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3. STYLE & MATERIALS

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

Proposed Monument Name:

Other Associated Names:

Street Address: 

Range of Addresses on Property:

Assessor Parcel Number:

/ĚĞŶƟĮĐĂƟŽŶ�ĐŽŶƚ͛Ě͗

Zip: Council District:

Community Name:

Tract: Block: Lot:

Proposed Monument
Property Type: Building Structure Object Site/Open Space Natural

Feature

1. PROPERTY IDENTIFICATION

Describe anǇ�ĂĚĚŝƟŽŶĂů�ƌesources located on the property to be included in the nominaƟŽŶ͕�ŚĞƌe: 

Year built: Factual EƐƟŵĂƚĞĚ Threatened?

Architect/Designer: Contractor:  

Original Use: Present Use:

Is the Proposed Monument on its Original Site? Yes Unknown (explain in ƐĞĐƟŽŶ�7)

2. CONSTRUCTION HISTORY & CURRENT STATUS

No (explain iŶ�ƐĞĐƟŽŶ�7)

Fairfax Theatre Building Select source of proposed name

Fairfax Theater

7907 Beverly Boulevard 90048 5

7901-09 Beverly Blvd, 301-21 Fairfax Ave. Wilshire CPA

5527036020 TR 6790 None 335-338

1929-30 Select

Woodrow C Pennell Wm. Simpson Construction Co.

 Movie theater, store, restaurant, and offices. Stores

Select from menu or type style directly into box 4 Rectangular

Concrete poured/precast Select

Select Select

Select Barrel vaulted

Rolled asphalt Rolled asphalt

Sliding Hopper

Aluminum Wood

Off-center Recessed

Glass Select



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

4. ALTERATION HISTORY

List date and write a brief descripƟŽŶ of any major alteraƟŽŶƐ or addiƟŽŶƐ. ThiƐ�ƐĞĐƟŽŶ�may also be completed on a separate document. 
Include copies of permits in the nominaƟŽŶ�packet. Make sure to list any major alteraƟŽŶƐ for which there are no permits, as well.

5. EXISTING HISTORIC RESOURCE IDENTIFICATION (if known)

Survey Name(s):

Listed in the California Register of Historical Resources

Determined eligible�ĨŽƌ�ŶĂƟŽŶĂů͕ state, or local landmark 
status by an historic resources survey(s)

ListĞĚ�ŝŶ�ƚŚĞ�EĂƟŽŶĂů�Register of Historic Places

Formally determined eligible for the NaƟŽŶĂl and/or California Registers

Located in an Historic PreservaƟŽŶ�Overlay Zone (HPOZ)
ContriďƵƟng feature

Non-conƚƌŝďƵƟng feature

Other historical or cultural resource designaƟŽŶƐ͗

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

1. Is identified with important events of national, state, or local history, or exemplifies significant contributions to the
broad cultural, economic or social history of the nation, state, city or community.

Ϯ. Is associated with the lives of historic personages important to national, state, city, or local history.

ϯ. Embodies the distinctive characteristics of a style, type, period, or method of construction; or represents a notable
work of a master designer, builder, or architect whose individual genius influenced his or her age.

The proposed monument exemplifies the following Cultural Heritage Ordinance CriteƌŝĂ�;^ĞĐƟŽŶ�22.171.7): 

See Exhibit 4a. List of all Building Permits 1929-2019

✔
SurveyLA, Metro Rail EIR: Historic Resources

✔

✔



8. CONTACT INFORMATION

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

Applicant

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

EŽŵŝŶĂƟŽŶ�WƌĞƉĂƌĞƌͬ�ƉƉůŝĐĂŶƚ͛Ɛ�ZĞƉƌĞƐĞŶƚĂƟǀĞ

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

7. WRITTEN STATEMENTS

dŚŝƐ�ƐĞĐƟŽŶ�ĂůůŽǁƐ�ǇŽƵ�ƚŽ�ĚŝƐĐƵƐƐ�Ăƚ�ůĞŶŐƚŚ�ƚŚĞ�ƐŝŐŶŝĮĐĂŶĐĞ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĂŶĚ�ǁŚǇ�ŝƚ�ƐŚŽƵůĚ�ďĞ�
ĚĞƐŝŐŶĂƚĞĚ�ĂŶ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ͘�dǇƉĞ�ǇŽƵƌ�ƌĞƐƉŽŶƐĞ�ŽŶ�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚƐ�ĂŶĚ�ĂƩaĐŚ�ƚŚĞŵ�ƚŽ�ƚŚŝƐ�
ĨŽƌŵ͘

�͘�WƌŽƉŽƐĞĚ�DŽŶƵŵĞŶƚ��ĞƐĐƌŝƉƟŽŶ�Ͳ Describe the proposed monument’s physical characterisƟĐƐ�ĂŶĚ�
relaƟŽŶƐŚŝƉ�ƚo its surrounding environmenƚ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶƐ�Ϯ�ĂŶĚ�ϯ�ǁŝƚŚ�Ă�ŵŽƌe detailed descrip-
ƟŽŶ�ŽĨ�ƚŚĞ�ƐŝƚĞ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶ�ϰ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐonsƚƌƵĐƟŽŶͬalteraƟŽŶ�ŚŝƐtory in detail if that is 
necessary to explain the proposed monument’s current form. IdenƟĨy and describe any character-
defining elements, structures, interior spaces, or landscape features.

�͘�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�Ͳ Address the proposed monument’s historic, cultural, and/or architec-
tural significance by discussing how it saƟƐfies the HCM criteria you selectĞĚ�ŝŶ�^ĞĐƟŽŶ�ϲ͘�zou must 
support your argument with substanƟĂů�Ğvidence and analysis. The Statement of Significance is your 
main argument for designaƟŽŶ�ƐŽ�ŝƚ�ŝƐ�ŝŵƉŽƌƚant to substanƟĂte any claims you makĞ�ǁŝƚŚ�ƐƵƉƉŽƌƟŶŐ�
documentaƟŽŶ�ĂŶĚ�ƌesearch.

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

WƌŽƉĞƌƚǇ�KǁŶĞƌ Yes No UnknownIs the owner in support of the nominaƟŽŶ͍

Dale Kendall Save Beverly Fairfax, Art Deco Society of Los Angeles 

357 S Fairfax Ave #323 Los Angeles CA

90036 (323) 633-1046 INFO@SAVEBEVERLYFAIRFAX.COM

Alex Gorby B and F Associates 

Steven Luftman

1212 S Orlando Ave Los Angeles CA

90035 310-503-9958 sluftman@yahoo.com



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

9. SUBMITTAL

Name: Date: Signature:

APPLICATION CHECKLIST

When you have completed preparing your nominaƟŽŶ͕�Đompile all materials in the order specified below. Although the enƟƌe 
packet must not exceed 100 pages, you maǇ�ƐĞŶĚ�ĂĚĚŝƟŽŶĂů�ŵĂterial on a CD or flash drive.

1.  NominaƟŽŶ�Form

2.  WƌŝƩen Statements A and B

3.  Bibliography

4.  Two Primary Photos of Exterior/Main Facade
 (8x10, the main photo of the proposed monument. Also  
 email Ă�ĚŝŐŝƟal copy of the main photo to:   
 planning.ohr@lacity.org)

5.  Copies of Primary/Secondary DocumentaƟŽŶ

6.  Copies of Building Permits for Major AlteraƟŽŶƐ
 (include first consƚƌƵĐƟŽŶ�permits)

7.  �ĚĚŝƟonal, Contemporary Photos 

8.  Historical Photos

9.  Zimas Parcel Report for all Nominated Parcels
 (including map)

Please read each statement and check the corresponding boxes to indicate that you agree with the statement, then sign below in the 
provided space. Either the applicant or preparer may sign.

10. RELEASE

I acknowledge that all documenƚƐ�ƐƵďŵŝƩed will become public records under the California Public Records Act, and understand 
that the documents will be made available upon request to members of the public for insƉĞĐƟŽŶ�and copying.

I acknowledge that I have the right to submit or have obtained the appropriate permission to submit all informaƟŽŶ�contained 
in this applicaƟŽŶ͘

I acknowledge that all photographs and images submiƩed as part of this applicaƟŽŶ�will become the property of the City of Los 
Angeles, and understand that permission is granted for use of the photographs and images by the City without any expectaƟŽŶ�
of compensaƟŽŶ͘

Mail your Historic-Cultural Monumenƚ�^ƵďŵŝƩal to the Office of Historic Resources.

Office of Historic Resources 
Department of City Planning 
ϮϮ1 E. &igueroa ^t., ^te. 1ϯϱϬ 

Los Angeles, CA 90012

Phone: 213-ϴϳϰͲϯϲϳϵ 
tĞďƐŝƚĞ͗�ƉƌĞƐĞƌǀĂƟŽŶ͘ůĂĐŝƚǇ͘ŽƌŐ

✔ ✔

✔ ✔

✔
✔

✔
✔

✔

Steven Luftman

3/9/2020



Fairfax Theatre Building/7907 West Beverly Boulevard  

Historic-Cultural Monument Nomination Continuation Sheet 

A. Property Description  

Site 

The property at 7907 W. Beverly Blvd. (subject building) contains movie theaters, store fronts, and 
offices. The building comprises the following addresses: 7901-7909 W. Beverly Blvd, and 303-321 N. 
Fairfax Ave. The property occupies a rectangular parcel of 28,912.5 square feet that is located at the 
northwest corner of Fairfax Ave. and Beverly Blvd. in the Beverly-Fairfax area of central Los Angeles. 
The property is at the southwest corner of a major north-south commercial corridor, SurveyLA’s 
Beverly-Fairfax Commercial Planning District, which is composed primarily of one-story retail 
storefronts, flush with the sidewalk, along both sides of the street. Most of the buildings in the 
corridor were built from 1930 to the 1950s. The neighborhood adheres to a rectilinear street grid that 
is oriented towards the cardinal directions. The topography of the area is flat. 

The original sidewalks on Beverly Blvd. and Fairfax Ave. still front the subject building. The sidewalks 
were constructed by the subject building’s contractor, Wm. Simpson Construction Co., and are subtly 
tinted gray. 

Exterior 

Built in 1929-1930, the Fairfax Theatre Building is a mixed-use complex consisting of a cinema 
triplex, retail shops and second floor offices.   

The building exhibits character-defining features of Art Deco style architecture. It is rectangular in 
plan with a flat roof and exhibits two primary façades along the intersection of Beverly Boulevard 
and Fairfax Avenue. The structure is constructed of poured-in-place reinforced concrete and varies 
in height from one story to four stories. The primary façades along Beverly Blvd. and Fairfax Ave. 
utilize a repeating angled motif along the roofline parapet which creates a strong zig-zag aesthetic 
typical of Art Deco architecture. This zig-zag element employs a further level of textural expression 
through the use of an angled treatment that projects outward from the common plane of the façade. 
 
The elevation lining Beverly Boulevard is divided into six bays with five serving as commercial 
storefronts. Flanked by shopfronts, an off-center theater entry with marquee occupies an extended 
and ornamentally distinguished bay consisting of an angular chevron-shaped stepped parapet which 
comes to an apex at its center. The parapet lies between two reeded rectangular pilasters. The 
western pilaster is topped with a segmented dome, and the eastern pilaster transitions into a vertical 
tower soaring twenty feet above the rest of the south façade. The tower consists of a series of 
stepped rectangles, reminiscent of a miniature Art Deco skyscraper and is topped with a needle like 
spire that terminates with a round disk. Approximately 15 neon tubes originally descended vertically 
from the disk to the base of the needle to form a globe.  

The marquee, supported by its original 1930 iron braces, is a large fluorescent lightbox with neon 
lights and Plexiglas lettering, as well as a coffered ceiling inset with a sunburst pattern and recessed 
lights. The soffit is divided into square panels by plain molding. Individual light bulbs are set in a 
starburst-patterned molding in the center of each square. The setback entrance creates a large open 



vestibule area surfaced with red tile and reeded pilasters and contains a terrazzo floor exhibiting a 
starburst pattern. A Regency-style ticket booth fronts the vestibule space. Five pairs of continuous 
metal doors provide the entrance to the interior.  

Flanking the theater entrance, the ground floor storefronts are covered by projecting canvas 
canopies and framed by continuous reeded pilasters which divide the façade into bays. The western 
storefront section is single story, while the rest of the elevation is two stories. To the east of the 
theater entrance at the second story, the pilasters are offset on both sides by smaller, engaged, 
reeded pilasters which terminate at the roofline. These smaller pilasters form the proportioned 
window bays that contain sliding aluminum windows. The subject building’s roofline is articulated 
with shallow gables in a regular serrated rhythm, reaching an apex at the center of each bay and 
descending towards the pilasters, which rise slightly above the parapet.  

The Fairfax Avenue east-facing elevation consists of ten one-story bays flanked by four two-story 
bays to the south and a two-story bay to the north. The east facing bays resemble those on the 
Beverly Blvd. façade with some minor design variations. Acrylic signage and/or projecting canvas 
canopies sit above the storefronts. Most of the storefronts retain their original wood-framed hopper 
opening transom windows, and some still have black glazed tile at the base of the glass storefront 
windows. 

There are three building entrances on the east side: the northern and center entrances are gated, 
open-air portals which are announced by a variation in the roofline, while the southern entrance is a 
door at the façade leading to a set of stairs accessing the second-floor offices. The west façade is an 
unadorned concrete wall articulated only by concrete buttresses with an entrance to the basement 
and backstage area. The north façade is a sheer concrete wall rising to a height of four stories at the 
west (the theater’s fly tower) and descending to two stories where it meets Fairfax Avenue. 

Interior, Theater 

We were not able to access the interior of the theaters, therefore the following description is from 
CHC-2010-520: 

The lobby reflects the last major redecoration in 1986. The original wooden doors with an 
18-panel design, have been replaced by metal and plate glass doors with an Art Deco 
fountain etching. Inside, the original sloped floor has been leveled and covered in tile. To the 
left a handicap accessible ramp has been installed with a decorative metal railing. A series of 
new sconces lines the west wall. To the right a faux Streamline Moderne concession stand 
runs the length of the lobby. The walls have retained their original recesses and the crown 
molding, vaulted ceiling and skylight are all original. 

A short series of steps leads to the theater vestibule, which runs the width of the theater. On 
either end are stairs with their original wrought iron banisters, leading to the restrooms, staff 
areas and film projection booths upstairs. There are three large doorways with tiered arches 
above them (now filled with neon sunbursts) which, at one time all led into the main theater. 
Since the division of the original auditorium into three theaters, the east and west doors lead 
to the small theaters and the center door leads to a long hallway and the main theater. This 
hallway has a faux Art Deco tiered ceiling dating from the 1986 remodel and a railing along 
its east wall. This area is carpeted. 



The east theater is a small room, which has been carved from the southwest corner of the 
original theater space. Reflecting the 1986 remodel the decor is 1980s Art Deco with walls 
lined in drywall and mounted with decorative felt panels with new sconces. An aisle runs 
along the west side of the room. The front of the auditorium is dominated by the movie 
screen, above which hangs a Viennese style curtain. The original ceiling mural is covered by 
a dropped ceiling of foam panels. The seats are not original. The west theater is a mirror 
image of this auditorium with the aisle on the east side of the room. Arrangement and 
decorative scheme are identical. 

The main theater is the northern half of the original auditorium. This is the most intact 
portion of the entire theater. The room retains the original proscenium arch and decorative 
organ screens which consist of a lattice of interlocking chevrons and diamonds painted gold. 
Beneath them are the exits leading to the outside and to the backstage access. The exits are 
surmounted by two large rococo scroll pelmets, which date from the Fox West tenancy in 
1946. The ceiling is metal lathe and plaster with a recessed central panel framed with a 
decorative cornice in which is set an Art Deco metal light fixture which is flush with the 
ceiling. The ceiling is painted with abstract floral designs, which date from the second 
redecoration with further embellishment from the third 1981 redecoration. The west and 
east wall retain their plaster deco pilasters. Three on each wall are visible. The rest of the wall 
is mounted with felt panels, modern sconces and speakers. The rear of the theater is from 
the 1986 partition and is the rear wall of the two smaller auditoriums. The lower portion is 
mounted with speakers. The upper portion of the wall is recessed, mimicking a balcony, 
which masks the projection windows. The aisles are carpeted and the seats are not original. 

Backstage is a space of narrow depth but of vast height. Built for live performances as well 
as movies, the Fairfax Theater's backstage provided ample space for the storage of sets in 
either wing as well as above in the four-story fly tower. All original curtains are now gone. 
There is a curtain which is not original. The wooden plank floors are original. On either side 
of the stage there are metal ladders, which lead to two large sliding fire doors. The spaces 
beyond were to provide access to the organ piping. Rising up the east wall three stories up is 
a metal staircase, which leads to the former dressing rooms. On the east side of the stage was 
a stairway leading down to a small narrow concrete room, which was used as the organ well. 
Off of this is another small space beneath the stage. The organ is gone but the ventilator 
pipes remain. 

The basement of the theater is accessed from the alley along the west side of the building. A 
metal stairway leads down past the water jets of the original swamp cooling system. At the 
bottom of the stairs are the original and updated electric panels. To the left a narrow hallway 
leads to the original cylindrical rotator fan of the cooling system and the to the right are the 
boiler rooms and storage areas. All walls are reinforced concrete. 

The second floor of the theater has been much altered with the installation of the two new 
auditoriums and a multiple projection booths. Access to the second-floor offices and 
dressing rooms was not available, however a description of the spaces was provided by 
Benjamin Barbash, former General Manager of the Fairfax Theater: 

“The dressing room area consists of four separate rooms, a common area, and a half-bath 
(toilet & sink only), as well as a fire exit stairway leading down to the alleyway leading to 



Fairfax Avenue. Two of the rooms still possess wooden shelving and counters as well as 
electrical outlets consistent with "dressing rooms" designed to accommodate multiple 
performers at a given time. A third room between these two rooms has a large industrial sink 
and has been painted black, presumably for use as a darkroom within the last 25 years. All 
three of these rooms possess windows facing Fairfax Avenue. The fourth room is 
immediately to the right of the steel door entrance from the stage and appears to have been 
converted into some sort of private screening room, complete with gray ribbed fabric lining 
the walls as for soundproofing as well as an approximately 3'x5' motorized projection screen 
attached to the wall adjacent to the stage space.”  

Interior, Stores 

While most of the storefront interiors are utilitarian in design, the storefront at 7909 features a 
dramatic angular green, yellow, and white terrazzo floor at the store entrance. 

Alterations  

The building’s current appearance and alteration permits from the Los Angeles Department of 
Building and Safety (LADBS) show the following alterations: 

In 1947 the original black lacquer chromed trimmed Art Deco style ticket booth was replaced with a 
ticket booth in the Regency Deco style. The booth is streamlined, with rounded corners and 
windows and is clad in brushed nickel-finish sheet metal, and festoons of flowing Rococo 
scrollwork. The 1947 ticket booth is known as "Skouras Style" after Fox West Coast Theaters 
president Charles Skouras and his brother Spyros Skouras. While there was no building permit 
found, presumably the two large rococo scroll pelmets over the main auditorium’s exits also date to 
1947. 

The marquee was altered in 1969, and in 1986 it was changed to an angular Deco style, but retained 
the original 1930 structure, soffit, and supporting braces.  

In 1981 the single theater was converted to a triplex. One of the new theaters is a small room carved 
out of the southwest corner at the rear of the main auditorium. The other new theater is a small 
room to the north of the main auditorium.  

In 1986 the Taubman Company’s Cineplex Odeon took over the Fairfax Theatre. Cineplex Odeon 
did a $200,000 remodel in their signature mid-1980’s Deco motif. This 1986 remodel included the 
interior as found in the architectural description, and the redesign of the marquee.  

At some point sliding aluminum windows have replaced wood-framed casement windows on the 
second-floor offices. The aluminum windows are within the original fenestration. Some of the 
storefronts have new fenestration. 

There are two permits from 2010 to “remove plaster ceiling”; we have not been able to confirm if 
these permits have been executed.  

  



Character-Defining Features 

Site 

• The subject building’s placement, flush with the sidewalk at the northwest corner of Beverly Blvd. 
and Fairfax Ave.  

• Gray tinted concrete sidewalks fronting the building on Beverly Blvd. and Fairfax Ave. 

Exterior 

• Rectangular shaped plan 
• Poured-in-place reinforced concrete  
• Flat roof behind parapet 
• Art Deco style architecture 
• Reeded rectangular pilasters 
• Pilaster topped with a segmented dome 
• Pilaster transiting into a vertical tower twenty feet above the second story topped with a needle-like 

spire that terminates with a round disk 
• Angular chevron-shaped stepped parapet 
• Marquee at theater entry 
• Iron braces supporting marquee 
• Marquee soffit divided into square panels, with individual light bulbs set in a starburst-patterned 

molding in the center of each square 
• Reeded pilasters dividing the façades into storefront bays  
• Roofline articulated with shallow gables in a regular serrated rhythm, reaching an apex at the center 

of each bay and descending towards the pilasters 
• Terrazzo floor exhibiting a starburst pattern at theater entry 
• Wood-framed hopper opening transom windows 
• Black glazed tile at the base of the glass storefront windows 
• Four-story fly-tower at the north façade 

Interior 

• Recessed Art Deco metal light fixture in lobby ceiling  
• Three large doorways with tiered arches leading to the theaters 
• Proscenium arch of the main auditorium 
• Decorative organ screens consisting of a lattice of interlocking chevrons and diamonds painted gold  
• Rococo scroll pelmets above the main theater’s north exits 
• Recessed central panel framed with a decorative cornice 
• Art Deco metal light fixture flush to main theater ceiling  
• Main theater’s abstract floral-design painted ceiling 
• Three plaster deco pilasters on both the east and west walls of the main auditorium 
• Terrazzo floor at entrance to 7909 Beverly Blvd 

 

  



B. Statement of Significance 

Summary 

The Fairfax Theatre Building meets the following criteria for designation as a Los Angeles Historic-
Cultural Monument (HCM):  

Is identified with important events of national, state, or local history, or exemplifies significant contributions to the 
broad cultural, economic or social history of the nation, state, city or community, for its association with 
development of the Fairfax neighborhood into the ‘symbolic focus’ of the Jewish Community, and the development 
of SurveyLA’s Beverly-Fairfax Commercial Planning District. 
 
It embodies the distinctive characteristics of a style, type, period, or method of construction as an excellent example 
of Art Deco style neighborhood movie theater. 

 
Built in 1930, the Fairfax Theatre Building was one of the first major commercial buildings and the 
most prominent in SurveyLA's Beverly-Fairfax Commercial Planning District, an area now known as 
the “Kosher Canyon” for its association with the Jewish Community. The funds that helped build 
many of the Jewish institutions of the Fairfax Community were raised at events staged at the Fairfax 
Theatre. By all accounts, the first Jewish deli and the first kosher market on Fairfax was located in the 
Fairfax Theatre Building. 

The Fairfax Theatre attracted businesses and people to the neighborhood. Even before the theater 
opened, classified ads touted properties for sale in proximity to the subject building. An ad in 
November 1929 advertised a lot near the new Fairfax Theater [sic] for $15,500: “Will sell for $20,000 
when theater is finished.”1 A February 1930 ad said “The Hot Spot, Beverly Blvd. 3 Blocks W. of New 
Fairfax Theatre”. “LA CALMA APTS Large sunny front corner doubles… Near new Fairfax Theater 
[sic]” said another ad.  

Designed by prominent local architect Woodburry C. Pennell, the Fairfax Theatre is also significant for 
featuring an Art Deco style on a neighborhood-scaled movie theater. While other more lavish and 
ornate Art Deco-style theaters exist, such as the movie palaces of Hollywood, Westwood, and 
Downtown, it is inappropriate to evaluate the significance of the subject building within the context of 
this building type.2 The subject building successfully incorporates a distinctive Art Deco style design 
with its long commercial frontage and culminates with the theater entrance bay, capped by a unique 
slender, stepped Art Deco-style tower.  

In 2015 SurveyLA, the citywide historic resources inventory, identified the Fairfax Theatre Building as 
not only a contributor to SurveyLA's Beverly-Fairfax Commercial Planning District, but also eligible 
for listing at both the state and local level as an excellent example of a 1930s neighborhood movie 
theater, in the Art Deco style, with associated commercial storefronts.3 

 
1 "Best Buy on Beverly Blvd.," Los Angeles Times, November 15 1929. 

2 "Recommendation Report, Fairfax Theater Chc-2010-520-Hcm," ed. Los Angeles Dept. of City Planning (Los Angeles2010). 

3 Katie Horak - Architectural Resources Group, "Historic Resources Survey Report Wilshire Cpa Individual Resources," ed. 

Department of City Planing Office of Historic Resources, SurveyLA (Los Angeles2015). 



Development of the Fairfax Theatre Building 

When the Fairfax Theatre Building was announced in 1929 the Beverly-Fairfax area had little in the 
way of commercial or professional buildings, and no movie theaters. In 1930 65% of Americans went 
to movies weekly.4  

The Beverly-Fairfax area was first subdivided in 1923, and residential construction was rapidly 
developing, although this part of Fairfax Avenue was not paved until 1929. It seems reasonable to 
assume that the developers of the subject building saw an opportunity to fill this void in commercial 
and entertainment buildings.5 

An article in the Los Angeles Times in June of 1929 reporting on the new theater said; “Theater and 
Store Buildings Will be Erected Within Ninety Days. Spacious foyer and private lounges have been 
provided. The projection room will house the latest in talking and movie equipment. The theater will 
be heated, cooled and ventilated by a modern refrigerating, heating, and ventilating plant.”6  

The announcement of the Fairfax Theatre Building seemed to spur commercial development in the 
area. Within three months of the announcement, E. Clem Wilson announced he was building a two-
story retail and office building directly across Beverly Blvd. from the theater (demolished 1974).7  

Fairfax Theatre Special Events, Fundraisers, and Benefits 

The Fairfax Theatre opened on March 26, 1930, and less than three months later, on June 10th, it 
hosted its first benefit for the Jewish community. 1930 census data for the district suggests that at least 
26% of its households were Jewish. As documented from the newspaper articles supporting the many 
fundraisers and benefits held over the years of 1930-1945, Fairfax Theatre owners Gus Metzger and 
the Srere family, two of the foremost owners of independent movie theaters in Southern California, 
were happy to loan the theater to worthy causes.89101112 

The theater hosted over forty special events including fundraisers, WWII victory bond drives, 
community meetings, community parties, boy scout parties, puppet shows, concerts, and a celebration 
for a hero of Israel’s war of independence. Eleanor Roosevelt appeared at a rally to support JFK’s 

 
4 Caterina Cowden, "Movie Attendance Has Been on a Dismal Decline since the 1940s," Insider Inc., 

https://www.businessinsider.com/movie-attendance-over-the-years-2015-1. 

5 Katie Horak - Architectural Resources Group, "Surveyla Historic Districts, Planning Districts and Multi-Property Resources," ed. 

Office of Historic Resources Los Angeles Department of City Plannign, SurveyLA (Los Angeles2015). 

6 "Beverly Boulevard Playhouse Announced. Theater and Store Buildings Will Be Erected within Ninety Days," Los Angeles Times, June 

2 1929. 

7 "Store, Office Building under Way. Structure to Rise at Beverly and Fairfax Corner," Los Angeles Times, August 11 1929. 

8 "Metro-Golden-Mayer to Sponsor Habonah Party," B’nai B’rith Messenger, May, 23 1930. 

9 "Habonah Hadassah All Ready for Theatre Party," B’nai B’rith Messenger, June 6 1930. 

10 "Habonah Affair an Outstanding Success," B’nai B’rith Messenger, June 20 1930. 

11 "Hadassah Notes: Habonah Group," B’nai B’rith Messenger, April 24 1931. 

12 "Theatre Party to Aid Personal Service Group," B’nai B’rith Messenger, February 2 1945. 



presidential bid and her son’s senate campaign. In the late 1980s it hosted a benefit to fund AIDS 
research during the rise of the epidemic.13  

The first Jewish Synagogues moved to the Fairfax neighborhood in 1933: the orthodox Etz Jacob, and 
the reformed Fairfax Temple; and in 1934 the Western Jewish Institute (now the Congregation Shaarei 
Tefila). All of these institutions held fundraisers at the subject building. The relationship between the 
subject building and Etz Jacob was extensive; from 1947 to 1977 Etz Jacob would hold High Holy 
Day services at the theater. Twelve of those years the High Holy Day services at the Fairfax Theatre 
would be the featured over services at the Synagogue, with special cantors and choirs. When Etz Jacob 
needed to raise funds for expansion, they held a series of star-studded benefits at the Fairfax Theatre. 
The district’s proximity to synagogues was critical for the district’s Orthodox and Conservative Jews, 
as Jewish law sets the maximum distance one can walk on Shabbat, the Jewish sabbath, at .598 of a 
mile. 

The Beverly-Fairfax Jewish Community Center (JCC) was another important institution to raise funds 
at the subject building.  The first benefits for the JCC held at the Fairfax Theatre were in 1935, prior to 
the Beverly-Fairfax JCC opening in 1943 at 8008 Beverly Blvd. The opening of this JCC was an 
important concrete symbol of the Jewish migration from Boyle Heights to the Fairfax District; the first 
JJC was the 1922 Boyle Heights Soto-Michigan Jewish Community Center. 

During World War II there were special premieres to sell war bonds, and parties at the theater to 
celebrate meeting bond sales goals. Free tickets were given to a special showing with the purchase of 
a $25 war bond. Fairfax Theatre owner Gus Metzger was appointed State Chairman of the motion 
picture theaters’ division of the Treasury War Finance Committee.  

Among the special screenings and film festivals was a weeklong screening of USC student films in 
1968 that included George Lucas’ landmark movie THX. The theater was one of several used for 
Filmex, the Los Angeles Film Festival, in 1981. In 2002 devoted "Hed-heads" in costume would line 
up around the block for sold-out monthly midnight shows of Hedwig and the Angry Inch. A year later 
the Fairfax Theatre was used for the "Bagels and Docs: New Jewish Documentaries" film series, and 
in 2004 it was the location of the 20th Israel Film Festival. From 2003 to 2005 it was used for the New 
York International Independent Film and Video Festival, and it was one of the theaters used for 
Outfest in 2008. 

Documented Fairfax Theatre Special Events, Fundraisers, and Benefits 

Date Organization Event Notes 

1930-06-10 Habonah Hadassah Benefit for the Palestine Nursery Fund   

1931-03-22 Fairfax Theatre Sunday Concert Series with Salvatore Santaella Santaella was Metzger’s pianist-
conductor from Portland 

1931-05-27 Habonah Hadassah  Theatre Party and Fashion Show to benefit the Welfare 
Fund of Palestine and the Jewish National Fund 

 

 
13 "The Hiv/Aids Epidemic in the United States: The Basics," KAISER FAMILY FOUNDATION, 

https://www.kff.org/hivaids/fact-sheet/the-hivaids-epidemic-in-the-united-states-the-basics/. 



1932-03-29 B'nai B'rith Women's 
Auxiliary   

Vaudeville Theatre Party and Fashion Show to benefit 
Philanthropic work of B'nai B'rith 

Starring Eddie Cantor, Capacity 
Crowd 

1933-01-07 Hadassah Benefit 
Show  

All-Star Theatre Party and Fashion Show to benefit 
Philanthropic work 

 

1934-02-20 Women's Anniversary 
Committee  

Hollywood Stars and Movie Preview to benefit the L.A. 
Sanatorium and Ex-patients Home 

 

1935-02-16 Service League Benefit for Jewish Community Center. Puppet Show and 
Walt Disney Silly Symphony 

The Jewish Community Center 
first opened a branch in the 
Fairfax District in 1943. B’nai 
B’rith Messenger, 1935-02-15 
Children's Party 

1934-03-28 Progressive School  Benefit Matinee for the Los Angeles Progressive School 
scholarship fund. Blocks of seats purchased by Fredric 
March, B.P. Schulberg, John Barrymore, Eddie Buzzell, 
Harry Rapt 

1934-03-28 LA Progressive 
School BENEFIT 
SCHEDULED 

1937-01-12 Hadassah Benefit for Child Welfare Committee B'nai B'rith Messenger, 1936-12-
25 Hadassah benefit FT 

1937-02-07 Hadassah Benefit for National Child Welfare Project B’nai B’rith Messenger, 1937-01-
08 Hadassah fundraiser 

1938-05-24 Vista Del Mar 
Associates of Jewish 
Orphans Home  

Semiannual Meeting LATimes 1938-05-24 Vista Del 
Mar Associates  

1939-02-27 Hadassah  Benefit for Child Welfare Committee B’nai B’rith Messenger, 1939-01-
27 Hadassah Theater Party Aid 
Child Welfare 

1939-06-14 Western Jewish 
Institute  

Feigele Panitz and other celebrities to benefit the 
building fund 

B’nai B’rith Messenger, 1939-02-
06 Western Jewish Institute 

1939-10-06 Etz Jacob Temple Boy Scouts Troop 15 Screening of “Stanley and 
Livingstone” as guest of the Theatre 

B’nai B’rith Messenger, 1939-06-
10 Etz Jacob Boy Scouts 

1940-02-28 Hadassah  Annual Theater Party to benefit the Child Welfare 
committee 

B’nai B’rith Messenger, 1940-02-
23 Hadassah 

1941-01-14 Etz Jacob Temple Vaudeville and Film Preview to Benefit the Building 
Fund 

B’nai B’rith Messenger, 1941-01-
03 Stage and Picture Show 

1941-06-04 Fairfax Temple Building Fund Benefit with musical, dramatic reading, 
and screening of "After Mein Kampf" 

B’nai B’rith Messenger, 1941-05-
23 Fairfax Temple benefit 
screening "After Mein Kampf" 

1941-11-18 Etz Jacob Temple Theatre Party Mathilda Barsha and Clarence Muse to 
Raise Funds to build Synagogue-Community Center 

B’nai B’rith Messenger, 1941-11-
14 Stage and Picture Show 

1942-03-20 Hadassah Benefit Child Welfare Child Aid Theatre Party B’nai B’rith Messenger, 1942-03-
20 Hadassah 

1943-02-16 Hadassah  Theatre Party proceeds to Child Welfare and Youth 
Aliyah - Fairfax Theatre Party -Calendar - 

B’nai B’rith Messenger, 1943-02-
12 Hadassah 



1944-06-11 Victory House, 
Beverly-Fairfax Jewish 
Community Center 

Motion Picture Premiere to celebrate $3.5m in War Bond 
Sales 

LATimes 1944-07-01 Fairfax 
Theater Celebrate $3.5m in War 
Bond Sales 

1944-07-12 Victory House, 
Beverly-Fairfax Jewish 
Community Center 

War Bond Premiere B’nai B’rith Messenger, 1944-07-
07 Beverly Fairfax Victory 
House celebration -calendar 

1944-12-12 Victory House, 
Beverly-Fairfax Jewish 
Community Center 

Sixth War Loan Special Drive with two performances of 
a War Bond Premiere 

B’nai B’rith Messenger, 1944-12-
08 

1945-02-21 Jewish Committee for 
Personal Service / 
Personal Service 
Associates 

Theatre Party Membership Benefit. Through the courtesy 
of Gus Metzger. Guest speaker Major Alex Blumstein 

B’nai B’rith Messenger, 1945-02-
02 Personal Service Associates 
Theatre Party  

1947-08-13 Jewish Centers 
Association (Beverly-
Fairfax Jewish 
Community Center) 

Home Campers summer fun — Puppets, Songs B’nai B’rith Messenger, 1947-08-
08 LATimes 1947-08-13 Jewish 

1947-09-30 Sunair Auxiliary Fashion Show and Theatre Party Benefit for Asthmatic 
Children 

LATimes 1947-09-30 Sunair 
Auxiliary Benefit for asthmatic 
children 

1949-12-20 Hadassah  Hanukah Children’s Vaudeville Show, Free Candy, 
Movie and the Boy Houdini 

B’nai B’rith Messenger, 1949-12-
16 Hadassah Hanukah Fairfax 
Theatre  

1951-12-28 Los Angeles Spastic 
Children’s Hospital 
and Reiss-Davis Clinic 
for Mental Guidance 
of Children 

Gene Autry and the cast from “Space Patrol” Benefit 
Performance 

LATimes 1951-12-26 Gene 
Autry Hospital Benefit LA 
Spastic Children’s 

1953-10-02 National Council of 
Jewish Women 

First Sectional Meeting with a Theatre Party B’nai B’rith Messenger, 1953-10-
02 National Council of Jewish 
Women  

1954-09-17 Wise-Brown Cancer 
Chapter of the City of 
Hope  

Theatre Party, Michal Michalesko & His Star Company 
Musical Revue 

B’nai B’rith Messenger, 1954-09-
17 -AD Wise-Brown Cancer 
Benefit 

1957-03-19 Shoshana Club Benefit for Child Rescue B’nai B’rith Messenger, 1957-03-
15 Shoshana Club 

1958-07-22 Hollywood Workers 
for the City of Hope  

Theatre Party Benefiting Free Medical Center B’nai B’rith Messenger, 1958-07-
18 Theatre Party Benefit City of 
Hope 

1958-10-14 Etz Jacob Temple All Star Stage Review Building Fund Benefit. George 
Jessel, Jerry Fielding and his Band 

B’nai B’rith Messenger, 1958-10-
03 -AD-All Star Stage Review 
Benefit Etz Jacob 

1960-10-17 Kennedy-Johnson  
26th -Congressional 
District (James 
Roosevelt) 

Eleanor Roosevelt appeared at a rally to support JFK and 
her son’s House of Representatives election  

LATimes 1960-10-18 Eleanor 
Roosevelt appears at Fairfax 
Theater 



1961-07-18 Mizrachi Women  Gala Variety Show Benefit B’nai B’rith Messenger, 1961-07-
14 Mizrachi Women 

1962-11-25 Israeli Leader 
Speaking Engagement  

a’acov Meridor, Underground Leader of Israel’s War of 
Independence/ Member of Parliament 

B’nai B’rith Messenger, 1962-11-
16 Meridor to Speak 

1963-07-11 Parents of Theatrical 
Youth 

Theatre Party B’nai B’rith Messenger, 1963-07-
05 Parents of Theatrical Youth 

1966-01-21 “The Pawnbroker” The 1965 Academy Award nominated film about a 
survivor of a German concentration camp had a month 
run a year after its release. 

LATimes 1966-02-06 'The 
Pawnbroker' at Fairfax Theatre 
Display Ad 

1966-07-15 “Clouds Over Israel” Special one-week screening LATimes 1966-07-15 Clouds 
Over Israel at Fox Fairfax page 

1967-05-03 "Naked Among the 
Wolves" 

Special two-week screening of acclaimed 1963 East 
German film about Nazi concentration camps 

14 

1967-12-22 
Week of 

"What is a Jew" by 
Alex Dreier 

Special one-week screening B’nai B’rith Messenger, 1967-12-
22 "What is a Jew" Screening 

1968-02-21 
Week of 

USC Student Film 
Series 

Special one-week screening of 18 USC Student films 
including George Lucas’ breakthrough THX-1138-4EB 

 

1969-08-09 Equitable Savings & 
Loan Free Screenings 

“Exodus” This was the start of a series of free screenings 
for the local Senior Citizen community from1969-1973 

B’nai B’rith Messenger, 1968-08-
09 Free "Exodus"  

1969-12-03 Lou Shaw 
Productions 

"Oh Calcutta!" The naughty theatrical revue, by 
Kenneth Tynan, ran for 5 weeks 
before financial and legal 
troubles shut it down.15 

1980-03-18 New Wave Marathon Concert of Six Los Angeles Bands, included ground-
braking Chicano punk band, The Plugz16 

LATimes 1980-03-18 
SIX_BANDS_AT_FAIRFAX_
THEATER 

1987-07-30 Los Angeles 
Oncologic Institute at 
St. Vincent Medical 

Screening of “Wolf at the Door” to benefit AIDS 
research 

LATimes 1987-07-03 Fairfax 
Theatre premiere to benefit 

    

2009-06-01 Anvil, the Story of 
Anvil 

Special screening of acclaimed documentary Anvil, the 
Story of Anvil, with a live performance from the featured 
heavy metal band afterwards 

 

 

 

 

 
14 Charles Champlin, "Buchenwald Scene of “among Wolves”," Los Angeles Times, May 3 1967. 

15 Dan Knapp, "“Oh! Calcutta!” Closed by Legal, Financial Troubles," ibid., January 8 1970. 

16 Sunidhi Sridhar, "Ucsb’s Multicultural Center Brings a Closer Look into Chicano Punk Rock," Daily Nexus, February 19 2019. 



Performers Seen at the Fairfax Theatre 

Many of the performers seen at the Fairfax Theatre are still well-known celebrities of their day, 
including Eddie Cantor, George Jessel, and Gene Autry. There were many other performers who, 
while important in their day, have largely been forgotten, and others who were significantly 
meaningful to the Jewish community of Los Angeles. 

Prominent Performers at the Fairfax Theatre 

Performer Notes 

Harry Green 1892-1958 Born Henry Blitzer. Harry Green started in vaudeville as a comedian and magician 
in the late 1910s.  Jewish stereotype was his specialty, hitting the big time with the sketch The 
Cherry Tree, playing a character named George Washington Cohen. 

Mr. Greens first film was the 1929 musical Close Harmony, with Buddy Rogers and Nancy 
Carroll. He starred in the 1930 Paramount comedy The Kibbitzer, and Fanny Brice’s 1930 Be 
Yourself. His last films were Charlie Chaplin's 1957 A King in New York, and the 1958 British 
film Next to No Time.17 

Lois Moran (1909–1990) Actress. Ms. Moran was F. Scott Fitzgerald's inspiration for the character of 
"Rosemary" in his classic novel Tender Is the Night. Her films include Stella Dallas (1925), Words 
and Music (1929), A Song of Kentucky (1929), and Mammy (1930) with Al Jolson. 

Rae Best  (1904-1999) Piano Virtuoso, debuted at 16 with the Chicago Symphony Orchestra as a soloist. 
Ms. Best was the daughter of a Cantor. In the 1930s she toured Europe playing with the 
Vienna Symphony, escaping when the Nazis invaded Austria. In Los Angeles she played on 
film scores including the soundtrack for Intermezzo, Ingrid Bergman's American film debut. 

Clarence Muse  (1889–1979) Actor, screenwriter, director, composer, and lawyer. Muse was the first African 
American to "star" in a film, Broken Earth (1936). Over his fifty-year career he appeared in 
more than 150 films including Car Wash (1976), and The Black Stallion (1979). Mr. Muse was 
inducted into the Black Filmmakers Hall of Fame in 1973. 

Feigele Panitz  (1893-unknown) Renowned Yiddish and Hebrew folk singer, known as the "Songstress of the 
People". Born in Lithuania, immigrated to the United States in 1911 

Michal Michalesko (1884-1957) World renowned Yiddish theatrical and film actor and singer. Known for The 
Power of Life (1938), God, Man and Devil (1950) and Catskill Honeymoon (1950) 

Mary Kaye Trio Credited with introducing the word “lounge” into the lexicon of Las Vegas shows and whose 
jazz trio in 1953 helped pioneer all-night performances on the strip’s secondary stages at the 
Last Frontier: an all-night party atmosphere where stars and common folk rubbed elbows in a 
freewheeling environment 

Robert Alda Robert Alda (Alphonso Giuseppe Giovanni Roberto D'Abruzzo 1914–1986) American 
theatrical and film actor, a singer, and a dancer. Father of actors Alan and Antony Alda. Alda 
was featured in a number of Broadway productions 

Billy Ward and the Dominoes African-American R&B vocal group. One of the most successful R&B groups of the early 
1950s, the Dominoes helped launch the singing careers of two notable members, Clyde 
McPhatter, and Jackie Wilson 

 
17 "Harry Green: Played Vaudeville as “George Washington Cohen”,"  https://travsd.wordpress.com/2016/04/01/staars-of-

vaudeville-965-harry-green/. 



Frank DeVol & Jerry Fielding 
with his sixteen-piece 
Orchestra 

Frank Denny De Vol (1911-1999) Music composer. DeVol's credits include the soundtracks of 
Kiss Me Deadly, The Longest Yard, The Dirty Dozen, Whatever Happened to Baby Jane, along with the 
theme songs to the TV shows My Three Sons, The Brady Bunch, and the arrangement to Nat King 
Cole's Nature Boy. Nominated for four Academy Awards 

 

Movie Theaters in the Fairfax District  

The Fairfax Theatre opened in March of 1930, seven years before any other movie theater in the 
Fairfax District. In the 1930s theaters were very important to the development of neighborhoods; 
this was at a time when 65% of Americans went to movies weekly.18 

 Fairfax Theatre 1930 7907 Beverly Blvd. 

Esquire Theatre 1937 419 N Fairfax Ave. [now Canter’s Deli] 

Originally built in 1931 as a Safeway market,19 the Esquire was converted into a theater in 1937. In 
1953 Canter’s Delicatessen converted the building into its new larger Fairfax location, following the 
migration of their customers from Boyle Height to Fairfax.  

 Showcase Theater 1938 614 N. La Brea Ave. 

Built as the Gordon Theater, it opened February 9, 1938, almost eight years after the subject 
building. The Gordon was the second purpose-built theater in the Fairfax neighborhood. 

 Laurel Theatre 1941 8056 Beverly Blvd. 

Opened August 28, 1941. The Laurel was converted into a synagogue for Beth Israel Congregation 
in 1958. 

 Silent Movie Theatre 1942 611 N. Fairfax Ave. 

Opened in February 1942 by John Hampton and his wife Dorothy as a silent film showcase.  

 The Pan Pacific Theatre 1942 7554 Beverly Blvd. 

Opened in 1942, closed 1984 and subsequently demolished. The Pan Pacific Theatre, part of the Pan 
Pacific complex, was designed by William L. Pereira.  

 New Beverly Cinema 1958 7165 W. Beverly Blvd. 

Built in 1929 as a candy store and ice cream shop called Gene Colvin’s. In 1934, after prohibition, it 
became Colvin’s Beverly Winery. It housed the original location of Slapsy Maxie’s nightclub in 1937. 
In 1950 it was converted into a legitimate theater. What we now know as the New Beverly didn’t 
become a movie theater until 1958. 

 
18 Cowden, "Movie Attendance Has Been on a Dismal Decline since the 1940s". 

19 "Canter's Deli," Los Angeles Conservancy, https://www.laconservancy.org/locations/canters-deli#_ftn3. 



Additional Entertainment Venues in the Beverly Fairfax District 

In addition to movie theaters, other major entertainment venues in the area of the Fairfax District; 
all of these venues opened after at least four years after the subject building. 

Pan Pacific Auditorium Opened May 18, 1935 closed 1972. Destroyed by fire May 24, 
1989 (HCM 183). 

Gilmore Stadium May 1934, demolished 1952. Multi-purpose stadium, hosted car racing, 
football, baseball, dog shows, and rodeos. 

Gilmore Field May 2, 1939 closed September 5, 1957. Home to the Hollywood Stars of 
baseball’s Pacific Coast League. 

Stores and Offices of the Fairfax Theatre Building 

The building’s thirteen storefronts and five offices became a resource and magnet for the Jewish 
community years before the area became known as a Jewish neighborhood. In September of 1930, you 
could stop by M. Berliners Fairfax Delicatessen and Creamery (possibly the first Jewish Deli on Fairfax 
Ave.) in the Fairfax Theatre Building at 313 N. Fairfax Ave. to purchase tickets for the Jewish High 
Holy Days services. The services were held at a small hall on Beverly Blvd, as this was three years 
before the first Jewish synagogues were established in the area.  

The original shops of the Fairfax Theatre included a drug store, a radio shop, a restaurant and a deli 
that advertised “Jewish Home Cooking”, a bakery, a barbershop, a cleaner, a bookstore, a kosher 
butcher, a fruit store, a grocer, and a shoe repair shop, as well as doctor and dentist offices.  

Today the theater building is home to several legacy neighborhood-serving businesses, including the 
Bargain Fair since 1961, and Fairfax Stationery & Office Supply since 1956. 7909 Beverly Blvd., now 
the location of the Beverly Pharmacy, has accommodated a pharmacy since 1961. Simon’s Shoes just 
closed in the fall of 2019 after more than 60 years in the Fairfax Theatre Building.  

In October of 1936 Dr. Benno Z. Reinard opened his gynecological office in the Fairfax Theatre 
Building. Dr. Reinard was previously the Chief of the Gynecological Department of National Public 
Health in Berlin Germany. A victim of the Nazi persecution of Jewish physicians, after 1933 Dr. 
Reinard was no longer able to work in Germany.20 Dr. Reinard escaped to Spain with his wife 
Elizabeth, and sailed to New York in November of 1934. In 1936 he found refuge in the Fairfax 
Theatre Building, opening his office in Suite 5. 

 

 

 
20 , United States Holocast Memorial Museum, https://encyclopedia.ushmm.org/content/en/article/anti-jewish-legislation-in-prewar-

germany. 



Development of Beverly-Fairfax21   

The Fairfax Theatre Building is located in Tract 6790 in the larger Beverly-Fairfax area. Tract 6790 was 
subdivided in 1923 by the A.F. Gilmore Company. It is bounded by Fairfax Ave to the east, Beverly 
Blvd to the south, Harper Ave to the west, and Rosewood Ave to the north.  

As in the Hancock Park neighborhood, much of the land that is now part of the Fairfax and Beverly 
Grove neighborhoods (most commonly referred to as Beverly-Fairfax) was originally part of the 
massive Rancho La Brea. Most of the Salt Lake Oil Field underlies these neighborhoods in the 
northwestern portion of the Wilshire CPA, and for many years this area was covered with oil 
derricks. The La Brea Tar Pits are and were the most visible surface manifestation of the vast below-
ground resource. The Hancock family embarked on the first oil exploration in this area, and in 1900 
rancher A.F. Gilmore began doing the same on the piece of the rancho he had acquired.  

Gilmore owned a relatively small percentage of the rancho land, but he developed it thoroughly; like 
G. Allan Hancock in Hancock Park, by the 1910s Gilmore saw the value of subdividing and selling 
off the less productive portions of his land. It soon became clear to Gilmore and his son E.B. 
Gilmore that housing and commercial development brought in more money than oil production. 
Between the Hancocks and the A.F. Gilmore Company, by the early 1930s most of the land in the 
Fairfax neighborhood north of Wilshire Boulevard had been subdivided and developed.  

Like the single-family and multi-family developments in the Mid-Wilshire and Hancock Park 
neighborhoods, the new neighborhoods of the Beverly-Fairfax area were developed and heavily 
marketed as discrete subdivisions. They included a high number of multi-family residences, including 
numerous two-story duplexes and fourplexes, in a variety of Period Revival styles. Most were 
constructed from the mid-1920s to the early 1930s. The Beverly-Fairfax developments were even 
more automobile-focused than the automobile suburbs further east in the Wilshire CPA, since they 
were past the outer limit of the Los Angeles Railway’s streetcar system.  

Where much of west-central Los Angeles did not have a large Jewish American population until 
after World War II, the Beverly-Fairfax neighborhood had a significant Jewish American presence 
from its earliest development in the 1920s. For example, research on the residents of the Orange 
Grove Avenue-Gardner Street area, historically a Jewish enclave, found a diverse Jewish community 
representative of the overall Beverly-Fairfax area at that time. This neighborhood, part of a 
subdivision developed by G. Allan Hancock, included recent immigrants from outside the U.S., 
people who had moved from the East Coast, and Angelenos who had moved to the area from other 
parts of the city (primarily Boyle Heights). It may be that this neighborhood and other known early 
Jewish residential enclaves in the Beverly-Fairfax area did not see exclusion of Jewish homeowners 
and renters based on restrictive housing covenants or realtor influence as seen in some other parts 
of Los Angeles. Permit and census research indicate that a substantial number of properties in these 
enclaves were built and owned by Jewish individuals, both living on site and renting to tenants. 
During the postwar period, the Jewish population of Beverly-Fairfax increased substantially, and 
continued to move westward into neighborhoods like Pico-Robertson.  

 
21 "Beverly Fairfax Historic District : National Park Service / National Register of Historic Places Registration Form," ed. United 

States Department of the Interior (2018). 



Residential subdivisions in the Fairfax neighborhood were serviced by commercial districts including 
those along 3rd Street, Beverly Boulevard and Fairfax Avenue. A particularly prominent Jewish 
business district emerged along North Fairfax Avenue (SurveyLA’s Beverly-Fairfax Commercial 
Planning District—sometimes referred to as “Kosher Canyon”). Businesses catering to the area’s 
Jewish population began appearing on Fairfax starting in the 1930s, accelerating greatly after World 
War II.  

Beverly Fairfax Historic District - National Register of Historic Places22  

The Fairfax Theatre Building is located adjacent to, and was built to serve, what is now recognized as 
the Beverly Fairfax Historic District within the greater Beverly-Fairfax area. The National Register of 
Historic Places (NRHP) listed the Beverly Fairfax Historic District in 2018. The Fairfax Theatre is 
located just to the west, across Fairfax Ave. from the district. This rapidly growing residential area had 
no movie theaters, and little in the way of retail or professional offices.  

The Beverly Fairfax Historic District is roughly bounded by Beverly Blvd, N. Fairfax Ave, Rosewood 
Ave, Melrose Ave, N. Gardner Street, and Vista Street. Comprised of 463 resources—366 of which 
are contributing structures—the district houses mostly two-story multi-family homes. The 
neighborhood includes Spanish Colonial Revival, Late Chateauesque, Tudor Revival, Colonial Revival, 
Monterey Revival, Art Deco, and Streamline Moderne homes.  

Starting in the late 19th century, many neighborhoods throughout the country had racially restrictive 
covenants in place. These covenants, which were legally enforceable and integrated into the deed of a 
property, prohibited an owner from selling or leasing to people of color or ethnic minorities, including 
Jewish Americans.  

With no racial covenants in place, the Beverly Fairfax district became the destination of many Jewish 
Americans who migrated from the eastside from the late 1920s through the 1950s. By 1961, the 
district was over 60% Jewish. Due to its large Jewish-American population, the neighborhood became 
a sanctuary for those who fled Nazi persecution, and after World War II, Holocaust survivors.  

Today, the neighborhood remains largely Jewish, with some residents living in the same apartment 
buildings that their grandparents once called home. 
 
 
SurveyLA’s Beverly-Fairfax Commercial Planning District23 

The Fairfax Theater Building is located on the northwest corner of Beverly Blvd and Fairfax Ave, at 
the southern gateway to the Beverly-Fairfax Commercial Planning District, sometimes referred to as 
“Kosher Canyon”. The Beverly-Fairfax Commercial Planning District is a two-block-long stretch 
along North Fairfax Avenue, a major north-south commercial corridor in the Beverly-Fairfax 
neighborhood of central Los Angeles. The district is located between Rosewood Avenue to the 
north and Beverly Boulevard to the south, in an area featuring a regular, rectilinear street grid. It is 
composed primarily of one-story retail storefronts, flush with the sidewalk, along both sides of the 
street; a few of the lots are used for parking. Institutional buildings, including a Jewish temple and a 

 
22 "Beverly Fairfax Historic District : National Park Service / National Register of Historic Places Registration Form." 

23 Group, "Surveyla Historic Districts, Planning Districts and Multi-Property Resources." 



senior center, are located in the district as well. Building features consist of large display windows 
and original projecting signage, including the Leader Building neon sign, Los Angeles Historic-
Cultural Monument #667. Features of the district consist of original concrete sidewalks and palm 
trees planted in the 1980s. Shops are primarily accessed at their street-facing façades, with little or no 
parking at the rear. Common alterations consist of window and door replacements and storefront 
alterations.  

Significance:  

The Beverly-Fairfax Commercial Planning District is an early neighborhood commercial corridor in 
the Beverly-Fairfax area of central Los Angeles. Composed of retail storefronts primarily dating 
from the 1930s and the 1940s, the district is characterized by its pedestrian scale and orientation. 
This district spans two tracts, both subdivided in 1923 as the commercial strip for adjacent 
residential neighborhoods east and west of Fairfax Avenue. Lots were 50 feet wide and backed by 
alleys. Although subdivided in the 1920s, this part of Fairfax Avenue was not paved until 1929, and 
substantial development did not begin until the 1930s, continuing through the 1950s. 

The residential neighborhoods surrounding the Beverly-Fairfax district to the east and west were 
associated with the Jewish community beginning in the late 1920s/early 1930s, and Fairfax Avenue 
emerged as a major Jewish commercial center after World War II. In the postwar years, kosher delis, 
restaurants, and Jewish bakeries were numerous on Fairfax Avenue. Several long-time businesses, 
including Canter’s Delicatessen, Solomon’s Bookstore, Bargain Fair, and Diamond Bakery, are still 
in operation.  

Despite the commercial planning district’s significance, the area does not retain sufficient integrity or 
cohesion for historic district eligibility. The majority of individual buildings have undergone some 
degree of alteration, and some were demolished to make way for newer, often larger buildings in the 
1960s through the present. Revitalization efforts of this area in the 1980s provided building owners 
with new awnings and signage, and palm trees were planted. The cumulative effect of these 
alterations is an overall lack of integrity and cohesion for the district as a whole. However, the 
district does retain a strong sense of time and place. Its linear configuration, building massing, and 
low-scale pedestrian orientation contribute to an overall feeling of a 1930s-1940s commercial 
shopping street. For these reasons, this area may warrant special consideration for local planning 
purposes.24  

SurveyLA Wilshire CPA Individual Resource 

The theater, located on a prominent corner in the Wilshire area, is a rare remaining example of a 1930s 
theater in the Beverly-Fairfax area and thus reflects the importance of movie theaters as entertainment 
venues for the growing population.25  

The Fairfax Theatre Building is identified in SurveyLA’s Wilshire Community Plan Area survey of 
individual resources as apparently eligible for listing at both the state and local level as an excellent 

 
24 "Wilshire Historic Districts, Planning Districts and Multi-Property Resources," ed. Los Angeles Department of City Planning, 
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example of a 1930s neighborhood movie theater, in the Art Deco style, with associated commercial 
storefronts. The theater, located on a prominent corner in the Wilshire area, is a rare remaining 
example of a 1930s theater in the Beverly-Fairfax area—it reflects the importance of movie theaters as 
entertainment venues for the growing population.26  

Metro Rail’s Environmental Impact Report also identified the subject building as an Historic Resource 
in 1983.27 

Ownership History 

Ownership can be broken down into the building/property owners, and the theater 
owner/operators. Property records show that Nelson C. Stein owned the Fairfax Theatre lots, and 
the Fairfax Theatre Company owned the adjoining lots of the theater parking lot. The theater was 
leased and operated by the Fairfax Theatre Co. 

Theater Operations 

The Fairfax Theatre Company owned and operated the Fairfax Theatre from the time its design and 
construction were announced in 1929. In 1957 Fox West Coast Theatres formally took over 
operating the Fairfax Theatre with the purchase of the parking lots.  

Lou Shaw Productions took control of the Theatre in 1969 with plans to convert it into a live 
theatrical venue. After the spectacular failure of the live production of Oh! Calcutta! in 1970, National 
General Theatres, parent company of Fox West Coast Theatres, took over operation of the theater. 
In 1973, National General Theatres was purchased by Mann Theatres. 

In 1980 Sid Kirsten took over the theater with plans to change it to a live music venue. It appears 
that the theater only hosted one show at the time. The theater was run by Mann Theatres until 1981, 
when Sidney and Christopher Kurstin, of Kurstin Theatres converted it to a triplex. 

In 1986 The Taubman Co.'s Cineplex Odeon did a $200,000 remodel. In 2001 Laemmle took over 
the theater and ran it as a first-run art house. In 2007 Regency Theaters took over until they were 
forced to shut down due to a leaky roof in 2010. 

The Fairfax Theatre Company/Fairfax Theaters Incorporated/Pacific Amusement 
Company/Metzger-Srere Theaters 

The Fairfax Theatre Company was owned by Harry Srere, Gus A. Metzger, and Charles A. 
Nichthauser. Gus Metzger and the Srere family have a long history in movie theaters. As a young 
man Charles Nichthauser (1885-1955) had a vaudeville act called Delmore and Light. By 1918 he 
was a manufacturer of ladies undergarments. It appears that his involvement with the Fairfax 
Theatre was as an investor. In addition to the subject building, Gus Metzger and the Srere family 
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operated, owned, and/or built at least a dozen theaters in Los Angeles, Santa Monica, San Diego, 
and Coronado over a forty year period. The theaters were operated under three different company 
names. From the mid-1920s to the late 1940s the theaters were under the Pacific Amusement Co., 
except for a brief year or two when they were controlled by Fairfax Theaters Inc. From the late 
1940s though the 1960s, the theaters were controlled by Metzger-Srere Theaters. 

These theaters include: The Forum, the Rialto Theater (HCM 472), the Palace Theatre (HCM 449), 
and the Arcade Theater (HCM 525). They built the Fox Wilshire (NRHP 2012) in 1930, and in 1931 
they built the Roxie (HCM 526). In Santa Monica they operated the Fox Wilshire Theatre (now the 
NuWilshire Theater, a Santa Monica City landmark). In the San Diego area, they owned the El 
Cabrillo, the Tower Theatre, the Superba Theatre, and the New Coronado Theater.  

Metzger-Srere Fox West Coast Theatres connections 

From the late 1920s Metzger and Srere had an ongoing relationship with Fox West Coast Theatres. 
Sol Lesser, one of the founders of Fox West Coast Theatres, owned a small percentage of Metzger 
and Srere’s Pacific Amusement Co. Pacific Amusement Co.28 is listed as the owner and builder of 
Fox Wilshire, and Fairfax Theaters Inc. controlled the Fox Wilshire Santa Monica.  In 1935 the 
Fairfax Theatre’s showtime advertisements started to be included with Fox West Coast Theatres, 
and the 1947 change to the Fox West Coast style of ticket booth is another indication of Fox’s 
involvement. There is evidence that the Fairfax Theatre Co. still controlled the theater at least to 
1945, when a B'nai B'rith Messenger article thanked Gus Metzger for lending the Fairfax Theatre for 
a fundraiser.29 In 1957 Fox West Coast Theatres Corp. bought out the Fairfax Theatre Company’s 
ownership of the subject building’s parking lot, and formally took over running the Theater. 

Gustave Arthur Metzger 1878-1963 

Gus Metzger was already considered a pioneer of film exhibition ten years before the Fairfax 
Theatre Company.30 Gus was the second youngest of 11 children, in a Jewish family from 
Minnesota. His father, Louis, was a grocer who immigrated to the United States from Germany.  

Gus moved to Portland Oregon in 1906 with two of his brothers. First, he worked in movie arcades, 
then by 1910 he was the manager of the Oh Joy Theatre, and by 1913 he was the Secretary-
Treasurer of the Oregon Film Supply Company. With his success in film distribution, Metzger was 
hired as General Manager of Jewel Productions Inc. in New York City. Jewel Productions 
distributed films throughout the United States. 

