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Amasis Apartments

Historic-Cultural Monument Nomination Continuation Sheet

A. Property Description

Site

The Amasis Apartments are located at 747 N. Wilcox Avenue in Hollywood. The building takes up 
most of its rectangular parcel, and is fronted by a small lawn and sidewalk on the east elevation. 
Narrow alleyways separate the building from other multi-family buildings on the north, south, and 
west.

Exterior

The two story tall building is roughly rectangular in plan, with very shallow setbacks on the side 
elevation. It is clad in stucco, and has a flat roof. The primary elevation has a facade of a stylized 
Ancient Egyptian temple that projects from the face of the building, with the stucco scored to simulate 
stone. The sides are tapered like those of an Egyptian pylon, with a large cavetto topping it. The 
symettrical seven bay wide front elevation features simplified columns that are influenced by those at 
Egyptian temple sites engaged into the walls. The entrance is recessed under a pointed horseshoe arch 
that is flanked by two alcoves with reverse ogee openings. Above that is a bowed balcony with a 
curved wrought iron railing. There are irregular multi-foil arched openings at each corner of the 
building. One of the openings has been filled in. Egyptian motifs that are reminiscent if hieroglyphics 
are painted in various places on the facade. Typical windows are multi-light wood casements, although 
most have been replaced with jalousies.

Interior

Real estate listings show the Egyptian Revival theme carried into the interior common area, with 
original sconces, alcoves, and wrought iron railings.

Alterations

Some windows have been replaced within original openings.

B. Statement of Significance

Summary

The Amasis Apartments meet the following criteria for designation as a Los Angeles Historic-Cultural 
Monument:

It embodies the distinctive characteristics of a style, type, period, or method of construction; or 
represents a notable work of a master designer, builder, or architect whose individual genius 
influenced his or her age.
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Designed in 1926 by J.M. Close, the property meets criterion 3 by serving as an excellent example of 
the Egyptian Revival style, which is considered a sub-theme of Exotic Revival architecture. The 
building's overall massing, materials, roofline, and ornamentation are all fashioned after an Egyptian 
temple, with massive solid walls, a cavetto cornice, and thick columns. The building opened four years 
after the discovery of  Tutankhamen's tomb.

Egyptian Influenced Architecture in Hollywood

The first exotic building to truly capture the collective imagination of Los Angeles was Grauman’s 
Egyptian Theater (HCM #584) from 1922, which was based on an Egyptian temple.1 While Meyer & 
Holler may have been influenced by archaeological discoveries in Egypt, it is also possible that their 
inspiration for the theater on Hollywood Boulevard came from Hollywood itself, as films of the Silent 
Era were especially preoccupied with faraway lands.2 The Vista theater, which opened in 1923 with a 
design by Lewis A. Smith, was originally planned to have an interior that matched its Spanish Colonial 
Revival style exterior, but the 1922 discovery of King Tutankhamen’s tomb in Egypt prompted a 
change in the design to capitalize on the public's interest.3 A year after the opening of the Vista, 
contractor J.M. Close, who primarily designed and constructed apartments and bungalow courts 
between 1910 and 1935,4 built his first of a series of apartment buildings around Hollywood that 
mimicked the form of an Egyptian temple.

Egyptian Revival Apartment Buildings by John Manley Close

An Architectural Guidebook to Los Angeles has this to say about Close's buildings, “It is amusing to 
speculate what on earth was in this developer-builder-architect's mind when he conceived of buildings 
such as these. Close designed, built, and marketed his buildings, and in his advertisements, he 
encouraged prospective buyers to “pyramid your dollars.” The buildings are mostly plain Los Angeles 
stucco boxes; it is the pylons and the colonnaded frontispieces that makes you stop and look. Only 747 
N. Wilcox Avenue retains any of the script. The Karnak Apartments at 5617 La Mirada Avenue, Ahmed
Apartments at 5616 Lexington Avenue, and Osiris Apartments at 430 S. Union Avenue all have painted 
pylons to create a contrast in the facade.”5

His Egyptian Revival buildings include the following: Oasis (1020 S. Kingsley Drive) (1924), 1017 S. 
Kingsley Drive (1925), Ahmed (5616 Lexington Avenue) (1925), Rameses (1020 S. New Hampshire 
Avenue) (1925), and Karnak (5617 La Mirada Avenue) (1926), Osiris (430 S. Union Avenue) (1926). 
Most of these buildings have seen their integrity severely degraded with flush-mounted vinyl window 
replacements. Osiris and 1017 S. Kingsley seem to retain an acceptable level of integrity, but they do 
not contain any of the painted murals that Amasis has. Only Amasis is able to communicate the original
intent of J.M. Close's Egyptian Revival buildings.

