostering, and finding pride in their culture.

During the second half of the nineteenth century, the Mexican community faced the
harsh realities of segregation and isolation in an increasingly Anglo American
dominated city. In response, they organized social and cultural clubs that frequently
blended politics, a sense of Mexican nationalism, and cultural pride.205 Spanish-
language newspapers nurtured a sense of group solidarity, often centered on Mexican
holidays like Dia de los Muertos and Cinco de Mayo.2% As the Mexican population of
Los Angeles grew with increasing immigration in the 1910s and 1920s, Latino culture
became more prominent. During this period, Latino culture evolved as a result of the
mixing of Mexican and Anglo American traditions. The development and dissemination
of Latino culture during the middle of the twentieth century was assisted by the
increasing popularity of new forms of entertainment media, such as the broadcasting
and motion picture industries.

The Chicano movement of the postwar period inspired new pride in Latino culture and
resistance against Anglo culture. Latino artists of all types banded together to form
talleres (workshops) and centros culturales (cultural centers) to foster their creativity.207
These talleres and centro culturales were created by artists who were not usually
welcome in mainstream galleries and museums, but who needed a place to explore
and display their art. They catered to formally frained artists as well as street artists,
dancers, writers, playwrights, and musicians, among others.208 The latter decades of the
twentieth century saw a growing desire on the part of Latinos in Los Angeles to convey
their cultural pride to an outside audience.

This theme will not attempt to address all aspects of Latino culture in Los Angeles.
Rather, it will focus on the performing arts, the visual arts, and the written word. Murals
and sculptures by Latino artists are discussed in the Public Art Theme.

205 Antonio Rios-Bustamante and Pedro Castillo, An lllustrated History of Mexican Los Angeles, 1781-1985 (Los
Angeles: Chicano Studies Research Center Publications, 1986), 103.

206 Bustamante and Castillo, An lllustrated History of Mexican Los Angeles, 123.

207 Tomas Ybarra-Frausto, *A Panorama of Latfino Arts,” in American Latinos and the Making of the United
States: A Theme Study (Washington D.C.: National Park Service, 2013), 148.

208 Margaret Nieto, “Le Démon des Anges: A Brief History of the Chicano-Latino Artists of Los Angeles,” in Le
Démon Des Anges (Nantes, France: Centre De Recherché Pour Le Développement Culturel, 1989), 219.
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Performing Arts

Latino theater in Los Angeles dates to at least 1848, when Antonio F. Coronel opened a
theater in his home called the Coronel Theatre. It featured both English and Spanish-
language performances, and seated three hundred people.?? By the 1850s, downtown
boasted three more theaters: Union Theatre, Stearn’s Hall, and Temple Theatre, which
featured Spanish-language plays. The city's Latino theater circuit grew with the
opening of the Merced Theater, Teatro Alarcon, and Turn Verein Hall.219 Los Angeles
became home to a number of resident Latino theater companies, which provided a
steady source of Spanish-language plays for the community, though Anglo Americans
were also patrons.

Spanish-language theater became ever more popular in the early twentieth century as
the number of immigrants from Mexico grew. During the 1920s, Spanish-language
theater increasingly focused on the Latino experience in the United States, as opposed
to the dramas and zarzuelas (Spanish musical comedies) that previously dominated the
stage.?'" Main Street in downtown was home to a number of theaters that hosted
Spanish-language plays. The Teatro Hidalgo, Teatro Zendejas, Teatro Mexico, Teatro
Principal, and Teatro California all featured Latino plays. These theaters featured
revistas politicas (which offered a critique of contemporary politics through satire and
humor), zarzuelas, dramas, dance
troupes, vaudeville shows, and
Spanish-language and English (with
Spanish captions) films.2'2 The 1920s
through the 1940s saw the height of
popularity for Spanish-language
theater in Los Angeles.2'3 The five
large theater houses were joined by
numerous smaller venues during this
period.

Leading playwrights from the period
included Gabriel Navarro, Eduardo

reatro Hidal ahi-hand side of bhof N Carrillo, and Adalberto Gonzdlez. All
eatro Hidalgo (right-hand side of photograph) was three playwrights were originally from
one of several Spanish-language theaters in downtown, . -
1920. (Los Angeles Public Library) Mexico, and their p|0}’5 often ‘
centered on the tensions of Mexican

209 Nicolds Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940 (Austin: University of
Texas Press, 1990), 3.

210 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 3.

211100 Years of Latino Theater," March 6, 2010, http://latinopia.com/latino-theater/100-years-of-
chicanolatino-theatre/ (accessed March 18, 2015).

212 Douglas Monroy, Rebirth: Mexican Los Angeles From the Great Migration to the Great Depression
(Berkeley: University of California Press, 1999), 41-43.

213 Manuel G. Gonzales, “Arturo Tirado and the Teatro Azteca: Mexican Popular Culture in the Central San
Joaquin Valley," in California History 83, no. 4 (2006): 56.
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life in the United States.2'* Gabriel Navarro, originally from Mexico, moved to Los
Angeles in 1922. He was first an actor and musician in the Compania Mexico Nuevo. He
wrote numerous dramas and revistas in the 1920s and 1930s. One of his most famous
was La Ciudad de Irds y no Volverds, a revista which debuted at the Teatro Hidalgo in
1927.215

Eduardo Carrillo moved to Los Angeles from Veracruz, Mexico in 1922. Many of his plays
deal with themes of Mexican nationalism and the effects of immigration to the United
States. One of his most famous plays was El Proceso de Aurelio Pompa, a drama about
the arrest, trial, and execution of a Mexican laborer. Carrillo also wrote zarzuelas and
revistas, often in collaboration with Navarro. Carrillo’s career continued at least into the
late 1930s.216

Adalberto Gonzdlez was born in the state of Sonora, Mexico and moved to Los Angeles
in 1920. He remained in Los Angeles until at least 1941. His plays were highly successful,
and a number of them were produced not only in Los Angeles but also in cities in the
Southwest and Mexico. His play Los Amores de Ramona, an adaptation of Ramona, set
box office records in Los Angeles in 1927 and starred famous Mexican actress Virginia
Fdbregas.21”

Throughout the twentieth century, theater served as a reflection of the Latino
experience in the United States. For instance, the deportation resulting from the
repatriation program of the 1930s was featured in Los Efectos de la Crisis (The Effects of
the Crisis), written by Don Catarino. Later, during the Chicano movement of the 1960s, a
number of theater companies were formed to perform dramatic vignettes about farm
workers’ lives and struggles. Many of these theater companies were inspired by El
Teatro Campesino, a theater group formed in 1965 by members of the United Farm
Workers Union. The Teatro Chicano was founded in Los Angeles in 1968 by Guadalupe
Saavedra de Saavedra.

By the 1970s, the construction of more theaters and television broadcasts made Latino
theater accessible to a wider audience. In 1978 the Royal Chicano Air Force Band
produced Chicindo, the first musical performance art drama. It featured Los Angeles
vocalist Gloria Rangel and later aired on the local PBS station.218

Literature

The Spanish-language press served as the primary publisher of Latino literature
beginning in the nineteenth century. Latino writers found it difficult to have their work
published in the United States, especially if they wrote in Spanish. As a result, many
Mexican American writers were published almost exclusively in the Spanish-language
press. Newspapers like Los Angeles’ La Opinion helped disseminate Latino literature to

214 Monroy, Rebirth, 44.

215 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 51.

216 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 49-50.

217 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 46; Monroy, Rebirth, 44.
218 Teresa Grimes et al., "Latinos in 20t Century California,” Section E, 52.
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the city’s Spanish-speaking population. This relationship with the press continues to this
day as Latinos drift between fiction and non-fiction writing.

Latino writers were directly influenced by their experiences in America.?'? Latino
literature from the beginning of the twentieth century sought to promote pride in Latino
culture. Recurring themes in Latino literature included opposition to Americanization
and the melding or clash of Latino and Anglo culture.220 Though they often had to
publish their work in English if they were to have their work distributed outside the
Spanish-language press, they typically used the themes, styles, and genres common in
Mexican literature, which reflected the history of Spanish colonialism as well as the
indigenous people.22!

Several Mexican writers moved to Los Angeles during the 1920s, including Daniel
Venegas, the playwright, journalist, and novelist. Little is known about the personal life,
but his professional life is well documented by his body of work. During the early 1920s,
he wrote plays that ranged from musical comedies to serious dramas. From 1924 to
1929, Venegas wrote, edited, and published a weekly satirical newspaper, El Malcriado
(The Brat), which poked fun at the customs and politics in the Mexican community of
Los Angeles. He is best-known for his novel The Adventures of Don Chipote (1928), the
tribulations of a Mexican immigrant who intends to become rich in the United States
where he only encounters sorrow.222 The novel greatly influenced Chicano writers during
the 1960s with its humorous approach to social commentary.

The opening of Spanish-language libraries in Los Angeles increased the community's
exposure to Latino literature. Beginning in the 1920s, these libraries were established with
the donation of Spanish-language books by local Mexican booksellers as well as the
Mexican government. The Mexican library in the Belvedere neighborhood of East Los
Angeles, which opened in 1926, almost exclusively housed Spanish-language books
and newspapers that focused on events in Mexico and Latin America, rather than
eventsin the United States.?z

The swelling pride in Latino culture that occurred during the Chicano movement was
reflected in its literature. The Los Angeles Latino Writers Association created a network of
local writers during the Chicano movement. The association formed the Barrio Writers'
Workshop and organized readings. One of the writers who helped create the workshop
was Ron Arias (1941-0000), the novelist and journalist. A native Angeleno, Arias is best
known for his novel The Road to Tamazunchale. The association fought for the inclusion
of Latinos in the city’s literary world, which was dominated by Anglo Americans. One of
the most prominent authors of the Chicano movement was Richard Vasquez (1928-

219 Rolando Hinojosa, “Mexican-American Literature: Toward an Identification,” Books Abroad 49, no. 3
(Summer 1975): 423.

220 Ada Savin, "A Bridge Over the Americas: Mexican American Literature,” Bilingual Review/La Revista
Bilingue, 20, no. 2 (May-August 1995): 125.

221 Charles M. Tatum, “Contemporary Chicano Prose Fiction: Its Ties to Mexican Literature,” Books Abroad
49, no. 3 (Summer 1975): 433.

222 Kanellos, A History of Hispanic Theatre in the United States: Origins to 1940, 166.

223 SAnchez, Becoming Mexican American, 115-116.
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1990), who was born in Los Angeles.
Vasquez's most celebrated novel, Chicano
became a bestseller. It was one of the first
popular novels centered on the lives of
Mexican Americans. It also highlighted
experience of Mexican immigration and
the relationships between Latinos and
Anglos in the city.?24

One of the members of the Barrio Writers’
Workshop, Victor Valle was also the
founding editor ChismeArte. Valle started
his career as a poet and literary translator
and later joined the staff of the Los Angeles
Times. ChismeArte was a publication of the
Concilio de Arte Popular, a statewide arts
advocacy group founded to interconnect
and stabilize the network of Chicano arts
organizations throughout California.
Organizational members of the Concilio
included the Galeria de la Raza and
Mexican Museum in San Francisco, Teatro
Campesino in San Juan Bautista, Royal
Chicano Air Force in Sacramento,
Mechicano Art Center in Los Angeles, and Centro Cultural de la Raza in San Diego.
Though originally based in Sacramento, ChismeArte moved to Centro de Arte PUblico's
Highland Park studio through the efforts of Carlos Almaraz, Guillermo Bejerano, and
Victor Valle. While the publication was meant to reflect the statewide network of arfists
and their regional organizations, after the move to Los Angeles ChismeArte became @
much clearer reflection of the Los Angeles' 1970s Chicano art world.225

Royal Chicano Air Force Band announcement
poster for ChismeArte. (Los Artes.com)

Visual Arts

The Latino visual arts were highly diverse and varied. Artists included caricature artists,
painters, sculptors, and more. In addition to serving as a creative outlet, Latino art, such
as paintings or illustrations in Spanish-language newspapers like La Opinion, often
highlighted the political and social issues of the day. Although some of the artists
mentioned below painted murals, artists who were first and foremost muralists are
discussed in the Public Art Theme.

One of the most prominent Latino artists from the first part of the twentieth century was
Hernando Gonzallo Villa (1881-1952). His parents moved to Los Angeles from Baja

224 Jonathan Kirsch, “Mapping out the borderland,” Los Angeles Times, October 30, 2005,
http://articles.latimes.com/2005/oct/30/books/bk-kirsch30, accessed March 18, 2015.

225 Raul Homero Villa, "Urban Spaces,” in The Routledge Companion to Latino/a Literature, ed. Suzanne
Bost and Frances R. Aparicio, (New York: Routledge, 2013), 48.
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California in 1846. In 1905, Villa graduated from the first local art academy, the Los
Angeles School of Art and Design. After traveling abroad, he returned to Los Angeles
and began his career as a commercial artist. He worked for magazines as well as for
the Southern Pacific and Santa Fe Railroads. His painting “The Chief” became the
emblem for the Santa Fe Railroad. His work was also exhibited at the Panama-Pacific
International Exhibition in 1915, and he painted the mural “The Pioneers” (1926) in the
Citizens Trust and Savings Bank in Los Angeles.?2¢ Villa's artistic career extended to mid-
century.