Returning to Oregon in 1920, Mr. Metzger became the owner of the Rivoli Theatre in Portland, 
where he gained notoriety for his innovative promotions. He showed films accompanied by a forty-
piece orchestra, insured the hands of his pianist for $50,000, and received recognition for his lavish 
lobby displays. One ingenious promotion, featured a live preshow with the featured film’s starlet 
performing a scene and local film-goers as extras. The preshow was filmed, and then screened the 

 
28"Orpheum Loses Lemon," Variety, August 15 1928.  

29 "Theatre Party to Aid Personal Service Group," B'nai B'rith Messenger, February 2 1945. 

30 "Gus Metzger Goes East: Pioneer Oregon Film Man Gets General Management.," Portland Sunday Oregonian, July 7 1918. 



following week, enticing those same film-goers to return in order to see themselves on the big 
screen.  

In 1926 Gus Metzger moved to Los Angeles. In California he partnered with the Srere family, taking 
over the Forum Theatre on Pico Blvd. Metzger once again gained a reputation as an innovator. He 
also gave back to the community, readily lending the theaters to local groups for fundraisers and 
benefits. In the 1930s Metzger became President of the Independent Theater Owners of Southern 
California, an association of more than 300 theaters. He was a leader of the Independent Theater 
Owners of Southern California through the 1950s. For his 75th birthday, in 1953, Metzger received a 
diamond-studded gold pass good for admittance to 450 movie houses coast to coast, in recognition 
for his work as a pioneer of film exhibition.  

Srere Family 

Moses Srere and his wife Bluma immigrated to the United States from Russia in 1892. In 1893 he 
was working as a peddler in Toledo, Ohio, and by 1896 Moses was in Detroit, Michigan, working as 
a butcher. 

It was in Detroit that the three Srere sons, George, Alfred, and Harry, founded a scrap iron yard. 
With its success, the Srere Brothers & Company expanded by taking over paper mills in the Mid-
West. Moses, who listed his profession as a Hebrew teacher, and his wife came to Los Angeles in 
1919 to acquire real estate for the newly formed Srere Corporation. George and Harry joined him in 
the mid 1920s, and in 1926 George together with Gus Metzger acquired the Forum Theater on Pico 
Ave.  

The Srere family became leaders in the Los Angeles Jewish community. Moses Srere founded a small 
shul, Congregation Srere, in the Boyle Heights area. Moses and Bluma lived in a small duplex that 
also housed the shul while he was brokering $100,000 deals for the family company, Srere 
Corporation. In 1930 the family opened the Bluma Srere Hospital in honor of their recently 
deceased mother. The hospital was built to serve the Jewish Consumptive Relief Sanatorium in 
Duarte. The Jewish Consumptive Association become the City of Hope after WWII.  

Srere Family  

• Moses Srere—1858-1935 Immigrated to the United States from Russia in 1892 (Peddler, Hebrew 
Teacher, President-Srere Corp.) 

• Bluma Srere—1860-1928 Wife of Moses, immigrated to the United States from Russia in 1892 
o George Srere 1879-1930 Son of Moses (Vice-President, Srere Corp.) 

§ Oscar Nathan Srere [aka Bill, Billy]—1908-1972 Son of George. (Stock broker1930-
1941, Pacific Amusement Co. Vice-President 1941, Metzger-Srere Vice President) 
Vice-President of the Wilshire Blvd. Temple 

o Harry Srere —1885-1945 Son of Moses (Pacific Amusement Co President, Srere Corp 
Treasurer)  

Land and Building Ownership 

Nelson C. Stein was the primary owner of the property and building from 1929 until he sold it to 
Haig M. Prince in 1960. In 1970 Alex Gorby’s B and F Associates purchased the building and still 
holds it to this day. 



Nelson C. Stein 1884-1964 

Real estate salesman and developer Nelson C. Stein owned the property, and the theater was to be 
leased and operated by the Fairfax Theater Co. Mr. Stein immigrated to the United States from 
Germany sometime before 1910. In the 1920s he worked in the clothing industry in Chicago, 
moving to Los Angeles in 1923.  

In Los Angeles Stein was an active member of Temple Emanu-El, serving as 2nd-Vice President of 
the Board of Trustees. Temple Emanu-El was the first synagogue built on Wilshire Blvd.; the 1924 
Beaux Arts building now serves as Christ Church. 

In 1926 Mr. Stein’s wife died, and while building the Fairfax Theatre in 1929 he was living in the Art 
Deco Elks Club building at 607 S Park View St. (HCM 267). Nelson Stein sold the subject building 
in 1960 to multi-millionaire real estate and financial operator Haig M. Prince. 

Haig Marquis Prince 1899-1973 

Of Armenian heritage, Mr. Prince immigrated to Los Angeles from Turkey in 1922. In Los Angeles, 
Prince found financial success with a chain of radio retail stores, Prince Radio Company, and then in 
real estate. He was often in the papers for scandalous behavior; there was a $195,000 settlement in 
his divorce from his first wife, a $30,000 paternity settlement with his nurse-chauffeur in 1956, and 
in 1957 he threatened to send his itinerant brother to jail for vagrancy.  

Ownership-Los Angeles County Map Books  

The subject building is made up of four lots in Tract 6790; additionally, there are two more lots that 
made up the theater’s parking lot. Tract 6790, where the subject building is located, was subdivided 
in 1923 by the A. F. Gilmore Company, and Security Trust & Savings Bank. 

Fairfax Theatre Lots, Tract 6790 

Lot 338  Fairfax Theatre Building  7901-7909 Beverly Blvd 

Lot 337 Fairfax Theatre Building  

Lot 336 Fairfax Theatre Building  

Lot 335 Fairfax Theatre Building  

Lot 334 Fairfax Theatre Parking Lot 327-331 N Fairfax Ave 

Lot 333 Fairfax Theatre Parking Lot 327-331 N Fairfax Ave 

 

Lot 333, 334 Parking Lot   

 1930-03-07 Fairfax Theatre Co. 



 1957 Fox West Coast Theatres Corp 

 

Lot 335 Fairfax Theatre Building 

 1930 Catherine M. Brice, Nelson C. Stein 

 1931 Nelson C. Stein 

 1934 Nat’l Tr. and Sav Bk. 

 1936-03-03 Nelson C. Stein 

 1960-01-07 Prince, Haig M. 

 

Lot 337-338 Fairfax Theatre Building 

 1930 Nelson C. Stein 

 1936-03-03 Nelson C. Stein 

 1960-01-07 Prince, Haig M. 

 

Art Deco architectural style 

Moderne/Art Deco (ca. 1925–1940) 

The Art Deco style gained popularity in the early 1920s. Unlike its earlier Period Revival 
counterparts, it is considered the first architectural style of the era to consciously reject historical 
precedents, instead embracing a new aesthetic that took inspiration from the city’s booming oil, real 
estate, and film industries, as well as the technological advancements of the Machine Age. The style 
is largely characterized by its vertical emphasis, enhanced by elements that served to draw the eye 
upwards, like reeded or fluted pilasters, stepped towers, piers, and spires. Despite Modern 
tendencies occurring about the same time, the Art Deco style embraced ornamentation that was 
uninhibited and extravagant. This was often manifested in the use of motifs found in ancient 
mythology and indigenous cultures, as well as local flora, fauna, and natural features, and 
experimentation with a variety of materials including terra cotta and metal. The resulting vibrant, 
exhilarating images reflected a society that was very much living in the moment. The style was 



applied largely to public and commercial buildings like theaters, department stores, large hotels, and 
multi-family residential buildings, with rarer use in single-family residential architecture.3132 

Art Deco Style in Theatre Architecture  

Art Deco style with its dramatic stylized excess and commercial appeal suited movie theaters. 
Referring to what we now call Art Deco, in 1929 Walter Randell Storey, writing for the New York 
Times, said that “modernistic treatment” was a way for the motion picture theatre to develop a style 
of its own—a declaration of independence from legitimate tradition.33 34 

Stylistically, the movie theatre was to be the newest, most fashionable expression of civilized living. 
It was important to owners that theatres be at the cutting edge of popular architecture. Style sold 
tickets and gave a theatre identity. With the 1925 Paris Exposition Internationale des Arts Décoratifs 
et Industriels Moderne, what became known as the Art Deco Style became the most fashionable, the 
epitome of modernism.  

This new modern style also continued the fantasy of the films they exhibited. As early as 1921, 
Hollywood brought modern architecture to American filmgoers. Architect Joseph Urban, initially 
associated with the Viennese Secessionist movement in his native Austria, came to the US in the 
early 1920s, and as art director for Cosmopolitan Productions brought his modernist aesthetics to 
the sets of numerous movies. The elaborate, geometric choreography of the new Busby Berkeley 
musicals and the sophisticated production design in Astaire and Rogers romances reflected the Art 
Deco style. 

Cost advantages was another reason for the popularity of Art Deco in the late 1920s. The 
modernistic style, with its geometric features, was less expensive than the ornate revival styles that 
proceeded it. Using reinforced concrete, as used in the subject building, the geometric Deco features 
could be made using reusable wooden molds. This construction could be less expensive compared 
to the disposable concrete molds needed to create elaborated detailed Spanish Colonial theatres.35 36 

Skouras Style 

The modest 1947 remodel of the Fairfax Theatre, with the Regency Deco ticket booth and the 
rococo scroll pelmets over the main auditorium’s exits, is an example of what became known as 
Skouras-ization. Following WWII, theatergoing in the United States reached its peak. The Fox West 
Coast Theater Company headed by Charles Skouras, whose brother Spyros Skouras was the head of 
Twentieth Century Fox Studios, began a massive campaign to expand and modernize the chain’s 
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theater group. From the late 1940s to early 1954, many new theaters were built and over 200 theaters 
were remodeled to gain a greater audience share. The remodeling became known as “Skouras-
ization”. The Skouras style was a unique design aesthetic, which unlike the majority of pre-war 
movie palaces did not directly derive from the imitation of any particular historical stylistic motif. 
Fox in-house designer Carl Moeller helped interpret Charles Skouras’ desire to create for his 
audience “a pleasing atmosphere to enjoy the latest Hollywood attraction”.37 

The Skouras style is a particular regional corporate expression of what is more recently referred to as 
Hollywood Regency. Described as being “Stripped down to minimal ornament yet referencing 
traditional forms, the Hollywood Regency style was the perfect amalgam of the old and the new and 
struck the perfect balance of tradition and novelty desired by upscale commercial establishments.”38 
With a theatricality deriving from Hollywood set designs in the 1930s and 1940s, its architectural and 
artistic references were often Art Deco, Streamline Moderne, Art Nouveau and Rococo. 

Woodbury Charles Pennell Architect 1883-1951  

W. C. Pennell was born in Portland, Maine, the son of a cooper. With his mother he moved to 
Ventura, California before the turn of the twentieth century. In 1909 Pennell worked for the 
eminent Los Angeles architect John C. Austin as a draftsman. By 1910, now an architect, Mr. 
Pennell worked as Mr. Austin’s partner. With Austin, Pennell designed many downtown steel-frame 
height-limit buildings, along with civic and industrial projects. They designed the Alvarado Street 
Theater (highly altered) as well as such landmarks as the 1912 West Adams Methodist Episcopal 
Church at Adams and La Salle (now the Greater Temple Page Church of God), The Hotel Leighton 
on MacArthur Park (demolished), and The Bronson Block at 527 W. 7th Street (now the Collection 
Building).   

In 1914 Mr. Pennell founded his own firm. In 1920 Pennell worked with Gordon H. Nevatt on the 
Trinity Hospital. Pennell also partnered with the theater architect Lewis A. Smith on multiple 
projects in the 1920s. In addition to the collaborative projects, Mr. Pennell designed elegant 
residences, schools, a large industrial laundry facility, and at least two other theaters: The Strand 
Theater at 4409 S. Broadway in 1921, and a theater in San Pedro. The Strand building is extant, 
though it is highly altered. By 1936 he was commissioned to design the Palm Springs Athletic Club 
in Palm Springs Desert Estates. In this same period he advertised his services in Palm Springs for 
home building. In the 1940s Mr. Pennell served as an adviser to the Los Angeles City Planning 
Commission.  

William Simpson Construction Company Contractors 

Wm. Simpson Construction Co. built the Fairfax Theatre. Founded in 1879, the William Simpson 
Construction Company became one of the largest building contractors in the United States. 
Important to the Fairfax Theatre, they were pioneers in the development and use of architectural 
concrete.  

 
37 Preston J. Kaufmann, "Skouras-Ized for Showmanship," Theatre Histoical Society of America Annual 14 (1987). 
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The company started in Denver, moved to San Diego in 1912, and then to Los Angeles in 1915. 

The Wm. Simpson Construction Co. remained family owned until 1969. They built many Historic-
Cultural Landmarks including: 1927 Immanuel Presbyterian Church (HCM 743), 1929 Pantages 
Theatre (HCM 193), 1931 Pellissier Building and Wiltern Theater (HCM 118), 1936 Griffith 
Observatory (HCM 168), 1938 CBS Columbia Square Studios (HCM 947), 1939 I. Magnin & 
Company Building (HCM 534), 1950 CBS Television City (HCM 1167), and the 1960 Lytton 
Savings Building (HCM 1137).  

William A. Simpson (1887-1972), and his brother Colin Simpson Sr. (1889-1967) built the company 
founded by their father into one of the leading construction companies of the country. William A. 
Simpson was educated in civil and architectural engineering practice. He became a member of the 
Los Angeles Chamber of Commerce in 1917, served as president and director of the Los Angeles 
Chapter of the Associated General Contractors of America, and was also a commissioner on Los 
Angeles County’s first Housing Authority. 

Colin Simpson Sr. was known as an exacting task master. He visited all of the job sites and was 
considered responsible for the “quality construction” associated with the Simpson company.39 

Wm. Simpson Construction Co. was acquired by the Dillingham Corporation in 1969. Dillingham 
was a landholding and development company. Simpson Construction continued to operate as a 
separate division of Dillingham into the early 1980s.40 

Second Nomination 

The Fairfax Theater Building was previously nominated for a Historic-Cultural Monument (CHC-
2010-520). This second nomination includes substantial new information. 

Period of Significance 

The period of significance for the Fairfax Theatre Building is defined as 1930 for its significance as 
an excellent example of an Art Deco style neighborhood movie theater, reflecting the year of the 
building’s construction. The period of significance for the Fairfax Theatre Building, for its 
association with development of the Fairfax neighborhood into the ‘symbolic focus’ of the Jewish 
Community, and the development of SurveyLA’s Beverly-Fairfax Commercial Planning District, is 
defined as 1930 to 2001. 

 
39 Ruth Ryon, "Simpson in 2nd Century: Simpson Enters 2nd Century 2nd Century," Los Angeles Times 1980. 

40 Ibid. 



Integrity 

In addition to meeting multiple eligibility criteria, the Fairfax Theatre Building retains a substantial 
degree of integrity. Historic integrity is the ability of a property to convey its significance and is 
defined as the “authenticity of a property’s historic identity, evidenced by the survival of physical 
characteristics that existed during the property’s prehistoric or historic period.”41 The aspects of 
integrity, as defined by the National Park Service, are location, design, setting, materials, 
workmanship, feeling and association. 

• Location: The subject property is in its original location and therefore retains this aspect of integrity. 

• Design: The subject property retains most of its character-defining features from its period of 
construction, and therefore is able to convey its historic significance as an Art Deco neighborhood 
theater building. The exterior remains largely unchanged from its original construction, and the 
interior retains many of its character-defining features.  

• Setting: The subject building is located at the southwest corner of SurveyLA’s Beverly-Fairfax 
Commercial Planning District in the Fairfax neighborhood of Los Angeles. It was the one of the first 
buildings constructed in the district, and the businesses in the Fairfax Theater Building still serve the 
National Register of Historic Places-listed Beverly-Fairfax Historic District.  

• Materials: The subject property has experienced some alterations including replacement windows. 
The marquee was modified in 1969 and in 1986, during its period of significance. The building’s 
primary structure remains unaltered, dating to its period of significance. Because the property retains 
the majority of its materials from the time of its construction, this element of integrity remains largely 
intact. 

• Workmanship: The subject property’s original workmanship is still evident through its overall 
construction method and materials. The property was constructed by Wm. Simpson Construction 
Co. and designed by the prominent local architect Woodbury C. Pennell. Wm. Simpson Construction 
Co. were pioneers in the development and use of architectural concrete, the method of construction 
used for the Fairfax Theatre. As such, the property retains its integrity of workmanship. 

• Feeling: The property retains its essential character-defining features and appearance from its 
historical period. As such, the building retains integrity of feeling. 

• Association: The subject property has been in continuous use as a neighborhood theater from its 
opening in 1930 until 2009, and the retail stores have been in continual use to this day. Some of the 
store located in the Fairfax Theatre building have been serving the Fairfax neighborhood for over 50 
years, and can be considered legacy businesses. As it largely retains its original appearance, it is clearly 
recognizable as a 1930s Art Deco theater building, and is directly linked with this period of 
development in the city. Therefore, it retains integrity of association.  

 
41 U.S. Department of the Interior, National Register Bulletin 16A: How to Complete the National Register Registration Form 
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Exhibit 1. Parcel Profile Report



City of Los Angeles
Department of City Planning

10/18/2019
PARCEL PROFILE REPORT

Address/Legal Information
PIN Number 138B177   446
Lot/Parcel Area (Calculated) 10,438.8 (sq ft)
Thomas Brothers Grid PAGE 633 - GRID B1
Assessor Parcel No. (APN) 5527036020
Tract TR 6790
Map Reference M B 74-32
Block None
Lot 338
Arb (Lot Cut Reference) None
Map Sheet 138B177
Jurisdictional Information
Community Plan Area Wilshire
Area Planning Commission Central
Neighborhood Council Mid City West
Council District CD 5 - Paul Koretz
Census Tract # 1945.00
LADBS District Office Los Angeles Metro
Planning and Zoning Information
Special Notes None
Zoning (T)(Q)RAS4-1D
Zoning Information (ZI) ZI-2452 Transit Priority Area in the City of Los Angeles
General Plan Land Use Community Commercial
General Plan Note(s) Yes
Hillside Area (Zoning Code) No
Specific Plan Area None
     Subarea None
Special Land Use / Zoning None
Design Review Board No
Historic Preservation Review No
Historic Preservation Overlay Zone None
Other Historic Designations None
Other Historic Survey Information None
Mills Act Contract None
CDO: Community Design Overlay None
CPIO: Community Plan Imp. Overlay None
     Subarea None
CUGU: Clean Up-Green Up None
HCR: Hillside Construction Regulation No
NSO: Neighborhood Stabilization Overlay No
POD: Pedestrian Oriented Districts None
RFA: Residential Floor Area District None
RIO: River Implementation Overlay No
SN: Sign District No
Streetscape No
Adaptive Reuse Incentive Area None
Affordable Housing Linkage Fee

PROPERTY ADDRESSES
7909 W BEVERLY BLVD
7901 W BEVERLY BLVD

ZIP CODES
90048

RECENT ACTIVITY
None

CASE NUMBERS
CPC-2009-3271-ZC-HD-ZAA-SPR-
ZAD
CPC-1983-30643
ORD-183497
ORD-182515
ORD-162109
VTT-71061
CHC-2010-520-HCM
ENV-2010-521-CE
ENV-2009-2656-EIR
ND-83-9-HD

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



      Residential Market Area Medium-High
      Non-Residential Market Area High
 Transit Oriented Communities (TOC) Tier 3
 CRA - Community Redevelopment Agency None
 Central City Parking No
 Downtown Parking No
 Building Line None
 500 Ft School Zone No
 500 Ft Park Zone No
 Assessor Information
 Assessor Parcel No. (APN) 5527036020
 APN Area (Co. Public Works)* 0.664 (ac)
 Use Code 1200 - Commercial - Store Combination - Store and Office Combination

- One Story
 Assessed Land Val. $932,552
 Assessed Improvement Val. $441,275
 Last Owner Change 10/16/1970
 Last Sale Amount $640,006
 Tax Rate Area 67
 Deed Ref No. (City Clerk) 1-973
 Building 1  
      Year Built 1930
      Building Class CX
      Number of Units 0
      Number of Bedrooms 0
      Number of Bathrooms 0
      Building Square Footage 32,548.0 (sq ft)
 Building 2 No data for building 2
 Building 3 No data for building 3
 Building 4 No data for building 4
 Building 5 No data for building 5
 Additional Information
 Airport Hazard None
 Coastal Zone None
 Farmland Area Not Mapped
 Urban Agriculture Incentive Zone YES
 Very High Fire Hazard Severity Zone No
 Fire District No. 1 No
 Flood Zone None
 Watercourse No
 Hazardous Waste / Border Zone Properties No
 Methane Hazard Site Methane Zone
 High Wind Velocity Areas No
 Special Grading Area (BOE Basic Grid Map A-

13372)
No

 Wells None
 Seismic Hazards
 Active Fault Near-Source Zone  
      Nearest Fault (Distance in km) 2.6484072
      Nearest Fault (Name) Hollywood Fault
      Region Transverse Ranges and Los Angeles Basin
      Fault Type B
      Slip Rate (mm/year) 1.00000000
      Slip Geometry Left Lateral - Reverse - Oblique
      Slip Type Poorly Constrained

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.org



      Down Dip Width (km) 14.00000000
      Rupture Top 0.00000000
      Rupture Bottom 13.00000000
      Dip Angle (degrees) 70.00000000
      Maximum Magnitude 6.40000000
 Alquist-Priolo Fault Zone No
 Landslide No
 Liquefaction Yes
 Preliminary Fault Rupture Study Area No
 Tsunami Inundation Zone No
 Economic Development Areas
 Business Improvement District None
 Hubzone Not Qualified
 Opportunity Zone No
 Promise Zone None
 State Enterprise Zone None
 Housing
 Direct all Inquiries to Housing+Community Investment Department
      Telephone (866) 557-7368
      Website http://hcidla.lacity.org
 Rent Stabilization Ordinance (RSO) No
 Ellis Act Property No
 Public Safety
 Police Information  
      Bureau West
           Division / Station Wilshire
                Reporting District 711
 Fire Information  
      Bureau South
           Batallion 18
                District / Fire Station 61
      Red Flag Restricted Parking No

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.
Case Number: CPC-2009-3271-ZC-HD-ZAA-SPR-ZAD
Required Action(s): HD-HEIGHT DISTRICT
 SPR-SITE PLAN REVIEW
 ZAA-AREA,HEIGHT,YARD,AND BLDG LINE ADJMNTS GT 20% (SLIGHT MODIFICATIONS)
 ZAD-ZA DETERMINATION (PER LAMC 12.27)
 ZC-ZONE CHANGE
Project Descriptions(s): A ZONE CHANGE, HEIGHT DISTRICT CHANGE, ZONING ADMINISTRATOR ADJUSTMENTS, SHARED PARKING, AND SITE

PLAN REVIEW, FOR A MIXED USE PROJECT CONSISTING OF 71-CONDOMINIUM UNITS, WITH A TOTAL OF 85,410 SQUARE
FEET TOTAL FLOOR AREA.

Case Number: CPC-1983-30643
Required Action(s): Data Not Available
Project Descriptions(s): 
Case Number: VTT-71061
Required Action(s): Data Not Available
Project Descriptions(s): VESTING TENTATIVE TRACT MAP FOR THE CONSTRUCTION OF A SIX STORY MIXED USE BUILDING.
Case Number: CHC-2010-520-HCM
Required Action(s): HCM-HISTORIC CULTURAL MONUMENT
Project Descriptions(s): HISTORIC-CULTURAL MONUMENT DESIGNATION FOR THE FAIRFAX THEATER PROPERTY.
Case Number: ENV-2010-521-CE
Required Action(s): CE-CATEGORICAL EXEMPTION
Project Descriptions(s): HISTORIC-CULTURAL MONUMENT DESIGNATION FOR THE FAIRFAX THEATER PROPERTY.
Case Number: ENV-2009-2656-EIR
Required Action(s): EIR-ENVIRONMENTAL IMPACT REPORT
Project Descriptions(s): A VESTING TENTATIVE TRACT MAP, A VESTING ZONE AND HEIGHT DISTRICT CHANGES, A ZONING ADMINISTRATOR

DETERMINATION FOR SHARED PARKING, A ZONING ADMINISTRATOR ADJUSTMENT FOR ZERO-FOOT FRONT YARD AND
ZERO-FOOT SIDE YARD SETBACKS  AND A SITE PLAN REVIEW FOR THE PROPOSED CONSTRUCTION OF A 6-STORY,
APPROXIMATELY 85,410-SQUARE-FOOT MIXED-USE, LEED CERTIFIED DEVELOPMENT CONSISTING OF 71-UNIT
RESIDENTIAL CONDOMINIUMS, 11,089-SQUARE-FOOT OF GROUND FLOOR RETAIL AND 228 PARKING SPACES.

Case Number: ND-83-9-HD
Required Action(s): HD-HEIGHT DISTRICT
Project Descriptions(s): Data Not Available
 

DATA NOT AVAILABLE
ORD-183497
ORD-182515
ORD-162109

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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ZIMAS PUBLIC Generalized Zoning 10/18/2019
City of Los Angeles

Department of City Planning

Address: 7901 W BEVERLY BLVD Tract: TR 6790 Zoning: (T)(Q)RAS4-1D
APN: 5527036020 Block: None General Plan: Community Commercial
PIN #: 138B177   446 Lot: 338

Arb: None



Exhibit 2. Maps

Exhibit 2a. Tract Maps 

Exhibit 2b. Sanborn Maps 



Exhibit 2a. Tract Maps



The M agenta outline indicates the location of the subj ect property; the yellow indicates the theater' s park ing lot. 



Tract no. 6 5 6 8 is east of Fairfax Ave from the subj ect building. This tract includes much of the N ational R egister of H istoric laces listed Beverly Fairfax H istoric 
D istrict. The Fairfax Theatre Building was the first maj or building to serve the district, with restaurants, retail, medical offices, along with the theater.



The M agenta outline indicates the location of the subj ect property;  the yellow indicates the theater' s park ing lot. 



Exhibit 2b. Sanborn Maps



Los Angeles 1906 -J anuary 195 1 vol.20. The magenta outline indicates the subj ect building.



Los Angeles 1906 -J anuary 1926  vol.20. The magenta outline indicates the subj ect property.  
I n 1926 , three years before construction started on the Fairfax Theatre Building, there was only one small office on this section of Fairfax Ave and Beverly Blvd.



Exhibit 3. Satellite Photographs



The magenta outline indicates the subj ect property.  
(G oogle 2019)



Exhibit 4. Building Permits 

Exhibit 4a. List of all Building Permits 1929-2019 

Exhibit 4b. Original Building Permits 1929-1930

Exhibit 4c. Significant Modern permits 



Exhibit 4a. List of all Building Permits 1929-2019 



Building Permit History—Fairfax Theatre

Date Permit Owner/Tenant Description Value

10/11/1929 26472 Nelson Stein Application for erection of building 84' x 177' - 54' high $110,000.00

10/11/1929 26473 Nelson Stein Application for erection of building 40' x 235' - 20' high $25,000.00

11/13/1929 29288 Nelson Stein Details ventilating ducts in auditorium floors $125.00

11/13/1929 29270 Nelson Stein Increasing size of col***additional reinforcing steel in 
col***additional structural steel adding 12" reinforced concrete wall 
between col #9&43 to take care of a future *** floor 

$1500.00

11/14/1929 29417 Nelson Stein Application to alter re***ing floor framing adding 8" concrete div*** 
and changing *** vent shaft in basement and *** and *** 

$175.00

12/4/1929 30972 Nelson Stein Detail sheets for permit #26472 and 26743, change roof joists $200.00

12/12/1929 31787 Nelson Stein Add second story exterior wall and roof portion from column 3 to 9 
or approximately 4,800 sf 

$1500.00

1/23/1930 1452 Fairfax Theatre Co. Erect roof sign according to accompanying plans $450.00

3/15/1930 5752 Fairfax Theatre Add all metal roof sign $250.00

3/26/1930 6713 Fairfax Theatre Neon sign on marquee $2900.00

4/1/1930 7161 Nelson Stein Plaster partitions, plumbing, electrical wiring and hardwood floors to 
subdivide second floor o"ces 

$2500.00

4/15/1930 7672 Nelson Stein Provide *** exit from star dressing rooms, install exit light and *** *** $600.00

10/5/1935 17908 Nelson Stein Take out glass in 3 fronts and make new bearing wall partitions real 
plan to follow 

10/14/1935 18666 Install new fronts, change plumbing, wiring, additional plaster, 
concrete floors ***, etc. 

7/27/1936 18825 Fox Theaters Install two poster cases on either column into lobby and three 
shadow boxes overhead below present girder enclosing same in 
channel iron, metal lath and plaster, same around cases to be 
installed in columns 

2/23/1937 5357 Take out side doors and install window with plate glass *** hardwood 
frame *** patch plaster *** *** and *** no structural changes 

4/1/1938 8972 Cutting new doorway through concrete wall and installing lintel 

4/28/1938 12079 Change the existing roof connection so that slope can be put in the 
roof for drainage 

6/7/1938 17173 GallenKamp Shoe Stores 
Co. 

Remove present front and install new front per plans, no structural 
changes 

8/12/1938 25695 GallenKamp Shoe Stores 
Co. 

Sign

9/16/1938 30085 Awning

2/24/1941 4972 Sontag Drug Co. Awning

3/3/1941 5562 Sontag Drug Co. Awning

6/12/1946 15800 Roof bulletin board 

2/10/1947 2734 Fox West Coast Agency 
Corp 

Replace box o"ce with new one $900.00

2/24/1948 3030 Two partition walls plastered on both sides, no structural changes 

7/27/1951 15395 Fisher Drug Co. Electrical Sign 

7/3/1953 65198 Fisher Drug Co. Electrical Sign 

8/26/1957 80778 Install fire door between drug store and storage per file 

8/3/1959 51427 Correct parapets as per plans 

6/30/1960 64256 Foster & Kleiser Co. 12' x 25' roof sign 

7/20/1960 65768 Eskay Drug Co. 24' sf projecting sign 

7/25/1960 66055 Install acoustical tile ceiling 

4/6/1961 8520 Eskay Drug Co. Awning 

1/10/1966 17456 Beverly Fairfax Pharmacy Awning 

6/10/1969 89988 Fairfax Theatre Marquee Signs

Date

1



10/10/1969 97747 Lou Shaw Productions EXPIRED — Stage modification and ticket booth $2,500.00

11/10/1969 99132 Lou Shaw Productions EXPIRED — Lounge floor $1500.00

3/31/1980 502 Sid Kirsten (sic) Temporary change of use from movie theater to live entertainment 

3/13/1981 20085 Kurstim Theatres (sic) Construction of new concession stand $3,000.00

11/10/1981 34181 Kurstim Theatres (sic) Convert single theater to triplex $110,000.00

2/21/1986 31101 The Taubman Co. Remodel interior finishes, change location of concession stand, 
Remove and replace existing corridor. 

$200,000.00

4/16/1986 34833 Fairfax Cinema Add concrete on metal deck over orchestra pit on 1986LA31101 $1,500.00

4/22/1986 Fairfax Cinema New Wall Sign $8500.00

5/12/1986 36699 The Taubman Co. New concession stand $15,000.00

10/9/1992 19734 Mark Tregura 7909 Beverly - Storefront framing and glass $2200.00

11/13/1997 97016-3000-26
708

B and F Associates Complete Reroofing

6/18/2010 10016-100000-
10884

B and F Associates  Interior Non-Structural Remo -Permit Expired 10/16/2012

6/29/2010 10016-100000-
11421

B and F Associates Interior Non-Structural Remo -Permit Finaled 8/11/2010

Permit Owner/Tenant Description ValueDate

2



Exhibit 4b. Original Building Permits 1929-1930 



















































Exhibit 4c. Significant Modern permits  



























10/18/19, 4)55 PMPermit and Inspection Report Detail

Page 1 of 2https://www.ladbsservices2.lacity.org/OnlineServices/PermitReport/PcisPermitDetail?id1=10016&id2=10000&id3=10884

Application / PermitApplication / Permit

Plan Check / Job No.Plan Check / Job No.

GroupGroup

TypeType

Sub-TypeSub-Type

Primary UsePrimary Use

Work DescriptionWork Description

Permit IssuedPermit Issued

Issuing OfficeIssuing Office

Current StatusCurrent Status

Los Angeles Department of Building and Safety

Certificate Information: 7901 W BEVERLY BLVD 90048

10016-10000-10884

B10LA06325

Building

Bldg-Alter/Repair

Commercial

(21) Theater

EARLY START PERMIT TO DEMO T-BAR CEILING, 50' X 100'.

Issued on 6/18/2010

Metro

Permit Expired on 10/16/2012

Permit Application Status History

Submitted 6/17/2010 APPLICANT

Assigned to Plan Check Engineer 6/17/2010 SAM CHANG

Corrections Issued 6/17/2010 SAM CHANG

Plan Check Approved 6/18/2010 ARMEN KASPAR

Issued 6/18/2010 LADBS

Permit Expired 10/16/2012 APPLICANT

Permit Application Clearance Information

Title 19 building approval Cleared 6/17/2010 SUSIE ADAMIAN

Contact Information

Contractor Storace Mario; Lic. No.: 340201-B 2070 N VINE ST      LOS ANGELES, CA 90068

Inspector Information

DAVID BURKHEAD, (213) 202-9874 Office Hours: 7:00-8:00 AM MON-FRI

GRANT WOODS, (213) 202-9874 Office Hours: 7:00-8:00 AM MON-FRI

RUSSELL BONVOULOIR, (213) 202-9874 Office Hours: 7:00-8:00 AM MON-FRI

THOMAS LOGRASSO, (213) 202-9874 Office Hours: 7:00-8:00 AM MON-FRI

Pending Inspections



10/18/19, 4)55 PMPermit and Inspection Report Detail

Page 2 of 2https://www.ladbsservices2.lacity.org/OnlineServices/PermitReport/PcisPermitDetail?id1=10016&id2=10000&id3=10884

No Data Available.

Inspection Request History

No Data Available.
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Exhibit 5d. County Assessor Map Book No. 560 1951-1955



Exhibit 5a. County Assessor Map Book No. 560 1924-1930



The magenta outline shows the location of the subj ect property.  
 





Exhibit 5b. County Assessor Map Book No. 560 1930-1937





Exhibit 5c. County Assessor Map Book No. 560 1938-1945





Exhibit 5d. County Assessor Map Book No. 560 1946-1950





Exhibit 5d. County Assessor Map Book No. 560 1951-1955
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Exhibit 6a. Exterior, Primary Façades 



P rimary (south, east) elevations of the Fairfax Theatre Building. V iew northwest. (Luftman 2019)

P rimary (south) elevation of the Fairfax Theatre Building. V iew north. (Luftman 2019)



P rimary (east) elevation of the Fairfax Theatre Building. V iew northwest. (Luftman 2019)

East and north elevations of the Fairfax Theatre Building. V iew southwest. (Luftman 2019)



P rimary (east) elevation of the Fairfax Theatre Building. V iew west. (Luftman 2019)



Exhibit 6b. Exteriors, Details



Stepped vertical tower soaring twenty feet above the south faç ade, of the Fairfax Theatre Building. The iron 
braces supporting the marq uee are original to the building. (Luftman 2019)



• The marq uee' s soffit is original to the building. (Luftman 2019)



East faç ade, view southwest. Fluted pilasters divide the faç ade into storefront bays. Wood-framed hopper 
opening transom windows are original to the building. (Luftman 2019)

The black  tiles at the base of the storefront windows are 
original to the building. (Luftman 2019)

East faç ade, view west. (Luftman 2019)



The subtly gray tinted sidewalk s that surround the subje ct building on Beverly Blvd. and Fairfax Ave. bears  
the stamp of the buildings contractor, Wm. Simpson Construction Co., pioneers in the development and use of 

architectural concrete. (Luftman 2020)

Terrazzo at the entrance to 7909 Beverly Blvd. N ow the location of the Beverly P harmacy, it was originally 
G eorge G ersisch' s Fairfax G rotto restaurant. (Luftman 2019)



Original details include many storefront windows, address numbers, 
and Art D eco hardware. M any doorposts of the Fairfax Theatre 

Building feature mezu za hs, a small box that is placed on the doorpost 
of J ewish homes and places of work . The building was home to many 

J ewish-owned businesses years before this stretch of Fairfax Ave. 
became k nown as the "K osher Canyon".  (Luftman 2019)



Exhibit 6c. Exteriors, West Façade, Alley



South and west faç ades. V iew east. (Luftman 2019)

West faç ade. V iew north. (Luftman 2019)



Exhibit 6d. Neighborhood



Fairfax Ave., view north from north of the intersection of Beverly Blvd. (Luftman 2019)

Fairfax Ave., view north from south of Beverly Blvd. (Luftman 2019)



Beverly Blvd., one block  west of Fairfax Ave. V iew east. (Luftman 2019)

Beverly Blvd., one block  east of Fairfax Ave. V iew west. (Luftman 2019)



Exhibit 6e. Historic photos: Aerials



Fairchild Aerial Survey D ecember 3 1, 1927, the latest photo aerial available that predates the Fairfax Theatre building. 
The magenta outline shows the subj ect property. Fairfax Ave. north of Beverly Blvd. wasn' t paved until 1929.  



Laval Company I nc. D ecember 3 1, 193 7, the earliest aerial available after the Fairfax Theatre was built. The magenta outline shows the subj ect property. While 
the neighborhood has filled in, the theater is the most significant building other than Fairfax H igh School (1924), the G ilmore sports complex (193 4) and the 

newly built P an P acific Auditorium (193 5 ). 



Fairchild Aerial Survey September 3 0, 196 2. The magenta outline shows the subj ect property.  



193 8 D ick  Whittington.  V iew northwest from 3 rd Street. Farmers M ark et and G ilmore Stadium in the foreground,  193 8 D ick  Whittington.  V iew northwest from 3 rd Street. Farmers M ark et and G ilmore Stadium in the foreground,  
magenta arrow shows the subj ect building.



193 9 G ilmore Stadium and G ilmore Field, magenta arrow shows the subj ect building.



Exhibit 6f. Historic photos: 1929-1990



1929 Fairfax Theatre under construction.



M arch 26 ,193 0 premiere night. (Security P acific N ational Bank  Collection)



M arch 26,1930 premiere night. (Security P acific N ational Bank  Collection)



Beverly Blvd look ing east circa 1931, the magenta arrow shows the Fairfax Theatre.

D etail showing subj ect building from photo above.



Fairfax Theatre, northwest view. (M ott Studios 193 2)



Fairfax Theatre, north view. (M ott Studios 193 2)



Fairfax Theatre, northwest view. (M ott Studios 1932)



Fairfax Theatre, northwest view. (M ott Studios 193 2)



Lobby, northeast view. The Art D eco lighting fixture, dentals along the ceiling, and  
entryway to the auditorium were all extant when last seen. (Circa 1930)

Auditorium northwest view. The Art D eco lighting fixture, ceiling, pilasters and decorative 
organ screens were all extant when last seen. (Circa 1930)



Auditorium view north. Circa 1947 after the “ Sk ouras-iza tion” .

Auditorium view north. Circa 1930.



Fairfax Theatre, view north. Circa 193 7 (H erman Schultheis) H erman J Schultheis Collection
Los Angeles P hotographers Collection

Fairfax Theatre, view northwest. Circa 1937



Fairfax Theatre marq uee. (Bill Ga bel circa 1967)

V iew west. Circa 1970

Fairfax Beverly, Carol  D ate Created and/o r I ssued1992 .



V iew north, circa 1982.

M arq uee (Circa 1984 Bill Ga bel)

Box Office (1985 J avier M endoza, 
H erald Examiner Collection LAP L)



V iew northwest, circa 2009. (losangelestheatres.blogspot.com)

M arq uee with the neon dating from the Cineplex Odeon remodeling of 1986. (2009 D amon Wellner)



Exhibit 6g. Historic photos: 2000-2011



Soffit, shortly after closing. 
(Sheri D eterman 2009)

M arq uee, shortly after closing. (Wendell Benedetti 2009)



Theater entrance.  The regency-style tick et booth dates to the 1947 Sk ouras-iza tion. (D on Solosan 2009)

Entry vestibule. The Art D eco fluted pilasters, fluted ceiling molding and starburst-patterned terrazzo floors are 
original to the 1930 theater. The maroon tiles and glass doors date to the 1986 Cineplex Odeon remodel.  

(Sheri D eterman 2009)



Theatre entry terrazzo , detail. (Adam M artin 2003)

Entry vestibule. (Adam M artin 2003) 



I nterior lobby. (Adam M artin 2003)

I nterior lobby, the Streamline M oderne concession stand dates to the 1986 Cineplex Odeon remodel.  
The ceiling is original to the building. (D on Solosan 2009)



The stairs to the theaters second floor bathrooms and proj ection booth still feature the  
original rail and balustrade.(Sheri D eterman 2009)

(Sheri D eterman 2009)



(Adam M artin 2003)

The original theatre entry doors with zi ggurat tiered details above still served the three theaters.  
The neon was added in the 1986 remodel. (Adam M artin 2003)

(Adam M artin 2003)

(Adam M artin 2003)



When last seen the main theater still featured the 1930 organ screens, presidium, and ceiling,  
with rococo scroll pelmets from 1947.  (K en R oe 2006 )

 (K en R oe 2006)



(Wendell Benedetti 2009)

The lavish Art D eco ceiling light fixtures date 
back  to 1930. (Wendell Benedetti 2009)

M ain auditorium view east. Original plaster deco pilasters, 
ceiling painting from the 1947 Sk ouras-iza ton” .  The color 
panels are lik ely from the 1986 Cineplex Odeon remodel. 

(D on Solosan 2009)



The original sign painted on the four-story fly-tower was visible until circa 2010. (2003 Adam M artin)
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MAKING A FILM PALACE FOR NEW TIMES

By JACK MATTHEWS

JUNE 16, 1987
12 AM

It is hard to look 20 or 30 years into the future and imagine someone becoming nostalgic about a

movie theater named Cineplex Odeon Universal City Cinemas.

The name would seem more appropriate for the subhead in an annual report than for the

marquee of a movie palace. But a movie palace it is--or will be July 1, when the 18-screen, 6,000-

seat complex opens on its hilltop pad next to the Universal Amphitheatre in Universal City.

“This hasn’t been done since Radio City Music Hall,” said Cineplex Odeon Chairman Garth

Drabinsky as he stood in the unfinished lobby of his company’s newest theater. “There isn’t

anything like it anywhere.”

The comparison to Radio City Music Hall is a stretch. You could put the Universal Cineplex inside

that 1932 Manhattan landmark and still have room for the Rockettes to kick up their heels.
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Radio City, which hasn’t functioned as a movie theater since 1979, has 6,000 seats in one room.

The ceiling in the auditorium itself is about four times the height of the Universal Cineplex and

the new theater’s “majestic sky-lit entrance lobby” boasts dimensions--70 feet wide, 46 feet high--

that are about the same as those of the screen at Radio City.

But Drabinsky can be forgiven the hyperbole. Times have changed. Television wiped out the

movie palaces that favored urban moviegoers from the ‘30s through the ‘50s. Compared to what

most moviegoers are used to, the Universal Cineplex will be awesome enough.

The theaters, with from 200 to 900 seats, will feature state-of-the-art projection and sound

systems. Four of the theaters will be equipped for 70-millimeter presentations.

The two-level 120,000-square-foot complex--dressed out in an Art Deco motif with marble floors

and columns and pastel walls--has 16 theaters downstairs and two upstairs. The two largest

theaters also have balcony entrances off the escalators at the second level, to the left and right of

a French cafe.

There are huge glassed-in spaces, a floral garden and skylights to ease the wait in the hallways

outside the blocks of theaters. Two identical concession stands, about the size of volleyball courts

and equipped with more than 50 cash registers, flank the Tara-style lobby stairway.
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For showmanship, it’s a quantum leap from the matchbox suburban multiplexes we’re used to,

and it will add plenty to Drabinsky’s image as the leader of the current theatrical renaissance.

Drabinsky, a 38-year-old Canadian, was on no mission to rescue American exhibition when he

made plans to build an 18-screen film complex at Toronto’s new Eaton Center in the late 1970s.

He was an entertainment lawyer who had interests in film production and distribution.

“I didn’t plan to spend the rest of my life in exhibition, I was practicing law,” Drabinsky said. “We

just started with the idea of building an art house complex.”

The Eaton Center Cineplex, a maze of small theaters with mostly 16-millimeter projection, with

adjacent restaurants and shops, was a magnet for the young adults living in the dense residential

high-rises of downtown Toronto.

The complex was so successful Drabinsky decided to try it in another urban center and settled on

the top floor of the new Beverly Center in West Hollywood.

“I remember opening night, all of the pundits in the industry were coming to watch me post a

closing notice on the theater,” Drabinsky said. “They never got that opportunity.”

The Beverly Cineplex, despite its minuscule screens and tiny auditoriums, has been one of the

great success stories in the history of movie exhibition. The 14-screen complex has, as Drabinsky

loves to report, the highest per-seat income of any theater in North America.

What the Eaton and Beverly cineplexes proved was that people will still go out to movies if the

experience is convenient and comfortable. Just imagine what it would be like if the presentation

of movies--projection, sound, screen size--were first-rate.

In the last five years, Drabinsky’s Cineplex Odeon Corp. has revived film-going and made a few

fortunes doing it. Cineplex has been on a buying and building spree, renovating old theaters,
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erecting new ones. It is now the largest exhibition company in North America, with more than

1,500 screens in nearly 500 locations.

Drabinsky said Cineplex Odeon, with 90 full-time architects, designers and project managers on

the staff, has 3 million square feet of theaters under construction, which will add 400 screens to

the total.

Locally, Cineplex has six-screen multiplexes either planned or under construction in Santa

Monica and Marina del Rey. The redesigned four-screen Plitt at Century City will open soon. The

recently refurbished Art Deco houses--the three-screen Fairfax and the single-screen Showcase

Cinema on La Brea Avenue--are reportedly doing land-office business. Next spring, Cineplex will

take over the UA Egyptian in Westwood.

Drabinsky said that when everything is in place, he will be able to open a major studio movie in

four Los Angeles venues simultaneously.

But the Universal Cineplex--on the premises of Cineplex’s 50% partner, MCA-Universal--will be

the crown jewel, and Drabinsky is neither shy nor modest about declaring its importance to the

local film economy.

“This will be the house where every film will premiere in L.A., period,” Drabinsky said.

“Every director, producer and studio will want to have this as their presentation. There will be

premieres, galas, trumpets blaring--all the majesty and spectacle of going to movies will be

reproduced here.”

The $16.5-million Universal-Cineplex will not displace Westwood as the prestige address for

first-run movies. Despite the inconvenience of traffic and parking, Westwood Village is arguably

the most inviting spot on Earth for movie lovers. There are 10 theaters with a total of 19 screens

within a few blocks of one another, and most of them are wonderful.
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There are more shops and restaurants than you’ll ever need, and a street scene to go with them.

But the Universal-Cineplex will undoubtedly take a bite out of Westwood’s industry business.

Studios will be able to host some incredible parties in the vast lobby of the complex, and

premieres there could be easily controlled. Parking (free to the public) is a few hundred feet away,

in a just-completed enclosed six-story structure.

Drabinsky said he has already begun talking to people about having the complex as the site of the

major international film festival that Los Angeles has never succeeded in having.

Cineplex Odeon and Drabinsky have their detractors. Many of his competitors resent Drabinsky’s

messianic image, saying he has gotten where he is by following the scent of money, not by trying

to rid America of sticky theater floors.

Some financial analysts who are skeptical about the future of movie exhibition say Cineplex is

spreading itself too thin, that its success is short term in a business where actual ticket sales have

hovered at about one billion admissions annually for 20 years.

Drabinsky acknowledged that up to now, Cineplex has succeeded primarily by taking business

away from other theaters. But he said there are signs of a real resurgence in movie-going. Ticket

sales are up 16% this year over the first six months of 1986, video sales are beginning to level off

and the studios are beginning to make movies that appeal to a wider range of audiences.

For moviegoers, optimism is always a risky outlook and if the quality of big studio movies is

getting better, it is at an imperceptible pace. But in the case of exhibition, being pulled into the

‘80s by Cineplex Odeon, it is time to admit, at the very least, that the glass appears half full.

https://www.latimes.com/
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ABSTRACT (ABSTRACT)  
The Sunset 5 is very much in demand among distributors of specialized fare, he said. "We can't get all the films

that would like to play at the Sunset in there. So I see the Fairfax as a strong outlet with crossover potential, even if

the most commercial films will always want to be at the Sunset. But sometimes there are more than five strong

films out there." The main theater at the Fairfax (which seats about 430 people) is larger than the biggest house at

the Sunset. 

  

At the Fairfax, renovations include new seating in all three auditoriums, with fewer rows in each auditorium to

increase leg room, and the last few rows in each theater are now rocker seats. Although they will be retaining the

same projection equipment, [Bob Laemmle] will be upgrading the sound systems in the two smaller auditoriums

(the main theater already featured Dolby digital sound). 

  

The three-theater Fairfax at Fairfax Avenue and Beverly Boulevard is being renovated by Laemmle, which plans to

make it a first-rate art house.; PHOTOGRAPHER: KEN HIVELY / Los Angeles Times 

   
 
FULL TEXT 
For some time, it has been common practice among frequent moviegoers to rate a movie by how much they are

willing to pay to see it: full price, matinee discount, video rental or cable. The second-run movie house--a happy

compromise in which one still gets to see the picture in a theater at a lower price--is falling by the wayside. 

  

"It seems the discount theater, the 'dollar house,' is becoming a thing of the past," said Paul Dergarabedian,

president of box- office tracking firm Exhibitor Relations. "With many of the theater companies last year filing for

Chapter 11, many of the older or obsolete theaters were cut from their inventories." 

  

Although a few remaining independent houses dot the city's exhibition landscape, when Loew's Cineplex

Entertainment opted not to renew its lease on the three-screen theater at Beverly Boulevard and Fairfax Avenue, it

effectively shuttered the last major second- run house in Los Angeles proper. 

  

Happily, though, for audiences whose tastes run toward something other than the latest John Travolta thriller, one

company's discard has turned out to be another's treasure. 

  

Bob Laemmle, president of Laemmle Theaters, said his chain had no interest in operating a second-run house. So

upon taking over the lease, Laemmle shifted into high gear to quickly renovate the theater, which had fallen into

some disrepair, and turn it into a first-run art house. Laemmle plans to book it with independent and foreign-

language films in conjunction with the company's extremely successful Sunset 5, which is also in West Hollywood. 

  

The Sunset 5 is very much in demand among distributors of specialized fare, he said. "We can't get all the films

that would like to play at the Sunset in there. So I see the Fairfax as a strong outlet with crossover potential, even if
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the most commercial films will always want to be at the Sunset. But sometimes there are more than five strong

films out there." The main theater at the Fairfax (which seats about 430 people) is larger than the biggest house at

the Sunset. 

  

Laemmle foresees possible situations in which individual films may be moved between the two theaters

depending on demand, using the Fairfax as more than just a spillover or secondary theater. 

  

Originally built in the 1930s as a single-screen venue and live theater (there's still an extensive backstage area with

high catwalks), the Fairfax was taken over by Cineplex in the mid-1980s and completely remodeled into a triplex.

Although Cineplex initially ran it as a first-run house, eventually it became a destination for second-run films. 

  

Second-run theaters have relied on higher-profile studio fare on which they could obtain more favorable film rental

terms, because those titles have traditionally brought in more ticket sales than first-run art-house fare, but that has

changed. More often than not these days, the films that have "legs" to remain in theaters longer come from the art-

house sector of the business, as witnessed this year by the surprise staying power of such titles as "Memento" and

"The Others." 

  

"Though it depends on the film," Dergarabedian said, "it would seem a solid, first-run art-house film could do much

better than a major studio film in the twilight of its release." 

  

Additionally, as distributors have tightened pay-per-view and home video windows (the amount of time between a

film's theatrical run and its ancillary life), the window for showing a film in second run has shortened as well. 

  

At the Fairfax, renovations include new seating in all three auditoriums, with fewer rows in each auditorium to

increase leg room, and the last few rows in each theater are now rocker seats. Although they will be retaining the

same projection equipment, Laemmle will be upgrading the sound systems in the two smaller auditoriums (the

main theater already featured Dolby digital sound). 

  

The building itself has through the years retained many decorative flourishes from its original design. The free-

standing ticket booth out front is a throwback to another era, as is the Art Deco ceiling in the lobby and the Deco

glass fixture that dominates the ceiling in the main auditorium. 

  

Overseeing the renovation process is Jay Reisbaum, Laemmle's director of development, who has had only about

30 days to complete the job. The new marquee, for example, was due to be installed on Wednesday just before the

theater's private opening party on Thursday, opening to the public today. 

  

Discussing the Fairfax theater, Reisbaum also addressed the benefits of taking over existing venues. "We've been

involved in new construction before, and to develop a theater from scratch can be a five-to seven-year process. It

would be practically impossible to build a theater like this today. For us to find a space like this in this location and

be able to take it over is practically a dream come true." 

  

Illustration 

Caption: PHOTO: The three-theater Fairfax at Fairfax Avenue and Beverly Boulevard is being renovated by

Laemmle, which plans to make it a first-rate art house.; PHOTOGRAPHER: KEN HIVELY / Los Angeles Times 

  

Credit: SPECIAL TO THE TIMES 
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ABSTRACT (ABSTRACT)  
It's after midnight on a Friday, and a theater full of moviegoers fervently shouts out the opening lines of last year's

rock musical "Hedwig and the Angry Inch"--"Don't you know me? I'm the new Berlin Wall� Try and tear me down�"--

as, on screen, Hedwig launches into the electrifying opening number, "Tear Me Down." 

  

Trace Ferris, the Los Angeles show's production coordinator, remembers that she couldn't get any of her friends to

come with her to "Hedwig" on opening night last July after telling them what it was about. She went by herself and

loved the film so much that she started dragging people along to see it again and communicating with other

"Hedwig" fans on the message board at the official Fine Line Web site. 

  

Unlike "Rocky Horror," which has a small cast and takes place in one location, "Hedwig" has frequent shifts in

setting and time, with flashbacks to Hedwig's childhood and even some animation. The group has come up with

inventive ways to mimic the on-screen action, such as wheeling Hedwig through the aisles on a restaurant cart to

simulate the character's imagined flight in the film. They are open to suggestions, says Lea Nave, 19, who helps

with the costume changes: "Whatever someone comes up with within the month, we'll try it." 

   
 
FULL TEXT 
It's after midnight on a Friday, and a theater full of moviegoers fervently shouts out the opening lines of last year's

rock musical "Hedwig and the Angry Inch"--"Don't you know me? I'm the new Berlin Wall� Try and tear me down�"--

as, on screen, Hedwig launches into the electrifying opening number, "Tear Me Down." 

  

On the fourth Friday of every month, devoted "Hed-heads" and curious newcomers line up--many in costume--

around the block at Laemmle's Fairfax theaters on Beverly Boulevard for the communal experience of Hedwig's

journey from his childhood as Hansel in East Berlin to--after a botched sex-change operation (hence the "angry

inch")--universally unacknowledged co-writer of rock superstar Tommy Gnosis' hit records and restaurant

chanteuse. 

  

Hoping to turn "Hedwig" into the next "Rocky Horror Picture Show" midnight cult phenomenon, a group of fans who

call themselves Rainbow Carnage (after a line in the film) act out most of the film in front of the screen in full

costume and with an array of clever props, while the audience sings along by heart. 

  

Other fan-generated, interactive "Hedwig" screenings have been popping up around the country, from New York to

San Francisco to, last week, Long Beach. The film's love story about finding one's other half, its transgender chic

and its soundtrack mix of punk rock and wistful ballads have inspired a following that continues to grow. 
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Rainbow Carnage likes to involve the audience as much as possible, from pulling moviegoers out of their seats to

help in a scene to passing out candy during the song "Sugar Daddy." The audience is encouraged to shout out

responses, which, if the fans take to them, may become part of the "Hedwig" routine in the way the "Rocky Horror"

call-back lines were improvised by fans and codified over time. 

  

But "Hedwig" fans also keep quiet during the dramatic scenes. As the emcee says when introducing the screening,

"To our 'Rocky Horror' fans: We like this movie." 

  

"'Rocky' is camp. 'Hedwig' is a story," says Devri Richmond, 17, one of the makeup artists for the stage show. "You

can cry at 'Hedwig.' You can't cry at 'Rocky.'" 

  

Trace Ferris, the Los Angeles show's production coordinator, remembers that she couldn't get any of her friends to

come with her to "Hedwig" on opening night last July after telling them what it was about. She went by herself and

loved the film so much that she started dragging people along to see it again and communicating with other

"Hedwig" fans on the message board at the official Fine Line Web site. 

  

The fans began e-mailing one another and decided to meet at weekly Saturday night showings at the Laemmle

Sunset theaters, where they would sit in the front rows and sing along. Afterward, over meals at an all-night diner,

the group would muse about having a midnight screening where they could be freer to sing, dance and act out. "I

just saw how this film really meant something to people on a deeper level," says Ferris, who lives in Simi Valley and

says she's "over 25." 

  

Ferris approached Laemmle Theatres with the idea and found that vice president Greg Laemmle was a big fan of

"Hedwig." He suggested the chain's recently leased and renovated Fairfax theaters, which, with the main theater's

small stage and backstage area and stairways off to the side, was ideal. 

  

The first screening, a test run to see if "Hedwig" could play monthly, was organized for January in celebration of

John Cameron Mitchell's Golden Globe nomination and was originally just going to be a sing-along. Mitchell,

"Hedwig's" director, co-writer and star, who was going to be in town for the awards, caught wind of the screening

and told them he would attend. 

  

Excited, Rainbow Carnage threw together in a week what's called a "shadow cast" that included several

experienced "Rocky Horror" performers, who struggled to figure out the complicated blocking and scene and

costume changes. Initially they performed only the musical numbers, but with each screening Rainbow Carnage

has added more scenes, so that now about 75� of the film is being performed, says athletic trainer and "Rocky

Horror" alumnus David Berck, 32, who directs the Rainbow Carnage show. 

  

"I loved it," says Mitchell, who also came to the third screening and plans on returning when he is in town. "I love

that do-it- yourself aesthetic," which, he says, goes back to "Hedwig's" roots as a club act with a group of friends in

New York that evolved into an off-Broadway show and then a film. 

  

Unlike "Rocky Horror," which has a small cast and takes place in one location, "Hedwig" has frequent shifts in

setting and time, with flashbacks to Hedwig's childhood and even some animation. The group has come up with

inventive ways to mimic the on-screen action, such as wheeling Hedwig through the aisles on a restaurant cart to

simulate the character's imagined flight in the film. They are open to suggestions, says Lea Nave, 19, who helps

with the costume changes: "Whatever someone comes up with within the month, we'll try it." 
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The January screening sold out the 426-seat theater, and subsequent shows have been well attended. Fans have

come from as far away as San Francisco and Canada, and the audience spans all demographics, from drag queens

to college students to grandparents. 

  

Naturally, Ferris says, "a lot of the guys dress like women," some of whom are dressing in drag for the first time.

"It's their chance to see what it's like to wear high heels." 

  

Rainbow Carnage is consciously limiting the screenings to once a month, hoping to avoid the flash-in-the-pan fate

of would-be "Rocky Horror" heirs. "They play it every week, and you get a really great turnout the first two or three

weeks, and then by the eighth week everyone's tired of it," Berck says. 

  

United Artists, for example, tried to relaunch the notorious flop "Showgirls" several years ago as a midnight cult

film, but it never caught on. 

  

And to avoid the staleness of even "Rocky Horror," Rainbow Carnage tries to come up with different pre-show

entertainment, from costume and dance contests to a fashion show by an underground designer and campy

trailers. 

  

Tonight's screening will feature a karaoke contest. Future ideas include a drag king star search and a "Hedwig"

quiz contest. The group would also like to have the band actually play live at some point. 

  

Sing-along screenings have become popular in the last few years. Disney's El Capitan Theater in Hollywood has

screened limited runs of "Mary Poppins," "The Little Mermaid" and "Evita"--which ends a six-show run this Saturday

night--with lyrics and instructions (boo, clap, cheer) printed on screen to packed houses, says Lylle Breier, senior

vice president of special events for Disney. The three films will return, and other Disney films may join them. 

  

Sing-along prints of "Grease" have been shown at several gay and lesbian events around town, and "Sing-a-Long

Sound of Music" returns to the Hollywood Bowl July 6 for a second year, inspired by the event's wild success in

England. Only "Hedwig" and "Rocky Horror," however, have a live cast performing simultaneously. 

  

Though "Hedwig" won numerous awards and had a successful art house run, grossing �3 million, the release was

limited to big cities, and many fans have only discovered the movie at midnight showings or on DVD. "On stage,

off-Broadway, it skewed older because of the ticket prices," Mitchell says. "I was always disappointed because I

knew that young people would really get into it and couldn't afford it until it became a movie." 

  

He is delighted that "Hedwig" has taken on a life of its own. "It's a dating service, it's a self-help group, it's a disco,

it's a rock club and it's hopefully a lasting thing. I think it actually will last because there's always new people

discovering it, and since they've discovered it on their own, it becomes more precious." 

  

Illustration 

Caption: PHOTO: Kyle James, left, helps Blake Rogers transform into the title character.; PHOTOGRAPHER: LORI

SHEPLER / Los Angeles Times 

  

Credit: SPECIAL TO THE TIMES 

  

PDF GENERATED BY SEARCH.PROQUEST.COM Page 3 of 4



DETAILS
 

 

 
Database copyright  2019 ProQuest LLC. All rights reserved. 
Terms and Conditions   Contact ProQuest

Subject: Viewers; Social life &customs; Actors; Motion pictures -- Hedwig and the Angry Inch;

Costume design

Publication title: Los Angeles Times; Los Angeles, Calif.

Pages: F.34

Number of pages: 0

Publication year: 2002

Publication date: May 24, 2002

Section: Calendar; Calendar Desk

Publisher: Tribune Interactive, LLC

Place of publication: Los Angeles, Calif.

Country of publication: United States, Los Angeles, Calif.

Publication subject: General Interest Periodicals--United States

ISSN: 04583035

Source type: Newspapers

Language of publication: English

Document type: Feature

ProQuest document ID: 421880436

Document URL: http://ezproxy.lapl.org/login?url=https://search.proquest.com/docview/421880436?

accountid=6749

Copyright: (Copyright (c) 2002 Los Angeles Times)

Last updated: 2017-11-14

Database: Los Angeles Times

PDF GENERATED BY SEARCH.PROQUEST.COM Page 4 of 4

https://search.proquest.com/info/termsAndConditions
http://www.proquest.com/go/pqissupportcontact


 

2> F&;O7.T* <**0*3)  &ctreXX Thora 'irch  
Bregman, Adam . Los Angeles Times ; Los Angeles, Calif. [Los Angeles, Calif]25 July 2002: F.30.  

