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PREFACE

The “L.A. Modernism” sub-context is a component of Los Angeles’ citywide historic context statement
and provides guidance to field surveyors and others in identifying and evaluating potential historic
resources relating to styles of Modern architecture. Refer to www.HistoricPlacesLA.org for information

on designated resources associated with this context as well as those identified through SurveyLA and
other surveys.

CONTRIBUTORS

Contributors include: Katie E. Horak and Andrew Goodrich, Architectural Resources Group (ARG); Alan
Hess and Barbara Lamprecht, consultants to ICF International; John English and Richard Starzak, ICF
International; and Mitzi Mogul. Ms. Horak is a Principal at ARG and an Adjunct Assistant Professor at the
University of Southern California (USC). Mr. Goodrich is an architectural historian and preservation
planner at ARG. Mr. Hess is an architect, historian, and architecture critic for the San Jose Mercury News,
and has written numerous books on topics relating to Modern architecture and urbanism in the mid-
twentieth century. Ms. Lamprecht is an architectural historian, academic, and author who has written
about Modern architecture and, specifically, the work of architect Richard Neutra. Mr. English and Mr.
Starzak are architectural historians at ICF International who contributed to the development of historic
contexts related to Modernism in the early phases of SurveyLA. Ms. Mogul contributed information
relating to the Art Deco subtheme in the early phases of SurveyLA.

THEME INTRODUCTION

Modernism is an extraordinarily broad term that is used to define an array of architectural styles and
city planning principles that were conceived in the early twentieth century, honed after World War |,
and became a dominant force in American architecture after World War Il. The tenets of Modernism are
broad and diverse, but in the most general sense the movement eschewed past traditions and called for
a more progressive approach to design that reflected the new conditions of twentieth century American
life.! Most Modern architects believed that these conditions were befitting of a fresh interpretation that
embraced innovation and change, and did not look back to historical sources for inspiration.

There are a number of common threads that bind together the various permutations of Modern
architecture that emerged throughout the twentieth century. In all of its forms, Modernism is
characteristically exploratory — it eschews historical precedents and charts a new path forward,
embraces experimentation and free expression of the new, incorporates technology and innovation to
maximize efficiency and improve the lives of everyday people, and prioritizes function over form.

1 Derived from Alan Hess, “Everyday Modernisms: Diversity, Creativity and Ideas in L.A. Architecture, 1940-1990,” prepared
May 2013 for the Los Angeles Conservancy.
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Los Angeles is exceptional with respect to the breadth and depth of its Modern architecture, and is
home to one of the largest and most varied collections of Modernism in the nation. Modernism, it has
been said, is part of Los Angeles’s DNA.2 The city’s strong relationship to the Modern architectural
tradition is the result of several factors. Los Angeles was a relatively young city in search of its own
character and architectural identity at the same time Modernism was coming of age. Southern California
has historically been seen as a harbinger of the avant-garde, and as a place where people could come
and reinvent themselves. As a focal point of the Arts and Crafts tradition, which similarly rejected past
traditions in favor of new and regionally appropriate approaches to architecture, Southern California
had already secured its reputation as a place that marched to the beat of its own aesthetic drum. The
link between buildings and nature, espoused by the Arts and Crafts movement, had become a part of
local culture, and dovetailed with many of the essential principles underlying Modernist design.

Over the course of the twentieth century, Modernism’s fundamental principles were interpreted in
different ways, at different periods, and by different architects. This resulted in the development of an
array of architectural styles that bear distinctive physical characteristics, but all fall under the larger
umbrella of Modernism. This sub-context addresses the myriad architectural styles that broke from
precedent and are associated with Los Angeles Modernism. It is divided into the following three themes,
which are arranged chronologically and chart the progression and evolution of Modernism over time.
These themes provide guidance for evaluating individual building and historic districts that are
significant as excellent examples of their respective architectural styles.

e Prewar Modernism, 1919-1945
e Related Responses to Modernism, 1924-1970
e Postwar Modernism, 1946-1975

The Prewar Modernism, 1919-1945 theme addresses extant resources that represent the earliest
period of Modern architecture, which is generally defined as the period between World War | and World
War Il It was during this time that Modernism was introduced to Los Angeles and its environs.
Resources associated with this theme consist almost entirely of custom-designed, single-family houses,
many of which represent bold architectural experiments and were designed by influential early Modern
architects. By eschewing the past and intrepidly experimenting with new forms, methods, and materials,
albeit in different ways, these architects laid the groundwork for Los Angeles’s Modern architectural
movement. This theme is divided into two sub-themes: Early Modernism and International Style.

The Related Responses to Modernism, 1924-1970 theme addresses extant resources that represented
an alternative, more mainstream interpretation of how modernity should look. Instead of breaking
entirely with the past and developing radically new approaches to architecture — as did Early Modernism
and the International Style — the architectural styles associated with this theme were hybrids between
established architectural traditions and modern methods, materials, and forms. These styles took
historical forms and motifs, played freely and eclectically with them, and reinterpreted them to better

2 |bid.
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reflect the conditions of twentieth century American life. This theme is divided into five sub-themes:
Art Deco, Streamline Moderne, PWA Moderne, Late Moderne, and Hollywood Regency.

The Postwar Modernism, 1946-1975 theme addresses extant resources that are associated with the
proliferation of Modernism after World War Il. It was during this time that Modernism, which had
previously been sidelined as a fringe movement, was thrust into the spotlight and became an integral
component of mainstream culture as American society witnessed an unprecedented wave of prosperity,
optimism, and growth after the war. This theme addresses the various architectural styles that are
associated with this period in the history of Modernism. It is divided into five sub-themes:

Corporate International, Mid-Century Modernism, New Formalism, A-Frame Buildings, and Googie.

The “Late-Modern” theme is included under the larger umbrella of postwar Modernism but merits its
own discussion and is addressed in a separate, standalone document.?

Evaluation Considerations:
The various themes associated with the Los Angeles Modernism sub-context may overlap with other
citywide historic context statement themes as follows:*

e Modern residential buildings that are excellent examples of a multi-family residential property
type may also be evaluated within the “Residential Development and Suburbanization” context,
under the “Multi-Family Residential” theme.

e Concentrations of Modern houses (historic districts) that exemplify post-World War Il residential
development patterns may also be evaluated within the “Residential Development and
Suburbanization” context.

e Commercial examples of Modern architectural styles may also be evaluated under themes
within the “Commercial Development” context.

e Institutional examples of Modern architectural styles may also be evaluated under themes
within the “Public and Private Institutional Development” context.

e Modern houses that are associated with significant people in the entertainment industry may
also be evaluated within “The Entertainment Industry” context, under the “Residential
Properties Associated with the Entertainment Industry” theme.

e Modern buildings that employ innovative engineering methods, such as hill houses, may also be
evaluated within the “Engineering” sub-context of the “Architecture and Engineering” context.

e Post WWII Modern landscapes are discussed in the “Designed Landscapes” theme of the
“Cultural Landscapes” context.

Note on Designated and Identified Properties:

The narrative references and illustrates numerous examples of properties designed in architectural
styles associated with L.A. Modernism. Many of these properties are designated under local, state,
and/or federal programs and are indicated as such throughout the text. Properties referenced that are
not designated have been identified through SurveyLA and other historic resources surveys.