Alfredo Ramos Martinez (1871-1946) was already an established artist by the time he
moved from Mexico to Los Angeles in 1929. His work, which included both paintings and
murals, was exhibited in Paris, London, and Mexico in the first decades of the twentieth
century. His work was widely popular in California. Exhibitions include those at the
Assistance League Art Gallery in Los Angeles in 1930, the Fine Arts Gallery in San Diego
in 1932, and the California Palace of the Legion of Honor in San Francisco in 1933. His art
became a favorite of Hollywood movie stars in the 1930s.227

Francisco Cornejo (1892-1963) was another Mexican artist who made Los Angeles his

home, although he eventually returned to Mexico. Cornejo was a painter, sculptor, and
educator who specialized in Mayan and Aztec
themes. He exhibited his studio work in galleries
from Mexico City to San Francisco. In 1926, he
curated an exhibition of ancient American art and
its modern applications. His most famous work was
collaboration with the architect Stiles Clements,
which resulted in the Mayan Theater (1927) in
downtown.

The visual arts reflected the shifting consciousness
of the Latino community during World War Il and
afterwards. During this period, artists attempted to
blend their dual and sometimes competing
experiences of being Mexican and living in the
United States. The artists of the World War Il and
postwar period would inspire and mentor the later
artists of the Chicano movement. One of the artists
working during this period was Alberto Valdés.
"Pregnant Lady" by artist John Valdés. Valdés (1918-1998), who was born in Texas and
(bloximages.newyorkl) raised in East Los Angeles, was a commercial artist

226 100 Years of Latino Art,” Latino Art, accessed February 26, 2014, http://latinopia.com/latino-art/100-
years-of-latino-art/,; Online Archive of California, “Biographical Note,” Finding Aid to the Hernando G. Villa
Collection MS.565, accessed February 26, 2014,
http://www.oac.cdlib.org/findaid/ark:/13030/c8rf5wjn/entire_text/; *Art Along the Hyphen: The Mexican-
American Generation,” The Autry, accessed February 27, 2014, http://theautry.org/press/art-along-the-
hyphen.

227 “Bjography,” The Alfredo Ramos Martinez Research Project, accessed February 26, 2014,
http://www.alfredoramosmartinez.com/pages/biography.html.
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and illustrator. He specialized in magazine advertisements, fruit crate labels, and
billboards. After serving in World War Il, he worked as an art designer at MGM Studios
before retiring in the 1940s. After his retirement, his art flourished. His work was influenced
by the work of Modernists like Paul Gauguin and Pablo Picasso but also included a wide
range of styles.

By the late 1960s, the Chicano movement inspired art that sought to express new ideas.
Art during this period aimed to make Latinos creators of their own image rather than
having an external image imposed upon them. Many artists of the Chicano movement
were inspired by the earlier work of Jose Guadalupe Posada, an important Mexican
printmaker from the late nineteenth and early twentieth century. Posada’s illustrations
were often political and satirical in nature. His work frequently featured costumed
calacas (skeletons) that became iconic figures in both Chicano art and as
representations of the Mexican holiday Dia de los Muertos.

Beginning with the establishment of Goez Art Studios in 1969 in East Los Angeles,
Chicano artists launched a collective reimagining of the urban landscape through
photography, graphic arts, murals, and large-scale architectural plans, as well as
through writing, painting, sculpture, drawing, and performance art. Chicano artist
groups and art spaces in Los Angeles during the 1970s, included Asco, Centro de Arte
PUblico, East Los Streetscapers, Los Four, Mechicano Art Center, Plaza de la Raza, Self
Help Graphics and Art, and the Social Public Art Resource Center (SPARC). Many of the
artists involved with these collectives have been interviewed by the Chicano Studies
Research Center at UCLA.

One of the most important artist collectives to emerge during the early 1970s
was Asco (from the Spanish word for nausea). The four original members met at
Garfield High School in East Los Angeles and included Harry Gamboa Jr. (1951-0000),
Glugion "Gronk" Nicandro (1954-0000), Willie Herrén (1951-0000), and Patssi Valdez
(1951-0000). The four began working together on the Chicano literary and political
journal Regeneracion. Asco continued to move between media and genres,
producing fotonovelas, photographs, happenings, media hoaxes, murals, and
poetry.In 1972, three members of the
group boldly challenged the art
establishment by tagging their names on
the Los Angeles County Museum of Art
(LACMA) after being told that the
institution did not collect Chicano art
because it was not fine art.

Los Four was instrumental in bringing
Chicano art to the attention of the
mainstream art world. The original group
consisted of Frank Romero (1941-0000),
Carlos Almaraz (1941-1989), Roberto de
_ _ . ) la Rocha (1937-0000), and Gilbert Lujan
"El Jardin" by artist Judith Hernandez. (KCET) (1940-2011). Judithe Herdndez (1948-
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0000) became the fifth member following the group's exhibition at the Los Angeles
County Museum of Art in 1974, the first exhibition of Chicano art by a major museum in
the country. Although the exhibition represented a breakthrough for Chicano artists, the
works were misunderstood by art critics. William Wilson, art critic for the Los Angeles
Times, equated Los Four's paintings to the gang affiliated graffiti, and failed to
understand that the references to the street art of the past was a conscious political
statement .22 All of the members of Los Four were college educated political activists???
who with other artists formed the intellectual vanguard of the Chicano art movement.

The following year the group exhibition Chicanarte was held at the Los Angeles
Municipal Art Gallery in Barnsdall Park. Chicanarte included the works of Roberto
Chmiel, Richard Duardo, Gloriamalia Flores, Carlos Fournier, Juan Geyer, Lionel Heredia,
Miguel Herndndez, Romulo Lépez, Vicente Madrid, Luz Patricia Navarrette, Ricardo
Navarrette, Rall Romero, and Abelardo Talamantez. It provided the earliest model of
an exhibition curated by committee. In an infroductory essay to the exhibition, the
importance of art in understanding and documenting the social reality of the Chicano
people was explicated by the participating artists. Along with the exhibition, four weeks
of educational programming was designed to reach the Latino community, including
theater, dance, music, literary, and film presentations.230

Beginning in the mid-1970s, the center of gravity of the Chicano art movement began
to shift from East Los Angeles to Highland Park. Among those who made the move were
Carlos Almaraz and his girlfriend Patricia Parra. They rented a house on Aldama Street
that became an active artist commune at which many Chicano artists would gather for
varied cultural and political activities. Soon Almaraz and Parra, along with Guillermo
Bejarano, a student at the People’s College of Law, banded together with other artists
and students to buy the house, in the process forming a collective that would become
known as Corazon Productions. Among the artists who participated in this community
were Frank Romero, Gilbert Lujan, Roberto de la Rocha, Judithe Herndndez, Wayne
Healy, George Yepes, Nicandro 'Gronk' Glugio, Leo Limén, and John Valadez.

The Chicano arts organization Mechicano also moved to Highland Park in the 1970s.
Founded in 1969 by community organizer Victor Franco in the La Cienega arts district, it
relocated to East Los Angeles in 1970. Artist and graphic designer Leonard Castellanos
became the executive director. In 1972, they initiated the mural program at the
Ramona Gardens housing project, directed by artist Armando Cabrera. In 1975, under
new director Joe Rodriguez, Mechicano moved to Highland Park. Located on the
corner of Avenue 54 and Figueroa Street, the center continued to paint murals at
Ramona Gardens, while holding art exhibitions in their studio space. In 1976, artist Sonya
Fe was hired to run their silkkscreen workshop.

By 1976, Corazon Productions splintered in the aftermath of the end of Carlos Aimaraz

228 Carlos Francisco Jackson, Chicana and Chicano Art: ProtestArte (Tuscon: University of Arizona Press,
2009), 152-153.

22 Romero, Herndndez, and Almaraz attended the Ofis College of Art and Design and Rocha and Lujan
attended Cal State Long Beach.

2380 Comité Chicanarte, Los Angeles Municipal Art Gallery, Exhibition Catalog (Los Angeles: El Comite, 1976).
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and Patricia Parra’s relationship. In 1977 Aimaraz, along with Guillermo Bejarano and
Richard Duardo, founded the Centro de Arte PUblico at Avenue 56 and Figueroa
Street. Aimaraz and Bejerano had been Highland Park residents for several years and
Duardo, a UCLA graduate and former printer for Self Help Graphics, had grown up in
the area after his family moved there in the 1950s. For Duardo, the Centro was the first
of many design studios he would develop over his career. John Valadez, a painter and
muralist, also became involved, producing works that focused on Los Angeles street
scenes and urban Chicana/o youth.

A number of women were invited to participate in the Centro, which reflected a
growing concern for gender equality in the art community and the country as a whole.
Barbara Carrasco, Dolores Cruz, and Judithe Herndndez were among the artists
informed by a burgeoning Chicana feminist agenda, experimenting and developing a
uniquely Chicana feminist iconography.23! They eschewed idealized images of maids
and over-sexualized iconography and began painting Latinas as they appeared in
reality — applying makeup, holding a child, or in feminine forms with realistic proportions.

The following tables describe designated and known resources associated with the
cultural development of the Latino community. Eligibility Standards address residential,
commercial, and institutional property types.

Designated Resources

Resource Name

Theme(s)

Location

Comments

Mayan Theater

Visual Arts

1038 S. Hill
Street

Francisco Cornejo was a Mexican painter
and sculptor who specialized in Mayan
and Aztec themes. One of his most
famous works is the decorative art in

the Mayan Theater. This property is
designated LAHCM #460.

Million Dollar
Theater

Visual Arts
Performing
Arts

307 S.
Broadway

This theater hosted variety shows that
featured Mexican and Mexican American
performers from the 1940s to the 1990s.
The sculptor Joseph Mora was responsible
for the exterior ornamentation. It is
located in the Broadway National Register
Historic District.

Social Public Art
Resource Center

Visual Arts

681 E. Venice
Boulevard

Founded by Chicana artist and muralist
Judy Baca in 1976 to promote and
document public art that represents
America's diverse communities. The
property is designated LAHCM #749.

231 "Resurrected Histories, accessed April 10, 2015, http://resurrectedhistories.com/background/
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Known Resources

Resource Name Theme(s) Location Comments
Bilingual Performing 421 N. Avenue | The Bilingual Foundation for the Arts was
Foundation for Arts 19 organized in 1973 by Mexican American
the Arts actress Carmen Zapata and Cuban-born
playwright and director Margarita
Galban. The group moved into the former
Lincoln Heights Jail in 1979. They are now
located at 201 N. Los Angeles Street.
Centro de Arte Visual Arts 5606 N. Centro de Arte PUblico was a design
Publico Figueroa Street | studio founded by Latino artists in 1977.
ChismeArte Literature 5605 N. ChismeArte was a publication of the
Figueroa Street | Concillo de Arte Popular, a statewide arts
advocacy group founded in the 1970s.
Los Angeles Literature 3802 Brooklyn The Los Angeles Latino Writers Association
Latino Writers Avenue was a network of local Latino writers that
Association fought for inclusion in the city's literary
world.
Mariachi Plaza Performing 1711 E. Mariachi musicians have been gathering
Arts Mariachi Plaza | in this plaza since the 1930s ready to be
hired for private parties, restaurants, or
community events. The gazebo was
placed in the plaza in 1998 and is not
related to the cultural significance of the
place.
Mechicano Visual Arts 5403 N. Mechicano was an art center established
Figueroa Street | by Latino artists in the 1970s. They initiated
the mural program at Ramona Gardens
and hosted art exhibitions.
Modern Multiples | Visual Arts 1714 Albion Modern Multiples was a printmaking studio
Street founded by Richard Duardo. The eastside
studio closed in 2015 upon Duardo's
death.
Plaza de La Raza | Visual Arts, 3540 N. Mission | Founded in 1970, Plaza de la Raza is a
Performing Road multi-disciplinary cultural center for Latino
Arts performing and visual arts. It offers classes

in theater, dance, music, and art to
people of all ages. The center
encompasses the Lincoln Park Boathouse
as well as buildings designed by the noted
Los Angeles architect Kurt Meyer.
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Theme: Important Institutions in Latino Literature

Summary Statement of
Significance:

Period of Significance:

Period of Significance
Justification:

Geographic Locations:

Aredq(s) of Significance:

Criteria:

Associated Property Types:

Property Type Description:

Property Type Significance:

Eligibility Standards:

A resource evaluated under this theme may be significant in the
areas of ethnic heritage and literature for its association with the
Latino community. Latino writers have used their ethnic
backgrounds and personal experiences as material for poemes,
plays, short stories, novels, and essays. During the 1970s, Latino
writers established journals, workshops, and collectives to support
one another and to disseminate their work.

1967 - 1980

The period of significance generally coincides with the Chicano
movement, a cultural as well as a political movement. During this
period Latino writers reaffirmed their ethnic identity and addressed
their community through fiction and non-fiction works, and joined
forces to publish and promote Latino literature. 1980 is the end
date for SurveyLA and may be extended as part of future survey
work.

Citywide, but with the highest concentration in the areas between
Downtown and Boyle Heights

Ethnic Heritage, Literature
NR: A CR: 1 Local: 1

Commercial — Retail Building, Office Building

Property types under this theme include commercial buildings that
were used as gathering places for writers or the offices of literary
publications.