ProQuest document link
 
  
ABSTRACT (ABSTRACT)  
Strolling: I like people-watching, so I usually walk a lot. I have an office in West Hollywood, which is central to

everything I need. I walk to the library on San Vicente or to La Conversation at Doheny and Santa Monica, which is

a good place for a meeting. It's this little European sort-of-wannabe French coffee place, and they've got good

coffee there, and it's like a nice little bakery too. Well, if you like that sort of thing. They've got the classic European

fare like eclairs, scones, pastries, Danishes and lots of fancy and gourmet-ish stuff. 

   
 
FULL TEXT 
 The 20-year-old starred in "Ghost World," for which she received a Golden Globe nomination for best actress in a

musical or comedy. She also starred in "American Beauty." 

  

Strolling: I like people-watching, so I usually walk a lot. I have an office in West Hollywood, which is central to

everything I need. I walk to the library on San Vicente or to La Conversation at Doheny and Santa Monica, which is

a good place for a meeting. It's this little European sort-of-wannabe French coffee place, and they've got good

coffee there, and it's like a nice little bakery too. Well, if you like that sort of thing. They've got the classic European

fare like eclairs, scones, pastries, Danishes and lots of fancy and gourmet-ish stuff. 

  

Are You Going to Buy That?: Book Soup on Sunset is definitely my favorite bookstore. I can order or find anything I

need there. Sometimes I will go there just to read and not buy anything. There's just so much information in there

that if I have to look something up and I don't have the perfect desk reference, then I can go and look there. I also

have gotten the best photography books from there. 

  

Vegan Pie: I like Real Food Daily on La Cienega. I love their Yin Yang Salad. It comes with tofu, and it's really good.

It's got that Asian ginger-peanut dressing. I also like their coconut cream pie, which is amazing and totally vegan.

You can eradicate the guilt by saying, "Oh, it's totally vegan. It's healthy." 

  

No Longer �2.75: I love the new Laemmle's Fairfax Cinemas on Beverly and Fairfax. It's funny in there, because it

still feels kind of seedy and low-rent, but it's got this grandeur to it as well. It's a very bizarre theater. It's still pretty

red-light. That's why I like it so much. And the seats aren't even that comfortable. When I went and saw "Y Tu

Mama Tambien" there, the crowd was a lovely mix of Mexicans and single middle-class males. 

  

Close but So Far: I like to walk around the lower hills just west of Doheny looking at the houses and just hoping. I

also like walking south of Sunset in the Bundy area. It's really pretty there. I also like walking on the beach, but I

rarely ever get there. It's weird how you can live so close to the ocean and yet never see it. Though I like the idea of

it and when I have to go there I love it. I'm like, "I should come here more often. It's so lovely." But I never do. 

  

Euro-Deli: There's this place called Shoops on Main Street in Santa Monica and it's this great little European deli

and cafe, but their coffee is really good too, and you can find all kinds of different noodles, flour and chocolate.
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They have everything from Europe that you have ever liked or thought, "Wow. If we only had this in L.A." 

  

Illustration 

Caption: PHOTO: (no caption); PHOTOGRAPHER: ANNIE WELLS / Los Angeles Times 
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ProQuest document link
 
  
ABSTRACT (ABSTRACT)  
The original Cinerama Dome was a very cool spot. A geodesic dome built in 1963, it featured a wraparound screen

that was the place to see anything filmed in Cinemascope or starring James Coburn. Even when the ceiling tiles

were falling on patrons' heads, it had style. Several years ago, ArcLight revamped the Dome -- and what a vamp job:

Even the breezeway is dramatic, all soaring asymmetrical steel and glass. The sweeping lobby features a glossy

gift shop, a full restaurant and bar and a desk where you can get an ArcLight membership, which is free and helps

you accumulate points toward merchandise and tickets. The concessions are quasi-gourmet: a sausage baguette,

real butter on the popcorn, homemade caramel corn. The ushers seem superfluous, unless you've reserved seats,

which you can do. And what seats: deep and plush, with enough legroom for Kobe Bryant and set up stadium-style.

The screens (two in the Dome, 14 in the ArcLight) are gargantuan and super-crisp, and you could feel the intensity

of the Dolby sound during a preview for "The Lord of the Rings: The Two Towers" down to your bones. The ArcLight

hosts live events, the bathrooms sparkle and everything is orchestrated so that going to the movies becomes a

holistic experience, so long as you are punctual: Management will not let you into the movie once previews have

started. 

  

This theater on the corner of Beverly Boulevard and Fairfax Avenue had fallen on hard times and was showing

discounted double- features until, several years ago, it was swooped up by [Laemmle]. The place has been spiffed

up, there's a faux-Deco thing going on in the lobby and the selection in this three-plex is consistently intrepid. There

are always six movies (some shown in double-feature), including indies making a two-week stand before

disappearing into oblivion; film festival darlings, like 2001's "The American Astronaut"; little pics looking for

distributors; foreign films; and documentaries. There are midnight shows, notably "Hedwig and the Angry Inch"

with live cast and sing-along every fourth Friday, which attracts scads of Hed-heads. Theaters 1 and 3 are fairly

small, and the comfort factor less than optimal, as the screens are skewed left or right. The center theater, by

contrast, is large, with a nice big screen and -- look up -- an intricately stenciled ceiling. 

  

no caption; PHOTOGRAPHER: John Kascht For The Times; no caption; PHOTOGRAPHER: John Kascht For The

Times; INSPIRING AHS: The Vista, on Sunset Drive in Los Feliz, has earned fans with its ornate style, first-run flicks

and -- once you take your comfy seat -- plenty of legroom.; PHOTOGRAPHER: Paul Morse Los Angeles Times;

CINEPHILES' FAVORITE: The refurbished Egyptian Theatre in Hollywood is the swank home to American

Cinematheque, where the film's the thing.; PHOTOGRAPHER: Paul Morse Los Angeles Times; TOURIST DRAW:

Visitors to Grauman's Chinese Theatre check out the handprints and footprints of movie stars in the concrete

paving in front of the Hollywood landmark.; PHOTOGRAPHER: Luis Sinco Los Angeles Times; OFTEN EDGY: The

Nuart tends toward films that are provocative, cerebral, outrageous or a combination of those three. But it lightens

up long enough to also show 3-D and animation festivals.; PHOTOGRAPHER: Robert Gauthier Los Angeles Times 
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seats, a spectacular starburst chandelier and a palpable sense that movie stars were here. The screen is

enormous, the sound thunderous; this is definitely the place you want to see the latest flying wizard-spaceship

flick. 

  

Nuart Theater, 11272 Santa Monica Blvd., West L.A. 

  

Militantly independent, the Nuart never shows a film that is not provocative, cerebral and/or outrageous. When the

new "Solaris" recently hit theaters, the Nuart showed the Tarkovsky original. Obscure yet worthy foreign films and

documentaries often get their only L.A. run at the Nuart and, lest you think the place takes itself very seriously,

there are also 3-D and animation festivals and midnight showings of "The Rocky Horror Picture Show" and other

cult hits, such as "The Evil Dead" and "Clockwork Orange." While not plush, the theater (built around 1930 as a

screening room) implies that old-school pact that, once you step into that darkness, you will be transported, for

two hours, outside of time. The crowd leans toward film erudition and a contrary opinion on the outcome of the

2000 presidential election. 

  

Laemmle's Sunset 5, 8000 Sunset Blvd., West Hollywood 

  

This Laemmle theater in the Virgin Megastore complex is easily a contender for best selection of independent and

commercial films in all of Los Angeles. Filmgoers of a certain stripe -- namely, those who follow film and eagerly

await the next Alexander Payne-Todd Haynes-Spike Jonze flick -- know that what they want to see is going to be

here first. The theaters may not be big, but they are clean and the quality of the picture and sound are swell. There

is one big obstacle, however, to falling in love with the Sunset 5, and that is the underground parking lot, a facility

with a claustrophobically low ceiling and exhaust fumes so thick and noxious you feel as though you're sliding

down into your concrete coffin. 

  

Beverly Center Cineplex Odeon Theatres, 8500 Beverly Blvd., Los Angeles 

  

It's hard to find nice things to say about the 13 theaters atop the Beverly Center, at the corner of La Cienega

Boulevard. The screens are small, the theaters not especially comfortable, the general mien is a bit grubby, the

movies themselves the epitome of mainstream, with the occasional token art film. The only reason to go, really, is

if you've burned out on shopping but your partner has not. 

  

Loew's Cineplex Century Plaza Cinema, 2040 Avenue of the Stars, Century City 

  

A big, Big, BIG screen begs the showing of the latest "Star Trek" adventure and re-releases of epics, such as last

year's "Apocalypse Now Redux." The antithesis to the nearby AMC Century City 14, this four-plex never feels

crowded (though lines can be long), and the fare, while commercial, never insults your intelligence. The complex,

which also houses the Shubert Theatre, is open and elegant, and if you'd like to check it out, do so before February,

when the entire structure is slated for demolition. 

  

Laemmle's Fairfax, 7097 Beverly Blvd., Los Angeles 

  

This theater on the corner of Beverly Boulevard and Fairfax Avenue had fallen on hard times and was showing

discounted double- features until, several years ago, it was swooped up by Laemmle. The place has been spiffed

up, there's a faux-Deco thing going on in the lobby and the selection in this three-plex is consistently intrepid. There

are always six movies (some shown in double-feature), including indies making a two-week stand before

disappearing into oblivion; film festival darlings, like 2001's "The American Astronaut"; little pics looking for
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distributors; foreign films; and documentaries. There are midnight shows, notably "Hedwig and the Angry Inch"

with live cast and sing-along every fourth Friday, which attracts scads of Hed-heads. Theaters 1 and 3 are fairly

small, and the comfort factor less than optimal, as the screens are skewed left or right. The center theater, by

contrast, is large, with a nice big screen and -- look up -- an intricately stenciled ceiling. 

  

Aero Theater, 1328 Montana Ave., Santa Monica 

  

You would think that an independent theater tucked amid the pasta shops and Pilates studios of Montana Avenue

would be embraced by the locals. For whatever reasons, the Aero, built in 1939 and with a great old neon sign, is

not. This is not to say the management is not trying: there's a kids' matinee on the weekends, a fairly new art house

film every night and special benefit screenings to bring in the crowds -- who are not coming. One reason may be

the lack of parking; another, the small-town feel: this is the only theater I know that has a fish tank in the lobby and,

behind the concessions stand, a household refrigerator, with a shopping list affixed by a magnet. But the theater

itself is a pretty teal with Deco touches, the screen of a nice size and quality. Go before it goes under and becomes

a chain you complain about. 

  

Landmark's NuWilshire, 1314 Wilshire Blvd., Santa Monica 

  

Not particularly pretty, not particularly clean and, boy, the place could use new carpeting. Nevertheless, the

NuWilshire always features indie or just-to-the-left-of-commercial pics, and the two theaters themselves are

intimate and nicely old-fashioned: a narrow center aisle, pleated fabric on the walls, sconces. The screen takes up

the entire front wall, the picture is crisp and the sound is loud and clear. (Though not, perhaps, loud enough for

some older patrons, who make up the bulk of daytime audience. The crowd skews younger at night). A nice place

to see a matinee on a rainy day and, added bonus, there are Ben &Jerry's ice cream bars at the snack counter. 

  

AMC Century City 14, 10250 Santa Monica Blvd., Century City 

  

Step right up if you want to see a movie at the most heavily attended theater in Los Angeles. Although this

massive outdoor mall has its quirky touches (e.g., independent vendors and non-chain restaurants), the 14-plex is

straight-ahead commercial, with a predominately young crowd that appreciates the aesthetic credo "no neon too

bright, no sound too loud." The place can be a zoo on weekends: Tickets sell out (you can reserve ahead), getting

popcorn takes 30 minutes and woe to the woman who needs to use the loo in a hurry. Of the 14 screens, Nos. 1

through 4 are the largest, with good screen, sound and seat quality in all theaters. 

  

Laemmle's Monica 4-Plex, 1332 2nd St., Santa Monica 

  

A little down at the heels, this Laemmle's nevertheless shows an excellent selection of art-house, documentary and

intellectually vigorous films. The stylish if slightly shabby lobby is awash with fliers touting "Derrida" and the latest

Almodovar. The crowd tends to be older during the day, Boho by night. There's a swell candy selection (Toblerone�

Penuttles�), the seats are comfortable, the screen and sound fine. Of all the art-house theaters on the Westside,

this one has the widest and most adventurous film lineup. 

  

Laemmle's Grande 4-Plex, 345 S. Figueroa St., downtown L.A. 

  

This four-plex beneath the Marriott hotel like the embodiment of teen gloom. The lobby is ratty and hung with a

young Bell Gardens artist's unframed watercolors -- spooky, self-conscious images of emaciated, doe-eyed youths

ripping open their skin. The theater shows a mix of art-house and commercial films for the few tourists, punks and
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ProQuest document link
 
  
ABSTRACT (ABSTRACT)  
"It's a [business] model that relies on volume," [Lyndon Golin] says. It's also a model that's been tried in that very

spot -- Cineplex offered cheap second-run bills in the '80s. But Golin, 41, seems to have timing on his side -- along

with smart film choices and juicy, loss- leading �1 hot dogs. "It's a labor of love," he sighs. "But it's a great location

in a very strong moviegoing area." 

   
 
FULL TEXT 
ATTENDANCE at multiplexes nationwide may be down, but one Los Angeles theater is bucking the trend.

Regency's Fairfax Cinemas has been gaining momentum over the last six months as a destination theater. The

draw? Three-dollar tickets. The theater, at Beverly Boulevard and Fairfax Avenue -- right near the Pacific Theatres at

the Grove's 14 screens -- was formerly a Laemmle art house. 

  

And when it became available late last year, the Calabasas-based Regency Theatres chain jumped at the

opportunity to add an additional three screens to its second-run empire (62 screens in three states). 

  

Since then, cinephiles of all stripes have discovered the joys of seeing second-run films such as "Babel" in a

historic Los Angeles theater for less than most pay to park at the ArcLight. Regency co- owner Lyndon Golin is

hoping he can keep pulling in thrifty movie buffs, even though he just doubled the price of admission for evening

showings (daytime tickets are still �3). 

  

"It's a [business] model that relies on volume," Golin says. It's also a model that's been tried in that very spot --

Cineplex offered cheap second-run bills in the '80s. But Golin, 41, seems to have timing on his side -- along with

smart film choices and juicy, loss- leading �1 hot dogs. "It's a labor of love," he sighs. "But it's a great location in a

very strong moviegoing area." 

  

-- CHARLIE AMTER 

  

Illustration 

Caption: PHOTO: CHEAP SEATS: At Fairfax Cinemas, second-run shows at bargain prices.; PHOTOGRAPHER:

Courtney Hergesheimer Los Angeles Times 
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ProQuest document link
 
  
ABSTRACT 
Just months after the 1,800-seat Hollywood movie house opened in 1930, a pair of armed robbers burst into its

ornate Art Deco lobby, used adhesive tape to bind and gag employees and made a wild escape with �437 -- a

fortune in Depression-era receipts. 

   
 
FULL TEXT 
There has never been any shortage of drama at the Fairfax Theatre -- not even counting the cinematic conflict that

for 80 years has flashed across its screens. 

  

Just months after the 1,800-seat Hollywood movie house opened in 1930, a pair of armed robbers burst into its

ornate Art Deco lobby, used adhesive tape to bind and gag employees and made a wild escape with �437 -- a

fortune in Depression-era receipts. 

  

A half-dozen years later, burglars were so common that the theater's owners took to leaving a fake safe in their

office to fool intruders. One angry thief who spent hours prying open the safe one night in 1937, only to find it

empty, took revenge by looting a theater storeroom of 60 lightbulbs, cartons of cigarettes from the lobby snack bar

and postage stamps from the office. 

  

Then there was that police raid in 1969 that resulted in the arrest of actors performing a nude scene on the Fairfax

stage and led to the shutdown of the Los Angeles debut of "Oh, Calcutta�" 

  

But now the action at the venerable theater at Beverly Boulevard and Fairfax Avenue shapes up to be a fight over

whether the Fairfax itself lives or dies. 

  

The longtime owner of the building that houses the theater and nine neighboring shops wants to gut the structure

and rebuild it as a combination retail and residential complex. 

  

The exterior concrete Art Deco facade of the building would remain. But the theater would be removed,

underground parking for 220 cars would be added and 71 high-end condominium units and a swimming pool

would be built atop ground-floor retail space. 

  

Even critics of the �30-million redevelopment proposal acknowledge that the planned residential addition,

designed by Santa Monica architect Howard Laks, skillfully blends the old and the new. 
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They argue, however, that steps also need to be taken to preserve the interior theater space. 

  

"It's one of the last neighborhood theaters in L.A. It has a curtain tower, a full stage, dressing rooms. It's got

everything to become a legitimate live theater as well as a movie house," said Gaetano Jones, a leader of a

campaign to preserve the Fairfax. 

  

Jones, an actor and singer-songwriter who lives nearby, said the Fairfax Theatre began as a single-auditorium

venue for film screenings and live shows. Its current three-theater configuration would allow for operation of a

movie house, a theatrical rehearsal stage and a full-production live theater stage, he said. 

  

Jones has launched a friends-of-the-Fairfax group. Others groups supporting preservation include the Los Angeles

Conservancy, Hollywood Heritage and several neighborhood organizations. 

  

Hollywood Heritage, in fact, has prepared paperwork that would nominate the theater for designation for city

cultural-historic landmark status. Brian Curran, director of preservation issues for the group, said it has agreed to

delay filing the nomination papers until after a scheduled meeting with representatives of property owner Alex

Gorby. 

  

"The Fairfax Theatre is among the earliest Art Deco neighborhood theaters," Curran said. "The theater's cultural

significance is wider in that it became a fixture that is very much attached to the postwar Jewish community, with

use by synagogues and Holocaust films premiering there." 

  

Representatives of Gorby, a Santa Monica businessman who they say has owned the theater building and the

attached shop spaces for four decades, counter that the era of the small neighborhood movie house is over. 

  

In any event, they contend that the Fairfax has been so heavily remodeled and renovated that it no longer

represents the original theater designed in 1929 by Vermont Avenue architect W.C. Pennell. 

  

But a full environmental impact report is being prepared and it will detail any cultural and historic significance that

is attached to the property, pledged Ira Handelman, a governmental relations consultant who is a spokesman for

Gorby. 

  

Because of a lack of parking space and competition from new movie houses, the Fairfax Theatre is no longer viable

as a business, Handelman said. 

  

The theater's current operators and merchants who operate nine storefronts in the building anticipate they have

several more years before any redevelopment begins, said Lana Sterina, who for 11 years has owned a pharmacy

next to the theater. 

  

Maurice Marzouk, who has operated a 10-foot-square key shop in the building for 15 years, predicted the theater

will avoid demolition. "C'mon, it's not going to happen," he said. 

  

But a stalemate will just prolong merchants' anxiety, said Mike Monsef, co-owner of a shoe shop that has been in

the building for 62 years. 

  

"We don't want to leave," Monsef said from his store, where shoes are stacked in boxes on ancient shelving. 

PDF GENERATED BY SEARCH.PROQUEST.COM Page 2 of 4



  

"But nobody is going to spend any money to improve or change things as long as we're here on a month-to-month

basis." 

  

-- 

  

bob.pool#latimes.com 

  

Illustration 

Caption: PHOTO: LANDMARK: The longtime owner of the building that houses the Fairfax Theatre and nine

neighboring shops wants to gut the structure. Critics argue that steps need to be taken to preserve the interior

theater space.; PHOTOGRAPHER:Genaro Molina Los Angeles Times; PHOTO: FILMMAKER: Hilari Scarl, whose

documentary "See What I'm Saying" will be screened at the theater in March, says such places are vital to what she

does.; PHOTOGRAPHER:Genaro Molina Los Angeles Times 
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ABSTRACT 
Hoping to halt the conversion of the Fairfax Theater into apartments, neighbors joined preservationists and

community activists Saturday to collect petition signatures and to celebrate the cinema's 80th birthday. 

   
 
FULL TEXT 
Hoping to halt the conversion of the Fairfax Theater into apartments, neighbors joined preservationists and

community activists Saturday to collect petition signatures and to celebrate the cinema's 80th birthday. 

  

"We view the Fairfax not only as a historic treasure, but as a social and cultural treasure, given the role it has

played in the Fairfax District for the past 80 years," said Hillsman Wright, co-founder of the Los Angeles Historical

Theatre Foundation. 

  

"It's much more than a physical structure," he said. "It's in many ways part of the heart and soul of that

neighborhood." 

  

Property owner Alex Gorby announced last week that the Fairfax, which was being operated by Regency Theatres,

would remain closed indefinitely after suffering major damage during rainstorms this year. 

  

"The landlord did not want to make the necessary repairs, so we had to terminate the lease," said Andrew Golin,

vice president of Regency Theatres. "We are saddened by the closure." 

  

Ira Handelman, a spokesman for the landlord, said the tenant was responsible for repairing the damage to the

theater, located on Beverly Boulevard at Fairfax Avenue. 

  

Gorby has proposed a mixed-use retail and residential project that would include 71 living units and add 224

underground parking spaces. He has promised to maintain the theater's historic Art Deco facade. 

  

"The new project will respect the past and look to the future," said Handelman. "The design is absolutely exquisite." 

  

But preservationists such as John Thomas, president of the Art Deco Society of Los Angeles, said saving the

Fairfax is not just about architecture. 

  

"It tells a story about the community," he said. 

  

During World War II, the theater served as a rallying point for information and fundraising for the district's thriving
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Jewish community. It was often used for religious services and political and social events. 

  

"We came here as children. We had our first dates here. We courted our spouses here. We brought our children and

grandchildren here," said Cliff Cheng, president of West of Fairfax Neighbors. "It is the fabric of our neighborhood." 

  

The Fairfax has been nominated to become a Los Angeles historic-cultural monument. 

  

The city's Cultural Heritage Commission will conduct the first hearing on the matter Thursday. 

  

-- 

  

ann.simmons#latimes.com 

  

Illustration 

Caption: PHOTO: HISTORIC: The 80-year-old Fairfax Theater is closed indefinitely due to heavy rain damage this

year.; PHOTOGRAPHER:Christina House For The Times 
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ABSTRACT (ABSTRACT) 

It's after midnight on a Friday, and a theater full of moviegoers fervently shouts out the opening lines of last year's

rock musical "Hedwig and the Angry Inch"--"Don't you know me? I'm the new Berlin Wall� Try and tear me down�"--

as, on screen, Hedwig launches into the electrifying opening number, "Tear Me Down." 

Trace Ferris, the Los Angeles show's production coordinator, remembers that she couldn't get any of her friends to

come with her to "Hedwig" on opening night last July after telling them what it was about. She went by herself and

loved the film so much that she started dragging people along to see it again and communicating with other

"Hedwig" fans on the message board at the official Fine Line Web site. 

Unlike "Rocky Horror," which has a small cast and takes place in one location, "Hedwig" has frequent shifts in

setting and time, with flashbacks to Hedwig's childhood and even some animation. The group has come up with

inventive ways to mimic the on-screen action, such as wheeling Hedwig through the aisles on a restaurant cart to

simulate the character's imagined flight in the film. They are open to suggestions, says Lea Nave, 19, who helps

with the costume changes: "Whatever someone comes up with within the month, we'll try it." 

FULL TEXT

It's after midnight on a Friday, and a theater full of moviegoers fervently shouts out the opening lines of last year's

rock musical "Hedwig and the Angry Inch"--"Don't you know me? I'm the new Berlin Wall� Try and tear me down�"--

as, on screen, Hedwig launches into the electrifying opening number, "Tear Me Down." 

On the fourth Friday of every month, devoted "Hed-heads" and curious newcomers line up--many in costume--

around the block at Laemmle's Fairfax theaters on Beverly Boulevard for the communal experience of Hedwig's

journey from his childhood as Hansel in East Berlin to--after a botched sex-change operation (hence the "angry

inch")--universally unacknowledged co-writer of rock superstar Tommy Gnosis' hit records and restaurant

chanteuse. 

Hoping to turn "Hedwig" into the next "Rocky Horror Picture Show" midnight cult phenomenon, a group of fans who

call themselves Rainbow Carnage (after a line in the film) act out most of the film in front of the screen in full

costume and with an array of clever props, while the audience sings along by heart. 

Other fan-generated, interactive "Hedwig" screenings have been popping up around the country, from New York to

San Francisco to, last week, Long Beach. The film's love story about finding one's other half, its transgender chic

and its soundtrack mix of punk rock and wistful ballads have inspired a following that continues to grow. 
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Rainbow Carnage likes to involve the audience as much as possible, from pulling moviegoers out of their seats to

help in a scene to passing out candy during the song "Sugar Daddy." The audience is encouraged to shout out

responses, which, if the fans take to them, may become part of the "Hedwig" routine in the way the "Rocky Horror"

call-back lines were improvised by fans and codified over time. 

But "Hedwig" fans also keep quiet during the dramatic scenes. As the emcee says when introducing the screening,

"To our 'Rocky Horror' fans: We like this movie." 

"'Rocky' is camp. 'Hedwig' is a story," says Devri Richmond, 17, one of the makeup artists for the stage show. "You

can cry at 'Hedwig.' You can't cry at 'Rocky.'" 

Trace Ferris, the Los Angeles show's production coordinator, remembers that she couldn't get any of her friends to

come with her to "Hedwig" on opening night last July after telling them what it was about. She went by herself and

loved the film so much that she started dragging people along to see it again and communicating with other

"Hedwig" fans on the message board at the official Fine Line Web site. 

The fans began e-mailing one another and decided to meet at weekly Saturday night showings at the Laemmle

Sunset theaters, where they would sit in the front rows and sing along. Afterward, over meals at an all-night diner,

the group would muse about having a midnight screening where they could be freer to sing, dance and act out. "I

just saw how this film really meant something to people on a deeper level," says Ferris, who lives in Simi Valley and

says she's "over 25." 

Ferris approached Laemmle Theatres with the idea and found that vice president Greg Laemmle was a big fan of

"Hedwig." He suggested the chain's recently leased and renovated Fairfax theaters, which, with the main theater's

small stage and backstage area and stairways off to the side, was ideal. 

The first screening, a test run to see if "Hedwig" could play monthly, was organized for January in celebration of

John Cameron Mitchell's Golden Globe nomination and was originally just going to be a sing-along. Mitchell,

"Hedwig's" director, co-writer and star, who was going to be in town for the awards, caught wind of the screening

and told them he would attend. 

Excited, Rainbow Carnage threw together in a week what's called a "shadow cast" that included several

experienced "Rocky Horror" performers, who struggled to figure out the complicated blocking and scene and

costume changes. Initially they performed only the musical numbers, but with each screening Rainbow Carnage

has added more scenes, so that now about 75� of the film is being performed, says athletic trainer and "Rocky

Horror" alumnus David Berck, 32, who directs the Rainbow Carnage show. 

"I loved it," says Mitchell, who also came to the third screening and plans on returning when he is in town. "I love

that do-it- yourself aesthetic," which, he says, goes back to "Hedwig's" roots as a club act with a group of friends in

New York that evolved into an off-Broadway show and then a film. 

Unlike "Rocky Horror," which has a small cast and takes place in one location, "Hedwig" has frequent shifts in

setting and time, with flashbacks to Hedwig's childhood and even some animation. The group has come up with

inventive ways to mimic the on-screen action, such as wheeling Hedwig through the aisles on a restaurant cart to

simulate the character's imagined flight in the film. They are open to suggestions, says Lea Nave, 19, who helps

with the costume changes: "Whatever someone comes up with within the month, we'll try it." 
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ABSTRACT (ABSTRACT) 

Strolling: I like people-watching, so I usually walk a lot. I have an office in West Hollywood, which is central to

everything I need. I walk to the library on San Vicente or to La Conversation at Doheny and Santa Monica, which is

a good place for a meeting. It's this little European sort-of-wannabe French coffee place, and they've got good

coffee there, and it's like a nice little bakery too. Well, if you like that sort of thing. They've got the classic European

fare like eclairs, scones, pastries, Danishes and lots of fancy and gourmet-ish stuff. 

FULL TEXT

 The 20-year-old starred in "Ghost World," for which she received a Golden Globe nomination for best actress in a

musical or comedy. She also starred in "American Beauty." 

Strolling: I like people-watching, so I usually walk a lot. I have an office in West Hollywood, which is central to

everything I need. I walk to the library on San Vicente or to La Conversation at Doheny and Santa Monica, which is

a good place for a meeting. It's this little European sort-of-wannabe French coffee place, and they've got good

coffee there, and it's like a nice little bakery too. Well, if you like that sort of thing. They've got the classic European

fare like eclairs, scones, pastries, Danishes and lots of fancy and gourmet-ish stuff. 

Are You Going to Buy That?: Book Soup on Sunset is definitely my favorite bookstore. I can order or find anything I

need there. Sometimes I will go there just to read and not buy anything. There's just so much information in there

that if I have to look something up and I don't have the perfect desk reference, then I can go and look there. I also

have gotten the best photography books from there. 

Vegan Pie: I like Real Food Daily on La Cienega. I love their Yin Yang Salad. It comes with tofu, and it's really good.

It's got that Asian ginger-peanut dressing. I also like their coconut cream pie, which is amazing and totally vegan.

You can eradicate the guilt by saying, "Oh, it's totally vegan. It's healthy." 

No Longer �2.75: I love the new Laemmle's Fairfax Cinemas on Beverly and Fairfax. It's funny in there, because it

still feels kind of seedy and low-rent, but it's got this grandeur to it as well. It's a very bizarre theater. It's still pretty

red-light. That's why I like it so much. And the seats aren't even that comfortable. When I went and saw "Y Tu

Mama Tambien" there, the crowd was a lovely mix of Mexicans and single middle-class males. 

Close but So Far: I like to walk around the lower hills just west of Doheny looking at the houses and just hoping. I

also like walking south of Sunset in the Bundy area. It's really pretty there. I also like walking on the beach, but I

rarely ever get there. It's weird how you can live so close to the ocean and yet never see it. Though I like the idea of

it and when I have to go there I love it. I'm like, "I should come here more often. It's so lovely." But I never do. 

Euro-Deli: There's this place called Shoops on Main Street in Santa Monica and it's this great little European deli

and cafe, but their coffee is really good too, and you can find all kinds of different noodles, flour and chocolate.
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ABSTRACT (ABSTRACT) 

The original Cinerama Dome was a very cool spot. A geodesic dome built in 1963, it featured a wraparound screen

that was the place to see anything filmed in Cinemascope or starring James Coburn. Even when the ceiling tiles

were falling on patrons' heads, it had style. Several years ago, ArcLight revamped the Dome -- and what a vamp job:

Even the breezeway is dramatic, all soaring asymmetrical steel and glass. The sweeping lobby features a glossy

gift shop, a full restaurant and bar and a desk where you can get an ArcLight membership, which is free and helps

you accumulate points toward merchandise and tickets. The concessions are quasi-gourmet: a sausage baguette,

real butter on the popcorn, homemade caramel corn. The ushers seem superfluous, unless you've reserved seats,

which you can do. And what seats: deep and plush, with enough legroom for Kobe Bryant and set up stadium-style.

The screens (two in the Dome, 14 in the ArcLight) are gargantuan and super-crisp, and you could feel the intensity

of the Dolby sound during a preview for "The Lord of the Rings: The Two Towers" down to your bones. The ArcLight

hosts live events, the bathrooms sparkle and everything is orchestrated so that going to the movies becomes a

holistic experience, so long as you are punctual: Management will not let you into the movie once previews have

started. 

This theater on the corner of Beverly Boulevard and Fairfax Avenue had fallen on hard times and was showing

discounted double- features until, several years ago, it was swooped up by [Laemmle]. The place has been spiffed

up, there's a faux-Deco thing going on in the lobby and the selection in this three-plex is consistently intrepid. There

are always six movies (some shown in double-feature), including indies making a two-week stand before

disappearing into oblivion; film festival darlings, like 2001's "The American Astronaut"; little pics looking for

distributors; foreign films; and documentaries. There are midnight shows, notably "Hedwig and the Angry Inch"

with live cast and sing-along every fourth Friday, which attracts scads of Hed-heads. Theaters 1 and 3 are fairly

small, and the comfort factor less than optimal, as the screens are skewed left or right. The center theater, by

contrast, is large, with a nice big screen and -- look up -- an intricately stenciled ceiling. 

no caption; PHOTOGRAPHER: John Kascht For The Times; no caption; PHOTOGRAPHER: John Kascht For The

Times; INSPIRING AHS: The Vista, on Sunset Drive in Los Feliz, has earned fans with its ornate style, first-run flicks

and -- once you take your comfy seat -- plenty of legroom.; PHOTOGRAPHER: Paul Morse Los Angeles Times;

CINEPHILES' FAVORITE: The refurbished Egyptian Theatre in Hollywood is the swank home to American

Cinematheque, where the film's the thing.; PHOTOGRAPHER: Paul Morse Los Angeles Times; TOURIST DRAW:

Visitors to Grauman's Chinese Theatre check out the handprints and footprints of movie stars in the concrete

paving in front of the Hollywood landmark.; PHOTOGRAPHER: Luis Sinco Los Angeles Times; OFTEN EDGY: The

Nuart tends toward films that are provocative, cerebral, outrageous or a combination of those three. But it lightens

up long enough to also show 3-D and animation festivals.; PHOTOGRAPHER: Robert Gauthier Los Angeles Times 
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seats, a spectacular starburst chandelier and a palpable sense that movie stars were here. The screen is

enormous, the sound thunderous; this is definitely the place you want to see the latest flying wizard-spaceship

flick. 

Nuart Theater, 11272 Santa Monica Blvd., West L.A. 

Militantly independent, the Nuart never shows a film that is not provocative, cerebral and/or outrageous. When the

new "Solaris" recently hit theaters, the Nuart showed the Tarkovsky original. Obscure yet worthy foreign films and

documentaries often get their only L.A. run at the Nuart and, lest you think the place takes itself very seriously,

there are also 3-D and animation festivals and midnight showings of "The Rocky Horror Picture Show" and other

cult hits, such as "The Evil Dead" and "Clockwork Orange." While not plush, the theater (built around 1930 as a

screening room) implies that old-school pact that, once you step into that darkness, you will be transported, for

two hours, outside of time. The crowd leans toward film erudition and a contrary opinion on the outcome of the

2000 presidential election. 

Laemmle's Sunset 5, 8000 Sunset Blvd., West Hollywood 

This Laemmle theater in the Virgin Megastore complex is easily a contender for best selection of independent and

commercial films in all of Los Angeles. Filmgoers of a certain stripe -- namely, those who follow film and eagerly

await the next Alexander Payne-Todd Haynes-Spike Jonze flick -- know that what they want to see is going to be

here first. The theaters may not be big, but they are clean and the quality of the picture and sound are swell. There

is one big obstacle, however, to falling in love with the Sunset 5, and that is the underground parking lot, a facility

with a claustrophobically low ceiling and exhaust fumes so thick and noxious you feel as though you're sliding

down into your concrete coffin. 

Beverly Center Cineplex Odeon Theatres, 8500 Beverly Blvd., Los Angeles 

It's hard to find nice things to say about the 13 theaters atop the Beverly Center, at the corner of La Cienega

Boulevard. The screens are small, the theaters not especially comfortable, the general mien is a bit grubby, the

movies themselves the epitome of mainstream, with the occasional token art film. The only reason to go, really, is

if you've burned out on shopping but your partner has not. 

Loew's Cineplex Century Plaza Cinema, 2040 Avenue of the Stars, Century City 

A big, Big, BIG screen begs the showing of the latest "Star Trek" adventure and re-releases of epics, such as last

year's "Apocalypse Now Redux." The antithesis to the nearby AMC Century City 14, this four-plex never feels

crowded (though lines can be long), and the fare, while commercial, never insults your intelligence. The complex,

which also houses the Shubert Theatre, is open and elegant, and if you'd like to check it out, do so before February,

when the entire structure is slated for demolition. 

Laemmle's Fairfax, 7097 Beverly Blvd., Los Angeles 

This theater on the corner of Beverly Boulevard and Fairfax Avenue had fallen on hard times and was showing

discounted double- features until, several years ago, it was swooped up by Laemmle. The place has been spiffed

up, there's a faux-Deco thing going on in the lobby and the selection in this three-plex is consistently intrepid. There

are always six movies (some shown in double-feature), including indies making a two-week stand before

disappearing into oblivion; film festival darlings, like 2001's "The American Astronaut"; little pics looking for
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"It's a [business] model that relies on volume," [Lyndon Golin] says. It's also a model that's been tried in that very

spot -- Cineplex offered cheap second-run bills in the '80s. But Golin, 41, seems to have timing on his side -- along

with smart film choices and juicy, loss- leading �1 hot dogs. "It's a labor of love," he sighs. "But it's a great location

in a very strong moviegoing area." 

FULL TEXT

ATTENDANCE at multiplexes nationwide may be down, but one Los Angeles theater is bucking the trend.

Regency's Fairfax Cinemas has been gaining momentum over the last six months as a destination theater. The

draw? Three-dollar tickets. The theater, at Beverly Boulevard and Fairfax Avenue -- right near the Pacific Theatres at

the Grove's 14 screens -- was formerly a Laemmle art house. 

And when it became available late last year, the Calabasas-based Regency Theatres chain jumped at the

opportunity to add an additional three screens to its second-run empire (62 screens in three states). 

Since then, cinephiles of all stripes have discovered the joys of seeing second-run films such as "Babel" in a

historic Los Angeles theater for less than most pay to park at the ArcLight. Regency co- owner Lyndon Golin is

hoping he can keep pulling in thrifty movie buffs, even though he just doubled the price of admission for evening

showings (daytime tickets are still �3). 

"It's a [business] model that relies on volume," Golin says. It's also a model that's been tried in that very spot --

Cineplex offered cheap second-run bills in the '80s. But Golin, 41, seems to have timing on his side -- along with

smart film choices and juicy, loss- leading �1 hot dogs. "It's a labor of love," he sighs. "But it's a great location in a

very strong moviegoing area." 

-- CHARLIE AMTER 

Illustration 

Caption: PHOTO: CHEAP SEATS: At Fairfax Cinemas, second-run shows at bargain prices.; PHOTOGRAPHER:

Courtney Hergesheimer Los Angeles Times 
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ABSTRACT

Just months after the 1,800-seat Hollywood movie house opened in 1930, a pair of armed robbers burst into its

ornate Art Deco lobby, used adhesive tape to bind and gag employees and made a wild escape with �437 -- a

fortune in Depression-era receipts. 

FULL TEXT

There has never been any shortage of drama at the Fairfax Theatre -- not even counting the cinematic conflict that

for 80 years has flashed across its screens. 

Just months after the 1,800-seat Hollywood movie house opened in 1930, a pair of armed robbers burst into its

ornate Art Deco lobby, used adhesive tape to bind and gag employees and made a wild escape with �437 -- a

fortune in Depression-era receipts. 

A half-dozen years later, burglars were so common that the theater's owners took to leaving a fake safe in their

office to fool intruders. One angry thief who spent hours prying open the safe one night in 1937, only to find it

empty, took revenge by looting a theater storeroom of 60 lightbulbs, cartons of cigarettes from the lobby snack bar

and postage stamps from the office. 

Then there was that police raid in 1969 that resulted in the arrest of actors performing a nude scene on the Fairfax

stage and led to the shutdown of the Los Angeles debut of "Oh, Calcutta�" 

But now the action at the venerable theater at Beverly Boulevard and Fairfax Avenue shapes up to be a fight over

whether the Fairfax itself lives or dies. 

The longtime owner of the building that houses the theater and nine neighboring shops wants to gut the structure

and rebuild it as a combination retail and residential complex. 

The exterior concrete Art Deco facade of the building would remain. But the theater would be removed,

underground parking for 220 cars would be added and 71 high-end condominium units and a swimming pool

would be built atop ground-floor retail space. 

Even critics of the �30-million redevelopment proposal acknowledge that the planned residential addition,

designed by Santa Monica architect Howard Laks, skillfully blends the old and the new. 

PDF GENERATED BY SEARCH.PROQUEST.COM Page 1 of 4



Exhibit 7b. Gustave Arthur Metzger 1878-1963



! " " � �  ! > r & � � '  �  � � � � � � � ,  � �  " � � � � ,  � � " � "  > ,  K  > � .

# �$#�"�#�����W 
�inW��V �����

Bronze Tablet and Monument 
Is Dedicated July 4 at 

Rhododendron Inn.

OLD HISTORY RECALLED

3Irti. MoMle BM rlnw W ilk in s . T e lt-  

t n s  « r  l ln w  B a rlo w  P an»  W a s  

F i r s t  DlM.-uv«r<>d in  I S I S .

OHECJON' CITT, O r , Ju ly  S,— (Ups- 
fliitl.)—Alultnomttli O hnptar, EiBii»lnor« 
0 !  thA A iD rrlcan AevoEiitton, t^AlcctAft 
lndci)«nik'ni:« Day fo r the  vAremonlAS 
o f ded lrn tlon  of iho OresoD T m tl u ion- 
uniAiit n e a r  Bhotlodendron Inn, on th a  
M ount Hood road . Mra, Jo h n  A. K a a t-  
ItiK. reao tit o f thA ch ap te r, prantded. 
Rev. E . E. G ilbert, p a s to r  o f the M eth-
od ist Episcopal C hurch of O reson  C ity, 
dellvnred  the Invocation, an d  th e  pro^ 
crm m m r woe In c tiar,te  of Mm. J , T h a r-  
h n rn  Ross, o f  P o rtlan d .

B rie f addrensea w ore m ade by G eor»* 
H, Hlmce. se c re ta ry  o f  the  O rcco n  P io-
n eer Aflsoclation, " # H. H . D ufur, fo r-
m er p residen t of the  asEvoclatJon, Mra. 
A. H. B rcym aii and  ^Irs. Davie, o f 
MuUnomali C hap ter. T he b ronse  ta b -
le t a ttach e d  to tb a  m otm m ent w as  nn - 
Tciled by M adeline J a n e  B rodle. a  
irrea t - r r e .s t  - R randdaup-hter of th e  
huilder of the fleet read  ac ro ss  th e  
Caecade M ountaln i.

P a p e r  la  Head.
Mrs. M ollle Barlour W ilk ins, p as t r e -

Rent n f  M iiltnotnob C h ap ta r, and  a 
B ran d d an g h ta r of th e  m an who con-
calvad and  c e rrlad  In to  eaa cu tlo n  th e  
pro ject th a t enah lcd  th a  p io n eera  to 
reach  th e  W lllam o lta  V alloy by an  a l l -
land  Joorney , road  th e  fo llow ing  p ap er 
concern ing  th e  aap ad ltlo n :

*' 'Q uito  a coincidence In nam e and 
p u rp o se  le ev iden t from  th e  facto  th a t 
Dr. S am uel K. B arlow , o f M aseachu- 
HAttH, w ae th e  f ir s t  m en w ho proposed 

,a  tra n sc o n tin e n ta l ra ilro a d  ac ro ss  th e  
Bonky M ountains and  th a t  Sam uel 
K im brough  B arlow , of K en tu ck y , a  
g e n e ra tio n  la te r  proposed an d  « secu ted  
th e  f irs t w agon road  o ver th e  Caecade 
M ountalnn, th u s  com pletloff th e  c irc u it  
� 1 n n e-h a lf  th e  land  c ircu m feren ce  of 
th e  globe.

" T h e  life ac tio n  o f  th e  one realized  
th o  th o u g h t of th e  other."

'T h e  above lltiea w ere ta k e n  from  
a n  old O regonian.

T n  th e  F a ll o f IRIS, Sam uel K im -
brough  B arlow  and  W illiam  H. R ec to r 
a rriv e d  tn The Dalles. Or, T hey  both 
fe l t  an  Intuite desire  to com plete Ih e ir  
long , ted ious Jo u rn ay  acrosa  th e  p la in s 
to  the O regon c o u n try  en tire ly  by  tand. 
T he C aecads M ountains from  th e  e a s t-
e rn  side looked  In v itin g  enough , b u t 
w h a t w as beyond th e  apex  no w h its  
m an knew.

"B u t Mr, B arlow  con tended  th a t 
th e re  m ust be a  posa an d  expressed  hla 
d e ie rm m a t Ion to  prove h is  a sse rtio n .

U ardab lpa  .Are Overeóm e.
"A fte r leav in g  T ygh  V alley, th e  la s t 

h a b ita b le  section . B arto w  an d  S e c to r  
pushed on abou t 70 m ites. T he b s rd -  
sh ip s  o f  hlR tim ber, canyons, snow, 
MwampB, wild an im als  an d  sc a n t sup-
p lies w ere b ravely  overcem e by th e  
p a th flu d e rtt tn  th e  m ean tim e th e  fa m -
ilies  drove on and  reached  F iv e  M ile 
C reek, now  th e  p re sen t a lts  o f W apa- 
Btlta.

"D ays an d  w eeks passed  an d  th e  
blase m a k ers  had  not re tu rn ed . B u t 
a t  lost th e y  a rriv ed , w eary  an d  h u n -
g ry . b u t fu ll o f hope fo r  th a  aceom - 
plU hm ont o f  th e ir  p la n a  T h e re  w ere 
in w agons and a s  m any te am s of ho rses 
o r oxen besides a  la rg e  d rove  o f loose 
c a t t le  an d  horses.

'T h e  personuel o f th e  p a r ty  consis ted  
o f Sam uel K im brough  B arlow , h is  w ife 
S u san n ah  Dee B artow , th re e  sons, W il-
liam , Ja m e s  and  Jo h n  D aw son (fa m il-
ia r ly  know n as  D ock), tw o  d au g h te rs , 
M ra  S arah  B arlow  O a in e a  h e r  hu sb an d  
and  tw o d n n g h te rs  and  Mis* J a n e  E l -
len B arlow , a f te rw a rd s  l i r a  A. F . 
llodgoB, 11) B arlow s In a ll. A lso th e  
fum ltlee  o f W titiam  H. R ec to r, M a ssra  
G essnor, C npltnger. W illiam  O. B uf- 
fum  an d  th re e  young  men. R euben 
G ran t. John  M. B acon and  W lU lam  
B erry . Jo e l P alm er, who k e p t a  re ll 
ab le  Jo u rn a l o f tJie tr ip , to g e th e r  w ith  
sev era l o th e r  yo u n g  m en, ov erto o k  th e  
o rig in a l p a r ty  and  helped to  bu ild  th e  
rou^,

S lo iT  M m lre

“T he p a r ty  p u sh ed  on slow ly  a n d  la -
bo riously  an d  a rr iv e d  n e a r  th a  p innacle  
o f th e  C ascada M ountains tn  N ovem -
ber. ISIS, The days w ere v e ry  eho rt 
a s  th e  big  tre e s  s h u t o u t th e  su n 's  ray s  
v ery  ea rly , iinow fe ll e v e ry  day  and  
p rov is ions w ere  beooinlng low . I t  w as  
th e n  decided to b u ild  a  m o u n ta in  cache 
an d  leave th e  w agons a n d  h eav y  m a te -
r ia ls  an d  ad v an ce  w ith  th e  w om en an d  
oh tld ren  on horse, cow o r ox bock.

"H ere  Mr. R ec to r and  h is  w ife , who 
w as n o t s tro n g , decided to re tu rn  to 
T h e  D alles and  go dow n th e  C olum bia 
R iv e r OR a  bateau.

"A ll w en t w ell u n ti l  th e y  s ta r te d  
dow n the w este rn  slope o f th e  m o u n -
ta in s . 'th e n .' os W illiam  B artow  say s  
In h ts  R em in iscences o f  TO T e a r a  'S i-
m o n -p u re  h ard sh ip s  began." "*

T b e lr prcgrsBS w as from  th re e  to  elx 
m l lea la  13 hour*, o r  o ften  a b o u t one 
m ile  I n  tw o  hours.

H ow ever, they  reached, th e  fam o u a  
o r  re tb c r  no to rious, D sure l H ill, w hich  
m any  in  th is  com pany have b eard  of. 
If n o t experlcncod.

A foot of freeh  snow  h a lte d  them  
h ero  and  d esp e ra tio n  s ta re d  th em  In 
th e  face. A h o rse  d ied  fron t e a tin g  
poison laureL  R a th e r  th a n  e a t dog, th a  
fle sh  of th e  po isoned h o raa  w as te s ted  
an d  It w as  found  th a t  th e  poison w as  
n o t d issem in a te d  to  the  h u n g ry  p a r -
ta k e rs ,

I lr lo  t s  O bialned .
B ut a la rm  w ss  m  th e  a ir  and  tv |m a m  

B arlp w  an d  Jo h n  M. Bacon w ere  d is -
p a tch ed  to  F o s te r 's  fo r su p p tle a  They 
le f t cam p  w ith  a  l i ttle  coffee  an d  fo u r 
b is c u i ta  W hen  th e y  s t ru c k  th e  B ig  
B andy th e  H udson Bay rood w as  p la in  
an d  easy . Thny jnm pnd  from  boulder 
to  tfoulder In c ro ss in g  th e  boom ing 
n v e r  and soon reached F h llip  F o ste r 's , 
w h e re  Jam e s and  "Due" B arlo w  w a rs  
vcaltlPR w ith  th e  drove of ca ttle . They 
h a d  follow ed th e  Ind ian  tra i l  o v e r  th e  
■oulh side o f M ount Hood. T he  tw o  
b ro th e rn  w ere se n t to O regon  C ity  fo r

!.rov lsions and  lie Ip. Several m en  and  
0 horaee w ere loaded  w ith  good th in g s  

to  ca t and  soon reached  th e  s ta rv in g  
tRim I g ra n ts . T h u s  re in fo rced  and  e n -
co u raged . Uisy Kxm reached  F o s te r 's  
tn  C lachn tnas C ounty , an d  a f t e r  re s tin g  
th e re  a  day. th e y  drove In to  O regon 
(,'ity on C h ris tm aa  day, l l tS .  They 
h a d  le f t T he D alles, a b o u t Ibb m iles 
aw ay , on  O ctober I I ,  and  com pleted  th e  
Jou rney  in  tw o  m on ths and  I t  d a y a

Soon a f te r  th e tr  a r r iv a l B. K, B arto w  
addresavd  th e  p ro v is io n a l D eglala tu re , 
an d  on D ecem ber K . I t t f .  w as  g ra n te d  
a  c h a r te r  to  reb u ild  a  rood an d  as tab - 
llsh  a  to ll g ate . A tra d itio n  to  the  
fa m ily  re la te s  th a t  In ab ility  to  co llect 
lu l l  from  hun d red s Of Im m lg raa ta  le f t  
h im  a  d efic it o f  o ver IfOb.

F ro m  t t t i  to  IIC : B arlow  teased  the 
^Uad W FhUlp F p a te r  an d  Joseph

T oung . I t  Is said  th s s s  m en did  I lt t ia  
b u t co llect toU and  th e  h l ^ w a y  lapsed  
In to  a n  im p assab le  condition- H r. 
B arlow  then  g av e  b is  r ig h t , t i t l e  an d  
lo te re x t to  th a  s ta te , a s k in g  in  re tu rn  
th e  p riv ile g e  of h a v in g  h ts  o ld e s t soo 
d riv e  th e  f i r s t  w ag o n  o v e r th e  road- 
S u t  to  R euben G an t h a s  been accorded  
th e  honor, aod W illiam  B arto w  la u g h -
in g ly  sa id : "B ubs g o t  ab ead  o f m e by
m a k in g  a d e to u r."  T h e  s ta te  leased  It 
to  v a rio u s  co rp o ra tio n s , tu t t i l  ab o u t 
ISOI E- H enry  W em m a b o u g h t It fo r 
SeDOD, and  m ade m any  Im provem ents 
upon ID Mr. W em m a a t  h la  d e a th  
w illed It to  G eorge W , Jo sep h , w ho Is 
so ls  m a n ag e r o f  th e  road  now  from  
th e  to ll g a te  to  W apan itlA

W , r  W : r6  � : r0  �m ; : r >, n >  
" 3 , n  � 0 r0  W 0 / / in 2 .

yilss D lanrlie C o rrtae  R c rlp le a t of 
G ift F ro a i D ra f t Board.

" Sh"T th e  w a r  m ore Im p o rta n t th a n  a  
m ere w eddlogT 

T h is  uueatlon  w an an sw ered  In th e  
a f t lrm s ttv s  by one  of P o r tla n d 's  m ost 
e a rn e s t  w ar w o rk e rs  a  day  o r  tw o  ag o  
w hen sh e  w as  la te  fo r th e  m ost Im por-
ta n t  e v e n t o f h e r  life— an d  a ll because 
of e x tra  w o rk  h eaped  on h e r  b y  th e  
d ra f t  ca ll g o in g  o u t th is  w eek.

As c h ie f  c le rk  o f  Docal E xem ption  
B oard  No, T. Mlaa B lanche C o rln n e  F in -  
kelfltetn  w a s  a w inner, c o n tin u a lly  re - 
c e lv lag  a p p ro b a tio n  from  th e  A d ju ta n t-  
U en era l's  o ffice  fo r  h er neatneoa an d  
eftic lenoy . And a s  Mm. C arl F ro d e r-

Ikaen. she in s is ts  th a t  she w ill be Ju st 
os e ff ic ie n t and  w ill ta k e  Ju s t as m uch 
In te re s t ih th e  d ra f t  w ork .

H er m a rria g e  to  Mr. F re d e rlk se n  w as 
se t fo r  5 o’clock one a fte rn o o n  no t 
long  ago .

W heu th e  h o u r a rr iv e d  she w a s  busy  
g e t tin g  o u t th e  d ra f t  ca lls  and  w as  so 
eng roased  In th e  w 'ork th a t  she  com -
p le te ly  fo rg o t h e r  "d a te ."

A bout 6:30 nhe ftn lslied  th o  "m ore im -
p o r ta n t"  w o rk  and  rem em bered  h e r  
w a tt in g  b ridegroom . He w a s  s til l  w a it 
Ing—a t  th e  U n ita r ia n  C hurch—and  the 
Rev. W. O. K tlo t lo st l i t t le  tim e In  m ak -
in g  them  h usband  and  w ife,

A s ilv e r co ffee  se t. sh o w in g  a  li ttle  
o f  th e  apprec lnU on  fe l t  fo r S ira  F red - 
erlksen 'B  w o rk , w a s  the  g ir t  o f  the  
b o a rd  m em bers, J . P. J a e g e r , W ilttum  
W oodw ard  and  Dr. J . P . Tam lpsle. It 
w as  Inscribed  " In  reco g n itio n  o f  h e r  
fa i th fu l and  In te llig en t serv ice  th ro u g h  
o u r  N a tio n 's  e rlsla ."  A fa e  sim ile o f  
th o  Detective se rv ice  sh ie ld  a lso  w as 
en g rav e d  on th e  coffee  poD

300 NURSERYMEN ������
. \n n u a )  N a t io n a l  C o n v e n tio n  M eets  

In P o r t l a n d  T h is  W ee k ,

M ore th a n  300 d e leg a tee  fro m  n u r -
se ry m en 's  o rg a n la n tlo n s  a l l  o v e r  th e  
D n lted  a te te s  a r e  expec ted  to  a tte n d  
th e  a n n u a l N a tio n a l conveyttloo o f  n u r -
serym en  a t tho Im p eria l H o te l W ednes-
day. T h u rsd ay  and  F r id a y  of th is  week.

T he p u rp o se  of th a  m e e tin g  Is to d is -
cuss g en e ra l bueinoaa tm ndltlous an d  to  
fix  a  s e a ls  o f p rlo e a

An e n te r ta in m e n t oom m fttee o f  P o r t-
la n d  n u raary m en  h a s  b een  appo in ted , 
an d  p la n s  a re  be ing  m ade fo r  th e  ex- 
tsn s lv e  e n te r ta in m e n t o f  th e  v is ito rs . 
Inc lud ing  a  tr ip  o v e r  th a  C olum bia 
R tv e r H ig h w ay  and  to  o th e r  p laces fo r 
w hich  P o r tla n d  la ta m o u a

!"�"� ������in��! 
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Mrs. F. M. Wilkins, State Re
gent, Announces Appoint

ments for the Year.
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WORK TO BE WIDELY VARIED

W o rk e rs  A re  N a m e d  f o r  A c tlv lilc s  o f  
M a n y  K in d s ,  , n /  A re  H c p rc a c n la -  

t lv e  o f  .All S e c tio n s  o f  

S la te  o f  O re g o n .

PASTOR TO SERVE NATION
R e v . D . $ #  M acK e ttz In  W ill  B e  S ta -

tio n e d  a t  V anciOBver,

DADLAS, O r„ J u ly  — (SpecIal.J— 
Rev. D. A. M acK snxle, p a s to r  of th e  
P re sb y te r ia n  C h u rch  o f th is  c ity  fo r th e  
p a s t  sev era l y ea rs , h a s  g iven  up  th a  
p a s to ra te  an d  Joined tho T . M, C, A. 
serv ice . R ev. Mr. U acK enxie w ill be 
a sso c ia ted  w ith  Rev- Mr. P o lin g  tn the  
w o rk  a t  V ancouver- H e Is th e  th ird  
D a lla s  rea ld en t to  e n te r  th e  T . M. C. A. 
w ork .. R ev. Mr. P o lin g  an d  F . B, D av is  
h a v in g  preceded  him .

On acco u n t of th e  sca rc ity  of d w e ll-
in g  h o u ses  In. V ancouver, th o  M ac- 
K e n ile  fam ily  w ill co n tlu u e  to  m ake 
th e ir  hom e tn D allas.

M rs. F . M. •W ilkins, o f  E ug en e, a ta te  
r e g e n t of th e  O regon conference. 
D a u g h te rs  of th e  A m erican  tiav o lu tto n . 
y e s te rd a y  announced  th s  a p p o in tm e n t 
o f  com m ltteee fo r  th e  y e a r .

The com m liteea  re p re se n t the v a rio u s  
p a r ts  o f th e  s ta te  In w hich th e re  a re  
c h a p te rs , and  th e ir  w ork  w ill cover 
th e  e n tire  fie ld  of a c i lv l ile s  in  w hich 
th e  d a u g h te rs  a re  engaged . P a tr io tic  
w o rk  w ill be em pbaeloed p a r t ic u la r ly , 
th e  d a u g h te r*  be ing  le a d e rs  In Bed 
Croea w o rk  an d  tn a l l  the  p a tr lo tie  
w ar-U m e d r lv e a

F o llow ing  a re  th e  O regon S ta te  C on-
fe ren c e  co m m ittees :

I*rogtmmme—M n. leooe !"  Pstlersea. 
Mrs, R, O. E. UerDleb. Mra Imosen U srdtss 
Brsdls. Mfe. Percy Vouay. Mra Uab*) 
Holmes Pan»aa, Xlise Amy Dune.

Bedys—Mra Boudlaat Seeley, Mra Mur-
ray Manvllte. Mra Allcs Pareeaa Raff, atia  
B. B. B rundssa

Preas—Mra Mery BaHow w tlk lna Mra 
H, D Albausb, Mra Rsrvey Beotl Dossn, 
Mra Emery Dye. Mra % &  g . Bloom, Mies 
Ditltsa A pniessia M ih Maty Perktna

PrlntlBs—Mn. W. H. � 3 , ; in . # 7 = ,  � 7 i 0 = ,  
belh Ryhn. Mra Emmooo.

Crvdt lit Isis—Mra tV. E. Psarcon. Mrs. 
James K. Wsstlierfore. Mra John Farler 
Olbeoo. Mra r t  A. Sundbsrs.

Roles—Mra Uerberi PSiTts. Mra w . B. 
Gilbert, M ra Edns Presooct Delsea.

Intsroailooal relattons—Mra W. C. WItxel. 
Mri, tv. D. yVmloB. Mra Msry French Prioe. 
Miss E. E. Benedict. Mra w intom Kvatia 

nsolprodly—Mra Eva Emsry Dye, Mra 
ft. y. Woltera M ra J. R. Blblty, MUe Char-
lo: la Choate.

Real Daughters—M tu Anna Dsns. Mia 
James N. Dsvte. Mra C. E. WoWoruu. Mra 
i  P. Beaumont. Mrs. Dala Blbley. M ia A 
E. Whesier. Mrs. r .  H. Oeselbracht

Chtieraa or the American Revelullon — 
Mra Alberta Shell on MoMurphey. Mra J. A. 
Kcatlny, Mra W, D. Mceit, Mra Msuils 
Hirsuis Bsrktage. Mtsi Ellen Thloisen, Mra 
J, K, PrstD 

To prevent desteratten of ihe flax—Mrs.
A, U. Brtyman. Mra J. w , Woodrutf. Mra 
c. t„ Crider. Mre. Ku:h Fllns B srratt. Mra

DttJün Cill«tn»Pe 
Coiuorvatlen"—Mrm. W, O. Bhipiw Urs, 

CL A. JabiUe Mrv, Horse* rentoo. ' ( #  EUm 
Mrs. Lsftvt E. TrseTo Mrs. Joint HsJL 

Ayn«rlcss etclsstiahl» «ducstio»—Mrs, )* 
As Job«s. Dr. Uary FsrshmiRs Mtao Lattijio 
A^plo^sts, MIbé Ids PM.it«noo* MLm Juto ti*  
CoJUnSe Mrs. J. B. Bloonv Itrs. CtheJ Worraf, 
� r=. �0 � . �6 7, =: , , � . Clsrk* '+,,
Aledors Whitfield. Uu* -.,/,#

r r 0 0 0 r r = > > : n  !" 3 i = >: r i0  = ; : > � H � r � . � . � .  
Ormnd»n; Mr*. Merr ^ t t i r e p  !" # $  % in. C, 
  �0�7��:n� � r�, �. � . " 3 70 � i. : .  #$% � 77.
  
C h w . Mn. J . B. Mr*. .BUticho
laugbbr, � r�. W. � . ! m i0 6 0  � r�. � = > 7 7 =  
Dtmanis Mra. U. G. Smith.

NüiKiul old troijs Mr*. J. M.
UnlsTjte Mr*. O. M. Ash. Mr*. W liurd  U 

Mrs. W. H. LeAmsyp Mrs. 1*. ft. 
HubtkS, Mm � �>r 1  � r>m =: 3 ,

� = @ ? 7 n � H � r=. > i = : r = �  �. � : F>. � r�. V i ,  
lea jAhBstoiv Mrs. ic, «- W«.It«rs:, Mrs, Her* 

  >2: � =G , � m , �. #  �:1r�� � r�. # =r �  
*01 2,  �:3>3.