3 See the “Late-Modern” historic context, published separately.
4 Specific related context and themes are noted throughout the narrative.
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THEME: PRE-WAR MODERNISM, 1919-1945

Los Angeles was home to some of the nation’s earliest and most intrepid experiments in Modern
architecture that took place in the early decades of the twentieth century. This theme addresses extant
resources that are associated with this formative period of Modernism, which is generally defined as the
period prior to World War Il. Since Modernism fell outside the realm of mainstream culture and was
seen as a fringe movement in its early years, the pool of extant resources associated with this theme is
relatively small, and many have already been designated as L.A. Historic-Cultural Monuments and, in
some cases, are also listed in the National and California Registers. Most of the resources associated
with this theme consist of custom-designed, single-family houses that reflect the innovative spirit of
several notable maverick architects who experimented with new forms, methods, and materials and laid
the foundation for Los Angeles’s rich Modern architectural heritage.

Historical Overview

Origins of Modern Architecture

Modern architecture in Los Angeles is rooted in both European and American precedents. Developing
independently of one another around the turn-of-the-twentieth century, both eventually converged in
Southern California, and sowed the seeds for what became a rich and unparalleled Modern tradition.

The origins of Modern architecture are somewhat oblique but are generally traced to Europe in the
eighteenth and nineteenth centuries, at the height of the Industrial Revolution. Industrialization made
available new building materials such as iron, steel, and sheet glass, and allowed architects to experiment
with new building forms and construction methods. This resulted in bold and innovative architectural
statements such as Joseph Perry’s Crystal Palace (1851), a massive exhibition hall in London that was

constructed entirely of glass and cast iron
and was unlike any structure the world
had ever seen.® Buildings such as these,
which  showcased the possibilities
afforded by technology and generated
interest in designing with a progressive
mindset, are widely regarded as
antecedents to the Modern architectural
movement. By this time, some architects

had also grown weary of Europe’s

D INTERHATIONAL EXNIGITION OF 1851,

tradition of revivalist architecture and :
Postcard view of Joseph Perry’s Crystal Palace in Hyde Park, London.

what they saw as the stylistic excesses of (Wikimedia Commons).

earlier eras.®

5 Astradur Eysteinsoson and Vivian Liska, eds., Modernism Volume 1 (Amsterdam: John Benjamins Publishing Co., 2007), 474.
6 Natalie W. Shivers, “Architecture: A New Creative Medium,” in LA’s Early Moderns: Art/Architecture/Photography (Los
Angeles: Balcony Press, 2003), 132.
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By the early twentieth century, the desire to transform architecture by applying these new materials
and technologies had coalesced into several discrete, yet conceptually related architectural movements.
Collectively known as European Modernism, these movements included Constructivism in Russia,
Futurism in Italy, the Bauhaus school in Germany, and the De Stijl movement in the Netherlands.’
Though they developed somewhat independently of one another, these movements were all grounded
in the same fundamental principles: building forms should be simplified, ornament and excess should be
eliminated, functionality should take precedent over aesthetics, and material and technological
innovations should be utilized to their fullest potential. Most of these movements also had aspirational
social justice goals and set out to improve the lives of the common man through quality design.?

These unorthodox — and by some accounts, radical — ideas about design were espoused by some of the
era’s most progressive architects including Mies van der Rohe and Walter Gropius (Germany), Le
Corbusier (France), J.J.P. Oud (the Netherlands), and Marcel Breuer (Hungary), each of whom wielded
tremendous influence on the future of architecture. These architects experimented with new materials
and methods to create functional buildings for the masses, free of excess and historic imitations. By the
1920s, these experiments had coalesced into a discernible style that embodied progressive values and
resoundingly rejected traditional building modes and architectural conventions. It was not until several
years later, in 1932, that this new and radically modern idiom was codified as the International Style.

B
A
v
H
A
U
S

Examples of European Modernism, Walter Gropius’s Bauhaus Building, Dessau, Germany, 1925 (left);
J.J. Oud’s Kiefhoek Worker Housing, Rotterdam, Netherlands, 1925-1930 (right). They embody the rigid,
and highly functional aesthetic of the International style (UNESCO,; Wikimedia Commons).

The International Style was characterized by an austere aesthetic and taut, unornamented exterior
surfaces indicative of the Machine Age. Those working in the style embraced modular design, expressed
structural systems and material palettes, and methods of prefabrication as they developed an idiom that
shunned past traditions and instead championed the virtues of functionality, rationality, and economy.®

7 1bid.

8 Tom Wolfe, From Bauhaus to Our House (New York: Picador, 1981), 12-13.

9 “City of Riverside Modernism Context Statement,” prepared by Christopher A. Joseph & Associates for the City of Riverside,
November 3, 2009.
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Similar ideas about design were being explored by architects in the United States at the same time that
Modernism was taking root in Europe. In the decades following the Civil War, American society
underwent a dramatic transformation due to rapid industrialization, the development of an increasingly
robust national transportation network, and an urban population boom. By the end of the nineteenth
century the once-agrarian nation had been transformed into an industrial and economic powerhouse,
and many architects aspired to develop a distinctively American style of architecture that more clearly
reflected the current conditions of American life. Similar to their European counterparts, these
architects looked not to the past, but rather explored ways to apply modern materials and methods.

The American school of Modernism was conceived by a group of forward-thinking, functionalist-driven
architects who were known collectively as the Chicago School, so named because they were based in
Chicago. Architects associated with the Chicago School were among the first to promote the new
technology of steel frame construction in commercial design, and developed a unique idiom in tandem
with parallel developments that were taking place in Europe at the time. One of the architects most
closely associated with the Chicago School, William LeBaron Jenney, earned international acclaim in
1885 when he designed the world’s first skyscraper, a ten-story edifice known as the Home Insurance
Center, in Chicago’s central business district.’® The building’s verticality was made possible by steel, a
relatively new and untested material that Jenney was able to meld into a structural frame.! Jenney’s
skillful application of structural steel was a pivotal moment in the evolution of American architecture. It
marked a sharp deviation from architectural norms and showcased how new materials could be applied.

William LeBaron Jenney’s Home Insurance Building in Chicago (1885, demolished 1931) gave rise to the forward-thinking
Chicago School and utilized what was then the new technology of steel-frame construction (Library of Congress).

10 Susan O’Connor Davis, Chicago’s Historic Hyde Park (Chicago: University of Chicago Press, 2013), 48.
11 1bid.
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However, the Chicago School architect who arguably had the greatest impact on the development of the
American school of Modernism was Louis Sullivan, of the firm Adler and Sullivan. Often referred to as
the “father of Modernism” in the United States, Sullivan deviated from the Beaux Arts tradition in search
of a more authentic and distinctively American style of architecture, free of historical references.?
Sullivan’s work integrated plain geometries with ornamentation in wood, stone, and terra cotta that
often incorporated forms and motifs from the natural environment. It also eliminated all unnecessary
ornament, and instead emphasized abstract forms and geometric simplicity. Sullivan’s aesthetic is
typically associated with the early skyscrapers of Chicago and the American Midwest, and in due time its
distinctive appearance became synonymous with the visual character of urban central business districts.

s a4 | g S !
Adler and Sullivan’s Wainwright Building, St. Louis (1891). Its geometric simplicity (left) and judicious use of organic
ornament (middle, right) were emblems of a distinctively American brand of architecture (Library of Congress).