Properties significant under this theme are directly associated with

important developments in the history of Latinos in the Los Angeles
literary scene.

o s directly associated with important developments in the history of Latinos in the Los

Angeles literary scene

e Property functioned as an important gathering place for Latino writers
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e Property functioned as the offices of a significant Latino publication
Character-Defining/Associative Features:

e For National Register, properties associated with events that date from the last 50 years
must possess exceptional importance

o Retains most of the essential character-defining features from the period of significance

¢ May be associated with a particular group or institution significant in the cultural history of
Latinos

e May have served as a gathering place for Latino writers

Integrity Considerations:
e Should retain integrity of Location, Design, Feeling, and Association from the period of
significance

e Original use may have changed
e Some materials may have been removed or altered
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Theme: Producing, Displaying, and Supporting Latino Visual Arts

Summary Statement of
Significance:

Period of Significance:

Period of Significance
Justification:

Geographic Locations:

Aredq(s) of Significance:

Criteria:

Associated Property Types:

Property Type Description:

Property Type Significance:

A resource evaluated under this theme may be significant in the
areas of ethnic heritage and art for its association with the Latino
visual arts community. In addition to serving as a creative outlet,
visual art often highlighted the political and social issues of the
Latino community. During the 1970s, Latino artists formed
collectives, studios, and galleries to support one another and to
disseminate their work.

1967 - 1980

The period of significance generally coincides with the Chicano
movement, a cultural as well as a political movement. During this
period Latino artists launched a collective reimaging of the urban
landscape through photography, graphic arts, murals, and large-
scale architectural plans, as well as through writing, painting,
sculpture, drawing, and performance art. 1980 is the end date for
SurveyLA and may be extended as part of future survey work.

Citywide, but with the highest concentration in the areas between
Downtown and Boyle Heights

Ethnic Heritage, Art

NR: A CR: 1 Local: 1

Institutional — Museum

Commercial — Gallery, Retail Building, Office Building
Residential — Single-Family Residence

Industrial — Studio

Property types under this theme include exhibition spaces such as
galleries and museums, meeting places such as art clubs and
residences, as well as art foundations and art schools.

Properties significant under this theme are directly associated with

important developments in the history of Latinos in the visual arts in
Los Angeles.
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Eligibility Standards:

e s directly associated with important developments in the history of visual arts in Los
Angeles, either as the location of discrete events or cumulative activities over time

e Property functioned as an important place for the production, display, appreciation of,
or education in, the visual arts

¢ Includes exhibition spaces such as galleries and museums, meeting places such as art
clubs and residences, and art foundations and art schools

Character-Defining/Associative Features:

e For National Register, properties associated with events that date from the last 50 years
must possess exceptional importance

e Retains most of the essential character-defining features from the period of significance

e May be associated with a particular group or institution significant in the cultural history of
Latinos

e May have served as a gathering place for Latino artists

Integrity Considerations:
e Should retain integrity of Location, Feeling, and Association from the period of
significance

e Original use may have changed
¢ Some materials may have been removed or altered
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January 19, 1923:

October 22, 1929:

October 16, 1931:

October 17, 1956:

Building Permit History
5605-07 Figueroa Street
Highland Park

Building Permit No. 2778 to construct a 2-story, 4-room, 40’ X
100’ brick store building at 5605-07 Pasadena Avenue on Lot
10, Block 13 of the Subdivision of Certain Lots in the Highland
Park Tract.

Owner: W. W. Blakeslee

Architect: F. D. Harrington

Contractor: Owner

Cost: $24,000.00

Building Permit No. 27362 to enlarge 5° X 7’ double sash
window (on private alley) to a 7> X 7’ plate glass window.
Owner: A. F. Bauer

Architect: Owner

Contractor: A. B. Lee, workman
Cost: $65.00

Building Permit No. 21831 to add 1 partition 40’ long 14’ high
Ya* glass. Add 2 toilet enclosures (Men & Women). Add 1
window in brick wall.

Owner: A. F. Bauer

Architect: F. D. Harrington

Engineer: None

Contractor: Day Work

Cost: $500.00

Building Permit No. LA55609 for parapet alteration adjacent to
Figueroa Street North and West exit courts.

Owner: Mrs. Maybel Storey

Architect: None

Engineer: None

Contractor: Maywood & DeLonge

Cost: $800.00



January 24, 1957:

March 27, 1957:

November 12, 1957:

July 2, 1963:

July 15, 1963:

Building Permit No. LA62649 to close doorway of wood with
brick. Leave 3’ 6” X 6° 8 door in same as per file X-44789..
Owner: Mrs. Maybel Storey

Architect: None

Engineer: None

Contractor: Norwood & DeLonge

Cost: $200.00

Grading Permit No. LA67244 to install interior partition.
Owner: N. Nicassio

Architect: None

Engineer: None

Contractor: Owner

Cost: $200.00

Grading Permit No. LA86880 to install aluminum awning.
Owner: Sorrento Pizzeria

Architect: None

Engineer: None

Contractor: Lifetime Awning Company

Cost: $150.00

Grading Permit No. LA42064 to install aluminum awning STD
#42.

Owner: Rey Wheeler

Architect: None

Engineer: Les Paley

Contractor: Acme Const. Co.

Cost: $120.00

Building Permit No. LA30783 to install one 4* X 14’ metal &
plastic neon wall sign.

Owner: Wheeler Real Estate

Architect: None

Engineer: None

Contractor: G. M. Neon Corp.

Cost: $600.00



July 29, 1963:

July 16, 1965:

November 9, 1970:

June 2, 1971:

June 9, 1977:

Building Permit No. LA43972 for new suspended ceiling.
Owner: Rey Wheller

Architect: None

Engineer: None

Contractor: M A State Acoustics Inc.

Cost: $385.00

Building Permit No. LA99979 for change of occupancy survey 9
(2" floor only) 4000 sq. ft. file X44789.

Owner: Rey & Flo Wheeler & Assoc.

Architect: None

Engineer: None

Contractor: Owner

Cost: $1,700.00

Building Permit No. LA18811 to install a 3° X 6’ 8” metal and
plastic wall sign (projecting).

Owner: Antonio Gonzales

Architect: None

Engineer: None

Contractor: L. L. Lynch

Cost: $300.00

Building Permit No. LA29897 to install three walls non
supporting 2° X 4° C/S D/F 2 for restroom.

Owner: Edward P. Hart

Architect: None

Engineer: None

Contractor: Owner

Cost: $101.00

Building Permit No. LA46191 to comply with J. O. H#42037 &
fill in 3 exterior openings (back).

Owner: C. E. (Tino) Novial

Architect: None

Engineer: None

Contractor: Not Selected

Cost: $1,000.00



November 18, 1981:

August 22, 1984:

June 4, 1987:

March 28, 1988:

September 8, 1989:

Building Permit No. LA34630 for partition walls non bearing.
Change uses from office to office & warehouse.

Owner: Abel Calderon

Architect: None

Engineer: None

Contractor: Owner

Cost: $500.00

Building Permit No. LA94643 to install partition walls (non-
bearing) for offices, 2™ floor.

Owner: Abel Calderon

Architect: None

Engineer: None

Contractor: not selected
Cost: $5,000.00

Building Permit No. LA67153 for full compliance with Section
88. Alt. I — Class III A. (Permit expired)

Owner: Osmin Calderon

Architect: None

Engineer: Jose A. Aguilar

Contractor: N/S Owner

Cost: $52,000.00

Building Permit No. LA93077 for full compliance with Section
88. Alt. I — Class III A. New Owner.

Owner: David & Kathy Wong

Architect: None

Engineer: Jose A. Aguilar

Contractor: N/S Owner

Cost: $52,000.00

Plumbing Permit No. HO01657 to replace store front windows
(same size), new 36” X 80 aluminum door.

Owner: David Wang

Architect: None

Engineer: None

Contractor: Jse Sil Yoon

Cost: $9,000.00



July 31, 1990:

October 28, 1996:

January 5, 2005:

March 12, 2007:

May 29, 2007:

Building Permit No. HO07689 for addition of 2™ floor
suspended ceiling.

Owner: David Wong

Architect: None

Engineer: None

Contractor: N/S Owner

Cost: $8,000.00

Building Permit No. LA57483 to remove non-bearing partition
and change floor tile.

Owner: David K & Kathy K Wong Trustees, Wong Trust
Architect: None

Engineer: None

Contractor: Owner

Cost: $2,000.00

Building Permit No. LA68776 to remove existing roof & install
cap sheet with hot mop.

Owner: Huntington Group LLC

Architect: None

Engineer: None

Contractor: Sunrise Roofing

Cost: $6,800.00

Building Permit No. LA05789 for change of use from
retail/office to hair salon. Remove partial height partition walls,
installing shampoo bowls and new lighting. No new
construction.

Owner: Huntington Group LLC

Architect: None

Engineer: None

Contractor: Owner

Cost: $12,000.00

Building Permit No. LA09217 to refurbish windows, same size
& material, no frame change. Comply with department order.
Effective date 01/26/2007. Permit will expire 30 days from
issuance date.

Owner: Huntington Group LLC

Architect: None

Engineer: None

Contractor: Owner

Cost: $2,500.00



December 17,2010: HVAC Permit No. WO04412595 for replacing packaged unit.
Owner: Huntington Group LLC
Architect: None
Engineer: None
Contractor: West Coast Chief Repair Inc.
Cost: Not shown

December 16, 2015:  Electrical Permit No. W0O54142485 for dedicated plug 120V for
AT&T.
Owner: Huntington Group LLC
Architect: None
Engineer: None
Contractor: Triple Play Electric Inc.
Cost: Not Shown

March 14, 2018: Building Permit No. LA99243 to change use from ‘retail’ to
‘bar/live entertainment’.
Owner: Huntington Group LLC
Architect: None
Engineer: None
Contractor: Ocean Spaulding Inc.

Cost: $80,000.00

May 24, 2018: HVAC Permit No. WO84406201 to install 2 new 5 ton heat
pumps and 2 bathroom exhaust fans.
Owner: Huntington Group LLC
Architect: None
Engineer: None
Contractor: Total Refrigeration & Air
Cost: Not Shown

August 28, 2018: Building Permit No. WO84410733 for supplemental — 16 air
inlets/ outlets.
Owner: Huntington Group LLC
Architect: None
Engineer: None
Contractor: Total Refrigeration & Air
Cost: Not Shown



October 3, 2018: Building Permit No. LA11545 for supplemental permit to revise
occupant load.
Owner: Huntington Group LLC
Architect: None
Engineer: None

Contractor: Ocean Spaulding, Inc.
Cost: $50.00

October 18, 2018: Building Permit No. LA12689 for supplemental to Permit
LA11545-18 to revise scope of work to read “Supplemental to
Permit LA99243-17 to revise occupant load”. ***No Fees
Department Error***
Owner: Huntington Group LLC
Architect: None
Engineer: None

Contractor: Ocean Spaulding Inc.
Cost: $0.00
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Building Ordinances and State Laws,
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AJt Applieations Must he Filled Ont by Applicant

PLAMNL AND oPECIF IOATIONO
Uidg. rorm ond othar dals ruxl cleo Lo Ied

BUILDING DIVIBION

DEPARTMENT OF BUILDING AND SAFETY

Application to Alter, Repair or Demolish

To (he oard af Oulldlng and Golety Oommiralencers of the Clity of Los Angoloe:

Appileation (8 nevoby mnde (0 (ho Lodcd of Dudlting nad Safsly Covmmiraloporn of tho CNy af Tan Augoirs thraughl tho afflcu of tho
Superintondant of Pellding, {ar n bullPNng purmit In I'Loordﬂnm wlthyy thn dexerintlon nun for tha porponn haralnnfter pat torthh This
apglleation {r mde oubjoect to (ho faNowing eoribtionn, wl\lch are hovaLy agreed Lo hy the undormignid nppilennt and which shndl Lo

voodotmad condltiony sntorini Inte 1110 nxorolne of the Pen nit:
Flrste That ho pormlt doed nat grunt suy elgintt oc pr)vl!e:u to arasl any bullding ar othor atruotuco {heroln deeerdbed, or any
portian theresf, upon ony nlront, uwlloy, or other pushe pinee oc portlon theroaof:

secondt Thit tho vermit dnow nol gront any rlght of privit §° [0 uwa ANy bulldln.‘ ar olh(-r atractary thareln ezoclied, or nny
porlisa Uiacsnl. for any purpose Ui Tn, or may hercafier be pranjbitod Ly ordlnanas «of tha Clly of Lox Angotea.

nld:

; ‘That Lo f'“n“'lh of the povnul doen nol ¥irect or gyejwdlcs any ¢lahn of tlo to, or rIghil of pLasuxtion Jn, e propecly do=
u:rl\:nd In BuAl pormi

REMOVED FROM REMOVED TO W .
v |k
L0l —oemreee BIOCK - oo || DO o e Bl :E
TAKE TO ' . >
ROONM Mo, 248 | TrOCk e TG 5
(2ND FLOOR) Y
GITY QLERK { voromoreeeseseossssessmsssssnmmss ssessamesoons temiess meenne  evmee || ovossmssesstovasmsssoaemmaes ooeooereaeneeenes -
PLEASE ° kK
VERIFY ettt b e esst et o epas e 1o et a et
L J i
HI)%I;{EN‘EOE - o L e e e 2 iQ
(MaIN ST, | Book.... Puge /5 00t Page.. ... .I*, B. Page.... 1; |
FLOOR) TR
ENGINEER 5 Fronl% ,,,,,,, [r\i 0.7 / A AL <Y e eser e aree e SU‘CCIJK |
LEABE .
CE R,?FY t To NO‘M ﬁ,‘{/‘“ié v Elw T oo Strect JO 3

(USE INK OR INDE IBL_E PENCI )

Whnl purpose is the present Building now used for?. . M

1.
2, What purpose will Building boased for hereafblec?... ... 7 27577577 e s e
3. Ownmer'a name...... ! 7\@ e\ LT . R Phoncad/*f?fd\
4. Owner's address... %Z?fo& g@‘% Q/% ........... U ..
5. Architeet’s nome . Phone.... .. ..
6. Conlractor's nanic.. .. . Phone.
7. Coniructor's address . . ... e e .
8. VALUATION OF PROPOSED WORK_ iinitnd Wt .n"“c“u“n’.s?"L”e'a“"é'r.".m?nl“'” §. '/ J /“'/
9 Closs of present Building . [z BEEE74 . No. of rooms at present 2- PZe /@L

. . g 2V ,'L ~ AN
10. Number of stories W heght.. ... ')/" Size presenl Building. L/ a - N Jov.
11 Sinle how many buildings are on Ihis lo Vo g I SO SN

12, Slale purpose hoitdings on logns/uhor hm &v‘m 4“"-4’ MM’JLL

(Aparbaant llouuo Hotel, Rosldoner, or any olhor purpond,)
13. Wha! Zone is Property in?...