ESpoetiil tdSfflsistlT*. Woniitnjrtvh's fairtbdsy 
—Mr*. C. & Hr*. J. B, Hontvomerr.
Ml*. CL $# JohD#. Mr*. R. Farratt. Hr*. 
John F. Besumohi. Mr*. � 3 n @ # >>. Mr*.
Ki OeotL Mr*. C. C. Durhs*. Mr*. Jamr* K. 
WssthsrforA. Mr*. A. 3 # Schmitt, Mr*. Aiint* 
Fit*» Httm. Ur*. B. S, U w iu  Ur*. R. A. 
UurpH^e Hrsa A. &. Brb*«)*re Mra, B:, to, 

Mr*. I t  £, Prest. Ur*. C, C  Clerke 
Vnr, U. Oe SbJfilfja Ur*. Henry B. ThUl* 
=: / . #r!- � : : r B  W . � =B @ r= , # r � .  � 3 ? in . = B  
�- � ri/ 0r= # r � .   = 7 ; 3  ' . # : rr 7=: . i. �rm, 
Chjirts* 8unb«rva Ur*. H. C. StoktOs Ur*. C. 
J. Cr«od*U,

fismcJsl CotnmJtts* TCom**** Buildins-^ 
Mr*. �� A. Jobnf, Ur*. B«>Etdhiot S*«ley. Ur*. 
John F«*nu>nv Mr*. Flsiehor lAnn, Ur*. Her* 
hert Ferri*. Mr*. Geers* L.. Braw&. Mr*. 
Francl* Roed. Mr*, la. II. Pstera, Ur*. 4 5 6
B, Tr*c*a Mr*. W, A. Berrvti, Ur*. W. £<. 
Marlu, Mr*o H. 8. 1we*»n, MSm Amy Dunn, 
Mr*. DsrJd Aotd. Ml** M*ry ParkLos. Mr*. 
A, Be Wboetor. MrA J, U. Beltkol. Ur*, J. 
W. YVoedrurfv Um. Fr*nk J . ViWmr, Mr*. A. 
r ,  Hoff, Ur*. Jo*spb B. Ur*. Ch*rle* 
Sunhers, Ur*. Ch«tm<rp Crld«r, Mre. S«n- 
t*rd B. Teylor. Uts* Ann M. L*nc, Ml** 
StUmbssh Isonsr Ur*. B ttuheth  WHltkm*. 
Mrs. N. O,

RevelQt1on*ry JteSic* for Memorlol Costl- 
..jncel tinll—Ur*. Alt* Owen Bosnrt, Mr*s 
Wttrren B, YhoE***, Ur*. Thotctm* W, Sharp. 
Ur*. Rar*h Clark* Dyar. Mr*. J. K. W«*ch* 
ert*rd. j

�� � ������! ����
D A n n »  Q BAN TiTrr # $  f ticm . % &  A ka 

AND SCGAB W A TB R SO A K ES.

! " "

()'!"*
Telephone opci*atíng offers many advantages to young women 
who are seeking employment at a good salary with opportunities 
for advancement.

Good Pay
?9 per week paid beginners.

Rapid and frequent increase in salaries.

Permanent Position
Work is steady and permanent.

Many opportunities for advancement.

Interesting Work
Pleasant, clean, fascinating. *

Associates carefully selected.

Pleasant Surroundings
Light and well ventilated offices.

Comfortable lunch and recreation rooms. •

Special Advantages
Annual vacation with pay.

Sick Benefits, Death Benefits, Pensions, without cost.
Good Character and Good Health are reiiuired. Young women 
between the ages of 18 and 26 are preferred. Previous experience 
is not necessary. Our employment office is located on the Sixth 
Floor, Room 601, in the Telephone Building, Park and Oak 
Streets, and is imen from 8:30 A. M. to 5:30 P. M, We invite you 
to call a t this office and meet Miss Thomas, who will gladly dis
cuss the matter personally with you. An appointment may be 
made by calling Broadway 12000.

"30 � , . i1i.  " 070;3:n0 ,n /  " 0702r,; 3  �:.
PARK AND OAK STREETS

 0;0n>,n.0 �:==i-70 �@0n 
"30r0.

Room 601—Sixth Floor

* P R O M I N E N T  MEMBER 
t  •WOODMEN' O F T H E

WURDD D IES.

W in to H  T h M g o n  B o a k .
: 'u n e ra )  sew icea  fo r  W ltllo si 

ThtMKloTe B ush, w ho died T u c i-  
dAy a t  Good S am orltiu i H oay llo i, 
w ere held T h u rsd ay  from  the p a r -  
lo ra  u f  WlIooD & Roao, HI* 
d e a th  w ax due to  blood p e lie n -  
tng-

Mr. Buell eam e here  from  Ml*, 
oonrl 40 y e a rs  ago . H e w as a  
m em ber o f M oltuom ah  Gam b. No, 
77. flTíKMlnien 7 !  th e  "World, and  of 
th e  O rder of E ag les . T hoxa eu r- 
v lv ln g  h im  a re  h la w idow , M al-
v in a  B nah ; a  a lo ter, A dela S tit t ,  
Aod a  b ro ah e r-tn -law . M ajor 
F ln ie r .

F lu w ttu re  Moved A h e a t lo  S to rag e  
W arehoB se B elieved to  H ave l a -  

s l te d  M atches end  C aused B lase.

F lro  w hich  b ro k e  o a t  a t  4:40 yce ter- 
d ay  m o rn in g  In th o  llv o -» to ry  b u ild in g  
a t  F ro n t an d  A nkony n tre e ta  caused  
d am ag e  eeU m ated  a t  636,0(10. T he 
b u ild in g  la occupied by the H olm an 
T ra n e fe r  C oropu iy  and  th e  K H. H arria  
A C om pany, foo d etu ff im p o rte rs . An 
o ffice  a lso  le m a in ta in e d  on th e  g round  
f lo o r  by  th e  F. 80# Artoa. C am pbell A 
G a u lt Com pany, ag en t*  fo r  tha, C o llto r- 
n la  FrultgTD w ero' B achange-

T h e  f ir e  a to r te d  on th a  fo u r th  flo o r 
la  aom e fu rn itu re  w hich  had been In 
• to ra g e  fo r  oom e tim e, b e lo n g in g  to  
M rs. J . S te rn b e rg . T h e  fu rn itu ra  wae 
eh lfted  to  a  new  locatio n  F r id a y  a n d  It 
la believed  th a t  In m oving  It eome 
m a tch ee  packed  In f t  m ay have  been 
eet off.

M eet of th o  dam ago  woe caueed  by 
em oke and  w a te r ,

A la rg e  q u a n t i ty  of r ic e  and  beaiui b e -
lo n g in g  to  th s  H a rria  C om pany w oa d e -
s tro y e d  and  coueiderah le  e u g a r  d am -
aged- T he d am ag e  to  th e  b u ild in g  la 
ee tlm a tad  a t  66000 an d  to th o  fu rn itu re  
an d  fo o d atu ffs  a b o u t 630,000. T ho  lose 
IB covered fu lly  by Insurance. T he 
b u ild in g  ta ow ned by C harlee  H. Dodd, 
p io n eer im plem ent dealer.

iniMi
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PIG N K ER OREGON FlI.M  M A-N GETTS 

GENER.A1, HA.NAOEMENT.
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Git* A. p ldn*«r b o th  in
h ib itih g  an d  film  d ia trlb u U o n  In P o r t-
land . w ill leav e  w ith  M ra  M e tig e r  fo r  
New T o rk . J u ly  IT, to  ta k e  ch a rg e  o f 
the o ffices  of J e w e l P ro d u c llo n e  In -
co rp o ra ted , h e v ta g  Juet rece ived  a p -
p o in tm en t to  th e  g e n e ra l m an eg ereb tp .

Mr. M etxger bo* been g e n e ra l m a n a -
g e r  of th e  TTniverao) F ilm  M anufac-
tu r in g  C om pany 's ex ch an g es  In th e

FATHER B A C I^ U P  HIS SON
.A n n o n n c c m e n t o f  A r r iv a l  In  F r a n c o  

S ig n a l iz e d  b y  P u r c l i a s e  o f  S ta m p s .

F ra n k  CoUlna, J a l ls r  a t  th e  P o lice  S ta -
tion , re e te rd a y  received a p o s ta l fro m  
his son. w ho h a s  a r r iv e d  ao /e ty  In 
F ran ce , Ue Im m ed la is ly  w e n t to  th s  
o ffice  o f  N lchutos D. B eu tg en , c le rk  o f 
th e  M unicipal C o u rt, a n d  p u rch ased  
ÍÍOO w o rth  o f  w a r  aav in g a  c e r t i l lc a te a

" I f  we a re  go ing  to  b r in g  th ia  w ar 
to a  speedy end i t  Is up  to  us n o t on ly  
to send  o u r sona b u t to  h e lp  th e  G ov-
e rn m e n t In ev e ry  w ay  we c a n ,"  ho sa id  
a s  h e  exchanged  b is  sa v in g s  fo r  the  
c e r t ir ie a te a  Mr. C ollins a lso  h a s  In-
vested  In lib e rty  borrds an d  g iven  lib -
e ra lly  to  th e  Bed Croas.

- \a h ta n d  P io n e e r  P aeae e  -Away.

ASHDAND. Or.. J u ly  6 (SpecloL)—
M rs  J , R. C oH y. a  p io n e e r o f th is  elty , 
d ied  h e re  y e s te rd a y  a t  on advanced  ag e . 
H er huabond  w aa fo r a  long  perio d  th e  
p o s tm a e te r a t  A sh land . M rs, Coaey 
'()4  h o rs  fo r  m o rs  th a n  1« y

Urns A, M rtsg e r . P o r t la a d  PI lot 
.Msa, P re m s te d  to  N e w  T o r k  
Office.

N o rth w est fo r  th a  p o s t fo u r y ea rs , ao d  
since th e  In troduetJon  of Je w e l P ro -  
duotlone. w hich have  been d is tr ib u te d  
th ro u g h  th e  o ffices  In P o rtla n d , Spo-
k a n e  a n d  S ea ttle , h as  m ade a n  n n n eu a l 
reco rd  o f  auccsiui h a n d lin g  th eae  fea- 
fo re  a

Jew e l P roduotlon*  h a v e  30 o ffice s  Itt 
th e  p rin c ip a l c itie s  o f  th e  U nited  S ta te s  
an d  Mr. M etag eF s HeleotJon o u t of th e  
g ro u p  of J e w e l m a n a g e rs  to  ta k o  fu ll 
co iilro l In th e  m ain  o ffice  In New  T o rk

le *  s ig n a l re c o g n ltla n  o f  h is  suecesa 
an d  h is  sxecu tlve  sb lll ty .

>fr. M etsger cam e lo P o rtla n d  ab o u t 
13 y e a rs  ag o  from  C hicago. H e w aa 
one o f th e  f i r s t  to  reccgn lae  th e  fu tu re  
of m otion p ic tu re s  aod  a ff il ia te d  h lm - 
aelf w ith  S- M orton  Cohn, fo u n d in g  th e  
Peop les A m usem ent C om pany, w hich 
gre^w u n ti l I t  ow ned 36 h o u ses  In p r in -  
ulpol c i tie s  of th e  s ta te . Including  th e  
m a jo rity  o f  th e a te rs  In P o rtla n d .

H r. M stoger a tepped  In to  th o  d ia tr t-  
bn tlo n  end of th e  b u a ln sss  In 1611, 
fo u n d in g  th e  F ilm  S upp ly  C om pany Of 
O regon, w hich  h an d led  sueceaslvely  the 
p ro g ram m es  of th e  F ilm  S upp ly  Com-
p an y  o f A m erica, th e  M u tu a l F ilm  
C om pany an d  flno jly  U n iversa l.

Mr. M ctager and  hla a s so c ia te s  sold 
th e  o ffices  in P o rtio n d , S e a ttle  and  
S pokane, to  th e  U n iv ersa l In 1614, Jdr. 
M etzger re m a in in g  a s  g e n e ra l m an ag er. 
S ol B au m  h a s  been ap p o in ted  Mr. 
M elsg eF s su ccesso r here.

^  H aven  andKrMi Ws

D a lla s  B u y s -Aro I l o i m o d .
DADDAS;, Or.. J u ly  6,— (SpcolaL)—  

T h e local exem ption  b o ard  h a s  received  
w o rd  from  G am p D ew ts th a t  fiv e  o f the 
P o lk  C ounty  boys In th e  d ra f t  o f  Ju n e  
!" h av e  been re je c te d  by tho m edical 
ex am inara  and  h av e  been  s e n t  hom e. 
T ho board  h a s  d raw n  f iv e  o ltem ataa;. 
w ho  w ill be se n t to  Cam p Dewla to  ta k e  
th e  p lacea o f th e  exem pted  m en- F o l -
lo w in g  o ra  th e  n am es of th e  re jec ted  
eo ld lers ; D sn le l D  F re e m a n . D eonard

u s B v c m  w v m  r > A .  &'((
~  ~ ' 9,, for Cuwk1*jf

vmp**,  ______         __ tmM* t* li* ml»-
> > > � � �  >� n �. )*+,- DdtONrrKATlOMs 
He Ws HAXKIKO : ; 1 0 < = 9  *  filTPFtoT OO. 

Ka*ttot«r* *ad HBAslmeilvm*,
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D R . Z. M. P A R V IN
AND ASftOClATHD FA C I LTTt' 0PE :<8

Summer Music Classes
� � � � .� �  � � � � . 
 � �  " � � � �  �  � � � � J

HonOgT. J o ly  Htn. lo tao  A. M.
16 days— ( d ay s  each  w eak. B eg ln n erF  
c lass  In harm o n y  free . M ethods of te a c h -
ing. school m usic, besides o th e r  su b jec ts . 
A dvanoed h u m o n D  wlU he taugbD

� � � � � �
S u p r e m a c y

T H E  M E H L IN  P IA N O  
is characterized 

by

Scientific Omstructíon 
A  Perfect Scale 
A  Rich Resonant Tone 
Durability of ToneQuality 
Artistic Case Design

Uprights $550up 
Grands $900 up

THE MODERN WAY OF 
SAVING FUEL IS BY THE

���� 
��" ���!" 
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Hotair overdraft, polished 
top, la r ^  wanniiijr closet. The 
heat c i r c u l a t e s  completely 
around the oven, insuring 
quick and perfect bakins:.

Thousands of satisfied users 
praise its cooking qualities.

Investigate; call at our 
salesroom. Your old range 
taken in exchange. Terms if  
desired.

F. S. LANG MFG. CO.
TeL Main 642 191 Fourth St.

By Or, J  VME» E. TALMACB 
o r  «be ro a a e ll  s f  the T w e lw . ChBTVk St

SsU i w k e  t t l y .  I ' t s s .

In vtew  of B cripiural a fc im ia n o n  th a t  
1 ^ ^ -e e n  B is  death  and  re sa rrscU o n  
C h ris t v is ited  and  m ln ia iered  to  th s  
s p ir its  w ho hod been d isobedient, a n d  
r i m '  un ex p U ted  s in s  w e rs
s itl l  bstn  In duress. It Is p e r t in e n t to  

os to  the object an d  scope of 
r t e  S av io r's  m in is try  am aB s them . (S rs  
1 P e te r  I : l» - i l t  , n d  4:4).

H is  p reach tng  " to  th e  sp ir its  In p H i-  
on • m u st have been put-poaoful an d  poe- 
ttlv* . y toreover, it le n u t to  be assum ed

É * w as o th e r  th a n  one of
roU st an d  m ercy. Those to  whom Ho 
w en t had long  been tn a  s ta te  of d u r -
ance, d ep riv a tio n  an d  eu ffe rln a . To 
them  cmnto the B edeem er to p reach , n o t 
to  fu r th e r  coBdamn, to  show  them  tb s  
w ay th a t  led to tlg b h  n o t to  In ten sify  
th e  d a rk n e s s  of th e ir  despair.

H ad n o t th a t v U tt o f  d e l lv e m n »  
been long p red ic ted?  C en tu riea  e a r lie r  
Isa ia h  h ad  voiced th e  w ord of Jeh o v ah  
eonco rn lng  th e  s ta t s  o f proud  an d  
w icked  s p ir its :  -A nd they  she ll he o s th -  
vrvd te g v th c r . a s  p r ls o s r r s  a re  g a lh r r r d  
In th e  p it. and  sh a ll he sh u t np In th e  
prtaoB. nnd n f t r r  m n sy  dnyn nhnll th e y  
he v ts lleA " (too. 34 :3 ;; sea aU o 43:6. 7J. 
D evld. conscious of h is ow n tra n sg ro o - 
sion  b u t llirllleil w ith  e o n tr lilo n  an d  
hope, s a n g  In m easu res o f m ing led  so r-
row  and  Joy; -ThrrvfO ve nay heni-i to 
K in d , sn d  nay g lo ry  r r jo le r th ,  any rivnh
niBo ohnll re s t In hope- F o r  tb o n  w ilt 
not lep ar my soni In he ll."  i F ss . 14:
S-lifi

Inasm uch  a s  C hris t p reached  ih e  Gos-
pel to  th e  dead, H ts m in is try  m u st h av e  

J included th e  a fflrm a llu ti o f His ow n 
I a to n in g  dr s in . th e  incu lca tio n  o f fa lih  
in H im self and  in  Ihe w hols p lan  of 
sa lv a tio n , which In rludea as  a  fu o d a - 
m entn l essen tia l, c o n tr ite  re p e n ta n c s  
o ccsp iab lo  u n to  God.

P e te r  s p e d n e s  the purpose o f th o  
S av io r's  In troduction  of th o  G ospel lo
d rp s r i rd  so lrlis  ns ‘t h a t  they  m ta h t bn 
indices n rcn rS lng  tn  m en tn  th e  ftenh. 
hiat livs neeo rd ing  t s  tisS  In th e  sp le tt."  
ti;4> . T h rough  la t te r-d a y  rev e la tio n  
wa Isa rn  th a t  am ong  (he In h a b ttsn ta  
o f  ihe  te r re s tr ia l  w orld, o r  le sse r k in g -
dom of g lo ry , a r e  - i s e y  w ho n re  th a  
sp lriln  o f  m en k e p t lo prlaosu w hom  thn  
San v tsiled . nod  prvnebed th e  gsnpel 
u n in  (hem . th a t  th e y  m ig h t be lo d g ed  
neen id lng  to  m en in th e  f le sh i w ho m -  
eelved not th e  tenllm oB y of J e n u  tn  
th e  fleah. bu t n fle rw n rd n  rre e lv e d  It."* 
tD o c tr ln s  *  t 'o v e n sn ts  7*:73-*4).

P ro g ressio n , then . Is posslh lo  beyond 
th e  g rav a . A dvoncom eht Is e tem aL  
"Were It a tU srw lsa, C h ris t 's  m in is try  
am o n g  th s  d isem bodied w ould  be teas 
th a n  fab le  an d  fic tion . F tju a lly  re p u g -
n a n t Is th e  th o u g h t th a t  tho u g h  th*  
b av lo r p reached  fa ith , rsp o n ta n c s  a n d  

I o th e r  p rlnc lp lea  o f  th a  Gospel to  th a  
im prisoned s in n e rs  In th e  rea lm  o f 
sp irlie , tb e lr  com pliance w aa Im poaal-

I t  Is no t d lff le n lt to  conceive o f d is -
em bodied tp l r l t s  be ing  c sp ab le  o f  fa ith  
an d  rep sn tan c s. D eath  h as no t d e -
s tro y ed  th s l r  s ta tu s  s s  Ind iv idual In - 
te llig en css. As th e y  h e a r  th e  g lad  t id -
in g s of th e  Gospel som e w ill accsp t, 
and  o th e rs , th e  o b s tin a te  and  rebelH oits, 
w ill re je c t an d  fo r  a  fu r th e r  period  w ilt 
have to la n g u ish  In prison.

Beslda lb s  p rin c ip les  of Ih e  Gospel 
th e re  a re  c e r ta in  « rd ln a acea  Invo lv ing  
m a te ria l w orks, w hich n re  Indlspen**- 
ble lo salvm llon. A m ong th ese  th*  
S e rlp tu re s  specify  b ap tism  by Lmmsr- 
slon  tn w s ta r , an d  th e  recep tio n  o f  tho  
H oly G host by th e  Im poslllon of a u th o r .  
Ised h a n d s  How can  u nuin be b ap -
tised  w hen be le dead? T he an ew er Is 
th a t  tho n ece ssa ry  o rd in an ces  n isy  ho 
ad m ln ls ts red  v lcarloualy  fo r  th r  desd  to 
Ih e ir  liv in g  m prenen ta i l  ven In th e  body. 
ThuA  a s  a m an m ay be bap llxed  In h ts  
ow n person  fo r  h im self, he m ay be hup- 
tlxed os proxy fo r h is  a n c e s tra l deed. 
H ere in  w e find  p o in t and  ex p lan a tlo it 
o f P a u l's  cb a lle n g tn g  ouestton  to  th s  
d o u b tin g  C o rin th ia n s : -K Isv w hnt ahnll 
they  da w hieh  nes h a p tla rd  for th e  gvsd . 
I t th e  dead r ise  so (  n( nil t  w hy nre th e y  
(hvg b sp tlsv d  fo r  th e  dead f" (I  Cor. 
16:16>.

T h s  C hurch  ef J e su s  C?hrtst o f  X -atlsr- 
Doy S a in ts  o fflrin e  th a t  th e  D ivine p lan  
of e a lra tlo n  le no t bounded by the 
g ra v e : b u t th a t  the Q ospel te d ea lh lesa  
an d  ev e rla s tin g , reac b ln g  buck th ro u g h  
a l l  th e  a g e s  th a t  have  sped, an d  fo r-
w ard  In to  the c ie rn ttle e  of th e  fu tu re . 
V lcarlouB serv lco  by  th e  liv in g  tn  be-
h a lf  of th e  dead le In  lln*  w ith  and  a  
r e s u lt  o f  th e  su p rem e v ic a rio u s  s a c r i-
fice am bodled In th e  A tonem en t w ro u g h t 
by  I be Havlor of th *  w orld .

D * rg sly  fo r  the  adm in  le t r a t  tons o f 
o rd ln an cs*  In b e h a lf  o f th e  dead tho  
D atie r-D ay  t e tn t s  build  an d  m a lo ts ln  
T em ples, w h ere in  tho  liv in g  p o s te r i ty  
e n te r  th *  w a te rs  o f bap item  an d  re -
ceive tb a  la y in g  on of h an d s  fo r th*  
g i f t  o f the H oly Ghost, o j rep reeen - 
la tlv e s  o f  th e ir  d ep a rted  p rogen ito r* . 
T h is  la b o r w as  fo re to ld  th ro u g h  M a- 
laoh t ne a  necessary  and  e h a ra o ts r ts tto  
f e n tu re  o f  tho  la s t d lsp sn sn tlo n . p rn csd - 
tn g  th s  a d v e n t o f  C h ris t In g lo ry  and  
Judgm ent. XhuA th e  dead fa th e rs  end  
liv in g  ch ild ren  a re  tu rn e d  to w a rd  on* 
a n o th e r  In th e  s ffe e tlo n  o f a  k lneh lg  
th a t  Is to  en d u ro  th ro u g h o u t v tcm ttyv 
tS*e Mai. 4:6-V -

•We so lem nly  e v e r  th a t  on A pril X 
ISSt, B lu sh  th e  onelen t p ro p h e t cam * 
to  e a r th  an d  com m itted  u n to  th s  re -
s to re d  C hurch  th e  a u th o r i ty  an d  com -
m ission  to  a d m in is te r  In b eh a lf  of th *  
dead. (Se* D o ctrlo e  *  C ovenan ts  l i o i  
16-14).

F o r  D octrin*  A C ovenants, Book o f 
M ormon, and  o th e r  C hurch  w orks ap p ly  
to b o o k se lle rs  o r  w rite  d lr* c t to  N o rth -
w es te rn  S ta te s  M ission, RIO B as t M adi-
son St.. P o rtla n d , Ore., o r  B ureau  of In -
fo rm atio n . g a ls  D ake C ity, U tah,— Adv.

! "# "$%&&'%&()*+%,%"
149 Sixth Street

Mehlin. Packard, Bond Pianos 
Victrolas and Records

�  �:;?7,r��ri.0/
 �!"�# ��"iiiiimiiiiiiiiiiiiiiiiMiiiiiiiiiiiiiiiiiiiiit.

WOOD’S
Q U I C K  L U N C H  

101 6thy Corner Stark

�:r. �r,A1i=3
C all fo r

Jake s Famous Crawfbh
lOJ 12th 5D . C or. S to rk . 

P h o n e a : B dw y. 6203. A  3233.

s s * * * * s * * s o * s s s s * s s * s e a * (

: “They Are Putting 
: New Life in Me”

Mr. ty , H. P enn ing ton , TPhar- 
ton. Ark-, w rite s: "1 am  ta k in g  
Codom ens T o b lsls  and  th e y  a re  
p n tt ln g  new  life  In me. I had a  
bad cose e f th e  g r ip  th e  lo s t 
•Winter, and  my p h y sic ian 's  p re- 
• r t ip t le n  did m e no good. 1 saw  
th a t  Cadom ene w aa recom m ended 
fo r a  caae lik e  m ine and  I se n t 
tw e n ty  mllen to g e t them . Now. 
a f te r  u s in g  o n ly  one w eek  I am  
g a in in g  s tr s n g tb . e a tin g  •with a  
re lish  and s leep in g  lik e  a  beby," 
etc. A ny nervous, w eak. Im pov-
erish ed  m en o r  veomnn eon la k e  
Cadom sn* w ith  o e rto ln ty  o f  h s tp - 
Ing them  back  to  s tr e n g th  an d  
vigor. E very  p u rch ase  g u a ra n -
teed s a tis fa c to ry  lo  th e  p u rehos- 
er.

F o r  sale  by th a  Owl D rug  Co, 
s to re s  an d  a l l  o lb e r  d ru g g is ts . 
—-\dv.

HOW HE QUIT TOBACCO
TKl* fí. B.

c* ibm **e*wiv* *** of 
t»b*ccQ Cor x**aT rttJir*. 
M* t« *uJt. but
nc*d*4 t*
kvlQ kilm-

» ffM
ib*t tdSU Mhvux

mad h*w ta 
tl qnlcltlas ***“ 

^jr **4 **x*iat. Tn * 
tniter h« vritaST har* nt> 4*«tr*

for inb*cA aoir morm, t f*«l Ilk* * Miw *+,,-,, 
Aay *n« d*»lr]n» * e«PT *f ibm haak •*  t*- 

h ie »  hshit. smakiag and ehewitw can a s t 
II trss. pestpsld, by wrlüug to C d n r d  J . 
uroode 13 N. HUUIHI B-. New Teek Cttr. Tea 
vIVl b*«urprl»*4 *Ji.4 pleeeed. +" .. f*T 
*r K«*rt, ^ t t« r  dlcMttoa*
tm*r*Y*il l*«r****4 «Ipii'.
uf* mad mthmr If f w  *u)i
1*4 to*r*«I£s—Adv. .

-
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pioneer Film M an. G us M etzg er got his start in film exhi-
bition in 1906.
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IIUTOISTS CLEARED 
OF DEATH CHA

Messrs. Gilcrest and Pullin 
U  Released at The Dalles.

ArfUfftroBg; Bt^Lnd,u-ds m lK ht 
m»tntsLla«d.

S ev er» ! n o v e lty  f e a tu re s  w ill b# 
In tro d u ce d  d u r ln e  tb «  f t r s t  w eett'a  
ru n  w h ich  w ill  be  n ew  to  P o n tH n d . 
S iieeu la tto n  is  Hittl E o ln v  th e  ro u n d s  
In re ita rd  to  th o  iie rso n n o l o f th e  
c iu t  w h ic h  w ill be sn n o u n c e d  in th e  
n e » r  f u tu re  M unlcol com edy seem s 
d e s tin e d  to  e n jb y  »  h ig h  d e g re e  o f 
su ccess in  It» new  lo a iilo n .

ALIBI IS ESTABLISHED

J u K th v  ( 'o n s l t lo r s  I 'T id o B c c  I n -  
o n ff iL 'len t to  J u s t i f y  M a n -  

!-)M uglitcr C a s e .

T H E  D A 1 . E K 1Í. O r . .  A u p .  S S .— ( S p e -
c i a l . ) — C b a r f f e B  o f  I n v o l u n t a r y  r o a n -  
s l a u i t h t e r  w e r e  d r o p p e d  l a t e  t h i a  
a f t e r n o u n  a g t i i o i l  K r a n h .  A  G i l c r e s t  
a n d  A .  a t a n l e y  p u l I l n  w h e n  t h e  » e e -  
o a d  h a l f  o f  t h e  h e a r i n g ,  w h i c h  b e -
g a n  l » « l  n i g h t ,  w a s  c o m p l e t e d  b e f o r e  
j u s t i c a  o f  t h e  P e a c e  A l i e n .  > * » » -  
s l a u g h t e r  e h n r g e s  w e r e  p l a c e d  
a g a i n s t  t h e  t w o  C a l i f o r n i a  m e n  y e e -  
t e r d a y  a s  a  r e s u l t  o f  I h t  w r e c k  o n  
t h e  C o l u m b i a  R i v e r  h i g h w a y  S i i n d a y  
w e s t  o f  T h e  D a l l u e .  In  w h i c h  K d w i n  
M . H i l l  o f  D o f u r  w a s  k l l le < I .

T . D. S w eep en . c ity  m a rs b a t a* 
A r lin g to n , w a s  th e  on ly  w itn e s s  to  
t e s t i f y  fo r  th o  e ta te  th is  a f te rn o o n , 
B w eepen w a s  th e  m an  w h o  a re s te d  
C ilo re e t a n d  P n ll ln  l* '0  ho u r*  a f te r  
M r. H ill  h a d  died. T he .^ .rling ton  
m a.reh a l te s ti f ie d  th a t  th o  o n ly  o rd e r  
ho had. re ce iv e d  o v e r  th e  te le p h o n e  
i j a s  to  k e ep  on  th e  lo o k o u t fo r  a  
h e a v y  c a r  in w hich  tw o  m en w ere  
r id in g .

T ho  e a r  c o n ta in in g  G llo res t a n d  
P u t l ln  fro in  P a s a d e n a  a n d  C a ram e l. 
C al,, re sp ec tiv e ly , c am e  th e  n c a re a t  
to  a n s w e r in g  th e  d e sc r ip t io n  se n t 
o u t  o f Tho O a llea . a n d  he s to p p e d  
th e  c a r  a n d  h e ld  th e  o c cu p a n t»  p e n d -
in g  th e  a r r i v a l  o f S h e r i f f  C h rfsm o n , 

P r la o n e rs  A re  h e rv o n a .
M r S w eep en  smld b o th  O llc h e it  

a n d  P u lle n  w o re  e y ceed ln g ly  n e r -
v o u s  w h e n  a r r e s te d  a n d  In fo rm ed  on  
w h a t  c h a rg e  th e v  w e re  w a n te d  In 
T h e  D a l le a  a n d  't h i s  s t r e n g th e n e d  
th e  m a rs h a ir*  co n v ic tio n  t h a t  h e  
h ad  c u u g h t th e  r ig h t  m en. H e te s -
t if ie d  th e  C a lifo rn U n B  w ere  h e ld  In 
jaU  la s t  n ig h t a n d  to d ay  d e sp ite  
th e  f a c t  th a t  th e  co rn n er 'e  j u r y  had 
ea  one  ra te d  th em  a t  th e  In tjuest.

F o llo w in g  th e  re le a se  of G ilc h re s i  
an ti P u lle n , A tto rn e y  M u rphy , w h o  
a p p e a re d  fo r  th e  d e fe n d a n ts , iseued  
th e  fo llo w in g  s ta te m e n t :

- I t  w a s  a  f r ig h tf u l  c h a rg e  t h a t  
w a s  lo d g ed  a g a in s t  th e se  b o y a  a n d  
1 am  g la d  th a t  th ey  w e re  so p ro m p t-
ly v in d ic a te d . T h e  te s tim o n y  of 
r e p u ta b le  wlcncsecK c a lled  by a u -
th o r i t ie s  h e re  a ll w e n t to  sh o w  
p o s itiv e ly  th a t  O ilc b re s t  a n d  P u lle n  
p a sse d  th e  p lace o f  a c c id e n t  fu lly  
15 m in u te s  b e fo re  th is  te r r ib le  a c -
c id e n t  occu rred -

A rre s t C ausea  R n b a r c a u m s n t .
" I t  h a s  been  a m a t te r  of g r e e t  

e m b n r ra s s m c r i  to  th e s e  boys to be 
c h a rg e d  w ith  su c h  a n  o ffen se  and 
th e y  h a v e  been  flooded  w ith  tn -  
• tu lr le s  from  i h e i r  re la ttv 'e s  an d  
ninny fr ie n d s  In C a lifo rn ia , b u t 
th e y  hav e  actcrt in a  s l r a tg h t io r -  
w a rd  a n d  m a n b  m a n n e r  th ro u g h o a t  
Ih t  th re e  d a y s  and  a re  le a v in g  T he 
U a l> s  to m o rro w  w ith o u t a n y  111 
te v lm g  to w a rd s  a n y  o f th e  o f ii-
C.ele. ■'

, \ t  I h r  c o rc lu s lo n  of th e  b e a r in g  
D ie tr tc t  A tto rn e y  U a llo w sy  sa id : 

E very  s t a tc m tn t  th a t  th e se  boye 
h u ^ -  m udr in  r e la tio n  t o lh ls  c ase  
1 have found  to  h r  t r u th f u l  At Mlis 
h c s r ln g  no  ev id en ce  h ae  beep de -
veloped  w hich  In d íca le s  ih a t th e se  
m en a rc  r rn p o n slb lv  fo r  th is  u d ta lr  
in a n y  w a y ,  T h ,  w hole  ih i t i g  h a s  
bectn tb s  r e s u t l  o f  a  n a tu r a l  m lap - 
p re h e n s io n  a n d  re su lte d  fro m  th e  
se a l o ( th e  o f f ic e rs  to  c a p tu re  th o se  
re sp o n slM e  fo r th e  t ra g e d y ."

NEGROES SERVED
(A e iro re  W o rk  K v p an rtln g  KnpIcily 

r u d e r  Jtylni (•iipervltiio ti.
T h ro u g h  th e  c o -o p e ra tiv e  e f fo r t s  

o f  th e  Y o u n g  M en 's C h r is t ia n  a s s o -
c ia tio n . th e  Y o u n g  tVomati'B C h r is -
t i a n  a s so c ia t io n  a n d  C o m m u n ity  
s e rv ic e ,  s e v e ra l  so c ia l  a n d  r e c re a -
t io n a l  c lu b s  a re  b e in g  o rg a n is e d  
a m o n g  tb o  n e g ro e s  o f  th e  c ity . F o r  
th e  la s t  s e v e ra l  m o n th s  th e  Y. w . 
C. ! "  h a s  o p e ra te d  a b ra n c h  fo r  
n e g ro  w om en, a t  tV lllla tn s  a v e n u e  
a n d  T illa m o o k  s t r e e t ,  w ith  M isa 
M ab e l B y rd , s e c re ta ry  H u n d re d s  
o f  y o tin g  w o m en  h a v e  ta k e n  a d v a n -
ta g e  o f th e  o p p o r tu n it ie s  fo r  B ible 
s tu d y , re c re a t io n  a n d  so c ia l life  o f -
fe re d .

B oys b e tw een  th e  age.s o f  H  an d  
35 re c e n tly  h a v e  been o rg a n tx c d  by 
C o m m u n ity  g e rv icn  In to  th e  t.o y a l 
C o m rad es ' c lo b , w ith  m e e tin g s  T u e s -
d a y  e v en in g . B ox in g . Base bo ll an d  
m o v ie s  a r e  e n jo y e d  a n d  a ra d io  is 
b e in g  In s ta lle d . T h e  "T . W ." g av e  
a  lo t  a n d  th e  "Y. M.' a n d  C om -
m u n ity  S e rv ice  c o n tr ib u te d  fu n d a  
fo r  a  te n n is  c o u rt  w h ich  la k e p t 
b u sy  d a ily . In th e  M o n ta y llla  d is -
t r i c t  a  m ixed c lu b  re c e n tly  h a s  been  
o rg a n la e d . w ith  th e  Bhttoti B a p tis t  
c h u rc h  a s  a  m e e tin g  p lac e , -c o m -
m u n ity  s e rv ic e  is  a s s is t in g  in th e  
o r g a n is a t io n  o f  r lu b a  In th e  B e th e l 
M e th o d is t E p lsco p a t c h u rc h , tho  
l a r g e s t  n e g ro  c h u rch  In th e  c ity . 
M otion  p ic tu re s  a n d  c o m m u n ity  
m e e tin g s  a r e  p lan n ed .

CANDIDATES GET QUIZ
Prc-grc-islvc* S en d  O u t Q u est lun -

n a l r e  P re p n ra to r .v  to  M eetin g .
T he p ro g re a s lv e  p a r ty  o f  O regon, 

w h lr li  w ill h o ld  a co n v en tio n  S ep- 
tem U er • to  lndor,-c  c e r ta in  c a n d t-  
d a lc a  now  In th e  fie ld  o r  to  n o m i- 
TiBte c a n d id a to s  o f  its  ow n. h a s  s e n t  
l e t t e r s  i*> c an d id a te *  fo r  c o n g re ss  
fo r  lire g o n . a s k in g  i.ht-Ir s ta n d  on 
c e r ta in  m s t le ra  a*  a  p re lim in a ry  to 
In d o ree tiie n t' o r  r e je c t io n  by th e  
co n v en tio n .

T he sev en  quC Ettons a sk e d  the  
r r n d id a ie s  a r e  !" fo llo w s: 1, P o
you f t v n r  th e  T o w n e r-S te r l lh g  b ill 
iioiv b e fo re  c o o g rco s?  3. ! f  e le c te d  
bow do you p ro p o ae  In v o te  on th a t  
b ll!"  re  you fo r  o r  a g a in s t  the  
eo m iiu lso ry  « 'ducationn l b ill In itia te d  
i.y  '^le .’Ü anonlc o rd e r?  A re  you 
g o in g  to  v o te  fo r  o r  H galnnl t h a t  
I 'l l l f  #  W 'hat le y o u r  a t t i tu d e  on 
a lie n  lan d  o w n e ra h ip f  «. A re you 
to r  o r  . ic a ln s t  a d ja s te d  conipenica- 
•ion  fo r  e g -se rv ic e  m en ?  Do y o u  
a p p ro v e  o r  co n d em n  th e  a c tio n  of 
th o  L'tiUcd S la te »  s e n a te  In s e a l in g  
N e w lw rry ?

SHOW OPENING WAITS
( tin r T h en  t e r  .Vut to  Be H eady  fo r 

llnhy  D olls T ill  S ep t. » .
D eap ite  th e  e f fo r ts  e x e r te d  to  

t r a n s f o rm  th e  S ta r  th e a te r  fro m  a  
hom o o f th e  p ic tu re d  a r t s  to  t h a t  
o f  m u s ica l co m ed y  e x tra v a g a n z a . 
E d  A rm s tro n g 's  B aby D olls H evae 
w in  n o t  open In th e i r  new  lo ca tio n  
u n t i l  S a tu rd a y , S ep lem b cr ü Tho 
A rm s tro n g  a t t r a c t io n s  Jnvolvo  p re -  
te n tto u n  s ta g e  f a c i li t ie s  fo r  th e i r  
a b o w in g  a n d  th e  lim ited  sp a c e  a v a il-  
a b ls  a t  t b s  ft t a r  fo rced  a d d lU en a l 
a p p a r a to a - g a d  e tta lP m o tit ttaab  th e

R a n k  t 'a s l t te r s  bch-clm l,
AEB.t.YY, Dr., Aug.,- 39,— (S p e-

c ia l.)— A t a  m e e tin g  o f  th e  b o a rd  of 
d l re e to rs  o f th e  F ir s t  N a tio n a l an d  
F irirt b av in  na h a n k s  o f  A lbany . 
Jo h n  B ry a n t  w a s  oleciod c a s h ie r  o f 
th e  F i r s t  JTationui and  IV", H, T o r-  

b e t t  c a s h ie r  of th e  F i r s t  S a v in g s  to  
aucceed  th e  la te  R a lp h  M cK echole. 
w ho w as c a sh ie r  of b o th  In a tl tu -  
tlona. U n d e r th e  new- p o lic y  a d o p t-
ed by  th e  d ire c to r*  tw o  s e p a ra te  po- 
s ltlo n a  w in  b t m a in ta in e d  In th e  fu - 
tu r* .

ELKS TO STKEE FETE
H IG H  d IN K H  T O  B E  H E E D  . \T  

O A K S  P A H K .

C c le h r a l lu i i  to  B,- A rra iiR e ri  in  
- C t in n c t 'i lo n  W ith  l a iy in g  o f  

Tc*fiT|ile C<jrner»iT<iiii\

Tn1^ OrdS^nlRti $ %& '( ( # ) )* +  Ads.

A e«nfrra1 p u b lje  jcUlffCi&tlon Rnd 
h ig h  J in k s  a s  tho g ra n d  fin a le  to  tho  
la y in g  o f  th e  c o rn e rs to n e  o f th e  new  
91,000.000 E ik s  tem p le  I* a n n o u n ced  
by th e  E lk *  fo r  th e  Oak* p a rk  n e x t 
S a tu rd a y  n ig h t,  a c c o rd In g  to M onroe 
G o id a te ln . c h a irm a n  of th e  eo m - 
m tttee .

S ig n o r  B u x z i's  d o u b le  s e x te t  Mi- 
lan e ae  o rc h e s t r a  h a s  b e ea  e n g a g e d  to  
fu rn is h  th e  m u sic  fo r  th e  re v e ls  an d  
th e  S e a tt le  E lk »  p re m ie r  c o n ce r t

b a n d  ta s c h e d u le d  t o  g iv e  a  * s-m ln - 
u t e  c o n c e r t  b e g i n n i n g  a t  9 P . M. 
S tu n t t .  f r l v o l lU e e  a n d  h i la r i ty  w ill 
b e  Che o r d e r  o f  t h e  p r o g r a m m e  a n d  
m o r e  th a n  SOOO c a r d s  h a v e  b e e n  s e n t  
o i i t  to  m e m b e r s  o f  th e  O r g a n iz a c ió n  
u r g i n g  th e ir  p r e s e n c e  a t  t h e  fe s tiv e  
s c e n e .

"T hla  is n o t a  f ro l ic  lim ite d  to  the  
E lk s ,"  sa id  Mr. G o ldste in . " R a th e r  
I t  is  O' c o m m u n ity  e v e n t  to w hich  
th e  g e n e ra l  p u b lic  Is e n tb u s ia e l lc -  
a l ly  in v ite d . W ith  th e  S e a tt le  d e le -
g a t io n  o f  a p p ro x im a te ly  *90 JClks 
h e re  fo r  th e  e o rn e re to n e  cerem onia» 
a n d  o th e r  v is i t in g  d e le g a tio n s . P o r t  
lan d  E i k r  lo d g e  m u st be on i ts  toe . 
to m a k e  th e  c e le b ra t io n  g a la  an d  
g io r lo u a  "

A s s is tin g  on th e  c o m m itte e  a re  
W . R. M cD onald a n d  I»". W. W atso n . 
A b ig  fe a tu re  p lan n e d  by I ts  sp o n - 
flors w ill he th e  p re sen ce  o f w om en 
to g ra c e  th o  re v e ls . Spec ia l care  
w ill leav e  F i r s t  an d  A lder s l re e ta  
e v ^ y  few  tnlAEit.*«e

A«ad T h e  O re g o n ian  c U se ifle d  ada*

ACED CHINESE IS SILENT
R E P U T E D  X A K C O T IC S  U E .A L E R  

H O L D S  T O .N G U E  I \  C O U R T .

H a  I h e r  T h a n  T a lk  T tx j M u c h  L ik e  
U T tllo  M n n . L e e  W ait D e c la r e s  

M U  L ip s  A re  S e u le i i .

F o r  com m on  h o rse  sen se , g o  to  
th e  -n iea th en  C h in ee ."

W itn e ss  th e  c a se  of Lee W ah , 
«S-y e a r-o ld  O rie n ta l n a rc o tic s  d e a l-
er, w h o  a p p e a re d  b e fo re  U n ited  
S ta te s  C o m tn U slo n cr F ra z o t y e s - 
cerd sy  on a  c iia rg e  o f  s e l l in g  co- 
oalne . L ee  I» one o f th e  p a tr i a r c h s  
o f th e  loca l C h inese  colony, a  m an  
of d is t in c t io n  a n d  le a rn in g  s e  ev i-
d en ced  by h is  w h ile  h a ir  a n d  lo n g  
b e a rd .

L ee  had  b een  a r re s te d  b y  th e

p o lice  se v e ra l d ay s ago  a n d  tu rn e d  
o v er to  g o v e rn m e n t a u th o ritie s^  
M onday m o rn in g . B o w as  se n t to 
th e  c o u n ty  Ja il M onday a f te rn o o n .

He w a s  a p p ro ac h ed  by  a law y er. 
Who in d u ce d  h im  to  a llo w  h im  to 
h a n d le  h is  case. B u t w h en  the  
m a t te r  cam e up  f o r  b e a r in g  before  
Com m l OS 10 n o r  F ra x e r  th e  la w y e r  
w as  'abeen t.

A f te r  a  lo n g  d e lay  th e  ta k in g  of 
th e  te s tim o n y  w a s  b eg u n . T h e  
p o licem en  lo ld  th e ir  a to rlee . T hen  
th e  co m m lsso in e r tu rn e d  to  th e  
p r iso n e r  a n d  a sk e d  him  if  ho had 
a n y th in g  . to  say . T h e  s a g e  pon-
d ered- th e n  a n sw e re d ;

"M aybe 1 ta lk  lik e  w h ite  m an— 
ta lk  too m uch , ta lk  no good—I 
k e ep  s tllL "

Lee and  b is  c u -p a r tn e r .  W an g  
M lgh. w e re  o rd e re d  h e ld  fo r  the  
g ra n d  ju ry . B o th  w ont b a ck  to  ja il .

R oatl L o c a tio n  S u rv e y e d .
BEND. Or., A u g . 39.— (S p ec ia l.)— 

R o ad  lo c a tio o  w h ich  w ill a p p r o i-

Im a te  th a t  o f  th e  old m il i ta ry  road  
a lo n g  th e  W lU .vm ette pa*s « 1 »  “ ■ 
th e  o b jec t o f  a  s u rv e y in g  p a r ty  o f 
19 m en  w h ic h  h a a  aa tab lU h c il cam p  
a t  C reacen t la k e . T h e  ro a d  w ill be 
located fro m  th e  to w n  of C rcaceo t to  
O ak R id g e  b e fo re  sn o w  d r iv e s  tn o  
su rv e y o rs  to  itw! lo w e r  level*, i t  is 
ex peotoa^%%%%%%%%%  %%%%%%

L e e  F n m l l j  Jlolrt.-i R e u n io n .
ALBANY, O r., A ug. 39.— (Spo- 

c la l .)—B ry a n t  p a r k  w as  th e  scone 
o f a  fa m ily  re u n io n  S un d ay , w hen  
E. , "  Lee a n d  f.^mily. C. D. L*o 
a n d  fa m ily , W. B. L ee  a n d  fa m ily  
(?. A. L ee a n d  fa m ily  a n d  Mr*. N. 
I.,ee o f  E u g e n e ,' M rs. C. H. R a ls to n  
a n d  c h ild re n  a n d  Jo h n  G r ig g s  a n d  
fa m ily  o f  L eb an o n . M rs. tV. A. M c-
C lain , Mia* F a n n ie  G rig g s , M r. a n d  
Mr*. F re d  F o r lm f ile r  a n d  fa m ily  o f 
.Albany a n d  Mr, a n d  M rs. C Inrenoo 
W iles  ond  son  o f  W ells  g a th e re d  
th e re .  T h ir ty - th re e  w ere  p re se n t fo r  
th e  p icn ic  d in n er.

Ro&d T h e  O re g o n ian  c ia a s lf le d  sd a .

THE PHOTOPLAY YOU  
HAVE BEEN WAITING rORÜ

GüYMTESPOST

N ó w P H y i n ^

!"#
-

MASOi From the well-knowD novel by Katherine Cecil 
Thurston and the successful play by John 
Hunter Booth. Directed by James Young.

COMEDY

RIVOU NEWS

 N O T E  W E L L !
For six years the world has waited to see “The Masquerader” in films—just as Richard Walton 

Tully presented it on the stage, just as Guv Bates Post created the dual roles of John Chilcote, 
M. P-, and John Loder. Now all those things have happened at once. “The Masquerader” has 
come to the screen with redoubled force. It is as outstanding among motion pictures as it Avas 
among stage dramas. It grips, and thrills and fascinates in a way few  productions on stage or 
screen have ever done. And, added to that, it is an artistic mastei^iece. “The Masquerader 
will be lasted among the finest pictures of the season . . . and it is doubtful if there will be 
any to sui-pass it. ‘

BEGINNING TODAY AT 11 A. M.

PRICES;
11 A. M. Till 5 P* M.
A dm ission 35c

5 P. M. Till 11 P. M.
A dm ission 50c

L oges---------------60c Log-es

Children any time 
15c

75c

“The Masquerader is a really more won-
derful photoplay than you are likely to 
anticipate.”—

New York Times.

. • f
f e -

T I M  I

D I R E C T I O N  G U S .  A .  M E T Z G E R

Bobolink
It l o o k s  like bultOr- 
scotch, delicions. alm ost 
—i f  a color ¿ an be  called 
th a t— and you will find  
it a t its  best in  som e 
r i c h l y  em broidered, 
b ra ided  or beaded  cos- 
./- $  b l o u s e s  —  the 
B louse Shop h as —  for 
as little  as

15.00

Liebes', f ir s t  floor

Fetching little 
dinner frocks

in a particu larly  stu rdy  
quality of georgette, in 
pom egranate and* O st- 
cnd —  f o r  the v e r y  
y o u n g  or  t he  v o r y  
sm alll Loose sleevea, 
p e ta l sk irts  and  gindles 
of im ported  em broider-
ies qu ite  belie th e  price. 
F o r it 's  n n ly

35.00
L iebes', .second floor.

Lustrous satin 
nightgowns 7.95

C repe back  satm * I f  yon 
please, in  peche, flesh, 
helio trope a n d  shim -
m ering "white, c a u g h t  
vYith a single silk  flow-
er, a tiny bow of ribbon 
—w ith m an y  fine  tucks 
J u s t  a  h an d fn l— a t th is 
very low price !

Liebes', f i r s t  floor

Girdlettes
They h o o k  (in  fro n t) 
ju s t like f r o c k s ,  fit 
with a  glovelike sm ooth-
ness an d  h av e  six g ar-
te rs !  W om en-who w ear 
t h e m  rem ark  p articu -
larly  o f  th e ir  quality  of 
“s t a y i n g  p n t . “ La 
D uchesse is the  nam e— 
and the price is

5.00
Liebes', second floor

Brassieres 
are longer

T he new  b rassie res go 
m ore th an  h a lf w ay to  
m eet the  w aistline cor-
set. fitting snugly over 
the  top, held in  place 
by a s trap  of elasttc. 
Iti sa tin  striped  cotton, 
you m a y  buy t h e m  
for as little  as

1.25
L iebes', second floor

2 days more 
to buy furs

at the  special A ugust 
d iscoun ts! N ot only is 
every f u r  coat, w rap, 
cape and throw  reduced 
consideraftfy, b u t a spe-
cial n e w  lo t of stone  
m artens h a s  arrived, 
qu ite  th e  finest weV-- 
seen  for som e m onths

Single skin
stone m arten
searfs from  3 5 . 0 0
Two skin stone 
m arten  scarfs
from 6 3 . 0 0

All charge purchases on 
n ex t m on th 's  bills.

Portland Morning Oregonian, Portland, Oregon, US
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! TUÜ AlOKAiNt^ OHECiOMAX. SAXUKDAY. F üB K tA Iil !.

OUTL
jniMONTyRKEY
Impartial Revision of Pact Is 

Demanded of Allies.

BACKING ALSO ASKED

l u e t a n d  W iu i t a  F o i w  P o t  B ^ b l a d  

.Iny Dcxilatoo !"##$$#%&'# Orê fc* 
l u i d  T o r l u .

< C -r jn * l! t  fcr i r .  >■«» T afh  PBb-
&&(  A m a y a a M I . )

P V R IiL  F t ü  J  — i S p t c U I  C fc fc ltl—  
S i r ' l l  t .< ' r d  t l a n l l B o t ! .  t h o  B r i l l i h  fcin- 

U W  P r t n t c r  r o t o c a r a  a n a
t !* .^ v !n :d  r? . .  I t r t t i . b  n i r t a  o n  SliJ-
T u r k i . i i  t r . . ; !> b e  a a a o t u e a d  i w e  
t u T i d a a i L a l a t  :p‘ i n r ; p i « a  OB w h i c h  
*r~-.a1 B r l i a l n  d i r m a h d .  a c T c a t n a s I  b a  
r r r a  Jt r¿Ei.a:i;-fa ( B a t  t h v r a  w m  hi 
■ o r  UÍ»  ill. n a v s n *  a  c o n t a r a a c a  o f  

)($* tR a t  a u b j r r i .  
p i .  a t B r i t a i n  I p a i r  i.. t h a ;  I h t  a l l t a a  

n.irü^ a ^ p r u a r n  #+,$  Q i ioa l ion  o f  a  f a a b  
- r '  ñ i f  r n c  T u f i i ^ a h  tfCAry f r o m  a  

L.:! i B u i  W i n  b a  I m r t a n l a l  In 
( » H  » i  a . - n  Í,  l e  ! P n . r . r r ,  ü c c o n d ,  t h a
■ 11 [r A naiijt 1.1 brrtant ■ i-r.i.si.
i ' l p A i t l a i  p .-- .a r» iw m a  (o  tb a  íS rco k a  
r-nd  T ' i r i .  I nil I b a n  •'■.-It I t  n j i  w i t h  
'.h r  f n . i  - . #/ *  r r e m i r *  e t  t b a i r  u n t ie dw> lih!

I'r-r. r . r i .  T’i.imi w"¡,l r a l i f d  bOrAtj** 
- . -+ ! ! [  I r r  ': ; . Im . 'i . I l l  tb O l

B l i l a . ' .  !!!" !!  a  ; . '  - . ! ! reC)t a l i i -
u d e  w R K i j i  - w I* u a i 'i t f H a l .  

»*rw -t.rr« .h  l.ra a ltM t>  l ^ t e d .
l l a - ' l l ' - - :  ' .Ü r r .  i l «  l i iA l  { h i

¡■'. . . L I . . .  i-.'i a ; .-co -T u rk
! i . j-  i , a ¡ . : i . r , i r d  t i l *  * ? ; ' T ’ lo «  

"!  . H i:  ' . h  ;.JV . . . . n  f j r  f r o m
-1 a n d  t r .»  t i r -  1 w o u t d  l>*

' !" i a  !>r! l II.  T : . c  . . . r o t t l l  4 * -
- a n d  ■ - p .r r i j ,*  cT -  r * - . n a i  h r  t h e
- i  . :: lU l t i - ; -  4W '  8 - i  *10
I .  p i , :  .!! -. d to  (L sh t t i l l  t í r t i - k »  If 

: l a f . f r  i v i i . - r l  ! #  « E - .  *  lO th r
. i r* . 1 = "## o r  :hr> i r c a ' ;  T h e  
i i - i i  =H i - o u n t . r : d  : ; ■■. in *  If  F r a n o e  
B . i -  pi ip i i .  .1 L .  ( K b t  T u i k i y  n a d e f  
- ■ $""  é i d ' u n i A i  i . i i ' - r "  T h a  B r i l l e h
-SI-.. . n , ! l  t-r » .l i-
■ r  R r r  f  a í t i e »  a h o u ld

.6 . u ; . 6  • :_ ,  tc r r6 6  J.nd  b iu ia  
tc i io i  up .

: h r  A P i : io -F r» n o h  d ie -
. 6 7 :1 ....!- th e  m u r i  i . n v l n c a d

B rr, ■;;» $%&' !  iB fo rm a d  Q u a r -
ry -  t . e r  t o ;  n « r  o aat, Í» b ic o m -
t: ;  "!!  i n t r i i c i r . a J x  =-7r‘u n a  b o n e  o f
' 7-6 ! "! ill f v  e r a  lb *  I WO O D u n irlaa .
w  ‘ h h ' - . r  ; , . ; i k t a *  to  L.- k n o w n  a>
ib L  ^ . i i - i ' i - i í i í  o f  i h a  M i- iie m a "  fo r 
I t .*  a ak i ;  o f  6 6.>n-m:i= a d v e n t a s e a .  

T b e r a  is .  i . ó e  . r v i . .  a  s r e a t e i  e . s a l f t -  
t o  ■■ r  n e a r  e a a t e r n  d ia p u te .  T b *  

f  f f  iv -4  ■ . - » o f  t h e  F r e n u h  h h v a  r a -
in  ; b r  e u e p e u a lo n  o f  t b a  n«* u >  

ILaii-jiir- ( o r  a n  A a « l o - F r e n c h  t r e a t r  
o f  c n s r . - f .  J e n d  n o t l i  th e  t a n a lo a  o v e r  
th .  K r e e s h  ;ioli-. I» r a i i a v e d  th e  
I r s a i r  -if - i p . . : a u t i  ie u n l l k a l i  t o  be 
L i k e n  UP e s  a : r

e tlim -a  w o n td  * tv e  a ln i i l a r  a n t a u n t a  
J i a j r o r  B a k e r  w a a  t h e  n r i n c l p a i  

e p o a k e r .  l i e  d e n o u n c e d  th o  t t n u o r  
a n d  n a r c ó t i c a  a a l t f .  a n d  d e c l a r e d  t h a t  
I h e  l l l a a r t  t r a f i l e  In t b e a a  c o a i in o d l-  
11-5 w tts  r e a p o n a tb le  f o r  n ta c b  o f  t h e  
e u f f e r i n e .  c rU iir  a n d  UDCOwloyroenC 
l a  t b a  c l t r -  H a  p a id  b l a h  t r i b u t e  to  
tb a  e o t tv l t lo a  Of U ta  a e t f lp j i i a n t  c e n t e r .

T h e  r e p o r t  o f  O l la  G ra c e  B a v l a  
a a p a r i n i m d c B t  o f  t h e  c e n t e r ,  « b o w e d  
t t i a t  a t t e n d a n c e  a t  io a e i ln * a  lu  r s r t -  
c u e  apU v-liJca  o f  i k e  c e a t e r  w a a  n c *  
e u r t n *  th e  p a a t  s e v e n  l a o n t b a  M ra . 
#0  A . h i ib lln ,  m a a n r a r .  r e p o r te r !  t h a t  
l i l t i . i e  kaid tH rin  a p a n i  In  t b a  w o r k  
o f  t h e  c a n t a r  t b o  p a r t  y e a r .

O t h e r  a p e a k e r a  w a r d  B r a  A . B. 
B h n le y ,  p r e a ld e n t  o f  t h e  e a e o u t lv e  
b o a r d ;  l i r a  B a y  C. B lla a , n a t i o n a l  
f i e ld  w o r k e r ,  a n d  R e v . C h a r le e  1 !  
b I a c C a u * b a y  o f  C e n te n a ry - V P  lib  n r  
c h u r c h .  T h e  I n v o c a t io n  w a a  c iv e n  
b y  R e r .  G e o r.* »  i t ,  B e n n e t t  o f  P a i t o a  
M a tb o d ta t  -rH o rch  a n d  t h e  b e n e d le t lo i i  
b y  R e v . F . L s M o o re  o f  B i iw o r th  H e ib -  

d l a t  c h i ’ re t:. 2! P .  IsBe p rc a td c d .

BÜBNS jyRY STILL OÜT
r A X F X  1 . 0 C K E D  T P  F O R  X I G H T  

3 4  L A T E  H O t  n .

CRIFFES CONCERT CORD
U L Ii.V  STEIin. I : . \ - P O n X L - V M I E I l ,  

r * l , . \V S  u m i  .A B IL IT Y .

I d c n i l f l c a t f n n  o f  M u r d e r  S n n iM ic t 
b y  T V I i o r u  S o c m a  t o  B o  

O tto  o f  M o o t  p o t o t a .

A t ■ l a t e  h o u r  la > i s l * h t  (h e  J u r y  
w h ic h  h e a r d  t h e  tv id e n c o  t u  t h e  t r i a l  
o f  J o h n  L . B u m *  o n  a  c i i a n f c  o f  l i ib r -  
d e r i n *  J a m r a  H . l l i l l B p a  t t i n  h a d  
T a flad  to  r e a c h  a a  h y r e e n ta n t .  t l ) o u * h  
i t  b a d  b e e n  o o t  f o r  m o n  t h a n  d !  
b o u rv . It v a n  lo c k e d  u p  f o r  Ik e  n i s h t .

A t  n o o n  t h e  J u r y  a a k e d  i h a i  t h e  
te e t im o i iy  c o n c e m l n *  th e  I d e n t l f t c a -  
i i i i i  o f  li sm »  by H a r r y  F a u c i a o n  » •  
i.ne  o f  t f r  p a i r  i ' f  m e n  w h J  p a u e d  
i .Ui In  tTii r a i l r o a d  y a r d a  J u e i  b e f o r e  
*b* r e r o l r e r  d d e l  w i th  B m il ip a  b e  r e -  
r a a d ,  p a r t l c u t a r l y  t h a t  p a r t  o f  t b a  la a -  
■ iR iony l a  w h ic h  P aC torw on e s ld  h e  
p t r k e d  o u t  t b a  a l t r * » d  e t a y e r  fro rn  a  
71ne o f  p r ie o n v r a  In t h e  c o o n tjr  j a lL

O n *  o f  th e  J n r r . r r  a a k e d  Ju< t*«  K a v -  
a o a u a b  h la  o p in io n  a »  tn  th e  t d e n t l -  
f m t t o n  in t h r  J a il ,  a n d  w h e n  th e  
J u d y a  r r j .R e i!  t h a t  I t w o u ld  n o t  b a  
p r o p e r  f o r  h im  l i t  a n  a  w a r .  t h a  J o m r  
• lild . " W e l l .  it*« o k v ltiu e  be  d id n 't  Id e o -  
i l l y  h im  tb e r r . "

T h l*  Ib ii iv a la ti  a  a p l l l  In  o p in io n  In  
I b e  J u r y  w h ic h  m i* b t  c a n e e  a  e e c o n d  
( t l s ü s r a e t n e n t .  T h e  I d e n t i f i c a t i o n  o f  
B o m a  by  P a l t e r a o u  w a a  a  b i t  o f  d i r e c t  
t r i i l i n o n y  a u p p o r l t n *  a  a l r o h i t  c l r -  
( 'u m a ta n l t a l  c a e e . IJ a n  C a e c y ,  a l le i f e d  
p a r t n e r  o f  B u m *  in  t h e  c r im e ,  w a a  
v s o t e a s c d  to  d e a t h  i o r  h la  p a r t  in  th e  
if l^ lln * . t h o u c h  o n e  u f  t h e  d e a t h  b u l -
le t»  w a a  ( r a c f d  to  th e  r e v o lv e r  
c ia im e d  b y  B u r n a  In  t h e  t r i a l  o f  C a'aey 
b u t  r e p u d i a t e d  in  h la  o w n  t r i a l .

