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PROJECT: Historic-Cultural Monument Application for 

 THE COMPLEX 
  
REQUEST:  Declare the property an Historic-Cultural Monument 
 
OWNERS: Santa Monica Wilcox Holding Company LLC 
 8383 Wilshire Boulevard, Ste. 460 
 Beverly Hills, CA  90211  
 
 Alfred I. and Betty Spivak, Trustees 
 Spivak Family Trust 
 8425 W. Third Street, #201 
 Los Angeles, CA  90048 
 
 Alfred I. and Betty Spivak, Trustees, Spivak Family Trust 
 and H. and J. Spivak, Trustees, Spivak Trust 
 4751 Wilshire Boulevard, Ste. 203 
 Los Angeles, CA  90010                   
    
APPLICANTS: Matt Chait 
 The Complex Theatre and Studios 
 6476 W. Santa Monica Boulevard 
 Los Angeles, CA  90038 
  
 Lindsay Mulcahy 
 Los Angeles Conservancy 
 523 W. 6th Street #826 
 Los Angeles, CA  90014 
  
 
RECOMMENDATION  That the Cultural Heritage Commission: 

 
1. Declare the subject property an Historic-Cultural Monument per Los Angeles 

Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.7.  
 
2.   Adopt the staff report and findings. 

 
 

CULTURAL HERITAGE COMMISSION 
 
HEARING DATE: August 17, 2023 
TIME:   10:00 AM 
PLACE:  City Hall, Room 1010 

200 North Spring Street 
Los Angeles, CA  90012 
and via Teleconference 
(see agenda for login 
information) 

 
EXPIRATION DATE: August 29, 2023 

CASE NO.: CHC-2023-3455-HCM 
                    ENV-2023-3456-CE   
 
Location: 6464-6480 W. Santa Monica Boulevard;    
               1048-1060 N. Wilcox Avenue 
Council District: 13 – Soto-Martinez 
Community Plan Area: Hollywood 
Land Use Designation: Limited Manufacturing 
Zoning: MR1-1-SN 
Area Planning Commission: Central 
Neighborhood Council: Central Hollywood 
Legal Description: Strong and Dickenson’s South 
Hollywood No. 1 Tract, Block K, Lots 4 and 5 
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VINCENT P. BERTONI, AICP 
Director of PlanningN1907 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Ken Bernstein, AICP, Principal City Planner  Shannon Ryan, Senior City Planner 
Office of Historic Resources          Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Lambert M. Giessinger, Senior Architect             Melissa Jones, City Planner  
Office of Historic Resources          Office of Historic Resources 
  
 
Attachments: Memo from Applicant, Dated July 21, 2023 
                      Commission/ Staff Site Inspection Photos–July 13, 2023 
                                     Historic-Cultural Monument Application 
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FINDINGS 
 

● The Complex “exemplifies significant contributions to the broad cultural, economic or 
social history of the nation, state, city or community” as an excellent example of streetcar-
related commercial development in Hollywood. It also significantly contributed to the 
development of the theatre community in Los Angeles and played an important role in the 
establishment of Hollywood Theatre Row.  
 
 

CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community; 

2. Is associated with the lives of historic personages important to national, state, city, or local 
history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; 
or represents a notable work of a master designer, builder, or architect whose individual 
genius influenced his or her age. 

 
 
SUMMARY 
 
The Complex is a two-story brick commercial building located on the southeast corner of W. Santa 
Monica Boulevard and N. Wilcox Avenue in Hollywood. Designed in the Spanish Colonial Revival 
architectural style by architect John Robert Harris (1900-1964), it was constructed in 1928 for 
John R. Black as offices and store spaces along the Pacific Electric Railway Company Santa 
Monica Red Car line. Starting in the 1960s, the subject property was transformed into a 
performance art enclave with the conversion of the commercial storefronts into small theaters and 
studio spaces. Pre-eminent mime Richmond Shepard ran the building as the Richmond Shepard 
Theatre Studios from the late 1970s until 1990, when actor Matt Chait took over the master lease 
and re-named the building The Complex. Continuously in operation until 2022, The Complex 
played a significant role in the creation of Hollywood Theatre Row, one of the densest 
concentrations of small theatres in Los Angeles.  
 
In 1903, the City of Hollywood was incorporated and in 1904, the first Pacific Railroad line ran 
down Hollywood Boulevard. In the following years, local Pacific Electric lines were built along 
Santa Monica Boulevard, Sunset Boulevard, Vermont Avenue, Western Avenue, Vine, and 
Highland Avenue to connect the Hollywood community to the growing Los Angeles metropolis. 
By 1908, local railway cars ran down Santa Monica Boulevard through the community known as 
Colegrove and past the future site of the subject property. In 1910, Hollywood and Colegrove 
consolidated with the City of Los Angeles. From 1900 through the early 1930s, streetcars were 
the main mode of transportation in Los Angeles and it had one of the most extensive streetcar 
networks of any city in the county.  
 
From the early to late 1980s, small theatres began operating out of converted commercial or 
industrial buildings along Santa Monica Boulevard. The number of theatres grew and consolidated 
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throughout the 1980s, forming the foundation for the creation of Hollywood Theatre Row in 1992. 
At its height, Hollywood Theatre Row consisted of over 20 small theaters. In 2015, Los Angeles 
City Council, initiated by former Councilmember Mitch O’Farrell, formally designated the area 
along Santa Monica Boulevard between McCadden Ave and El Centro Place as Hollywood 
Theatre Row (Council File No. 15-0066). At the time, this area encompassed theaters such as 
The Complex; The Hudson (6539 Santa Monica Blvd); The Lex Theatre (6760 Lexington Ave); 
McCadden Place Theatre (1157 N. McCadden Pl); The Celebration (now at 1125 N. McCadden 
Pl); The Blank Theatre (formerly Second Stage at 6500 Santa Monica Blvd); The Broadwater 
(formerly the Lillian, located at 6320 Santa Monica Blvd); The Dragonfly, (6510 Santa Monica 
Blvd); The Lounge (6201 Santa Monica Blvd); and the Schkapf Theatre (6567 Santa Monica 
Blvd). Rising rents in the mid-2010s forced several theatres to leave the Row and The Complex 
is the latest collection of live performance venues to close. 
 
Rectangular in plan, the subject property is of wood and steel-frame and brick construction with 
smooth stucco cladding on the street-facing elevations. It generally has a flat roof with a raised 
parapet; the northwest corner of the building has a pyramidal roof that rises above the roofline. 
There are several skylights. The north-facing, primary facade is asymmetrically composed and is 
divided into three, unequal parts on the second floor. On the ground floor there is an arcade of 
five round arch storefronts with multi-lite transoms and a shouldered arch storefront on the 
northwest corner that is distinguished by thick columns and whimsical plaster ornamentation 
surrounding the multi-lite transom window. The second-floor features divided-lite steel casement 
windows and two lancet arch windows with divided-lite steel transoms and casement windows, 
stepped pilasters, and vents with a floral motif on the northwest corner. The west-facing facade 
has two round arches and a shouldered arch on the first floor that have been infilled, and steel 
divided-lite casement windows and lancet arch openings with divided-lite steel casement and 
transom windows on the second floor. The first-floor interiors are composed of a lobby with a box 
office and concession area, four theater spaces, and backstage dressing rooms, bathrooms, and 
lockers. The second floor leads to a mezzanine containing offices, studios, and a theater. The 
doors have decorative molding and an original transom opening that has been infilled. There is a 
staircase with a wrought iron balcony and railing leading down to the exit on Wilcox Avenue. 
 
John Robert Harris was born in Clay County, Texas in 1900 and worked as an architect and 
engineer before relocating to Los Angeles in 1924. He established his own practice the following 
year and went on to complete over 400 public and private projects in a variety of architectural 
styles in the Los Angeles area. Harris also served as chair of the Hollywood Boulevard 
Development Association from 1930, influencing the commercial and architectural development 
of Hollywood’s primary corridor. In addition, he founded the Architects of San Fernando Valley 
(later the San Fernando Valley chapter of the American Institute of Architects) in 1945. In 1958, 
Harris opened a camera shop, which he ran while continuing to practice architecture until his 
death in 1964. Notable works by Harris include a model house design for the Architects’ Building 
Material Exhibit (1931), the Van Nuys Post Office (1933), the Silberberg Building (1931, HCM 
#1276) and the Micheltorena Street School (1935). 
 
The subject property has experienced a number of alterations over the years that include: the 
addition and removal of partition walls to reconfigure several of the interior spaces on the first and 
second floors between 1945 and 1950; the construction of a two-story room and a mezzanine 
within the existing building in 1962; the replacement of the red-tile tower roof with asphalt shingles 
in 1994; and the installation of soundproofing, air conditioning, theater seating, carpeting, theater 
lighting, and marquees above each storefront on the north-facing facade; the infill of the archways 
on the west-facing facade; the infill of the transom window within one of the arches on the north-
facing facade, and the reconfiguration and replacement of most of the storefronts within the 
arched openings on the north-facing facade. 
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SurveyLA, the citywide historic resources survey, identified the subject property as individually 
eligible for listing under the national, state, and local designation programs as an excellent 
example of streetcar-related commercial development in Hollywood. 
 
 
DISCUSSION 
 
At the Cultural Heritage Commission hearing on June 15, 2023, Commissioner Kanner requested 
that the applicant provide additional information about other theatres on Hollywood Theatre Row. 
In response to this request, the applicant submitted a memo to staff on July 21, 2023 (see 
attached memorandum), which outlines historically significant theatres on Hollywood Theatre 
Row and better contextualizes the contributions of The Complex.  
 
Staff finds that The Complex meets one of the Historic-Cultural Monument criteria.  
 
The subject property “exemplifies significant contributions to the broad cultural, economic or social 
history of the nation, state, city or community” as an excellent example of streetcar-related 
commercial development in Hollywood. Similar to other parts of Los Angeles, the rail lines in 
Hollywood facilitated the development of densely populated commercial corridors, such as Santa 
Monica Boulevard. During the 1920s, when the subject property was constructed, the 
entertainment industry experienced its heyday and there was a major population boom. In tandem 
with the existence of the streetcar lines, these factors led to commercial and residential 
development in Hollywood at this time. As exemplified by the subject property, streetcar 
commercial development is most commonly characterized by two-story business blocks, with 
shops below and professional offices or apartments above, with single story storefronts placed 
directly on the sidewalk and no accommodation for automobiles. The pedestrian orientation of the 
subject property, its multiple storefronts set within arcades, and its location on a prominent corner 
are also all reflective of commercial development built in response to the streetcar line that ran 
along Santa Monica Boulevard. Today, the subject property stands as one of relatively few intact 
examples of streetcar-oriented commercial architecture that are extant in Hollywood.  
 
In addition, the subject property “exemplifies significant contributions to the broad cultural, 
economic or social history of the nation, state, city or community” for its significant contributions 
to the development of the theatre community in Los Angeles and its important role in the 
establishment of Hollywood Theatre Row. The Complex’s five small theatres and rehearsal 
spaces offered low-barrier opportunities for new and experimental artists and served as a 
springboard for artists to launch their careers. Serving as the Richmond Shepard Theatre 
throughout the 1970s and 1980s, the subject property contained three theatres and three 
rehearsal studios where Shepard taught classes, coached celebrities including Dick van Dyke 
and Lily Tomlin, and rented studio and theatre space to numerous actors and dancers. In 1989, 
Chazz Palminter’s “A Bronx Tale” opened at The Complex and the success of the play lead to an 
off-Broadway run and a movie starring Robert De Niro. In 1993, the Los Angeles Times profiled 
comedian and playwright Pat Hazell, whose play “The Bunk Bed Brothers” opened at The 
Complex to glowing reviews and led to a movie deal. Actress Julia Sweeney also first performed 
at The Complex her one-woman show, God Said, Ha!, which worked its way up to Broadway. 
Further, at The Complex, new actors have overlapped with more well-known actors and 
performers, including Don Cheadle, Justine and Jason Bateman, Dr. Dre, Quentin Tarintino, and 
Axel Rose, who all rehearsed and performed at the subject property, allowing for collaboration 
and community building. 
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Additionally, The Complex served as the anchor for Hollywood Theatre Row for more than three 
decades. In the 1980s, Hollywood’s economic decline led to cheap rent and plentiful commercial 
venues for artists. In this era, The Complex (then The Shepard Theatre) was joined along Santa 
Monica Boulevard by several other theatres, which over the next decade would draw in more 
theatre companies and lead to the area being branded as Hollywood Theatre Row. In 2006, The 
Complex won the Charlie Theatre Arts Award, a Hollywood Arts Council program that celebrates 
local businesses and individuals who revitalize and unite the Hollywood community through 
programming, architecture, public art, and other innovations. Receiving the Charlie Award in the 
Theatre Arts category, The Complex was formally recognized as the anchor of Hollywood’s Santa 
Monica Boulevard Theatre District for over 25 years. Additionally, in 2015, the Los Angeles City 
Council voted to name the intersection in front of the subject property as “Hollywood Theater Row” 
in recognition of Hollywood Theatre Row’s contributions to arts and culture in Hollywood and Los 
Angeles as a whole. 
 
Despite interior and exterior alterations over the years, the subject property retains a sufficient 
level of integrity of location, design, setting, materials, workmanship, feeling, and association to 
convey its significance.   
 
 
CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS 
 
State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken 
by regulatory agencies, as authorized by state or local ordinance, to assure the maintenance, 
restoration, enhancement, or protection of the environment where the regulatory process involves 
procedures for protection of the environment.”  
 
State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects 
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation 
or reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s 
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating, 
Restoring, and Reconstructing Historic buildings.”  
 
The designation of The Complex as an Historic-Cultural Monument in accordance with Chapter 
9, Article 1, of The City of Los Angeles Administrative Code (“LAAC”) will ensure that future 
construction activities involving the subject property are regulated in accordance with Section 
22.171.14 of the LAAC. The purpose of the designation is to prevent significant impacts to an 
Historic-Cultural Monument through the application of the standards set forth in the LAAC. Without 
the regulation imposed by way of the pending designation, the historic significance and integrity 
of the subject property could be lost through incompatible alterations and new construction and 
the demolition of an irreplaceable historic site/open space. The Secretary of the Interior’s 
Standards for Rehabilitation are expressly incorporated into the LAAC and provide standards 
concerning the historically appropriate construction activities which will ensure the continued 
preservation of the subject property.  
 