Sullivan’s transformative approach to architecture, and the infamous edict that he coined to describe it
— “form follows function” — had an indelible effect on the development of American Modernism. Two of
the architects also considered to be among the earliest pioneers of American Modernism, Irving J. Gill
and Frank Lloyd Wright, both worked as draftsmen in Adler and Sullivan’s office before launching their
own successful careers. Both men would eventually arrive in Southern California, and would make
immeasurable contributions to developing a brand of Modernism that was uniquely suited to the region.

Frank Lloyd Wright played a pivotal role in the early development of an American architectural
Modernism. After a (characteristically) bitter falling out with Sullivan, Wright went into business for
himself, and developed a new architectural vocabulary known as the Prairie style. Conceived while
Wright was living near Chicago, the Prairie style drew inspiration from the broad, flat planes of the

12 James R. Abbott, “Louis Sullivan, Architectural Modernism, and the Creation of Democratic Space,” The American Sociologist
31:1 (Spring 2000): 62-85.
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American Midwest. Common characteristics of the Prairie style included horizontal lines, flat or hipped
roofs with wide eaves, pleasing proportions, and a restrained use of ornament.*?

Origins of Modernism in Southern California
The Prairie style marked one of the first successful attempts to develop a uniquely American idiom, and
its ascent is commonly regarded as a precipice in American architectural history that inspired architects

to draw upon and incorporate references to American culture. However, its geographic reach was
mostly limited to the American Midwest. Though it was occasionally applied in and around Los Angeles,
the style never had an especially profound nor transformative effect on the region’s built environment.

However, at the same time that the Prairie style was being popularized elsewhere, architects in
California — and particularly Southern California — were experimenting with new ideas of their own. By
the early twentieth century, the same intrepid spirit that had driven the work of Sullivan, Wright, and
others had become manifest in California’s architectural landscape. There were several reasons for this.
Still a relatively unpopulated and undeveloped state that lacked a strong architectural identity,
California, at this time, was seen as a blank slate where new approaches to design could be tested. Its
temperate climate also inspired architects to design in a manner that was harmonious with the natural

Firat Chureh of Christ Scientist. BERKELEY. Cal

Greene and Greene’s Gamble House in Pasadena (1908, top), and Bernard Maybeck’s First Church of Christ, Scientist in
Berkeley (1910, bottom) are notable examples of the Craftsman style (Calisphere; Berkeley Architectural Heritage Assn).

13 Virginia McAlester and Lee McAlester, A Field Guide to American Houses (New York: Alfred A. Knopf, 2009), 439-451.
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environment and fostered an integral relationship between buildings and nature. As a center of the
American Arts and Crafts movement, it was no stranger to harboring innovative architectural ideas.

Architects associated with the Arts and Crafts movement, including Charles and Henry Greene in
Southern California and Bernard Maybeck in the San Francisco Bay area, are among the earliest pioneers
in this regard. The Craftsman style buildings that they designed earned acclaim precisely because they
broke from convention and introduced an idiom that put many of these new ideas to the test.}* The
pioneering work of Greene and Greene, Maybeck, and others working in the Arts and Crafts tradition
solidified California’s reputation as a hotbed for fresh and innovative thought, and as a place where
things could be, and were, done differently.'® These architects also inspired others to more scrupulously
evaluate the spatial and functional relationships between buildings and nature, and to develop an
architectural idiom that was appropriately suited to California’s mild climate and natural landscape.
Some of the earliest experiments in Southern California Modernism encouraged other architects to
develop a new dialect of architecture that was appropriately suited to the region, its history, its climate,
and its natural attributes. Chief among them was Irving Gill, who is widely regarded as California’s “first
and preeminent architect of the Modernist era,” though he was little known for much of his career.1®
Employed as a draftsman in the office of Adler and Sullivan in Chicago, Gill moved to San Diego in 1893

for health reasons and found work as an architect.’

His characteristically chaste approach to design
reflected his intrigue with California’s missions, Craftsman bungalows, and other architectural forms
that were unique to Southern California. Irving Gill developed a dialect of architecture unique to

Southern California and went on to experiment with innovative construction methods, and became

particularly well known for his pioneering work with structural concrete.®

Notable examples of Irving Gill’s work: La Jolla Woman’s Club, San Diego (1914, left) and
Horatio West Court, Santa Monica (1919, right), (Library of Congress).

14 Kevin Starr, Material Dreams: Southern California Through the 1920s (New York: Oxford University Press, 1990), 188.

15 For more information see the “Arts and Crafts Movement” theme of the “Architecture and Engineering” historic context.
16 Marvin Rand, Irving Gill: Architect, 1870-1936 (Layton, UT: Gibbs Smith, 2006), front cover.

17 Esther McCoy, Five California Architects (Los Angeles: Hennessey and Ingalls, 1975), 59.

18 |bid., 75-79.
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In 1916, Frank Lloyd Wright came to work in Los Angeles to design a house and arts complex for oil
heiress and iconoclast Aline Barnsdall, whom he had known in Chicago.*® Inspired by the region’s
climate and landscape, and fearing that he was becoming typecast as the architect of Prairie houses,
Wright set out to develop a new architectural vocabulary that was uniquely suited to the region, much
like Gill had been doing since the turn-of-the-twentieth century. Though his tenure in Los Angeles was
quite brief, Wright contributed immeasurably to the development of a regional dialect of Modernism.
While in Los Angeles, he introduced a radically different approach to domestic architecture that
incorporated stark facades, geometric forms, and pre-Columbian motifs, and employed an innovative
structural technique comprising stacked concrete blocks known as “textile block” construction.? His
aesthetic aimed to strike a “harmonious relationship between the structure, occupant, and the natural
landscape.”?! The complex designed for Barnsdall includes the Hollyhock House, characterized by stark
planes and pre-Columbian forms which marked a sharp deviation from established architectural modes
(4800 Hollywood Boulevard, L.A. Historic-Cultural Monuments No. 12, 33, and 34, listed in the National
Register, and UNESCO World Heritage Site).

Hollyhock House, 4800 Hollywood Boulevard, L.A. Historic-Cultural Monuments No. 12, 33, and 34, listed in
the National Register, and UNESCO World Heritage Site (Los Angeles Public Library)

Wright's work marked a major departure from, and a staunch rejection of Classicism and other revivalist
idioms that were popular at the time. His contributions to Los Angeles architecture influenced a slew of
other architects with whom he worked and mentored, including his son Frank Lloyd Wright, Jr. (known
professionally as Lloyd Wright). Trained as an architect and a landscape architect, the younger Wright
earned acclaim in his own right, and was known for designing buildings characterized by “bold, soaring

forms; unusual colors and materials; careful siting; and, of course, integrated landscapes.”

19 Charles Lockwood, “Searching Out Wright’s Imprint in Los Angeles,” New York Times, December 2, 1984,
20 |bid.

21 Los Angeles Conservancy, “Frank Lloyd Wright,” accessed December 2018.

22 | os Angeles Conservancy, “Lloyd Wright,” accessed December 2018.
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The earliest examples of Modern architecture in Los Angeles were designed by architects who were bred,

born, and trained in the United States, and thus reflected an American interpretation of modernity.