STATE ON FOLLU\VI\‘G Ll\l S E\:\ClL& \\’H \I \l H R\HO\\ .\I)DIJIO\S I'LC Wl LBL
MADE TO TH{S BUILDING:

Lsllnge LXK Aol
. //?7 X7 W.;

t have cavelully exninined und vead the above npplication il know the swe s lvue and coreeet, aud
fhot olt provisions of the Ordinances and Laws governing Buitding Conslruction will be compliced wnh
aw .. whellier hievein speciliedror not.

(Yﬁ' OVER ‘ (Sign here)...... (4. 2
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" DEPARTMENT OF Bunwmcmsum L o
BUILDING DWIS!ON : .

Appﬂxcahon to Alter, Repau-, Move or Demohsh

mw aud Bafe Co-mh.?ﬂth Los Angs) .

% h dent 03 lﬁllﬁ%‘:{t buﬂdfug u‘.- rdance vﬁ?ﬁ% escrl n:‘n.?:ﬁ‘n“u‘o‘:umw “ul'a:-lur et (w .'l," l:‘: iyl "w.
Co t u uu ( lmn souditions, {!c are hmg.“nud to by the undery 1n,d abplicant and which shall be dt-ﬂluwlllUOII nu‘r‘l‘n hu.t.u“ e
o f’ l' u That h permit dosd mot xrant any lght u vﬂnr to srest auy bullilog or elhar siructure thareln ‘dosarDied, or uny perlisn Quevo?,
C m- . y n n'& or other’ nbuu plase. or

1] h erlb .
-t “’1{‘3“' it "n-“ =m lm nt 8! 1 ur pmlﬂo.c.n'z‘:;oohu = dlnr or olker atraeture thereln ‘u o4, o1 any ponln thereal,

tho granting of the pmnl? dou | 713 n&«t or pnju se ARy ’chh- of d‘d er skt af wnnlol 1a, the proparty degerded fa suad

. REMOVED FROM - REMOVED TO
L(__)b ........... vernsensecreresnen entaeeas narieneresnenn riarngan s e b nsiaadasansenn
R or WSRO VL SATSITSION PRTSRS (vetrsasnasrhoanesbeansetranaaren Lerarrestenrasine ,
; P.rcao-nt_locnt'lon f o :
\ : eavernsasrnenn A ed b,
o of buldne d’é 2. 7 4(/0‘1(:5.%&2@(.“ s //6.’01/ e.... Gy Enginoer
" ‘Nawlocatlon . } P
.. of bullding - ..y 4 g
: . (House Number and Btreot) Seyresesenesiiee D?:fsuty
3 .
Bt ) (Do F»’m oD M. 5 7.. ....................
e by, e //
1, Purpose of PRESENT buildmg Cé/f&f vf)ﬁf&t’/‘ﬂ"“%/ IJ r{es .............. Rooms. 3
Store, elldenw Aplrtmcnt Houte, or aAny other purposs.
2. Use of building AFTER alteration or moving.............. C/ﬂ ME.......... Families..... ::'.....Rooms 3
.. 8. Owner (Print Namo).. ﬁ ) ﬁiﬂf/"' ,,,,,,,,,,,,,,,,,,, Phone...l/./ﬂ.fe?.rf;r
"4, Owner’s address... //¢7fx4¢l/f// 7/ .................................................................
State
6. Certificated Archltect...f:‘.sz.e.ﬁ/@‘[/,&ﬁ ............ License No/ffél’hone%‘f{?/ 57
Stato
6. Licensed ENINECr ......c.cccoiiiiiiiiieiireieis e sere e ncvenes License No Phoie
State
T. Confractor...ccooiiiiieccie el @4}(&(’.’/’/{.1- No Phone .
8. Contractor’s AAULESS..........coooviieereeiiieceiree s eescocises s eeeemsesaace asameastesmareseessesmmanessarannenes
N N \5" S o
9. VALUATION OF PROPOSED WORK {lauds sll Mutertal, Xabor, Fioisbing, Eatoment } § (2 (73 (D =
h build}
0. SR IR ) C2he. .  Lrred o Brsding. Q//e/
, Resfdence, Hotel, Apartment House, or any other pu /
11. Sizo of existing building.. 17,0.1{.,/ & 2 Number of stories high.. 72~ Height to highest point....... 3&
& r,
12. Class of building..‘....Cé. ......... Material of existing walls. .ﬁr‘,l.d/é‘ Exterior framework.. w/a%’éﬁ/
Stec
Describe briefly and fully all proposed construction and work: o
........... 2 AL ...7@4/’ Lotoca. o /an;’ /;4/ f'/?/‘.r
R 7 A - VY L% o £Za. c/dj{zrt-.r M@{:...«:...A(/ ) N
................. 2L LU0 At 22.. tfrz;./c.....wlq Al .
R LI TRTT IR ITRLLY < LR i.: ;i.l..‘.l.‘..AppI“:a‘lon p otha;g;de .nd ngn Sm‘ement ........................ ((.i.v:.E.ﬁ.). a

A7 7 ¢ FOR DEPARTMENT USE ONLY /2 — /S | .. 7

( ;«ﬂ. () |Fln mm-m Bet Dack / Strent Wldcnl.nt o
' N le u\d Sy@ nuuou. chocked Anyy&.wa /v
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T ! 2 .
”iél;}m:s._' SPECIFIGATIONS, and oum data must bo fled i roquived. ' !
., NEW CONSTRUCTION. - . . o
_S'iz.ﬁldf-'k,@(?,i_tioni 2%/’ e Hiv'elof Lot..: l"";; Number of Stoilés \irhen cofnplcte.‘..ﬁf.:“ ....... ; &
’ Muteriai_ gf"'Foun‘dation .................... ......'.Si'za of _Rodw:ood SillxxWidth of Footing........... crrrenes
‘ Depth ZF‘(.Jbt.in.{,r be‘low ground................ Width ,Foundutioﬁ Wall......).......Materin] Extorior WallSa——.......c
'Size of Exterlor SHg.... ..o Kot <o Size of Interior Bearing Studs...... x
Mnteriﬁl of Fldor...; ............... s Jolsts: Tixst Floor..... ............ x.. ..... Second Floor...eee X cvenmaee
Material of ROOF.....ccoo. oo venaed Size of Rafters.............. o SR Spacing......ccceceene s-on center

I hava carofally exnmined and yend both siden of this comploted Applicntion and know tho samo is true and correct and
hereby certlfy ond agreo, If a Pormit is issued, that all of the )grovlsiona of the Building Ordinances and State Laws will he
n

complied with whethor horein apeclfied or not; also cortify that plans and specifications, If requixed to be filed, will conform
to all of tho provisions of the Bujlding Ordinances and State Laws.

Sign Here@-fﬂﬁﬁ'@/" ........... ere et et e e e e nen A

(.O\ or or Authorizml tmnl)

FOR DEPARTMENT USE ONLY

% 4 p/’ ;
Appllcaﬂonﬂ{ﬁ%ww” Tive District. 4. 4 fz" Set back.. L (5{5,{’? Tormite Inspection. - am.e

AN ] - .
Gonal:ructior1,,(._/!,¥%{zﬁ.i."....~ Zoning. £ L. 420 p................ Streat Widening. ._..‘d‘dﬂé[zi‘orccd Draft Ventil oo
(1) SNty L .
.REINFORCED CONCRETE The building (and, or, addition) referred to in this Applica-
. tion is, or will be when moved, more than 100 feet from -
Barrels of Cement.......cooeveiiniconiceaee -
.................................................................................... Street
Tons of Reinforcing Steel.........coeeeneeene .
& B0 1 S - TSRV
' {Owncr or Authorlzed Agent)
(3) _ ‘ . .
There will be an unobstructed passageway at least ten (10) fect wide, extending from any dwelling
on lot to a Public Street or Public Alley at least 10 feet in width.
Sign Hereo oo cenrnnes -
{1Qwner or Authorixed Agent)
REMARKS .ttt ceec e ceeteesae e ra e ma s ee s e et e s s s e s et arte aobenas st mmnsese o s the st oAb ameor o stebeentstst e sem e e et aemearn
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reranees i vaaeeree et baattrara e e pantraers reorranen e Fetreserie e et en peesbasemnset s n et ae ceaba s ar e cwe seaR At S vreeaepereesaetr et esasarte
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APPLICATION 50 ALTER - REPAIR - DEMOLISH

AND FOR CERTIFICATE OF OCCUPANCY
DEPT. OF BUILDING AND SAFETY —

CCLYY OF LOS ANGELES

1, LEGAL  LOT BLK, TRACT DIST. MAP
NO |Tegal 150~229
2, BUILDING ADDRESS TAPPROVED ZONE
5607 N. Figueroa ' C~2
3, BETWEEN CROSS STREETS FIRE DIST,
Ave 56 AND Ave 57 { IT 9ok
4, PRESENT USE OF BUILDING ™ [NEW USE OF BUILDING “INSIDE
Resteurant same KEY
5. OWNER PHONE COR LOT
M Nicasslo CL 51734 | REV. COR,
6. OWNER'S ADDRESS ) ZOKE LOT SIZE
same . no legal
F. CERT AR STATE LICENSE  PRONE
v
8. LIC. ENGR. - STATE LIGENSE  PHONE REAR ALLEY
e 2 SIDE ALLEY
9, CONTRACTUOR o STATE LICENSE  PHONE BLDG LINE
Quner
10. CONTRACTORS ADDRESS PO ZONE AFFIDAVITS
7. SIZE OF "EXISTING BLOG | STORIES TRETGAT NO OF EXISTING BUILDINGS ON LOT AND USE | BLDG AREA
| 12 MATE%6L X 56 L 16t 00F L ROOFING
A , A R ; SPRINKLERS
. WooD METAL [] €ONC. BLOCK 3 wWoad [ STEEL 1 2
EXT. WALLS: , o) sTUCCO [7] BRICK [] CONCRETE |CONST [ cone. [ OTHER |compo SPRohED

3

5607 N. Figueroa

DISTRICT OfCE A.
L] *

VALlDATlONg uﬁ*ﬁ}?z44

0215t 17015 B - 208

1.00

Farm B-3
X

INSTRUCTIONS:

1. Applicant to Complate Numbe

2. Bt Blap-Reguired on Buck of"é",é'ﬁ,";_t%g //ém

TP GROUP MAX, 0CC ' (
. Bew |— | w2151 17016 B~ 1C8 2.00
C. OF 0. 18 ] '
1SSUED ‘ = .
INSPECTOR . . $.P.C, B.P. IF. .S. C/o°
13. VALUATION: T0 INGLUDE ALL FIXED ’ "OWELL
EQUIPMENT REQUIRED YO OPERATE UNITS
AND: USE PROPOSED BUILDING. P an
14. SIZE OF ADDITION STORIES EldAT VALUATION AFPROYED PARKING
=27, e
15, NEW WORK:  EXT WALLS 'ROOFING |"APPLICAT}JN -CHECKED GUESY
Interior partition Wold ROGM
' ' PL? vfecxso FILE WITH
- CJRBECLIOPS VERIFIED CONT. INSP.
| certify that in doing the work authorized hereby | will not | &= -
employ any person In violation of the Labor Code of the State ¢ Ak
of Callfornia relatipg to ‘worlgmen's compengition insurance, ") o q
SIGNED (-‘j LA P ‘M@ ) Crit 8011%.
This Form Whan Properly Validated is a Permit to Do | A'TFCATIDN 4 E = RS2~ \
the Work Described, , fa) / X LY T7EF g‘@




A B

ALind T ey o

3 T APPEICATION T0 ALTER - REPAIR - DEMOLISH

AND FOR CERTIFICATE OF OCCUPANCY

CITY OF LOS ANGELES ‘ DEPY. OF BUILDING AND SAFETY
"7, LEGAL™ LOT BLK. TRACHY 5 ﬁj'ana’ Park Tract DIST. MAP
10 _ , 13 Sub. of Certain Lots In {150-229
2. BUILDING ADDRESS ~ [ APPROVED ZONE

: ' RB G B
%ﬁw 2

FIRE 'DIST.