The City of Los Angeles has determined based on the whole of the administrative record, that 
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA 
Guidelines Section Article 19, Section 15308, Class 8 and Class 31, and none of the exceptions 
to a categorical exemption pursuant to CEQA Guidelines Section 15300.2 applies. The project 
was found to be exempt based on the following:  
 

The use of Categorical Exemption Class 8 in connection with the proposed 
designation is consistent with the goals of maintaining, restoring, enhancing, and 



CHC-2023-3455-HCM  
6464-6480 W. Santa Monica Boulevard; 1048-1060 N. Wilcox Avenue 
Page 7 of 7 
 
 

protecting the environment through the imposition of regulations designed to 
prevent the degradation of Historic-Cultural Monuments.  
 
The use of Categorical Exemption Class 31 in connection with the proposed 
designation is consistent with the goals relating to the preservation, rehabilitation, 
restoration and reconstruction of historic buildings and sites in a manner consistent 
with the Secretary of the Interior’s Standards for the Treatment of Historic 
Properties.  

 
Categorical Exemption ENV-2023-3456-CE was prepared on July 21, 2023. 
 
 
BACKGROUND 
 
On May 22, 2023, the Director of Planning determined that the application for the proposed 
designation of the subject property as an Historic-Cultural Monument was complete. On June 15, 
2023, the Cultural Heritage Commission voted to take the subject property under consideration 
as a potential Historic-Cultural Monument. On July 13, 2023, a subcommittee of the Commission 
consisting of Commissioners Milofsky and Kanner conducted a site inspection of the property, 
accompanied by staff from the Office of Historic Resources.  
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July 21, 2023

Submitted Electronically

Melissa Jones

Office of Historic Resources, Los Angeles City Planning

221 North Figueroa Street, Suite 1350

Los Angeles, CA 90012

RE: The Complex Historic-Cultural Monument Application;

CHC-2023-3455-HCM; ENV-2023-3456-CE

This memo is an addendum to the Historic-Cultural Monument application for The

Complex submitted on April 28, 2023. It provides the additional information

requested by Commissioner Kanner at the June 15, 2023, Cultural Heritage

Commission hearing.

This memo outlines historically significant theatres on Hollywood Theatre Row to

better contextualize The Complex. It includes all known buildings that have

operated as theatres on the Row for a period of five years or more between the

1980s and the present. Greater detail is provided for theatres which have operated

on the Row for over 20 years. There are twelve buildings identified with Hollywood

Theatre Row. They are roughly bound by Highland Avenue to the west, La Brea

Avenue to the east, Lexington Avenue to the north, and Waring Avenue to the

south.

The buildings with the longest history of theatre use include El Centro Theatre

(804 N. El Centro) from 1946-2012; The Complex (6468-6480 W. Santa Monica

Blvd.) from 1973-2020; The McCadden Place Theatre (1157 N. McCadden Place)

from 1981-present; The Hudson Theatres (6535-6547 W. Santa Monica Blvd./ 1110

N. Hudson Ave.) from 1985-present; The Blank (6500 W. Santa Monica Blvd.)

from 1985-present.

The largest groupings of theatres within a single building include The Complex

with five separate theatres; The Broadwater (6320-6324 W. Santa Monica Blvd/

1076-1078 Lillian Way) with four; The Hudson Theatres with three.

None of these buildings are designated. El Centro Theatre and The Complex are the

only resources identified as eligible for designation by SurveyLA.

1980s: Origins of Hollywood Theatre Row:

From the early to late 1980s, small theatres began operating out of converted

commercial or industrial buildings along Santa Monica Boulevard. These theatres

included the Richmond Shepard (6468 W. Santa Monica Blvd., now part of The

Complex); Fig Tree (6539 W. Santa Monica Blvd., now part of The Hudson



Theatres); Cassandra Gaylor (6543 Santa Monica Blvd., now part of The Hudson Theatres); The Attic

(6562 W. Santa Monica Blvd.); Second Stage (6500 W. Santa Monica Blvd.); The McCadden Place Theatre

(1157 N. McCadden Pl.); El Centro Theatre (804 N. El Centro). This grouping of theatres grew and

consolidated throughout the 1980s, forming the foundation for the creation of Hollywood Theatre Row in

1992.

Theatre Venues in 1987. Source: GoogleMaps, Lindsay Mulcahy.

1990s: Formalization of Hollywood Theatre Row:

In the early 1990s, The Complex; Attic; Second Stage; The McCadden Place Theatre; El Centro were

joined by Igloo/World (formerly Cassandra Gaylor, 6543 Santa Monica Blvd., now part of The Hudson

Theatres); The Hudson (formerly Fig Tree, 6539 W. Santa Monica Blvd., now The Hudson Theatres);

Fountainhead (1110 N. Hudson Ave., now part of The Hudson Theatres); The Lex (6760 Lexington Ave.,

in the same building as The McCadden Place Theatre at 1157 N. McCadden Pl); Studio C (6448 W. Santa

Monica Blvd.). In 1992, these theatres officially organized together under the banner of Hollywood

Theatre Row. They were joined by Celebration Theatre (7051 W. Santa Monica Blvd.) in 1993.



Theatre Venues in 1993 (The Complex in red). Source: GoogleMaps, Lindsay Mulcahy.

2000s: Growth of Hollywood Theatre Row

The late 1990s saw the arrival of other significant theatres such as Elephant Theatre Co. and Theatre

Aslyum (now part of the Broadwater Theatres at 6320-6324 W. Santa Monica Blvd/ 1076-1078 Lillian

Way); The Village at Ed Gould Plaza (1119-1137 N. McCadden Place). The early 2000s saw the departure

of The Attic, but the arrival of The Lounge Theatre and Open Fist Theatre Co. (6201-6209 W. Santa

Monica Blvd.) and Artworks Theatre and Schkapf (6567 W. Santa Monica Blvd.). Rising rents in the mid

2010s forced several theatres, such as Celebration, Schkapf, Artworks Theatre, and Elephant Theatre Co.

to leave the Row.



Theatre Venues in 2010 (The Complex in red). Source: GoogleMaps, Lindsay Mulcahy.

Significant Theatres:

Over time, several buildings along Hollywood Theatre Row have housed multiple theatre companies and

operators, sometimes simultaneously. Therefore, the following section leads with the building address

and total length of time served as a theatre, followed by the most recent theatre operator. The following

paragraphs specify the tenures of different theatre companies and operators and offers relevant details on

the physical building.

804 N. El Centro (El Centro Theatre): 1946-2012

The building was constructed in 1914 as a movie picture theatre.
1
The Ivy Theatre, on the eastern portion

of the building, was one of Hollywood’s earliest silent movie theaters. The grocery store in the western

portion was converted to The Circle Theater in 1946 and run by students from UCLA. The one-story

building retains some plaster work and a marquee sign on the easterly side that conveys its history as a

theatre, while the original entrance has been filled in with tile. The westerly side is a vernacular with no

ornamentation except for a small marquee sign.

In 1979, the entire building was renamed El Centro Theatre. It operated with a 99-seat and 84-seat

theatre (the Chaplin and Circle stages) until 2012. In the 1990s it was the home of Cast Theatre.
2

2 Los Angeles Theatres, “El Centro Theatre,” accessed July 17, 2023,
https://losangelestheatres.blogspot.com/2017/02/el-centro-theatre.html.

1 LADBS, “New Construction,” August 28, 1914, 1914LA17425.

https://losangelestheatres.blogspot.com/2017/02/el-centro-theatre.html


SurveyLA determined it eligible for designation at the local, state, and national level as a significant site

for the “development of performance art in Los Angeles.”
3

804 N. El Centro Ave. Source: SurveyLA.

6468-6476W. Santa Monica Blvd. (The Complex): 1973-2022

The building was constructed in 1924 in the Spanish Colonial Revival style and is an excellent example of

streetcar-related development in Hollywood. It was identified by SurveyLA as eligible for listing at the

local, state, and national level.

In 1973, Syntaxis Theatre was the first identified group to perform theatre at 6468 W. Santa Monica Blvd.
4

In the following years different storefront and offices were used as acting, singing, and dancing studios,

and by 1977, the Richmond Shepard Workshop and Theatres was established at 6468 W. Santa Monica.
5

The Richmond Shepard quickly expanded to two more theatres at 6470 and 6472 W. Santa Monica Blvd.
6

In 1990, the three-theatre and three-rehearsal room complex was sold to Matt Chait, who renamed the

building The Complex and built out two more theatres and rehearsal spaces. The Complex is a theatre

6 Don Shirley, “‘Cats’ Will Try and Land on its Feet Again,” Los Angeles Times, May 14, 1987.
5 “Display Ad,” Los Angeles Times, August 7, 1977.
4 1973 Los Angeles Reverse City Directory, Los Angeles Public Library.

3 Historic Resources Group, “Historic Resources Survey Report: Hollywood Individual Resources,” SurveyLA,
Prepared for the City of Los Angeles, Department of City Planning, Office of Historic Resources (Revised
November 2015), 91.



venue rental, hosting companies such as Theatre 6570 (originally the Woodshop Theatre Co.), Blue Line,

and Buffalo Nights in the 1990s, and Oh My Ribs in the mid 2000s through 2020.
7

6468-6476 W. Santa Monica Blvd. Source: Lindsay Mulcahy/ L.A. Conservancy.

1157 N. McCadden Place/ 6760 Lexington Ave (The McCadden Place Theatre & The Lex):

1981-present

The building was constructed in 1922 on the southwest corner of McCadden Place and Lexington Avenue.
8

It was used as a furniture warehouse before being converted into a theatre. It is a one-story vernacular

building with a stucco facade and a marquee. The building is not designated, nor identified in SurveyLA.

The McCadden Place Theatre was opened in 1981 by New York actors Jay Donohue and Joy Rinaldi. The

company received numerous awards for their productions through the 1980s.
9

9 McCadden Place Theatre, “McCadden Place Theatre History,” accessed June 17, 2023,
https://mccaddentheatre.com/mccadden_place_theatre_history/.

8 LADBS, “New Construction,” June 22, 1922, 1922LA21239.
7 Koehler, “Street of Dreams”; Correspondence with Matt Chait, July 19, 2023.

https://mccaddentheatre.com/mccadden_place_theatre_history/


The Lex opened as a second theatre on the northern side of the building sometime before 1998.
10
It hosted

Celebration Theatre from 2015 through 2019.
11
In 2022, the Madnani Theater opened in the space.

12

Today, McCadden Place Theatre holds acting classes and rents out their 48-seat theatre space to

companies including Theatre Asylum.
13

1157 N. McCadden Pl./ 6760 Lexington Ave. Source: Google Streetview, captured July 17, 2023.

6500W. Santa Monica Blvd. (The Blank Theatre): 1985- present

The vernacular, one-story building was constructed in 1924.
14
Its stucco façade is windowless but

distinguished by a marquee sign. The building is not designated, and it was not identified in SurveyLA.

14 LADBS, New Construction, February 25, 1924, 1924LA10675

13 Theatre Asylum, “Home,” accessed July 17, 2023, https://www.theatreasylum-la.com/; McCadden Place Theatre,
“McCadden Place Theatre History,” accessed July 17, 2023,
https://mccaddentheatre.com/mccadden_place_theatre_history/.

12 Madnani Theatre, “Home,” accessed July 17, 2023, https://madnanitheater.org/.

11 Lyle Zimskind, “Best Theatre Companies in Los Angeles,” LAist, September 2, 2015,
https://laist.com/news/entertainment/12-best-theater-companies-in-los-angeles; Zachary Bernstein, “L.A. is Actually
a Theatre Town: A Guide to Indie Venues,” Los Angeleno, May 19, 2019.
https://web.archive.org/web/20230208025909/https://losangeleno.com/places/los-angeles-small-theater-guide/.

10 “Theatre,” Los Angeles Times, August 2, 1998.

https://www.theatreasylum-la.com/
https://mccaddentheatre.com/mccadden_place_theatre_history/
https://madnanitheater.org/
https://laist.com/news/entertainment/12-best-theater-companies-in-los-angeles
https://web.archive.org/web/20230208025909/https://losangeleno.com/places/los-angeles-small-theater-guide/


By 1985, the building was in operation as Second Stage Theatre.
15
In the early 1990s it housed the Actor’s

Gang theatre group, a significant performance group on the Row.
16
In 1996, The Blank Theatre moved to

6500 W. Santa Monica Blvd., then called Blank Theatre Co. at Second Stage.
17
The Bank is a non-profit

arts organization and theatre company founded in Hollywood in 1990 by Daniel Henning. Since 1993,

they have hosted a Young Playrights Festival and have been an integral part of the Row.
18

6500 W. Santa Monica Blvd. Source: Google Streetview, captured July 17, 2023.

6562W. Santa Monica Blvd. (The Attic): 1985- 2000

The building is a two-story vernacular industrial building which opened as a paint shop in 1942.
19
It is not

designated and it was not identified in SurveyLA.

19 LADBS, “New Construction,” March 9, 1942, 1942LA03396.

18 Bernstein, “How the Coronavirus is Affecting Hollywood’s Theater Row in 4 Acts”; The Blank, “About,”
accessed July 17, 2023, https://www.theblank.com/about ; Kathlee Foley, “Young Playwrights Unafraid to Tackle
Some Age-Old Issues,” Los Angeles Times, September 17, 1999; Janice Arkatov, “Fill in the Blank: Who turned
compensation for a mugging into an award-winning theater? Daniel Henning,” Los Angeles Times, June 18, 1995;
Daryl Miller, “Making All the Right Moves,” Los Angeles Times, April 12, 1998.

17 “Calendar: Stage,” Los Angeles Times, May 26, 1996.
16 Koehler, “Street of Dreams.”
15 “Calendar: Stage,” Los Angeles Times, November 17, 1985.

https://www.theblank.com/about


The Attic had begun operating by 1985 and was an active part of the creation of Hollywood Theatre Row.
20

The Attic left their Santa Monica Blvd. location in 2000.
21

6562 W. Santa Monica Blvd. Source: Google Streetview, captured July 17, 2023.

6535-6547W. Santa Monica Blvd./ 1110 N. Hudson Ave. (The Hudson Theatres):

1986-present

Multiple building permits list construction as between 1924 and 1947.
22
The building appears related to

streetcar commercial development in Hollywood as evidenced by its two-story symmetrical, rectangular

massing, tripartite entrances and storefront windows on the ground floor, and original steel-framed

casement windows on the second floor. It is a brick building with a stucco front-facing facade with

minimalist detailing, modest ornamental detailing. In 1997, there was an alteration to add the third

theatre venue to the south (rear) end of the building.
23
It is not designated nor identified as eligible by

SurveyLA.

Beginning in the 1980s, several small theatres began operating in the different storefronts. The Fig Tree

Theatre had opened at 6539 W. Santa Monica Blvd by 1985, and the Cassandra Gaylor was producing

theatre at 6543 W. Santa Monica Blvd by 1987. The Cassandra Gaylor later reopened as the Igloo/World

theatre.
24
Igloo/ World artistic co-directors Milton Justice and Dan Pilburn were integral in the effort to

found Hollywood Theatre Row.
25
In 1992, Andy Fickman opened the Fountainhead Theatre at 1110 N.