However, in the 1920s the nation was introduced to the stark, taut, machine-like aesthetic of the

International Style when several influential figures in European Modernism emigrated to the United

SLITEAR T e L PRI

Richard Neutra’s Lovell Health House, 1929,

4616 Dundee Drive, L.A. Historic-Cultural
Monument No. 123, listed in the National

Register (Los Angeles Public Library)

States. Two architects in particular are credited with
introducing the International Style to Southern California:
R.M. (Rudolph Michael) Schindler and Richard Neutra, both
Austrian émigrés who arrived in Los Angeles by way of
Chicago. Though their architectural careers would chart
different courses, and their relationship devolved into bitter
rivalry and mutual disdain, both Schindler and Neutra
introduced the region to a clean, austere, and deliberately
neutral approach to design, rooted in the tenets of
European Modernism and evoking the aesthetic of the
International Style.® Both experimented with new and
innovative approaches to architecture that balanced this
aesthetic with local conditions. And both are regarded as
master architects who played a highly influential role in
defining what Modern architecture in Southern California
should be — what it might look like, and how it might shape
one’s life.

The contributions of European Modernists such as Schindler and Neutra dovetailed with those of Irving

Gill, Frank Lloyd Wright, Lloyd Wright, and other American architects who had been attempting to

create a new dialect of architecture. This blend of domestic and international innovation laid a strong

foundation for a brand of Modernism that was uniquely suited to the milieu of Southern California.

.

T Ly oS T
Rudolph Schindler’s Kings Road House, 1922, West Hollywood,
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listed in the National Register (Schindler Lab)

23 Esther McCoy, “Letters Between R.M. Schindler and Richard Neutra,” Journal of the Society of Architectural Historians 33:3

(October 1974): 219-224.
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Collectively, Gill, both Wrights, Schindler, and Neutra are often referred to as the “first generation” of
Southern California Modernists because their bodies of work were so groundbreaking, forward-
reaching, and unprecedented. They introduced new approaches to form, function, and aesthetics that
deviated far from established norms and culminated in bold, intrepid architectural statements that were
unlike anything the Southern California region had ever seen. Their contributions captured the attention
of a handful of younger architects, many of whom were their mentees. These protégés took the
fundamental principles that defined the work of their forebears — simplicity, integrity, minimalism,
structural expressionism, lack of ornamentation, and references to nature — and found ways to hone and
adapt them, incorporating their own ideas in the process. Four architects in particular fit this bill, and
were dubbed by architectural historian Esther McCoy as the “second generation” of early Modernists:
J.R. Davidson, Harwell Hamilton Harris, Gregory Ain, and Raphael Soriano.?*

Davidson, Harris, Ain, and Soriano all made notable contributions to the early development of Los
Angeles Modernism by building upon the foundation that had been laid by their predecessors, albeit in
different ways. Davidson was conversant in many idioms and designed buildings that were warm, fluid,
and well-planned; Harris set out to design buildings that exhibited a keen sensitivity to site, setting, and
landscape; Ain experimented with new and inexpensive modular materials to lower the cost associated
with Modern architecture and make it available to the masses; and Soriano embraced and finessed the
sleek, machine-like International Style aesthetic associated with Neutra’s early work.% These “second
generation” Modernists made many of their most notable strides during the 1930s and 1940s.

Rendering of Gregory Ain’s Avenel Cooperative Housing complex, 1948,
2839-2849 Avenel Street, listed in the National Register (Los Angeles Public Library)

24 Joseph Giovannini, “A Chronicler of California Architecture,” New York Times, June 21, 1984. The lives and careers of these
architects are chronicled in Esther McCoy, The Second Generation (Layton, UT: Gibbs Smith, 1984).
25 Michael Locke and Vincent Brook, Silver Lake Bohemia: A History (Charleston: The History Press, 2016), 32-42.
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With time, these early Modernists came to be tremendously influential, and their trailblazing work
encouraged future generations of architects to set aside the status quo and critically consider how
architecture could, and should function. However, at the time their work tended to be misunderstood,
and it fell so far outside the parameters of mainstream architecture that their ideas were largely seen as
a fringe movement and were never implemented on a broad scale. Prior to World War I, when these
early Modern architects introduced and honed their unconventional ideas, architects and the public
expressed a strong preference for the more placid Period Revival styles that were familiar to most and
offensive to few. Those with more modern sensibilities sometimes turned to the Art Deco or Moderne
styles (discussed later), which incorporated some modern methods and materials but did not push the
envelope nearly as far as did Early American Modernism or the International Style.

Modernists’ realm of experimentation at this time was essentially limited to custom-designed, single-
family houses designed for an affluent and avant-garde clientele. Modernism was also sometimes
applied to other properties including multi-family housing, restaurants, stores, and offices. It was not
until after World War Il that the principles underpinning Modernism would be applied on a mass scale.

The Pre-War Modernism theme is divided into the following two sub-themes: Early Modernism, 1919-

1945 and International Style, 1927-1945. Some of the previously referenced historical background is
discussed again in the two sub-themes in order for each to be read discretely.
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SUBTHEME: Early Modernism, 1919-1945

Some examples of Modern architecture in Los Angeles that were constructed prior to World War I
exhibit clear influence from the Bauhaus, de Stijl, and other schools of European Modernism. However,
others lacked European Modernism’s crisp, clean lines and machine-like aesthetic, and instead
represented a somewhat eclectic array of architectural experiments that were bound together only by a
common desire to create a regionally appropriate architecture, free of references to the past. “Early
Modernism” is the term used to collectively describe these divergent, yet conceptually related early
experiments that are devoid of clear European influence. It refers not to any one particular architectural
style, but is rather a blanket term that encompasses the collection of buildings that were firmly rooted
in the principles of Modernism and were constructed in the decades prior to World War Il.

Modernism’s advent in Los Angeles occurred organically and cannot be attributed to a single date or
event. However, most accounts of local architectural history concur that the movement to create a new
Modern architecture for Southern California began at the turn-of-the-twentieth century with the career
of Irving J. Gill (1870-1936). According to architect and historian Natalie Shivers, it was Gill who
introduced the themes upon which local Modern movement was rooted: specifically, his emphasis was
on “healthful design; the merging of indoor and outdoor living; the ingenious use of industrial

technologies; a passionate belief in the morality of architecture and its ability to do social good.” ¢

Born in New York, Gill did not attend college, nor did he possess any formal training or licensure in
architecture. He was introduced to design after securing a job as a draftsman in the office of Adler and
Sullivan in Chicago.?” It was here that Gill first learned about new construction techniques such as the
steel frame, and was profoundly influenced by Sullivan’s functionalist, ahistorical aesthetic. Inspired by
Sullivan, as well as by the sleek aesthetic of the Machine Age and the honesty of the Arts and Crafts
movement, Gill aspired to create an architectural idiom that drew upon the natural surroundings and
cultural heritage of a locale; when possible, he used innovative material palettes and building systems.