_Axe,%ﬁ AND. Ave, ST IT
4. PRESENT USE OF BUILDING "NEW USE OF BUILDING NSIDE g
i . ‘\ Same KEY B
5.!@&; urapt . ——— PHONE "GOR. LOT
orr | CT, 81734 REV. COR.
6. OWNER'S ADDRESS I ZONE TLOT SIZE
Above 50 X 186
7. CERT, ARCH, STATE LIGENSE  ‘PHONE
§. LIC. ENGR. STATE LICENGE  PHONE REAR ALLEY
_ \ ‘SIDE ALLEY
9. CONTRACIOR STATE LICENSE  PHONE | BLDG. LINE
Lifetime Awning GQo, 166’-;91 REL2177
70, CONTRAGTOR'S ADDRESS - ZONE AFFIDAVITS
__Bgz_l._ﬂ,__leﬂmmm Lo A 16 \
11, SIZE OF EXISTING BLDG. | STORIES | HEIGHT NO. OF EXISTING BUILDINGS ON LOT AND USE | BLOG. AREA
12, MATERIAL ' woop [ METAL [7]'CONC. BLock | ROOF . WO0OD [ STEEL | ROOFING SF;S%INKLERS
EXT., WALLS: = sTUCCO GABRICK [ CONGRETE | CONST. EI CONC. [} OTHER SEECIFIED

3 D PISTRICT OFFICE ~ -

560

: . oa‘ ‘ LQ A. -
T Y e R g
AND USE PROPOSED BUILDING. $ 150,00
14. SIZE OF ADDITION ‘STORIES HEIGHT VALUATIGN APPROVED gegé(égc
) : NANA_
15. NEW WORK:  EXT. WALLS ROOFING { APPLICATION CHECRED gg&sﬂg
—Install aluminum awning Harads * |
- 1" PLANS CHEGKED FILE WITH
C. OF .0. :
I1SSUED &
| certify that in doing the work authorized hereby 1 will not | CORRECTI NvaED CONT. INSP.
employ any person iolation of the L or Code of the State \
of Califo .
Grading
Crit, S_Qil
This Ferm YWhen Propnly Valldlud ix a Permit to Do | INSPECTOR
the Work Dascribed. ‘
. ' So"C, .‘ v LF' c,o
X0 >~
CASHIER'S USE ONLY o
64556  C~— 20K 1.00
6u55 7 L — 1 6K 5.00
. Ttems Onl -
Form 0-3 INSTRUCTIONS: 1. Applicant to Complete Numbaered Items Onfy.

2. Plot Plan Raequirad on Back of Original.



3

APPLICATION TO ALTER - REPAIR - DEMOLISH

B4S Form 8-3

AND FOR CERTIFICATE OF OCCUPANCY
CITY OF LOS ANGELES DEPT. OF BUILDING AND SAFETY
. 1. Applicant to Complete Numbered items Only.
INSTRUCTIONS: 2" iot Plan Required on Bjsk of Original.
1. LEGAL [LOT BIK. TRACY ]'5?6_61’_(; %a‘j N LOT | EMRRESS APPROVED
DESCR.@yts 10 13 R
2, DBUILDING ADDRESS DIST. .MAP
5605 N. Rlgueroa 1502_229
3. BEIWEEN 6cnoss STREETS | ZoNE
Ave 5 AND Ave 57 -2~
4. PRESENT USE OF BUILDING NEW USE OF BUILDING FIRE oﬁL 2‘ 5
Jtore Same ;; =
5, OWNER'S NAME PHONE TINSIDE
Rey Wheeler CL_43466 KEY >
6. OWNER'S ADDRESS P. 0. ZORE COR, LOY 2
AVe 50 LA REV. COR. §
. CERT. ARCH, STATE LICENSE  PHONE LOT SIZE
ine legal_
LiC, ENGR. STATE LICENSE _ PHONE
*Les Paley CE 9811 NO 21790
CONTRAGTOR STATE LICENSE __ PHONE "REAR ALLEC _
*Acme Const Co 102731 HE 72151 ' SIDE ALLEY
10. TRACTOR'S ADDRESS Z0NE BLDG, LINE
5131 W.Jefferson LA 16 _ S
71, SIZE OF EXISTING BLOG.[STORIES [[HEIGHT | NO. OF EXISTING BUILDINGS ON LOT AND USE | BLOG_ AREA "=
DISTRICT OFFICE
3 5605 N. Figuerca 1A
72, WATENIAL [J W0OD (] METAL {] CONC. BLOCK ROOF — ST WGUD [] STEEL | RYOFING SPRINKLERS
EXT. WALLS: [7] STUCCOJRBNICK [] CONCRETE | GONST. "] CONC. [ OTHER|/ZKu), M e ]
13. VALUATION: 70 INCLUDE ALL FIXED VALUATION APPROVED AFFIDAVITS -
TO OPERATE <2
E%%IPU%EN;RQEggé%E%UILDINGRA $ /2 2=~ . 2
4, SIZE OF ADDITION STORIES REIGHT | APPLICATION CHECKED
Wong-lg b
" NEW WORK: [{EXT, WALLS ROOFING PLANS GHEC DWELL. =
15 (Describe) UNITS /
Allum amning STD 42 CORREGTIONS VERIMED | SPACES
: —
| certify that in doing the work. authorized hereby | will J
not emplgf any perso lolation of the Labor Code of [ PLA Awﬂ gggg‘l's
the State of Califorp#d ng to workmen’ pensation \
insurance, and_| ad reverse sid ication, Mﬁﬁﬂmn APPROVED F]LE/rm
Signed -
This Ferm Wlm\ Properly Validaud is a Parmit to Do,msp oR CONT. INSP:
tlu Work Ducribol - e - . =75
TYP MAX. 0 C. ’.c. 0 S,P.c, M o w e P
w3 / g \ SO %V.\ e L SR—
olll-2 63 33 C ey2064 7 —
woﬁ’ﬂl stiedoncis iy ’ ’

.M.l-é

P T Y "c. N..

3
3

I3 < 01120611 ‘-—10!( JZ.%%
x

NG..............-.. CRIT, SO

CASHIER'S USE ONLY
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APPLICATION TO ALTER -
AND FOR CERTIFICATE OF.OCCUPANCY

LOS ANGELES

REPAIR -

DEMOLISH

DEPT. OF BUILDING AND SAFETY

84S Form B3

. L licant te Complete Numbered items Only.
- IN}:I’IUC‘I‘IONS 2. Piot Plan Required on Back of Original.
1. LEGAL LK TRACT o “ADDRESS ABPAOVED - ‘
e, | O 17 Seekl ofcentain Lots |l ﬁﬁ
2. BUILDING ADDRESS ﬁw Wf/ DIST, MAP N
. :-#-‘
5606 No,Figueroa 8t, .. 0’! \15‘“1,., 10&\;"\
3, BETWEEN CROSS STREETS ; i &
A - !.
_ SQAND.@wf}"’" .’L’Lw
4. PRESENT USE OF suu.omc. S NEW USE OF BUILDING . FIRE DI 3
Office g g L=
5. OWNER'S NAME PHONE Thsio Y S
Wheelexr Real Eatato = 1R
6. OWNER'S ADDRESS P. 0. ZONE COR, LOT ;
Same : ‘ REV. COR, §“
F. CERT. ARCH. STATE LIGENSE | PHONE LOT SIZE =
) ] 4
8. LIC. ENGR. o STATE u;csuss PHONE _,(/0 )C (96, :\
] ] ¢
9. CONTRACTOR | _ STATE LICENSE  PHONE REAR ALLEY N
: O ¢ s " S a
10. CONTIRAOTSR'S! ADDR!LESS 011 ‘ 200 BLDG, LINE \
——£228 X Hol > Burbank N
11. SIZE OF EXI5 L m&‘: ‘EIG IT Y| NO. OF EXISTING BUILDINGS ON LOT AND USE | BLDG. AREA 2
21" x40' | 1 VAR office .
3 : ' DISTRICT OFFICE
5605 No,Figueroa St, .
712. MATERIAL jgj W0OD (] METAL [ CONC. BLOCK| ROOF  [] WOOD [] STEEL | RGOFING SPRINKLERS
EXT. WALLS:q¢] STUCCO [} BRICK [) CONCRETE | CONST, [T CONC. ] OTHER gsgcmm o3
VALUATION: T0 INGLUDE ALL FIXED VALUA ED -4
,’3' EQUIPMENT REQUIRED T0 OPERATE o @) “50 TION APPRO AFFIDAVITS =N
AND USE PROPOSED BUILDING. 0,00 E
14. SIZE OF ADDITION ) STORIES REIGAT | APBRICATIONFFECKED .
! - 4 Y x ' - ‘ ( _/
15. NEW WORK: | EXT, WALLS ROOFIN ' PLANS CHECKED STDWELL,
(Describe) —_ - UNITS,
CORRECHHON vemnw SPACES
Metal & Plastic Neon ’Wall Sig PARKING .
| certify that in doing the work authorized' herebyl wil! ;
fnot employ any person in violation of the Labor Code of | PLANS , gggﬁl’s
the State of California refating to’ workmen’s compensatign
Insurance, “and side of APF?“'tlo . "APPLICATION FILE WITH
Signed :
This Form ' Per

LTI T I P TR Y TR LR S e )

the Work Deunhd e
“TVPE GROUP ] MAX. OCC. | P.C. S.r.C. G.P.I.
. | S/6A .
g i 1563 55850 42929 z —'1 CK 400
3 r.c.. Newoooo. . GRADING.. jzcm. SNL__M.~M <




AND FOR CERTIFICATE OF OCCUPANCY

3 APPLICATION TO ALTER - REPAIR - DEMOLISH B&S Form B-3

CITY OF LOS ANGELES

DEPT. OF BUILDING AND SAFETY

RV . 1. Applicant te Cemplete Numbered ltems Only.
INSTRUCTIONS:  2° pjor Plan Required on Back of Original.

1. LEGAL [LOT BLK, TRACT ADDRESS APFROVED &

DESCR. ™

"2, BUILDING ADDRESS BIST. MAP »

Y 5605 N. Fligueroa -~ I, A 150029 5

\‘j 3. BETWEEN CROSS STREETS ZONE =

3 Ave 56 mo___Ave 57 _0=2-2 &

Q\; 4. PRESENT USE OF BUILDING NEW USE OF BUILDING [ FIRE DIST. s

office same ré/so/lm =

] 5. OWNER'S NAME PHONE = BE 7 §

Rey Wheller QI 43466 KEY »

6. OWNER'S ADDRESS P. 0. ZONE COR, LOT <

%.2 gﬁQP N. Figueroa L_A REV. COR. 5

N 7. CERT. ARCH. STATE LICENSE PHONE LOT SIRE =
T8, LiC. ENGR. STATE LICENSE _ PHONE Ni{ Legal

3 9. CONTRACTOR , STATE LICZNSE __ PHONE REAR ALLEY

/

o 10832 Vventura Blvd. ‘No_Hollywond® /
11, SI1ZE OF EXISTING BLDG.| STORIES | HEIGHT NO. OF NG BUILDINGS ON LOT AND USE | BLDG. AREA

o -

M A State Acoustlcs Inc., 156558 gﬁgzggl SIDE ALLEY /
10, CONTRACTOR'S ADDRESS P. 0. =~ BLDG, LINE/

N ]
U 3 5605 N. Figu

DISTRICT OFFICE

ROOFING S%RQLERS

a
2 72. WATERIAL [] WO0D (] METAL [ GONC. BLOCK| ROOF  [SKWO0D [] STEEL il
EXT. WALLS: [[] STUCCOfg BRICK [7] CONCRETE | CONST. [ CONC. (] OTHERCQNNA KQSRECIFIED
13, VALUATION: 70 INCLUDE ALL FIXED VALUATION APPRO AFFIDAVITS
* EQUIPMENT REQUIRED 10 OPERATE ¢ "\,S
AND USE PROPOSED BUILDING. 285,

S1ZE OF ADDITION STORIES HEIGHT | APPLICATION CHECKQ "

(Describe)

15. NEW WORK: [EXT. WALLS ROOFING Puns‘ncﬁwm_y ﬁELL 7

UNITS

N6 REFERE

TS TYILLIND

ne ! SPACES
W suspended celling SPACES
| certify that in doing the work authorized hereby | will
not employ any person in violation of the or Code._of gggag
the State of California relating to workmen’ mpensation
insurance, and | ide of PPIICB on. FILE WITH
Signe
This Form When Proper ed is a Permit to Do CONT. INSP.
the Work Dascribed. = 7
TYPE_W“ GROUP MAX 'c‘ P.c SOPOCO Gopolo oo
mhA |G-l VAR —

.................... JU-29-63 3
JUL-29-63 3

(oe]ee)
W
oo
-3~
vavs

CASHIER'S USE ONLY

&k X33
@ 5607 N. Figuere
x _



S| -

=S ALTER - REPAIR - DEMOLISH mrm-i’ -
3 \M 49 ) APPLICATION TO ALTER-R DEMOLISH # :

AND FOR CERTIFICATE OF OCCUPANCY
4 OITY OF LS ANGELES DEPT. OF Buu:ﬁ‘ @Fho SaFETY =

. 1. Applicant to Complete Mumbered ltems On GENSUS TRACT
STRUCTIONS: 3 % mien Required on Back of Original, = | /93¢ -3

1. BLK. TRAORUBD, U FH LA 2
b0 ox o oo PR S
2, PRESENT USE OF BUILDING
16 SBD FL. )| e -

3, JOB ADDRESS p FIRE DJ5T, :
5603 1/2-07 NORTH FIGUEROA STREET gl

4, BETWEEN CROS5 STAEETS W
AVENUE 56TH AVENUE S7TH

AND KEY REV. COR.
' PHONE LOT 512E
* 8% 4"FLO WHEELER & ASSOC. TR 7-1988 | U 1 |iNcsmrirme
5. OWNER'S ADDRESS 7.0, BOX ZIP LEC At
4555 CAHUENGA BLVD. NORTH HOLLYWOOD “o ‘Rlon?
7. ARCHITECT OR DESIGNER STATE LICENSE NO. PHONE O REAR ALLEY

SIDE ALLEY,

#§. ENGINEER STATE LICENSE NO. PHOHq ' BLDG. LINE
9, CONTRACTOR STATE LICENSE NO. PHCNE AFFIDAVITS
:ﬂ;ﬁl eur

10. SIZE OF EXISTING BLDG. | GTORIES | HEIGHT | NO. OF EXISTING BUILDINGS ON LOT ANDH PRl Pa
40 x 100 2 | 28 | ONE COMMERCIAL BLDG. W7 e
11, MATERIAL OF EXT. WALLS for WOOD & [Rw
CONSTRUCTION BRICK com moD .