Hudson Ave.
26

26 Ibid.

25 Robert Koehler, “Street of Dreams: 11 L.A. Theaters Organize District in Hollywood,” Los Angeles Times, April
11, 1992.

24 “Calendar: Stage,” Los Angeles Times, November 17, 1985; Ray Lloyd, “‘Caught in Middle’ at Callboard /
‘Godspell’ in Burbank / ‘Cut on Bias’ at Cassandra Gaylor Theater / ‘Surrender Dorothy’ at the Powerhouse,” Los
Angeles Times, December 25, 1987.

23 LADBS, “Alteration/ Repair,” February 25, 1997, 97016-30000-04140.

22 Los Angeles Department of Buildings and Saftey, “New Construction,” March 14, 1946, 1946 07185; LADBS,
“New Construction,” November 5, 1951, 1951LA19766; LADBS, “Certificate of Occupancy,” July 30, 1952,
1951LA19766. No PDFs are attached to the permit numbers.

21 Theatre in L.A., “Attic Theatre,” accessed July 17, 2023, https://www.theatreinla.com/theatre/attic-theatre/115/ ;
“Politics Force L.A.’s Attic Theatre NoHo Repertory to Close its Doors,” Playbill, July 21, 2000.

20 “Calendar: Stage,” Los Angeles Times, November 17, 1985.

https://www.theatreinla.com/theatre/attic-theatre/115/


In 1992, The Hudson Theatre first opened at the easterly portion of the building at 5633 W. Santa Monica

Blvd.
27
By 1996, The Hudson had expanded to the entire building, becoming The Hudson Theatres.

28
It

continues today as a three-stage venue with two 99-seat theatres and one 43-seat theatre supporting a

wide range of theatre on the Row. From 2005-2020, The Hudson hosted the Comedy Central Stage, which

was a breeding ground for new shows and comedy specials.
29

6535-6541 W. Santa Monica Blvd./ 1110 Hudson Ave. (The Hudson Theatres). Source: Google Streetview,

captured July 17, 2023.

6436-6450W. Santa Monica Blvd. (Studio C): 1992-2020

6436-6450 W. Santa Monica Blvd. is a two-story mixed-use building. The first-story was constructed as a

garage sometime before 1928, and in 195, a second story loft was added and the ground floor was

converted to commercial space.
30
It is not designated, and it was not identified in SurveyLA.

30 LADBS, “Alteration/ Repair,” August 4, 1928, 1928LA21803; LADBS, “New Construction,” October 3, 1951,
1951LA02635.

29 Zachary Bernstein, “How the Coronavirus is Affecting Hollywood’s Theater Row in 4 Acts,” Los Angelino,
September 14, 2020, accessed December 2, 2022, https://losangeleno.com/coronavirus-los-angeles/theater-row/.

28 “Calendar: Stage,” Los Angeles Times.

27 Don Shirely, “‘STREAMERS’: BIGOTRY, VIOLENCE, WAR,” Los Angeles Times, March 14, 1986; “Calendar:
Stage,” Los Angeles Times, May 26, 1996.

https://losangeleno.com/coronavirus-los-angeles/theater-row/


Studio C was a 36-seat venue that opened at 6448 W. Santa Monica Blvd. storefront sometime before

1992.
31
It was operated by Matthew Quin with Theater Asylum until 2020.

32

6448 W. Santa Monica Blvd. Source: Google Streetview, captured July 17, 2023.

7051 W. Santa Monica Blvd. (Celebration Theatre) 1993-2013

The one-story brick building was constructed in 1953.
33
It is vernacular and industrial with no windows.

The building is not designated, and was not identified in SurveyLA.

Celebration Theatre is a non-profit theatre company founded in 1982 in Silver Lake by Mattachine Society

co-founder Charles “Chuck” Roland focusing on LGBTQ+ playwrights and plays. It relocated to 7051 W.

Santa Monica Blvd. near La Brea Ave. in 1993. It was forced to leave in 2013 due to rising rents.

Celebration Theatre then moved to The Lex in 2014 and 1125 N. McCadden Place, The Village at Ed Gould

Plaza, in 2022.
34

34 David Ng, “Elephant Theatre Co. in Hollywood bids farewell, for now at least,” Los Angeles Times, September 8,
2015.

33 LADBS, “New Construction,” April 22, 1953, 1953LA60260.
32 Bernstein, “How the Coronavirus is Affecting Hollywood’s Theater Row in 4 Acts.”
31 Koehler, “Street of Dreams.”



7051 W. Santa Monica Blvd. Source: Google Streetview, captured July 17, 2023.

1119-1137 N. McCadden Place (The Village at Ed Gould Plaza): 1998-present

Construction on 1119-1137 N. McCadden Place began sometime before 1929, but the building did not

receive a Certificate of Occupancy in 1952 when it was listed as a woodworking shop and residence. In

1983, it was converted from a furniture manufacturer to a sound studio and theatre.
35
The 1987 City

Directory lists several sound and film companies at the site, but no theatre.
36
The building is not

designated and it was not identified in SurveyLA.

In 1988, The LGBT Center’s satellite campus, The Village at Ed Gould Plaza, opened at the site to house

the Center’s expanding services.
37
This included several cultural and community-based programs

including the Renberg Theatre & Davidson/Valentini Theatre, a 200-seat and 50-seat theatre at 1125 N.

McCadden Pl. Celebration Theatre company has been based at The Village since 2022.

37 Bettina Boxall, “Gay-Lesbian Center Has New Facility,” Los Angeles Times, June 14, 1998; “LGBT Center,
Cultural Arts Stages: Renberg Theatre & Davidson/Valentini Theatre,” accessed July 18, 2023,
https://culturalarts.lalgbtcenter.org/stages/?_gl=1*rydbof*_gcl_au*MTY2MTEwNDUwNC4xNjg4Njg0OTc0.

36 In 1987, “Gomillion Sound Inc.” was located at 1137 McCadden and “Renegade Films Inc.” and “EBC Tales from
the Hollywood Hills” were located 1119 McCadden. As no reference to theatre in newspapers or city directories was
found, their tenure as a theatre is listed as 1998 when the building became The Village at Ed Gould Plaza. 1987 Los
Angeles Reverse City Directory.

35 LABDS, “Alteration/ Repair,” December 14, 1929, 1929LA31928; LADBS, “Certificate of Occupancy,” February
26, 1952, 1951LA00478; LADBS, “Certificate of Occupancy,” August 17, 1983, 1980LA06379.

https://culturalarts.lalgbtcenter.org/stages/
https://culturalarts.lalgbtcenter.org/stages/?_gl=1*rydbof*_gcl_au*MTY2MTEwNDUwNC4xNjg4Njg0OTc0


1125 N. McCadden Pl. Source: Google Streetview, captured July 17, 2023.

6320-6324W. Santa Monica Blvd./ 1076-1078 LillianWay (The Broadwater): 1998-present

This theatre complex on the southeast corner of Santa Monica Blvd. and Lillian Way stretches across two

parcels. 6320 W. Santa Monica Blvd. was constructed in 1921 and is a brick building with a tripartite

entrance and glass storefront windows, and brick detailing. 6324 W. Santa Monica Blvd./1076 Lilllian

Way is a one-story vernacular building with a stucco facade and no windows, built in 1920. Neither

buildings are designated and or identified in SurveyLA.

In 1998, Elephant Theatre Co. moved into 1076 Lillian Way. The award-winning company began

productions at the 96-seat Lillian Theatre. At a similar time, Theatre Asylum moved into the 81-seat

theatre at 6320 W. Santa Monica Blvd.
38
In 2015, the building was sold, prompting Elephant Theatre Co.

to close and Theatre Aslyum to relocate.
39

The building was bought by actor Patrick Duffy and Caroline Duffy and soon after became the site of

award-winning Sacred Fools Theatre Company. The building houses the 96-seat Lillian Theatre at 1076

Lillian Way, the 81-seat Second Stage theatre at 6320 W. Santa Monica Blvd., the 50-seat Black Box is at

6322 W. Santa Monica Blvd., and the 21-seat Studio theatre at 1078 Lillian Way.
40

40 The Broadwater, “About,” accessed July 17, 2023, https://www.thebroadwaterla.com/about.
39 Ng, “Elephant Theatre Co. in Hollywood bids farewell, for now at least.”
38 Theatre in LA, “Lillian Theatre,” accessed July 17, 2023, https://www.theatreinla.com/theatre/lillian-theatre/20/.

https://www.thebroadwaterla.com/about
https://www.theatreinla.com/theatre/lillian-theatre/20/


6320-6324 W. Santa Monica Blvd. Source: Google Streetview, captured July 17, 2023.

6324 W. Santa Monica Blvd./ 1076-1078 Lillian Way. Source: Google Streetview, captured July 17, 2023.

6201-6209W. Santa Monica Blvd. (The Lounge Theatre): 2000-2020

The two-story brick building was constructed in 1912. The brick, mixed-use building has been altered over

time however still retains several characteristics of streetcar-related commercial development. It is not

designated and it was not identified in SurveyLA.



The building has two small theatres that have been active since at least 2000 by Actor’s Gang.
41
From

2006-2014, 6209 W. Santa Monica Blvd. was home of Open Fist Theatre Company. Rising rents displaced

the company from the Row.
42

The Lounge Theatre at 6201 W. Santa Monica Blvd. was a 50-seat theatre that was operated by Raquel

Lehrman from approximately 2009 to 2020.
43

6201-6209 W. Santa Monica Blvd. Source: Google Streetview, captured July 17, 2023.

6567W. Santa Monica Blvd. (Schkapf): 2008-2015

The vernacular commercial building was constructed in 1946.
44
It is not designated and it was not

identified in SurveyLA.

44 LADBS, “New Construction,” September 30, 1946, 1946LA26710.

43 Ng, “Elephant Theatre Co. in Hollywood bids farewell, for now at least”; Hollywood Fringe Fest, “Welcome,
Lounge Theatre!,” published October 9, 2009, accessed July 17, 2023,
https://www.hollywoodfringe.org/learn/article/85.

42 David Ng, “Hollywood’s Theatre Row sees exits stage right, left as scene changes,” Los Angeles Times, February
22, 2014.

41 Ibid.; “L.A.'s Naked Angels Stage Henley's Signature Oct. 7-29,” Playbill, October 7, 2000, accessed July 17,
2023.

https://www.hollywoodfringe.org/learn/article/85


Artworks Theatre was located at the site from approximately 2008 through 2013.
45
It then served as

Schkapf from approximately 2013 to 2015.
46

6567 W. Santa Monica Blvd. Source: Google Streetview, captured July 17, 2023.

Conclusion:

These twelve buildings locate Hollywood Theatre Row’s theatre history from the 1980s through the

present. Multiple buildings have housed more than one theatre company or venue rental, sometimes

simultaneously.

Buildings that were significant to the development of Hollywood Theatre Row and hosted theatre uses for

at least thirty years include McCadden Place Theatre/ The Lex (1157 N. McCadden Place/ 6760 Lexington

Ave), 1981-present; El Centro Theatre (804. N. El Centro) 1946-2012; The Hudson Theatres (6535-6547

W. Santa Monica Blvd.) 1986-present; The Complex (6468-6480 W. Santa Monica Blvd.) 1973-2020; The

Blank (6500 W. Santa Monica Blvd.) 1985-present; Studio C (6448 W. Santa Monica Blvd.) 1992-2020.

Besides The Complex, the largest grouping of theatre uses within a single building has occurred in The

Hudson Theatres (6535-6547 W. Santa Monica Blvd.) and The Broadwater (6320-6324 W. Santa Monica

Blvd/ 1076-1078 Lillian Way). The Hudson has been the site of two theatres since the 1980s and three

theatres since the late 1990s. The Broadwater has been an important hub of theatre on the Row since

1998.

46 Ng, “Elephant Theatre Co. in Hollywood bids farewell, for now at least.”
45 Correspondence with Matt Chait, July 19, 2023.



The Bibliography for this memo can be found in Attachment A. Please do not hesitate to contact me at

(213) 430-4203 or lmulcahy@laconservancy.org with any questions.

Sincerely,

Lindsay Mulcahy

L.A. Conservancy Neighborhood Outreach Coordinator

mailto:lmulcahy@laconservancy.org
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July 27, 2023 

 

Submitted Electronically 

Melissa Jones 

Office of Historic Resources, Los Angeles City Planning 

221 North Figueroa Street, Suite 1350 

Los Angeles, CA 90012 

 

 

RE: The Complex Historic-Cultural Monument Application; CHC-

2023-3455-HCM; ENV-2023-3456-CE 

 

This memo seeks to amend the Historic-Cultural Monument (HCM) application for 

The Complex submitted on April 28, 2023, by removing the building located at 1050 

N. Wilcox Avenue from the nomination, as well as removing the interior features at 

6468-6480 W. Santa Monica Boulevard from the scope of the nomination and list of 

character-defining features. This request will be presented to the Cultural Heritage 

Committee at the August 17th hearing.  

 

The building located at 1050 N. Wilcox Avenue, at the rear of The Complex, was not 

intended to be included in the HCM application. The only reference to the building 

is in the building description, where it states, “South of the building is a small 

alleyway that separates the subject property from an industrial building, (6464 Santa 

Monica Blvd/ 1050 Wilcox Ave), that is located on the same parcel.” However, it was 

not explicitly excluded from the application. This memo seeks to correct that 

omission. 1050 N. Wilcox Ave is an industrial building constructed as a public garage 

and stores in 1928. It was commissioned by John R. Black and designed by J. Robert 

Harris.1 While the building was constructed at the same time, by the same owner and 

architect as The Complex, it is not related to the historically significant events The 

Complex is under consideration for. The building’s use as a garage excludes it from 

the significance as a streetcar-related commercial development, and the building 

does not have any history as a site of theatre.  

 

 
1 Los Angeles Department of Building and Safety, “New Construction,” 7/14/1928, 
1928LA19775.  



 

In the original application, the theatre spaces, second floor double-vaulted hallway, office spaces, door 

openings with transoms, and skylights were called out as character-defining features. This memo seeks to 

clarify and exclude all interior spaces from the nomination. The rationale is that the building as a whole 

better conveys The Complex’s history than the interior spaces, which by the nature of its historical events, 

have shifted over time. The theatre interiors have been adapted and their defining features – stages, lights, 

and seating – are not fixed, except for seating in the 6467 and 6478 W. Santa Monica Blvd. theatres. The 

upstairs features are original to the building, but are not particular defining or important, and less adept at 

telling the story of The Complex as a significant example of streetcar-related commercial development and 

a significant site in the rise of Hollywood Theatre Row.  