In 1893, Gill moved to San Diego for health reasons. Once his condition improved, he opened an
architectural practice of his own and was able to put some of his unconventional ideas to the test. In San
Diego, he was inspired by the architecture of the California missions, as well as the bungalows that had
come to be associated with Southern California’s Arts and Crafts movement.?® His designs took the
simplest architectural forms that were present in the missions — the arch, arcade, and masonry block —
and augmented them with a heightened sense of material and craft. By the early 1900s, he also began
to dabble in structural concrete and specifically with “tilt-up” concrete construction, an innovative
approach to building that had been developed by Robert H. Aiken. In 1912, Gill founded the Concrete

26 Shivers, “Architecture: A New Creative Medium,” 124.
27 McCoy, Five California Architects, 59.
28 |bid., 61.
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Building and Investment Company and acquired the patent rights to Aiken’s method.? In 1913 he was
commissioned to design the La Jolla Woman’s Club in La Jolla, which was California’s first tilt-up building.

e

Examples of Irving Gill’s structural concrete include small workers’ cottages in Torrance (1913, left), and
the La Jolla Woman’s Club in San Diego (1914, right) (Architectural Drawings Collection, UC Santa Barbara).

Gill'’s work is most closely associated with the San Diego region. However, by the 1910s he began to live
and work primarily in Los Angeles County. It was also during this time that Gill honed the distinctive
aesthetic for which he is best known comprising flat roofs without eaves, a unity of materials, white or
near-white exterior and interior walls, cubic massing, casement windows with transoms, and plentiful
arches in the spirit of the California missions. Some of his most notable commissions in the Los Angeles
area include a Pacific Electric Railroad Depot in Etiwanda (1912, extant); multiple projects in Torrance,
including worker housing and an arched concrete railway bridge (1913, extant); and Horatio West Court,
a bungalow court near the ocean in Santa Monica (1919, extant). In 1916 Gill designed what is often
regarded as his most architecturally significant commission: a single-family house in West Hollywood for
patent medicine magnate Walter L. Dodge (demolished 1970). For the Dodge House, Gill departed
radically from the past and designed a reinforced concrete residence that blended elements of Mission
and Modern design, had simple cubist massing, and lacked any surface ornament. It represented a stark
and “revolutionary vision of what a modern Southern California house could, and would be.*

29 paul J. Karlstrom, ed., On the Edge of America: California Modernist Art, 1900-1950 (Berkeley: University of California Press,
1996), 149.
30 Jeffrey Head, “Dodge House in West Hollywood,” Los Angeles Times, July 16, 2011.
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Irving Gill’s Walter L. Dodge House, 1916 (not extant), West Hollywood (Library of Congress)

In the mid-1910s, Gill was joined by an equally visionary — and much more braggadocious — figure in the
early development of Los Angles Modernism: Frank Lloyd Wright (1867-1959). Wright was beckoned to
California in 1916 to design an arts and theater complex near Hollywood for oil heiress, arts patron, and
iconoclast Aline Barnsdall. Like Gill, with whom he worked while at Adler and Sullivan, Wright was
intrigued by the idea of developing a new, regionally appropriate architecture for Southern California
that took advantage of its mild climate and incorporated motifs that paid homage to its history and
culture. The Barnsdall commission, with its freethinking client, provided a perfect opportunity for Wright
to develop and hone his vision. Wright induced two other architects — his son, Lloyd Wright, and
assistant R.M. Schindler — to come to Los Angeles and oversee the project’s day-to-day management.

Construction of the Barnsdall arts complex commenced in 1919 and continued through 1921. The
completed project consisted of the main residence known as the Hollyhock House (L.A. Historic-Cultural
Monument No. 12), two artist studios known as Residence A (Historic Cultural-Monument No. 33) and
Residence B (demolished 1948), and several ancillary buildings and landscape features. Though Wright
was involved in the design of all of these structures in some capacity, it is the Hollyhock House that best
exemplified his vision of how a regional architecture for Southern California should look. Constructed of
concrete — which, at the time, was regarded as an unconventional residential building material — the
house was oriented around a complex system of split levels and terraces, featured sloped exterior walls,
and was accentuated by stylized ornament that took the form of a hollyhock, Barnsdall’s favorite flower.
The house’s design references pre-Columbian architectural forms, and its integrated gardens, terraces,
courtyards, and patios reflect Wright's belief that buildings should harmonize with the natural
environment. Wright referred to the style of the house as “California Romanza,” an adaption of a

musical term meaning “freedom to make one’s own form.”3!

31 Ada Louise Huxtable, Frank Lloyd Wright: A Life (New York: Penguin Group, 2004).
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Hollyhock House shortly after its completion, 1921, 4800 Hollywood Boulevard, L.A. Historic-Cultural
Monuments No. 12, 33, and 34, listed in the National Register, and UNESCO World Heritage Site.
(Photographs by Julius Shulman, Wikimedia Commons).

The Hollyhock House presaged four other residences that Wright designed in and around Los Angeles
during the 1920s. Known collectively as the “textile block houses,” these commissions were so named
because of the innovative and highly unusual construction method that Wright utilized as part of their
design. Specifically, he constructed these houses using precast concrete blocks, which were embossed
with organic motifs and reinforced by steel rods. Concrete blocks were selected in part because they
challenged Wright to design attractive structures using undesirable materials — he once referred to them
as “the cheapest thing in the building world” and “the gutter rat” of architecture — and also because
their modularity was seen as a way to simplify construction.3? Three of Wright’s textile block houses are
located in Los Angeles proper: the Storer House in Hollywood (1923, 8161 Hollywood Boulevard, L.A.
Historic-Cultural Monument No. 96), the Freeman House, also in Hollywood (1923, 1962 Glencoe Way,
L.A. Historic-Cultural Monument No. 247); and the Ennis House in Los Feliz (1924, 2607 Glendower
Avenue, Historic-Cultural Monument No. 149). The fourth, known as both the Millard House and La

Miniatura, because of its more diminutive scale, (1923) is located in Pasadena. All four textile block
houses are listed on the National Register of Historic Places.

Frank Lloyd Wright’s Storer House (left) and Freeman House (right) (Los Angeles Public Library)

32 Karen Cilento, “Frank Lloyd Wright’s Textile Houses,” ArchDaily, September 14, 2010, accessed December 2018.
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Wright's textile block houses are best interpreted as reflecting his quest to shape an indigenous regional
architecture for Southern California. Their response to the landscape, application of pre-Columbian
motifs that are entirely devoid of European precedent, and their imposing appearance were unlike
anything the region had ever seen before. As a result, these buildings painted a sharp contrast with the
Period Revival idioms that dominated the architectural landscape of Southern California at the time.

Mired in personal scandal, and notorious for feuding incessantly with his clients and colleagues, Wright
vacated his Los Angeles studio and returned to his native Wisconsin in 1923.3% While his interlude in Los
Angeles was relatively brief, the influence that he wielded over the region and its architectural identity

was profound. Wright's innovative approach to construction, and his aspiration to harmonize buildings

and the natural environment, influenced a coterie of other architects who similarly sought to transcend
convention and develop an architecture that was uniquely suited to Southern California.