12. J0B ADDRESS S | DISTJICT OJFIGE
3 5603 1/2-07 NORTH FIGUEROA STREET % '
T T ="
M e/ CHRGGE OF DCBUPAMTE SURVEC 9(2ND FLOOR—>
ONLY) 4000 8Q. FT. FILE N80 YED

NEW USE QF BUILBING SIZE OF ADDLTION STORIES HEIGHT FLOD
TYPE GRQUP aFE’g]SIKLERS VALUATIO| PROYED CONS. gj
III-A - 8-1 SPECIFIED ;
'BLDG, AREA MAX, OCC, TOTAL PLANS CHECKED d D
8000 SQ.FT,
DWELL, GUEST SPACES REQ'D PROVIDED FLANS AP VED 1
UNIYS ROOMS PARKING 4 Claﬁ .ThUBEAU
P.C. No. : CONT, INSP. APFLICATAN APEROVED INSPECTOR )
: : FELICIELL(Q
P.C. SP.C. G.P.l, BF._ &< |IF, . C/0 TYPIST
8\~ |- 00.00 .

.
~M1665 37310 5 99979 Z—1CK  88C

ONLY

ER

e mu?_?w z z o i} : 3 ® ® x 16;“ 100.00

oo s ~= STATEMENT. OF RESPOMSIBILITY - L sy xemoms o ~ ot e airmetermty
| certify that in doing the work autharized hereby | will not employ any person In v]olation of the Labor
Code af the State aof California relating ta workmen's compensation Insurance,

“This permit. js an application for inspection, the issuonce of which is not an approvel or an author-
ization of the work specified hereln, This permit daes not authorize or permit, nor shall it be construed -
as authorizing or permitting the violation ar follure to comply with any applicable low. Neither the City
of Los Angeles, nor any board, deportment, officer or employee thereof moke any warranty or shall be ¢

responsible the performpnce or results of ony work described herein, or the condit{on of the property -
or soll up hich su hm' (See Sec. 91.0202 L AM.C)
Signed ...\ A _ ;

(" ] " " (Dwner or Agent) - ’

Bureou of Engin\ﬂ@gng Iw__,
SEWERS AVAILABLE

HOT AVAILABLE
DRIVEWAY APPROVED
HIGHWAY DEDICATION REQUIRED

_ COMPLETED

FLOOD CLEARANGE APPROVED

. Censervotlon 1 :IFLP;::ED FOR 1SS0 )(CIL ‘167’3"? | e Lt K&ﬁﬂﬁm

=| PRIVATE SEWAGE DISPOSAL

- L

‘Plumbing SYSTEM APPROVED
- ) APPROVED UNDER )
Planning , CASE #
APPROVED (TSTLE 19) -
Fire S WAMCASTHD L )
APPROVED FOR  ° =~ ) . ! ‘ "
Traffle s ? ~T

- . . . . PPN




ALS A-5—Rev. 10-63

APPLICATION FOR INSPECTION OF SIGNS
OEPT. OF BUILUING AND S4FETY

s OYY OF LOS ANGELES
INSTRUCTIONS: 1. Applicant to Complets Numbered tame Only. 2. Plot Plan Required an Back of Original.

1. LECAL Lol BLK. et SUb., oI certaln CENSUS TRACT
e 10 13|1ts 1n Highland PkTF 1836
2. TYPE OF SIGN OR NEW WCRK (‘ r ” DIST. MAP
19 Wall Sign [Tora tecd jne ) 150-229
S, J0Z ADORESS < J J/ 70NE
5607 N. Figuerca St. C-2-2
4. BETWEEN CROSS STREETS FIRE DIST.
Ave., 56 o Avenue 57 II
K. OWNEN'S NAME PHONE (0T (TYPE!
Antonio Gonzales 2355-9393 in
8. OWNER'S ADDRESS p.0. BOX ZIp LAY S1ZE
same Highland Pk 90006 X0x100
Ta ARCHITECT OR ENGINEER STATE LICENSE NO, PHONE !
B. thTRACYOR STAYE LICENSE HO, PHONE ALLE})
L. L. Iynch 129576 C-10 AT 6-69 ) B
9. LENDER BRANLH ADDRESS DLDG.,L)NE
s =
10. SIZ£ 0F SIGR WNEISRY ADOVE TOTAL COPY AREA O} AFFIDAVITS
31%x6 '8 ereoc S st meor st | 11sf ¢-Jorior
11. JULDKINATION TD BE USED. SINGLE FACE [ OOUBLE FACE (% ¢ j 6/1/46
~ WOMEQQ OIRECT X (INDIRECT (3 FLASHING®]  OVHER . e e o oo oo w2
V2. MATERIAL OF SUPPORT NG FRAME FRAME OF SURFACE SIJRFACE OF SIG =
CONSTRUCTION mtl 7 pla 5”0 —
13, _JoA \NDORESS A '< DISTRICY OFFICE
5607 N, Figueroa St. o=
e L = [T
U
O USE PAOPOSED SIGN. 300 L
15. S(ZE OF EXISTING BU(LDING TYPE STORIES EXT, WALLS ROOF LONST. HIGH\WVAY DED.
brk 2 brk yes
1 PE OF SIGN DR NEW WOR . TONS.

(4 Wa1l 3ign ( R (ectine ) ves
FREEWAY NOT AEQUIRED it J17 1NGPECHON ACTIVITY ZOMED BY
QEARANCE REQUIRED (] cove ] ceny [ IS | Coms. Skomsvol¢
FREEWAY CLEARARCE FREEWAY a‘_IECKED FILEO WITH
FLASKING LIGHTIS Yu O |
MOVING PARTYS Yy DO Mo O
AHIMATIONS Yvau D Mo PLANS ‘W \é'ﬂ ay CL%
DIHER \ S
SIGN TRAFFIC APPROVAL [ PLANS APPROYLO, OWTE [ L
REQUIRES: BOARD APPROVAL RN /7_. & - 79

P.C. No. ‘caxr, INSP. AW APPROVED INSPECTOR
r.C. 2 S.P.C. G.P.I. B.P LLF, 0.8, c/0 T |TYP)ST
4SS 4~y g

PLAN CHECK EXFIRES SIX MONTHS AFTER FEE ESDP:.H). PERMIT EXPIRES ONE YEAR AFTER FEE IS PAID (R SIX MONTHS AFTER

FEE 15 PAID JF CONSTRUCTION 15 NOT COMMENCED.
HEEIT UTRER 4

TR ehigd 85

YW

CASH{ER'S USL OALY

STATEMENT OF RESPONSIBILITY

| certify thot In doing the wark outhorized hereby, | @idll not employ ony person in viclation of the Labor
Code Jme Stare of Colifornio reloving 1o workmen's compensotion insuronce.

"“This permlit Is an opplication for inspection, the issuonce of which Is not an spprove! or on culhor-
{zation of the work specified hercin, This permit does not outhorize or permit, nor shall it be construed
ot outharixing or parmilting the vialation or failure to comply with ony opplicable low. Naither 1he City
of Los Angeles, nor ony boord, department, officer or employee thered!f moke ony warrenty or sholl be

responsible for 1he performonce or resulis of any work described herein, or the conditlon of the proparly
(See Sec. 91.0202 LAM.C)

or 50il upon which such work is performed.”
igned %&?% SR—
Sign * ’ tOvéler ar Aaa) Name Dota
Bureau of Englacering ADDRESS £PPROVED RIA 11-4-70
Nlcrwnr D'ED!CAIIOH REQUIRED
COMPLEYED
1]
Municipal Arts Cammiss}oecn APPROIVED F?R ISSLE l '
Board of Building ' APPRCVED FOR ISSUE =
Safely Commissioners FILE =
Troffic APPRCVED FOR ISSUE
Planning APPROVED UNDER
CASE = PR <
Conservolion LPPROVED FOR ISS?/E /M L
FIE = e [ yIXA
2 — Ty o S 24 . v 4




3 CITY OF LOS ANGELES

APPLICATION To ADD-ALT!R-R!PAIR-DEMOLIS
AND FOR CERTIFICATE OF OCCUPANCY

DEPT. OF KUILBING j-m:w

INSTRUCTIONS: _ Applicant to Complate Numbered Items Only. ;
1. LEGAL 10T BLK. Tt SuD., Of Certaln LofEensus TR
DESCR. 10 13 )
2. PRESENT USE OF BUILDING NEW E X7 Cdriy| 05T ;AP
(1Y Restaurant ¢ L7 Samef,&h:nne 150-229
3, JOD ADDRESS ZONE
5607 N, E;gueroa St. L. A. 9042 Cca-2 -
A, BETWEEN CROSS STRERT FIRE DIST.
Ave, 56 AND Ave, 57 II
5. OWNER'S NAME PHONE LOT (TYPED
P, Hart Inside
6, OWNER'S ACDRESS GLTY ZIP LOT SIZE
5526 N, Figueroa _L.A, QoQ42 L0x100
7. ARCHITECT OR DESIGNER — STATE LICENSE No. PHONE .
8. ENGINEER STATE LICENSE No. PHONE ALLEY
9. CONTRACTCR STATE LICENSE MNo. PHONE ) BLDG.. LINE
10, Riper BRANCH ABDRESS AFFIDAVITS
prior to
IR F EXISTING BLIG, - 11 |STORIES [HEGRY, |N0. OF EXISTING BUILDINGS ON LOT AND USE | 6 /1] /1465
t
LENGTH gﬁ WIDTH gF 7 1 g 8 Ii
! 12, E“O‘}\ITSETRRISET?EN EXT, WALL ROOF FLOOR T T —
GF EXISTING BLOG. 33> brick roll conce

13. J0B APDRESS

5607 N. Figueroa

DISTRICT OFFICE

3

T T, e
AND USE PROPOSED BUILDING ' D0 /O / yes
15, NEW WORK: L1 | GRS
{Describel 3 walls non supporting 2x4 C/S D/F 2" [drywall
. o HIGRWAY DED.
iz REZIRITAT yes
NEW WL STZE OF ADDITION ]swmss TETGHT FLOOD
<5 es5t’ recom
TVPE GROUP SPRINKLERS TRSPECTION ACTIVITY TONS.
N/C N/C SPSCIFIED COMB T EN [ MALS. [ W8S | weg
BLDG. AREA MAX. 0CC, TOTAL PLANS CHELRED TONED BY
n/C Skonsvold
BWELL. GUEST PARKING REQ'D  PROVIOED | PLANGAPPRO FILE WITH
UNITS ROOMS SPAGES :
[ . CONT, iNSP, ﬁp T30 /yﬂoveo INSPECTOR
i?:ﬁ?? . I
B.C. S.P.C, G.P.l. E.P ™ “10.8. c/0 TYPIST
# °7 /2 / mn

PLAN GHECK EXPIRES SIX MONTHS AFTER FEE IS PA]D PERMIT EXPIRES ONE YEAR AFTER FEE IS PA[D OR SIX MONTHS AFTER
FEE ]S PAID IF CONSTRUCTION IS NOT COMMENCE

W27

CASHIER'S USE ONLY

“This

ermit is on appticatian for Inspection,

3¢5y ¢

W-en 32255 &

29897 V¥
*29897

TEHek 40

STATEMENT OF RESPONSIBILITY

1 certlfy thot in doing the work outhorlzed hereby | will not-employ ony person iIn violation of the Lobor
Code of the Stote of California reloting to workrnen’s compensation Insurance.

the Essuance of which Is not on opproval or an 0uthor~

izotlon of tﬁe work, specified herein, This permit does nat outhorlze or permit, nor sholl it be construed
os outhorizing or permitting the violation or foilure to- comply with ony applicoble low. Neither the Clty
of Los Angeles, nor any board, department, officer or employee thereof moke ony worronty or shall be
responsible for the performance or results of ony work described herein, or the conditlon of the property

ar soll upon
o

is performed.”