 

Please do not hesitate to contact me at (213) 430-4203 or lmulcahy@laconservancy.org with any questions.  
 
 
Sincerely, 
 
Lindsay Mulcahy 
L.A. Conservancy Neighborhood Outreach Coordinator 
 

Cc: Bill Delvac, Armbruster Goldman & Delvac LLP 

 

 

 

 

mailto:lmulcahy@laconservancy.org
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 and H. and J. Spivak, Trustees, Spivak Trust 
 4751 Wilshire Boulevard, Ste. 203 
 Los Angeles, CA  90010                   
    
APPLICANTS: Matt Chait 
 The Complex Theatre and Studios 
 6476 W. Santa Monica Boulevard, 
 Los Angeles, CA  90038 
  
 Lindsay Mulcahy 
 Los Angeles Conservancy 
 523 W. 6th Street #826 
 Los Angeles, CA  90014 
  
 
 
 
 
 

CULTURAL HERITAGE COMMISSION 
 
 
HEARING DATE: June 15, 2023 
TIME:   10:00 AM 
PLACE:  City Hall, Room 1010 

200 North Spring Street 
Los Angeles, CA  90012 
and via Teleconference 
(see agenda for login 
information) 

 
EXPIRATION DATE: June 21, 2023 

CASE NO.: CHC-2023-3455-HCM 
                    ENV-2023-3456-CE   
 
Location: 6464-6480 W. Santa Monica Boulevard;    
               1048-1060 N. Wilcox Avenue 
Council District: 13 – Soto-Martinez 
Community Plan Area: Hollywood 
Land Use Designation: Limited Manufacturing 
Zoning: MR1-1-SN 
Area Planning Commission: Central 
Neighborhood Council: Central Hollywood 
Legal Description: Strong and Dickenson’s South 

Hollywood No. 1 Tract, Block K, 
Lots 4 and 5 
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RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as an Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10   
because the application and accompanying photo documentation suggest the submittal 
warrants further investigation. 

 
2. Adopt the report findings. 

 
 
VINCENT P. BERTONI, AICP 
Director of PlanningN1907 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Ken Bernstein, AICP, Principal City Planner  Shannon Ryan, Senior City Planner 
Office of Historic Resources          Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Lambert M. Giessinger, Senior Architect             Melissa Jones, City Planner  
Office of Historic Resources          Office of Historic Resources 
  
 
Attachment: Historic-Cultural Monument Application 
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SUMMARY 
 
The Complex is a two-story brick commercial building located on the southeast corner of W. Santa 
Monica Boulevard and N. Wilcox Avenue in Hollywood. Designed in the Spanish Colonial Revival 
architectural style by architect John Robert Harris (1900-1964), it was constructed in 1928 for 
John R. Black as offices and store spaces along the Pacific Electric Railway Company Santa 
Monica Red Car line. Starting in the 1960s, the subject property was transformed into a 
performance art enclave with the conversion of the commercial storefronts into small theaters and 
studio spaces. Pre-eminent mime Richmond Shepard ran the building as the Richmond Shepard 
Theatre Studios from the late 1970s until 1990, when actor Matt Chait took over the master lease 
and re-named the building The Complex. The Complex, continuously in operation until 2022, 
played a significant role in the creation of Hollywood Theatre Row, one of the densest 
concentrations of small theatres in Los Angeles.  
 
In 1903, the City of Hollywood was incorporated and in 1904, the first Pacific Railroad line ran 
down Hollywood Boulevard. In the following years, local Pacific Electric lines were built along 
Santa Monica Boulevard, Sunset Boulevard, Vermont Avenue, Western Avenue, Vine, and 
Highland Avenue to connect the Hollywood community to the growing Los Angeles metropolis. 
By 1908, local railway cars ran down Santa Monica Boulevard through the community known as 
Colegrove and past the future site of the subject property. In 1910, Hollywood and Colegrove 
consolidated with the City of Los Angeles. From 1900 through the early 1930s, streetcars were 
the main mode of transportation in Los Angeles and it had one of the most extensive streetcar 
networks of any city in the county. Similar to other parts of Los Angeles, the rail lines in Hollywood 
facilitated the development of densely populated commercial corridors, such as Santa Monica 
Boulevard. During the 1920s, when the subject property was constructed, the entertainment 
industry experienced its heyday and there was a major population boom. In tandem with the 
existence of the streetcar lines, these factors led to commercial and residential development in 
Hollywood at this time.  
 
Hollywood Theatre Row was established in the early 1990s to create a theater district along Santa 
Monica Boulevard; at its height it consisted of over 20 small theaters. In 2015, Los Angeles City 
Council, spurred by former Councilmember Mitch O’Farrell, formally designated the area along 
Santa Monica Boulevard between McCadden Ave and El Centro Place as Hollywood Theatre 
Row. At the time, this area encompassed theaters such as The Complex; The Hudson (6539 
Santa Monica Blvd); The Lex Theatre (6760 Lexington Ave); McCadden Place Theatre (1157 N. 
McCadden Pl); The Celebration (now at 1125 N. McCadden Pl); The Blank Theatre (formerly 
Second Stage at 6500 Santa Monica Blvd); The Broadwater (formerly the Lillian, located at 6320 
Santa Monica Blvd); The Dragonfly, (6510 Santa Monica Blvd); The Lounge (6201 Santa Monica 
Blvd); and the Schkapf Theatre (6567 Santa Monica Blvd). With five theaters, the most under any 
roof along Hollywood Theatre Row, The Complex was the Row’s anchor for more than three 
decades and a place for aspiring actors to launch their careers.  
 
Rectangular in plan, the subject property is of wood and steel-frame and brick construction with 
smooth stucco cladding on the street-facing elevations. It generally has a flat roof with a raised 
parapet; the northwest corner of the building has a pyramidal roof that rises above the roofline. 
There are several skylights. The north-facing, primary facade is asymmetrically composed and is 
divided into three, unequal parts on the second floor. On the ground floor there is an arcade of 
five round arch storefronts with multi-lite transoms and a shouldered arch storefront on the 
northwest corner that is distinguished by thick columns and whimsical plaster ornamentation 
surrounding the multi-lite transom window. The second-floor features divided-lite steel casement 
windows and two lancet arch windows with divided-lite steel transoms and casement windows, 
stepped pilasters, and vents with a floral motif on the northwest corner. The west-facing facade 
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has two round arches and a shouldered arch on the first floor that have been infilled, and steel 
divided-lite casement windows and lancet arch openings with divided-lite steel casement and 
transom windows on the second floor. The first-floor interiors are composed of a lobby with a box 
office and concession area, four theater spaces, and backstage dressing rooms, bathrooms, and 
lockers. The second floor leads to a mezzanine containing offices, studios, and a theater. The 
doors have decorative molding and an original transom opening that has been infilled. There is a 
staircase with a wrought iron balcony and railing leading down to the exit on Wilcox Avenue. 
 
John Robert Harris was born in Clay County, Texas in 1900 and worked as an architect and 
engineer before relocating to Los Angeles in 1924. He established his own practice the following 
year and went on to complete over 400 public and private projects in a variety of architectural 
styles in the Los Angeles area. Harris also served as chair of the Hollywood Boulevard 
Development Association from 1930, influencing the commercial and architectural development 
of Hollywood’s primary corridor. In addition, he founded the Architects of San Fernando Valley 
(later the San Fernando Valley chapter of the American Institute of Architects) in 1945. In 1958, 
Harris opened a camera shop, which he ran while continuing to practice architecture until his 
death in 1964. Notable works by Harris include a model house design for the Architects’ Building 
Material Exhibit (1931), the Van Nuys Post Office (1933), the Silberberg Building (1931, HCM 
#1276) and the Micheltorena Street School (1935). 
 
The subject property has experienced a number of alterations over the years that include: the 
addition and removal of partition walls to reconfigure several of the interior spaces on the first and 
second floors between 1945 and 1950; the construction of a two-story room and a mezzanine 
within the existing building in 1962; the replacement of the red-tile tower roof with asphalt shingles 
in 1994; and the installation of soundproofing, air conditioning, theater seating, carpeting, theater 
lighting, and marquees above each storefront on the north-facing facade; the infill of the archways 
on the west-facing facade; the infill of the transom window within one of the arches on the north-
facing facade, and the reconfiguration and replacement of most of the storefronts within the 
arched openings on the north-facing facade. 
 
SurveyLA, the citywide historic resources survey, identified the subject property as individually  
eligible for listing under the national, state, and local designation programs as an excellent 
example of streetcar-related commercial development in Hollywood. 
 
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon), building or structure of 
particular historic or cultural significance to the City of Los Angeles if it meets at least one of the 
following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies 
significant contributions to the broad cultural, economic or social history of the nation, 
state, city or community; 

2. Is associated with the lives of historic personages important to national, state, city, or local 
history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; 
or represents a notable work of a master designer, builder, or architect whose individual 
genius influenced his or her age. 
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FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that the 
application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 
 
 
BACKGROUND 
 
On May 22, 2023, the Director of Planning determined that the application for the proposed 
designation of the subject property as an Historic-Cultural Monument was complete. 
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Proposed Monument Name:

Other Associated Names:

Street Address: 

Range of Addresses on Property:

Assessor Parcel Number:

/ĚĞŶƟĮĐĂƟŽŶ�ĐŽŶƚ͛Ě͗

Zip: Council District:

Community Name:

Tract: Block: Lot:

Proposed Monument
Property Type: Building Structure Object Site/Open Space Natural

Feature

1. PROPERTY IDENTIFICATION

�ĞƐĐƌŝďĞ�ĂŶǇ�ĂĚĚŝƟŽŶĂů�ƌĞƐŽƵƌĐĞƐ�ůŽĐĂƚĞĚ�ŽŶ�ƚŚĞ�ƉƌŽƉĞƌƚǇ�ƚŽ�ďĞ�ŝŶĐůƵĚĞĚ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ͕�ŚĞƌĞ͗�

Year built: Factual EƐƟŵĂƚĞĚ Threatened?

Architect/Designer: Contractor:  

Original Use: Present Use:

Is the Proposed Monument on its Original Site? Yes UnŬŶŽǁŶ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ

2. CONSTRUCTION HISTORY & CURRENT STATUS

EŽ�;ĞǆƉůĂŝŶ�ŝŶ�ƐĞĐƟŽŶ�ϳͿ
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NOMINATION FORM

4. ALTERATION HISTORY

>ŝƐƚ�ĚĂƚĞ�ĂŶĚ�ǁƌŝƚĞ�Ă�ďƌŝĞĨ�ĚĞƐĐƌŝƉƟŽŶ�ŽĨ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�Žƌ�ĂĚĚŝƟŽŶƐ͘�dŚŝƐ�ƐĞĐƟŽŶ�ŵĂǇ�ĂůƐŽ�ďĞ�ĐŽŵƉůĞƚĞĚ�ŽŶ�Ă�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚ͘�
/ŶĐůƵĚĞ�ĐŽƉŝĞƐ�ŽĨ�ƉĞƌŵŝƚƐ�ŝŶ�ƚŚĞ�ŶŽŵŝŶĂƟŽŶ�ƉĂĐŬĞƚ͘�DĂŬĞ�ƐƵƌĞ�ƚŽ�ůŝƐƚ�ĂŶǇ�ŵĂũŽƌ�ĂůƚĞƌĂƟŽŶƐ�ĨŽƌ�ǁŚŝĐŚ�ƚŚĞƌĞ�ĂƌĞ�ŶŽ�ƉĞƌŵŝƚƐ͕�ĂƐ�ǁĞůů͘

5. EXISTING HISTORIC RESOURCE IDENTIFICATION ;ŝĨ�ŬŶŽwn)

^ƵrveǇ�EĂŵĞ;ƐͿ͗

ListĞĚ�ŝŶ�ƚŚĞ��ĂůŝfŽƌŶŝĂ�RegistĞƌ�ŽĨ�,ŝstŽƌŝcĂů�RĞƐŽƵrces

�ĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ŶĂƟŽŶĂů͕�ƐƚĂƚĞ͕�Žƌ�ůŽĐĂů�ůĂŶĚŵĂƌŬ�
ƐƚĂƚƵƐ�ďǇ�ĂŶ�ŚŝstŽƌŝĐ�rĞƐŽƵrĐĞƐ�ƐƵrveǇ;ƐͿ

ListĞĚ�ŝŶ�ƚŚĞ�EĂƟŽŶĂů�RegistĞƌ�ŽĨ�,ŝstŽƌŝc�WůĂĐĞƐ

&ŽƌŵĂůůǇ�ĚĞƚĞƌŵŝŶĞĚ�ĞůŝŐŝďůĞ�ĨŽƌ�ƚŚĞ�EĂƟŽŶĂů�ĂŶĚͬŽƌ��ĂůŝĨŽƌŶŝĂ�ZĞŐŝƐƚĞƌƐ

>ŽĐĂƚĞĚ�ŝŶ�ĂŶ�,ŝƐƚŽƌŝĐ�WƌĞƐĞƌǀĂƟŽŶ�KǀĞƌůĂǇ��ŽŶĞ�;,WK�Ϳ
�ŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

EŽŶͲĐŽŶƚƌŝďƵƟŶŐ�ĨĞĂƚƵƌĞ

KƚŚĞƌ�ŚŝƐƚŽƌŝĐĂů�Žƌ�ĐƵůƚƵƌĂů�ƌĞƐŽƵƌĐĞ�ĚĞƐŝŐŶĂƟŽŶƐ͗

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

ϭ͘ /Ɛ�ŝĚĞŶƚŝĨŝĞĚ�ǁŝƚŚ�ŝŵƉŽƌƚĂŶƚ�ĞǀĞŶƚƐ�ŽĨ�ŶĂƚŝŽŶĂů͕�ƐƚĂƚĞ͕�Žƌ�ůŽĐĂů�ŚŝƐƚŽƌǇ͕�Žƌ�ĞǆĞŵƉůŝĨŝĞƐ�ƐŝŐŶŝĨŝĐĂŶƚ�ĐŽŶƚƌŝďƵƚŝŽŶƐ�ƚŽ�ƚŚĞ
ďƌŽĂĚ�ĐƵůƚƵƌĂů͕�ĞĐŽŶŽŵŝĐ�Žƌ�ƐŽĐŝĂů�ŚŝƐƚŽƌǇ�ŽĨ�ƚŚĞ�ŶĂƚŝŽŶ͕�ƐƚĂƚĞ͕�ĐŝƚǇ�Žƌ�ĐŽŵŵƵŶŝƚǇ͘