Chief among Wright's protégés was his eldest son, Lloyd Wright (1890-1978). While his reputation has
often been eclipsed by that of his legendary father — “even architectural magazines tended to confuse
him with his father at times” — the younger Wright was a highly accomplished architect in his own right.3*
Born and reared in the American Midwest, Lloyd Wright was immersed in the work of his father from an
early age and pursued a career in architecture — a vocational path that he almost certainly seemed
destined for. He moved west to San Diego in 1911 to work with the renowned Olmsted Brothers on the
landscape design for the Panama-California Exposition, and while there he was introduced to, and

subsequently worked for, Irving Gill. Wright, like Gill, later
relocated to the Los Angeles area. In 1916 he opened his own
practice in Los Angeles, initially finding work as a set designer
for Paramount Studios and by supervising his father’s Southern
California commissions, most notably the Hollyhock House.

By the early 1920s, Lloyd Wright had built a formidable
architectural practice and was designing buildings of his own,
many of which were located in the Hollywood and Los Feliz
neighborhoods and almost all of which consisted of custom-
designed, single-family houses. His style “was in some ways
similar to that of his father, but it was distinguished by individual
characteristics as well.”** Many of his earliest independent
designs, for instance, similarly utilized the technique of building
houses of concrete block, but compared to the work of his

The Sowden House, 5121 Franklin Avenue,
L.A. Historic-Cultural Monument No. 762
cube-like in form and focused on the blocks’ value as applied (HistoricPlacesLA)

father Lloyd Wright’s textile block houses tended to be more

33 Christopher Hawthorne, “Frank Lloyd Wright at 150: Why His Los Angeles Houses Deserve a Closer Look,” Los Angeles Times,
June 8, 2017.

34 paul Goldberger, “Lloyd Wright, Architect, Dies at 88; Was Son of Renowned Designer,” New York Times, June 3, 1978.

35 |bid.
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ornament, rather than as a construction material. His distinctive approach to the textile block system is
manifest in the design of the Henry Bollman House in Hollywood (1922, 1530-1534 North Ogden Drive,
L.A. Historic-Cultural Monument No. 235), which pre-dated the first of his father’s textile block houses by
a year; the John Sowden House in Los Feliz (1926, 5121 Franklin Avenue, L.A. Historic-Cultural Monument
No. 762); and his personal house and studio in what is now West Hollywood (1928, listed in the National
Register). The “slip-form” method of concrete construction that he utilized in the design of the Martha
Taggart House (1922, 2150 Live Oak Drive, L.A. Historic-Cultural Monument No. 521) and the Oasis Hotel
in Palm Springs (1923) further exemplified his technological prowess and his penchant for eschewing
structural norms.%®

The Taggart House, 2150 Live Oak Drive, L.A. Historic-Cultural
Monument No. 521 (HistoricPlacesLA)

Like his father, Lloyd Wright was driven by his freethinking and exploratory spirit, not by architectural
conventions, and as a result his body of work took on an eclectic character that proved difficult to
classify with respect to style. As his career progressed, he became increasingly known for his
experimentation with Expressionist design, in which he blended modern architectural principles and
construction methods with cryptic, often inscrutable indigenous design motifs. Many of his commissions
took on theatrical qualities — a result of his prior experience in Hollywood set design — and were often
characterized by bold geometries and soaring forms, eclectic materials, and unusual color palettes. He
also demonstrated a keen awareness of the spatial relationship between building and site, and the
buildings that he designed were almost always sensitively incorporated into their natural surroundings.

Lloyd Wright’s career in the Los Angeles area carried on into the postwar period, his designs becoming
increasingly Expressionistic. What is widely regarded as his most renowned postwar commission was for
the design of the Wayfarer’s Chapel in Palos Verdes (1946-1951, listed in the National Register), a glass-
and-redwood basilica that features dramatic geometric forms and incorporates the surrounding natural
landscape into its design.

36 Thomas S. Hines, Architecture of the Sun: Los Angeles Modernism, 1900-1970 (New York: Rizzoli, 2010), 19-21.
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Rendering of Lloyd Wright’s Samuel-Novarro Residence in Los Feliz (2255 Verde Oak Drive, L.A.
Historic-Cultural Monument No. 130), ca. 1926. Notable features include concrete walls, oxidized
copper accents, geometric motifs, and integration with the natural environment (UCLA Libraries).

R.M. Schindler (1887-1953) was another acolyte (and later bitter rival) of Frank Lloyd Wright who is
regarded as “one of the seminal master architects in Southern California.”%” Unlike both Wrights and
Irving Gill, all of whom were born and trained in the United States, Schindler was from Vienna and
studied architecture under the tutelage of European Modernists Otto Wagner and Adolf Loos. In 1914,
Schindler moved to the United States and initially settled in Chicago; he hoped to secure a job in the
office of Frank Lloyd Wright, whose work he had long admired. In 1918, Schindler joined Wright’s studio,
and in 1920 he was summoned to Los Angeles to supervise the construction of the Hollyhock House
while Wright was working abroad. In this role, he worked with aptitude and demonstrated a
commitment to meeting the needs of his notoriously idiosyncratic client, so much so that it was him —
and not Wright — whom Barnsdall hired to design a handful of other buildings and structures on the site.

Enamored with, and inspired by the region’s natural beauty and mild climate, Schindler elected to stay
in Los Angeles and open his own architectural practice. Though he studied under, and worked for, some
of the most seminal figures in European and American Modernism earlier in his career, Schindler
charted his own path forward and “developed a style at once distinctly modern and uniquely responsive
to local cultural, technological, and climatic conditions.”3® His independent commissions reflected his
constant experimentation with new materials, spatial compositions, and construction techniques.

These characteristics are exceptionally well executed in one of Schindler’s earliest — and, by many
accounts, his finest — independent commissions, a dwelling that he designed for himself, wife Pauline,
and friends Marian and Clyde Chase in West Hollywood. The Kings Road House (1922) was designed as a
cooperative live-work space, and comprised two interlocking “L” volumes to accommodate the two
couples. The house featured an open plan and lacked traditional rooms and partitions; its construction

37 Los Angeles Conservancy, “R. M. Schindler,” accessed December 2018.
38 |bid.
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made novel use of unconventional building materials including tilt-up concrete walls and sliding glass
panels, and its orientation created a seamless transition between indoor and outdoor spaces.*

Schindler went on to design some 450 projects over the course of his career, about 150 of which were
completed, and almost all of which were located in Los Angeles.*® Through these projects he was able to
further hone his vision of what an authentic Southern California architecture could, and should look like.
Perhaps more than any other early Modernist, Schindler was truly a maverick whose work lacked any
identifiable precedent and evinced a remarkable degree of ingenuity. British architectural critic Reyner
Banham once remarked that Schindler designed houses “as if there had never been houses before.”*
The buildings he designed were strikingly individual and reflected his dedication to meeting the needs of
each client. These also exhibited a sense of spatial complexity that reflected his intrigue with, and

awareness of, space as the principal element belying good design. Schindler’s devotion to “space as
742

defining architecture remained vital and remarkably consistent throughout his professional career.
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Notable examples of Schindler’s single-family dwellings include his own house and studio in West Hollywood (left), 1922
(Los Angeles Public Library) and the Kallis Residence (right), 1946, 3580 North Multiview Drive (Office of Historic Resources)

The majority of Schindler’s built projects consisted of custom-designed, single-family houses that were
commissioned by progressive clients. These houses were generally located in historically bohemian
areas of the city such as Silver Lake, Los Feliz, Hollywood, and, to a lesser extent, Westwood, Brentwood,
and Pacific Palisades; often, they were sited on steep hillside lots that were affordable to his clients and
provided him with the perfect opportunity to test new structural and material concepts. An advocate of
the idea that high design need not be limited to custom dwellings, he also designed a lesser number of
small and mid-scale multi-family properties including the Sachs Apartments (1926, 1807-1809 N
Edgecliffe Drive, L.A. Historic-Cultural Monument No. 1118) and the Bubeshko Apartments (1938-41,
2036-2048 Griffith Park Boulevard, L.A. Historic-Cultural Monument No. 831), both in Silver Lake; the
DeKeyser Duplex in Hollywood (1935, 1911 N Highland Avenue); and the Laurelwood Apartments in
Studio City (1949, 11837-11841 W laurelwood Drive, L.A. Historic-Cultural Monument No. 228).