(See Sec.. 21,0202 L.AM.C)

Signed..==7 ... et . ' .
g w Aoy MNome Dofe
7 #DDRESS APPROVED P
Buredu of Engineering L. _Dalton 5/4[7/71
SEWERS AVAILABLE -
BEFC does not NOT AVAILABLE
DRIVEWAY APPROVED
apply/Iauer HIGHWAY DECICATION REQUIRED
COMPLETED T
/ ——
57e7 /7& FLOOD QLEARANGE APPROVED
- APPROVED FOR ISSUE _'
Conservotion FILE %
i PRIVATE SEWAGE DISPOSAL - T
Plumbing SYSTEM APFROVED
APPROVED UNDER ——
-Pldnnlng CASE 3+
APPROVED (TITLE 19) T
Fire (L.AM.C.-5700) ‘
APPROVED FOR ol
Traffie



l‘ CITY OF LOS ANGELES AND FOR CERTIFICATE OF OCCUPANCY

ArpLicATION For SHEITENBN — Y& L SEATPER KEPamBEMOLISH

— R.2-77

B8LS B.3
DEPT. OF BUILDING AND SAFETY

INSTRUCTIONS:  Applicant to Complete Numbarad Items Only.

.~

1. LOT
LEGAL

DESCR.

BLK TRACT

Sub of GCertain Lots
in Highland Park Tr,

10

DIST. MAp

150~-22
CENSUS TRACT

1838.00

NEW USE OF BUILDING

t16) Retail Store

13
PRES™_IT USE OF BUILDING

2,
16 Retall Store

ZONE

Cp-2

3. JOB ADDRESS

5605-07 No.

FIRE DIST,

TT

Flgueroa Street
AND

4, BETWEEN CROSS STREETS

Ave. 56 Ave,

57
PHORE

LOT (TYPE)
Interior

5. OWNER'S NAME

254-4g7]
21p
65.-- —

ina) Novial
6. OWN RE "RDRESS - Ty

Panamint Street LA

LOT SIZE

50 x 186

ACTIVE STATE LIC. NO PHONE

7. ENGINEER//.-, BUS. LIC NO

ALLEY

8. ARCHITECT OR D BUS. LIC NO ACTIVE STATE LIC NO PHONE:-;:,)
~ il

BLDG. LINE

9. CONTRACTOR } o) ; L iC: ACTIVE STATE LIC. NO PHONE—

-
ADDRES E”'

] .
U
0. OF EXTSTING BUILDINGS ON LOT AND-USE /|

One I

10. BRANCH
LENDER

HEIGHT

28"

|sromr_s |
2

AFFIDAVITS

Incomplet.
Legal

ROGF ‘FLODR —
Comp .

SEISMIC STUDY ZONE

JEEREL

P .

/
DIST. OFFICE

R

CRIT. SOIL

/

GRADING

Yes

-~ .

_—1 HIGHWAY DED.

—

PLANS Al VED,

FONED BY
P

Thavngone‘

FAN
PARKING PROVIDED ABPLICATIO OVED

ST0. COMP.

FILE WITH

INSPECTION ACTIVITY

W' GEN l MAJ.S. [

11. SIZE OF EXISTING BLODG,
3 13. J0B ADDRESS
AND USE PROPOSED BUILDING 1
- & Fill in 79
Comply with J.0._H#42037 i1l 1in
& S CHECKE!
TYPE GROUP 8LDG i N CKED —
IIIA | Gl
PARKING
SPRINKLERS
REQ'D

WwIDTH Ul LENGTH 700
5605~07 N, Figueroa Street
18. NEW WORK:
———3 exfierior openings(Bliced _ =
occ. G-1 AREA n/c =
DWELL.
RECD n/c
Shecine

INSPECTOR
XKobosa

. CONST. MATERIAL EXT. WALLS
14, VALUATION TO INCLUDE ALL FIXED i
(Describe)
NEW USE OF BUILDING STORIES  HEIGHT | D
MAX TOTAL
UNITS 1y /0
CONT.
INSP,
P.C. [y
[l %>

2 [Pyzpet — P2 |V |

0

o —

|o.s/._____‘_

P.C. No.

—

PLAN CHECK EXPIRES ONE YEAR AFTER FEE 1S PAID. PERMIT EXPIRES TW0 YEARS AFTER
FEE 1S PALD OR 180 DAYS AFTER FEE 1S PAID IF CONSTRUCTION IS NOT COMMENCED.

12
OF EXISTING BLDG. Jp9—5 Brick
EQUIPMENT REQUIRED TO OPERATE $
1.000.00 -
Same no. -
o 1/
GUEST
ROOMS _/C
435

TYPIST

q
agh ’

O JUN--9T

87251

]

CASHIER'S USE ONLY

STATEMENT OF RESPONSIBILITY

]
>

*46191 S — 60 1105
46191 S —1CS

13.00

| cectity that in doing the work specified herein | will not employ any person in violation of the Labor

Code of the State of California relating to workmen’s compensation insurance,

'"This permit is an application for inspection, the issuance of which is not an approval or an author-
Ization of the work specified herein. This permit does not authorize or permit, nor shall it be construed
as authorizing or permitting the violation or failure to comply with any applicable faw. Neither the City
of Los Angeles, nor any board, department, officer or employee thereof make any warranty or shall be

responsible for the performance or results of any work described herein, or the condition
(See Sec. 91.0202 L.AM.C)

of the property

or soil upon whic h work is performed.’’
o
v Sig /s o - S
{ r or Agent having Property Owner's Consent)

Signature/Date i
Bureau of ADDRESS APPROVED R. Hart 6-8-77
Engineering DRIVEWAY
HIGHWAY DEDICATION REQUIRED
COMPLETED
FLOOD CLEARANCE
SEWERS SEWERS AVAILABLE
NOT AVAILABLE
SFC PAID
X X[ sFc NoT APPLICABLE SFC DUE R. Hart 6-8-77 T
Conservation APPROVED FOR ISSUE [J NO FILE [  FILE CLOSED I
Fire APPROVED (TITLE 19) (L.A.M.C.-S700 o
Housing "HOUSING AUTHORITY APPROVAL o
Planning 'APPROVED UNDER CASE #
Traffic APPROVED FOR ] o
Construction Tax | RECEIPT NO. | DWELLING UNITS T

-



et TTTTRYBLIC RECORO
APPLICATION FOR (MSPECTION —TO ADD-ALTER-REPAIA-DEMOLISH M i
3 STy oF w05 AMGILES AND FOA CEATWRCATE OF OCCUPANCY wwofwuollﬁjh‘bs.\rm

METRUCTIONS: 1. Appliosst 16 Complols Humbored S Ondy.

o [wt aoe [EJIvIIson 4 _ s
LECAL Lotsin Highland Far 1%10- 9
oot Flac 10 13 Teect 13 3558

TS e [T B ce farchousg €02

E DIST.
> Joggog-57 N. Filgueroa S5t. Fi’::o

j EEEN STREETS WO ’E
* '_Egve. Ave. 57 'fng
. cmns_rs MAME FROME, QT SIE
el Calderan 284 -£179 = Inc.
[ MHER’S ADPAESS
EN0a S LA ?0032 Legal
7. EWGINEI s LI N ACTIVE STATE LIC, WO, PROME LY
—
~B. AICHUTELT OR DISIENER puUsS. DG mb. ACTIVE STATE LIC. WO, PHONE ELDS LINE
4 s
D, ARDHITEGT DR ENCIKEIXS ADDRESS ary ap
10, CONTRACTOR IS LIC M. ACTIVE STATE UG M. HICHE
1.  SIZE OF BXISTNG. SLDG. STQMIES | RET NG, OF ZXISTING BUILDINGS OR LOT AND UST
W)} wwmog | 2 po one
TR, CONST. MATEWIAL OrT. WALLS WOOF FLOGR
oF BASTING 006 > [Brk/Unreinf, Wood Wood
TH. 08 ADDRESS $TRELT GUTDE nmlucr OFFICE
3 Bt SE;SIIC STUDY ZONE
= 7] mﬁ
14 W'um“ ENT RIGUIRED ro hmur: » SO0 —_—

mmm

18, W pariticn walls non bea.ring thonat d. P [OR

e

Peiknrese

FILE WITH
= ‘R&T
ISP ECTOR
A READ SPEL. T2y
o g——— ) .
- C 7463 B=PC
< STeiaREEy [ 00
> o e L
- :;.:u?:,:;.,.gm_;mg £2 2 11418/41 {GsbD T
I 3] " Lings ]
« — e s S
- - >
) Dmﬁnﬁ THENG 3
< [ XN NG.

P‘LAH CHICK DXPIRES ONE YEAR .lﬂ[,l FEE | PAID.  PERMIT
n:smru.m'uru A0 OR 180 DAYS AFTER
FEE 1% PAND AT CORSTRXTION 35 'ﬁlD'( CONMMIEHCED

DECLARATIONS AND CERTIFICATIONS

\ UC!NIED CONTRACTORS OECLARATION
V8. | ruraty atfim thin | wn icansed under I f rovinlods of Omdﬂ » (comemsnming with Secticn T000) of Diviaion 3 ol bha
! Hugirede wid Profesalo™ Sod8, and my Heangd in In il fotod affeaL

Dete — _ Uc. GClasw __ Lig. Numbar — comnﬂar

gautre)

OWNER-BUILDEA THON
¥7. 1 herohy &l thal | &m axeMpl (i (e CoRlacior's Licanie (iw K¢ 1N following rason (Skc. T3 5, Budinems wnd
Profawaiony Coda. Ay cliy or coumy whigh requires a perndl (o conmrucl, altes, lm-pmw Semolish, or repair sny minuclurs,
palov 16 Lis JMEGAROE, d'sa reQuirkd e KpDMean) (of such permit Yo A a satvment thirl ha In loahsed purivan? |o Ih-
peonlions of tha Conbinctors Litensa Liw (Cagia/ d {commaneing with Sectlon F00D) o/ Dlrulon 3 &t tha Busirao 1d P
ieselond Code} or thil he la srarnpl ingrefmom and the basla for tha alegped snen Ary viglotion ol Bectton 7OV I bx
afry dpplicant for @ pemmit sublects wha wplicart lo B ol peoalty ol not regre umn Jees hundred dobers (BADOY. 1:

.1, 1y owmgs Of 1ha propany. or my enployeed wiin ungu G -m W, wilt 89 Ihe ®wam, &l th Brcivse
Iu nat iatended o offered (or sais (Sec. . Bupinaes vl Protesslona Code Caontiaclor's Ucenss Lmw doss not apply
19 40 owoed & PiopaNy mnd SUlde of improves theTeon. and who duds -ud'l vk hhnll or Ywough hh cwn amployden
providad thil BCK Wprovamenla Bis nol Intencad or Afersd tor aala 1, howwesr. B Bullding of Jn.zn-'um n moH] wrihin
o;u y-n{ ol complatfon, the vumer-bolidar wilt have e Burdel of provieg that ha dis mst bulkd o 107 e purposs
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GENERAL ACKNOWLEDGMENT
A R

Stateof CALIFOLMIA

OFFICIAL SEAL Y

. CEORGE A AUBERT
IISTR2E FUSEIC ~ CALIFORIUA

SS.
County of Zé,é AM&EL_EQ

the undersigned Notary Public, personally appeared

M.H_&MK_M_%_A@—/ .

[J personally known to me
JX_proved to me on the basis of satisfactory evidence ""‘"’?

to be the person(s) whose name(s) subscribed ‘__l‘g,ﬂh

within instrument, and acknowledged that ciiec R

WIITNESS my hand and official seal.