Ϯ͘ /Ɛ�ĂƐƐŽĐŝĂƚĞĚ�ǁŝƚŚ�ƚŚĞ�ůŝǀĞƐ�ŽĨ�ŚŝƐƚŽƌŝĐ�ƉĞƌƐŽŶĂŐĞƐ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ŶĂƚŝŽŶĂů͕�ƐƚĂƚĞ͕�ĐŝƚǇ͕�Žƌ�ůŽĐĂů�ŚŝƐƚŽƌǇ͘

ϯ͘ �ŵďŽĚŝĞƐ�ƚŚĞ�ĚŝƐƚŝŶĐƚŝǀĞ�ĐŚĂƌĂĐƚĞƌŝƐƚŝĐƐ�ŽĨ�Ă�ƐƚǇůĞ͕�ƚǇƉĞ͕�ƉĞƌŝŽĚ͕�Žƌ�ŵĞƚŚŽĚ�ŽĨ�ĐŽŶƐƚƌƵĐƚŝŽŶ͖�Žƌ�ƌĞƉƌĞƐĞŶƚƐ�Ă�ŶŽƚĂďůĞ
ǁŽƌŬ�ŽĨ�Ă�ŵĂƐƚĞƌ�ĚĞƐŝŐŶĞƌ͕�ďƵŝůĚĞƌ͕�Žƌ�ĂƌĐŚŝƚĞĐƚ�ǁŚŽƐĞ�ŝŶĚŝǀŝĚƵĂů�ŐĞŶŝƵƐ�ŝŶĨůƵĞŶĐĞĚ�ŚŝƐ�Žƌ�ŚĞƌ�ĂŐĞ͘

dŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĞǆĞŵƉůŝĮĞƐ�ƚŚĞ�ĨŽůůŽǁŝŶŐ��ƵůƚƵƌĂů�,ĞƌŝƚĂŐĞ�KƌĚŝŶĂŶĐĞ��ƌŝƚĞƌŝĂ�;^ĞĐƟŽŶ�ϮϮ͘ϭϳϭ͘ϳͿ͗�



8. CONTACT INFORMATION

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:
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Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

EŽŵŝŶĂƟŽŶ�WƌĞƉĂƌĞƌͬ�ƉƉůŝĐĂŶƚ͛Ɛ�ZĞƉƌĞƐĞŶƚĂƟǀĞ

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

7. WRITTEN STATEMENTS

dŚŝƐ�ƐĞĐƟŽŶ�ĂůůŽǁƐ�ǇŽƵ�ƚŽ�ĚŝƐĐƵƐƐ�Ăƚ�ůĞŶŐƚŚ�ƚŚĞ�ƐŝŐŶŝĮĐĂŶĐĞ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĂŶĚ�ǁŚǇ�ŝƚ�ƐŚŽƵůĚ�ďĞ�
ĚĞƐŝŐŶĂƚĞĚ�ĂŶ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ͘�dǇƉĞ�ǇŽƵƌ�ƌĞƐƉŽŶƐĞ�ŽŶ�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚƐ�ĂŶĚ�ĂƩĂĐŚ�ƚŚĞŵ�ƚŽ�ƚŚŝƐ�
ĨŽƌŵ͘

�͘�WƌŽƉŽƐĞĚ�DŽŶƵŵĞŶƚ��ĞƐĐƌŝƉƟŽŶ�Ͳ��ĞƐĐƌŝďĞ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ƉŚǇƐŝĐĂů�ĐŚĂƌĂĐƚĞƌŝƐƟĐƐ�ĂŶĚ�
ƌĞůĂƟŽŶƐŚŝƉ�ƚŽ�ŝƚƐ�ƐƵƌƌŽƵŶĚŝŶŐ�ĞŶǀŝƌŽŶŵĞŶƚ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶƐ�Ϯ�ĂŶĚ�ϯ�ǁŝƚŚ�Ă�ŵŽƌĞ�ĚĞƚĂŝůĞĚ�ĚĞƐĐƌŝƉ-
ƟŽŶ�ŽĨ�ƚŚĞ�ƐŝƚĞ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶ�ϰ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐŽŶƐƚƌƵĐƟŽŶͬĂůƚĞƌĂƟŽŶ�ŚŝƐƚŽƌǇ�ŝŶ�ĚĞƚĂŝů�ŝĨ�ƚŚĂƚ�ŝƐ�
ŶĞĐĞƐƐĂƌǇ�ƚŽ�ĞǆƉůĂŝŶ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ĐƵƌƌĞŶƚ�ĨŽƌŵ͘�/ĚĞŶƟĨǇ�ĂŶĚ�ĚĞƐĐƌŝďĞ�ĂŶǇ�ĐŚĂƌĂĐƚĞƌ-
ĚĞĮŶŝŶŐ�ĞůĞŵĞŶƚƐ͕�ƐƚƌƵĐƚƵƌĞƐ͕�ŝŶƚĞƌŝŽƌ�ƐƉĂĐĞƐ͕�Žƌ�ůĂŶĚƐĐĂƉĞ�ĨĞĂƚƵƌĞƐ͘

�͘�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�Ͳ��ĚĚƌĞƐƐ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ Ɛ͛�ŚŝƐƚŽƌŝĐ͕�ĐƵůƚƵƌĂů͕�ĂŶĚͬŽƌ�ĂƌĐŚŝƚĞĐ-
ƚƵƌĂů�ƐŝŐŶŝĮĐĂŶĐĞ�ďǇ�ĚŝƐĐƵƐƐŝŶŐ�ŚŽǁ�ŝƚ�ƐĂƟƐĮĞƐ�ƚŚĞ�,�D�ĐƌŝƚĞƌŝĂ�ǇŽƵ�ƐĞůĞĐƚĞĚ�ŝŶ�^ĞĐƟŽŶ�ϲ͘�zŽƵ�ŵƵƐƚ�
ƐƵƉƉŽƌƚ�ǇŽƵƌ�ĂƌŐƵŵĞŶƚ�ǁŝƚŚ�ƐƵďƐƚĂŶƟĂů�ĞǀŝĚĞŶĐĞ�ĂŶĚ�ĂŶĂůǇƐŝƐ͘�dŚĞ�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�ŝƐ�ǇŽƵƌ�
ŵĂŝŶ�ĂƌŐƵŵĞŶƚ�ĨŽƌ�ĚĞƐŝŐŶĂƟŽŶ�ƐŽ�ŝƚ�ŝƐ�ŝŵƉŽƌƚĂŶƚ�ƚŽ�ƐƵďƐƚĂŶƟĂƚĞ�ĂŶǇ�ĐůĂŝŵƐ�ǇŽƵ�ŵĂŬĞ�ǁŝƚŚ�ƐƵƉƉŽƌƟŶŐ�
ĚŽĐƵŵĞŶƚĂƟŽŶ�ĂŶĚ�ƌĞƐĞĂƌĐŚ͘

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:
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7: WRITTEN STATEMENTS A & B 
 
7A: PROPOSED MONUMENT DESCRIPTION 
 
Building Description 
 
The Complex is located at 6468-6480 West Santa Monica Boulevard in Hollywood. It is a two-story brick 
commercial building, designed in the Spanish Colonial Revival architectural style by architect J. Robert 
Harris. The building is in overall good condition and retains a high degree of integrity. 
 
Site 
 
The Complex is located on a larger corner lot at the southeast corner of Santa Monica Boulevard at 
Wilcox Avenue in Hollywood. The building extends to the sidewalk north to Santa Monica Boulevard, 
west to Wilcox Avenue, and abuts the property to the east. South of the building is a small alleyway that 
separates the subject property from an industrial building (6464 Santa Monica Blvd/ 1050 Wilcox Ave) 
that is located on the same parcel. There are two mature trees planted along the sidewalk on Santa Monica 
Boulevard. The scale and massing of The Complex is comparable to the buildings surrounding it on Santa 
Monica Boulevard, which are largely of one-to-two-story commercial buildings and warehouses 
interspersed with parking lots. 
 
Building - Exterior  
 
The Complex is a brick, two-story rectangular building. The roof is flat, except for a small tower on the 
northwest corner with a hipped, pyramidal roof clad in asphalt shingles. A small parapet extends across 
the easternmost part of the north side of the roof, equal to the height of the tower on the west. The north 
and west edges of the roof feature a parapet capped with red mission tiles. The building is brick and wood 
frame with a cement foundation. The north and west street-facing elevations are clad in white stucco.  
 
The bXilding¶s main facade, fronWing SanWa Monica BoXleYard, is as\mme.ricall\ composed and diYided 
into three, unequal parts. The northwest corner is dominant, distinguished by a small tower that rises 
above the roofline with stepped pilasters, and thick columns and whimsical plaster ornamentation framing 
the entrance. The building is five bays long; five arcades composed of rounded arches, defined with 
plaster molding, concrete columns and with multi-pane transoms, differentiate the entrances to six 
storefronts (6468, 6470, 6474, 6476, 6478, 6480 Santa Monica Boulevard). The second story features a 
line of square, steel-framed casement windows, also symmetrical except for the northwest corner where 
they have a pointed lancet-style arch. The northeast corner of the building is distinguished by a small 
parapet with stepped pilasters.  
 
The main entrance is located at the center of the building at 6476 Santa Monica Boulevard. The non-
historic double doors are recessed several feet from the sidewalk. The doors have glazed panels and an 
aluminum frame. The wall within the arcade has two non-historic punch-in windows with aluminum 
frames. The eastern window functions as the box office and has a small opening in the bottom of the 
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window frame. A metal retractable gate secures the entrance. Above the entrance, covering the lower half 
of the transom window is a 1993 sign WhaW reads, ³The Comple[.´  
 
There are five other entrances along the Santa Monica Boulevard facade. 6480 Santa Monica Blvd, the 
westernmost entrance at the corner of Santa Monica Blvd and Wilcox Ave, has a non-historic, aluminum 
frame glass paneled door that is centered within the arcade and flush with the facade. It is surrounded by 
fixed-light glass panes on either side and directly above the door. Above the fixed light, the transom 
windows are framed by a bas relief of decorative plaster curls. A sign reading ³P&J LiqXor and Deli,´ WhaW 
was installed in 1960 partially covers the transom windows. 6468 Santa Monica Blvd, the easternmost 
entrance, has a non-historic single door recessed within a tripartite window. This may have been the 
original composition of several other storefronts that have since been modified. The next arcade to the 
west has two single, non-historic panel doors addressed at 6470 and 6472 Santa Monica Blvd that are 
flush with the facade. 6474 Santa Monica Blvd has a recessed single door to the west side of the bricked-
in arcade. 6478 Santa Monica Blvd has a non-historic single door, centered and flush with the wall.  
 
The front facade has a variety of historic and non-historic windows. The windows framing the entrances 
within each arcade are a mix of large, fixed storefront windows and punch-in windows. All are 
replacement, aluminum frame windows. Above each of the six entrances, arched, fixed multi-light 
windows are divided into three equal parts with wood frames and mullions. Some have been covered over 
or replaced by signage. On the second floor is a row of identical steel-framed casement windows. The 
casement windows at the northwest corner are pointed lancet-style arches, rather than square. The pointed 
arch casement windows are also differentiated by a thick plaster molding.  
 
There are sparse decorative elements on the main facade. Concrete columns feature small, classical 
plaster ornamentations and between each arch is a plaster bas relief of a rosette medallion. A stretch of 
simple molded string course runs along the building to differentiate the first and second story. Both the 
parapet on the northeast end of the building and the tower at the northwest corner feature stepped 
pilasters. Vents with a floral motif line the top of Whe WoZer¶s facade.  
 
The secondary facade, facing west onto Wilcox Ave, is three bays long. Its three arcades repeat the 
pattern on the front facade. The two southern arcades are rounded, blind arches, defined with plaster 
molding and concrete posts, while the third at the northwestern corner has the same plaster ornamentation 
as the entrance at 6480 Santa Monica Blvd. The wall under each arcade is completely bricked in, except 
for small, arched windows divided in two lites at the top of each blind arch. The window glass appears to 
be missing and boards have been inserted into the opening. There are two non-historic single panel doors. 
The first and second floor are again divided with a simple molded string course. Across the second floor 
are steel-frame square casement windows, except for the northwest corner which features two pointed 
lancet-style arched casement windows with a simple molded plaster frame. This side of the northwest 
tower also features stepped pilasters.  
 
The southern elevation faces into a narrow courtyard enclosed by the one-story industrial building also on 
the property. The brick façade is exposed. There are five entrances on the south facade facing the alley 
that align with the northern storefront entrances. These single paneled doors are recessed within exposed 
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wood frames and accessed via a small concrete stoop. There is a row of steel-framed casement windows 
on the first and second floors. The first-floor windows have been covered over with plywood.  
 
Building- Interior 
 
The first floor of the interior is composed of one lobby at 6476 Santa Monica Boulevard and four theater 
spaces. The easternmost theater at 6468 Santa Monica Blvd is accessed from Santa Monica Blvd. 6468 
Santa Monica Blvd is divided into three parts. The northernmost is the box office and concession area; the 
center is the 49-seat theater with risers and a short stage; the rear is the backstage with a dressing room, 
bathroom, and back door to the alley. 6470 Santa Monica Blvd is a single room, the stage having been 
removed around 2018. There is a second story mezzanine that was added in the 1980s and a door to the 
alley.  
 
The theaters at 6474 and 6478 Santa Monica Blvd, the Dorie and the Ruby, are accessed via the lobby at 
6476 Santa Monica Blvd. Both theaters have 55-seats on risers and small platform stages with back 
dressing rooms and bathrooms. There are exits to the street on Santa Monica Blvd and the back alley, as 
well as into the lobby. The Ruby Theatre has a staircase in the dressing room that leads to the second 
floor. The lobby extends from the front to the back of the building. It is an open plan, with bathrooms and 
lockers at the south end and a staircase at the north end leading to the second floor. 
 
The second story, accessed via 6476 Santa Monica Blvd, leads to a mezzanine, which looks north through 
the transom windows beneath the arcade, and two offices at the south end of the building. These rooms 
were added in 1962. The rest of the second floor is accessed via the ground floor entrance at 6472 Santa 
Monica Blvd, which leads up a staircase to a mezzanine and hallway with eight doors into offices, 
studios, and a theater. The doors have decorative molding and an original transom opening that has been 
filled with replacement wood panels. There are three skylights in the hallway and several in the studios.  
 