5 !  l i .  l I u t e h l M i n ,  L tx 'n l  P l a t i U l .  .A t- 

m m t m n i i - c  S l u p e r  a n t i  V lu l l n -  

I s l  B n r l n *  S u m b e r » .

r n i t a i i s l  R;!td c h a r tn lD *  In I t?  u a l t iu e  
s r .d  c u l t u r a d  m u a ic a l  o t f e r l n a .  t h e  
rt- a r o u j i  o f  a r L e i a  c o tu la c ln *  o f  "
Ciibs. p l a u l i t :  B d n a  T h o t n a a
i n r a » o - r o i i - ' ' j i l o .  a n d  J a c o b tn o f f ,  v to -  
I’f t i s t .  app«*?RnI In  c o n e e r t  U a l  B l* h t  
In  c7-e stubiU - a u d i t o r i u m  a a  o o a  o f 
t h e  L lw a 'n  , o n rrv rt b u r e a u  a t t r a c t l o r i a  
■ n d  c i 'o ' .Ri a  d e r id e d  t-U ccvaa o f  th e  
iii-a l d»irT .-e Ths> th r e e  a r t l a t a  a r e  
e r r i l  b s l s o r o d  In  t a l e n t  And b u v e  a v i -  
d a n t ly  t r s t i i  h a n d  p is -a fd  by  n  n tk u a -  
* e r  w h o  k n o w n  J u a t  w h a t  a  * o o d  t r i o  
r e a l l y  in.

( . 'ta n  S te e b  1» a n  e a - I V i r t í a n d  p ia n le t .  
h a v ln *  H vod  h r r a  a b o u t  e i g h t  y e a r »  
a s o .  In  l b s  in te rT B l, w h e n  a h a  w a a  
nt>i iibas,i:!t ..n  - o n c e r t  to u rm  in  th e  
• ta e t, e h r  b a a  l iv e d  In  O h l l f o r u la .  p a r -  
I t c u l a r t y  In  L o a  A a * e te a  U ly a  B tv eb  
la  a  p i a n i s t  o f  r a r e  a b i t l t y  w h o  lia a  
b e e n  f a e h io n e d  in to  a r t i s t i c  ts -o rlh  i-y 
c a r e f u l  t r a in tn K  m  K u ro p e  a n d  t h i a  
CDUftlry . th e  le  e s t i m a te d  b y  w m *  
pvtV R t iu d fc e s  t o  b e  o n e  o f  t h e  m o a t  
■ rc o m p liB h e d . m -ia t v r a c e t u l  p la i i la ta  
in  t b s  r o i t e d  b i a t e w  a n d  *!s» f u l l y  
l iv e d  u p  t o  t h a t  r e p u t a t i o n  b y  h e r  
b r t l l i a i i t  p l e n u m  la a l  n l a b ) .

b b e  t.ow  i iv e r f lo w a  W 'llh  v iv a c i ty  
a n d  v i a o r o u a  h e a l i h  a n d  h e r  e n tile »
w h e n  a b e  ■■‘k n o w i r d g e d  t h e  a r e e im w e  
o f  b a r  a u d ie n c e  w e r e  ifa o d  t o  M>a 
H e r  a r e s t  a r l i a l r y  EFid d r a c e f u l  t e y -  
b o a r d  w u r k  w e r e  p l r n a a n t  r c v e l a l l o n a  
I t e r  C b e p to  \ a t a e  wv^a a  p l r t u r e  o f  d o -  
l> * h i. w btf:»  th e  I 's s o n t n i - L l e a t  " I - a  
t 'á m p a n e l l t c ' d a s s l r d  b y  t l a  r a p i d i t y  
a n d  a p ic n i lu r  H e r  e k i r a a  w c r a  t h a  
h tc F a i l i re u  ‘’O o n n ir y  fhtD O e" a n d  t h a  
& :h B b r r t  "M u m t n t  M uaica1e.~ '

T h e  i n e m - c o n t r a l l n ,  M M a T h o m a a  
h a s  a  « h . i r m lc *  v o ic e  a n d  a  r e f in e d  
a n d  * e n i t e  t n a n n e r .  t ik e  e l i iu e  w i t h  
f tn a  i s e t c  a n d ,  d re a n e d  lii a n  In b e r lT e d  
c r ln o t i c e  m a t a n t e  o f  t h e  w a rty  ' t O a  n h e  
a a n *  w i t h  m u c h  e h a r j i t  t o u r  C re o le  
B o n * s  t r o n i  t h e  p l a n t a t t o n a  o f  L o u ia -  
ta n a .

J a m b l n n f f .  a  R t i w u n  a r t i s t .  I s  a  
v iw u n la t  w i th  s p le n d id  l e n e  a iu l  t e e h -  
n td u e  I l i a  " A n d a n te  C a n t a b t l e "  
iT e C h A lk o w a k r t .  o n e  o f  t h e  m o s t  
■ tn r t o u s  o f  t h e  w o r ld  ■ C b a p u a l t lo n e .  
w a s  w e ll  I n t e r p r o L  A

T h e  t r i o  o f  a r tu i i e .  in  e n s e m b le ,  d o  
l i n e  w o r k .  J .  B . i f u t c h l a o o  o f  t h i s  
r t t y  w a .  s c c w n ip a n le l  f o r  M ian  T b o m a »  
e e l  J a c i ib in i i f f  a n d  p l a y e d  w i t h  t h a t  
r a m  a b i l l i y  In  a r m m p a n l D i r n t  . t h a t  
m a k e s  M e i ta m s  n o ta b l e  a m o n *  c o n -  
c e r i - a u e n  ■* 710 w a n t  l b s  b e s t .

GIRL WITNESS IS GONE
C l i l l d  Id  3 6 6 $ 7 8  . \ c a l a n l  R i c k a r d  

B f l l e r c d  i i p l r l t e t l  .A n a y ,

M fW  Y O R K . F o b . 3.—'( « p e c i a l . J —  
A s s i s t a n t  n i a t r t c t  A t l o m e y  f e e o r a  
l i i t t m a t e d  t h i s  a f i e r n u o o  t h a t  he  
w o u ld  a s k  f o r  a n  a d j o u r i v n e n t  w h e n  
h e a n n i ;  o n  t h e  e a s e  a s a l b a t  T e x  
R ic k a r d ,  ba iied  o n  a t a t o n t e u t s  o f  c h i l -
d r e n  3  h o  f r e q u e n t e d  t h e  M a d is o n  
B q u a r o  G a rd u t i  ew lT nin liiK  p o o l  l a a l  
e u iu i ’ie r .  U  c a l l e d  f o r  c o n t in u a t io n .

■'Vl'e a r s  i n  d o u b t . "  a a id  H r .  P c c v r a .  
-b e c A o a e  o f  t h e  d la a p p e a ra iM ts  o f  
o b l ld  w h o  w a s  tA  b e  a  w i t o e a a  W e  
h a v e  ro a s n B  to  b e u e v s  eh o  h a s  b e e n  
s p i r i t e d  o u t  o f  t h e  c i t y  a n d  th e  a t a t a  
K c i  a l l  t h «  r e a o u r c a a  o f  t h e  S o c la ty  
f u r  t h e  P r e t r o a t lo B  o f  C r u e l t y  t o  C h l l -  
d r r n  o r  t h e  d i s t r i c t  a t t o r n e y 's  o f f ic e  
b a m  b e e n  s u t f lo lo o t  to  lln d  w lte re  
s h e  la . '

" T h o  U ttI#  u y -l i s  t b s  th J l t l  o f  y a r -  
e n t s  In  m o d e r a t s  c l r c u m a t a n m s .  T h e y  
I s i t  OS s h e  h a s  n e v e r  b e e n  a w a y  f r o m  
h o m e  o v e r  n l * h t  b s f o r a ,  b u t  t h a t  t h e y  
do n o t  k n o w  w h e r e  a h *  n o w  l a  T b s  
Child Is  n o t  o n e  w h o . h a a  a r p e a r a d  
b e f o r e  a a  a  w l tn o a a  In  tjf ia  r a a s . "

BIG LIQÜOR RAID MADE
W lu o  a i i t l  t l r a n t l y  W n i- lh  * 3 0 . 0 0 0  

B r a t r u y r d  b y  n p o r n t l v c s .
F U rB A M E N T O . O t l . .  F e b .  3 .4 -I ti  

W h a t 1T3= a n n o u n c e d  a o  th e  l a r * « » t  
•  I n s t e  r e í d  e v e r  m a d e  In C a l l t o r n t a .  
f e d e r a l  p r o h l b l t l o u  o p e r a t iv e »  d e -
c o y e d  m o rn  t h a n  Ib.OIM R a l ló n »  o f  
w in e  a n d  a c o r e e  o f  b a r r e l s  o f  b r a n d y ,  
s a i d  to  h a v e  b e e n  v a lu a d  a t  a p p r o x i -
m a te ly  fS d .e ab . a t  a  r a n c h  lO m ile *  
s o u th  o f  h e r e  l a t e  to d i ;

O iic  e r r -  *! w a a  m a d e

HEIRESS WEDS RUSSIAN
. t i r e .  S tc ttlM -iis  a n A  b l a v  T Y o r k m a n  

M a r r i e d  In  X o w  A 'o r h .

X 'F W  Y O R K , F e b  3.— M ra . M a r io n  
B u c k in n h a m  R e a m  B te p fa en a , 13, C k l-  
r a * a  b e tT c e i, a n d  A h S a ta i  A a d r e v l t c b  
V o n e U t a k y .  l l - y e a r - A l d  R u a a i a n  
w oe  km a n  o f  P h i l a d e lp h ia ,  w e r e  m a r -
r i e d  a t  S O’e t b c k  t o n l s h t  ¡0 t h e  H u s -  
a ia o  c a t h e d r a l  o f  S t .  N lc tm la a

T h e  w e d d in *  h a d  b e e n  p u b l ic ly  a n -  
n o u h c e d  f o r  t  o 'c lo c k  t o m o r r o w  a f t -  
e m o e n .

B u i l d  I t i ^  B o o m s  a t  A b r r d c r t i -
! !" #$%&' ( W a s h .  F e b , *.— f S p e -  

c laL > — A lm o s t f o u r  l i in e a  a a  m u c h  
w a s  s p e n t  In A b » rd e * n  l a i t  m o n th  a a  
d u r t n *  B e o e in b a r ,  i b *  r e p o r t  o f  th a  
b u l t i t i n *  d s p a r t m e n t  s b o w a  T h i r t y  
p e r m í ta  w a r *  iM u e d . I n v o lv ln *  e x -  
p a n d i iu r a  o f  l i l . t f l i ,  d u r l n s  th e  
m o n th .

B e u a i a n  B o a r d  l U a n i l u r r  X 'a m c d .

T M S O H B O Q K IA N  K K W 8  B P R E A n ,
W aa h lu a tO B , D . C ., F e b . 1  I>r. W . I t
H e m p a te e d  h a s  b e e n  a p p o in te d  
m e m b e r  o f  t h e  p o u a lo n  e a a m in ln *  
b o a r d  a t  O rv R o n  C ity ,  O r.

WORKERS UBE !! "
M C T T I .E M E V T  C E N T E R  n O L B S  

A V M 'A L  M E E T J X G .

B f a y u r  B a k e r  ) * +" & +,--  B p r a k r r  a t  

R n i b e r l n c — # S 0 0  S u b a o l b e d  

t o  P a y  P r r ~ i i | n c  I> o b |v .

T b r  a n n u a l  b a n q u e t  f o r  w o r k s r a  1» 
i h a  P o r t l a n d  S r t i l e m e n i  c e n t e r  w a a  
h s td  a t  F i r s t  M s th f td ta t  c h u r c h  l a s t  
n iR h t ,  W ith  310 M e tn u d la t s  p r s a e n t ,  
r » r r n * * h t l i ( *  c o n s v s * a t l o n i  In  a l l  
p a n s  a t  t h a  c i ty .

L n d a r  th e  d i r e c t i o n  o f  P r ,  W IB ta m  
’W a l la c e  Y o o n e a o i i ,  M e tb a tU a t d ta -  
iT lc t  e u p e e tB le n d e n t .  tx e *  w a s  a u b -  
s c r l b e d  to  p a y  p re a s l t i i t  d n b ta  o f  t h e  
c a n t e r .  T h e  a p e e d  w i th  w h lo h  t h a  
m o n e y  w a a  r ta d R e d  1« a m o u n ta  r a a a -  
lu «  f r o m  I I  to  I f i  w o u ld  s e t  a n  e x -
a m p le  f o r  t b s '  r a m m u a l t y  r h v a t  o r -  
R -a aU a ilo f t.  Tbw  ia a t  >14 o f  t h e  n a o d a d  
■lUwie w a s  y a la e d  in  a  fe w  m in u te s  
a i iw r  i t a y w r  B a k e r  a f f s rw d  in  x t v a  a  
saco B d B trib u U o B  Of *1* i 9 #  M v a u

Suits and O’Coats
Standard Makes 

as low as

*17 .50
Others $22.50 and $32.50

J  i m m y  D u n n
Broadway and Alder

LOCAL FIRM BEATS 
POLÍ CHARGE

Case Against‘Crystal Ice & 
Storage Company Dropped.

HEARING HELD IN JUNE

T ' t d e r a l  T r a d e  C o m u t l s e l u a  D e c id e *  

E v t d r n c e  W a s  J t o n f t i u l e o t  

'  f o r  C o n v i c t i o n .

A r i to n  a R a ln a i  ' t h e  C r y r t a l  I c e  a n d  
StoraiCD c o m p a n y  o c  Lbla c i ty ,  t a k e n  
b y  th o  f e d e i a l  t r a d e  c o m m le a to n  u n d e r  
■ a c tio n  1 o f  th e  C la y t a n  la w ,  d e a ] * ñ e d  
to  p r e v e n t  f i r m s  f r o m  a v q u l r ln *  c o n -
t r o l  o f  v o m p e i l to r a  w h e r e  t h e  e f f e c t  
la  to  to e a e n  c o m p s  l l t l t i a .  b a a  b e e n  
d tt tm tu M ]  f o r  l a c k  o f  p ro o f ,  a c c o r d -  
I n *  t o  I n f o r m a t io n  r e e s iv e ü  h e r e  y s e -  
t a r d a y  f r o m  W a s b ln k to n ,  D . C.

T h *  p r o c e e d t n a a  w o n  d ie m la a e d  
J a n u a r y  I t  o n  m o t io n  o f  t h e  c h ie f  
v o u n s e l  f o r  t b *  c o m m is s io n  o n  th e  
R ro u n d a  t h a t  c h a r R e a  s f a l n a t  th e  
P o r t l a n d  iK in ee rn  h a d  s o t  b e e n  
p r o v e d

A  c o p y  o f  t h e  f o r m a l  d la m le a o l  
B lc a e d  b y  J .  P .  V o d e r, a e c r o t a r y  o f 
t h e  f e d e r a l  t r a d e  c o m n ila x lo n , w a e  
r e c e iv e d  h e r e  y e s le r d a y .

t 'a a e  t a  R e v f a w e d .
T h e  C r y s t a l  I r *  a n d  B toraR O  c o m -

p a n y  o r lR ln a l ly  w a a  c i t s d  b y  th e  c n m -  
m le f to n  u n d e r  t h s  a a o U o a  T o f  th e  
<71ayton l a w  A p r i l  I f .  C b a r * e a  a t  
t h u t  l im e  w e r e  m a d e  t h a t  t h e  P o r t - ,  
la n d  o o n o e rn  h a d  a c q u i r e d  I n t e r s a t  
In  v a r io u s  o t h e r  lee e r e a m  c o n c e r n s  
o f  I i o r t t a n d  a n d  v lu ln l iy  to ' t h e  e x -
t e n t  t h a t  I t  s o ld  s a d  e o n l r o t l e d  kli 
p e r  e a r n  o f  t h e  Ice  e r r a m  In  t h e  B la-

i r l c t  lo e lu d l t iR  P o r t t a n d .  T h e  D a l l e s  
M y r t le  P o in t -  P e n d le to n .  B e n d . G r a y s  
H a r b o r  a n d  C e n t  r a l l a .  T o  t h a t  
t e n t  It w a s  c h a r g e d  t h a t  t h e  Ic e  : $ ( # & 0  
b n a ln e a a  b o r d e r e d  on  a  m o n o p o ly .

T h o  C r y a t a l  l e e  a n ^  B to r a y c  c o m -
p a n y  w a a  d e c l a r e d  t o  h a v e  a c q u i r e d  
40 p e r  c e n t  o f  t h e  s t o c k  o f  t h e  M o u n t  
H o o d  I c e  C re u m  c o m p a n y .  90  p e r  c e n t  
o f  t h e  H a s e lw o o d  fe e  C r e a m  c o m p a n y ,  
a n d  01 p a r  c e n t  o f  t h e  K o r m a t i  l e a  
C re a m  c o m p a n y  o f  T h e  D a l l e s  

P r a e f i e a l  M o n n n s ly  C b s n r e d ,
O f  t h e  l.ikHi.iXM R s l lo n i  o f  Ic e  c r e a m  

vo id  a n n u a l l y  in  t h *  d i s t r i c t  o f  P o r t -
la n d  a n d  v i c i n i t y  t h e s e  f l r n ta  w e re  
d e c l a r e d  t o  M il  t h e  f o l l o w l n r  
a m o u n ta ;  T h e  C r y a ta l  l c «  a n d  S to r -  
a * *  c o m p a n y  3IS,(Ki() F a l lo n a ,  t h e  
M o u n t H o o d  Ic s  C r e a m  c o m p a n y  !0 d .-  
eoo  R a f f o n a  t h a  H a x e lw o o d  Ic e  C re a m  
c o m p a n y  fTS.aoC Rallona a n d  t h e  N o r -
m a n  Ic e  C re a m  c o m p u i iy  35.000 * a l -  
i o n a

W h e n  th o  p ro c e n d ln R s  c a m e  Up f o r  
h e a r i o *  b e f o r e  V ic to r  M u rd o c k , c o m -  
m ts a io n a r  o f  t h e  t r a d e  e o m m la n lu n  tn  
t h a  o ld  p o a tu f f l c e  b n l ld ln R  o n  J u n o  B. 
; a n d  S o f  l a s t  y e a r ,  ( h e  c h a r R e i  w a re  
d e n ls d  b y  (h e  d e f e n d a n t  c u n c c r n .  f t  
w a a  a d m i t t e d  t h a t  s o m e  s t o c k  w a a  
h e ld  In  t b a  U o x e lw a o U  c o m p a n y ,  b u t  
n o t  ■ u f f lc le n t  t o  c o n t r o l  t h a t  c o n -  
c s m .  x n d A b a t  t h e  M o u n t H o o d  c o m -
p a n y  b s d i b e s n  p u r c h a s e d ,  t h e  l a t i a r  
t r a n s a c t i o n  b a v ln R  b e e p  m a d s  p r e -  
v lo iia  t o  t h e  puB unR e o f  t h e  C la y to n  
la w .

T h e  P o r t l a n d  f i r m  w a s  r a p r e a e n t e d  
d u r l n *  t h e  p ro c B o d fn « a  by  E l t o n  W a t -  
k ln a .  a t t o r n e y .  O f f i c ia l s  o f  t h e  d e -
f e n d a n t  c o n c e r n  e x p ra is s o d  a a t l a f a c -  
t io n  y a a t a r d a y  t h a t  t h e y  h a d  b e e n  
r a l i s v s d  o f  t h e  U B ju a i a c c u a a I l o n a

“T h e  o n ly  t h i n *  p r o v e d  d e f i n i t e l y  
d u rlU R  t h e  h e a r l n *  h e r *  w a s  t h a t  
P o r t l a n d  f i r m a  h a d  k e p t  th e  w h o te -  
a a lo  p i i c e  o f  le e  c r e a m  lo w e r  t h a n  
a n y  o t h e r  c i t y  in  t h e  U n i te d  B ta te a  
d u r l n *  t h e  w a r.'*  a a i d  J .  UL D u n n a ,  
m a n a s s p  o f  t h e  I l a n e lw o o d  l e o  C rc n to  
C D tnpuny , y o e tc r d a y .

Gin CLUR HAS MEETING
C O M M I T T E E  E A V O R S  C IL A N G E  

r X  P .A K O L E  S Y S - m M .

ad d ed  to  C r a te r  la k e  n atto n at p a rk .
I h a s  b een  euR R catflA  T b a  eom - 

m iite e  w a s  cotnpoeed o f  A lfr e d  F . 
^ r k e r ,  c h a ir m a n ; tV lU lam  W . E lm e r  
and  O e o rc a  U- O tte n . .

V a m i o u v c r  U e b A t r m  W i n .

V A N C O U V E R , W a » h „  F e b ,  L — ( S p e -
c ia l .  >— V a n c o u v e r  h t a h  a d b o o l d e b a t e r s  
d e f e a t e d  C e n t n t l l a  to n lR h t  o n  t h e  
i i e c a t l v c  s id e  o f  t h e  q u e s t i o n :  R e -
s o lv e d .  T h a t  t h e  p r in c ip l e  o f  th e  
■ a la s  t a x  a h o u ld  b o  a d o p te d  a n d  a d d e d  
to  t h e  p r s s e u t  s y s t e m  o f  t a x a t i o n ,"  
V tto o o u v e r  I ta n  tw i c e  d e b a t e d  o n  t h e  
jx t 'f l rp ia t lv e  x ld a  o f  t h o  q u e s t i o n  u n d  
l o a t  b o th  t lR ie a

L lm U iO l t  o f  J i l d j t t s 's  ) ./ )  A f t e r  

P r l a o t i c r  I s  S e n t  t o  • J a i l  

I s  R e o o m n io n d o d .

S U R lr a t f o n  o f  m a n y  chattR O S In  
O r e s o n 'a  p a r o l*  s y s t e m  a n d  r a c o r a -  
m e u d a t l e n  t h a t  D ia m o n d  l a k s  r e m a in  
u n d e r  t h e  J u r ia d lq tlO n  o f  t h e  U n i te d  
S t a t e s  fo ro B t s e r  v ic e  w e r s  m a d e  In 
r e p o r t a  s n b m t t t e d  t o  t h e  C ity  c lu b  
y e s t e r d a y  a n a s  b y  c b a t r m e n  o f  s o e -  
o la l  c o m m i t te e s  a p p o in te d  b y  t h e  c lu b  
t o  in v c x t lR a ta ' c h o se  l u h j e c t a .

A c t io n  o n  b o th  r e p o r t s  w a e  d e f e r r e d  
p e n d ln R  f u r t h e r  e tu d y .  T h e  D ia m o n d  
l a k e  m a t t e r  w i l l  b e  c o n s id e re d  n e x t  
w e e k ,  a n d  th o  p a r o l e  a y a te r o  w i l l  b e  
b r o o R h i  b e f o r e  t h e  c lu b  In  a  tn o n th .

F e a t  u re a  o f  t h e  p a r ó l e  a y a te m  
r e p o r t ,  a u b m l l t e d  b y  H a r r y  L . K a f -  
f e r i y .  w e re  r e c o m m e n d a t io n  o f  th e  
ap iio ln tT T .e iit o f  a  s t a t e  p a r o le  b o a r d  
o f  th r e a  m e m b e r»  b y  th *  R o v e r n o r .  
a n d  a b o l i t i o n  o f  b e n c h  p a r o le a  v h e n  
t h e  p r i s o n e r  Is  c o m m it te d  to  t h s  p e n t -  
t e n c la r y .  I t  w a s  a u » s » e t« d  t h a t  th o  
m e n  w h o  m a k e  u p  t h i s  b o a rd , oe 
B C lec isd  f r o m  t h e  r a n k s  o f  re e O R n lae d  
e x p e r t s  in  c r im tn o lo R y  a n d  c r t m l s a l  
p sy cb o tO R y . a n d  t h a t  a d e q u a t e  a a l -  
a r i o a  b e  p a id  t o  o b t a in  t t r s c - c la a a  
m e n  In  t h i s  f i e l d

T h e  r e p o r t  r e c o m n ie n d e d  t h a t  
f e e b le - m in d e d  p r i s o n e r s  b e  c o m m i t te d  
b y  t h a  p a r o l*  b o a r d  to  * u  I n s t i t u t i o n  
f o r  t h e  f e e b le - m in d e d .  I n s a n e  p r i s -
o n e r s  w o u ld  b e  s e n t  to  a n  a s y lu m ,  
a n d  p r i s o n e r s  o f  I n h e r e n t  c r tm in a t  
te n d e n c ie s  w o u ld  b e  c o n f in e d  to  th *  
p e n i t e n t i a r y  t o r  th *  f u l l  t e r m  o f  
s e n te n c e .  U n d o r  th o  o o m m tt t e e 'a  
p la n ,  e v e r y  p r i s o n e r ,  b e f o r e  r e c e l v ln *  
p a r o l e ,  w o u ld  b s  r e q u i r e d  t o  f u r n i s h  
t h e  n a m s  Of a  s Q b s t a n t l a t  c i t lx e n  a s  
f r i e n d  a n d  a d v i s e r  w h o  w o u ld  f u r t h e r  
o s r c e  t o  p r o v id e  e m p lo y m e n t  f o r  th *  
p a r o le d  m a n .  ■

T h e  c o c n m ll te e  In  c h a r * *  o f  th e  
D ia m o n d  l a k e  l n v e s t l * a t i o n  u rR s d  
t h a t  t h e  t a k e  r o m a ln  u n d e r  c o n t r o l  
o f  tb *  f o r e s t  s e r v i c e  r a t h e r  t h a n  b e

OREGONIAN IS WELCOMED
n i s b o p s  l a  N o r t h  0 < # &  S o u t h  A m e r -

i c a  V o lc o  A p p r ( » c l a t l u a .
M a n y  l e t t e r s  p r a l s l n s  th a  a n n u a l  

e d t t lo n  o f  T h e  O rc R o n la n  a n d  e x p re s s *  
l a *  I n t e r e s t  in  P o r t l a n d  h a v e  b e e n  r e -
c e iv e d  f r o m  E p is c o p a l  b is h o p s  In  
N o r th  a n d  S o u th  A m e r ic a  b y  B is h o p  
S u m n e r .  T h e  o f f ic e  o f  th *  d io c e s e  o f  
OreROD o f  t h e  E p Ia c o p a J  c h u r c h  s e n t  

. c o p i e s  o f  t h e  a n n u a l  e d i t io n  to  131 
'  b i s h o p s  In  A m e r lc A  f r o m  A la s k a  to  

F a t a s o n l m
" T h a n k  y o u  s o  m u c h  f o r  t h e  I n t e r -  

i S l l t i *  c o p y  o f  T h e  D re x o n la n ."  w r t t e s  
t h e  K l* h t  R e v . T r o y  B e a t ty  o f  N a s h -
v i l le ,  T e n n .  'T  r a i e o d  tb r c u R h  P o r t -
l a n d  e i  y e a r s  .#.  a n d  a m  a l r e a d y  
lo A k ln *  f c r w a r d  w i th  a  R r e a t  d e a l  o f  
p l e a s u r e  to  t h e  v i s i t  to  y o u r  d e l i g h t -
f u l  c i t y  In S e p te m b e r .  T h e  c o p y  o f  
T h e  O re R o n ta n  h a s  e o n v lu r e d  m y  w ife  
o f  t h e  t r u t h  o f  m y  a t a t e r a e n t s  a b o u t  
t h e  b e a u t y  n (  y o u r  c i t y  a n d  a t a t e . "

P r e p a r a t l o n a  n o w  a r e  b c l n s  m a d e  
f o r  t h e  g e n e r a !  c o n v e n t io n  o f  th e  
E p i s c o p a l  c h 'u rc h  to  b e  h e ld  h e r e  in  
S e p te m b e r .  S e v e r a l  t h o u s a n d  w il l  s t -  
t« n A  T h e  p r in c ip a l  m e e i ln p s  a n d  
c o n v e n t io n  seM lO D f w i l l  be  h e ld  in  t h e  
m u n ic ip a l  a u d i to r iu m .

REALTORS T ^ E T  COURSE
I n s t m c t l u n  ■ I n  S p c A k lu K  t o  B e  

G l r r n  b y  B o n r d .

A n  elffhc w e e k s *  c o u r s e  in  p u b l ic  
F p * itk ln g  Is t o  b e  g iv e n  b y  th e  P o r t -
l a n d  R e a l ty  b o a r d  f o r  th a  b e n e f i t  o f  
i t s  m em b c T A  I t  w a s  a n n o u n c e d  yea* 
t e r d a y  b y  T . W . Z lm m e r m n n ,  c h a i r  
m a n  o f  t h e  e d u c a t io n a l  c o m m it te e ,  a t  
t h e  r e g u l a r  lu n c h e o n  o f  t h e  h o a rd  a t  
t h e  M u l tn o m a h  h o te L  T h e  c o u r s e ,  h e  
s a id ,  w i l l  h e y ln  o n  F e b r u a r y  IS .

J .  A. W lc k m a n ,  c h a i r m a n  o f  th e  
a d v e r l t a ln R  c o m m U te e , a n n o u n c e d  
t h a t  a n  a d v e r t l a l t i g  c a m p a ig n  la  to  1>« 
c n n d u c te d  l a t e r .  H e  s a id  t h a t  e s p e c ia l  
e m p h a s lB  w o u ld  b e  p la c e d  o n  th e  
v a lu e  o f  P o r t l a n d  p r o p e r t y  an  a n  I n -
v e s tm e n t  a n d  th e  i m p o r t a n c e  o f  d e a t -  
l u g  w i th  r e a l t o r s

R e s o lu t io n s  w e r e  a d o p te d  a s k i n g

A  Splendid Show for the 
Children as Well as 

the Grown-ups

The Best Picture W e Have 
Shown Since Little Lord 

Fauntleroy

R I  V O L 1
I n d e p e n d e n t l y  o p e i ' a t e d  l y  G u s .  A  M e t z g e r

M a y o r  B a k e r  to  e e t  a s id e  t h e  w t e k  o f 
A p r i l  I  to  9 a s  h e m e  b e a u t i f u l  w eek . 
T h i s  la  t h o  w e e k  In  w h ic h  th e  b o a rd  
la  to  h o ld  i ta  h o m e  b t a t t t l f u l  c x p o a l -  
t i o n  In  t h e  a u d l io r lu tn

W , M. K l l l lo g * w o r th  n r g e d  t b m  th e  
b o a rd  g e t  b e t i lo d  a  p la n  f o r  ( f iv ln *  
th e  e x - a ñ id ie ra  g o v e n i r a e n l  la n d  a n d  
f i n a n c in g  th e m  u n t i l  th e y  c o u ld  m a k a  
R ood  in f a r m i n g .  T h '»  m a t t e r  w a t  
r e f e r r e d  t o  t h a  e x e c u t iv e  c o m m it te e  
f o r  I n v e a t lg a t lo n  a n d  rec iM n m eiid a - 
l io n .

A  c o m m ttte B  h e a d e d  b y  P r a n k  V p - 
s h a w  w a a  a p p o in te d  to  t a k e  up  th e  
q u e s t io n  o f  a r r a n g i n g  a  g o l f  lo i i r n a .  
m o a t  to  b o  p a r t l o lp a t e d  tu  b y  ju e m -  
b e ra  o f  th e  b e a r A

C h lD C F e  S t i l l s  C a p t n t r d .

F e d e r a l  a n d  p o l le e  n a r c o t ic »  o f f l -  
c e r a  w e r k l t i g  t o g e t h e r  iu a t  n i g h t  c o n -

o la c a te d  e lx  a t l l l a  11 b ó r r e l a  o f  r lc *  
n ia a h  a n d  a  em aJJ q u a n t i t y  Of n * r -  
c o U ca  a t  SS* P in e  s t r e e t .  F tv o  C h in a -  
R ie a  w e re  o r r e a i a d .  T b *  a tU I*  w e r e  
o f  t in .  c r u d e ly  b u i l t ,  'w ttb  n o a r b y  a  
c a n  o f  w o o d  a lc o h o l  t h a t  c v ld o n U y  
w a a  n e e d  f o r  a d d i t i o n a l  " k ic k ."

S a l v h t l o n l s l  I»  T r a i m f e r r u r t ,

C a p ta in  W , F . 'B ru e e , w h o  w a s  »*c- 
r e t a r y  t o  M a jo r  B re e  In tb u  a o c lo l  a n d  
I n d u a t r l a l  w o r k  o f th e  S a lv a t io n  
A rm y  In  P o r t U n d  u n t i l  th e  m a jo r  w a s  
i r a n e f e r r e d  t o  t h e  d l a t r lo t  o f  M o n -
t a n a ,  h a a  b e a n  t r o n e f e r r a d  t o  ban* 
I ’r a n c la e o ,  w h o r e  h e  w i l l  e s r v t  a*  
e e c r e l a r y  In  t h e  J a p a n e s e  a n d  A m e r l-  
c a n t s B i lo n  w o r k  o f , th e  S a l v a t l f d  
A rm y . H o  l e f t  t o r  h la  n e w  p o a t l a a t  
W e d n e c d a y .

B e a d  T h e  O r e g o n ia n  e lo a s i f le d  a d w

TODAY!
C O N T IN U O rs PERF0R.^I.4N'CES 

SHOM’S STA R T U  A. M .: 1. 3, S. T. 9 P . M.

FIRST 
TIME 
SHOWN 
IN PORT
LAND 
AT
POPULAR
PRICES
W eek Day M a la .. . .3 5 (i
EiveB. and Subday. .50^
K iddies (any tim e) .................... * = > ,

These prices inelnde th e  vrar tax .

PRCSENTS TDOAV
WILLIAM FOX’S

W O ND ER PIC T U R E  O F T H E  A G E —T H E  
G R E A TE ST  STORY O F  M OTHER LOVE

■I

O N S X ^  c e
E V E R SC REEN ED

P O L L V
O P  T « e
r o L u e s
Audiences just rocked and roared 
with laugrhter at this picture yester 
da>’— ŷou could heai the noise for 
blocks.
Never in the history 
of this t h e a t e r  has 
any comedy been such 
a w h i r l w i n d  o v e r 
whelming sutícess.  
Connie as either Cleo
patra or a Follies star i
takes y o u r  b r e a t h  i
away and the com
edy situatioYis come . j 
so fast that your sides ‘ 
just ache. .

Ca»t incIud*B prac- , 
ticaUy all o f thia sea* ' 
pon*s FoUiep ^rig,

Rivoliji 
News^i

Y O U ’RE RIGHT!
THIS IS THE SAME BIG OFFERING 
THAT PLAYED THE HEILIG THEA
TER LAST SUSIMER AT ADVANCED 
PRICES.

BLUEMOUSE
' 100%

I  John 
: Hamrick

■ ■  ■■ S  MB WASH.
T l  i r  A T u t AT

1 H i  A l  K t IITH
■ n c H i

SALVATORE
SANTAELLA

D i r e c t i n g  t h e  B ig  R iv o l i  
C o n c e r t  O r c h e s t r a  
a t  C o tx c e r t  T tH n arcx w

— A T  1 2 : 1 5  P .  M .
- r a v B l l c r l  R iiaU can*.**  f a n  ta e ls . .......................... , .M * » c f tg n l
" I n  a  C h ifle n *  T « a  K o o m " ......................... ........ .O i to  I r f n x u y
'*Th« R o n l  ViLeo-bcnda*' e e l e c t l o u * . » »Cp1ieii C roelitl

 ............... ■■■*»«• » . s . a .  ...............0 * n n ^
w » It» * s  •*•* a , .............*’i>er Q « ls t  licfl V ToJew cidr.ri/' Cjcardaa. • ■ ..  .Cr«*cma.ne

UMBERS BP YOUR 
SORE STIFF JOINTS
"EATH ER exposure ahd hard 

work b r in g  imina und acbes in 
muKilea and joints. Have g  

bottle of S i t e 's  Liniment hcndy and 
apply freely withaiU rubbing, fo r  al 
pendróles.

You win find a t  once a  comforting 
sense of wormtb w hkb will be followed 
by  a  relief from soreness and  stidneH.j 

Wonderfui to  relieve a l l  sort* of 
exttumal aches and pains—rbÑimatism,, 
neuralgia, ed a tk a , lame backa, sprains, 
end itrains, over-exerted muadea.

For 40 years Sloan's Liniment has, 
helped 'thousands the  world over. 
You s ie o 't likely ro  be an exixptkin., 
I t  certainly does produce resulta. 
Ask your neighbor.

A t ail d ruggists-aSc, TOc, |1 .40 ,

Sloa
L i n i m e n i

TheC. Gee Wo
cnt^ui«K

COq
a  GKE wo  b«9 
m « J e  IL U fé  study 
o f  L h  tt c u r a t l v s  
p r o p « r t l c «  pos- 
«c M « d  In  rOpiM. 
b •  r b buds niid t  A t- U 4i»d b a • compounded tbcrn* 
f r o m  bis w o n d e r *  
fu L  w «U  - k n o w n  remedies* e l t  of 

,  . w h i c h  e r e  p n r -
f e c t l y  b n r in l e e s ^  A t b o  p o f i o n a u n d r u c »  
o r  n j i r r o c c s  o f  n n y  k i n d  n r »  u s e d  I n  
i b e i r  m n k e  up,  F o r  e t o m n c h ,  lunv* 
k id n e y .  liver*  r h e u m a t i s m ,  ne u re lv^S a  
c J i t a r r h ,  b l a d d e r  b lood ,  n e i v o u e o e s s .  
«r^ll e t o o e e  e n d  a l t  d i s o r d e r s  o í  m e n .  
^ m e n  e t i d  c h i l d r e n .  T r y  C  O o« W « ‘s  
W o n d e r f u l  a n d  W « i t - lK n o w n  R o o t  e n d  
U c r b  H e tn e d iea ,  OOud reSuLte  w i l l  
s u r e l y  a n d  q i i i c k t y  f o l l o w ,  CtdX or  
w r i t e  f o r  I n f o r n i a t t o n .

THE C. GEE WO CRI.XESB 
MEDICINE CO,

lO S ^  F I n i r  9 1 se« i, F o r t lo j id .  O r» « p ii.

Phone Your Want Ads to 
THE OREGONIAN 

Main 7070 Aufomatic 55093

Portland Morning Oregonian, Portland, Oregon, US

February 04, 1922, Page 6
https://newspaperarchive.com/portland-morning-oregonian-feb-04-1922-p-6/

T H T : M O IÍX IX G  O IÍE G O N T A X . S A T U E D A T . X O T E 3 I B E R  1 1 , lf» 2 3

!"#$%&

!"#$

Feminine Ticket for 

Offices Rejected.

d liim e  fo r  r (jprPFent.il U ve, e í írh th  
d in tr in l .  í5 0 ; ( J e o r s e  ! "  B ln s h n m . 
o o n t r ih u l io n  t o  M itrio n  e o u n ty  r e -  
p o liU ia n  c e n í r n l  o o m m lt t ie .  í í® ; W.
U B w ln c , ( le n io i 'm tle  c an il id a te  fn r  
• ta i .o  r e p r e e o m a i l i '* ,  f o u r th  d i s -
t r i c t .  f ' t  r .  !" # C h a m lie rs . ro p u h U - 

> c a n  c aB illd iito  í o r  « tt i ie  re p re iio n ta -  
i tv e .  t h i r d  lü K ir lc í. I3i>; B. II . H tttt- 
a«ii, ¡n d o p a n d e n l c a n d ld í i te  fo r  la b o r  
dnm m lB S loner, I I 71.35; W e l ls  W . 
W o o d , re p iib ü c ti i i  c a o d id a le  ( o r  c lr -  
i n l t  jtid E e . n in th  d l s i r l c t .  t l f l .1 6 1  
J o h n  K. S trv e im o n , r t tm o c r a t l e  e a n -  
d l i l a t r  fo r  n ta to  s r n n io r .  i 3 t h  d is -  
I r lo t .  (3(). n n d  B- F . J o n e s ,  ro p i ib t l -  
íB  ti c n n d id u t t  ío r  r e p re s e n  t a l t  ve, 
H t i t  d i s t r i c t ,  131 3ñ.

DEBACLE IS  COMPLETE :

M il !$ l ' i i p u l u  t i l ín  Itc lio t* , tV l i r n  a  a  

A l t r n t i d  . t lu ilii  til l ’ la t 'c  

U u i i s c t t lv t '.a  i i t  C o n i r t t l .

J l . tDIlAJi. Or.. Nov, )P.— ( Kpeclal.) 
— T h e  e i iy  o í  l l . idraa  by a  der ie tve  
v o té  * t  Tues-dai s eleotinn declarnd 
s^ a J i i e t  eve ry  vtomati ciand.Ktaiii for' 
c , : y  o ff ic e .

M a d r a s  Iw caiiu  th e  r e c ip ie n t  o (  a 
J a r g *  a m o u n t  o f  fee* p u b t tc l ty  « l i e n  
a  H t t l r  m o re  ih a ii  ,i m o n th  a tfo  a 
H on-OBj-ll8,an c o n v e n i to n  o í  th e  c i t -  
i i ío n s  o f  th e  to w n  p la c e d  a  « o r n a n  in  
t h e  f ie ld  f o r  e v e r y  c i ty  o (( ico  e s c e p t  
t h a t  o f  r e c o r d e r  a n d  m u ra lla ! . A l-
m o s t  tn u n e d la te ly  a  b o l t lu i r  e le m e n t 
k n o w n  a s  " th e  b u s ln c e a  m en 's  
t i c k e t "  p la c e d  a p  o iip o s li to n  l ic k a t  
e f  m a le  c a s d l d a t e s  In  th e  f ie ld  a n d  
lo c a l  p o l í t ic a  p ro m p t ly  b e cam e  
h o a te t l ,  K v ld e tilly , ln ,« e v « r .  th e  
c e n t r a l  O rc g o n ljin a  a rc  a t l l l  o ld -  
la e h lo n e d  r t io u t ih  to  tieltev 'e t h a t  
■womaii’a  p la c e  Is In th e  h o m t fo r  
Tha w o m e n  o f f ic e  s e e k e r s  « e r e  d c -  
ie u te d . b y  a  i« o - l o - i in e  v o te .

T h e  BiK-ceasful c a n d id a tc e  « -e re : 
M a y o r .  # "  L o u i i  I iu m b e r t;  re c o rd e r ,  
B c r h a r d  tlaTnEcy; ire n fiu .re r. W il-  
■bert G a r i l ;  m a rs n e l .  K red  i i r o e i i ;  
o o u n c llm o n , J o h n  B illu p s ,  W , i-L 
T a y lo r  n o d  A. M. W its  on .

S FillLURE
I ’llO S P lK T I V K  I t K in K  r .M X T S ,  

W K I I D I M l t '.W C lá L L U D ,

P A C I F I C  F I ^ F C T S  C H K S T E B

BetuotTUl SuccDssful III Iliicc for 
r o n t i l y  -S tic rK f.

S O D T H  H E N P . -W arti,. N ov . 10.—  
{ S p e c ia l .)— O s e a r  C h e s te r ,  d e m o c ra t ,  
b e u t  T u rn  S tu p h a ils , r e p i t ld lc a n ,  by  
a s  v o te s  in ih e  n ic e  f o r  s b r r l f f  o f  
P n e l f t c  c o u n ty , J .  T, S tn i t t o n ,  r e -
p u lí) le a n , « o n  o v e r  M rs . K n im a  
W iie a ld iin , ile iiiiie ra i, f o r  s tn ie  re p -  
rcM ciitai-lve, h.v a  v o te  o.f 1^33 to 1.171. 
l e  P . W iJlin itiiv  r e p n h lle a ii ,  b e a t  J , 
A a io re h e u d .  r te m o e ra t ,  t o r  c o u p ty  
c o m m lís to ii t- r ,  '. 'o r í to  asil.

T h e  io i io u 'l i i i t  c o u n ty  o r r ie e r*  
w e r e  e le c te d  « i l t iO ü t  o p p o id tlo n . a ll  
b i 'ln g  re  im  hi le an  St ,1. F r a n k  M ilte r, 
n u i l l lo r ;  E rn e e i i .e h e r ,  eouT itj co m - 
f ti te a lo n e r , l e t  d ip t r ie l ;  K llie ri P e d e r  
Hen, t r e a s u r e r ;  .1111»» II, l a ia r h .  bb- 
s e s u o r :  C, S. Tl. H o n r) '.  e n e l t i e s r i  
W . TO, P irv e r ju p , e le .rk ; M re, A r e p ta  
M u rd o c k , n i'lio o l B iip e r in ir i id s n t ;  J . 
I, r r f h c t n n ,  i i l io r n f y ;  r ,  $  S li ic li itr .  
f f ta te  e e n n lo r ,  .in d  A 1 tiro  D ic k in so n , 
ci»'Otii-r,

In  [he  S u ii tll  Heliil e l ly  e le c t io n  I ’ 
A. C o u lle r  w a s  ro -i-ld c lc i! n ia y tu ' a n d  
O. W . .xtoossJer. F re d  'h y n e ,  J o h n  
S to n e  a n d  I ' l l t i t e n  U n it w e re  e le c te d  
i-o u jtrH m en . T h e  rii llo w lttk  it.iin e d  
i l l y  u f f ic c n  iv lth iiu t  c n m p e tl t io n :  P’ . 
I t  W r in l i t ,  t r e n s i i r e r ;  l ie rn n ii i  M u r-
ro ,!, a l to rn iry .  a iitl C. I t  M ills, c le rk .

C l  1 V 1 IC K IO I I S  L X K I T K lf

A n tm r y  lliirn l M e a s u r e  f i e t s  fto n il 

,3liijiirti) 111 Cuttitef (ieuVD,
r f iT T A iT li  ilJ tO V K . D r.. N ov . in .

'— I S p e c ia l.)  -T h u  c o m p l e t e  c i ty  
llc U c t iinmJiiiiLinl 111 l.he c lt l ie n a *  
in u i.'tis  w o n t o v e r  w i th o u t  it h i tc h ,  
u lt l io i ip h  iTUptf a  H O jnew hnt ¡ . i r r n u -  
iMia l a m p a lk n  w a a  in a d o  lii a n - e f -
f o r t  I.o d c rc a l  A tid rc w  B ru iid  fo r  
m a y o r  a n d  l i l b c r t  B cd o  f o r  th e  
c o u n c i l  f ro m  th e  th i r d  w a rd .

T h e  a r m o r y  honil m e a s u r e  « o n  a  
I io a l th y  in a je r l iy .  T h e  c o u n ty  c o u r t  
w i l l  h e  iiy k e d  to  p o t  In liih  h u ilg p t 
lt.a s h a r e  n f th e  c o st o f  th e  p ro iio se d  
b u ll i l l i i ir  a n il  th e  l in t»  lo t u ro  w ill be 
a -sked  to  a p p r o p r ia te  th e  s t a l e 's  
B h arc . T h e  w o rk  o f  a c t u a l  e r e c t io n  
C u n n o t b t i i r t  u n t i l  Ih ti a r r a i t e e n i e n t s  
f o r  c o u n ty  a n d  s t a t e  fu n d s  a r e  c o m -
p le te .

I l l  t h r e e  p r e c ln r i s  B n in d  re c e iv e d  
283 v o te s  fo r  m a y o r , W . ii .  I l a w le y  
1.1 n u d  J ,  W . V e a tc h  1®.

A S H L A N D  P l tO G H E S S I T E S  W I X

C h ar lD w  IxH inilr-, (n  A M it'c l C l iu i r  

2 0  '^ 'e n m , % !$$!$!! M a y o r .

A S H l- l N n ,  O r„  N o v . I 0 ._ ( . s p e -  
e la l .  1— C hnrli!»  L o o m ís , A s h la n d ’s  
l u a y o r - e lc c t ,  is  o n e  o f  t h e  jm iip lcflt 
m e n  in  th e  s ta te , a a  n  r e s u l t  o f  t h s  
c h o ic e  o f  th e  c ity . H e  b aa  b een  
c o n f in e d  to  hin  w h e e l - c h a i r  f o r  th e  
p a s t  3« y e a r s  a s  a  r e s u l t  o f  a  f a l l  
f r o m  a  la d d e r ,  a.nd ih o u c h  u n a b le  
t o  t a k e  nn a c t iv e  p s r t  In  h ts  c l t c -  
tloT i, iv o n  b y  a I t t r s e  m a jo r i ty .

T h e  c i ty  e le c t  ton  w a s  a  f t s h t  
b e tw e e n  tw o  fac tlu n fl. th o s e  In  o o r -  
t r o l  a n d  a  p r o a r e m iv e  e le m e n t  
vvDiob s o i ig l i t  to  a d v a n c e  Ih o  c o m -
m u n i t y  by o b ta in in g  a  in n ro  u d e -  
B u u lo  w a l s r  s u p p ly  a n il  ii to u rlH t 
h d i r l .  W i th  tile  e x c e p t io n  o f one 
h o ld -o v e r ,  a  n e w  n o u n c ll w ill go  
I n to  e f f e c t  ihf- f i r s t  n i t h e  y e a r ,

F A J L M K I t  X K W  Í  O S I X J S S I O N F H

C . 'W. R r u s o .  E l c r í c r l  In r i i ip k n in a s  

C oiM ii.v, r r i ) r i i l n m t t  O n w c s o a n .

OBhPTON C IT Y . O r., N ov . In .— 
(S p e c ia l .)— C. tv .  K ru a e . w lm  w a s  
e le c te d  10 I lie o f f ic e  o f  c o u n ty  eo m - 
n ilF s lo n e r  Tbtii-Fihi.v, w a s  in D re g  on 
c i l y  y e s te r d a y ,  « l i t r e  h e  fo o e lv e d  
th e  •o P K ru tiih it lu tiH ' o f  h t s  f r ie n d s .  
M r. X r iia c  Is a  p ro m in e n t  f a r m e r  o f  
till- D fiw eso  Ki e l Ion.

■Mr. K riis f  lias r c s ii lrd  In th e  O s- 
vvcEO o i i a t r . v  f o r  t h e  I n s t  81 y ca i-s . 
I l l s  roll I h r  r c am e  a c r o s s  t!i«  p l a in s  
In tlie tt b s in s  F r a n c e s  H llim -
l i r th  E v a iia . M r, tv r . j s c 't  f a th e r  
r a ip c  to  D foistiii In IS á ! . i l c  s e t t lu d  
in  th e  U sw hffo  c o u n try .

l i i i i r w i i y  I'licDi» o r r i c i w s .
H A L F W .V V . D r.. N ov. 10— (tip e -  

c in l . ) — ,Vi th e  to w n  e le c t io n  f o r  
H a l f w a y  th e  fo l lo w in g  o ff ie e r t i  w o re  
C hosen '. M alm r, G u y  H u g  he a ; r e -
c o r d e r ,  . T , F. Q u in n : I r e u jtu re r .
h  la n c h e  B r o w n :  c o u tiu llm e n , i f .  L 'p- 
d tk i;. I t a r v e y  F o r m a n .  N. D. B ro w n , 
A . W . W h e e le r ,  W. A . I V ja t t ,  W . W . lAoyd.

V n ii i i^  ( 'em p it?  a t  .V ls h t  A ro im e  

V a n c D u v c r  O f f i c i a l  in  t f u r *

‘ r l c t l  E f f o r t  In  YVwI,

't'.ANGOL’V E P .. W hBlj., NOV. 10,— 
f S p o c la l . i— A y o u iiB  c o l le g e  c o u p le  
f r o m  C o rv B llis  o r  J S u se n c  -«ho  h a d  
.y p p a re iil ly  e lo p e d  a r r iv e d  h e r e  by  
a u io m o b t 'e  a b o u t  11 o’c lo c k  la s t  
u lg h t  a n d  w a n te d  to  g e t  m a r r ie d  
Im m e d ia te ly .  T h e y  a r o u s e d  B . J. 
B e r ry , a n  I n s u r a n c e  b a le s m a n .  H e 
d ir e c te d  th e m  to  th e  r e s id e n c e  of 
J u s t i c e  F r a n k  % "  V a u g h a n ,  w h o  w a s  
a w a k e n e d  a n d  p ro m ie e d  to  o f f ic ia te .

T h e  c o u p le  h a d  f o r s o t t e n  to  g e t  
a  l lc c n a e , F r e d  S i r l c k l ln g ,  d e p u ty  
c o u n ty  a u d i to r ,  w a s  a ro u s e d .  He 
r a id  h a  d id n 't  c a r e  to  I s su e  a  lic e n se  
a t  t h a t  t im e  o f  th e  n ig h t ,  t i e  c a l le d  
A u d ito r  J .  L, G a r r e t t ,  w h o  o rd e re d  
th e  l ic e n se  is su e d .

'"W iill, w e 'i l  h a v e  to  h s v e  so m n  
f lo w e rs ."  th e  p ro s p e c t I v e  b r id o  s a id  
T h e  y o u n g  m a n  a g r e e d  t h a t  f lo w e rs  
w e re  e s s e n t ia l ,  so  th e y  g o t In to  th s  
c a r  a m i w e n t  to  th e  r e s td e n c e  o f 
F r a n k  L tie p k e , a  f lo r ls i .  B y  e n e r -
g e t ic  k n o c h in s  th e y  u r o u d c f  Mr. 
L u r p k e  a n d  p u rc h a s e d  « o n tc  r a r n a -  
t  ton  tí.

T h e y  th e n  w e n t  b a c k  to  M r. 
V a u g h a n 's  re s id e n c e .  M r. V a u g h a n  
to ld  H icin th e y  c o u ld  g e t  th e  lic en iie  
a t  th e  cuorthouB O . M e n o tle e d  t h a t  
th e  g i r l  a p p e a r e d  «o rnew h a t  t iro A  
A fe w  m in u te s  l a t e r  s h e  f a 'n tm l.

" W e ’ll h a v e  to  c a l l  o f f  th e  m a r -
r i a g e  f o r  to n ig h t .  1 g u e s s ,"  t h e  f lu s -
te r e d  y o u n g  m a n  to ld  th e  J u a tle c . 
'T m  g o in g  to  svafce u p  a  d o c to r  a n d  
h a v e  h im  't e n d  to  h e r ."

.Mr. V a u g h a n  b r o u g h t  .som e w a te r  
a n d  a f t e r  It h a d  h e e n  d a s h e d  In to  
th e  g i r l ’B fa c e  s h e  re c o v e re d  c o n - 
a o io u sn e s s .  T h e  w e d d in g  p a r ty  th e n  
d e p a r te d  tn  g u e iit  o f  a  d o c to r.

T h e  c o u p le  d id  no t r e a p p e a r  to d a y .
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Republicans Win All Five o1 
Representative Seats.

lO HNSO N  AHEAD 3 TO 1

flSSESSflRS TALK TAKESÍ !!!!!!!!!!!
P l ' l i l . l C  I T i l , ( T I E S  O P r O .S E  

P L A X  F O H  I I I H H E K  K A T I O .

l i i ' im r l t i  I n i l i c u l l i i g  F a l l i n g  O f f  

t n  t ío v c n iiD s  R c a i i— O ff ie w rs  

o f  .V títíijcítiiIo n  E l c f i e d ,

SAl.K.M. O r.. .Nov. If).— ( S p f f l a t , ) —  
A eseiiB ors ( ro m  L’S c o u n t ica  in  O re -
g o n . tR om ber*  o f th e  ¡ .la te  ta x  c o m - 
m lkclu ii, i in d  r e p re a e n l i t i lv e i j  o f a  
h a l f  d o acn  p u b lic  u l t l t t l e s  o p e r a t in g  
in I lie 07 life, lie ld  a  c o n fe re n c e  h e re  
tiii lay  e n d  d lac u n stu l th e  t a x  r a t in a  
fo r ll '-’A riieB e  r a t i o s  w ill  I,e b a aed  
on th e  ta x  ro lla  f o r  1®23.

T h "  aBscssore reeom m cnded  a  
h ig h e r  rut to t h a n  'was fixed by th e  
s t a i r  t a x  convmisElon I s a t  year ,  
while  t l i r  pub l ic  u t i l i ty  r c p re ie n ia -  
ilvee docliircd t h a t  a n y  incroatB 
in thi: p rv m n l  ro t io  w outd  ho un -  
reanoi ikble end un lnsi-  T he  ra i i -  
roadit  especia l ly  opposed a h lkhnr  
r a t io  au d  sa i i in l l led  f igure»  to  show  
th a t  the r e v e n u e  o f  th e  c a r r i e r s  hud 
[terreHsod r a th e r  ihnii ineroased 
d u r in g  the  loat t e w  yenrs.

T h e  s l a t e  rax  c o m m is s io n  w ilt 
tn e e t  .-iirly  In D c re n ib e r  w h e n  th e  
ta x  rsL ib  to r  ID'f3 w ill b e  a n u o u u c e d .

J u s t  b e fo re  a d jo u r i tm e n t  th e  u s -  
seesor.B e le c te d  o f t t c e r s  fo r  th e  e n -
s u in g  y e a r .  H . E. W a lk e r ,  a s e í s -  
s o r  o f  l-a n e  c o u n ty ,  w a s  e le c te d  
p re s id e n t  a n d  C. J* T u l lm a n .  n « * » -  
601- o f  B e n to n  e o u n ty . s e c r e ta r y .

L f tg 't t ln g  C n m i)  to  C li is e ,
S H -V E IIT D N . O r,, N ov , to .— ( S p e -

c ia l . ) —<TB.mp No, T o f  1116 S l iv e r  
F u ll»  T im b e r  c o m p a n y  cloHcd d o w n  
T u e s d a y  o f  th i s  w e e k . C a m p  6 
« H i  o p e r a te  u n t i l  t h e  s n o w  d r iv e s  
t.he lo g g e r s  o u t.  T h e  c o m p a n y  m ill 
is  n o t p la n n tn g  on  a  lu n g  w in t e r  
s h u t-d o w ti .  T h e  u s u a l  h o l id a y  s h u t -
d o w n  w i l l  l a k e  p la c e  Ih e  l a s t  o f  U e- 
q e m b e r, i t  Is e x p e c te d  t h a t  t h e  
m ill  w ill  o p e n  boU i th e  d a y  a n d  
n ig h t  s h i f t  a b o u t  J a n u a r y  15. D u r 
In e  th i s  p e r io d  th e  nCp'eBtmry r e -  
¡lo lrs  w i l l  he m a d e  th r o u g h o u t  th e  
m ill.  D u r in g  th e  H u m m er a n d  a u  
cuini) m o n U ts  th e  r o n ip a n y  bu» 
b u i l t  a  b ra n c b  l in e  In to  t h e  t im b e r  
b e lo w  th e  sn o w  l in e  w h ic h  th e  
m a n a g e r  s a y *  th e  c o m p a n y  w il t  
b e g in  lo g g in g  th e  f i r s t  p a r t  o f 
J a n u a r y .

I t l g h t v a y  S u r v e y  ( ’o n i p l e t e i l ,
K llG G N I!, (Jr.. N ov. 10.— (S p e c ia l .)  

— T ile  s u r v e y  f o r  th e  O o s t is n - l ,o w * n  
sec tio 'n  o f  t h a  tV I l i la m e lto  h ig h w a y  
h a s  j u s t  b e en  c o n tp ie td d , a c c o rd in g  
to  E n g in e e r  D e ln k c l l ,  o f  th e  M a ta  
h ig h w a y  ciim m lH .slon. w h o  h n e  h a d  
c h itrg e  o f  th e  w o rk . C o m p a ra t iv e ly  
fe w  c h a n g e s  tn  . th e  r o u t e  w il l  bo  
m ad([. s a id  t h e  e n g in e e r ,  e x c e p t 
w h e r e  th *  t u r n s  a r e  to o  s h a r p  a n d  
w h e r e  s h o r t  d is ta n c e s  h e r e  a n d  
th e r e  c a n  h e  c u t  o ff .  N o  c h a n g e  
w il l  h e  m a d e  In t h e  r o u te  o f  th e  
l i ig h w n y  th r o i ig l t  F l e a s a n t  H ill ,  
w h e re  Ih e ro  e x i s t  a  n u tn h u r  o f s te e p  
g ra d e s ,  b u t  In s te a d ,  s a id  th e  e n g l -  
Itcv r, th e  h i l l s  «111 b e  o u t  d o w n  to  
ii m a x im u m  o f  5 p e r  c e n t , '

!"#$ MCá .
‘V- V" T'.‘ -■

- J- e
r. ,  1,-0.

M a s t  o f  M e a s u r e s  P r r s e n i e d  to  

P e o p l e  A r c  D e f e a t e d ,  T n b u -  

l a t e t l  R e s u l t s  B lio w .

S E A T T l.E . W a s h ,.  N o v . 10.— W ith  
r e t u r n s  t a b u la  te d  f r e m  2558 o f  th e  
3 t« f  p r e c ln c ta  o f  th e  s t a t e  th e  
le a d  o f  C la re n c e  C. D ill, d e m o rrm t. 
o v t r  M iles P o in d e x te r ,  r e p u b l ic a n ,  
f o r  U n ite d  S t a te s  s e n a to r  tn  T u e s -
d a y ’s  e le c tio n  w a s  to n lg h i  4717, D ll! 
h a v in g  128,117 v o le s  a n d  P o in d e x te r  
124.22®.

T a b t i ia te d  ro e u l ts  f o r  r e p r e s e n ta -
tiv e »  in  c o n g rc a s  w e re :

F i r a t  d i s t r t e t .  3*5 p re c in c t*  o u t o f 
339— J o h n  F, M ille r, le p . .  23.2217 E d -
g a r  C. S n y d e r ,  d em .. 12.S92; F r e d  N, 
N e lso n , f a r m e r - l a b o r ,  7925,

S e c o n d  d i s t r i c t ,  41Í  p r e c in c ts  ou t 
o f  6 i« — L ln d ie y  H , H a n d le y , rep .. 
13.380: F r e d  A . e l i t e ,  dem .. 4*82: 
P .  B, T y le r ,  ( a n n e r - ) a b o r ,  3S9®,

T h ird  d i s t r i c t ,  464 p re c in c t*  o u t  o f  
S61— .A lb e rt J o b IIe o n . re p ,. 28,566; 
J .  M. r h i l l i p s ,  ( a r m e r - la b o r .  Iti.TOd. 

g a H B ie r*  F a r  .M tead.
F o u r th  d i s t r i c t ,  39® p re c i t ic ta  ou t 

o f  467, J o h n  W , S u in m n rs , re p .. 2 6 .-
312; C h a r le s  Ft, B i l l .  dem .. 90S,i; E l l -  
hu  n o w le * . f a r m e r - ’m b o r, 16't'S.