NATIONAL NOTARY ASSOCUTION » Z30T2 Vertora Bivd. © 2.0, Box 4625 » Woodend Hidls, CA 91384
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PROPERTY ADDRESSES

5607 N FIGUEROA ST
5605 N FIGUEROA ST

ZIP CODES
90042

RECENT ACTIVITY
ADM-2018-3764-CWNC
ADM-2018-522-OVR
CHC-2020-5209-HCM
DIR-2016-2304-CWC
ENV-2020-5210-CE

CASE NUMBERS
CPC-2010-943-HPOZ
CPC-2010-2399-MSC
CPC-2003-1501-CA
CPC-2002-2774-HD-GPA
CPC-1999-524-SP
CPC-1999-523-CA
CPC-1992-283-HPO
CPC-1989-22490
CPC-1989-177
CPC-1986-826-GPC
ORD-175891
ORD-175088-SA4075C
ORD-174665-SA4075C
ORD-174663-SAl
ORD-172316
ORD-169776
ORD-165351-SA2048
ORD-129279
ZA-2017-2958-CUB
ENV-2017-2959-CE
ENV-2013-3392-CE
ENV-2010-944-CE
ENV-2010-2400-CE
ENV-1990-615-EIR
PRIOR-06-01-1946

City of Los Angeles

Department of City Planning

9/3/2020

PARCEL PROFILE REPORT

Address/Legal Information
PIN Number

Lot/Parcel Area (Calculated)
Thomas Brothers Grid
Assessor Parcel No. (APN)
Tract

Map Reference

Block

Lot

Arb (Lot Cut Reference)
Map Sheet

Jurisdictional Information
Community Plan Area

Area Planning Commission
Neighborhood Council
Council District

Census Tract #

LADBS District Office
Planning and Zoning Information
Special Notes

Zoning

Zoning Information (ZI)

General Plan Land Use
General Plan Note(s)
Hillside Area (Zoning Code)
Specific Plan Area

Subarea

Special Land Use / Zoning
Historic Preservation Review
Historic Preservation Overlay Zone

151-5A229 281
4,023.1 (sq ft)

PAGE 595 - GRID C3
5468033017

SUBDIVISION OF CERTAIN LOTS IN HIGHLAND PARK TRACT

M R 6-392/393
13

FR 10

4

151-5A229

Northeast Los Angeles
East Los Angeles
Historic Highland Park
CD 1 - Gilbert Cedillo
1836.10

Los Angeles Metro

None
[Q]C4-2D-HPOZ
Z1-2452 Transit Priority Area in the City of Los Angeles

Z1-2440 Historic Preservation Overlay Zone: Highland Park-Garvanza

Z1-2129 State Enterprise Zone: East Los Angeles

Z1-2310 Specific Plan: Avenue 57 Transit Oriented District
Neighborhood Commercial

Yes

No

Avenue 57 Transit Oriented District

Major Activity Center

None

Yes

Highland Park - Garvanza

Other Historic Designations None
Other Historic Survey Information None
Mills Act Contract None
CDO: Community Design Overlay None
CPIO: Community Plan Imp. Overlay None
Subarea None
CUGU: Clean Up-Green Up None
HCR: Hillside Construction Regulation No
NSO: Neighborhood Stabilization Overlay No
POD: Pedestrian Oriented Districts None
RFA: Residential Floor Area District None
RIO: River Implementation Overlay No
SN: Sign District No
Streetscape No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Adaptive Reuse Incentive Area
Affordable Housing Linkage Fee
Residential Market Area
Non-Residential Market Area
Transit Oriented Communities (TOC)
RPA: Redevelopment Project Area
Central City Parking
Downtown Parking
Building Line
500 Ft School Zone
500 Ft Park Zone
Assessor Information
Assessor Parcel No. (APN)
Ownership (Assessor)
Ownerl
Address

Ownership (Bureau of Engineering, Land
Records)

Owner
Address

APN Area (Co. Public Works)*
Use Code

Assessed Land Val.
Assessed Improvement Val.
Last Owner Change

Last Sale Amount

Tax Rate Area

Deed Ref No. (City Clerk)

Building 1
Year Built
Building Class
Number of Units
Number of Bedrooms
Number of Bathrooms
Building Square Footage
Building 2
Building 3
Building 4
Building 5
Rent Stabilization Ordinance (RSO)
Additional Information
Airport Hazard
Coastal Zone
Farmland
Urban Agriculture Incentive Zone
Very High Fire Hazard Severity Zone
Fire District No. 1
Flood Zone

None

Medium
Medium
Tier 3
None
No

No
None
No

No

5468033017

HUNTINGTON GROUP LLC C/O WILLIAM R VASQUEZ

1107 FAIR OAKS AVE NO 496
SOUTH PASADENA CA 91030

HUNTINGTON GROUP, LLC

510 W 6TH ST
LOS ANGELES CA 90014

0.092 (ac)
1100 - Commercial - Store - One Story
$283,662
$289,335
04/30/2002
$420,004
4

990026
890344
709250
219274
157802
1112650
1035490

1923

C55B

0

0

0

4,000.0 (sq ft)

No data for building 2
No data for building 3
No data for building 4
No data for building 5
No [APN: 5468033017]

None

None

Area Not Mapped
YES

No

No

Outside Flood Zone

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Watercourse

Hazardous Waste / Border Zone Properties
Methane Hazard Site

High Wind Velocity Areas

Special Grading Area (BOE Basic Grid Map A-
13372)

Wells
Seismic Hazards
Active Fault Near-Source Zone
Nearest Fault (Distance in km)
Nearest Fault (Name)
Region
Fault Type
Slip Rate (mm/year)
Slip Geometry
Slip Type
Down Dip Width (km)
Rupture Top
Rupture Bottom
Dip Angle (degrees)
Maximum Magnitude
Alquist-Priolo Fault Zone
Landslide
Liquefaction
Preliminary Fault Rupture Study Area
Tsunami Inundation Zone
Economic Development Areas
Business Improvement District
Hubzone
Opportunity Zone
Promise Zone
State Enterprise Zone
Housing
Direct all Inquiries to
Telephone
Website
Rent Stabilization Ordinance (RSO)
Ellis Act Property
Public Safety
Police Information
Bureau
Division / Station
Reporting District
Fire Information
Bureau
Batallion
District / Fire Station
Red Flag Restricted Parking

No
No
None
No
Yes

None

1.05012744

Raymond Fault

Transverse Ranges and Los Angeles Basin
B

1.50000000

Left Lateral - Reverse - Oblique
Moderately Constrained
13.00000000

0.00000000

13.00000000

-75.00000000

6.50000000

No

No

No

No

No

HIGHLAND PARK
Qualified

No

None

East Los Angeles

Housing+Community Investment Department
(866) 557-7368

http://hcidla.lacity.org

No [APN: 5468033017]

No

Central
Northeast
1118

Central
2

12

No

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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CASE SUMMARIES

Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Case Number:
Required Action(s):
Project Descriptions(s):
Case Number:
Required Action(s):
Project Descriptions(s):

Case Number:
Required Action(s):
Project Descriptions(s):
Case Number:
Required Action(s):

Project Descriptions(s):
Case Number:
Required Action(s):
Project Descriptions(s):
Case Number:
Required Action(s):
Project Descriptions(s):

Case Number:
Required Action(s):
Project Descriptions(s):

Case Number:
Required Action(s):
Project Descriptions(s):
Case Number:
Required Action(s):
Project Descriptions(s):

Case Number:
Required Action(s):
Project Descriptions(s):

Case Number:
Required Action(s):
Project Descriptions(s):

Case Number:
Required Action(s):
Project Descriptions(s):

Case Number:
Required Action(s):

CPC-2010-943-HPOZ

HPOZ-HISTORIC PRESERVATION OVERLAY ZONE

HIGHLAND PARK HPOZ EXPANSION - ADDITION OF PARCELS FROM THE GARVANZA ICO BOUNDARIES.
CPC-2010-2399-MSC

MSC-MISCELLANEOUS (POLICIES, GUIDELINES, RESOLUTIONS, ETC.)

PURSUANT TO 12.20.3.E OF THE LOS ANGELES MUNICIPAL CODE, THE ADOPTION OF PRESERVATION PLANS FOR
VARIOUS EXISTING HPOZS: ADAMS-NORMANDIE, BALBOA HIGHLANDS, BANNING PARK, CARTHAY CIRCLE, GREGORY AIN
MAR VISTA TRACT, HARVARD HEIGHTS, HIGHLAND PARK, MIRACLE MILE NORTH, SOUTH CARTHAY ,SPAULDING SQUARE,
STONEHURST, VAN NUYS, VINEGAR HILL, WEST ADAMS TERRACE, WESTERN HEIGHTS, AND WHITLEY HEIGHTS.

CPC-2003-1501-CA

CA-CODE AMENDMENT

REVISIONS TO THE HPOZ ORDINANCE IN CONJUNCTION WITH THE PRESERVATION PLAN PROCESS
CPC-2002-2774-HD-GPA

GPA-GENERAL PLAN AMENDMENT

HD-HEIGHT DISTRICT

CPC-1999-524-SP

SP-SPECIFIC PLAN (INCLUDING AMENDMENTS)
Data Not Available

CPC-1999-523-CA

CA-CODE AMENDMENT

REQUEST AN AMENDMENT TO ZONING REGULATIONS THAT WOULD ONLY ALLOW LANDFILLS PURSUANT TO A
CONDITIONAL USE PERMIT. (CITYWIDE)

CPC-1992-283-HPO
Data Not Available

ESTABLISH A HISTORIC PRESERVATION OVERLAY ZONE IN ORDER TO RETAIN THE INTEGRITY OF THE ARCHITECTURAL
STYLES THROUGH REVIEW OFPERMITS FOR ANY ALTERATIONS TO BUILDINGS CONTRIBUTING TO THE HISTORIC
DISTRICT FOR SPECIFIC PROPERTIES WITHIN THE AREA GENERALLY BOUNDED BY YORK BOULEVARD, THE PASADENA
FREEWAY, MARMION WAY AND AVENUE 50

CPC-1989-22490
Data Not Available

CPC-1989-177

Data Not Available

INTERIM CONTROL ORDINANCE FOR THE ENTIRE NORTHEAST LOS ANGELESDISTRICT PLAN
CONTINUATION OF CPC-89-0177. SEE GENERAL COMMENTS FOR CONTINUATION.
CPC-1986-826-GPC

GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

GENERAL PLAN/ZONING CONSISTENCY - ZONE CHANGES - HEIGHT DISTRICT CHANGES AND PLAN AMENDMENTS -
VARIOUS LOCATIONS

ZA-2017-2958-CUB
CUB-CONDITIONAL USE BEVERAGE-ALCOHOL

PURSUANT TO 12.24W.1, CONDITIONAL USE PERMIT TO ALLOW THE SALE OF A FULL LINE OF ALCOHOLIC BEVERAGES
FOR ON-SITE CONSUMPTION IN CONJUNCTION WITH A NEW 1500 SQ. FT. BAR WITH 49 SEATS AND LIVE ENTERTAINMENT
(DJ'S).

PURSUANT TO 12.24 W.27, CONDITIONAL USE PERMIT TO ALLOW HOURS OF OPERATION FROM 11AM-2AM DAILY, IN LIEU
OF 7AM-11PM AS PER LAMC 12.22A23 OF MINI-SHOPPING CENTER REGULATIONS.

ENV-2017-2959-CE

CE-CATEGORICAL EXEMPTION

PURSUANT TO 12.24W.1, CONDITIONAL USE PERMIT TO ALLOW THE SALE OF A FULL LINE OF ALCOHOLIC BEVERAGES
FOR ON-SITE CONSUMPTION IN CONJUNCTION WITH A NEW 1500 SQ. FT. BAR WITH 49 SEATS AND LIVE ENTERTAINMENT
(DJ'S).

PURSUANT TO 12.24 W.27, CONDITIONAL USE PERMIT TO ALLOW HOURS OF OPERATION FROM 11AM-2AM DAILY, IN LIEU
OF 7AM-11PM AS PER LAMC 12.22A23 OF MINI-SHOPPING CENTER REGULATIONS.

ENV-2013-3392-CE

CE-CATEGORICAL EXEMPTION

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org

(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Project Descriptions(s): THE PROPOSED ORDINANCE MODIFIES SECTION 22.119 OF THE LOS ANGELES ADMINISTRATIVE CODE TO ALLOW
ORIGINAL ART MURALS ON LOTS DEVELOPED WITH ONLY ONE SINGLE-FAMILY RESIDENTIAL STRUCTURE AND THAT ARE
LOCATED WITHIN COUNCIL DISTRICTS 1, 9, AND 14.

Case Number: ENV-2010-944-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): HIGHLAND PARK HPOZ EXPANSION - ADDITION OF PARCELS FROM THE GARVANZA ICO BOUNDARIES.
Case Number: ENV-2010-2400-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): PURSUANT TO 12.20.3.E OF THE LOS ANGELES MUNICIPAL CODE, THE ADOPTION OF PRESERVATION PLANS FOR
VARIOUS EXISTING HPOZS: ADAMS-NORMANDIE, BALBOA HIGHLANDS, BANNING PARK, CARTHAY CIRCLE, GREGORY AIN
MAR VISTA TRACT, HARVARD HEIGHTS, HIGHLAND PARK, MIRACLE MILE NORTH, SOUTH CARTHAY ,SPAULDING SQUARE,
STONEHURST, VAN NUYS, VINEGAR HILL, WEST ADAMS TERRACE, WESTERN HEIGHTS, AND WHITLEY HEIGHTS.

Case Number: ENV-1990-615-EIR
Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT
Project Descriptions(s): Data Not Available

DATA NOT AVAILABLE
ORD-175891
ORD-175088-SA4075C
ORD-174665-SA4075C
ORD-174663-SA1
ORD-172316

ORD-169776
ORD-165351-SA2048
ORD-129279
PRIOR-06-01-1946

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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ZIMAS INTRANET

LARIACS 2017 Color-Ortho

09/03/2020

City of Los Angeles
Department of City Planning

Address: 5605 N FIGUEROA ST

APN: 5468033017
PIN #: 151-5A229 281

Tract: SUBDIVISION OF CERTAIN
LOTS IN HIGHLAND PARK TRACT

Block: 13
Lot: FR 10
Arb: 4

Zoning: [Q]C4-2D-HPOZ

General Plan: Neighborhood Commercial
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