Closest to the staircase is the Flight Theatre. The room is divided by a partition that acts as the box office 
and the theater with risers. South of the theater is a dressing room that was added to the exterior of the 
building without permits. The largest office, and the one with the most significant historic material 
remaining, is locaWed aW Whe norWhZesW corner of Whe bXilding. The office¶s enWrance Zas a 1980s addiWion 
that leads into a waiting room and then through the original door opening, with the original molding and 
transom, into the two-room office. The northern wall is exposed brick with a brick arch framing the 
pointed, arched windows. There is a back staircase with a wrought iron balcony and railing leading down 
to the exit on Wilcox Ave. 
 
Alterations 
 
Over the years, partition walls have been added and removed to reconfigure several of the interior spaces. 
In 1963, two rooms were added by creating a mezzanine between the first floor and the high ceiling 
leading to the second floor of 6476 Santa Monica Blvd. Other interior changes include installing 
soundproofing, air conditioning, theatre seating, carpeting, theatre lighting, and upgrading electrical 
inputs. On the main facade, there appears to have been several unpermitted alterations to the storefronts. 
Most of the windows have been replaced, and it is likely that several of the storefronts were clad in new 
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material over time, such as the clapboard siding at 6470/6472 Santa Monica Blvd. Some of the fixed-
light, wood-framed windows in the arcades have been removed for signs or bricked in completely. The 
original arcade windows at 6476 Santa Monica Blvd have been replaced with awning windows. The 
tower roof was originally red tile but was replaced with asphalt shingles in 1994. Several signs have been 
added oYer Whe coXrse of Whe bXilding¶s hisWor\. In 1960 a sign reading ³P&J¶s LiqXor and Deli´ Zas 
added above the entrance to 6480 Santa Monica Blvd and a blade sign with the same name was erected on 
the northwest corner. Both were removed shortly after the building was documented for this nomination. 
Above the entrance to 6476 Santa Monica Blvd is a sign, consWrXcWed in 1993, WhaW reads ³The Comple[´ 
covering part of the semi-circle arcade windows. A small projecting sign installed on the facade above the 
arcade in Whe laWe 1970s also reads, ³The Comple[.´ 
 
 
Character-Defining Features: 
 
Exterior: 

- Flat roof with red mission tile parapet cap 
-  Tower on northwest corner (hipped pyramid roof)  
- Arcades with concrete posts and plaster molding arches 
- Tripartite and recessed storefront entrances 
- Glass storefront windows  
- Square and pointed lancet-style arched steel-framed casement windows  
- Ornamental molding and plasterwork 
- Stepped pilasters  
- Vents with floral motif  
- ³The Comple[´ projecWing sign 

 
Interior: 

- Ground floor theatre spaces 
- Second floor double-vaulted hallway and office spaces 
- Second floor door openings with transoms 
- Skylights 

 
 
Alteration History: 
7/14/1928 Construction of 6468-6480 Santa Monica Blvd. 
8/16/1928 Addition of one reinforced concrete beam. 
5/27/1931 Install ventilation on back (south) wall. 
12/12/1945 Install two plaster partition walls on the second story. 
9/3/1946 Install portable partitions to make three office spaces at 6470 Santa Monica Blvd. 
1/12/1950 Remove three existing partitions and increase length of other existing partitions. 
11/21/1955 Alteration/repair- no permit attached. 
2/26/1957 Update heating, electrical, and install partitions. 
3/27/1957 AlWeraWion ³parapeW corr. Along Wilco[, SanWa Monica, and e[iW area.´ 
4/24/1957 Addition of neon wall sign for California Air College. 
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9/27/1960 Addition of metal and plastic neon sign for P&J Liquors. 
11/15/1960 Change of occupancy for 6480 Santa Monica. 
7/9/1962 Addition of two-story room and mezzanine at 6476 Santa Monica Blvd. 
4/6/1970 Addition of double-faced sign. 
4/27/1970 Addition of double-faced projecting sign. 
7/29/1981 Repair second story and mezzanine at 6480 Santa Monica Blvd. 
4/21/1982 Replace termite damaged part and alter existing soundproofing. 
9/16/1982 Alteration to address roof/wall/floor anchors. 
9/12/1985 Plumbing - no permit attached. 
4/13/1987 Alteration to comply w Div. III, phase II alt. I. 
9/22/1987 Alteration detail changes for Div. III. 
3/10/1988 Alteration detail change for Div. III. 
1/4/1990 Alteration to comply Div. III. 
7/20/1994 Repair unreinforced masonry cracks, replace roof (tile) with Class B and add shear anchors on 
tower roof. 
6/11/2004 Reroof with built-up roofing.  
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7B: STATEMENT OF SIGNIFICANCE 
 
Summary 
 
SurveyLA identified The Complex at 6468-6480 West Santa Monica Boulevard as an excellent example 
of streetcar-related commercial development in Hollywood eligible for designation at the local, state, and 
national level.1 The Complex is located on the southwest corner of Santa Monica Boulevard and Wilcox 
Avenue along the historic Pacific Electric Railway Company Santa Monica line, convenient to 
connections at Vine Street and Highland Avenue. This mixed-use building served workers in the nearby 
film service industry and other streetcar users by offering commercial services on the first floor and 
offices and residences for shop owners on the second floor. It is a rare remaining example of this 
typology; it is the only extant streetcar commercial development on Santa Monica Boulevard between La 
Brea Avenue and Wilton Avenue, and one of three on Santa Monica Boulevard between La Brea and 
Vermont Avenues.  
 
Over the last 50 years, The Complex has gained additional significance for its contributions to Los 
Angeles¶ WheaWre hisWor\ and Whe establishment of Hollywood Theatre Row. Performance artists began to 
convert the commercial storefronts into small theaters and studio spaces in the 1970s. Pre-eminent mime 
Richmond Shepard ran the building as the Richmond Shepard Theatre Studios from the late 1970s-1990 
when actor Matt Chait took over the master lease and re-named the building The Complex. The Complex 
played a significant role in spurring the creation of Hollywood Theatre Row, one of the densest 
concentrations of small theatres in Los Angeles since 1992. The Comple[¶s fiYe small theatres and five 
rehearsal spaces offered low-barrier opportunities for new and experimental artists, a springboard for 
artists to launch their careers, and a place of deep connection and community within its walls and along 
Theatre Row. The Comple[¶s longeYiW\ and role in anchoring one of Los Angeles¶ largesW concenWraWions 
of small theatres has contributed significantly to the development of the theatre community in Los 
Angeles.  
 
The Complex at 6468-6480 W Santa Monica Boulevard is eligible for designation under Criterion 1, 
identified with important events of national, state, or local history, or exemplifies significant 
contributions to the broad cultural, economic or social history of the nation, state, city or community, as 
an excellent example of streetcar commercial development. The Comple[¶s period of significance in 
connection to streetcar commercial development is 1928-1934: the year of building construction through 
the end of the Street-Car Commercial Development Context Statement¶s period of significance. It is also 
eligible under Criterion 1 for its significance as longstanding collection of community theatres that gave 
rise to, and anchored, Hollywood Theatre Row. The period of significance for this era is 1978-2022, the 
bXilding¶s tenure as a theatre complex.  
 
 
 
 

 
1 HisWoric ResoXrces GroXp, ³HisWoric ResoXrces SXrYe\ ReporW: Holl\Zood IndiYidXal ResoXrces,´ SXrYe\LA, 
Prepared for the City of Los Angeles, Department of City Planning, Office of Historic Resources (Revised 
November 2015), 276. 
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Street-Car Commercial Development in Hollywood, 1880-1934 
 
The first major infrastructure to connect pre-consolidation Hollywood to Los Angeles was a freight rail 
line constructed in 1887-1888. The line transported goods from the agricultural fields of Hollywood and 
the neighboring community of Colegrove to downtown Los Angeles.2 In 1903, the City of Hollywood 
was incorporated and in 1904, the first Pacific Railroad line ran down Hollywood Boulevard. 3 In the 
following years, local Pacific Electric lines were built along Santa Monica Boulevard, Sunset Boulevard, 
Vermont Avenue, Western Avenue, Vine, and Highland Avenue to connect the Hollywood community to 
the growing Los Angeles metropolis.  
 
The firsW decade of Whe WZenWieWh cenWXr\ saZ Holl\Zood¶s rXral agricXlWXral commXniW\ irreYocabl\ 
altered by a population boom and the rise of speculative development, both of which were influenced by 
the growing network of streetcars. From 1900 through the early 1930s, streetcars were main mode of 
transportation in Los Angeles. They facilitated the development of densely populated commercial 
corridors and auxiliary residential streetcar suburbs. The outsized growth within the City of Hollywood 
convinced leaders to incorporate into the City of Los Angeles in 1910. 
 
By 1908, local railway cars ran down Santa Monica Boulevard past the site of the future Complex. The 
Complex is located within the Strong and Dickinson Hollywood High School Tract which was subdivided 
in 1905. Like many new tracts in the greater Hollywood area, it was located strategically along several 
local railway lines, including the Santa Monica Boulevard line. The Santa Monica Boulevard route began 
downtown and ran northwest along Sunset Boulevard where it connected to Santa Monica Boulevard at 
Sunset Junction. From there, the line continued west on Santa Monica Boulevard through Hollywood and 
Beverly Hills to the City of Santa Monica. In 1911, this route is labeled as the Colegrove Line. Maps and 
primary source materials from later decades consistently refer to it as the Santa Monica Boulevard line 
(Figure 1).4 
 
 

 
2 At the turn of the twentieth century Colegrove was a distinct community just east and south of Hollywood. It was 
generally bound by Seward St to the east, Melrose Ave to the south, Gower St to the west, and Lexington Ave to the 
north. Santa Monica Blvd and Wilcox, the site of the future Complex, was located within the Colegrove district. By 
the time The Complex was built, the area was considered part of the Hollywood community. ³SecXriW\ Map and 
SWreeW RailZa\ GXide of Whe CiW\ of Los Angeles,´ SecXriW\ SaYings Bank (Los Angeles, CA, 1908), Map CollecWion 
of the Los Angeles Public Library; Architectural Resources Group; GPA Consulting; Historic Resources Group, 
³HisWoric ResoXrces SXrYe\ ReporW: Holl\Zood RedeYelopmenW Plan Area,´ SXrYe\LA, Prepared for CommXniW\ 
Redevelopment Agency/ Los Angeles, a Designated Local Authority (January 2020), 14. 
3 Hollywood¶s boXndaries aW the time were generally Sunset Boulevard to the south, Whitley Avenue to the west, 
Franklin Avenue and Hollywood Boulevard to the north, and Gower Street to the east. Historic Resources Group, 
³EnWerWainmenW IndXsWr\ SXpporW SerYices HisWoric ConWe[W SWaWemenW,´ prepared for Hollywood Heritage (October 
2017), 11. 
4 H.N. Noordwall, ³RoXWe Map Los Angeles RailZa\ elecWric car and bXs roXWes,´ Los Angeles Railway, 1935, 
Huntington Digital Library; Herman SchXlWheis, ³Boarding Pacific ElecWric Car in Holl\Zood,´ Los Angeles 
Photographers Collection, 1935, Los Angeles Public Library; ARG; GPA ConsXlWing; HRG, ³HisWoric ResoXrces 
Survey Report: Hollywood Redevelopment Plan Area,´ 24. 
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Figure 1: Black oval locates future site of The Complex on the Pacific Electric Red Car line. Whitlock, Laura L. 
³Official TransporWaWion and ciW\ map of Los Angeles, California, and sXbXrbs.´ Los Angeles RailZa\. 1911. The 
Huntington Digital Library. 
 
The 1920s Zere Whe ³he\da\´ of Holl\Zood during which the entertainment industry, and commercial 
and residential development blossomed. The Complex was built in 1928 in the final decades of this boom, 
shortly before the Great Depression stalled development. The building was commissioned by John R. 
Black as offices and store spaces along the Santa Monica Red Car line.5 The Complex was located 
conveniently to two major transit points along Santa Monica; it was two blocks away from the connection 
to the Vine Street line and half a mile away from the Pacific Electric Railroad Depot at 6830 W Santa 
Monica Boulevard, at the intersection with Highland Avenue (extant).6 
  
DXring The Comple[¶s operaWion ZiWhin Whe period of significance for SWreeW-Car Commercial 
Development in Hollywood (1928-1934), a barber shop, restaurant, and drug store were located on the 
first floor of The Complex. On the second level, accessible from ground floor exterior entrances, were 
offices occupied by several real estate companies and labor unions, and residential units occupied by shop 
owners. 7 
 
Streetcar-era commercial developments like The Complex are defined by their relationship to the streetcar 
line and pedestrian orientation. The Complex contains several key characteristics of the typology. It is a 

 
5 Los Angeles DeparWmenW of BXilding and SafeW\ (LADBS), ³AlWeraWion PermiW,´ AXgXsW 16, 1928.  
6 The Pacific Electric Railroad Depot is located at 6830 W Santa Monica Boulevard. LaXra L. WhiWlock, ³Official 
Transportation and city map of Los Angeles, California, and sXbXrbs,´ 1911, Los Angeles RailZa\, pXblisher, The 
Huntington Digital Library; HisWoric ResoXrces GroXp, ³HisWoric ResoXrces SXrYe\ ReporW: Holl\Zood IndiYidXal 
ResoXrces,´ SXrYe\LA, Prepared for the City of Los Angeles, Department of City Planning, Office of Historic 
Resources (Revised November 2015), 278.  
7 1928-1934 Los Angeles City Directory, accessed December 1, 2022.  
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two-story brick building, flush with the sidewalk, that lacks automobile parking. It contains large display 
windows and tripartite entrances to attract foot traffic into the five ground-level stores.8   
 
By 1934, automobiles surpassed streetcar as the preferred form of transportation in Los Angeles, thus 
ending the period of significance for Street-Car Commercial Development.9 According to SurveyLA, 
examples of streetcar commercial development are increasingly rare today. The typology is didactic; these 
buildings illustrates basic, temporal patterns that help us understand how people moved through the city, 
where they lived, and how they sustained themselves.10 Built in 1928, The Complex is a late example of 
Whis W\polog\ in Whe \ears before aXWomobiles reshaped L.A.¶s landscape.11  
 
SurveyLA identified twenty-one extant examples of streetcar commercial development within the entire 
Hollywood Community Plan Area that are eligible for designation at the local and state level (status codes 
3S; 3CS; 5S3).12 The Complex is the only that remains on Santa Monica Boulevard between La Brea 
Avenue and Wilton Avenue (spanning one and a half miles), and one of three on Santa Monica Boulevard 
in all of Hollywood.13  
 
The Complex Theatre and Hollywood Theatre Row 
 
The 1960s marked the beginning of The Comple[¶s transformation into a performance art enclave. Over 
Whe ne[W feZ decades, Wen of The Comple[¶s commercial and office spaces Zere conYerWed inWo fiYe 42-
55-seat theatres and five rehearsal studios. This clustering of artistic spaces proved instrumental in the 
creation of Hollywood Theatre Row, the largest collection of small theatre venues in Los Angeles.  
 