F i f t h  d lif tr ic t .  4fi'f p r e c in c ts  o u t o f 
823— J .  b ta i i le v  IV ebB lcr, r tp . ,  ÍS .- 
6 Sf>; iia m  Ii. H ill, d em .. 34.966; B a r r y  
J .  V a u g h n , f a r m e r - la b o r ,  313*.

T a b u la t io n  o f ITSS p r e c in c ts  g a v e  
th e  fo l lo w in g  r e s u l t s :

I n i t i a t i v e  4U ( r e p e a l  poIL ta x ) ,  
(o r . 141,109; i ig s J c s t .  45,018,

I n i t i a t i v e  46 (3 ii-I0  p la n t ,  fo r . 
88,20»; a g a i n s t .  Iii».ti64.

In  J5H3 p re c ln c tis  th e  r e e o l t»  w e re ;
K c fe re n d u m  13 (c e r t i f ic a te ,  u e c e e -  

B lly J , fu r ,  11.0S3; a g a i n s t .  99,804.
l lc fo r e n d u m  15 (p h y s ic a l  e x a m ln a -  

tlo u B ), fo r .  62,243; a g a i n s t ,  195,262.
I te f e rv n d u m  14 i r e p u i r ln g  p a r ty  

r e g l s t r a t l o n j ,  fo r ,  41.732; a g a in s t ,  
10 5.2» 8.

tic ffe ren d u m  15 ( c a n d id e ie s  In p r i -
m a r y ) .  fAr. 11,054: a g a i n s t .  96,154.

C u n f l t i lu t lu n a i  a m e n d m e n t  ( J u r i s -
d ic t io n  tu t r i a l s ) ,  fu r .  8 9 .0 0 5 ; a g a in s t .  
58,654.

G e n et It u I lo n a !  a m e n d m e n t  ( e n p ro -  
p r ln i lo n * ) .  fo r ,  62.973; a g a i n s t ,  55,-
118.

t 'o n s t i t u t i o n a l  a m e n d m e n t  ( l e g i s -
la t iv e  s a l a r i e s ) ,  fo r ,  38,191; a g a lu E t,  
8J,0»5.

L e g la la to r s  , \ r e  N am ed .
F o l lo w in g  to a  l i s t  Of Ic g ia la -  

to r s  e le c te d .
B ch u te — 2d, .lo h n s o n ; 4 th . P h ip tw : 

6 tli, G ro f f ;  7 lh . H o rn :  8 th ,  H a l l ;  
16 th ,  ( Ih r is te n S b n i I 8 ib . B am cK , íB th . 
S in o la lr :  ! l » i ,  M o rr is ; 3 4 th , H lsh o p : 
J ( i h .  M e tc a lf ;  29 Hi, O m a n ; 391 b, 
t-u n n ; 3 1 st. H o u s e r ;  22i[, U sn d n n ; 
;i3d, IV r a y ; 3 ( th ,  C o n n o r ;  35Ui,
G ra s a ;  S6 th , H o a i ln g s ,  3 7 lb . I’a lm e r ;  
S i tn ,  .M urphy ; 4 9 th , H a r r t s o n ;  J id .  
C le a ry .
&'()* tt( r e p r c s e n la t t v c s — ts i ,

G ln a g o w . J o s e f s k y  ; 2d . T r u r .  I tu n t ;  
:id, C o llin s . M o rg a n ;  4 ih .  O lso n . F e -  
ic r s o i i i  E th , B a s s e t  1, D a n s k ln ;  a ih , 
.A nderson . V oes; 7 th . .In n es; K le n -  
g a r d :  » th ,  A r la n d , .V labonry ; 9 th , 
i t a l a t y :  10th. M a lt lc a ;  t l t h .  K e n -
n c d y ;  12 lh . K i r k  m a n . 1 3 th , I te y -  
n o td s . M o u n t;  1 ( th .  L o n g :  15th ,
t J ru lh t ;  I 6 ib , B r ia la w n . M c F h e re o n ; 
IT lh , i l a n k e r ;  I» th , J u n e s ;  19th. C a n -  
rie lil. H a n k s ;  iO ih , D u n n . H c h w a rtit, 
21s t .  B ro c k m u n i 2 2 d, l l u f f o r f ;  2 3 i  
l iy a n ,  B r o o k e r ;  24 th , . t ia le ; 251h. 
M etturr'v ; 3 6 th , S tr a l to n T  STth, g u m -  
m e r f ie ld .  K i 'n o y c r ;  26 th , A s p ln w s l l .  
H u b b a rd ;  29 th , D u lla r .  M o rc k ; 3 0 th , 
H y c tic rd . O tat, R e e d ; SSd. S h a t t i i c k ;  
í í d ,  P lü l l lp a ,  S im s; 3 4 th , O 'B r ie n ; 
S i th ,  M c K in n e y , J a c o b s :  3 8 th . R e -
m a n  n, Oh Is o n : 3Tth. D a v is , B o n e: 
3 8 th . T h o m p so n , B y a n :  3 9 th , I r v in g  
K a o tn e r ; 4 * tti, XienH, S IcK in n o n ,
C ak e ; 41at, I lu d o , M o ra n ; 4Sd, 11 o r -  
p h iu c , T o t u n :  43d, K n a p p . A lle n : 
H th .  M ea c h am . S w e e im a n .  4 5 th . 
ü a u n d e r e ,  C o h e n ; 4 6 th . B e h re n s , 
B ee le r :  4 7 th . G u le , H e lg h to n ;  45Lta. 
M ille r, S p e n c e r ; 4 9 ih , W h ite . D o  
S a lle ;  Koih, A n ilc rs o n ; 5 l J t .  Mi'Jxon, 
K n u ia e n .  S is s o n ; 52d. C ftp ro n . 5Sd, 
S o re n s o n , D a n te is o n , 5 4 th , T ru rsk e y . 
R o th ;  65 th . S t c w n r l ;  6 7 th . R e e v e s ;  
56 th , M u u lto n : 5 9 th , D u n g u u ; 60th . 
A ppel.
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‘ W eeks on Broadway

€ “W eeks in Chicago s
' * WeeAf in bsAngeks 

'W eeks in SonFrmisa
A!"  S #$% Pl A y in o

! H .W E  never beicwe given a 
production my p erson a l in-

dorsement, but this picture is so 
unusual and so filled with genu-
ine pathos that I, who have sat 
unmoved through pictures her-
alded as affecting in the extreme, 
!"#$% and w'as not ash am ed . 
Those who visit the Rivoli T he-
ater this week and see “Forget- 
M e-Not” will witness the finest 
picture ever made.

G U S A . M ETZGER.

A  picture for the grownups and tlie 
children, for every man and every 
woman—a picture all the world will 
love—a superb screen gem in an 
entirely new setting. ‘

v t - - ' ; n o j

: 4i-

.A lb a a y  to  O b s e r v e  A ry u lH ltr e .

A D B aN T , O r„  N ov . 18.— ( S p e c ig i )  
— A t 11 o 'c lo c k  to m o r ro w  ra o r t t 'n g  
A lb a n y  w ill  c e a s e  a l l  a c t i v i t y  w h ile  
th e  peopjB  s t a n d  a t  a t t e n t i o n  w i th  
head it u n c o v e re d  to  c o m m e m o ra la  
th e  e n d  o f th e  r e c e n t  w a r .  M ay  of 
Y o u n g  to d a y  iK aued a  p ro c la m a i  jon  
11) th i s  e f f e c t .  B o y  S eo u l»  w i l l  bo 
s tn i ia n e d  a t  v a r h iu s  S tr e e t  co rn e rB  
th r o u g h o u t  th e  c i ty  to  s o u n d  th *  
r a i l  tu  c o lo rs  a s  a  » lg n a l t h a t  th e  
h o u r  o f  11 h a s  a r r iv e d .  T h e  c o u n tr y -  
w lá e  c e le b r a t io n  b y  e x - s e r v ic e  m en  
wFtl fo llo w , f e a tu r 'r i e  a  f ie ld  d a y

INCU M0NDAr - r!f
Messrs. Fruncís Richf̂ ^̂  V: 

and Salvatore Sanfae/Js
';/77 Mastep Piano RecitalsPf:^ 
! " # $ % & ' ' & (  E V E N  j N & S m

M U SIC A L  PRO G RAM M E C H A N G E D  D A ILT
m

“JU ST  D O G S”
t'umcdr

ilrveaire"
C«rt»oQ

Rivoli N ew s

12:311 Noon Tomorrow  
S U N D A Y  CO N C ER T DE D U X E

\\ ri H

F R A N C I S  R I C H T E R
A T T H IÍ  r iA N O

SALVATORE SANTAELLA

Frogramme ■
" P o m p  a n d  C lrc u it ig la tic e ."  M a r c h . .  . . . . .

............................................................. .• ,K , R lg i i r .  O p . 39
" S p a n is h  D a n c e  No. 4 " ............  M. .M ortkow H kl
"PIUBO C o n c e r tó ’’  C. M. 'V’oti W c b c r. Op. 7(n1 L n r g h c t io  

( h i  A d n g lo  
(c )  A sstiJ P rc h lo

" T h e  R ed  M il l" ........................................... A', l l c r b c r l
" W il l ia m  T ell.'*  O v e r tu r e  t rc c iu c s t  l . ,  lt,i** liil

&' .J riists

rfniixi;
“U N D E R  

TW O FLAGS'
F r o m  Ih e  lliiu k  by 

*> I ID.»

r a l l y  b y  th e  B o y  S iw u l» ; d e d ic a t io n  
o f a  p lo n f l t r  m e m o r ia l  by  th e  lo c a l 
D a u g h tc r e  o f  th e  A m e r ic a n  R e v o lu -

tio n  a n d  a  f o o tb a l l  g a m e  b t lw c e n  
O re g o n  C ity  a n d  A lb a n y  h ig h  
s r h o o la

CAMPAIGN CO STS SM A LL

^ F x p c n s u  A r t ’o u i i ik  F i l e d  VYltli 

S th T v lu r y  o f  S L a tc .

SA L K M . O r., N ov ] 8.— (S p e c ia l .)—  
*W, L a i r  T h o m p so n  o f  ] ’o r t ) a n d  s p e n t  
(2 6 6  tn o p p i .f i i ig  t h r  In co m e  l a x  
b il l ,  w h ln b  w a *  d e ro a le d  n t  T u e a -  
d a y ’B d i e d  Inn , u c u u rd ln g  to  a n  ex - 
p e iia e  n c c o i in t  H ie d  w ith  th e  a c c re -  
i , i ry  o f  e tu te  (odaj*.

O th u r  e x p e n s o  a c c o u n ts  filed  
f o llo w :

J o h n  U . C a r k l i i ,  r e p u b l ic a n  c a n -

N e tv  ()ie lm p  . \r iu t s th n ;  O r a to r .

PF .N D L B T O N . O r.. N ov . - l® ,_ (S p e . 
c l a i . l — B ish o p  W il l ia m  P . K e m ln g -  
to n , n e w ly  e le c te d  to  th e  E p is c o p a l 
dloccRC o f  CAEiiern O re g o n , w ill dc- 
l iv e r  t h e  A rm is t lc c  d a y  a d d  ru s*  In 
t i l la  c i ty  to m o r ro w , s to r e s  w il l  be  
c lo s e d  f ro m  19 A. 11, u n t i l  3 P. II ., 
a n d  th e  tc g lo h  w ill  h e ad  a  p a ra d o  
t h r o u g h  th e  s t r e e t s  o f  P e n d le to n . 
T h e  h ig h  e eh o u l s(]Uad w ill p la y  th e  
F r a t r i o  C ity  e le v e n  a s  t h e  d v e tit  o f 
th e  a f te r n o o n ,  a n d  a t  n i g h t  a n  a r m i -
s t i c e  b u ll W ill ho  g iv e n  f o r  th e  e x -  
H orv ice  m en . D r. W , D. M cN a ry  is 
g e n e r u l  o h a lrm k n  o f  th e  c e le b r a t io n ,  
w b lc b  Is  b e in g  s p o tis o re d  t h i s  y e a r  
b y  th e  c o m m e rc ia l  u a s o c ia tio u .

T h e  Q re e o n ia n  ts  t h e  m ed iu m  
th r o i ig j i  w h ic h  m a n y  p e o p le  s u p p ly  
ih e li ' « a n t s  by u s in g  i t s  c lo s s it te d  
c o i t tm t*  T e le p h o n e  31ain 707®, '

A R M IS T IC E  DANCE
A fternoon and  E vening

B r o a d w a y  P a v i l i o n
F o r  o ld e r  p e o p le  a s  w e lt  o s  
jQ u n e — 2:3® to  6:30. 3;3i) to  12, 

A f te r n o o n  a d m is s io n  2®c

SAME PRICE
For over 30 years

Baking  
Powder

Ounces for
<Mot« ikan B poand and « half 

for g qiuTtsr)

USE LoESS them of higher priced brands 
Satisfaction Guaranteed

M IL L IO N S  O F  P O U N D S  B O U G H T  B Y  T H E  G O V E R N M E N T

Baker’s 
Cocoa

is ihe ideal drin  ̂Jor growing children
Mtrt only does its deiicious flavor and aroma appeal to the 
palate but it supplies tke bodj) with a considerable amoimt 
of pure, wholesome and nutritious food.

Children, owing to their almos t (reaseless 
Qctivitji, frequentl;^ require as large an 
amount of nourishment as adults, and good 
cocoa is a *ialtiable aid in the carefully 
arranged diet. But its queJitj; must be 
good and no cocoa can quite so well meet 
the requirements of cbedtian, physidan, 
nurse or housekeeper ats “ BAKER'S "

%&'( enij! Wj
WALTER BAKER & CO. LTD.

ErtabluW lySo DORCHESTER, MASSACHUSETTS
BteJ¡!i:¡ e f Chefa Axipci uni fm

To  M y  Friends:
1 w a n t to  th a n k  you 

fo r  yo u r su p p o rt in 
th e  la s t e lec tion .

i a jn  a business 
m an , no t a p o litic ian  
— politics won.

B u t le t ’s no t fo rg e t 
o u r c ity  m a rk e t. .

T u ienfy -one years* 
o p tic a i ex p erien ce

D R . J . D . D U B A C K
fyesighi ¿pecioiisí

171 B ro ad w ay  
N ex t to  H ip p o d ro m e

------------------------------- -*f

^dAíJ<*.A.

1
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epeed Is censored, for ainc* he be-
came a a ta r fo r p a ram o u n t p ictures 
he has appeared Jn a ha lf-hundrad  
o r more productions W tthin the 
six m onths beginning in  A ugust he 
Is scheduled to appear In four p ro -
ductions: T h e  D ictator." in wmeh 
he is to ba s ta rred ; "Nlo* People," a  
W illiam  da Mllie production: "The 
Ohoet B reaker." in which ha w ill be 
sta rred  w ith Lila Dee p laying oppo-
site, and •■Thirty Day#." another 

Ititte  palnU ng and pl*y* the ukulele. 1» sllghitly ta lle r  than  B etty , who

"Thr R uling  Passion a t the cen tra l 
 A, in Brooklyn, Dr. Rose 

hns a tta ined  coneiderable prom- 
Incnoe a* a lec tu re r on m otion p ic -
tu re  aubjecta and la known os an 
opponent of daslruullve censorebip,

Ben T urpln 'a  lo iest tw o-reel fun- 
feet, made xt the .Mack Sennstt s tu -
dio* under the  ten ta ilvc  title  of 
■■The Froxen Troll." ho» been re -
named "Home Made Movlen." T here 's 
a  to t of cold s tu ff  la this picture, 
aocording to advnnce inform ation, 
and tt ought to go good during  the 
m onth of Ju ly , when It Is scheduled 
for release. Fhyllss H aver play* op- 
poalte the »quint-*yed comedy fa -

Richard Earihelm cse and his com. 
p»ny a re  in the m ountains o í V ir-
g in ia  rilmtnig Mr. B artheim ess’a 
next a ta rrtn g  production, which ia 
« ocreon sdap to llon  of George W ash-
ington Ogtjcfi's atory, "The Bond- 
hoy." H enry K ing la d irce ting  the  

“Money, Money, M oney,” 

B eautirnl K atherine  MacDonald 
W ill Henit Llat of E xcelleai 

r>RODUCT10N4IAN.AGER ARTHUR 
X H. j.ACOBS announces th* fol-

 Money, 
Money," (he next Preferred  Pic-
tu res ' production to r F irs t National 
release. In which K atherine  Jlae- 
Doiiald (» starred! Jack  D ougherty, 
Jacqueline Logan. M argaret Loontiii, 
Charle* Clary, Herscbei Mayxll. Carl 
Stoekidale. Brenda Powler, Prances 
Raymond, Lawrence Steers. Hobart 

“Money. Money. Money" Is by L arry  
Evans, the w ell-know n novelist and
m sgaxlne w riter, *nd is the ilr* t et

 the 
aereen befar* It has appeared In 
p rin t. In th is  p a rticu la r instance, 
Aothor Evans has reversed the cus-

" M o n e y .  M o n e y .  
Money" wilt bo m sgoxlned abnut the  
same tim e th a t it I» released as one 
of the Im portant oH orlngs of the 

B, F. Sehulbsrg, prealdeol o t P rs- 
ferred  P tc tu res, procured the L arry  
Evans- a tory  du ring  a  recent trip  
to New York, and regards it a t  ene 
Of. If not the. best s to rlc t he has 
ever filmed w ith Miss MecDonald >n 

" M o n e y .  

Tom Form an, because of the su -
perior c h srec te r  of hi* direction of 
"The W oman Conquera" and "W hite 
Shoulders," in which the farooui 
beauty I* •ta rred , will be in charge 
of the  production of "Money, Money. 

Morgan W allace, who played the  
M srqul» d* Preste ip D. W. G rif- 
flth 'a  "Oridisna of the Siorm ." has 
been ooot by G rlftltli. tbJa tim e in 
b is fUm veirsloB o( "A t the G rane* '

RIVOLI MANAGER SAYS HE 
IS GOING TO TEST PUBLIC

-Mctigbr Sgys He Was Frost-Bitten on "Come on Over," but Will 
Try AKkiit, Featuring Vera Gordon in “Your Best Friend."

awectod to play the mate lend 
w ith  Alice B rady In "ilU elnc Mil
lion*," a  Param oun t p icture, adap ted  
from Jack  Boyle’s "B otton  Black Ic" 
tto rle s . ho* won the sobriquet of the 
‘'In te rn a llo aa l coramutsF.' o t tho 
mo V lea.

trave led  from th e  U nited State* to 
London, from E ngland  lo France, 
back again  to E ngland, then to 
Spain, back to London and from 
London to New York and thene* to  
Hollywood. Now he is back In New 
York again . He spen t 16 m onths 
a t  the P aram o u n t atudlo in London 
w here he played loading ro les in 
•T he  M ystery Rond" and "D angerous 
Lie*,’’

In Franc* ha worked in "Love’s 
BoOm sAng." a John S. Roherteon 
prnduotton w hich was made In Nice 
and a t  Caudehec on Caux. He also 
played the leading role In "Fpanlsh 
Jad*," w hich Mr, R obertson made 
In fisvlll* and Carm ona, Spain, 
W ithin the lost throe m onths Powell 
h a s  been a t  the L asky  aturlle in 
Hollywood as leading man In "H er 
Glided Cage," Gloria Swanson'a 
la test P a ram o u n t p ictu re, and in 
'T h e  Siren CslL"

photoplay  favorite, has  left New 
York e tty  fo r Loa A-ngoIoa, wheri. shi- 
w lll play the  leading fem inine role 
I» th e  torthOOfning Lnula B. Mayer- 
John S tahl production, "The Dan- 
gerou* Age," which Is planned for 
early  fe ll releo**. Lewis Stone has 
h ieb  engaged to  piny oppoaite Mias 
Madloon. P roduction w ork on 'T he  
D angeroue Age" w ill begin Imme
diate ly  on Misa Modtaon’a  a rriv a l at 
th e  studio.

Vera Gordon, w ho t* com lag to  the  Klvotl Iheaiev  In “ Voor Beat Frfeng," 
decU fed by critic» a* rbm pletely outele**lag “Htimore*qtic’> and  "Th* 
Gsog Provider."

Ma n a g e r  g u s  m e t z g e r  of 
th e  Rivolt th ea te r  la gamely 
going to try  ll again . E v i-

dently  be 1* going 10 fight to  s tln- 
lah the “b e tte r p ictu re" ag ita tion . 
He does not hcaiiat*  to say th a t he 
is Willing to “ lose money to t e a t  the 
public sincerity  regard ing  its de-
mand for the best In photoplays."

Despite the fact that Ur, Metx- 
ger’a *R thullasm  on "Com* On Over" 
wa* severely frost-b itten  by th* 
chilly  reception accorded th a t  pho-
toplay. he ho* now reached out way 
beyond the  '‘programniB a  class'’ 
and  booked for show ing a t the 
RivOil Verai-Gordon In "Your Beet 
F riend ." whieb hoa been unroserv- 
edly pronounced by even the m oet 
"hard-belied" critics and fane as 
eom pletely ou tclssaing  a ll th a t con- 
mim m ate a riiet'B  previous efforts, 
not oven m aking  an exception ot 
those nu lstsn d ltig  hits, "Humor- 
ssque" and "Th* Good Provider," 
From  *11 quarter#  t t  l« reported th s t  
"T o u r Best F riend ," your nrtolhor, 
n*tural]y . I* d istinctly  in a  class by 
Itself.
!"# $ I am going to gam ble again.** 

upoed K e tsg e r imlUiicly, "We

are going to get to the bottom  of 
»U th* ta lk  and c ry  about bettar 
pictures. 1, the sam e s s  you fe l-
lows, honestly  believed In 'Come Ora 
O ver.'' And I sincerely believed in 
the th ea te r-g o in g  public .also. And 
really, despite the fact th a t they 
rudely Jolted my optim ism , I a tlll 
do believe in th a t public; and as 
evidence of my good fa ith  I am  
spending a lo t of money lo get 
•Your Best Friend.’ But. let me tell 
you tbt# pointedly. I am  going to 
w atch  the result*' very, very care -
fully. Get m e r '

M others the world over give and 
love and sym pathise and never for a 
moment r is l ly  m isunderstand you. 
They rem ain w ith you si w ays In 
sp irit and feeling, when it's  b r ig h t- 
eat. w arm est—or othirw i#*. And tn 
having a real m other you have the 
world:

Such ihem ailoally  Is "T our B sil 
Friend." In addition to Ver» G or-
don. who was made fo r the  title  
role and ibat role made for he r, abe 
will have in h e r  support the man 
wiiD helped pul over "The Good 
ProvifleF' arad o th er successes. Mr. 
Dora Davddaon. B ut to  quote Man-
ager U itx e r again :

" I t ’d  u p  t o  t h e  p u h i l o r ^

Sum m er B lixzhrd i C reated  

P b o iB sr a p b ir a l E x p ert N e r e u a r y

!
time It wilt cake an  expert on 
photography  to d istingu ish  W hiohot 
the  snow «hots, to be shown In the 
la test Mack S cnnett-B rn  Turpin  
comedy speolal, w ere U ken  In th* 
etudlo. and which w ere actually  
taken  In th* snow country , lo the 
n o rth ern  p a rt of C alifornts,

F resen  T rail." th* new T urp in  p ic
ture. Is Injodttng the  sarae m inute 
ear* and  a iten llo n  Into thi* »• he 
did w ith hla la te s t  featu re  produo- 
tton. "Susanna," atarM ng Mabal 
Nerm and.

tahtlah a level for oemedy e n te r
tainm en t w hich It wilt b e ' diCft- 
oult to surpass. Aside from  a 
ridiculously hum orous story , one o t 
the best 
semblad w ill p o rtray  the  principal 
p a rte  In support of B ennett's cock
eyed sta r. Such prom inent names 
os Phylll*  Haver, George Cooper. 
Dot F arley  and Jim  Flnlayson, a il 
recognized ecreen a r tis te  and s ta rs  
in th e ir  own rig h t, w in sppoar oYi 
th e  I llv c r sheet In th is lu tls  play 
and th ro u g h  th a ir  aottons m ake it 
Im potslhle to r any  audience to keep 
a s tra ig h t (oo*.

United A rtists  oorporstion. headed 
a large  delegation  of Am erican and 
fo rslgn  offlotale o f th le  g lgan tte  or- 
gSAlsatiOB og o s iBvoaloo o t U o ily

P ortland-Sunday-Oregonian-1922-J ul-02-p-5 4 
M etzg er R ivoli. 

P ortland-Sunday-Oregonian-1921-M ar-20-p-62 M etzg er R ivoli- insured pianist hands. 

Hal̂ m attended eonffrfaco* Ad-
■IrcBBCi w ere  delivered  hy a  n iim her O rphedm  m alln ce  today . lS -JS -E n .-\ l.

S e l f ,

TEN'DI-KTOX. (Jr.. O et. t* .— (Son- 
d lh l.)— A rican*  H. HIbba. J3. a sh c eo - 
b e rd e r  In th e  em ploy  o f  Ja in e a  F a r le y , 
3 r a n rb e r  liv in g  c a a t nf T iio i R*uk, In 
L^m attlla co u n ty , a c t  Id* n ta lly  ataot 
an d  k illed  h lm ae ir w hile  to y in g  w ith  
a re v o lc e r  la te  U onda.v a f te rn o o n  
T he body w a s  d lecovered  a f t e r  th* 
Hlieep he w aa herrtln *  h ad  hrcom * 
a c a lie re d . T h e  (M runer, a f t e r  (nve*- 
l ig a t in g  th* c lr ru m íia n c e »  au rround- 
ing  y o u n g  H lhba’ d ea th , aa ld  th e re  
w aa no n eccaalty  fo r  a n  In 'iueet, T he 
dead  m an  ho* a  a ta le r and  a h ro tb c r  
‘ v in *  Bt Dole*, Idaho. T h e  hody 1* 
being  held hero  p e n d in g  th e  a r r iv a l  

SALEM. Or-. Oct, ]1 _ ig p * c lx l  )—  
B calto r*  o f  M arlon , C laokam e*  and 
T a m b lll  coun ile*  held  * co n feren ce  a t  
YVoodburn la a i n ig h t w ith  m ore th an  

 a l te n d a n i * M a lte ra  u f 
(n te re a t lu  tb e  ro a liu r*  w ere  dlB- 
cueaed, n n d  th e  aucceaa o f th e  o o n ie r-  
ene* cauaed » rean lu iiu n  to  b* adopt.

L A D IE S
TAKAÍÍÁ

Affording Immediate 
Relief From Irritation

Portland Hotel Pharmacy

: GO TO
!""̂ Per Cent 

Perfect!99
To Portland people 
who want better 
photoplays—

Have you seen “Disraeli” ?
The 99 44-100 per cent perfect is from 

the New York Tribune. Every New  
Y'ork paper indorsed it and so haa every 
Portland audience.

Y'ou who so readily criticise inferior 
productions— stop criticising and see 
“DisraeU.”

Y'ou who never see motion pictures al 
all—see “Disraeli.” It is not a “picture” 
—it is a story of empire building—so 
dramatic-, so powerful that it inspires 
every audience and becomes the screen’s 
finest entertainment.

It is GEORGE ARLISS’ supreme suc-
cess—an achievement you cannot afford 
to miss.

W'e unhesitatinfly indorse “Disraeli” 
as one of the finest photoplays it has 
ever been our privilege to show.

RIVOLI
TH EATER

• Gus. A- Metzger

: TODAY

SIMPLE WAY TO GET 

T hvr*  la ncB aim til*. * a t«  an d  au ra  
w ay th a t  n*v«r falla  to  g a t rid  of 
bisikbB w da and  th a t  i* to  dlaaolva 
thnm . 

To do tb i*  g* t tw o  ouDCH of 
ca tuo titi iK twder from  an y  d ru g  a lo t*  
—»p rln k f«  a  ll l t l*  on « h o t. w»t 
vpong*— ru b  ov«r tb* b ittckhaad» 
tirtak ly — w ash  th* p a r t*  a n d  you w ill 
h* iu ru r l iu d  how  th« b lau k h aad i 
have  d r iu p p e a rrd . B ig blaukhoad*. 
m .tl* b lack  1)*»da. n o  m a t te r  trho r*  
they  aro , a lm ply  d laao lvc and  d laap- 
P**r, la a v tn g  lb* p a r t*  w ltbond au y  
m ark  w bai* v * r. R l**kh*ad* ar*
a lm p lr  a m lx tu r*  of dual an d  d i r t  au d  
aacrntiO Ri tro m  iti* body I h a t  form  to 
tho p o rra  of th a  ak in . P in ch in g  an d  
aqurox lng  on ly  cauaa  I rr ita tio n , m a k t 
larg*  pr.ra* and  d* h o t g a t  them  out 
a f te r  th e y  tMcom* bard . Tb* ca lon lt»
liiwder a n d  ib a  w a ta r  atm piy dlaaolv* 

th e  b lackb*ad*  an th * /  w aah 
uu l. le ax lu g  th «  pur»* f r t a  a n d  _ _  
a a d  in ih c ir  a a tu ra l  cond itio n . A ny-I’ a a d  in ih c lr  a a tu ra l  cond itio n . A n r-  

, on* tro n b ls d  w:tth thaa* t in n lg h t»  
b lo n la h »  ahouJd c o r ta jn ly  t r y  t h »

' i tm p le  m alhod ,—Adv.

P ortland-M orning-Ore-
gonian-1921-Oct-19-p-5 
M etzg er R ivoli - ad.



Dramatic^ Photoplays and 
R eal Estate N ew s

VO L. XLI rO H T L A X 'D .. O R E G O X , SC X D A Y  M O R iflX G , F E B R U A R Y  !" , !#"$ NO. %

Ĵ J-ataryA £ '
WJeA Cb^  t w w v  
J íe  TZAr

TROfTEHJ! « t iT D ^  <®r III*
. J ^ m t t r r  « n t  u p  In m a n r  
a f  Ui* c a n n t r r  C m w ir-  

i s l ; :  « v d  b t u ' . l » «  bUb^ d r u t i c  «x> 
‘'b a n c a  h b iu in c  r* * lr ic llo n >  a n d  m a n y  
a c h c r  r a c u l a t o r r  m a a iu rM  c o m p rlc a  
ih e  m b lw ls la r  c ro p  a f  t b n a i a n a d  e n -  
a e ia ia n ta  w h ic h  c r*  n aw  b o lh a r ln c  th *  
t n d i u u r .

T h a  f a c t  ih h l  I9 d l la  a n  !"# p a a r  f a r  
• • « la la l ia a  aa a a te n a  in  a  la r 'c a  a a o ib a r  
• Í  A a ta a  h a a  n o t laa a c a c d  ih a  (a ifua- 

' l iY 'a  d a fa n a a  buiM cn In d a a d . It ) |aa  
a p p a ra n t ty  ad d e d  tu  th a  d iK la u ltjr  of 
a tm n lia n e n u a ty  a a r d l i i s  o ff  h tow a 
f rm n  v a r iu u a  a s c ta a .  b a c a u a a  th a  ro- 
tp rm ni'a  I ta ra  l a u n c h a d 'th a t r  a t U r h a  
Ib ia  > a a r  tn c i i i «  a» d  ctunm unlE laa
•  h»ia> th a  a b a e n c a  o f  l* c la la t lv a  oca-
• iOD. h a , a  k a p t  th a tn  a w a y  I ro n , th a  
I 'l l ,  c a p ita la .

l a  tU lao la . fo r  iN ataaca . m a  la « ls -  
i a t t t r a  doaa  p o t c s n ra t ia  ih ia  y e a r , 
Wui. a c a e r i l i s c  to  w o rd  rodalvad  by 
ili*  X a ilu h a l A aau c la tlo n  o f ih a  M=- 
U o a -P td tn ta  lu d u M r i ,  In th a  c i ty  ol 
CblC iC d, Iha c a n io r a h lp  a c H a tlo n  b aa  
baaii v lc o ro o a lv  ta a u r ra c ta d  an d  a a  
o td t t ia a c a  h a s  b aan  la t ro d o c a d  In iho 
a l t»  coaacU  proV hU nc fo r  th a  a n U b - 
I tah m n n t o f a d ap an tn C D t o f  raotlOD 
p lc to ro o . w tlh  ih ta a  cofn-n taa lohara, 
tc< lo tllh c  oTia w om an» a t  a n  a sn u a .l  
a a l a t j  OÍ l io o s  a a rh

K to in  t.'iew*t*tnl ts>m«> u ru ij  th -it 
zlit ,;iia liih c r ivf (.ommcrco» E hrouch  
iLa u iu R i- p a l  c o m m U tar. la tn v c a tl-  
C a ttii*  th e  a n t i r a  n u a a itu n  o f  ruo- 
tiu n 'p li 'E o r*  i.-(naurth lp .

t«  U laiE aaippt ih c  p.-aaaot lO ptala- 
lo tc  haa  Liafiaro It ^ c a n a o ra h lp  m ro a - 
ucv w hich  w aa  ad v o ca  la d  hy U ftv arn o r 
1.CO M. H u ia o tl In bU  a n n n n : incaoaca . 
In  ih ta  n ta a a a c a  t io a a r n o r  R unaell 
caiit ^ t l 'a  r a n n c t  to o  a tro n itL , u rifa  
I h a  , c ry  c tn a t  s r c a a a i ty  o f aa ia it-  
llan ln it $" a l a tu l a  law  a  cO R aurablp 
o f th e  in o ilo n  p lo iu ra a  uaed In t h i i  
at SEC T h -  r ik h i  k in d  o f  p ic tu rv a  
ahou id  l»F -B c o u ra c a d  T lil* tiaw  o n . 
I c rp r i ia  la p p a iib iy  ih a  c r - a t a a l  e d u -
c a to r  HI th e  la f l j .  w ith  Ih c  r tv a l i t t s o  
o f th o  achpvia  t a d .  . r  p ro p e r ly  «on- 
•  O f 'd . m ay  t -  c - r .t tn u e d  to  Iho * n a  
a n tc r ta lo m e a l  cod cdUL.aUoii o f  ih 
w n o i-  people T o o  r a n  - a . i ) y  d r a f t  
a law  II» h a w  lii-* .: iilc tu re a  cA rc fa lly  
« •O k o r-d  b e fo re  h a ln a  p y ra in titd  !, 
IS*, p o h ii .  T h e  > xfHinwo o f th is  ce .t-  
a m h i p  rfinoEd h« bot-aa by th e  eC-
R in iio r* . w rio .-hauid  be re q u ire d  to
pay  a  a ii.a ll la x  a* i l e a u e  l a f f l e l c r t  
to  a ie r l  a ' :  . aflei’Bea o f  th e  c rr.a o r "

In Now Y ork  a h lu « -la w  b ill whU-o 
w ould  oloa— r i  . r i  m il-tnn  = titclu '"a 
t n e a le r  in New v a rh  o n  .l itn Jo v  haa  
h - i c in tro d u w d  In V .w  Y nrh lec< t- 
la tiir*  h> .v aa tm M y io n n  Cl<reo<-e VV. 
H'a uan ri

In  M 'a a b ih c ic n  I> tT., teW T al m eaa- 
u r c .  o f  ¡m p o fta tic e  tB th e  tjiiiu a lry

%&'( c* ' P'V )r.rxr n  j&tr .‘̂ r-e-oaa
!"  »>/■? ■*

- a j  J j b » r £  y  

Ib a e n 'e  l ie n t-k P a w a  d ra m a . *+ JJoII'a 
H o Hoe." T h o se  w h o  f a n n o t  n am e  a n -
o th e r  Ih io *  I b io  « r e a l  d r a m a tla t  
w ro te , h av e  ren d  a n d  re n io m h e r 
"A tk i i rp  H o u se ." w h ic h  w as  t r a u e a t  
w ith  e o th  elen lflcA B cv a t  th e  llm o  . t  
w a t p u h tU h rd  *

S iila to V B . w-hoie p o r lrn y a l  o f X ora , 
th e  d n it-w lfc , e n  ih e  le p lt lm n te  e i a c r .  
w en  h e r  honnra . a p iie a ra  in  Usa amii* 
ro ;«  In th ta  proditcH tJB , w hlttli m ak e*  
(h e  P tu iu ro  o f d o a h le  Im p o rta a c r -  T ha 
A m erican  th e a t e r  •  coE nc p u b lic  baa 
hei'v itie  sc rll ac< |uainced w ith  Ih la 
p ia l  th r t iu » b  N ayim uin t'a  p rn a e n ta lto n  
an ti a i l  w h o  d tit  a c t  aee h e r  on  th e

a ie  l - a d l a »  O ne b lit y r a v ld r s  i h e t  ^  ,,«11 a l  tb o a*  w ho  fa lto w a.I
a ll E b ra tr ra  In th e  ll l^ tr l i t t  o f  I'B lur 
b i t  eh a l l  lie oinoed on « a a d a y . A n- 
o t i ie r  m t r  iduceii by s ie n a tn r  U ycr*  
e (  M Tiei-.a. (T o v id re  fo r  n ic tlB B -p lc- 
t:ir> r .  rtao reb lp  tn the  f l la tr le t  o f  t?o . 
lu a t i iu  A i 'e d r ra l m s t lo a  - p ic ta c a  
. í i t e o f í b i p  b ill, rn trisd u cv d  by C oti- 
( r e n a u t n  B lan d  i>E Ind teu ia , la a lao  
p e n d ln p . to a e ib e r  w ith  en v -.m l u n -  
u tu a l  P itta  K ffm t'lnp  th e  l a d u a t r y  
w h ich  W ere in im P u i* »  b y  C o n s re ia -  
m n n  H er n e k  o f  O ttlahaiM v. T h a n . to n . 
th e re  I* S e isa to r  h ty rrc -  b lit c a liin if  
(o r  a n  la v e a U c h tlo o  o f  a l t r c e d  ■■po-
lític a  i aciri-ttl**'* o f th e  m e t io a - p u -
n i r -  In d u a tr*

h e r  I h to rp r c ta t ta n  w tib  au cb  k e e n  th- 
te r a e t ,  ■will he « ta d  t o  awe th ta  p ro d u c -
t io n  o n  th e  n c rccn  '

II In a  p l r iu m  w H h a  w ide a p p e a l, 
p te tu r ln d .  a *  Lt doea. w o iu a a 'a  ■truC'^ 
p la  Its e a p re a a  h e r  o w n  l a d lv td u a l l t l . 
T h *  d rn m iu tii m m isa a u  In th a  n lay  
hav *  tHian rc tk in e d  « 't ib  a l l  i h e u  a ts -  
a if lo an ca .

N a a im o e a 'n  tliorou«E i tm ften taE id , 
tn «  o f  th e  r o la  an d  h o t a h t t l ly  to  ptvw 
a n  la ta lH d c n t l a tc r p r c ta t lo a  a b a u id  
m a n *  th la  p ic tu r e  o f  u h u iU a l I n t e r u f .

F ilm  fa-> a r e  a lw ay *  e a « ( r  to  •** 
th a i r  a c ra e a  ta v o r l te a  la  p e r a o a

In  I t a r y U n d  a b iti la p e n d ls d  w h ich  ■Moot " Ulbnois. ch a m p io n  c o p b o y  o f
P f - i i i e a  f a r  a  e e fe re n d u m  o n  th e  lh «  w o rld , w h o  I* v e ry  m ueb  a i  huase
.(ueattB * ef liu n d ay  cjtan lnat l« Ib o  Hs th e  w e a le rn  ro le a  be p o r lra y a . w tJl
- I t ,  o f  B a ttiflso re . h e  a t  th e  l i b e r t y  t h e a te r  aJl w o sk .

e * * b a th  tn  p ecao a  a n d  on th e  ae re a n  in
i"h a r la a  (C h te i la h ie  f l r e t  b is  U te a i  p ic tu re . ' Ueadtw* M'ael.**

ic ,,- ;« o  p icear* . 'H i s  N lh w - w aa p re -  -  -  -
s - a t e d  t -  a  a u m b e r  o f  t r p r t ia n d  fPUt 
a> a p r iv a te  p re -v iew lttK  l u t  w eek , 
g iv e n  by Use lo ca l o f f ic e  o f  th e  l a -  
l e . 's ta ie  rU m  c a c b a a B e  a t  th e  B lue 
y iu itse  th e a te r .  'H i e  N tb sr  w ilt be  a  
t r e a t  fo r  f ilm  f a n e  a l l  o v e r  Uie c o u n -
try  C h ic  B ale I* kw ow n to  th o su a n d a  
w h o  h n v e  e s J a y e d  h ie  c b a r a c te r ta e -  
t l e a a  a n  th e  v a u d a v tl le  t l a c e .  a n d  -a  
th is  p ew dac tlon  n *  o f f r r e  th e  annse 
d e l l c h t f a l  co a ia d y .

HLs N ibe- te a  ecrew a e o v e lty . 
'■’i l j  e a ie  a p p e a re  tn  se v cd  d lf fe ro a t

Unyy t f a i r .  w h o  h a s  m a d r  a  decided  
h i t  in  h e r  ra le  o f  ih e  n to ih e r  I s  ■‘O e e r  
th e  H ill . ' w h ic h  te now  p tn i tn c  Itn 
eoooed  a n d  In e i w eek, a t  th e  B lao  
M ouee th e a ia r .  sell] he se en  in P u rc -  
lan d  n b v r t ly  mi th e  B io e  k lauee  tb c -  
t e r  l a  h e r  aace n d  b l«  n i T ract Ion fo r  
W illia m  P oi.. " m u a d e r a la p ,"  T h ’» 
p roducU K m  la  eo naldayeil to  be  on» 
o f  th e  i r e a t e e t  r a c e - t r a c k  d ra m a e  
e v e r  ftam hed a n  Iha  ee reen . t t  la ewld 
U sat Ik e  ■work of M ary  C a rr  u  U *  
m o tl ie r  m  tb la  e l te r ln B  Is a»  s p l tn d v j

- l e i  an d  to e a trp a r ta d  by a  ep lem l d ** »>" a c t la *  j n  O v er lb *  H ill. " 
r a j t .  I itc litilin d  e a e b  f a v iir l te e  ae  J a -  _  '  ^ , ... ..
se p h  lypw lln* . C a l le .»  H e a r ,  a . d  J- F  !
I <^liBaT l t a a a « e r  Ihm t N oble  a l  Ih e  L dberty
* -T h le  U  th e  a e m .  o f  d r a l t  cwm edy. -T " *  « « « '

an  la w . * h a r» « e r t* a ilo « i»  mad r u r a l  P h o to p la y  w a s  sh o w n  h a re
iypem su c h  a s  th e  r in e m a  k a a  a r r e r  
b e fo re  p rw een tad ."  ■wreia M a r la a  R u e . 
selL  e re e -k n o w it  e a e te r a  e r l l le .

K v e ry  e p p a r tu a l ty  f a r  ePIB*dy ha*  
beee d e e e la p e d  l a  'U l e  N lb a" T h* 
[ f i l ta  a re  a e  fu n a y  aa  c a n  be and  aup- 
plE a  p o o d  meweurw c t  th e  tn a .

*  *  *  

r>f in te tew t -W mil ío tto a re r»  t f  
Jha«B m i l  he t i=  ear ^ u  w reaen teltrn  
a t. t » p  M u tT ilfr  lA c h f ^  lJUb w aaln o f

s e v e ra l  r a o a th a  a< o , b » e  a t i r a a le d  to  
n n c h  a t te n U o n  fro m  e a e te m  t l l ia  
m a c n a ie e  th a t  tw o  e n t i r e  p a f i e e 'o r  
-F T a n c b iM ."  ih *  o f f ic ia l  F i r s t  X a- 
l lo n a l  e r r a n ,  a r e  d e v o te d  to  a  da- 
la i le d  em plaD B tlan o f  h i* a d v c r t le io n  
eampalas

- T h e  S t te n t  C a ll w il l  com * tu  th e  
S ta r  fo r  a  r e t a r n m how ia* etsfia.

P k o te  - |H » i o p n t r a c u  n leeed  by

M a n a re r  E ly  o f th e  H ip p o d ro m e  far, 
th e  Ifipothe o f  M arch  a n i  A p ril  laml 
w e e k  In c lu d ed  so m e  o f  th e  u a tn e e  o f 
th e  m ost fa m o u s  p ic tu re  p e r ta r rn n ra  
tn th *  c o u n try , a s  w e ll u  so m e  w ho 
u ro  w e ll linaw ti In E u ro p e  b u t  w h o  
liavu  r a re ly  been  se en  In Ih U  c o u n lr jr  
p n d  n e v e r  in  P o r t la n d .  T h e  c o n tr a c U  
w e re  fo r  I t  f e a tu re s , f iv e , s ix  a n d  
•e v e n  re e l*  to  le n x th .

t  •  a

F e llo w  Ittp A lice B ra d y , la  “n u e h  
Atooey~ a t  th *  R ivo ll. C u e  A M eiSB er. 
ib e  o w n e r, a n n o u n c e e  th a  sIsn lC B  of 
ih-i c o n t r a c t  fo r  ib e  e h a w ln c  a t  h is  
til e a te r  o f F a n n y  H u ra t 's  fam o u e  
p u v e l. - S t a r  D iU h " in  flin i fo rm .

e * s
Ae a  r e s u l t  o f  iJse s t r e a m  o f r e -

q u e s ts  fro m  p a tro n s  e s k l t i s  fo r  !  
se co n d  ah o w liu i o f  “T h e  F o u r  H o r s e -
m en  o f  th e  A pocalyp»*,“  t h n l  p ic -
tu r e ,  w h ic h  a p p e a re d  h e re  e c v a ra l 
m o n th s  a v » , wlU r e t u r a  to  th e  P ao - 
P lea f a r  a  r e tu r n  e n B B fe tn e n t. “T h e  
F o u r  H o rse a ie n "  h a s  bcCn p ro a o u n e e d  
on*  of th e  se a so a '*  ID b e s t p h o to -
p la y *  by th e  N a tio n a l  b o a rd  o f  r e -
v iew .

•  «  •

C e c il B. p a M ltle 's  a p o e ia o u ta r  an d  
r x i n v n s B p t  p ro d u o ilo a . “ P o o f s  P a r a ,  
d lse ,"  a  n in e - re e l  f e a tu r e  o f  l i fe  a a  
th e  H e a lc a n  b o rd e r, in  S lam  a n d  In 
T e x a s  o il fie ld» , w il l  b * a e tv e u  I te  
t l r s i  ih a w ln d  In F o r tU n d  a l  th e  C o-
tu m b le  t h e a t e r  eiion.

F o u r  w o r ld - ta m a u i  s t a r s  a p p e a r  la  
■ F o a f*  F ^ a d l s e - ’' T h ey  a r e  I> o ro thy  
D a lto n . C e a ra d  N acv l. M ild red  H a rr t*  
a n d  J u l ia  F ay * .

"Foor*  P a r a d is e "  te  th e  re iR s rk a b l*  
a t o r j  o f  a  w a n to n  w o m an  w h o  ,d e -  
sc ro y d  s  m a n 's  e y e s id h l . .  th e n , r e -
pets t in g  o f  h e r  fo lly . tm p em o h A tes th e  
r lc H m 'e  loved  on*  la  o rd ^ r  to  m slce 
t s e  h iln d  m an  h appy- I t  1» a  r e m a rk -  
a h l r  s to ry , p re e e n te d  la  a  s t r ik in g  
a n d  b r t ll l i in t  m ea-ner.

•  a •
•T‘ed d y "  H im rd , lo r  tw o  y e a r s  th e  

e ra se  e f  L-ondon m n*ie  h slla . r e tu r n s  
lo  th *  A m erican  f ilm  In "T h e  C av e  
t j l r t , "  n e x t w e e k 's  s i t r s c D o n  a t  th e  
PeoptcB ih s  te r . C h e r le s  H erad lifa  
p la y s  th e  le s d lu p  m a e c n lla e  ro ie . A* 
T h e  C ave Ciirl” w a s  f ilm e d  in  w in te r  
lim e  in  T o e e m ite  p a rk , a  n u m b e r  o f 
Bcen«e o f  e t r i k la c  n a tu r a l  b e a u ty  a r e  
I n e o rp o ra la d  w ith  th *  p lc tu r* .

“tv b y  O lr le  Lwave H o m a "  one o f 
th e  h id  *cre*B h its  o f th *  se e so n , w ill 
be th *  a t t r a c t i o n  a t  th e  S in e  M ouse 
i h e a i e r  In  S e e t i lc .  to  fo llo w  "S h e m e ,"  
w h ic h  Is  now  s ta r t la K  o n  I ts  seco u .l 
h id  w e e k  a t  M r H a m r ic k 's  t h e a te r  
In t h a t  c i ty  " v rb y  ISlrl* iw a v a  H o m e "  
w B i co m e  T o  Mr, M am iT ck'» B lu r 
Mwu»» e  sw tc r h e re  sh o r t ly . I t  is  
■aid to  h a v e  a n  aP P * * i t b a t  I* w o rld -  
w lB ^  a n d  t k s  p ro d u c tio n  h a s  b e e n

D ih e n y — " H o o t"  H lbaon . “H e s d in ' W e s t"
C o lu m b ia — A n n a  Q- N ilsso n  a n d  N o rm a n  K e r ry .  " T h re e  D ive Q b o s ta "  
R tv c ll— C o tn v a y  T e a rlc , " A f te r  M ldnlB hi."
M a je* ilc -~ N ax im o v a , "A D o ll's  H o u se ."
P eo p les— R ia ln s  H s m iu o rs le ln , "T h e  W ay  o f  a  M aid ,"
B lue  M ouse— *T>vcr th a  R i l l ,"  i
S ta r — H a ro ld  D Ioyd. "A S u itu r-M a d e  M an ."
H lp p o d ro m o — VtoU. D sn s , "T h e  F o u r te e n th  L over,"
C irc le— L c is  W e b o fs  " W b s l  D o M en fTantr**

T 00.1V -Ü  .Ml:MIC F H A T L 'R e o .
" #$"%&'r c h e s t r a  e o n e e n  u n d e r  d ire c tio n  o f  S a lv a to r e  S k R tse iln  a t  

13:10 o c io c h .
L ib e r ty — D rp a n  c o n re r i  by H e n r i  K e u te i  a t  12:30 o ’o lock .
M n je s tic — O rd a a  c o n c e r t  by  C e c il T e a s u r  a t  1:30 o 'c lo ck .
P e o p le s— O rc h e s tra  c o a c e r t  u n d e r  d tre rlL o n  o f J o h n  B r i t s  a t  3:10 

o 'c lock .
B lue  M ouse— D rc h o s t ta  c o n c e r t  u n d e r  d ire c tio n  o f  L eo  B r y s a t  a t  

1:30. 1 :1 1 . 3 a n d  » :!$  P . M.

p ro d u ced  In a u rh  a  m a s s iv e  m o n n o r 
t h a t  11 h a s  ta k e n  It* p lace  a m o n s  th e  
b l»  tk ln F S  e f  th e  s c re e n  fo r  th is  y e a r . 

•  « « 
o n  th *  nODii o o n c e r i p rn T ra m m e  fo r  

th e  I llv o ll  t h e a t e r  to d f y  S a lv a to re  
S a n ia n l ls .  th e  c o n d u c to r , tu ts ch a a e n  a  
p a r t ic iB a r ly  in tc rn s ltO F  p ro s ra m m e , 
o n a  n u m b e r  o f  w h ic h  is lo  r e a p o n se  to  
s e v e ra l  rc itu o st* . T h e  B u t te r f ly ."  a  
so lo  fo r  th e  ( l a t e  a n d  c la r iu e t ,  w il l  be 
on* o f  th e  f e a lu r e  n u m b e rs , a n d  In 
s p e c ia l  m c m a ry  o f  (f. S a in t-S a e n a . 
w ho  ha* re c e n t ly  d ied , th e  o r c h e s tr a  
w il l  p la y  poo  of h la  com  po Alt loos, 
" P re lu d e  d u  D e lu « a  " "M cU e M odls t"  
s e le c tio n  wUt n o t Only b* n p a r t  of 
th e  S u n d a y  c o n c e r t  p r o ^ a m m e ,  b u t 
w ill bo p la y e d  e a c h  a f te rn o o n  an d  
oV enihT  B u rin *  Ih a  w eak . F o llo iv ln K  
Is th*  no o n  c o n c e r t  p ro B ra m m e  In 
f a l l ;
T a n iih a u e sr ,"  m arch .   R- Wn«B*r
“ T bt Buti»rfly,' Mlo for flat*  and

clartanl *. .=  T h in  Beadi*
■-Milt Hodlat*. '  H lsc tlaa (requcM i-----

  . . . . . .  '''''''''' '..............V. Uerbcrt
■'Wwldliis a f  tna  WuidA" w ait* ''''''''''''

  .......''''''''''''' ''''''''''Jehn  T. Hall
■ 'rn iad e  da t>*:»x».' Introducijoo th* 

Pal*** C  Wamt-H»*u*
In m eaiary ef Uti eampoaat.

"B a r  ft;*».'' overtar*. .Fall* Mindol»*«hB 
■ •  •

S Ineo  "T h ra *  U v e  G bocts ."  th la  
w e a k 's  a t t r a c t io n  a t  th e  C o lu m b ia  
t h e a te r ,  la  o o tn rd y , m u s ic  o f  th e  
I IF h to r  v e in  w il l  be r e n d e re d  by  D i-
r e c to r  V in c e n t K n o w le s  o f  th e  C o-
lu m b ia  P ic tu r e  P la y e r s .  S e le c tio n *  
f ro m  " L ln * e r  L o o s e r  L e l ty "  by G o o d -
m a n  a n d  “T io n e ly  B orneo" b y  B o w e rs  
w tU  b a  f e a tu re d .

•  •  •

“ F ln ia n d lsk "  a  to n e -p o a m  b y  S ib e-
l iu s , F ln la n d ’a fo re m o a t m u s ic ia n , w ill  
be th e  f e a tu r e  o f  th e  S u n d a y  a f l e r -  
B oon oPBCert a t  th e  M a je e itc . " F in -
la n d ia '' w-aa w r i t te n  aa  a  p rifte s t 
a c a in e t  th a  ly r a n n y  of th *  o ld  R u*- 
s ta o  s o v o m m e n t  o f  th a  c s a r*  en d  p lc - 
t n r e s  th e  f a e l i s *  o f  r e v o l t  a n d  d e -
f ia n c e  e f  t h e  F ln n a

O th e r  n u m b o re  o n  th e  p rv s r e m m s  
a r r a n g e d  by O r* a u ts t  C ««tl T sa R u s

a re ;  T h e  Old B e fra tn "  b y  K re te le r .  
"E L aU nka ' by F r im l, " K e n tu c k y  B a b e "  
by  G elb e l a n d  "C a rry  Me B a c k  to  O ld 
v ir s m iA "  by B lan d .

•  «  •

■Three p o p u la r  num b ero , c a lc u la te d  
to  p le a s e  th e  v a r io u s  cliusses o f  m u s ic  
lo v e rs , h a v e  been  a r r a n s c d  f o r  th e  
S u n d a y  tn u t lc a l  c o n c e r t  a t  Ih e  P e o p le s  
t h e a i e r  b y  D ir e c to r  J o h n  B r its  o f  th e  
P e o p le s  o r c h o s t r s .  T h e  p ro K m m m s la  
a s  fo llo w s : T ta lla n a  In A lg u r lit"  by
RoSBlnl, "D o lo re s  W a lt» "  b y  'W a id teu - 
te l a n d  "T h e y  C a ll I t  D n t id n * "  by  
B e rlin . r

•  •  »
" T h e o d o rs ."  s a id  to  b e  th e  m o st 

m a j& Q L v c  p h ^ t o p i i t y  a v « r  t ^ r o d u o o d ,  
w ell a s  th e  c o s i l le i t .  w il l  be  o f fe re d  
la  P o r t l a n d  p e o p le  a t  th e  C o lu m b ia  
th e a te r  sc » n .

■ T h e o d o ra "  Is a  e p e c ta o le . boU t 
a b o u t  o n e  o f  Jh e  lo v e  a f f a i r e  o f  T h e o -
d o ra . H m p re ss  o f  B y z an U u m . o n e  o f  
th e  m ost r e ™ r k » h ic  w om en  -o f lila - 
to r# . O ver JSTOO a c lo r s  a n d  a c tr e s s e s  
w e re  e m p lo y e d  |n  i t s  m a k ln * . An e x .  
a c t  re p lic a  o f  th e  a n c ie n t  c a p i ta l  o f 
th e  B y x a a llu tn  e m p ire  w a s  bn tiL  on  
o ne o f Ih e  h i l ls  o u ts id e  o f  R om e fo r  
th e  f l l r  'I t*  o f  t h i s  P ic tu re . -

O n e  o f  th o  m ost fx tr s o rd ln a F y  
sC'.-nen .»  m o tio n  p ic tu re  h is to r y  o c -
c u r*  In Lhle p h o to p la y  w h en  T h e o -
d o ra . to  eav*  h e r  lo v e r  fro m  th e  v e n -  
* c a n c «  o f  tlie  e m p e ro r, lu r n g  *0 bu n - 
grt l io n s  lo o se  o n  th e  p o p u lace .

* * ■
L o n iee  L ovely , th e  fam o u e  film  

s ta r ,  w il l  be  a t  t h e  B lv o ll t h e a te r  In 
th e  n e a r  f u tu r e  fo r  a  w e e k . Mis* 
Lo-vely w ill a p p e a r  a t  a l l  p e r fo r tn -  
a o e e o  d u r tn *  h e r  w e e k 's  s t a y  a n d  In 
odd lttsin  to  a p p e a r in s  on  th e  staRO 
sh e  w ill p e re o n a lly  m ee t m a n y  h u n -
d re d s  o f  m e n . w o m en  e n d  c h ild re n  
w h o  a r e  In te re s te d  I s  p lc tu r * »  K sch  
a f te rn o o n  a n d  e v e n lS F  a h e  w il l  * r s n l  
In te rv ie w s . T h la  m u ch  h a *  b een  a r -  
r a h s e d  b y  G ns A. M e ta * e r  o f  th *  
B tv o lt, w h o  h a s  c o n tr a c te d  fo r  n o t 
o n ly  th e  a p p e a ra h c a  o f  M iss Im vely ,

b u t  a  c o m p a n y  o f  f ilm  sU rre w h o  tv lll 
co m e  te  P b r t lo n il  w ith  h e r  to  he lp  
w i th  th e  d r a m a t ic  s k e tc h  w h ic h  sh e  
w il l  p b t  on a t  each  p e rfo rm a n c e . 
M uch in te r e s t  Is b e in s  sh o w n  In th e  
sn 'ivooncem eiit by  M r. M o irg e r  th a t  
a c tu a l  m o v in g  p ic tu r e s  w ill b e  ta k e n  
a t  e ach  a f te rn o o n  a n d  eveo lH F  p e r -
fo rm a n c e  on th e  R lv o ll s t a g e  -with 
lo ca l c h lid re n  a n d  g l r la  in  th e  can t 
w ith  M ias L o v e ly .

A m os S ti l lm a n , Mips L o v e ly ’s  c a m -
e r a  m an , la eo m tn g  'sd th  h e r  a n d  p e r -
s o n a l ly  w it]  t a k e  th e  m ov ies. She is 
b r in g in g  hoc  o w n  a tu d io  s e t ,  In c lu d -
in g  th e  im m e n se  l i g h t s  w h ic h  a re  
n e c e s sa ry  to  good  p lc lu ro  ta k in g .  T h e  
m o v ies  th u s  m ade, M r. M e ix g e r  p ro ro - 
leas, w in  b e  stiowyi a t  t h e  B lvoU  th e  
w eek  fo llo w tn g  th e  a p p e a ra n c e  of 
M Isa L ovcly l

• •  ■
M a n a g e r  H a m r ic k  o f  th e  B lue 

M ouse c h e a te r  o n n o n n c e s  t h a t  th e  
n e x t a t t r a c t i o n  fo llo w in g  "O v er th e  
M ill ' a n d  a in r t in g  n e x t  S a tu rd a y  wlU 
bo th e  f a y n r l te  o f  " T h e  M ira c le  M a n " 
a n d  m a n y  o th e r  b ig  o f fe r in g s . L o n  
C h a n e y , la  h is  I n te s t  sc re e n  su c c e ss , 
■The N ig h t R ose ."

T h is  n o te d  c h a r a c te r  a c to r  w ill be 
se e n  In t h e  ro le , o f  a  le a d e r  Of tb o  
u n d e rw o rld . P o l i t ic a l  h e ro e s  a r e  th e  
p a w n s  o f  th e  m ig h ty  o h n r s c lc r  w h o  
c At ro le  th e m  th ro u g h  f e a r  ad d  
th ro u g h  a  s e c r e t  o rg a n tz a l lo n  o f  c u t -
th ro a t»  a n d  ro b b e rs .  H o w e v e r, t b s  
le a d e r  o f  th e  g a n g  Is u n d o n e  b y  a  
w o m an , a  f a c t  t h a t  h a*  o f te n  oc-
c u r re d  In r e a l i ty ,  "

'L on  C h a n ey  w ü l  bo  s u p p o r te d  by 
a n  a l l - s t a r  c o s t. In c lu d in g  B e a tr ic e  
J o y , C u llen  _ L a n d la  M a ry  'W arren . 
L e fty  F ly n n , w h o  w ill  b e  ra m e m b e re d  
o s  th a  s t a r  in  W illia m  F o x 's  o f f e r -
in g . 'T h e  L a s t  T rs IL "  J o h n  B o w e rs  
a n d  R ic h a rd  T u c k e r .

•  *  •
" S m liin ' T h ro u g h ."  N o rm a  T a l-  

m a d g e 's  l a t e s t  p ro d u c tio n , is  booked  
f o r  s  e h o w ltig  a t  t h e  L ib e r ty  th e a te r  
S U D D , ' ‘S m illn ' T h ro u g h "  Is p a r t ia l ly  
a  c o s tu m e  p la y  a n d  a f fo rd s  M ias T a l-  
m a d g e  a  c h a n c e  to  d is p la y  a  s c o re  of 
b e a u t i f u l  a n d  lo v e ly  g o w n a  of th e  
h o o p - s k ir t  p e rio d .

•  » »
D o u g la s  F a i r b a n k s ' fa m o u s  re leoee , 

" T h a  T h re e  M u sk e te e rs ,"  w h ich  w an 
sho-wn in th la  c i ty  s e v e ra l  w e e k s  ag o , 
h a a  been. booVted f o r  a  r e tu r n  sh o w -
in g  a t  th *  S ta r  t h e a t e r  soon .

* •  *
"P e n ro d ,"  M a rs h a ll  N e llau ’e  film  

v e rs io n  o f  B o o th  T a rk I n g to n 's  im -
m o r ta l  tale> of A m e rle a n  boyhood , w ill  
b s  ah o w n  a t  th e  L ib e r ty  th e a ie r  soon. 
W e ^ e y  B a r r y ,  th e  f re c k le  - faced  
fu v e n lle  s t a r ,  h a s  th e  le a d in g  ro le- . 