1 Gleye Paul. (1981). Architecture of Los Angeles. Los Angeles: Rosebud Books.
2 City of Los Angeles. "Los Angeles Citywide Historic Context Statement Context: Architecture and Engineering Theme: Exotic 

Revival, 1900-1980,” ed. Department of City Planning, Office of Historic Resources, SurveyLA, 2015.
3 “Vista Theater.” Los Angeles Conservancy, https://www.laconservancy.org/learn/historic-places/vista-theatre/.
4 City of Los Angeles. "Los Angeles Citywide Historic Context Statement Context: Architecture and Engineering Theme: Exotic 

Revival, 1900-1980,” ed. Department of City Planning, Office of Historic Resources, SurveyLA, 2015.
5 Winter, Robert and David Gebhard. An Architectural Guidebook to Los Angeles: Fully Revised 6th Edition. Angel City Press, 2018.
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Amasis Apartments

Permits were issued to owner G.G. Wright for the construction of a 40 room apartment building on 
June 3, 1926. The contractor is listed as J.M. Close. There is no architect listed on the permit. Satellite 
photography shows that the Amasis was one of the largest buildings on this block of Wilcox throughout
the 20th century, as it was mostly comprised of single family homes. The furnished apartments were 
advertised for in the Los Angles Times just after opening, with mentions of large dressing rooms, 
private phones, and janitor service.6 On January 15, 1928, the Los Angeles Times reported on the 
exchange of the building,7 and then on February 12, 1928, they reported on another exchange from A. 
L. Hershner to Dorothy S. and Bessie S. Rubin.8 In 1929, an auction was held for a new buyer.9 Other 
names that appear on permits for the building are Ralph Shank (1972), Loretta Johnson (1982), and 
Robert and Esther Eisenstein (1998).

Exotic Revival Architecture10

As a relatively young city, Exotic Revival architecture did not arrive in Los Angeles until its second 
period of popularity during the twentieth century. While still rare, the imaginative environment of Los 
Angeles nurtured the style, resulting in some of the city’s greatest landmarks.

One of the first examples of Exotic Revival architecture in Los Angeles was the opulent, feudal 
Japanese-inspired estate, Yamashiro (“Castle on the Hill”), completed in 1914. It was designed by 
architect Franklin M. Small for the eccentric Bernheimer brothers, Adolf and Eugene. The Bernheimers
were from a wealthy merchant family that imported a number of dry goods through New York. The 
brothers were exposed to Asian art, antiques, and silks as they imported goods from Asia to sell 
stateside, eventually amassing a huge collection of Asian artifacts. In order to house their collection, 
they built the Yamashiro estate on a twelve-acre site in the Hollywood Hills. The rumor at the time was
that hundreds of Asian craftsmen were responsible for its construction. Yamashiro was a private home 
until the Bernheimers sold it in 1924. It would later be the headquarters of an exclusive social club, and
was not accessible to the public until the 1930s. Yamashiro was listed as LAHCM #921 in 2008 for its 
architectural and historical significance.

While it was not the first exotic building in Los Angeles, the first to truly capture the collective 
imagination of Los Angeles was Grauman’s Egyptian Theater (LAHCM #584). It opened on October 
18, 1922 at the premiere of Robin Hood starring Douglas Fairbanks. The theater design was based on 
that of an Egyptian temple—fronted with a long, elaborate forecourt decorated with Egyptian murals, it
hardly appeared to be a movie theater at all, and it had Angelenos transfixed.

The architectural firm of Meyer & Holler was responsible for the glamorous and outlandish Egyptian 
Theater. It is possible that they were influenced by archaeological discoveries in Egypt, but they may 
have looked closer to home for inspiration. Early Hollywood films were especially preoccupied with 
faraway lands, forgotten cities, and exotic landscapes. For example, D.W. Griffith constructed a 

6 Advertisement for Amasis Apts. Los Angeles Times, 15 October 1926.
7 “Apartments in Exchange Deal.” Los Angeles Times, 15 January 1928.
8 “Deal Involves &180,000 Total.” Los Angeles Times, 12 February 1928.
9 Advertisement for 747 No. Wilcox Ave Auction. Los Angeles Times, 14 July 1929.
10 Excerpted and adapted from City of Los Angeles. "Los Angeles Citywide Historic Context Statement Context: Architecture and 

Engineering Theme: Exotic Revival, 1900-1980,” ed. Department of City Planning, Office of Historic Resources, SurveyLA, 2015.
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massive set—the largest ever built at that time—featuring an amalgamation of architectural elements 
loosely based on the Persian and Babylonian empires for his infamous three-hour film, Intolerance. The
set, in all its grandeur, remained for years along Sunset Boulevard.