The first known artist to take up residency at The Complex was Alicia Hammond, who opened an acting 
studio in the mid 1960s at 6472 Santa Monica Boulevard.14 In 1973, the experimental Synthaxis Theater 
Company became the first theatre to open its doors at The Complex at 6468 Santa Monica Boulevard.15 
The next tenant at 6468 Santa Monica Boulevard Zas Richmond Shepard, one of America¶s foremosW 
mimes, who was also an author, director, and theatre operator.16 According Wo Shepard¶s colleagXe and 

 
8 Daniel Prosser, ³Los Angeles CiW\Zide HisWoric ConWe[W SWatement; Context: Commercial 
DeYelopmenW/Neighborhood Commercial DeYelopmenW,´ SXrYe\LA, Prepared for Whe CiW\ of Los Angeles, 
Department of City Planning, Office of Historic Resources (August 2017), 28. 
9 Ibid., 27. 
10 Prosser, ³Los Angeles CiW\Zide HisWoric Context Statement; Context: Commercial Development/Neighborhood 
Commercial DeYelopmenW,´ 27. 
11 HisWoric ResoXrces GroXp, ³HisWoric ResoXrces SXrYe\ ReporW: Holl\Zood CommXniW\ Plan Area,´ SXrYe\LA, 
Prepared for the City of Los Angeles, Department of City Planning, Office of Historic Resources (Revised 
November 2015), 6-27. 
12 This includes seven within the Community Redevelopment Area that are eligible for designation at the state and 
local level. ARG; GPA ConsXlWing, HRG, ³Historic Resources Survey Report: Hollywood Redevelopment Project 
Area,´ 2020 Appendix A- Individual Resources.  
13 The other two extant examples of streetcar commercial development on Santa Monica Blvd between La Brea and 
Vermont Ave are at 5622 W Santa Monica Blvd and 1109 N Vermont Ave. HisWoric ResoXrces GroXp, ³HisWoric 
ResoXrces SXrYe\ ReporW: Holl\Zood IndiYidXal ResoXrces,´ SXrYe\LA, 272, 317.  
14 MaWW ChaiW, conYersaWion ZiWh Lindsa\ MXlcah\, December 7, 2022; ³Alicia Hammond Drama School,´ 
Education Department, accessed December 20, 2022, http://www.educationdepartment.org/info/393533.  
15 1973 Los Angeles Reverse City Directory.  
16 Chris Willman, ³Richmond Shepard, CelebraWed as Whe µWorld¶s OldesW Mime,¶ Dies aW 90,´ Variety, July 8, 2019. 

http://www.educationdepartment.org/info/393533
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felloZ pla\ZrighW, Willard ManXs, Shepard¶s ³Yision WXrned an indXsWrial bXilding on SanWa Monica 
BoXleYard inWo a XniqXe, bXsWling hXb of liYe WheaWre.´17  
 
The Richmond Shepard TheaWre SWXdios Zas described as a ³Win\, cramped, ding\, \eW consWanWl\ 
prodXcWiYe´ space acWiYe WhroXgh Whe 1970s and 1980s ZiWh pla\s WhaW consisWenWl\ receiYed press in Whe 
L.A. Times and other news outlets. 18 By the early 1980s, Shepard had built out three theatres and three 
rehearsal studios within The Complex. There he taught classes, coached celebrities including Dick van 
Dyke and Lily Tomlin, and rented studio and theatre space to numerous actors and dancers.19 According 
to Nyla Arslanian, President Emeritus of the Hollywood Arts Council, the Shepard Theatre was a 
³mainsWa\ for liYe WheaWre in Holl\Zood.´20  
 
In Whe 1980s, Holl\Zood¶s economic decline led Wo cheap renW and plenWifXl commercial YenXes for artists. 
In this era, The Complex (then The Shepard Theatre) was joined along Santa Monica Boulevard by 
theatres including The Attic (6562 W. Santa Monica Blvd), Fig Tree (1110 N. Hudson Ave), Cassandra 
Gaylor (1089 N. Oxford Ave), Second Stage (6500 W. Santa Monica Blvd), and The McCadden Place 
(1157 N. McCadden Place).21 These companies would, in the next decade, draw more theatres towards 
Wheir bXrgeoning ³Yillage of liWWle WheaWre´ and join forces Wo brand Whe area as Holl\Zood TheaWre RoZ.22 
In 1982, actor Matt Chait performed a show at The Shepard Theatre and shortly after moved his classes 
over to one of the studio spaces. In 1990, Chait took over the master lease from Shepard and renamed the 
building The Complex. Chait built out two additional theatre spaces and two studios, updated seating, 
electrical inputs, sound proofing, installed air conditioning, and legalized the five theatres, five rehearsal 
studios, and three offices which had been constructed without permits.23 These improvements marked 
what journalist Robert Koehler called the ³firsW phase«aW creaWing a real WheaWre disWricW´ on SanWa Monica 
Boulevard.24  
 
In the early 1990s, The Complex, The Attic, Second Stage, and The McCadden Place were joined by a 
host of new theatres along or nearby Santa Monica Boulevard: The Celebration (7051 Santa Monica 
Blvd), The Igloo/World Theatre (6543 Santa Monica Blvd), The Lex (6760 Lexington Ave), The 
Fountainhead (1110 N. Hudson Ave), The Lillian (three theatres located at 6320 Santa Monica Blvd), and 
The Hudson (three theatres located at 6539 Santa Monica Blvd).25 In 1992, they banded together to create 
an entity that would draw theatergoers to not just one, but all the theatres along Santa Monica Boulevard 

 
17 Willard Manus, correspondence to Mrs. Spivak, July 14, 2022.  
18 QXoWed in RoberW Koehler, ³SWreeW of Dreams: 11 L.A. TheaWers Organi]e DisWricW in Holl\Zood,´ Los Angeles 
Times, April 11, 1992. 
19 Chris Willman, ³Richmond Shepard, CelebraWed as Whe µWorld¶s OldesW Mime,¶ Dies aW 90,´ Variety, July 8, 2019. 
20 Nyla Arslanian, correspondence to Mrs. Spivak, August 9, 2022.  
21 1987 Los Angeles CiW\ DirecWor\; Koehler, ³SWreeW of Dreams´; Don Shirel\, ³2 Lamebrains on Whe Loose aW 
Ga\lor,´ Los Angeles Times, SepWember 19, 1986; ³HisWor\,´ McCadden TheaWre, accessed March 23, 2023, 
https://mccaddentheatre.com/mccadden_place_theatre_history/.  
22 Koehler, ³SWreeW of Dreams.´ 
23 LADBS, Alteration Permit, April 8, 2001; Chait, conversation with Mulcahy, December 7, 2022. 
24 Koehler, ³SWreeW of Dreams.´ 
25 ChaiW, conYersaWion ZiWh MXlcah\, March 23, 2023; Koehler, ³SWreeW of Dreams.´ 

https://mccaddentheatre.com/mccadden_place_theatre_history/
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largely clustered between Seward Ave and Lillian Way.26 The nine theatres, with twenty stages in total, 
including five within The Complex, proudly introduced themselves to Los Angeles as Hollywood Theatre 
Row (Figure 2).27   
 

 
Figure 2: Hollywood Theatre Row in 1992 (The Complex Theatres in red). Map created by Lindsay Mulcahy. 
 
This dense and organized collection of small theatres stands apart from most theatres in Los Angeles. In a 
1993 L.A. Times article, Robert Koehler described the L.A. theatre scene as ³Zildl\ spread-out,´ with few 
clusters including Vermont Avenue in Los Feliz with two theatres (Friends and Artists and the Skylight), 
and Hollywood Boulevard with five theatres (Pantages, Henry Fonda, Doolittle, West Coast Ensemble, 
Theatre/ Theater). However, the large established theatres in Hollywood, as well as the Broadway 
Commercial and Entertainment District, hold between 900 and 2,700 audience members, which differ 
significantly from the 99-seat venues of The Complex and Hollywood Theatre Row. The only comparable 
collection of small theatres in Los Angeles is in North Hollywood. Theatres in the NoHo Arts District 
along Lankershim Boulevard emerged in the early 1990s, about a decade after those on Santa Monica 
Boulevard.28  
 
The creation of Hollywood Theatre Row was supported by larger projects to revitalize Hollywood. In 
1986, a Community Redevelopment Area (CRA) redevelopment zone was formed to spur economic 
development, revitalize the entertainment industry, and preserve historically significant structures in 
Central Hollywood. The CRA and the Metro Red Line brought new investment into the area while the 
Hollywood Arts Council, formed in 1978, advocated for funds and created marketing strategies to support 
established and emerging arts organizations.29 While The Complex and Hollywood Theatre Row were 

 
26 The Celebration, located at Santa Monica near La Brea in Whe 1990s, Zas half a mile from Whe ³RoZ,´ bXW laWer 
moved closer to the other theatres at 1125 N McCadden Pl. ³Ad,´ Los Angeles Times, December 19, 1999; Chait, 
conservation with Mulcahy, March 23, 2023.  
27 The Hudson Theatre and the Lillian Theatre contained three stages each. Chait, conversation with Mulcahy, 
March 23, 2022; Koehler, ³SWreeW of Dreams.´  
28 Richard Kahlenberg, ³The SWage Is SeW: If Lankershim BoXleYard doesn'W look like a WheaWer disWricW, jXsW ZaiW,´ 
Los Angeles Times, June 20, 1993.  
29 ³HisWor\,´ Holl\Zood ArWs CoXncil, accessed March 23, 2023, https://www.hollywoodartscouncil.org/history.  

https://www.hollywoodartscouncil.org/history
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located south of the CRA redevelopment zone boundaries, they coordinated their efforts with 
organizations within the formal boundaries.30 Chait and other Hollywood Theatre Row stakeholders met 
regularly with the larger theatres on Hollywood Boulevard, worked with the Media Business 
Improvement District to install wayfinder banners on Santa Monica Boulevard, and hired security guards 
to monitor the Row in the evenings.31 The group first gained support from Councilmember Michael Woo 
and laWer CoXncilmembers Tom LaBonge and MiWch O¶Farrell.32  
 
Hollywood Theatre Row continued to gain momentum through the mid-2000s, and at its peak was home 
to over twenty theatres.33 In 2015, Los Angeles CiW\ CoXncil, spXrred b\ CoXncilmember MiWch O¶Farrell 
formally designated the area along Santa Monica Boulevard between McCadden Ave and El Centro Place 
as Hollywood Theatre Row. The Hollywood Theatre Row sign is located at the intersection of Santa 
Monica Boulevard and Wilcox Ave, just outside The Complex.34 At the time, this clustering included The 
Complex, The Hudson, The Lex, The McCadden Place, The Celebration (now at 1125 N. McCadden Pl), 
as well as The Blank Theatre (formerly Second Stage at 6500 Santa Monica Blvd), The Broadwater 
(formerly the Lillian, located at 6320 Santa Monica Blvd), The Dragonfly, (6510 Santa Monica Blvd), 
The Lounge (6201 Santa Monica Blvd), and Schkapf Theatre (6567 Santa Monica Blvd) (Figure 3).35 
 

 
30 The Hollywood Redevelopment Project Area was roughly bound by La Brea Ave to the west, Franklin Ave and 
Hollywood Blvd to the north, Serrano Ave to the west, and Santa Monica Blvd and Franklin Ave to the south (the 
southern boundary moves north from Santa Monica Blvd to Franklin Ave at Lodi Pl). ARG; GPA Consulting; HRG, 
³HisWoric ResoXrces SXrYe\ ReporW: Holl\Zood RedeYelopmenW Plan Area,´ Appendi[ E, Maps.  
31 CommXniW\ RedeYelopmenW Agenc\, ³Holl\Zood RedeYelopmenW ProjecW,´ accessed March 23, 2023, 
http://www.crala.org/internet-site/Projects/Hollywood/about.cfm; Don Shirle\, ³Holl\Zood TheaWres NoW Railing 
AgainsW MeWro Rail,´ Los Angeles Times, August 8, 1993. 
32 MaWW ChaiW, conYersaWion ZiWh Lindsa\ MXlcah\, December 7, 2022; Koehler, ³SWreeW of Dreams.´ 
33 Ibid. 
34 Los Angeles City Council, Council File No. 15-0066, ³Re: Naming Whe InWersecWion aW SanWa Monica BoXleYard 
and Wilco[ AYenXe as Holl\Zood TheaWre RoZ,´ adopWed FebrXar\ 18, 2015.  
35 DaYid Ng and Trac\ BroZn, ³Holl\Zood TheaWre RoZ,´ Los Angeles Times, February 22, 2014.  

http://www.crala.org/internet-site/Projects/Hollywood/about.cfm
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Figure 3: Hollywood Theatre Row in 2015 (The Complex Theatres in red). Map created by Lindsay Mulcahy. 
 