" P e n ro d "  i s  a  p ic tu r e  o f  boy» a n d

a n ím a la . C h ie f  a m o n g  th o  p r in c ip a ls  
In th i s  p ro d u c tio n  Is  ‘ D u k e ,"  & dog  
o f  d o u b tfu l  a n o c a try . w h o  Is t h e  co n - 
a t a n t  c o m p a n io n  a n d  c o n f id a n t  o f  th e  
boy s t a r . * • <

M uch I n te re s t  U  b e in g  m a n lfo s te d  
In th e . a n n o u n c e m e n t b y  G u s  A. M e tz -
g e r  t h a t  th e  R lv o ll o r c h e s tr a ,  a u g -
m e n te d  to  a  sy m p h o n y  a g g re g a t io n ,  
w il l  bo p r e ^ n t e d  In c o n c e r t  In th e  
n e a r  fu tu re .  T bo  o r c h e s t r a  w ill be  
e n la rg e d  to  10 p ieces a n d  a  n o v e lty  
■will be  t h a t  S a lv a to r e  S a n la e t ia  w ill 
c o n d u c t ojid Will n o t a p p e a r  a t  th e  
p ia n o . T h is  In a tn ^m en t w ill  b e  ta k e n  
c a r e  o f  by F ra n c i s  R ic h te r ,  P o r t la n d 's  
b lin d  p ia n is t  s a d  co m p o ae r, a n d  S an- 
ta e l la  w il l  d e v o te  b ta  e n t i r e  t im e  to 
c o n d u c tin g . "T h e  O v e r tu re  SoanoU e. 
1312." by T sc b s lk a w e k y , w ill b e  one 
o f  th e  D um bere. A n o th e r  w ill b e  th e  
c o n c e r to  In A M in o r by  G rlcg . T he 
e x a c t  d a te  o f  th e  c o n c e r t  h a s  n o t  been 
annuoD ced  b y  M r. M e tzg e r, but* I t w ill 
n e c e a so r lly  be aom o W e d n e e d a y  n ig h t  
w h en  th e  e x t r a  m u e lc la n a  f ro m  o th e r  
o r g a n iz a tlo n e  con  be  o b ta in e d . T h e  
o r c h e s t r a  I» now  d i l ig e n t ly  e n g a g e d  
In p r a c t ic e  o n  th e  d i f f e r e n t  n u m b e r s  
T h e  d a te  fo r  th e  s e a t  Gale w ill' b e  a n -
n o u n ced  in  tim e  so  t h a t  th o so  w ho 
m ay  w ish  to  c n g n g a  tb e l r  s e a ts  m ay  
do  so . F o r  th is  c o n c e r t  th e re  w il l  be 
a n  a d v a u e e  Bate w h ic h  w ill  g u a r a n te e  
sea ifl to  p u rc h s s e r s .

C O N W A Y  T K A H L E  A T  H IV O IA

“ A f te r  M i d n i g h t "  l a  V e h ic le  U se d  

b y  M o v ie  S t a r .

C o n rra y  T e a r lo  is  th e  a ta r  o f “A f te i 
M id n ig h t,"  w h ic h  Is th e  s t t r a e t l o n  mt 
th *  R lv o ll th e a te r .

J o h n  L y n c h  w ro te  th e  s to ry ,  w h ich  
t e l l s  a  ( a le  o f  tw o  b ro th e re . bo th  
p la y e d  b y  C o n w a y  T e a rle , w h o  choose  
ozrtrem ely  o p p o o lls  p a th s  In life . One 
b eco m es w e a lth y  b u t  d e g e n e ra te s  
In to  a  d r u g  a d d ic t , w h ile  th a  o th e r  
b eco m es a n  a im le ss  w a n d e re r , p o o r  
nnd. w ith o u t  a m b itio n  a n d  b i t te r ly  
r e v e n g e fu l  to w a rd  h la  b r o th e r  w ho , 
y e a r s  p a s t , h ad  m u lc te d  h im  o f h la  
E h sre  o f  th e  fo r tu n e  le f t  by  th e i r  
d ead  f a th e r .

T h e y  d o  n o t  m oet a g a in  U ntil one  
d ay . In a  C h in e se  r e e ta n m n t ,  'W arren  
B lo c k , o b s e rv in g  th e  s t r i k in g  re se m -  
a n e e  b e tw e e n  th e  ■wanderer a n d  th e  
m an  In th e  b a c k  ro o m  w h o  w aa 
s lo w ly  p o lM n lo g  h im se lf  to  d e a th  
w i th  o p iu m , s u g g e s te d  th a t  he la k e  
b is .p la c e  t e r  th e  p u rp o se  o f  o b la ln ln g  
th e  f a m ily  r leh ee , T b o  -w an d ere r  eo n -  
a e n ts  a n d  b ecom es th e  m a s te r  o f  h is  
b ro th e P s  b o u se  a n d  f ro m  th a t  m o - 
m o s t  OB th e  s to r y  p r o g te s te e  r a p id ly

to w a rd  a  i l a r t l l n g  c lim ax  th a t  r e -
v e a ls  ifloby  e x c i t in g  eplaodea- 

Z en a  K eefe , w ho  sc o red  euooeea- 
fitlly  o p p o site  Mr. T e a r le  In "M a-
ro o n ed  H e a r ts ,"  a g a in  IS th e  e la P e  
le a d in g  la d y  « n d  h fa e r  M arian  h s s  a  
c o n v in c in g  h e a v y  rOle.

" D O L L 'S  H O L 'h E  '  A T  ,>IAJ1£NT10

N a z ln io v g  T r d o a f r r a  Ix -g i l in u i ta  

S ta g e  S iK T csa  to  j l o r e o n ,

N axlm ova, w h o  m ad*  "A D o ll 's  
H o u se "  so  p o p u la r  on th e  le g lt lm n te  
s ta g e ,  h a s  t r a n s f e r r e d  h e r  su c c e sa  to 
th e  sc re e n . T h is  p ic tu re  is  n o w  b e in g  
sh o w n  a t  th e  M a lrs tlc .

in  th is  p tc lu re  a r e  fo u n d  c o m td y  
a n d  p a th o s , ev en  lo  th e  p o in t  of 
l a u g h te r  a n d  ten re . T h e re  la h u m o r 
In th e  s i tu a t io n s  -n-herein N o ra , th e  
d o l l - l ik e  w ife , th*  c h a r a c te r  p ic tu red  
b y  N an lrao v s. m akcn  h e r  odd  an d  
lu d lc ro u B  m  1st a  k as an n h o u se k e e p e r  
a n d  S B  a  m o lh c r  o f  t-wo h e n u tlfu l  
c h ild re n  a n d  a  t in y  In fa n t , a n d  th e r e  
is  th e  leeso n  fo r a  I] w o m en  e v e ry -
w h e re  th n l  b rin g »  o u t th e  b ig  po in t 
In th e  p la y , n am ely , th a t  e v e ry  
w o m an  h a s  th e  r ig h t  to  c o n tro l bor 
o w n  d e s t in y , to  th e  d ev e io p m en t of 
h e r  o w n  In d iv id u a l!  ly  and  p e rso n -
an tv .

A ll tk e e e  e lem en t*  In th is  f ilm  v e r -
s io n  o f  th o  g r e a t  Ib se n  d ra m a , a s  
p ro d u c e d  b y  th e  a c iro s a  w ho  m ad e  
th e  c h a r a c te r  o f .Mora la ra o u s  la 
e v e ry  p r in c ip a l  c ity  in th e  t'n it.ed  
S ta te s , a r e  b ro u g h t o u t l i  a l l  th e ir  
t ln e n e a e  o f  d e ta i l  th ro u g h  th e  g e n iu s  
O if  ^ A Z l m O V A .

In  A ddition  to  th o  4 fo rem « ittio n « d  
h ig h  l ig h te  In “A D o ll's  H ouse ."  N a- 
x lm cv a  h a t  su r ro u n d e d  h e re e lf  w ith  
a n  e x c e p tio n a lly  s t r o n g  c a s t  an d  th e  
a c t in g  la lu c h  th a t  a l l  ih e  •u b U e tla s  
a n d  a l l  th e  InR lden le t h a t  h a v e  go n e  
to  m a k e  th i s  d ra m a  one of th e  m oot 
p o p u la r  a re  m ad e  to  s ta n d  c ie a r -e u t  
a n d  a p p a r e n t a t  th e  f i r s t  g ia n t* .

R A U F  C O M E D Y  A T  P E O P L E S

" T h e  M 'uy  o f  a  M iild ”  D fm ln re d
C a p t l r u l i n g  T n l r .

E la ln o  K a m ra e ra te in  Use (o u n d  th e  
h a p p ie s t  o f l ig h t  com edy  ro iee  i a  'T h e  
W a y  c f  a  M aid ." w h ich  Is u t  th *  
P e o p le s  th o a l i t -

T h ls  o a p l lv e t in g  In I* o f  a y o u n g  s o -
c ie ty  h e i r e s a  WUO, W itn o u t f a th e r  o r  
m o th e r  to  a d v is e  her. m len h lev u u a ly  
p la y s  th e  ro lo  o f  o laOy'n m a id  to  b ee  

gCOOclwlcd ua Fog* i.> ”
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$ H tJ ,.OUTirH , |(  Ibi- ÍÍB-
lIoB jil M utlon  r i ,^ tu r , ' Ii-iiKUi-. 
n -PB tjtly  orK B tilncd tirrf-, «hjO  

w il l  S t a n  ti -aiDipaiKn lo  n i u t ‘tit.e th e  
p i ih t le  t i ,  B p tirfo ta tr : ■ hettc r p tr tu rc .» ."  
T l i f  m e n  a n d  w n in o n , w h o  io rnn*d  Lbo
ooun .-Jt, fe e t  e n iih t lc n l  th u t  (h e  p n ljllc  
-will iteiiiiLiid w u r i l i- w h i le  i t ie c u re s  If  
“ th e y  a r e  R iv en  th ,. n o a r r  n f p e lee*  
U o n ."  %

T h e  UÍ Die le a g tie  is In In -
fo rm  th e  p tib tlc  o f  t h e  b e s t  [> te(nres 
tn a d e  a n d  to  e n tiv ln e e  j>rudMeer& itiid  
• x b lb l tn r »  t h a t  th e  p u b l ic  r e a J ly  
-w a n ts  Euod p ic tu r e s .  '

“ W e w a n t  to  tnaX e R ood p ic tu r e s  
p a y ."  s a id  M rs  P 'rn i.k  J . K a n e , p re a i-  
i e n l  o f  th e  O re e  on O ounclJ, In  e i -  
p la ln l t i i r  th e  im rp o n e s  o f  th e  le a e iie . 
“ T h e  o n iy  w a y  w e  can" do  th i s  is  
tb ro u R b  a n  in f o rm e d  oub liiv  I f  fiim  
p a t r o n s  a r e  e iv e n  th e  p o w e r  o f  s e le c -
t io n  th e y  w in  c h u o s e  th e  b ea t.

T h e  c o u n c i l  fn tw iid s to  acn o tn p llB h  
U s  o b je c t th ro u R l)  a n  e d u c a t io n a l  
c a m p a ig n .  A m e v t ln e  w il l  b e  .h e ld  
U o n d a y ,  M a rch  SO, a t  t  o 'c lo c h  n t  th e  
H o ts !  P o r t la n d  Hiid a l l  m e n  a n d  
■women o f  tb s  c i ty  w h o  a r e  I n te r e s te d  
in  t h i s  n u e s i lo n  a r e  u r a e d  lo  be p re a -  
e n t .

" A s  a  m e d iu m  f o r  e n t e r t a i n m e n t  
a n d  e d i te n tlo n , t h e  m o tio n  p ic tu r e  is  a  
p o w e r fu l  u s e c c y ."  e x p la in s  M rs . K a n e , 
" I t  1«, t h e  r e fo r a ,  n e c e s s a ry  f o r  r tg rh t-  
l ^ i n k l n s  p e o p le  lo  e x e r t  e v e ry  I n f lu -
e n c e  p o s s ib le  to  tu r n  t h i s  p o te n t  f o rc e  
I n to  p r o p e r  c h a n n e la .  P ro d u c e r s  a r e  
r e a d y  to  g iv e  u s  na m a n y  c le v e r .  
W h o le so m e  p i c tu r e s  o s  ib e  p u b l ic  w il t  
p a i r o n l s e .

" T h e  M a tlo n n l M o tio n  P i c tu r e  
I ^ R u c  is  a c o - o p e r a t iv e ,  n o n - c o m m e r -
c ia l ,  n o n - p u l t t lc o l  o r s a n t a a t lo n .  I t  
Is  c o m p o s e d  o f  a n d  f in a n c e d  b y  in d i -
v id u a l s  a n d  R ro u p s  o f  s o c ia l  w o r k e r s ,  
h a v in g ' n o  f in a n c ia l  r e l a t i o n  to  a n y  
p h a s e  o f  th e  m o tio n  p i c tu r e  in d o e l r y .  
I t  o w n s  no  M m a  a n d  r e c e iv e s  no 
p r o f i t  f ro m  i^ie s a le  o r  r e n t a l  t h e r e -
o f  Mo f u n d s  m a y  tm  c o n t r ib u te d  b y  
a n y  p e r s o a e  I n te r e s te d  in  m o tio n  p i c -
t u r e s  c o m m e rc ia l ly .  T h e  iu d g m e n t  
u p o n  a i t  f i lm s  o f  a l l  p ro d u c e r s  Is t h u s  
r e n d e r e d  im p a rtia L * '

T h e  O re g o n  c o u n c i l  w i l l  s t a r t  a t  
o n e *  to  m a k e  h n a w n  l i s  w o rk  and 
p la n s  t í  r o u g h  a n i e l e s  in  c h u r c h  b u l -
le  t i n s ,  s c h o o l b u l l e t in s ,  l i b r a r y  p a m p h -
l e t s  a n d  c lu b  i ia p e r s .  A s p e a k e r s ' b u -
r e a u  w ill  bo  fo rm e d  s o  t h a t  a l l  c lu b s  
■who w is h  to  k n o w  o f  th o  c o n te m -
p l a t e d  e d u c a t io n a l  c a m p a ig n  p la n n e d  
by the c o u n c i l  may h e a r  d i r e c t l y  o f  
t h e  ^ o r k  t h r o u g h  m e m b e rs  o f  t h e  
c o u n c il .

A r e v i e w in g  b o a r d  In N 'ew T o rk ,  
e o m p o s e d  o f  c le rg j-m e o , e d u c a to r s  
a n d  S oola l w o r k e r a  s e le c t s  f ro m  a l l  
m o tio n  p lo t a r e e  p ro d u c e d  f o r  n a t io n a l  
d tM r ib u t lo n  th o s e  w h ic h  a r e  s u i t a b le  
f o r  a d u l t s ,  y o u n g  p e o p le  a n d  c h i ld r e n .  
T h e  b o a rd  i s  a s s i s t e d  m  th i s  w o rk  
b y  o th e r  r e v le -a 'ln g  c o m r o i l te e i  in  
v a r io u s  p a r t s  o f  th e  c o u n t r y .

T h e  N e w  T o rk  b o a rd  o f  e d u c a t io n  
h a s  m.vidS a  y e a r l y  co n  t r a c t  to  p a y  fo r  
e n o u g h  b u l l e t i n s  o f  th e  ¡ c a g u e  s o  t h a t  
e a c h  w e e k  « v e r y  s c h o o l p r in c ip a l  in  
t h e  C ity  re c e lv i-s  a  c o p y  o f  t h e  l i s t  
o f  p ic t i i r e s  in d o r s e d  b y  ¡h e  r e v ie w in g  
b o a rd  o f titc  le s g u e .  T h e s e  U s ts  o r a

p i ib l la h rd  In n rh o o t p a p n rd  a n a  b ti l le -  r e m e m b e re d  f o r  h e r  e p li  tid ld  w o rk  In 
l in e . !"# t h a t  p r a c t i c a l ly  e v e r y  p u b l ic -  " T h e  W o m a n  <Jod C h a n g e d ."
e rh o o l c h ild  In  N ew  Y o rk  h a s  th e  a d -
v a n ta g e  o f  t a k i n g  th e  l ie t  o f  in d o r s e d  
p ic tu r e s  I n to  b is  h o m e .

" tV c  d o  n o t s e e k  to  r e v o lu t io n is e  
th e  m o tio n  p li- t i i rc  I n d u s t r y ."  e x p la in s  
Air*. K a n e . "W .- fe e l, h o w e v e r , L hat 
th i s  !" t h e  m o s t w o r k s b t r  m e th o d  f o r  
o b t a i n i n g ,b e t t e r  p ic tu r e s  t h a t  l ia s  y e t 
b e e n  p ro p o se d  '

T h e  O re g o n  c iju iic il  h a s  Ind i^rsed  
••T b t B -jniiJe B r ia r  B u s h ."  w h ic h  Is 
t h e  n i l r o c i l o n  i tl  th e  P e o p le s  t h e a t e r  
t h i s  w e e k . T h e  o r g a n la a t io n  a ls o  
h ig h ly  r e c o m m e n d s  '"T he R u l in g  P a s -
s io n ."  s t a r r i n g  i i e o r g e  A r l ls a , w h fcb  
Is  b o n k e d  f o r  a n  e a r ly  s h o w in g  a t  th e  
H iv o li [ b e a t e r  h e r e .

' 'B a c k  P a y "  Is th e  s t o r y  o f  a  c o u n -  
t r j-  g i r l  w i ih  a  " c r e n o  de  c M n c  s o u l"  
w h o  t i r e s  o f  r a e d io o r l ty  o f  th b  (o w n  
in  w h ic h  silo  l iv e s  a n d  d e c td e a  to  
c a s t  i te r  loT In N ow  Y o rk . S h e  io a v é s  
lio r f to u n tr y  s w e e t h e a r t  a n d  fa l la  In 
w i th  !" fo n t S e t In  th e  c i ty .  T h e  l i f e  
s h e  i e a d s  p a lls -U p o n  h e r .  a n d  th o  w a y  
in w h ic h  s h o  f in a l ly  f in d s  p e a c e  o f  
m in d  a n d  c o m f o r t  o f  s d u t  i s  p r e s e n te d  
In a  n o v e l  w a y .

T h is  ■week I s  S c o tc h  w e e k  a t  th e  
P e o p le »  ih e a .te r .  T h e  p i c tu r e  " T h e  
I to c n le  B r lp r  B u s h "  la S c o tc h -  I t s  
a u th o r ,  a c t o r s  a n d  d i r e c to r  a r b  C e lt #  
$ he b a c k g r o u n d  Is th e  l a n d  o f  th e  
h e a th e r .  E v e n  th e  m u s ic  w h ic h  a c -  
co m p a jite E  th e  p ic tu r e  is  S c o t t i s h .

.T O D .^ V ’S  1 ''E .4 T U R E S .
I ..Ib e rty — 'W .alliice K c id . • T h e  W o r ld 's  C lia m p lo n .”
C o lo m b ia — C ecil ft. DeAIlltC’s % & ''!() P a r e d is e ,"
R tv o lJ— "A  M a n 's  H o m e ."
.M ajew lle— " C J c t- IU o h -y u lc k  \V « ! t in g  fo rd  “
P o o p le a -^ D o n a ld  C r is p . 'T h e  B o n n ie  B r ia r  B u s h ,"
S ta r — M u ry  p l d c / o r d ,  'T h o  L o v e  L 'g h i . "
H ip p o d ro m e — V iv ia n  M a r t in .  " I 'a r d o n  M y P fe n c l i . ' '
C irc le — R u d o lp h  V a le n t in o  a n d  A g n e s  A y re s . " T h e  S helfc .''

TOIi.AV*» .Ml d i e  F K  A T PR K H .
R lv o li—U J re h c a tra  c o n c e r t  u n d e r  d i r e c t io n  o f  S a lv a to r e  S a n t i te l la  a t  

12:30 o’c lo c k .
L ib e r ty — O rg a n  c o u o e r t  b y  H e n r i  K e a le s  a t  13;30 o 'c lo c k .
M a je s tic — O rg a n  c o n c e r t  b y  C « 1 J  T e a g u e  a t  1:30 o 'c lo c k . 
P e o p Ie a - r -O rc h e á lr»  o o n o e r l  u e d e r  d i r e c t io n  o f  J o h n  B r l tn  a t  3:16 

o 'c lo c k

i l e u g c r  o f  th e  I t iv o li  t h e a t e r  a n d  u p -  '
iw a re d  3u t im e s  b e f o re  a a  m a n y  t t lv c P  « “ fJe 1 » *  “ *"> i’< n v .n . a n d  e u g -  o r e  a n d  It.
a u d ie n c e »  in  a lx  d n y a  A t e a c h  p e r -  S o o te d  liy l ^ o n S r d  M c r r lo k 'e  n o ta b le  d an v o . « l . v -
f o rm a n c e  f ro m  o n e  lo  a  d o z e n  o r  m o re  « lo ry .  T h o  L a u r e l s  a n d  th e  I . t d y ."  n r l s to c r o i r
lo c a l c h i ld r e n  s o d  y o u n g  w o m e n  w e r e  *» " " o  o f  a b a o r ld n u  a p p r a t .  a n d  th e  M c t.ll t ic u d d y . ;; a p p e a r - ,  > b --.n  
f i lm e d  in  s p e c ia l  o in d lo  e c e n e a  a r -  p ro d u c t io n  in  p o in t  o f  d t r e r l lo n .  s e l-  In lo v e  w itli  ( h r  l i t t le  >i > .n  II
r a n g e d  h y  th o  f i lm  s lu r .  I n  a d d i t io n  C n g  a n d  a c t i n g  la  n o ta b le ,  l i  la a  n lo n g  nm l wi: o r a i i i i i n c  M n
th o  e a m e r k  m a n .  B ob  MaKoU, ' ’a l lo t ' ' e u c e e sa lo n  o f  a u rp r te e .i, d r n m a t lc  itio -  H o w k c r  a s h „  f« U ¡ b! ■! ‘ vo
ilic  IH v o li a u d ie n c e s  a t  e a c h  p e r -  m e n ts  t h a t  g ro w  In i n t e n s i t y  n s  th e y  w ith  h e r  f o i o v - r  f*c)U nut M
f o rm a n c e .  u t l l t z m g  f o r  th i s  p u rp o s a  fo llo w  e a c h  o th e r  o n  th e  s c re e n . T h o  th a i  a b r  h;< ve|H, : iii-L¡r 'm ti
s e v e r a l  th o u s a n d  f e e t  o f  m o tio n  P ic -  c b a r a c lo r  p t i r t r a y a l»  n r r  ( v m r ,  f ro m  H f .in n ru tl .! - .  r.. i-- : • his
tu r e  f ilm  T h e  n e g a t iv e s  w e re  Ue- T^'O s to r y  d e a l»  rv llh  th e  lo v e  o f  I r n d ln a  w onm ii in 'i ' n 1 ;
v o lo p e d  a n d  p r in te d  a t  Ih *  L lf e o g r a p h  s n  A m e r te a n  s o ld ie r  fo r  a  F re n c h  b c l l e v ,  h u t  a i l  i .rv u g t)  i i f -
s tu d io s  o n  th e  e a s t  s id e  a n d  tu r n e d  d a n c e r .  T J tte r  h e  m c n la  a n  A m e r ic a n  
o v e r  t o  M r. M e tz g e r  w h e n  M is s  L o v e ly  g i f  I 1» a  M c z ic a n  c a n t i n a  w h o s e  lo v e
l e f t  th e  c i t y  y e s t e r d a y  m o rn in g .  T h e  h e  ip u r i)» . T h ro u g h  bllniinC F» w h ic h  — - j
( l ir a s  w i th  t h e  V o r lp u s  " s e ta *  t a k e n  l a t e r  c o m e s  to  h im  b e c a u s e  o f  a  s i l ly  l l n w  S a d d e n  tV c n l t l i  T u r n s  P w t g

. . -  W i f e '»  I f m d  1« I tc laH M l.

'A  M .A V ’S I I O M I ."  \ r  I I I V O L l

e a c h  d a y  h a v e  a l l  b e e n  c a p t io n e d ,  « f t  o "  th e  p a r t  o f  th e  l a t t e r  g i r l ,  h e
t i l t e d  a n d  a r e  n o w  b e in g  s h o w n  o n  m a r r i e s  h e r  in t h e  b e l ie f  t h a l  a h o  I
t h e  R lv o li  « c re e n  a s  *  -p a r t  o f  t h o  th *  F r e n c h  g i r l .  H e r e c o v e r s  h is  s ig h t ,
r e g a l a r  p r o g ra m m e .  T h is  u n u s u a l  a n n u l s  th o  m a r r ia g e  a n d  in  h i ,  a o a iv b  

th e  w o r ld  of- l e t t e r *  M r, K e t t e a  is  d i r e c to r ,  a l s o  e n a c te d  th e  l e a d in g  r o le  o p p o r tu n i ty  g iv e n  by  M r. M e tz g e r  f o r  t h e  F r e n c h  g i r l  I» le d  to  S ia m , 
th e  C o lu m b U  I h e a t r r  s o o n ' in a s n ru c h  s e o U h  m u s ic . A p r o fe s s io n a l  d a n c e r ,  c o o t r lh u t tn g  a  p a g e  o f  m u s ic a l  b e f o re  t h e  c a m e r a .  ,h o e a  w h o  a p p e a r e d  o n  th e  w h e r e  sh e  p r o v e ,  h e r  w o r t  h i. saneo»

e v e r y o n e  re a p o n n ib le  f o r  th e  r e -  v e r s e d  In  th e  l l i g h l a n d  fU ttg  u « d  th o  S itfo rm n lio P  f o r  S c re e n la n d ,  th e  p h o -  - .  .  -  R iv o H  s t a g e  th o  l a s t  w e e k  a n d  a l l  o f  a n d  fo rc e a  h im  l o  » e rk  b is  f o rm e r
s w o rd  d a n c e , w lH  p e r fo r m  o n  th e  to p ta y  m a g a z in e  p u b t l s h e d  b y  t h e  F i f t y  m a s te r s ,  m a te s  a n d  e n g ln e o r a  i r le o d a  th *  c h a n c e  lo  se e  th e m -  w ife , w lt l i  w h o m  h e  f in d s  I ta p p ln rr '- .
F o o p lo s  s t e g e .  J e n s e n  A V on  H e r b e g  h o u s e s . o f  s h ip *  a n d  s t e a m e r s  lu  th e  Ioca.1 s e lv e s  b e f o re  t h e  m o t io n  p ic tu r e  c a m -  D o r o th y  D a l to n  Thd A iriv rlean

■ ■ • .  .  •  h a r b o r  fo rm ed - th e  m a r in e  v ia w e r»  e r a  u n d e r  Id e n t ic a l  c o n d i t io n s  t h a t  d a n c e r ,  M ild re d  H a r r i s  th e  F re o e h
In  o r d e r  to  s h o w  p t^ -gona I n t e r e s t e d  w h o

P G rilA n d  ntciur^-wtp-oerii-$$!* b« par-* 
t l c i i l a r ly  I n te r r s ic i ]  iw  “ A n d  AVomen T«'t* b a g p ip e r »  h a v e  b een  a t t a i n e d  by  
.M ust tV eep ," w h ic h  w ill  b e  a h o w n  a t  M a n a g e r  B r a d t  to  f u r n i s h  ty p ic a l

n m rK k h ie  s u c c e s s  of^  th i s  p i c tu r e  Is 
w e ll k n o w n  Jo c a ity . '*Aud W o m en  
M u s t W e e p "  la th e  f i r e l  In z  s e r i e s  o f  
P W lld e rn e s s  T n ie s  o f  th e  N o r lh w e a l ,"  
p ro d u c e d  by  R o b e r t  C. B ru ce-

M ayo  M e th o t, w h o s e  b e a u ty  a n d  
c h a r m  h a v e  e n d e a re d  h e r  to  a t t  w h o  
h a v e  w a tc h e d  h e r  “ g r o w  u p "  h e r e  In to  
o ji a c t r e s s  o f  a b i l i ty ,  h a s  b e e n  ewm-

'*A M o n 'i  H e m ,"  ti ( h e  e "  ■ :'<■»
lit th e  R tv p li  t h r 5 . t , r  i b i s  w -,-;

T h e  d r a m a  Is w o v e n  a r  m o d  ih a  
O»1)orn h o m e, a  ty p ic a l  A m a ric ó n  
u O uaebulA  B y d in t  o f  b v rd  w o r k  
Kv : l c k  O s b o rn  r i i '  : th e  tu p .
T liu  s u d d e n  w e a l th  t u r n s  lii p r e t i y  
w lfo 's  h e a d  n tiil ' •• re v e l-  In a  d an  Ire

O n e  w .o m sn  c a n  bo in  tw o  p l a A s  a t*
a n ¿  tb e  s a m e  t im e , a t  s h o w n  [ f  c h i ld r e n  t l ^  h hJ-h™ ^ t h e  L a d y

la s t  w e e k  by  D o ro th y  D a l to n . D i r e c to r  M u rE h a ll  N e lla u  p ro d u c e d  In L ib e r ty  th e a t e r .
“ P e i j ro d ."  P a u l  N o b te . m a n a g e r  o f  U in

p a s y d  J u d g m e n t  o n  " M o m n  o f  p e r t a in  in th e  m o tio n  p i c tu r e  s tu d io s , g i r l  a n d  C o n fk d  N a g e l  le a d in g  m a n , <or l iv e ly  c o m p a n io n ,  a m i  f r iv o lo u s  
.Bdy L * t ty ,"  l a s t  w e e k '»  o f f e r in g  M e m b e rs  o f  the-, a u d ie n c e s  a ls o  ca n  I m p o r t a n t  r o le s  a r e  in Ih r  c a p a b le  a m u ^ e m o o ta  T h ro u g h  tn t^  s h e  f a l l s

_  _ . . . . ... .  .  . . .  ... .  . I s v d s *  O h s  n s v n v & K  sv P  ' F'* ! sasd .* t  f ■»
s e e  t h e m s e lv e a

m e n d e d  b y  c r i t i c a  e v e r y w h e r e  f o r  h e r
w o r k  a s  th e  g i r l  in  t h i a  B ru c e  sc e n ic . P ‘ « h o u l l ,  s » r - o l  “ P o o l  s

_ w iL .  $ r a r o d U e ,” s h e  w a s  t h e  c e u t s r  o f  a t -T b e  p h o to p la y , w h ic h  a l s o  h o a  r e -   %%%% %%%%%%%%%%%%%%%
c e iv e d  h ig h  p r a i s e .  Is  t.he  w o r k  o f  
J o h n  M, L a  M oud. M isa  M etho< In 
p r iv a t e  l i fe  1» M rs . M ond.

M r. B r u c e 's  p i c tu r e s  a r e  b r i n g in g  
f a m e  to  th e  n o r th w e s t .  T h e  b e a u t i -
fu l  s c c u lc  e f f e c t s  w h ic h  h e  h a a  
a c h i s v t d  In  t h i s  p ic tu r e ,  a r e  c a l l i n g  
f o r t h  c o m m e n d a t io n  f ro m  le a d in g  
c r i t i c s  In N ew  Y 'ork . w h e r e  t h e  p ic -
t u r e  w a s  a b o w u  rv o o n tly  a t  t h e  C a p i-
t a l  th e a te r .

T h is  1» M iss M e tb o t 'a  d e b u t  In  in o -  
l io n  p ic tu r e s .  M r. a n d  M rs . B r o d e r ic k  
O -F u rr e l t  a ls o  a r e  In  th e  c o s t .

••And W o m e n  M u s t W e e p "  la a

A a L e t t y  K to rn e rs o n , s t a r  o f  M o ra n  T h e  50. t o g e t h e r  w i th  c iv ic  o f f i c i a l !
o f  t h e  L a d y  L e t ty ,"  M ias D a l to n  Oc- ^**’«*'^3' t h e a t e r .  I s  a i - r a n g l i ig  to  g iv e  d f o r e lg n  e o n a u ls . w e r o  th o  g u e s t s  W A L I iA C E  K E I D  A T  L l B E R T l f
c u p le d  th e  c e n t e r  o f  th o  a e r e e n  a t  » p r e v ie w  o f  th e  f i lm  s o m e  p f  L ib e r t y  m a n a g e m e n t  a t  a  a p e -  %%%

d a y  n w t l  w e « k . A ll p u b l tc  «úbODl cía,! b o x  p a r t y  ^ Iv o ti Ip tJ)« B r o a d w a y  
te a e b o ra ,  p r lo c J p a U , o f f ic ia l»  t h e  sh o w h o u ae»  *
ao h p o i b o a rd , t o g e t h e r  w i th  m e m b e r s  ^  a a l lo r m a n 's
o f  th o  v a r io u s  P a r e n t - T e a c h e r  o a a o c l-  v ie w ."  c o m m e n te d  o n e  c a p ta in ,  
a t io n a  a n d  r e  p r e s e n  t a t  I v e s  o f  p r i v a t e  j  w r o n g "

h a n d s  o f  T h e o d o re  K o s la tf .  J o h n  D a -
v id s o n  a n d  J u l i a  F a y e .

H lP P O D R O M X i  1-TLM  I S  C O M E D Y

t r a e t lo n  In  th h o  C e c il  D e M itle  p r o -
d u c t io n  a t  th e  C o lu m b ia .

M lw  D a l to n  la  r a p id ly  b e c o m in g  i n v i t e td  to  a t t e n d .  s a id  a n o t h e r  s k ip p e r ,  “ w a s  l e t t i n g  a
c u e  o f  th e  m o s t  p o p u la r  s t a r s  o f  th e  
E creen . B hs no  m o re  t h a n  f in is h e s  
w o r k  In  o n e  p r o d u c t io n  th a n  s h e  la In

H o o t G ib s o n , c o w b o y  s t a r  a h o  h a n d le  th e  w h e e l. N o . s l r e e ,  tb t t t
m a d e  a. w e e k  o f  p e r s o n a l  a p p e a r a n c e »  w 'o u ld  n e v e r  h a v e  h a p p e n e d  o n  m y  
a t  t l ie  L ib e r ty  h e r e  *  f e w  w o e k a  a g o , — *  w o m a n  a t  th e  w h e e l .  N o, a ir ,"

A f t e r  t h e  p i c t u r e  w a s  a h o w u  i t  w o e

P l l m  S t a r  t o  B e  S w n  $ ! !+, W e e k  i n  

“ T h e  'n 'o r l d 's  C l tn m p io D ."

’W a lla c e  H e ld  Is t h e  s t a r  o f  “T h e
t h e  L ib e r ty  ..p ^ v d o ij M y F r e n c h . ' ' c o m e s  to  th e  

K l r p o d r o m a 'th ln  a f t e r n o o n  to  r u n  u n -
LB W e d n D sd ay  n ig h t .

a tW o r ld 'e  C h a m p io n ' 
t h i s  w e e k . ■

T h e  s t o r y  c o n c e r n s  th e  so n  o f  a  
B r i t i s h  c o m m o n e r , w h o  f a l l s  In lo v e  
w i th  a  l a d y  o f  t h e  n o b U lty , is

V iT ln i i  S l n r d n  W i l l  r i n y  I ' r r n i h f r  

In  ' 'P a r d o n  M y  F r e n c h , "  

V iv ia n  M a r t in 's  f e a tu r e  p ic tu r e .

In to  t h e  p o w e r  o f  L o r d c l l a  'W iteon  
a n d  li« r  b r o th e r  J a c k ,  a  p a i r  o f  b iac li^  
(n a ile ra  w h o  f r e m a  ip  a  a e b e o to  to  
g e t  s o m e  e ttsy  m o n e y  (m m  h e r  w lils -  
o u t  e x p b s tn g  t h e i r  t r u e  e h r im e te ro .

U r a  O sb o rn  I n v i te s  thsini to  h e r  
h o m e , b u t  O s b o rn '-  s u tp lo io c x  a r*  
a r o u s e d  w h e n  d e te c t iv e s  h e  h ; > '  Ired  
r e p o r t  u n f a v o r a b ly  o n  th e  tV U sonn  
J a c k  W ils o n  h a s  b e e n  f l a t t e r i n g  
O sb o rn  d u r in g  t h o l r  a c a u A ln ts t tc e , 
b e l ie v in g  h e r  to  be  a  a h a llo w , t a t t b -  
le r*  w t f a  H e  tn a k e e  advance .; b a se d

b e  s e e n  s o o n  a t  t h e  L ib e r ty ,
«  *  a  -

P r a n k  ^  L ao o y , m a n a g e r  o f  t h e  M a -
j e s t i c  t h e a t e r ,  a n d  Q t * ‘ M e tz g e r  o f  
th e  H i r o l l  o r e  r u n n in g  n ip  a n d  tu c k  
In a  r a c e  fo r  a  t r i p  to  L o s  A ttgelO A  
w h ic h  F i r s t  N a t lo n a i  p ic tu r e s  h a s  o f -

I’a rd o n  M y F r e n c h "  Is th o  s to r y  o f
l l t t io  a c t r e s »  lo  s  b a r n s to r m in g  “ tw h  »l>ls bo ll.lf, Lltd a  m oin/»nt te n * "

lo su s p e h s e  I» ro a e b e d  
u r r lT s s  on  th e  «teenr a n d

o f h b , l a t e s t  t h r lU e r a  » e v e 7 a í  b u n -  "Waifa J u d g m e n t,  h a d  h i r e d  a  r e a l  s e a  v .  n o t  a  l i t t l e  e f f o r t ,  w o r k ,  h e r  c a to h # *  W llso u  a t  b is  m is e r a b le  g o m e
Of b i s  l a t e s t  th r lU e rA  a e v e r a l  h u n  ^  to  . n p c r v l e e  a l l  s o n  sc e n e s . % ' “ *" w a y  b e c k  to  th e  g r e a t  c i t y  b y  c o o k in g  •*-'■ “ « i i '" »  i d a r r e l  r* x i i l . .  'u r l n g

.  .  i n «  r  1 * 1  A u a  th e n  1* a c c e p te d  b v „  ^  , I , ■ -
S a lv a to r s  S a n ta e l l a .  d D o o to r  o f  t h a  t h e  g i r t  a f t e r  h e  c o h f ld e »  to  h e r  t h a t  ^  F „ n c h  m a id  to  a  p a i r  o f

R lv o il  t h e a t e r  o r c h e s t r * ;  w i l l  b e  a t t o r n e y - a t - l a w .  h a v —

d e m a n d  f o r  a n o th e r .  A t p r e s o a t  s h A  Is n o w  b a c k  a t  w o r k  te n s in g  d e a th  A f t e r  t h e  p i c t u r e  w a s  a h o w u  I t w o a  ^  ¿  ^ y  h !a  f a t h e r  g o e s  to  A m e r ic a  ^  a c t r e s »  In a  b a r n s to r m in g  ^  d r a m a tlo
Is w o r k in g  o n  a  P a r a m o u n t  p i c tu r e ,  a b o u t  th e  U n iv e r s a l  s t u d io s  a t  L o s  « P ÍA to c d  t h a t  th e  p r o d u c e r *  a u d  d i -  c o m p a n y  w h ic h  is  « r a n d e d  In  u p p e r  w ith
• T h a r o n  o f  L o s t  V a lle y ."  w h ic h  w i l l  > tn g e le s . D u r in g  t h e  e d i t i n g  o f  o n e  # ^ e w L l g r t  I h a L p l o n  *  c a t c h e ^ W M ^ u

d ro d  f e e t  o f  f llro , d e p i c t i n g  a  p a r t i c -
u l a r l y  d a n g e r o u s  a n d  s e u s a U o n a l  a c t ,  
w e re  d e s t ro y e d  by  th e  e u t to r* .  A a a  
r e s u lL  H o o t  r e c t í v o d  a  h u r r y - u p  c o lt  
to  c a n c e l  a l l  o t h e r  p r r s o a a J  a p p e a r -

W H so n  m  th r e w  ft f ro m  ih s

n e w ly - r lc h  f ro m  C’y c lo n o , K a n ., n a m e d

d r a m a t i z a t i o n  o f  C h a r le s  K in g s le y ’s  fo re d  a s  a  p r i s e  f o r  th o  t h e a t e r  m a n  
f a m o u s  p o em , ‘T h e  T h r e e  F i s h e r s ."  a g e r  w h o  p r e s e n te d  I ho b e e t  lo b b y

* * * d le p l s y  f o r  F i r s t  N a t io n a l  w e e k . F e b .
B il ly  L lo y d  o f  N ew  Y o rk  w H l b e  r u o r y  18-26.

a l  t h e  R iv o ll  a l t  w e e k  a n d  w il l  s i n g  T h o  R iv o l i  s h o w e d  H o p e  H a m p to n
p o p u la r  s o n g s  In c o n n e c t io n  w i th  t h e  in  " S ta r  D u s t ,"  M r. .V lP tzger h a d  a r -  
r c g u la r  p r o g ra m m e . ■ r a n g e d  a  s t r l k l o g  d i s p la y  In  th e  fo rm

*, Of s h e e t s  o f  b e a v e r  b o a rd  p a in te d  In
T h o  n a r c o t ic s  s i t u a t io n  Is g iv e n  im lta tlo » . o f  c u r t a i n s ,  w h ic h  e z p lo l te d

p r e s e n  to d  to d a y  n o o n  a t  th o  r e g u l a r  A f te r  M t l r l n g  f ro m  t h e  H a w k e r .  P o l ly  o n d e a  v f.;»  to  I n s t r u c t
S u n d a y  n o o n  c o n c e r t  tn  a. s p o c la l  D ^ h t  g a m e  t h e  u n d e f e a te d  C h a m p í ^  c o u p le  In th o  o t iq u e t t e  o f  b ig b

w h ic h  
bhUSA

lit th e  ro le  o f  th e  n e g K -c ifa l h u s -
b a n d  la  H a r ry  T  M o rey . K a th b  -: 
M H lllam a  a n o th e r  w e tl- re in e m b o ro dn * a * «  - k e s o w a r  k e x U l *  T l a  s s w a *  g g |  »   ̂ .  .  ,  .  .  C O U J Í I O  I f l  t i l f l  9 1  W | G ( «  ---------------- ------------- ------ ---------------------------------

A n g e lo ^  to  r e t a k e  t t T L o n a  »**“  ^ o tn p o s l-  T h e  c h tp - n e te rs  a r e  p la y e d  In a  s a t l r l -  p m g r e s ,  e o re o a  e t . r ,  p o rtra> -o  th e  D ;w ,io „ .
t o t c i r  D ^ r d s  to  t b r c l t y  r c c e l^ ^ ^  A u d a J u c e s "  iS R tan lsh  w ith  th o  n e w c o m e rs  w h e n  th o  m a r q u i s

c a r d s  f ro m  th e  s t a r  l a s t  w e e k  In  
w h ic h  H o o t s a id  t h a t  h o  h a d  m a d e  a r -
r a n g e m e n t s  to  r e t u r n  to  O re g o n  In

a l r a )  a n d  b y  r e q u e s t  t h e  o r c h e a t r *  e n t e r t a in in g .  I z j i s  W ils o n  Is c a r s t a t r s  a n d  th e  C o u n te s s  DeVotri » t> D o f ty  p la y  ( h a  tw o  b l a - r a o L . r *
w i l l  p la y  " A d o ra U o n ."  b y  F e l ix  B o - w o m a n . L io n e l  B e lm o ro  p la y e  c o u n lo e »  »'*> '*" B ln n .y ,
r o w a k i .  T h e  w e e k - d a y  c o n c e r t  n u m -  « « « ■ 'y  J r "  »  t , k e s  a n  u n  a c c o u n t a b le  f a n c y  lo  M m. " " > «  P "P U la r  Y o u n g  p l a y
b c r  to  b e  p la y e d  b y  th e  o r c h e s t r a  b r o t h e r  a n d  H e le n  D u n b a r ,  L e s l ie  , „ a  i ,e r  g a w k  o f  a  s o u ,  Z o k c , d r a m a , ^ re  *  n a si'le* ro ll  sn s t naf«[s*i»MPA <n lia a. o«*s vj*»jrcu. ujr m o  a rc o c P L rs  ^  i iü W K c r ^ n a  « v r  FfAWJt OT A

d le to n  R o u n d u p  t h r o u g h o u t  th e  c o m in g  w e e k  a f t e r -  .7^' ' '  e n d  a n n o u n c e *  H er In to n tlo o  to  I n tro -
 ̂ n o o n s  a n d  e v e n in g s  d u r in g  th e  a p e -  *.?”

" T h e  mcMrt. s p e e t n c u i a r  a n d  s tu p e n -  <dAl s h o w in g  o f  t h e  r e g u l a r  p i c tu r e
in a n d  U u y  O liv e r  t h e  r e m a in fn g

p r o m in e n c e  in  Ib ta  w e e k ’s  S c re e n  la n d  p r o d u c t io n  a n d  a l s o  a d d e d  b e a u ty  d o u a  p ie c e  o f  r a o t lo n - p io tu r e ' w o rk  p r o g r a m m o  a n d  th e  "m ov loB " t a k e n
N e w s re e l ,  n o w  b e in g  s h o w n  a t  th e  to  t h e  R iv o ll  lo b b y . H e  h o e  r e c e iv e d  e t-e r  p ro d u c e d "  la th e  w a v  e n e  N e w  I a » t  w e e k  b y  H i s s  L o u is e  L o v e ly  w il l
C o lu m b ia  th e a te r .  T h e  m e e t in g  o f

p ro d u c e d "  la th e  w a y
l e t t o r  f ro m  F i r s t  N a t io n a l  o f f i -  Y o rk  c r i t i c  c h a r a c t e r i z e s  ‘F o o l l a h  b e  “P iq u e  D a m e "  o v e r tu r e .

W iv e s ,"  w h ia h  c h n te s  to  th e  P e o p le s  f ‘r «  p r o g r a m m e  f o r  th i s  n o o n , s t a r t -
th C B tc r  aoo n ,

" F o o l le h  W iv e s "  h a s  b e e n  c a l le d  th e  
m o s t - l a l k e d - o f  p i c tu r e  m a d e  s in c e  
" T h e  B irc h  o f  a  N a t io n ."  T h e  s c a le  

ve  h u n d re d  o p v e  on w h ic h  i t  w a s  p ro d u c e d  Í» s t a g g e r -

in g  a t  12 :30  o 'c lo c k , is  a s  f o l lo w s :
g o v e r n o r s  to  d is c u s s  th e  p ro b le m  la c l s l s .  c o m p l im e n t in g  h im  o n  th e  d ie
p r e a e n te d  o n  th e  a e r e e n  a n d  t h e r e  a r e  p ta y .
s o m e  u n u e u a l  p ic tu re *  s h o w in g  {he ■ L a c e y , a t  th e  a ia je s t lc ,  s h o w in g
e f f e c t  o f  o p iu m  sm o k K iE . - " S h a t te r e d  Ido lo ."  a  's t o r y  o f  In d ia ,

" U n k l i ig  Movie.* in  P o r t l a n d "  w i l l  d e s o r a t e d  th e  lo b b y  o f  th e  M a je a tie
b e  o f  i n t e r e s t  to  a l l  r a c e , s in c e  I t | e  o r ie n ta l  e f fe c t .  F lv  %%%%%%%%  . _  %%%%%% %%%%%%%% %
s h o w s  th e  a c t lv l l l e a  o f  th e  " J o a h  B ln -  g r e e n  l i g h t  b u tb s  a d d e d  to  th e  b e a u ty  ¡n g . F o r  o n e  a c e n e , w h ic h  r e q u i r e d
n e y "  C o m p an y  (b e  m o s t  p r e t e n t io u s  o f  th e  l e t t l a g w  T h e  M o e a ric  lo b b y  o n ly  a  f e w  m lo u te s  f o r  th e  s h o w in g .  %%%%%%%% %%%%%% %%%%%%%%%%%%%%%
e f f o r t  e v e r  m a d e  so  f a r  $# m a k e  P o r t -  w e a  h e ld  to  b e  o n e  o f  t h e  ro o s t S t r l k -  * g i a n t  o tru L -tu r" . a n  e x a c t  r e p l ic a  o f  ' -'*prlnz and  L ore ,"  w a ltz ..........F. von Blon
la n d  a  m o tio n  p ic tu r e  c e n te r .  S e v e n ty  m g  s e e n  In P o r t l a n d  In m o n th » . t h e  f a c a d e  o f  t h e  b o te !  a n d  o a a ln o  a t  .» » « • ."  o v e r tu re .. F ran*  V. P u p p .
a c to r s  w e re  on th e  s e t  th e  d a y  th e  B o th  M e tz g e r  a n d  L a c e y  » ta n d  a  .« o n to  C a r lo , w n*  bU IR on  th e  s tu d io
S c re e n la n d  c a m e r a  m a n  lo o k  t h e  g o o d  c A an o e  lo  w in  th o  p r iz e , t h e a t e r  lo t  a t  H o tiy w o o d , T h is  s e t  o io n e  c o s t
S ho l* . n o w  b e in g  e h o w n  to  C o lu m b ia  m en  w h o  v is i te d  o th e r  c l i le a  d u r i n g  w e ll  o v e r  a  q u a r t e r  m il l io n  do U o ra .
p a t r o n s .  . . .  ‘ *** d e c la r e .  O th e r  b u i ld in g , ID terJo tw  a n d  s c e n e s

^ . . .  . trfade  th e  a c c e s s o ry  c o a t  o f  t h e  p ro -
S ee itá  O w ^n . ^t*.r o t  ' ‘B a c k  r a y , ”  in  « .d d J tla a  \¡o blif fam «  a a  a  m q a i -  d i io i to n  m o u n t  lo  i r « r «  t h a n  a  h a l f

r a c t e r  r o l e a  M .A tiL T N G F O R H  M A J K b T I C  U I . 3 Íruckvu- rwifess. Fc*«r H t i tn i r r f .
" T h e  W o r ld 's  C h a m b io n "  w a s  w r i t -  .^he  n e z t  n e ig h b o r  to  th e  M a w k e rs  -----

t e n  b y  T h o m a a  L o u d e n  a n d  $% E . F e r d in a n d  A to y e ju *  G c t - H to h - Q u lc k  P i c t u r e  I V a t u r c *
T h o m a s . I t  F a s  a  p la y  w i th  a n  E n g -  « ( ,# , ] ] ,c u d d y , w h o  la  t h e  Id e a l  o f  
l l s h  lo c a le  a n d  a  s t r o n g  a p p e a l  t o  ^  Is  Polly*» o n e  a m b i t io n  in

 %%%%%%%%%%    A m e r lc n u  a u d ie n c e s ,  b e c a u s e  t h e  h e ro , t „  b e c o m e  th e  l e a d lh g  w o m a n  f o r
D .n «  M acabre".............. . . .C .  B a h h -S se n . E ^ l f l l - h m a n  b r o m e a  a n  A m o rl-  j j r .  M oG ilH euddy .

c a n  c i t l s s n  a n d  th e n  r e t u r n s  h o m e

T h e  e n -

(R eqoaet.)
" A d o r a t i o n " . . .  i .p e l iz  Boraw akl a f t e r  m a k in g  f a m e  a n d  f o r tu n e .  
"T h e  C bo eo l.te  Soldier," s e le c t io n .. . . . .

. . . . . . ..........     .f je c s r  s t r i o *
P I. no sulo. "Alce» And a tu r o ,"  SpaoUb

a h '  !!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! S a lv a t o r e  S o n t a e ils
P (» r .d  by Sa lvato re  U n t a d l a

I t  Is
A t a  b a l l  g iv e n  by  th e  m n r q u ts  a n d  

c o u n te s s ,  a t  w h tc b  M c G llI lc u d d y  Is
a  c o m e d y -d ra ro a .  b r l e t l i n e  w i th  o te v e r  p „ » c n t  a n d  th e  H n w k e r a  a r e  h o n o r
B lL u a tio n s. e x c i t e in c n t  a n d  ro m a n c e . g u e s ta , M rs  H a w k c r ’e  Je w e ls  a r e

R r n a w n c d  F u m p tty  S u o tx 's a .

" G e t  -  R ic h  - Q u ic k  W a l l in g f o rd "  U  
t h e  a t t r a c t J o i i  a t  t h e  M a jc iit lc  th ia  
w e e k . T h is  Is  th o  f i r e l  t im e  t h i s  p to - 
t u r e  h a s  b e e n  s h o w n  Itl P o r t l a n d .

T h e  p i c tu r e  w a s  a d a p te d  to  t h .  
s c re e n  f ro m  - ..rn «  o f  t b s  fa in o u *

•X 'O O L 'S  P A R A D I S E ’ ilX :L I>  O V E R

"Pique U ^ t . "  o v e r t u r e . F r a n s  T. -*&&-  ■*** M il lc  P r o d u c t i o n  H e i i t  a t  C o -
l o m b i a  b y  P o p u l a r  D e m a n d .

A C e c il a .  D eM illn  p r o d u c t io n  I 
g s n tz n t lo o s ,  in  th o  p u lp i t  o f  a  P o r t -  “ F o o l 's  P a r a d U o ,"  -whlob I s  b e in g  h e ld  m a r q u is  a im  c o u n le E s  s t t a c h c d  I t  
Land c h u r c h  a n d  t a k i n g  H ie t r i p  o n  n v s r  a t  th e  C o lu tn b la  by p o p u ln r  d e .  a p p e a r s  t h a t  th e y  o r e  a  p a i r  o f  r a u c b -

I n  a d d i t io n  to  a p p e a r i n g  d a i l y . a t  
p u b l ic  lu n c h e o n s  o f  v a r io u s  c iv ic  o r -

w h tc h  « p e n i  a i  ih e  t 'n lu m b la  S a i u r -  ¡-¡an^ H e n r i  K e a te e .  o r g a n i s t  a t  t h e  m i l t io n  d o lla rV  * -  - h ig h w a y , M ias X oiuise L o v e ly  lo » t m a n d . ■wanted « w i n d l r r a  P o l ly  t e l l s  w h a t
d a y , la A b p o k a u c  l i i r l .  She  la b e s t  L ib e r ty  t h e a t e r ,  ts  o u t  f o r  l a u r e l s  iu  E r i c  v ^ n  e to o h e im , th e  p r o d u c e r -  w e e k  f i l l e d  h e r  con tcauC ' -w ith U u s  a .  T h t  th e m e , oiv b a n d ie d  b y  B e u la h  s h e  k n o w s  a u d  v tJ ie re  th e  tw o  c ro o k s

s to le n  a n d  Z eke. w h o  h a e  h .e n  t r y in g  W a l l l n g f o r  e to r lc *  a n d  th e  c o m e d y
lo  m a k e  lo v e  t o  P o lly , b u t  b o s  b e e n  m icce»»  b y  C leo ra»  > |. i 'o h s n  w h l 'b

h d ld  t h e  s t a g *  f o r  t i r e s  y o in * . T h e
o r ig in a l  p l .iy  h a d  a l l  o f  l b s  a q z p ,
li i im o r  a n d  naivo A tn s r lc a n ta m  f i r
w h ic h  M r. C o h a n , th e  m o s t  r  II-,-------
fill o f tilayw ilg iii» , Ir. noted '1 lie 
icre«n  v m t o n  trani^fvrc tn ilio «f jionn. 
w iih  m any elaboratlouA  t h i  brM lUnt 
W ork of H r .  C o h a n . '

“ Oet-Rlch-Q-uli-k W allin gfo rd " w g s  
tCcaciuiIcd t #  F«4v *■»

re p u ls e d ,  d i r e c t s  s u s p ic io n  to w a r d  h e r.
}*oHy I s  s r r y t e d  a n d  t a k e n  to  J a il. 

An s h e  i s  b e lb g  c ro a s - q u e s t lo n e d  b y  
th e  p o lle e  s h e  n o tlc e a  on  th e  w a t t  a  r e -
w a rd  n o t ic e  w i th  th o  p i c tu r e s  o f  th *

P ortland-Sunday-Oregonian-1922-M ar-12-p-57. 
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FILM SHOWS TO CONTINUE OPERATIONS: HOUSES HERE WILL REMAIN OPEN, MANAGERS DECLARE; STAGE PLAYS CLOSE
Los Angeles Times (1923-1995); I4+$E&$'(AA)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$'

LATimes 1933- 03- 07 G A M etzg er, 
pres I TOSC; FI LM  SH OWS TO 
CONT I NUE-  Bank  H oliday.
M etzg er was president of the I nde-
pendent Theater Owners of South-
ern California from the early 193 0s 
through the 1950s .
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Theater Owners Pledge Tickets for Servicemen
Los Angeles Times (1923-1995); ;8+$'J&$'(K')$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$%%
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Article 7 -- No Title
Los Angeles Times (1923-1995); L.M$%&$'(KC)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$;'
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COURT OK SOUGHT IN TEACHER FIRINGS
Los Angeles Times (1923-1995); !4#$'C&$'(KA)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$'N

LATimes 1953- 01-10 M etzg er Srere -G us A M etz ger D iamond Film P ass.



Exhibit 7c. Srere Family/Srere Corporation/Srere Brothers & Company



San Francisco Man Buys Spring Street Building
Los Angeles Times (1886-1922); !4#$%%&$'(%%)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$O'

Los Angeles H arold 1920-10-27 D owntown Building 
Sold -M oses Srere. According to the 1920 Census, 
while brok ering this deal, M oses and his wife Bluma 
were lodgers at 118 N. Soto St. in the Boyle H eights 
section of Los Angeles.

Los Angeles H arold 1921-12-10_0026 
M oses Srere - D etroit M an Buys Building.

P aper M ag. 1923- 10-28 Srere Bros -ad. The Srere family became 
wealthy first by opening a scrap metal yard in D etroit, then they 
bought up paper mills in the Chicago area and Ohio.



B' nai B' rith M essenger, 1922-09-
22 Beth M iroch Srere congrega-
tion building new synagogue by 
M oses Srere. B' nai B' rith M essenger, 1928-01-20 Blume B' nai B' rith M essenger, 1928-01-20 Blume 

Srere [ mother of G eorge, H arry. G rand-
mother of Oscar N .]  -Obit. 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.02.1929, page � 

Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

Film Producer Goes to Close Deal in East
Los Angeles Times (1923-1995); 6,P$'%&$'(%()$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$;E

LATimes 1929-11-12 193 3  O N  (Bill) 
Srere D onates H ospital Eq uipment.

B' nai B' rith M essenger, 1929-02-08 
The hospital was built to serve the J ewish Consumptive R elief Sanatorium in D uarte. 
The J ewish Consumptive Association become the City of H ope after WWI I .



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 2�.09.19�0, page 1 



Exhibit 7d. Pacific Amusement Company/Metzger-Srere Theaters
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WILL FINISH CHURCH.: WEST ADAMS METHODISTS TO COMPLETE BEAUTIFUL ...
Los Angeles Times (1886-1922); Jan 14, 1912; ProQuest Historical Newspapers: Los Angeles Times

pg. VI10



LATimes 1928-09-20 Forum' s 
Owners Lease Broadway . 

V ariety 92-1928-08 p3 1 
Sol Lesser was one of the founders of 
Fox West Coast Theatres. Through 
P rincipal P ictures Lesser also owned a 
small part of P acific Amusement Co.

LATimes 1928-09-3 0 P alace Theater 
Lease to M etzg er Srere. 

LATimes 1928-10-16 G us 
M etzg er M usical Comedy w 
First R un B' way P alace. 

LATimes 1928-10-19 G us 
M etz ger head of B' way P alace 
Theater. 

LATimes 1928-11-20 G us M etz ger 
B' way P alace P olicy a Success. :2
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LOS ANGELES ARCHITECTS ON PROGRAM: TWO LOCAL MEN SCHEDULED FOR ADDRESSES AT MEETING IN INDIANAPOLIS
Los Angeles Times (1923-1995); !"#$%'&$'(A')$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$D'

LATimes 1931- 06- 21 R oxie Theater D TLA -same owners as Fairfax Theater. 



CM P S_19480903_000 1 
M etzg er Srere N ew Coronado 
Theatre. 

CM P S_19481027_0006 Bill Srere delivers film for Coronado k ids. 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 2�.0�.194�, page 10 

B' nai B' rith M essenger, 1948-06- 25 M etzg er, 
O N Srere praised for UJW aid. 
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Business Ment Pick J. S. Ward as President
Los Angeles Times (1923-1995); !"#$AC&$'(JC)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$QJ

LATimes 1960- 06- 30 O N Srere V P  and sec of P acific Amuse-
ment Co Business M en' s Assn. 



Exhibit 7e. Woodbury Charles Pennell Architect 1883-1951
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BEVERLY SITE FOR MANSION.: HOUSE WILL BE OF SPANISH RENAISSANCE TYPE; ...
Los Angeles Times (1886-1922); B30$%A&$'('C)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$ORS
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NEW SHOW PLACE.: WESTMORELAND PLACE MANSION TO BE ONE OF FINEST IN ...
Los Angeles Times (1886-1922); D.3$'E&$'('')$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$ORK





LATimes 1912-05- 12 Anaheim P olytechnic H S-Austin P ennell * page. 



LATimes 1912-06- 23 Bronson Building 13- story. Austin P ennell - One of a number of hight limit buildings designed by Austin and P ennell.





LATimes 1914-07-19 Two proj ects by Austin and P ennell.. 
M oringside grammar school and the Alvarado Street Theater. The theater is extant, 
but highly modified. P ennell built many schools, both partnered with Austin, and 
on his own.



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.LATimes 1915- 07-25 FLATS WI LL BE OF FR EN CH  TY P E. P ennell designed.