39 Shivers, “Architecture: A New Creative Medium,” 145; McCoy, Five California Architects, 156-160.

40 Online Archive of California, “Finding Aid for the R.M. (Rudolph M.) Schindler Papers, 1904-1954,” accessed December. 2018.
41 Mary Banham, et al., eds., A Critic Writes: Essays by Reyner Banham (Berkeley: University of California Press, 1996).

42 Jin-Ho Park, “R.M. Schindler’s Theory of Space Architecture and its Theoretical Application to His Space Development of
1945,” The Journal of Architecture 11:1 (2006): 37-54.
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Schindler also designed one ecclesiastical building: the Bethlehem Baptist Church in South Los Angeles
(1944, 4901 S Compton Avenue, L.A. Historic-Cultural Monument No. 968).

The Bethlehem Baptist Church, 4901 S Compton Avenue, L.A. Historic-
Cultural Monument No. 968 (Getty Research Institute)

In 1925, Viennese architect Richard Neutra (1892-1970) moved to Los Angeles, largely at the behest of
his collaborator and friend, R.M. Schindler. Between the 1920s and 1960s, he designed an array of
significant buildings that were pivotal in defining Modern architecture, both in Southern California and
around the world. Most of Neutra’s earlier commissions in and around Los Angeles were expressions of
his European roots and evinced the International Style, “noted for their white stucco walls, ribbon
windows, flat roofs, and orthogonal geometry.”** However, as Neutra’s career progressed his
vocabulary evolved. By the mid-1940s, finding fertile soil in Southern California’s experimental climate,
he often designed with more varied materials, and replaced geometric forms with “a more extended
and broken silhouette...and a looser version of the structurally oriented aesthetic” that defined his
work.** His commissions, by this time, often broke from rigid orthodoxy, and took on a more eclectic
character that represented a blending of his personal idiosyncrasies and the desire to create a truly
regional idiom.

Neutra is not the only early Modernist whose body of work often toed the line between European
Modernism and more eclectic, regionally inspired iterations of the Modern movement. Schindler and
others whose work typically defied simple classification sometimes designed buildings that more closely
resembled the International Style, typically in response to the needs and desires of a particular client.

Similarly, many of the younger architects who studied under their maverick forebears — known
collectively as the “second generation” of Early Modernists — produced bodies of work that drew upon

43 Fred Bernstein, “When Modern Married Money,” New York Times, February 3, 2002.
44 Arthur Drexler and Thomas S. Hines, The Architecture of Richard Neutra: From International Style to California Modern (New
York: The Museum of Modern Art, 1982), 21.
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multiple influences and idioms and are best described as eclectic. In particular, the early work of
architect Harwell Hamilton Harris (1903-1990) captures the exploratory spirit of the Modern movement.
Initially, Harris had pursued a career in sculpture, but after visiting the Hollyhock House and being
introduced to the innovative work of Frank Lloyd Wright he decided to switch gears and work toward a
career in architecture. He apprenticed with Richard Neutra, working with the master architect first at his
temporary studio in Hollywood and later at his VDL Research House in Silver Lake. Generally, though,
Harris’s work more closely aligned with the work of Schindler and Wright, rather than that of Neutra.
Even more so than Schindler and Wright, however, Harris looked to the local traditions of Greene and
Greene as well as Japanese art and design to create his own brand of “organic” architecture.

Harris’s popularity rested largely on his ability to “accommodate the exigencies of the site, clients, and
banks, and to achieve an architecture that was modern without seeming doctrinaire.”* His personal
residence was a testament to this edict. The Fellowship Park House in Silver Lake (1936) demonstrated
Harris’s penchant for organic architecture and designing buildings that were harmonious with the
surrounding natural environment. Its redwood posts were a nod to nature, and sliding screens of glass,
cloth, and insect netting helped to blur the lines between indoor and outdoor spaces. The house was
also cantilevered from a hillside so that it appeared to “float in the foliage” surrounding it.*¢ Harris
shunned the machine-made imagery of the International Style in favor of more conventional forms and
natural materials such as wood framing, low-pitched hipped roofs, stucco cladding, and wood siding.

Early experiments in Modernism that were introduced by these pioneering architects introduced new
ideas about forms, materials, and composition. These ideas had an indelible impact on Los Angeles’
architectural identity and laid a strong foundation for its rich tradition of innovation. They dovetailed —
and often overlapped with — the International Style, which explored the same set of key issues but more
deliberately incorporated the stark, austere, Machine-age aesthetic tied to European Modernism.

45 Shivers, “Architecture: A New Creative Medium,” 170.
46 |bid.

Page | 23



SurveylLA Citywide Historic Context Statement
Architecture and Engineering/L.A. Modernism, 1919-1980

ELIGIBILITY STANDARDS FOR EARLY MODERNISM, 1919-1945

Summary Statement of Resources evaluated under this sub-theme are significant in the area

Significance: of Architecture as excellent examples of Early Modernism and exhibit
quality of design through distinctive features. Associated resources
reflect architects’ desire to introduce new, regional styles that drew
inspiration from the context, climate, and natural environment. They
tend to be freer in form and often incorporate organic motifs,
characteristics that distinguish these resources from the machine-like
aesthetic of the International Style. Early Modernism is almost always
expressed in the form of custom single-family residences, though
there are also a few examples of multi-family dwellings. Examples of
Early Modernism are very rare in Los Angeles; many are designated as
L.A. Historic-Cultural Monuments and/or are listed in the National
Register and the California Register.

Period of Significance: 1919-1945
Period of Significance Maverick architects such as Irving Gill had been experimenting with
Justification: new forms and materials in Southern California since the early

twentieth century, but the earliest extant example of Early
Modernism in Los Angeles is Frank Lloyd Wright’s Hollyhock House
(1919-1921). The period of significance for this theme begins in 1919,
when construction of the Hollyhock House was initiated, and ends in
1945, when Modernism had come of age and became more closely
associated with mainstream culture.

Geographical Location(s): Sparsely concentrated, with most examples in the Silver Lake, Los
Feliz, Hollywood, and Brentwood-Pacific Palisades areas. A few others
can be found in Westwood, the Wilshire area, and in the hillside
communities of the San Fernando Valley.