Meyer & Holler delighted the movie-going crowd again in 1927 with the completion of Grauman’s 
Chinese Theater (LAHCM #55), a whimsical temple in the “Chippendale Chinese” style. The design 
was not necessarily accurate to Chinese architecture, but rather was an extravagant reimagining of an 
English interpretation. The theater was highly ornamented, down to the dragon-shaped water faucets in 
the lavatories. Another of Los Angeles’ fanciful theaters was Morgan, Walls & Clements’ Mayan 
Theater (LAHCM #460), also completed in 1927. Smaller-scale, residential buildings with elements of 
Exotic Revival styles began to spring up across the city in reaction to these types of buildings, 
concurrent with the fantasy of Period Revival styles that drew its inspiration anywhere from French 
castles and English fairytales.

The synthesis of several different styles, including Exotic Revival, resulted in some of the most iconic 
and unique buildings in the city. John Parkinson, Albert C. Martin, and John C. Austin were awarded 
the commission for Los Angeles City Hall (LAHCM #150) in 1925. They collaborated on the design: 
Parkinson spearheaded the architectural concept, Martin was responsible for structural engineering, and
Austin created the working drawings and managed the project. Architect Austin Whittlesey was 
retained for the interior design. The design intent for the building was to combine many different styles
to create a “hybrid” that did not necessarily correspond with an existing style or era. Completing the 
project in 1928, the architects blended elements of the classical and exotic; the building features 
monumental columns and high-style symmetry as well as a lavish, Byzantine-inspired rotunda at the 
third floor, and a stepped “ziggurat” at its apex, mimicking the overall form of an Egyptian obelisk.

Another downtown Los Angeles landmark is the Los Angeles Central Library (LAHCM #46). Bertram 
Grosvenor Goodhue began the design for the library in 1921; after he passed away in 1924, Carleton 
Winslow supervised its completion. Like City Hall, the library is a composite of classical and exotic 
elements—including those derived from Moorish/Islamic, Egyptian, Byzantine, and Roman 
architecture—that resulted in a building that is both monumental and symbolic. The building is 
centralized around a Byzantine Revival rotunda and topped by a pyramidal shape clad in an intricate 
mosaic. The exterior is embellished with sculptures of symbolic figures, some of whom are represented
as Greeks or Egyptians, and the grounds that surround it referenced those in the Mediterranean. Despite
the wide range of influences, the various styles were integrated into the design in a formal, disciplined 
way, creating an aesthetic that was simultaneously new and singular, while evoking a sense of the 
traditional.

The exuberance of the Exotic Revival was possible because it had no basis in architectural dogma. It 
was not bound by tenets or theories, and it did not come about through necessity, academic exploration,
or as a reaction to what came before it. Exotic Revival was pure fantasy and expression, a new level of 
creativity and imagination that was both embraced and allowed to blossom in one of the most 
architecturally diverse periods in the history of Los Angeles.

Period of Significance

The period of significance for the Amasis Apartments is defined as 1926 for its significance as a 
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notable example of the Egyptian Revival style.

Integrity

The Amasis Apartments retain a high degree of integrity, and are mostly unaltered.

Location: The subject property is in its original location and therefore retains this aspect of integrity.

Design: The subject property retains most of its character-defining features from its period of 
construction, including its painted Egyptian motifs, and therefore is able to convey its historic 
significance as an Egyptian Revival apartment building. The building's overall massing, configuration, 
and character-defining decorative elements remain. Therefore, the building retains integrity of design.

Setting: The property is located in Hollywood, and while more recent development has occurred on the
block, the prominence of the building in its original location remains. The building retains integrity of 
setting.

Materials: Minor alterations have minimally affected the building's integrity of materials. The property
retains the majority of its materials from its initial construction, therefore this element of integrity 
remains intact.

Workmanship: The building's original workmanship is still evident through its overall construction 
methods and materials. The building retains this element of integrity.

Feeling: The original character-defining features still remain, presenting the same basic appearance 
from the street as when it was built. No major alterations have occurred. The building retains integrity 
of feeling.

Association: The property has been continuously used as a multi family residence since its 
construction in 1926. It is just as recognizable today as a 1920s residential building that is directly 
linked with this period of development in Hollywood. Therefore, it retains integrity of association.
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PERMIT HISTORY

1972 – fire repair 5%

1982 – acoustic ceilings, floor coverings, general repairs

1998 - reroof
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