LATimes 1914-10-11 Wilshire D istrict Attractive residence by P ennell.LATimes 1914-10-11 Wilshire D istrict Attractive residence by P ennell.
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FINE BUILDINGS FOR WEST SIDE.: TWO NOTABLE IMPROVEMENTS STARTED ...
Los Angeles Times (1886-1922); ;8+$(&$'('J)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$O'
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HOTEL PROJECTED.: CULVER CITY TO HAVE SIXTY-ROOM HOSTELRY OF ...
Los Angeles Times (1886-1922); D.3$A&$'('J)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$O'





The American Architect 1921-03 -23  P ennell Theater at M oneta and V ernon Aves. P ennell 
designed two theaters other than the subj ect building.
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Colin Simpson, Construction Executive, Dies
Los Angeles Times (1923-1995); Sep 22, 1961; ProQuest Historical Newspapers: Los Angeles Times

pg. B9
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Pioneer Building Firm Celebrates Anniversary
Los Angeles Times (1923-1995); Apr 12, 1964; ProQuest Historical Newspapers: Los Angeles Times

pg. I17
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Dillingham Buys Simpson Construction
Los Angeles Times (1923-1995); Dec 1, 1968; ProQuest Historical Newspapers: Los Angeles Times

pg. H8
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Obituary 3 -- No Title
Los Angeles Times (1923-1995); Dec 15, 1972; ProQuest Historical Newspapers: Los Angeles Times

pg. A22
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Simpson in 2nd Century: SIMPSON ENTERS 2ND CENTURY 2ND CENTURY
Ryon, Ruth
Los Angeles Times (1923-1995); Mar 30, 1980; ProQuest Historical Newspapers: Los Angeles Times
pg. I1
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TO BUILD LAUNDRY HERE: MODERN PLANT WILL BE ERECTED ON SLAUSON AVENUE ...
Los Angeles Times (1923-1995); ;8+$'&$'(%A)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$O'



Population of 30,000,000 Here Visioned
Los Angeles Times (1923-1995); D.3$'A&$'(A')$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./



NEW WORK LIST GROWS: SCHOOL PROGRAM ADVANCES FOUR ADDITIONAL ...
Los Angeles Times (1923-1995); !"5$%J&$'(AJ)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$@%

LATimes 1936- 02-16 Western Ave M ark et LATimes 1936- 02-16 Western Ave M ark et 
P lanned -P ennell.
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LATimes 1935- 09-29 I nspection of H ome Afforded - developed by P ennell.fforded - developed by P ennell.ff



M O U N T A IN  L O T S  in  M ill C ree k  C a n 
y o n  P a r k .  14 m iles  e a s t  of R e d la n d s . 
L o ts  fo r  s a le ;  c a b in s  f o r  s a le  an d  
re n t . L o ts  fro m  $300. W r i te  M ary  
B. K e tte r ,  M en to n e . C al. s3839p

F O R  R E N T — S to re  ro o m , 20x60. n e x t  
to  C la r id g e  G rill. S e e  J o h n  C o b le , 
o w n e r , o n  th e  p re m is e s .  «37

F O R  S A L E — B ic y c le s . U se d  b ic y c le s  
in  good c o n d itio n , $8.00, $10.00 an d  
$15.00. M ille r 's  B ic y c le  S hop , o p p o 
s i t e  S ta n d a r d  O il S ta t io n . s35tf

T R A D E  B U S IN E S S  C O R N E R  40x120, 
F re e p o r t ,  Ix>ng I s la n d , N ew  Y o rk , 
o n  h ig h w a y ; a lso  4%  a c re s ,  15 m in 
u te s  f ro m  T a m p a . F lo r id a  on T am  
ia n n a  T r a i l ,  300 f t .  w a te r  f r o n t  fo r  
in c o m e  p ro p e r ty  in  P a lm  S p rin g s . 
C. B. M id d le to n , 12720 V e n tu ra  
B o u le v a rd , N o rth  H o lly w o o d , C a li

s3539

F O R  A C O O L  S U M M E R  r e n t  o r  buy  
a  h o m e in  B an n in g  th ro u g h  R o b e r t 
N. B e rlin , b ro k e r , 65 N o r th  S a n  Gor 

P E N N E L L  O F F E R S  U N I Q U E  
A R C H I T E C T U R A L  S E R V IC E

W in te r  v is i to r s  w ho p la n  to  b u ild  
th i s  s u m m e r  a n d  w ho w a n t  to  bu ild  
a n d  f u rn is h  n e w  h o m e s  to  h a v e  th e m  
r e a d y  fo r  o c c u p a n c y  w hen  th e y  re tu rn  
n e x t  se a s o n , a r e  d e l ig h te d  w ith  th e  
c o m p le te  a r c h i te c tu r a l ,  b u ild in g  a n d  
h o m e  f u rn is h in g  s e rv ic e  o f fe re d  by  W . 
C. P e n n e l l ,  w e ll k n o w n  S o u th e rn  C a li
f o r n ia  a r c h i te c t  a n d  fo rm e rly  a m e m 
b e r  o f  a  la rg e  a r c h i te c tu r a l  firm .

M r. P e n n e ll  o f fe rs  a  c o m p le te  s e rv 
ic e  w h ich  r e l ie v e s  th e  o w n e r  from  a l l  
w o r r ie s  o f  b u ild in g  and  fu rn is h in g  a  
h o m e , la n d s c a p in g  th e  g ro u n d s , o r  o f 
lo o k in g  a f t e r  th e  m an y  o th e r  d e ta ils , 
b e s id e s  g iv in g  h is  c l ie n ts  th e  a d v a n 
ta g e  o f s a v in g s  e ffe c te d  th ro u g h  h is  
la r g e  p u rc h a s in g  pow er.

M r. P e n n e ll  a l s o  c o o p e ra te s  w ith  
b u y e rs  an d  r e a l to r s  in  s e le c t in g  th e  
p ro p e r  s i te  fo r  th e  new  h o m e  and  in  
d e s ig n in g  th e  r i g h t  k ind  o f  h o m e  a n d  
la n d s c a p e  p la n  fo r  th e  h o m e .

m o n ia l a r e  c o n n e c te d  by fie ld  te le 
p h o n e  to  a c e n t r a l  s ta t io n ,  fro m  w hich  
D on  A d m ira l w ill d i r e c t  th e  p e rfo r

P L A Z A  T H E A T R E

12 miles from  Palm  Springs.

 

M unholland &  Co.

Complete .
ARCHITECTURAL 
FINANCIAL 
BUILDING AND 
HOME FURNISHING

Service
Included in the service is the landscaping of the grounds 
and the furnishing of the home . . . thus harmonizing the 
entire plan and effecting a considerable saving to the owner.

W. C. PENNELL
ARCHITECT

Palm Springs Los A ngeles Office
Phone 8155 808 So. V erm o n t Ave.

P h o n e  Federal 8022
“Specializing in Distinctive 
and Exclusive Homes’’

P alm-springs-desert-sun-Apr-23- 1937- p-12 P ennell article.

The D esert Sun P alm Springs 1936- 07-24 P ennell designs Athletic 
Club. 

P alm-springs-desert-sun-Apr-23- 1937- p-12 P ennell  ad. 
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ZONING CODE AMENDED ON APARTMENT HOUSES
Los Angeles Times (1923-1995); L.M$A&$'(NS)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
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Obituary 1 -- No Title
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Exhibit 7f. William Simpson Construction Company Contractors



Officials Get 'Roasting' at Gridiron Banquet: Warren, Bowron and ...
Los Angeles Times (1923-1995); I4+$'J&$'(KC)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$%
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C OF C GROUP WILL GIVE THIRD BUILDING AWARD
Los Angeles Times (1923-1995); !4#$E&$'(K')$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$@A
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Exhibit 7g. Fairfax Theatre Special Events, Fundraisers, and Benefits



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.0�.19�0, page � 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 20.0�.19�0, page � 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 2�.0�.19�0, page � 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.01.19��, page 1 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.0�.19�1, page � 

B' nai B' rith M essenger, 1932- 04-08 Women' s 
Auxiliary Committee Successful party Fairfax 
Theatre. 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 02.0�.19�9, page � 

B' nai B' rith M essenger, 1939 -
02-03 H adassah Theater P arty at 
Fairfax. 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.01.19��, page 10 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 14.11.1941, page 10 

B' nai B' rith M essen-B' nai B' rith M essen-
ger, 1941-11-14 Stage ger, 1941-11-14 Stage 
and P icture Show and P icture Show 
BeneBenefit at Fairfax 
ThTheatre. 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.02.194�, page 11 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 02.02.194�, page 1� 

B' nai B' rith M essenger, 195 3 -10-02 B' nai B' rith M essenger, 195 3 -10-02 
N ational Council of J ewish Women N ational Council of J ewish Women 
meeting at Fairfax Theatre. 

B' nai B' rith M essenger, B' nai B' rith M essenger, 
1947-08-08 H ome Camp-1947-08-08 H ome Camp-
ers summer fun at Fairfax ers summer fun at Fairfax 
ThTheatre. The opening of 
Beverly-Fairfax Commu-Beverly-Fairfax Commu-
nity Center in 1943  was an nity Center in 1943  was an 
important concrete symbol important concrete symbol 
of the J ewish migration of the J ewish migration 
from Boyle H eights to the from Boyle H eights to the 
Fairfax D istrict; the Fairfax D istrict; the first 
JJ C was the 1922 Boyle JJ C was the 1922 Boyle 
H eights Soto-M ichigan H eights Soto-M ichigan 
J ewish Community Center.J ewish Community Center.



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 11.0�.19��, page 10 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 19.09.19��, page 10 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.10.19��, page 20 

Other 10 -- No Title
Los Angeles Times (1923-1995); !"5$A&$'(SE)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$@J
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Show Canceled After Arrest of 'Oh! Calcutta' Performers: Show Canceled After Arrest of Performers
T.#U455&$!,V#

Los Angeles Times (1923-1995); D.3$'S&$'(J()$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$Q'

LATimes 1969- 10-19 Oh! Calcutta! at the Fairfax Oh! Calcutta! at the Fairfax Oh! Calcutta!
Theater -D isplay Ad. 



'Oh! Calcutta!' Closed by Legal, Financial Troubles: 'OH! CALCUTTA!'
T#488&$D4#

Los Angeles Times (1923-1995); !4#$S&$'(EC)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$BWHW'
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Exhibit 7h. WWII War Bond Sales at Fairfax Theatre 



Plans Made for Benefit
Los Angeles Times (1923-1995); L.M$'N&$'(NA)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$D(

Personal Service Unit Plans Theater Party
Los Angeles Times (1923-1995); L.M$'S&$'(NK)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$WS

LATimes 1934- 03- 28 LA P rogressive School BENEF I T SCH ED -
ULED . 

LATI mes 1941-06- 04 BeneLATI mes 1941-06- 04 Benefifit Show for Fairfax Temple at Fairfax t Show for Fairfax Temple at Fairfax ThTheater. 

LATI mes 1951- 12-26 G ene Autry H ospital Benefit. 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.0�.1944, page 1� 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.12.1944, page 1� 

LATI mes 1944-07-01 Fairfax Theater 
Celebrate $3.5m  in War Bond Sales. 
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Theaters to Boost Sixth War Loan
Los Angeles Times (1923-1995); F.8$%%&$'(NN)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$;'N

LATimes 1944-10-24 G us M etzg er; Film I ndustry LATimes 1944-10-24 G us M etzg er; Film I ndustry 
P ledges All-Out for War Bonds. 



LATimes 1945- 10-04 G us M etzg er; Theater M en D rive War Bond Sales [ pic] . 

LATimes 1945- 10-14 M etz ger SCT 
chair, Bill Srere; V ictory Loan M eet 
Set by Theater M en. 



Exhibit 7i. Jewish High Holy Day Services held at Fairfax Theatre 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 29.0�.194�, page 10 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.0�.194�, page 1� 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 09.09.1949, page 12 
!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.09.194�, page 14 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 1�.0�.194�, page 10 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 0�.09.19�4, page 19 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 1�.0�.19��, page 2� 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 20.09.19��, page 4� 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 24.0�.19�2, page 1� 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 10.09.19��, page 22 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 11.0�.19�2, page 14 



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 1�.0�.19��, page �0 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 1�.0�.19�4, page 1� 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 10.09.19��, page 2� 



Exhibit 7j. Special Guest Speakers



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 2�.11.19�2, page � 

Israeli Leader Will Visit Southland
Los Angeles Times (1923-1995); 6,P$''&$'(J%)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$!J
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IN SOUTHLAND: MRS. F.D.R. ON VOTE TRAIL
=,7#/.#U&$D,+,0VX

Los Angeles Times (1923-1995); B30$'S&$'(JC)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$;'
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Exhibit 7k. Film Listings
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USC Student Film Series Will Open at Fairfax
Champlin, Charles

Los Angeles Times (1923-1995); Feb 21, 1968; ProQuest Historical Newspapers: Los Angeles Times

pg. E14
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USC Student Film Series Will Open at Fairfax
Champlin, Charles

Los Angeles Times (1923-1995); Feb 21, 1968; ProQuest Historical Newspapers: Los Angeles Times

pg. E14



Other 22 -- No Title
Los Angeles Times (1923-1995); !4#$AC&$'(AA)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$;(

LATimes 1935- 02-24 LATimes 1935- 02-24 LATimes 1935- 02-24 
Listing ad-Listing ad-Listing ad-The first ad 
with the Fairfax listed with the Fairfax listed with the Fairfax listed 
as a Fox West Coast as a Fox West Coast 
ThTheatre.

The first film to play the 
Fairfax Theatre.

LATimes 1963- 09-27 
Fairfax Theatre Closed 

today for H igh H ol-
iday Services Listing 

D isplay-Ad. From 1947 
to 1977 the Fairfax 

Theatre was closed for 
Services



Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.

SIX BANDS AT FAIRFAX THEATER
Los Angeles Times (1923-1995); Mar 18, 1980; ProQuest Historical Newspapers: Los Angeles Times

pg. G4



LATimes 1986- 01-24 Fairfax Theater Closed for R enovations 
Listing-D isplay Ad. 

N ovember 2nd, 2001 grand opening ad.



Exhibit 7l. Jewish-themed Films



!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 22.12.19��, page 12 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 12.0�.19�0, page 2� 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 09.0�.19��, page 29 !"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 01.01.19�0, page � 

B' nai B' rith M essenger, 1960- 01-01 AD - Al J olson Story 
-Fairfax Theatre.



Israeli Film: Vision of Honesty From a Holocaust Mother
Y25>2#<0,#&$I23V4.5

Los Angeles Times (1923-1995); I4X$%(&$'(S()$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$@K

Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.LATimes 1966- 01-21 ' The P awnbrok er'  at Fairfax Theatre D isplay Ad. 
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Buchenwald Scene of 'Among Wolves'
WV4>852#&$WV4+5./

Los Angeles Times (1923-1995); I4X$A&$'(JE)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$@'C

LATimes 1966- 05- 31 The Shop on Main St. is a 1965 
Cze choslovak  film about the Aryaniz ation program 
during World War I I .

'What Is a Jew,' Will Open on Friday
Los Angeles Times (1923-1995); D.3$'(&$'(JE)$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$D'(

LATI mes 1966- 07-15 Clouds Over I srael at Fox Fair-
fax page. 

LATI mes 1966- 07-
15 Clouds Over 
I srael at Fox Fairfax 
page. 



Exhibit 7m. Film Festivals, Special Events 
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FILMEX WILL OPEN APRIL 2 AT NEW SITES
G,5U/0,#.&$*40+2324

Los Angeles Times (1923-1995); L.M$%E&$'(S')$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$;#<.5./$=2>./
8<?$1%

LATimes 1981-03- 22 Filmex 
Full D isplay Ad.



Exhibit 7n. Shops and Offices of the Fairfax Theatre Building



Fairfax Theatre Building — Tenants’ of Shops, and O!ces

7901 Beverly 7903 7905 7907 7909 303 N Fairfax Rm 2 303 N Fairfax Rm 4 303 N Fairfax Rm 6 305 N Fairfax 307 N Fairfax 309 N Fairfax 311 N Fairfax 313 N Fairfax 315 N Fairfax 317 N Fairfax 319 N Fairfax 321 N Fairfax

1930 Fairfax Drug Co Bronster Radio Co. Beauty Salon Fairfax Theatre Fairfax Grotto

1931 Fairfax Drug Co, 
Robert G Aten 
Drugs

George F Steers 
Radios [Bronster 
Radio Co.]

Beauty Shop—
Alma M Fetsch [LA 
Directory] r127 S 
Orlando av

Fairfax Theatre Gersisch & 
Economy 
Restaurant

Mrs Sophy 
Antoinette women’s 
clothing

Delbert R McKenzie 
barber

Mrs Luelia M Todd 
clothes pressers 
and Cleaners, 
Dorothea Oyer 
library

Fairfax Deli and 
Creamery - Berliner 
Mrs Tillie 
delicatessen r418 N 
Hayworth av

Simon Bockall 
Meats

Emanuel Weinstein 
Groceries h419 1/2 
N Genesee

Orchid Beauty 
Salon Mrs Alma 
Fetsch (Franz A) 
r367 N Orange 
Grove

Fairfax Grotto, Geo 
Gersisch manager

F Le Grand Noyes 
physician h603 
Cochran av

C R Evans dentist Davis Perfection 
Bakery

Antoinett Szofia 
women’s clothing

Delbert R McKenzie 
barber

Beverly Fairfax 
Cleaners, Mrs 
Luelia M Todd 
Library

Simon Bockall 
Meats

Saito K fruit dealer I Lieberman grocer Beverly Realty Co 
(E L Fitzgerald F H 
Wheaton) / Michael 
Kraus shoe repair 

A D Slayton Meats Jacob Turetsky 
delicatessen h353 
N Orange Grove av

Beauty Shop—
Alma M Fetsch [LA 
Directory] r127 S 
Orlando av

Thompson Brothers 
bakers 
“Specializing in 
Jewish Bakery 
Products”

Phil Newman 
Beverly Fair 
Cleaners - HHDs ad 
in Bnai Brith 
Messenger

Jacob Turetsky 
delicatessen h353 
N Orange Grove av

1935 Albert W Acton 
drugs h627 N 
Sierra Bonita / C W 
Collie soft drinks

Joseph W 
Greenberg Radios 
[Bronster Radio Co] 
h1771 S Hayworth 

Beauty Shop—
Alma M Fetsch [LA 
Directory] r127 S 
Orlando av

Puritan Candies 
Nick Karras 
confectionery 
h4122 1/2 
Rosewood

F Le Grand Noyes 
physician h603 
Cochran av

Frank I Cooper 
dentist

Carl Ruby 
Physician h362 1/2 
N Genesee / Jos 
Chapman general 
contractor

Thompson Brothers 
bakers

Ruth Kornfield dry 
goods r418 1/2 N 
Genesee

Delbert R McKenzie 
barber

Philip Newman 
clothes Cleaners

Jacob Turetsky 
delicatessen h353 
N Orange Grove av

Simon Bockall 
Meats

E O Strong 
Stationerrs

Wm Reed 
refrigerators, 
Christie J Schlieter 
electrical contractor 
r611  N Kilkea

Michael Kraus shoe 
repair 

Sontag Drug Store 
-signed lease 
11-1935 the most 
modern in So Cal

Beauty Shop—
Alma M Fetsch [LA 
Directory] r127 S 
Orlando av

David Wayne 
(Bessie) 
Delicatessen H439 
1/2 Belmont Ave

Puritan Candies F Le Grand Noyes 
physician h603 
Cochran av

Frank I Cooper 
dentist / Deane M 
Abrams optometrist 

Carl Ruby 
Physician h362 1/2 
N Genesee / Jos 
Chapman general 
contractor

Thompson Brothers 
bakers

Ruth Kornfield 
dresses h368 N 
Kings

G & H Department 
Store (5¢ to $1), M 
D Goldberg & E E 
Hausman

James B Adler 
Clothes Cleaner

Simon Bockall 
Meats

Mrs Marie Almquist, 
Mrs Marie Lamquist 
library / Rowena 
Bills women 
furnishings r366 N 
Hayworth

Samual Purchin 
Jewelers h320 N 
Genesee

Michael Kraus shoe 
repair 

Sontag Drug Store Dr. John J Holm 
dentist

Frank I Cooper 
dentist

Benno Z Reinard 
physician / Harry D 
Rose chiropodist / 
Jos Chapman 
general contractor

Thompson Brothers 
bakers

Ruth Kornfield 
dresses h368 N 
Kings

G & H Department 
Store (5cent to $1)

Ruth Berger milliner 
r927 N Gardner

Simon Bockall 
Meats

Sidney L Gradwohl 
news dealer 

Minna Purchin (wid 
Samual) jeweler 
h7827 Oakwood

Jack Burkovitz 
shoe repair

1940 Sontag Drug Store Gallenkamp Stores 
co [Chain Shoe 
Store]

Dr. John J Holm 
dentist

Frank I Cooper 
dentist

Benno Z Reinard 
physician

May Barth women’s 
furnishings

Puritan Home Made 
Candies Nick 
Karras 
confectionery r535 
N Sierra Bonita

Thompson’s bakery Ruth Berger milliner 
r927 N Gardner

Simon Bockall 
Kosher Meats

S L Gradwohl 
library

Minna Purchin (wid 
Samual) jeweler 
h7827 Oakwood

Jack Burkovitz 
shoe repair / Aaron 
Cohen clothes 
Cleaners 

Puritan Home Made 
Candies Nick 
Karras 
confectionery r535 
N Sierra Bonita

Sontag Drug Store Gallenkamp Stores 
co [Chain Shoe 
Store]

Dr. John J Holm 
dentist

Frank I Cooper 
dentist

Nathan Kraemer 
physician

Leon D Zeitz 
women’s clothing 
h355 N Detroit

Nick Karras 
confectionery r535 
N Sierra Bonita

Ben-Zion Wagschal 
bakery

Simon Bockall 
Meats

Ludwig Lipsky 
circulating library 
r320 N Hayworth

Minna Purchin (wid 
Samual) jeweler 
h7827 Oakwood

Jack Burkovitz 
shoe repair / Aaron 
Cohen clothes 
Cleaners 

Susan’s 
Sportswear, 
Dresses

Jewish American 
Book Shop

Susan’s 
Sportswear, 
Dresses

Jewish American 
Book Shop

1945 Susan’s 
Sportswear, 
Dresses

Susan’s 
Sportswear, 
Dresses

Susan’s 
Sportswear, 
Dresses

Hammer’s Shoes

Praw’s men’s 
clothing & 
furnishing

1950 Fairfax Stationery & 
O!ce Supply 
[extant]

Robert Prince 
electrolysis 

Puritan Candies

Fisher Owl Rexall 
Drugs Co

Tot Shop, children’s 
clothes 

1955

Fisher Owl Rexall 
Drugs Co

Perry’s Jewelry Co Fox West Coast 
Theatres

Lewis Cleaners Dr. John J Holm 
dentist

Robert Prince 
electrolysis 

Dr. David Mayers Dr. Sam A Harman 
chirpdst

Puritan Candies 
Store No. 3

Fairfax Stationery & 
O!ce Supply 
[extant]

Tot Shop Simon’s Kosher 
Meat Market

Anne Beth Shoppe Sidney’s Shoe 
Store [extant-
moved to 321]

GallenKamp Stores 
Co [Chain Shoe 
Store]

1960 Fisher Owl Rexall 
Drugs Co

Perry’s Jewelry Co Fox West Coast 
Theatres

Lewis Cleaners Dr. John J Holm 
dentist

Robert, Martha 
Prince electrolysis

Wm A Copen DDS Dr. Sam A Harman 
chirpdst

The Puritan 
Chocolate Shoppe

Fairfax Stationery & 
O!ce Supply 
[extant]

Gino’s Hair 
Fashions

Simon’s Kosher 
Meat Market

Perlman’s Curtains 
Linens & Bedding

Important Imports Sidney’s Shoe 
Store [extant]

Bargain Fair [extant] Perry’s Jewelry Co Eskay Drugs, 
closed Saturdays

Dr. John J Holm 
dentist / William A 
Copen

Israel’s Bakery Dr. Sam A Harman 
chirpdst

Gino’s Hair 
Fashions

Perlman’s Curtains 
Linens & Bedding

Chicago 
Sportswear

Puritan Candy Co. 
“Chanuka Candy 
Festival”

Victor Uman’s 
Books, Records, 
and Learning Aids

1965 Bargain Fair [extant] Perry’s Jewelry Co Fox West Coast 
Theatres

Beverly-Fairfax 
Pharmacy 

Dr. John J Holm 
dentist / William A 
Copen

Dr. Sam A Harman 
chirpdst

The Puritan 
Chocolate Shoppe 
“Candy from Isreal”

Fairfax Stationery & 
O!ce Supply 
[extant]

Evelyns Hair 
Fashions

Simon’s Kosher 
Meat Market

Perlman’s Curtains Uman V-Books-
Records

Sidney’s Shoe 
Store 

Beverly-Fairfax 
Pharmacy 

Irving Teicher for 
Congress — 26 
district

1969 Bargain Fair [extant] Perry’s Jewelry Co Fox West Coast 
Theatres

Hal’s Pharmacy Dr. John J Holm 
dentist / William A 
Copen

Dr. Sam A Harman 
chirpdst

Fairfax Stationery & 
O!ce Supply 
[extant]

Evelyns Hair 
Fashions

Simon’s Kosher 
Meat Market

Perlman’s Curtains Syl’s Fashions Sidney’s Shoe 
Store 

1970

1973 Bargain Fair [extant] Fairfax Appliance 
Repair

National General 
Theatres

Hal’s Pharmacy William A Copen S M Packer Caspi’s Jewelry Dr. Sam A Harman 
chirpdst

Beverly-Fairfax 
Sandwich shop

Fairfax Stationery & 
O!ce Supply 
[extant]

Evelyns Hair 
Fashions

Simon’s Kosher 
Meat Market

Perlman’s Curtains 
Linens & Bedding

Syl’s Fashions Sidney’s Shoe 
Store 

1975

1980

1985

1987 Dardashty 
Partnership [dba 
Bargain Fair]

Fairfax Theatre Honest Max 
Bargains

Caspi’s Jewelry Camay Fairfax Stationery & 
O!ce Supply 
[extant]

Am’s Beauty Salon Benny’s Food Mart Fairfax Silver City 
[extant]

Sidney’s Shoe 
Store [extant until 
2019]
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Bnai Brith Messenger, 11.04.19�0, page � 
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Bnai Brith Messenger, 20.11.19�1, page � 
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Bnai Brith Messenger, 10.0�.19��, page 10 
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Bnai Brith Messenger, 2�.09.19��, page 19 
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Bnai Brith Messenger, 0�.09.19��, page �� 
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Bnai Brith Messenger, 20.11.19�4, page 4 
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Bnai Brith Messenger, 0�.09.19�4, page 4� 

B' nai B' rith M essenger, 1934- 09-07 AD - 
Beverly Fair Cleaners H igh H oly D ay. 

B' nai B' rith M essenger, 1930- 04-11 AD - Fairfax D eli and 
Creamery -J ewish H ome Cook ing. 

B' nai B' rith M essenger, 1935- 09-27 AD - Thompson Bros. Bak ery 
-Specializi ng in J ewish Bak ery H igh H oly D ays. 

B' nai B' rith M essenger, 196 4-11-20 AD - 
P uritan Candies -I srael Chanuk ah Candy 
Festival. 

B' nai B' rith M essenger, 193 3 -03 -10 AD - I n 193 3  Simon' s 
K osher M ark et was the only K osher mark et in the area that 
became k now as the "K osher Canyon".
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Bnai Brith Messenger, 1�.10.19��, page 1� 

B' nai B' rith M essenger, 193 6 -10-16  AD -
I n 1933 N azi  G ermany made it illegal for J ewish physicians to serve non-J ews.  
D r. R einard, no longer able to work  in G ermany, escaped to Spain with his wife 
Eliza beth, and sailed to N ew Y ork  in N ovember of 193 4.
I n 1936 he opened his office in the Fairfax Theatre Building.
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Bnai Brith Messenger, 1�.09.194�, page 2 
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Bnai Brith Messenger, 02.0�.194�, page � 

!"#$%&"'()*+,-"#.*/&,##*0+/&,##1*%2*$.,*345*6*789

Bnai Brith Messenger, 1�.12.194�, page � 
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Bnai Brith Messenger, 0�.02.19�0, page � 

B' nai B' rith M essenger, 195 0-02-03  AD - 
Fairfax Stationery and Office Supplies is still located in the Fairfax 
Theatre building seventy years later.
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Bnai Brith Messenger, 1�.09.1944, page 2� 

B' nai B' rith M essenger, 1944-09-15  AD - Susan' s D resses - 
Sportswear. 
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Bnai Brith Messenger, 04.04.19�2, page 40 
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Bnai Brith Messenger, 04.0�.19�2, page 2 
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Bnai Brith Messenger, 11.12.19��, page 1� 

B' nai B' rith M essenger, 1952- 04-04 AD - Ga llenK amp' s Shoes.

B' nai B' rith M essenger, 195 3 -12-11 AD - The TOT SH OP .
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Bnai Brith Messenger, �0.0�.19�1, page � 

B' nai B' rith M essenger, 1961- 06- 30 AD -
Esk ay D rugs 7909 Beverly Blvd. To this day same storefront of 
the subj ect building contains a drug store that serves the local 
community' s needs.
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Bnai Brith Messenger, �1.0�.19�1, page $�4 
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Bnai Brith Messenger, 11.09.19�4, page 11 
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Bnai Brith Messenger, 24.09.19��, page 1� 
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Bnai Brith Messenger, 2�.10.19��, page 24 

B' nai B' rith M essenger, 196 5 -09-24 AD - 
V ictor Uman' s D iscount Fashions. 

B' nai B' rith M essenger, 1961- 03- 31 ad-
I srael' s Bak ery. 

stevenluftman


stevenluftman




Reproduced with permission of the copyright owner.  Further reproduction prohibited without permission.LATI mes 1938- 06- 12 Shoe Company 
Leased 7909 Beverly Blvd from N C 
Stein.

LATimes 1935- 11-10 Sontag D rug Stores 
$50k  lease, remodeling to most modern of 
the k ind.
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Name: Beverly-Fairfax Commercial Planning District 

 

Description: 

The Beverly-Fairfax Commercial Planning District is a two-block-long stretch along North Fairfax Avenue, a major north-south 
commercial corridor in the Beverly-Fairfax neighborhood of central Los Angeles. The district is located between Rosewood 
Avenue to the north and Beverly Boulevard to the south, in an area featuring a regular, rectilinear street grid. It is composed 
primarily of one-story retail storefronts, flush with the sidewalk, along both sides of the street; a few of the lots are used for 
parking. Institutional buildings, including a Jewish temple and a senior center, are located in the district as well. Building 
features consist of large display windows and original projecting signage, including the Leader Building neon sign, Los 
Angeles Historic-Cultural Monument #667. Features of the district consist of original concrete sidewalks and palm trees 
planted in the 1980s. Shops are primarily accessed at their street-facing façades, with little or no parking at the rear. 
Common alterations consist of window and door replacements and storefront alterations. 

Significance: 

The Beverly-Fairfax Commercial Planning District is an early neighborhood commercial corridor in the Beverly-Fairfax area of 
central Los Angeles. Composed of retail storefronts primarily dating from the 1930s and the 1940s, the district is 
characterized by its pedestrian scale and orientation. This district spans two tracts, both subdivided in 1923 as the 
commercial strip for adjacent residential neighborhoods east and west of Fairfax Avenue. Lots were 50 feet wide and backed 
by alleys. Although subdivided in the 1920s, this part of Fairfax Avenue was not paved until 1929, and substantial 
development did not begin until the 1930s, continuing through the 1950s.  

 

The residential neighborhoods surrounding the Beverly-Fairfax district to the east and west were associated with the Jewish 
community beginning in the late 1920s/early 1930s, and Fairfax Avenue emerged as a major Jewish commercial center after 
World War II. In the postwar years, kosher delis, restaurants, and Jewish bakeries were numerous on Fairfax Avenue. Several 
long-time businesses, including Canter’s Delicatessen, Schwartz Bakery and Diamond Bakery, are still in operation.  

 

Despite the commercial planning district’s significance, the area does not retain sufficient integrity or cohesion for historic 
district eligibility. The majority of individual buildings have undergone some degree of alteration, and some were demolished 
to make way for newer, often larger buildings in the 1960s through the present. Revitalization efforts of this area in the 
1980s provided building owners with new awnings and signage, and palm trees were planted. The cumulative effect of these 
alterations is an overall lack of integrity and cohesion for the district as a whole. However, the district does retain a strong 
sense of time and place. Its linear configuration, building massing, and low-scale pedestrian orientation contribute to an 
overall feeling of a 1930s-1940s commercial shopping street. For these reasons, this area may warrant special consideration 
for local planning purposes. 



Exhibit 7o. Advertisements Using Proximity to Subject Building

The Magenta outline indicates the location of the subject property
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Bnai Brith Messenger, 09.11.19�1, page 11 

B' nai B' rith M essenger, 195 1-11-09 -AD  Edythe' s Sports Shop 
across from Fairfax Theatre. 

LATimes 1929-07-07 Beverly Blvd close to 
new Fairfax Theater-Classified. 

LATimes 1929-08-02 property close to Fairfax 
Theatre Classified. 

LATimes 1929-11-17 Corner adj oining Bever-
ly-Fairfax Theater-Classified. 

LATimes 1930- 02-02 The H ot Spot near Fairfax 
Theater-Classified. 

LATimes 1930- 12-02 Business Lot near Fairfax 
Theater Classified. 

LATimes 1930- 12-14 La Calma Apts N ear N ew 
Fairfax Theater Classified. 

LATimes 1929-11-13 2 ads property near Fairfax 
Theater-Classified. 

LATimes 1931- 04-14 Apt N ear Fairfax Theater 
Classified. 
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and
Southern California Rapid Transit District

January 1983

Funding for this project is providefJ by grants to the Southern California Rapid
Transit District from the United Stdtes Department of Transportation, the State of
California, and the Los Angeles County Transportation Commission.
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Table B

TABULATION OF HISTORIC/ARCHITECTURAL RESOURCES ELIGIBLE
OR POTENTIALLY ELIGIBLE TO THE NATIONAL REGISTER (Continued)

(75 total)

)

Station Resource and Addresss Designation of Eligibility·

Wilshire/Fairfax (Continued)

c.n
c.n

130

13S

13T

13V

Fairfax/Beverly

14C

Sunset/La Brea

16D

Office structure
5828 Wilshire Blvd.

Residence
712 Stanley Ave.

Residences
718-720 Stanley Ave.

Residences and apartments
727-731 Curson Ave.

Haig M. Prince Building/Fairfax Theatre
7901-7909 Beverly Blvd.

Tiny Naylor's Drive-in Restaurant
7101 Sunset Blvd.

3D

4D(a)

4D(a)

4D(a)

4(b)

3

Hollywood/Cahuenga

17A Julian Medical Building
6380-6384 Hollywood Blvd.

3D

stevenluftman




Table C

TABULATION OF HISTORIC/ARCHITECTURAL RESOURCES
AND POTENTIAL IMPACTS BY SC RTD METRO RAIL (Continued)

Potential Impacts

Station Resources and Address

Acquisition
(Removal of all or a
portion of property)

Construe tion-related
(Ex: vibration or

sUbsidence) Visual
Future Joint
Development

Wilshire/Fairfax (Continued)

(»
00

13S

13T

13V

Residence
712 Stanley Ave.

Residences
718-720 Stanley Ave.

Residences and apartments
727-731 Curson Ave.

x

x

x

Fairfax/Beverly

14C Haig M. Prince Building/
Fairfax Theatre
7901-7909 Beverly Blvd.

x

Sunset/La Brea

16D Tiny Naylor's Drive-in
Restaurant
7101 Sunset Blvd.

x

Hollywood/Cahuenga

17A Julian Medical Building
6380-6384 Hollywood Blvd.

x

stevenluftman
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STORE, OFFICE BUILDING UNDER WAY: STRUCTURE TO RISE AT <SPAN ...
Los Angeles Times (1923-1995); !"#$%%&$%'(')$*+,-"./0$12/0,+2345$6.7/848.+/9$:,/$!;#.5./$<2=./
8#>$?(

LATimes 1929-08-11 Store Office Building Under Way — The announcement of the Fair-
fax Theatre Building seemed to spur commercial development in the area. Within three 
months of the announcement, E. Clem Wilson announced he was building a two-story 
retail and office building directly across Beverly Blvd. from the theater (demolished 1974).



Exhibit 8. Historic Resource Surveys

Exhibit 8a. SurveyLA Wilshire CPA Individual Resources:  
Fairfax Theater 

Exhibit 8b. SurveyLA Planning Districts and Multi-Property Resources: 
Beverly-Fairfax Commercial Planning District

Exhibit 8c. Metro Rail Environmental Impact Report:  
Historic Resources

Exhibit 8d. National Register of Historic Places:  
Beverly Fairfax Historic District 

The Magenta outline indicates the location of the subject property
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Beverly Fairfax Historic District  Los Angeles, California 
Name of Property                   County and State 
 

Section 8 page 134 

evidenced by the greater numbers of late 1930s and early 1940s buildings seen in the district’s 
eastern portion. The Beverly Fairfax Historic District experienced its most intense period of 
development from 1924 to approximately 1942, during which 447 of its 463 buildings were 
constructed. Notably, there is no evidence of a slowdown during the Great Depression, with 170 
buildings being constructed between 1929 and 1939. While fourplexes and apartment houses 
remained the predominant building type during this period, the number of duplexes and 
courtyard apartments being constructed decreased by the late 1930s. 
 
After this period, construction was slow but steady, seeing a drop during World War II, with no 
buildings constructed between 1942 and 1947, and a small postwar spike, which resulted in the 
construction of eight buildings between 1947 and 1949. By the late 1940s, development of the 
neighborhood was largely complete, with a few examples of infill occurring through the 1950s 
and 1960s, and sporadic demolition/replacement of original buildings starting in the late 1950s. 
 
Criterion A: Jewish Ethnic Heritage and Social History 
 
The Beverly Fairfax Historic District played a key role in the westward shift of Los Angeles’ 
Jewish diaspora starting in the 1920s, and proved crucial to the development of Fairfax Avenue 
at Beverly Boulevard as a Jewish commercial and institutional hub. Its attractive multi-family 
residences, lack of racially restrictive covenants, and opportunities for property ownership drew 
residents from older Jewish enclaves on the east side of town, and made it one of the first areas 
in the western suburbs to see a Jewish influx during a period of massive growth for the city. The 
area quickly became known among Jewish Angelenos as a desirable and attainable neighborhood 
on the city’s burgeoning west side. It became predominantly Jewish over the next ten years. By 
1940, at least two-thirds of the population were Jewish, and by the end of the 1940s, the district 
was firmly established as the residential anchor of Los Angeles’ Jewish community. The district 
remains associated with the Jewish community. 
 
Los Angeles’ Jewish population has been an integral part of city life since the mid-nineteenth 
century, when the first Jews are documented to have arrived. The small group of Jewish residents 
recorded in the 1850 census grew over the next few decades, reaching 2,500 people in 1900. 
Although they constituted less than 1.5% of the local population, Jewish Angelenos gained 
prominence and socioeconomic power beyond their numbers thanks to their emphasis on 
commerce and civic involvement in the growing urban center.7 Many of the city’s Jewish 
residents were European immigrants, and most lived in downtown Los Angeles during these 
early years. 
 
During Los Angeles’ first population and construction boom in the late 1880s, the majority of the 
newcomers were white Protestants from the Midwest. This decreased the city’s ethnic and 
religious diversity and resulted in a socioeconomic climate less favorable to Jewish residents, as 
                         
7 City of Los Angeles, “SurveyLA Los Angeles Citywide Historic Context Statement, Context: Jewish History” 
(prepared by Teresa Grimes, Allison Lyons, Elysha Paluszek, Amanda Duane, and Jonathan Kaplan of GPA 
Consulting, in association with Becky Nicolaides, for the City of Los Angeles, Department of City Planning, Office 
of Historic Resources, 2016), 7-9. 
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well as to other ethnic groups. Facing increasing discrimination, the Jewish population began to 
consolidate and shift, with many people moving to east side neighborhoods like Boyle Heights. 
The city’s longtime Jewish residents were joined by numerous new Jewish immigrants from 
Eastern Europe and the Middle East during the early twentieth century, most of whom settled in 
and around the neighborhoods of Boyle Heights, and City Terrace and Brooklyn Heights in what 
became East Los Angeles. By 1929, Los Angeles’ Jewish population had reached 70,000, 
constituting almost 6% of the city’s total.8 
 
While many Jewish residents chose to live in established enclaves for the shared culture, 
religion, and (in the case of new arrivals) languages, others lived there because they were 
excluded from some other neighborhoods where they might have preferred to reside. Many 
residential areas established restrictive covenants that prohibited the sale of property to Jews as 
well as other ethnic minorities, greatly limiting neighborhood choice.9 Appearing in the late 
nineteenth century and becoming more common in the early twentieth, these covenants were a 
form of a private contract recorded in the deed of the property, where, as a condition of 
purchasing a home, white buyers agreed they would not later sell or rent to non-whites (or, in 
some cases, non-Christians).10 
 
Even in areas without formal deed restrictions, informal means were used to exclude Jews, from 
explicit threats of violence (including from the Ku Klux Klan, which was very active in Los 
Angeles during the 1920s) to the common realtor practice of simply refusing to show or sell 
properties to anyone of undesirable ethnicity.11 Los Angeles realtors appear to have closely 
followed guidelines in the 1922 Code of Ethics for the National Association of Real Estate 
Brokers that stated, “A Realtor should never be instrumental in introducing into a neighborhood 
a character of property or occupancy, members of any race or nationality, or any individual 
whose presence will clearly be detrimental to property values in the neighborhood.”12  
 
The expanded use of restrictive covenants was directly linked to the geographic expansion of Los 
Angeles itself during the 1920s. The city experienced another population boom, reaching a 
population of nearly 1.5 million people by 1930 that represented a tripling of the population over 
a 10-year period.13 Residential construction exploded as a result. Facilitated by the rising 
prominence of the automobile and the expansion of road networks, Los Angeles spread in all 
directions to accommodate its new residents. The area to the west of downtown, formerly 
agricultural and dotted by oil derricks plumbing the oil fields below ground, became a 

                         
8 City of Los Angeles, “Jewish History,” 12. 
9 Max Vorspan and Lloyd P. Gartner, History of the Jews of Los Angeles (San Marino, CA: Huntington Library, 
1970), 205. 
10 Michael Jones-Correa, “The Origins and Diffusion of Racial Restrictive Covenants,” Political Science Quarterly 
115 (2000-2001), 544. 
11 City of Los Angeles, “Jewish History,” 13; Edmon J. Rodman, “Let My People Go…to Hancock Park,” Jewish 
Journal, 9 April 2014. 
12 Cited in R. Marciano, D. Goldberg, C. Hou, “T-RACES: a Testbed for the Redlining Archives of California's 
Exclusionary Spaces: Beyond HOLC,” http://salt.umd.edu/T-RACES/fha.html, accessed November 2017. 
13 Kevin Starr, Material Dreams: Southern California Through the 1920s (New York: Oxford University Press, 
1990), 69. 

http://salt.umd.edu/T-RACES/fha.html
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particularly desirable and easily accessible location thanks to the rapid development of Wilshire 
Boulevard. Existing rancho land was subdivided and sold off to developers large and small, who 
established new tracts ready for both single- and multi-family buildings. Many of these new 
subdivisions, especially in the most desirable areas directly adjacent to the Wilshire corridor, 
boasted restrictive covenants that would exclude Jews. The covenants were augmented by 
realtors who ensured no Jewish people would be allowed to purchase homes in upper-class 
developments like Hancock Park.14  
 
The discriminatory practice of restrictive covenants was reinforced in 1933, with the creation of 
the Home Owners Loan Corporation (HOLC). This organization created a nationally applicable 
framework for appraising properties, classing neighborhoods into one of four grades: A, B, C, 
and D, with corresponding colors green, blue, yellow, and red shown on residential security 
maps, based on factors like homogeneity of population as well as proportion of multi-family 
income properties to single-family residences and building age/quality.15 The Federal Housing 
Administration (FHA) used these ratings to decide who met the lending requirements of FHA-
insured mortgages. In a practice that became known as redlining, certain neighborhoods were 
classed as red, a category that was usually reserved for the oldest areas with the highest ethnic 
diversity and presence of “subversive racial elements.” These neighborhoods were viewed as an 
undesirable credit risk to lenders, and their residents were rarely able to obtain FHA or VA loans. 
One of Los Angeles’ redlined districts was Boyle Heights, which the HOLC described in this 
way in 1939: 
 

This is a “melting pot” area and is literally honeycombed with diverse and subversive 
racial elements. It is seriously doubted whether there is a single block in the area which 
does not contain detrimental racial elements, and there are very few districts which are 
not hopelessly heterogeneous in type of improvement and quality of maintenance.16 

 
In contrast, the HOLC description of a green A grade tract off the south side of Wilshire 
Boulevard, just west of La Brea Avenue, found, “Population is homogeneous and deed 
restrictions rigidly enforced which largely account for its harmonious appearance and distinct 
appeal.”17 The Hancock Park area, also classed as green, was “protected in perpetuity from racial 
hazards” and its “population is homogeneous and largely of the upper income group.”18 Hancock 
Park’s deed restrictions and real estate agents actively excluded Jews. Other tracts in West Los 
Angeles (essentially the Fairfax area, including Beverly Fairfax) were less restrictive, and the 
Jewish residents of the increasingly crowded eastside neighborhoods took notice.  
                         
14 Edmon J. Rodman, “Let My People Go…to Hancock Park.” Jewish Journal, 9 April 2014. 
15 George Lipsitz, The Possessive Investment in Whiteness: How White People Profit from Identity Politics 
(Philadelphia, PA: Temple University Press, 1998) cited in “T-Races,” http://salt.umd.edu/T-RACES/holc.html, 
accessed November 2017. 
16 HOLC Area Description File, Area D-53 (Boyle Heights), 19 April 1939; accessible online at “T-RACES,” 
http://salt.umd.edu/T-RACES/demo/demo.html, accessed November 2017. 
17 HOLC Area Description File, Area A-53 (Wilshire), 9 March 1939; accessible online at “T-RACES,” 
http://salt.umd.edu/T-RACES/demo/demo.html, accessed November 2017. 
18 HOLC Area Description File, Area A-42 (Wilshire Country Club District), 2 February 1939; accessible online at 
“T-RACES,” http://salt.umd.edu/T-RACES/demo/demo.html, accessed November 2017. 

http://salt.umd.edu/T-RACES/holc.html
http://salt.umd.edu/T-RACES/demo/demo.html
http://salt.umd.edu/T-RACES/demo/demo.html
http://salt.umd.edu/T-RACES/demo/demo.html
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In his analysis of historic census data, historian Bruce A. Phillips found that Los Angeles’ Jewish 
population grew even faster than that of the city overall during the 1920s, more than tripling 
from 28,000 in 1920 to 91,000 in 1930.19 Many Jewish people who could afford to buy or rent 
property in the new suburbs to the west decided to do so, marking the beginning of a population 
shift that would eventually move the center of Los Angeles Jewish life from the east side of town 
to the west. By 1930, 8.6% of the city’s Jewish population lived in West Los Angeles, and by 
1940, the Fairfax District (including the residential neighborhoods around Fairfax Avenue as 
well as the commercial corridor itself) had emerged as a majority-Jewish area.20 As geographers 
Allen and Turner noted, by the late 1930s the city’s Jewish population had effectively diverged 
by class: “Boyle Heights remained the home of the more Yiddish, Orthodox, and working-class 
Jews; the more acculturated Jews (particularly the Reform Jews) and the new professionals and 
managers lived in a completely separate area, to the west of downtown.”21  
 
As clear as this split may have been, most of the newly built and newly Jewish-dominated 
neighborhoods of West Los Angeles, including areas of exclusively single-family houses, were 
still accorded only a yellow C grade from the HOLC based primarily on the increasing presence 
of Jews.22 A rare blue B grade exception was the single-family area located immediately east of 
the Beverly Fairfax Historic District, which was deed-restricted but nevertheless had a “large 
percentage of Jewish people,” which “is said to adversely affect the homogeneity of the 
population.”23 This example indicates that some of the area’s subdivisions had restrictive 
covenants that were not extended to Jews, though based on the known social geography of 1930s 
Los Angeles, it is likely that they excluded people of color. 
 
The area containing the Beverly Fairfax Historic District was one of the Fairfax area’s yellow 
neighborhoods as defined by the HOLC in 1939. This was due to both “the predominance of 
multi-family dwellings” and the fact that “the increasing concentration of Jewish families is said 
to be a derogatory influence.”24 While some Jewish residents of the new Fairfax District lived in 
the more common single-family residential tracts like Beverly Green (west of Fairfax Avenue), 
others, primarily renters, lived in the heavily multi-family area of the nominated district. 
Comprising portions of two large tracts subdivided by owner G. Allan Hancock in 1923, the 

                         
19 Bruce A. Phillips, “Not Quite White: The Emergence of Jewish ‘Ethnoburbs’ in Los Angeles 1920-2010,” 
American Jewish History Volume 100, No. 1, January 2016, 79. 
20 Phillips, “Not Quite White,” 83. 
21 James P. Allen and Eugene Turner, The Ethnic Quilt: Population Diversity in Southern California (Northridge: 
CSUN Center for Geographical Studies, 1997), 67, cited in City of Los Angeles, “Jewish History,” 14-15. 
22 “T-RACES,” http://salt.umd.edu/T-RACES/demo/demo.html, accessed November 2017. A rare blue exception 
was the single-family area immediately east of the Beverly Fairfax Historic District (Rosewood-La Jolla, B-65), 
which was deed-restricted and still had a “large percentage of Jewish people,” which “is said to adversely affect the 
homogeneity of the population.” 
23 HOLC Area Description File (Rosewood-La Jolla, B-65), 24 February 1939; accessible online at “T-RACES,” 
http://salt.umd.edu/T-RACES/demo/demo.html, accessed November 2017. 
24 HOLC Area Description File (Beverly to Melrose, Gardner to Edinburgh, C-81), 24 February 1939; accessible 
online at “T-RACES,” http://salt.umd.edu/T-RACES/demo/demo.html, accessed November 2017. 

http://salt.umd.edu/T-RACES/demo/demo.html
http://salt.umd.edu/T-RACES/demo/demo.html
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district consists almost entirely of multi-family residences ranging from duplexes to large 
apartment houses, with fourplexes as the most common type.  
 
The district’s multi-family residences provided denser housing than the surrounding residential 
areas, as well as more affordable and diverse housing options attractive to renters. Its proximity 
to the commercial corridors of Beverly Boulevard, Melrose Avenue, and the nascent Fairfax 
Avenue enabled residents to walk to nearby businesses, public transportation, and institutions 
like synagogues and the Beverly-Fairfax Jewish Community Center at the corner of Beverly and 
N. Edinburgh Avenue.25 In the early years, many of the neighborhood’s residents attended 
Jewish services in private homes or in one of several small synagogues occupying storefronts on 
Fairfax and Beverly. Larger, purpose-built synagogues like Etz Jacob (7659 Beverly Boulevard, 
1946, extant) and Congregation Shaarei Tefila (7269 Beverly Boulevard, 1955, extant) came 
later.26 In addition to being convenient for all residents, the district’s proximity to synagogues 
was critical for the district’s Orthodox and Conservative Jews, who did not drive or ride on the 
Sabbath, and could get where they needed to go on foot. 
 
Many of the buildings in the Beverly Fairfax Historic District boasted relatively large units that 
could accommodate families, including extended families of multiple generations. Family 
members tended to follow each other to the neighborhood, so many residents had close relatives 
they could visit with a five-minute walk.27 Longtime residents of the Beverly Fairfax Historic 
District recall that the neighborhood was, for all intents and purposes, a shtetl like those left 
behind in Europe: a small, village-like community where multi-generational families lived in 
close proximity and socialized frequently with their neighbors, who were valued friends.28 
 
Crucially, the district had no racially restrictive covenants.29 Building owners in the district, both 
Jewish and not, had the freedom to rent to any tenants they chose. Analysis of the 1930 census 
data for the district suggests that at least 26% of its households were Jewish; by 1940, the 
percentage of Jewish households had risen to at least 66%.30 The 1940 population was heavily 

                         
25 The Beverly-Fairfax Community Center was established in 1943 at 8008 Beverly Boulevard and expanded to 
8000 Beverly in 1947 (neither building is extant). In 1954, it moved into a new building at 5870 W. Olympic 
Boulevard, about a mile and a half to the south, and changed its name to the Westside Jewish Community Center. 
Information from Diana Vanetek, personal communication, 14 December 2017; City of Los Angeles, “Historic 
Context Statement, Context: Jewish History,” 74; Los Angeles Times, “Jewish Center Dedicated Here,” 11 February 
1943; Los Angeles Department of Building and Safety, Permit LA06554-6556, 13 March 1947. 
26 City of Los Angeles, “Historic Context Statement, Context: Jewish History,” 38-39, 47; Jewish Home LA, “Etz 
Jacob Congregation Celebrates 85 Years,” 14 September 2017, accessed March 2018, 
https://jewishhomela.com/2017/09/14/etz-jacob-congregation-celebrates-85-years/. The physical home for the 
Orthodox congregation that became Etz Jacob exhibited the full range of development—it started with Orthodox 
services in Rabbi Jacob Bauman’s home, moved to a leased storefront at the corner of Beverly and N. Stanley 
Avenue, and joined with Beth Israel in 1946 to form Etz Jacob in its new building at the same location. 
27 Bonnie Macdonald and Diana Vanetek, personal communication, 14 December 2017. 
28 Ibid. 
29 Los Angeles County Recorder’s Office, deed records for 343 N. Curson Avenue (1933), 349 N. Genesee Avenue 
(1934), and 408 N. Stanley Avenue (1933). 
30 ARG’s census data analysis used methods utilized in Phillips, “Not Quite White;” Barry R. Chiswick, “The 
Economic Progress of American Jewry: From Eighteenth Century Merchants to Twenty-First Century 

https://jewishhomela.com/2017/09/14/etz-jacob-congregation-celebrates-85-years/
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Russian Jewish, including numerous first-generation immigrants, suggesting that the 
neighborhood had become an entry point for new Angelenos. District residents in both 1930 and 
1940 were largely middle-class, with a variety of occupations including salesman/saleswoman, 
store proprietor, movie studio employee, chauffeur, dentist, accountant, clerk, real estate broker, 
stenographer, builder, and apartment house proprietor. These included owners as well as tenants. 
While a few owners (usually widows) were full-time property managers, most owners had 
outside jobs and did not live off their rental income.31 
 
Building permits and census data indicate that a number of Jewish builders and owner-
developers constructed buildings in the Beverly Fairfax Historic District, and some of them also 
lived there.32 Charles I. Goodman, a builder born in New York to Russian-born parents, was 
enumerated as a tenant at 317 N. Gardner Street (#56) with his wife and three children in 1930. 
Permits from 1927 and 1928 list him as the owner of eight out of ten buildings within the district 
on which he also served as the builder, working with architect J.W. McKee on most of them. It is 
unknown if he retained ownership of any of them after construction. The fact that he was renting 
instead of owning in the district in 1930 suggests he developed them on speculation to sell. The 
same appears true of Polish-born Samuel Kurtz, who developed five buildings in the district, and 
also owned and lived in one of them at 410 N. Stanley Avenue (#436) with his wife and four 
children. Oscar Kalish, born in Russia and fluent in Yiddish, was a prolific developer who 
constructed multi-family buildings across western Los Angeles and Beverly Hills, in addition to 
at least four buildings in the Beverly Fairfax Historic District. 33 He was a tenant in one of them 
at 437 N. Orange Grove Avenue (#257) with his wife and son in 1930. Harry Genser, a 
Canadian-born builder, constructed at least six buildings in the district, including three designed 
by notable architect Louis Selden. Genser lived as a renter at 315 N. Curson Avenue (#8) with 
his wife and two children in 1930. 
 
At least one prominent Jewish architect is known to have worked in the district. Max Maltzman 
was one of the first successful Jewish architects to break into mainstream design in Los Angeles. 
Born in Nickolayev, Russia in 1899, Maltzman and his family immigrated to Montreal, Canada 

                                                                               
Professionals” in Aaron Levine, ed., The Oxford Handbook of Judaism and Economics (Oxford: Oxford University 
Press, 2010); Esther Isabelle Wilder, “Defining and Measuring the Socioeconomic Status of Jews,” in Uzi Rebhun, 
ed., The Social Scientific Study of Jewry: Sources, Approaches, Debates (Oxford: Oxford University Press, 2014); 
and Stanley Lieberson and Mary C. Waters, From Many Strands: Ethnic and Racial Groups in Contemporary 
America (Washington, D.C.: Russell Sage Foundation, 1990). These studies base Jewish identification on Russian 
origin (individual or parent born in Russia), presence of Yiddish speakers, and distinctively Jewish surnames. ARG 
used a 50% sample, reviewing all census sheets for four out of the district’s eight main (north/south-running) streets. 
The estimated percentage of Jewish households is presumed to be a minimum number, given that the surnames of 
most Sephardic Jews are not clearly identifiable as Jewish, and because the religious/ethnic identity of second-
generation-and-up Jewish Americans without distinctive Ashkenazi surnames would not be visible in census data. 
31 Fred Zaidman, Diana Vanetek, and Bonnie Macdonald, personal communication, 14 December 2017. 
32 Los Angeles Department of Building Safety (LADBS) original construction permits; U.S. Bureau of the Census, 
Fifteenth Census of the United States: 1930—Population Schedule (Los Angeles City, Los Angeles County, 
California). 
33 Los Angeles Times, “Double Residence to Rise,” 25 March 1934; “Apartments Scheduled,” 2 August 1936; 
“Twenty-four New Structures to Cost About $321,300,” 24 January 1937. 
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in 1909 before settling in Chelsea, Massachusetts in 1910.34 After returning from military service 
during World War I, Maltzman studied architecture in Boston. He moved to Los Angeles in the 
1920s, where he established his own architecture firm at 169 N. La Brea Avenue.35 During his 
career, Maltzman designed numerous high-style apartment buildings, several of which have been 
recognized as local landmarks for their quality of design. Maltzman showed his loyalty to his 
Jewish heritage by undertaking several projects for the city’s Jewish community, including the 
Hebrew Home for the Aged at 325-357 S. Boyle Avenue (auditorium extant, other buildings 
demolished) and the Talmud Torah Synagogue, known as Breed Street Shul (extant), at 247 N. 
Breed Street.36 His work in the district is discussed more in the Architecture section.  
 
Los Angeles’ Jewish population continued to shift west during the 1930s and 1940s, and the 
greater Fairfax District, including the Beverly Fairfax Historic District, became predominantly 
Jewish over the next few decades. By 1951, the Fairfax District was over 60% Jewish—a 
percentage of Jewish residents the Beverly Fairfax multi-family neighborhood had already 
surpassed over a decade earlier.37 The influx of new residents, both native-born and immigrant 
(many of whom were refugees and Holocaust survivors), changed the commercial as well as 
residential composition of the area. The new residents proved crucial to the development of 
Fairfax Avenue, which had unpaved portions as late as 1919 and was still largely undeveloped 
by 1927. By the 1940s, Fairfax Avenue near its intersection with Beverly Boulevard had become 
the preeminent hub of Jewish commercial and institutional life in Los Angeles, boasting kosher 
butcher shops, delis, bakeries, religious book and music stores, senior service centers, clothing 
stores, and newspaper stands selling papers in Russian, Yiddish, and Hebrew.38 The Fairfax 
District continued to densify during the post-World War II population boom that again changed 
the face of Los Angeles, gaining new Jewish residents from across the country as well as 
European refugees. By 1949, the Beverly Fairfax Historic District was completely built out, and 
occupied by a majority Jewish population of tenants and owners. 
 
The Fairfax District remained a vibrant center of Jewish life for decades, though the expanding 
Jewish population of Los Angeles saw greater dispersal across the city starting in the 1950s. The 
San Fernando Valley, the Pico-Robertson area, and Los Angeles’ Westside saw particular growth 
in their Jewish populations during the postwar period. The semi-insular enclaves of the first half 
of the twentieth century, including that of the Beverly Fairfax Historic District, remained heavily 
Jewish and were no longer alone in providing desirable residential options to the diaspora. 
Starting in the 1970s, the Fairfax District began to see an influx of Orthodox Jewish families, 
initiating a new wave of Judaism-centered residential patterns. 
 

                         
34 “Beginnings,” Max Maltzman, accessed December 2017, http://maxmaltzman.com/.  
35 Ibid. 
36 Ibid. 
37 Phillips, “Not Quite White,” 86; U.S. Bureau of the Census, Sixteenth Census of the United States: 
1940‒Population Schedule (Los Angeles City, Los Angeles County, California). 
38 City of Los Angeles, “Jewish History,” 23, 90; Department of Water and Power photograph of Fairfax High 
School, 1927, accessed December 2017, www.waterandpower.org. 
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From its establishment in the mid-1920s and continuing through the post-World War II period, 
the Beverly Fairfax Historic District stood out from its surrounding, equally Jewish 
neighborhoods because of its multi-family residences. Its walking distance from Fairfax Avenue 
and Beverly Boulevard, as well as its relative affordability, rendered it desirable to families as 
well as older and less affluent residents wishing to access nearby Jewish businesses and 
institutions.39 The neighborhood remained a predominantly Jewish enclave long after its 
establishment. Lifelong district residents recalled visiting Fairfax Avenue kosher butcher shops 
with their grandparents and seeing many elderly residents with concentration camp tattoos on 
their forearms.40 It maintains a high proportion of Jewish residents, some of whom live in the 
same apartment houses in which their grandparents once lived. 
 
Criterion C: Architecture 
 
The Beverly Fairfax Historic District is an unusually cohesive 1920s-1940s multi-family 
neighborhood with high physical integrity that strongly conveys its significance as an excellent 
collection of Period Revival architecture. From construction of its first buildings in 1924, the 
district saw continued development through the 1940s, with its most intense development 
(exclusively resulting in Period Revival styles) during the late 1920s. From the late 1930s 
through the 1940s, new buildings in the district were commonly designed in the Minimal 
Traditional and Streamlined Moderne styles as well as a variety of Period Revival styles, 
complementing the existing Period Revival architecture in terms of scale, massing, and 
character. The district’s period of significance ends in 1949, when it was almost completely built 
out. By 1949, all but one of the district’s parcels had seen the construction of predominantly two-
story multi-family buildings, and the area’s architectural character had been achieved.41 
 
Period Revival 
The architecture of the Beverly Fairfax Historic District is largely within the Period Revival 
idiom, a range of European and Colonial American-inspired styles that proliferated in residential 
developments across Los Angeles beginning in the late 1910s. Period Revival styles thrived in 
both single-family and multi-family residential designs, due in part to advancements in 
construction technology that allowed for more versatility in the application of various materials. 
As idealized and eclectic historicist revivals, the styles lent themselves to flexible adaptations 
across a variety of building types; the film industry also played a huge role in influencing the 
public’s expectations of historical precedents. Los Angeles’ 1920s building boom led to the use 
of Period Revival styles throughout the city. They remained a popular choice for residential 
design through the late 1930s and early 1940s, before losing favor to post-World War II styles 

                         
39 City of Los Angeles, “Jewish History,” 23. 
40 Dale Kendall, Fred Zaidman, Diana Vanetek, and Bonnie Macdonald, personal communication, 14 December 
2017. Mr. Zaidman’s parents were Polish Holocaust survivors who met at Bergen-Belsen, married, and immigrated 
to the U.S. in 1950. 
41 The undeveloped parcel at 313 N. Genesee Avenue (#104) saw the construction of an apartment house in 1954, 
and is not to be confused with the two parcels identified as vacant in Section 7: 417 N. Curson Avenue (#34) and 
646 N. Genesee Avenue (#169). 
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Beverly-Fairfax Commercial Planning District 
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Exhibit 8c. Metro Rail Environmental Impact Report: 
Historic Resources







Exhibit 8d. National Register of Historic Places: 
Beverly Fairfax Historic District
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