Area(s) of Significance: Architecture
Criterion: NR: C CR: 3 Local: 3
Associated Property Types: Residential — Single-Family Residence

Residential — Multi-Family Residence

Property Type Description: Examples of Early Modernism in Los Angeles are almost always expressed
in the form of single-family houses and small- and mid-scale multi-family
residences. Resources that are associated with this sub-theme are notable
for not fitting neatly into a stylistic category; rather, their designs reflect
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Property Type Significance:

Eligibility Standards:

Character-Defining / Associative
Features:

Integrity Considerations:

the innovative and experimental whims of a small group of maverick
architects who were seeking to develop a new architectural idiom for
Southern California that embraced the use of new materials and
technologies. Characteristics that are common to Early Modern resources
include horizontal massing, geometric or cubist volumes, the
experimental use of materials, and horizontal bands of windows, though
these qualities may manifest in different ways, and to different degrees,
for each resource.

See Summary Statement of Significance above.

Exhibits quality of design through distinctive features

Retains the essential character-defining features of Early Modernism
from the period of significance

Was constructed during the period of significance

Retains most of the essential character-defining features from the
period of significance

Horizontal orientation

Geometric volumes, often intersecting at angles

Experimental use of materials (such as concrete, gunite, textile block,
redwood)

Windows arranged in bands, often terminating at corners

Casement windows, metal or wood sash

Should retain integrity of Design, Materials, Workmanship, and Feeling
from the period of significance

Retains sufficient integrity to convey significance

Original garage doors may have been replaced

Original use may have changed

Setting may have changed (surrounding buildings and land uses)

Some windows and doors may be replaced, as long as openings have
not been altered and original fenestration patterns have not been
disrupted

Decorative elements may be added to originally sparse facades
Security features such as screen doors and bars at windows may be
added

Paint may be applied to surfaces (wood) that might have originally been
unpainted
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SUBTHEME: International Style, 1928-1966

Other examples of Modern architecture in Los Angeles that were constructed prior to World War I
embody the stark, austere, and machine-like aesthetic associated with European Modernism. While this
aesthetic initially lacked a formal name, it was eventually coined the “International Style.” Buildings that
are designed in the International Style exhibit clear European influence and embody a number of
common architectural characteristics that have come to define this idiom. Conceptually they share much
in common with those associated with the Early Modernism sub-theme — specifically, the International
Style and parallel trends in local Modernism all aspired to create a new, honest mode of architecture,
free of historic imitation and superfluous ornament. However, International Style buildings are defined
by a clear and identifiable aesthetic, whereas those associated with Early Modernism tend to be more
exploratory, are freer with respect to form and materials, and are more eclectic in their composition.

The International Style encompasses two broad and discrete periods of history. Prior to World War I,
the style was generally seen as a fringe movement and was applied sparsely, mostly to custom-designed
single-family houses. In the postwar period, the style had become more widely accepted by the
American public and emerged as a preferred idiom for commercial, institutional, and civic buildings. This
sub-theme addresses International Style buildings that were constructed prior to World War Il and are
associated with the early history of Modernism in Los Angeles. The style’s evolution after World War Il is
discussed in the Postwar Modernism/Corporate International theme.

In the early decades of the twentieth century, a number of European architects experimented with
developing new modes of architecture that embodied qualities of honesty, clarity, and simplicity, and
celebrated and utilized new materials and technologies to their fullest potential. Chief among this group
of maverick architects was Walter Gropius of Germany, who founded the Bauhaus School in 1919. The
prevailing goal of the Bauhaus was to end the isolation of each of the arts from one another by training
artists and craftsmen together in cooperative workshops, with an emphasis on reducing architecture
and the arts to their most basic elements and purest forms.*” Some of Europe’s most celebrated fine
artists and craftspeople were recruited to the Bauhaus: Paul Klee, Wassily Kandinsky, Gunta Stolzl, Josef
Albers, Laszlo Mahohly-Nagy, Marcel Breuer, and Mies van der Rohe. The school earned international
acclaim through a series of influential exhibitions and publications that promoted its core values.

Other, parallel schools of design were exploring many of the same fundamental ideas as the Bauhaus at
about the same time. The De Stijl movement in the Netherlands developed a set of stylistic principles
oriented around the notions of austerity, clarity, and order, perhaps expressed most clearly through the
work of architect J.J.P. Oud. Upon moving to France in 1917, Swiss architect Charles-Edouard Jeanneret
(known professionally as Le Corbusier) was influenced by the tenets of Rationalism and Cubism, and was
introduced to the mechanics and merits of reinforced concrete by architect Auguste Perret.* In the
1920s, Le Corbusier developed a set of architectural principles that dictated his technique and also

47 Hasan-Uddin Khan, International Style: Modernist Architecture from 1925-1965 (K6In, Germany: Taschen, 2009), 19.
48 L ouise Campbell, “Perret vs. Le Corbusier: Building for Art in the 1920s,” Kunst Og Kultur 4 (2014): 206-215.
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became a manifesto of the Modern architectural movement. Known as the Le Corbusier’s Five Points of
Architecture, these principles codified many of the principal ideas about honesty, clarity, and chasteness
in architecture that European Modernists had been developing for years. Le Corbusier’s five points
include: (1) the reinforced concrete column, or piloti, in lieu of a supporting wall; (2) an open floor plan,
which was made possible by the absence of large supporting walls; (3) gardens atop flat roofs; (4) the
horizontal or ribbon window, which cuts a building’s fagade along its entire length; and (5) composition
of the freed facade, which was made possible by a building’s concrete skeleton frame.* These
principles, seen in the Villa Savoye by Swiss architects Le Corbusier and Pierre Jeanneret, make it one of
the most iconic examples of the International style.

Villa Savoye, Poissy, France, 1928-1931 (Valueyou, Wikipedia)

While they were all essentially working toward the same fundamental goals, these architects practiced
somewhat independently of one another and were associated with different schools of design.
However, by the early 1920s the lines between these parallel movements had blurred, and from this
amalgamation of ideas emerged a new approach to architecture that pushed the envelope so far that it
was unlike anything the world had ever seen. Buildings designed in this new style were notable because
they “were decidedly — and elegantly — plain. They were perfectly rectilinear and free from any and all
ornamentation. They used steel and reinforced concrete: new materials,” they bore no reference to past
architectural trends, and they utilized and celebrated new materials and technologies to their fullest.>°

49 Bernard Leupen, et al., Design and Analysis (Rotterdam: 010 Publishers, 1997), 51.
50 Beau Peregoy, “How Chicago Sparked the International Style of Architecture in America,” Architectural Digest, March 17,
2017.
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The term “internationalism” with respect to architecture was first used by Gropius in a seminal text
entitled Internationale Architektur, which he edited for the Bauhaus School in 1925. This volume, which
covered a wide range of current designs, characterized the new, modern aesthetic that was being
promoted by the Bauhaus and other schools as “international and unbounded by place or culture.” > By
emphasizing a neutral, functional aesthetic that lacked any overt references to history or place, this
emerging style was seen as a universal style that could be applied, quite literally, anywhere in the world.

These trends in European Modernism were imported to the United States beginning in the 1920s, when
a number of highly influential architects associated with the Modern 