The success of The Complex and Hollywood Theatre Row is in part due to the generative impact of the 
theatre community. ³Unlike sWores WhaW compeWe for bXsiness,´ writer Zachary Bernstein articulated, 
³Holl\Zood¶s WheaWre YenXes fXncWion more like an ecos\sWem, a foresW of Wrees boXnd b\ conjoinW 
rooWs.´36 Since 2010, Theatre Row, and particularly The Complex, has been the major site of the 
Hollywood Fringe Festival, a month-long celebration of small theatre that offers a low-barrier way for 
performance artists to try new material and build community. Between 2010 and 2022, the Fringe Festival 
performances on Theatre Row returned $3.9 million to Holl\Zood¶s econom\.37 According to 
Councilmember MiWch O¶Farrell, b\ 2015 Hollywood Theatre Row had hosted approximately 336,000 
audience members, generating approximately $2 million through ticket sales.38  
 
With five theatres, the most under any roof along Hollywood Theatre Row, The Complex has been the 
RoZ¶s anchor for more Whan Whree decades. According to pla\ZrighW ErnesW Kearne\, ³The Comple[ has 
served as a cornerstone to both the LA theatre community and µTheaWre RoZ¶«Since iWs foXnding in Whe 
1970s by Richmond Shepard.´39 In 2022, Whe Fringe FesWiYal ciWed The Comple[ as ³one of oXr fesWiYal¶s 
mosW prominenW pla\ers.´40 In 2006, The Complex won the Charlie Theatre Arts Award, presented by 
then-CiW\ CoXncil PresidenW Eric GarceWWi. The aZard names The Comple[ as ³The anchor of 
Holl\Zood¶s SanWa Monica BoXleYard TheaWre DisWricW for oYer 25 \ears.´41 In 2022, Councilmember 

 
36 BernsWein, ³HoZ Whe CoronaYirXs is AffecWing Holl\Zood¶s TheaWer RoZ in 4 AcWs.´   
37 Hollywood Fringe Festival, correspondence to Mrs. Spivak, August 2022. 
38 LXis RiYas, ³CXrWain Rises on Holl\Zood TheaWre RoZ DesignaWion,´ Beverly Press, June 4, 2015, accessed 
December 2, 2022, https://beverlypress.com/2015/06/curtain-rises-on-hollywood-theatre-row-designation/.  
39 Ernest Kearney, correspondence to Mrs. Spivak, August 15, 2022.  
40 Hollywood Fringe Festival, correspondence to Mrs. Spivak, August 2022. 
41 ³CiW\ of Los Angeles CongraWXlaWions: The Comple[,´ presenWed b\ Eric GarceWWi, FebrXar\ 10, 2006. 

https://beverlypress.com/2015/06/curtain-rises-on-hollywood-theatre-row-designation/
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O¶Farrell described The Comple[ as a YiWal cXlWXral resoXrce and ³a conduit for thousands of local and 
inWernaWional WheaWre arWisWs, ZriWers, direcWors, and creaWors Zho consider Whis place Wheir arWisWic home.´42 
 
The congregation of inexpensive places to hone their craft, workshop, and perform opened doors for new 
artists and those with limited resources. In 1994, the L.A. Times feaWXred Oscar Reconco¶s ³Elegia Para Xn 
TraYeWsi´ (Eleg\ for a TransYesWiWe) a pla\ WhaW ³shed lighW on«sWrXggles´ of ga\ LaWino immigranWs WhaW 
was staged at The Complex. Elegia Para un Travetsi also served as a fundraiser for Cara A Cara Latino 
AIDS Project of the Hollywood Sunset Free Clinic.43  
 
The Complex was also a place for aspiring actors to launch their careers. According to Earnest Kearney, 
in 1980, The Comple[ Zas ³groXnd ]ero´ for Jean-JacqXes AnnaXd¶s Quest For Fire. Shepard coached 
the actors in their physical technique as they sought to emulate early humans. The Academy Award 
winning film that resulted launched the careers for actors Everett McGill, Rae Dawn Chong and Ron 
Perlman.44 In 1989, Cha]] PalminWer¶s ³A Bron[ Tale´ opened aW The Comple[. The success of the play 
lead to an off-Broadway run and a movie starring Robert De Niro.45 In 1993, the Los Angeles Times 
profiled comedian and pla\ZrighW PaW Ha]ell, Zhose pla\ ³The BXnk Bed BroWhers´ opened aW The 
Complex to ³gloZing reYieZs´ and gaYe Za\ for a sWXdio deal ZiWh ColXmbia Records Wo WXrn it into a 
movie.46 Actor Julia Sweeney first performed her one-woman show, God Said, Ha!, at The Complex 
which worked its way up to Broadway.47 At the 2015 dedication ceremony for Hollywood Theatre Row, 
acWor French SWeZard described small WheaWre as ³a farm´ Zhere ³Ze groZ Whings and Whe\ become Yer\ 
YalXable. The\ become TV shoZs. The\ become films.´48  
 
The number of theatre and studio spaces within The Complex has created a miniature theatre district in its 
own right. The different disciplines that rent space and perform at The Complex ± from comedians, 
improv, to stage actors ± have created a fertile ground for artists¶ collaboration, cross-pollination, and 
community building. New actors have overlapped with more well-known actors and performers, 
including Don Cheadle, Justine and Jason Bateman, Dr. Dre, Quentin Tarintino, and Axel Rose, who 
rehearsed and performed at The Complex.49 Comedy writer Eric Moneypenny began his career at The 
Complex in 2005 when it was the site of the comedy group, The Upright Citizens Brigade. He returned to 
The Complex years later to teach classes. In a 2022 article by the LAist Moneypenny stated, ³I knoZ 
thousands of local artists who have met future friends and professional collaborators while performing, 
rehearsing, Wraining, or jXsW hanging oXW Where in some capaciW\. I¶m one of Whose folks m\self.´50  
 

 
42 CoXncilmember MiWch O¶Farrell, correspondence Wo Mrs. SpiYak, AXgXsW 29, 2022.  
43 Diane Seo, ³Ga\ ImmigranWs Face HXrdles in SWrXggle Wo Belong,´ Los Angeles Times, April 3, 1994; Bea 
Ma[Zell, ³SaYe Whe DaWe: Toda\,´ Los Angeles Times, January 6, 1994.  
44 Kearney, correspondence to Mrs. Spivak, August 15, 2022. 
45 Ibid. 
46 Denis McLellan, ³Spinning Yarns InWo Gold: PaW Ha]ell Takes SZaW aW Whe Simple Things b\ Finding WhaW's 
AmXsing in Whe EYer\da\,´ Los Angeles Times, March 4, 1993.  
47 Matt Chait, conversation with Lindsay Mulcahy, December 7, 2022. 
48 LXis RiYas, ³CXrWain Rises on Holl\Zood TheaWre RoZ DesignaWion,´ Beverly Press, June 4, 2015, accessed 
December 2, 2022, https://beverlypress.com/2015/06/curtain-rises-on-hollywood-theatre-row-designation/.  
49 Matt Chait, conversation with Lindsay Mulcahy, March 27, 2023. 
50 Mike Roe, ³HisWoric Holl\Zood Comple[ TheaWers CoXld Close As OZners Plan Wo Sell,´ LAist, September 1, 
2022.  

https://beverlypress.com/2015/06/curtain-rises-on-hollywood-theatre-row-designation/
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By 2014, the economic decline that had once enabled Hollywood theatre operators to run on shoestring 
budgets had reversed. A L.A. Times article published in 2014 questioned the future of Theatre Row, ³Whe 
ciW\¶s densesW ploW of liYe WheaWers,´ in the face of rising real estate prices. That year, rents at the 
longstanding Celebration Theatre and the Open Fist Theatre Company had doubled, forcing the venues 
out of Hollywood.51 The coronavirus pandemic caused several more theatres to permanently close their 
doors.52  
 
 In Whe fall of 2022, The Comple[¶s bXilding oZner pXW Whe properW\ on Whe markeW and refXsed Wo reneZ 
The Complex lease. The outpouring of support that ensued, including a rally and over 200 letters sent to 
the owner (several included as attachments), demonstrates the significance of The Complex to Hollywood 
Theatre Row and the larger community theatre. The Complex closed on December 31, 2022. The 
McCadden Place, Celebration, Hudson, Lex, and Broadwater Theatres continue along Hollywood Theatre 
Row.  
 
Industrial Entertainment Support Services 
 
FolloZing The Comple[¶s iniWial ZaYe of sWreeWcar-oriented commercial tenants, the building became 
predominanWl\ office space for Holl\Zood¶s groZing enWerWainmenW labor Xnions. Beginning in 1930, the 
International Association of Stage and Theatre Employees (IATSE) Local 37 Studio Technicians, as well 
as Scenic Artists Local No. 235, Operative Plasterers and Cement Finishers International Association 
Local No. 755, and the International Brotherhood of Electrical Workers Local No. 40 set up shop at 6472 
Santa Monica. Throughout the 1930s, seven other entertainment unions found their way to the suite of 
offices at The Complex. This included the Motion Picture Painters Local 644, Utilities Employees Local 
724, Studio Mechanics Alliance, Motion Picture Costumers Union, Carpenters Union Local 25, 
Transportation Drivers Local 399, and Studio Drivers.53 The 1940s saw another wave of unions take up 
headquarters at the building: the Studio Grips Local 80, Studio Laborers Local 727, Property Craftsman 
Local 44, and the Set Electrical Local 728. 
 
The convergence of fifteen labor union chapters at The Complex between 1930 and 1960 can be 
understood by locating The Complex within the Entertainment Industry Support Services Planning 
District, generally bounded by Lexington Avenue on the north, Lillian Way on the east, Willoughby 
Avenue on the south, and Formosa Avenue on the west. The District contains the largest grouping of 
industrial buildings WhaW makes Yisible Whe scale of labor and eqXipmenW WhaW Xnderpinned Holl\Zood¶s 
world-renown entertainment industry. From the 1920s through 1960s, these building were production 
sites for motion picture, radio, and television. Many of the workers in these buildings were represented by 
the unions based at The Complex.54 
 

 
51 DaYid Ng, ³Holl\Zood¶s TheaWre RoZ sees e[iWs sWage righW, lefW as scene changes,´ Los Angeles Times, February 
22, 2014.  
52 Zachar\ BernsWein, ³HoZ Whe CoronaYirXs is AffecWing Holl\Zood¶s TheaWer RoZ in 4 AcWs,´ Los Angelino, 
September 14, 2020, accessed December 2, 2022, https://losangeleno.com/coronavirus-los-angeles/theater-row/.   
53 1930-1940 Los Angeles City Directories.  
54 HisWoric ResoXrces GroXp, ³EnWerWainmenW IndXsWr\ SXpporW SerYices HisWoric ConWe[W SWaWemenW,´ prepared for 
Hollywood Heritage (October 2017), 4-7. 

https://losangeleno.com/coronavirus-los-angeles/theater-row/
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Prior to the rise of motion picture studios in the 1910s, industrial development in Hollywood was limited 
to agricultural development. As early as 1914, the influential Hollywood developer C. E. Toberman 
became concerned about industry detracting from the growing commercial corridor along Hollywood 
Boulevard. He advocated for motion picture studios to be sent south of Santa Monica Boulevard between 
Seward and La Brea. In 1919 the City of Los Angeles codified the area south of Santa Monica, and eleven 
other areas, as industrial zones. The boundaries of these zones were drawn around existing motion picture 
studios.55  
 
Sanborn maps from 1919 show that the Support Services Area immediately surrounding The Complex± 
roughly bound by Lillian way to the east, Seward Street to the west, Willoughby Avenue to the south, and 
Lexington Avenue to the north ± was dominated by Metro Motion Picture Studios, one of the five major 
Hollywood studios and their industrial facilities.56   
 
The groZWh of Whe film indXsWr\ and deYelopmenW of neZ Wechnolog\ solidified Holl\Zood¶s indXsWrial 
zones as the primary concentration of motion picture support services by the late 1920s. The area 
continued to develop throughout the 1930s radio, television in the 1940s and 1950s, and sound recording 
in the 1960s. Even as motion picture studios relocated during these decades, the Support Services zone 
conWinXed Wo be XsefXl for neZ enWerprises WhaW benefiWed from Holl\Zood¶s hisWoric enWerWainmenW 
connection and supply of industrial facilities.57 1951 Sanborn maps of the area surrounding The Complex 
are dense with entertainment support services facilities, including prop stages, camera rooms, film cutting 
rooms, film packing, industrial supplies, studio proof shop, and photo supply associate with Radio 
Broadcasting Station K.M.T.R. and Technicolor Motion Picture Corp, as well as unnamed corporations.58  
 
The Complex was not identified in the Support Services Context Statement. However, it augments the 
significance of the zone by illuminating the location of the labor unions that supported workers employed 
in studios and support service facilities. The fifteen union locals that held offices at The Complex 
YalidaWes Whe conjecWXre from SXrYe\LA WhaW ³pro[imiW\ Wo Whe sWXdios Zas likel\ an imporWanW facWor in 
the sites selected for union headquarters, as the ability to quickly and efficiently organize members was 
ke\ Wo demonsWraWing Wheir membership¶s poZer.´59 Los Angeles workers formed their first chapter of the 
International Alliance of Theatrical Stage Employees (IATSE) in 1916 and soon became the presiding 
Xnion for Holl\Zood¶s Zorkforce despiWe L.A.¶s historically weak labor movement.60   

 
55 HisWoric ResoXrces GroXp, ³EnWerWainmenW IndXsWr\ SXpporW SerYices HisWoric ConWe[W SWaWemenW,´ 12-14.  
56 Sanborn Fire Insurance Company, ³Los Angeles, California,´ Volume 9, 1919, Sheet 943-944.  
57 HisWoric ResoXrces GroXp, ³EnWerWainmenW IndXsWr\ SXpporW SerYices HisWoric ConWe[W SWaWemenW,´ 43-57.  
58 Sanborn Fire Insurance Company, ³Los Angeles, California,´ Volume 9, 1951, Sheet 943-944. 
59 HisWoric ResoXrces GroXp, ³EnWerWainmenW IndXsWr\/IndXsWrial ProperWies AssociaWed ZiWh Whe EnWerWainmenW 
Industry, 1908-1980,´ 11. 
60 HisWoricall\ an ³open shop´ ciW\, L.A.¶s labor moYemenW in Whe earl\ WZenWieWh cenWXr\ deYeloped more sloZl\ 
Whan man\ oWher large indXsWrial ciWies. ³Open shop´ meanW WhaW Zorkers had Whe opWion Wo join Whe Xnion, raWher Whan 
iW being a reqXiremenW (³closed shop´). The groZWh of Xnions in L.A. Zas sW\mied b\ leaders like Harrison Gra\ OWis 
of the Los Angeles Times, who used the paper to spread propaganda and promote business interests. The Los 
Angeles Police Department was frequently wielded to crack down on strikes and civil unrest. Becky Nicolaides, 
³Los Angeles CiW\Zide HisWoric ConWe[W SWaWemenW; ConWe[W: IndXsWrial DeYelopmenW/Labor HisWor\, 1870-1980,´ 
SurveyLA, Prepared for the City of Los Angeles, Department of City Planning, Office of Historic Resources 
(October 2017), 2; Gerald Horne, Class Struggle in Hollywood, 1930-1950: Moguls, Mobsters, Stars, Reds, and 
Trade Unionists (Austin: University of Texas Press, 2001), 94-97; HisWoric ResoXrces GroXp, ³Los Angeles 
Citywide Historic Context Statement; Context: Entertainment Industry/Industrial Properties Associated with the 
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Commercial Spanish Colonial Revival Style, 1912-1942 
 
Spanish Colonial Revival was one of the most influential architectural styles to shape Southern 
California. The Panama California Exposition of 1915 brought a variety of Spanish styles to Southern 
California, which architects soon incorporated into a range of new developments. In the early 1920s, the 
Spanish Colonial Revival style surpassed Mission Revival style in popularity and it continued to 
proliferate through the 1930s. The style was codified in books like Architectural Details: Spain and the 
Mediterranean, published in 1926 by Richard Requa.61 Key characteristics of the style include 
asymmetrical facades composed of picturesquely assembled masses, white or light-colored stuccoed 
walls, low-sloped red tile roofs, and wrought iron details. While the Spanish Colonial Revival 
architectural style was most commonly employed in single-family or smaller multi-family residential 
developments, there are several examples of the style being successfully applied to commercial 
buildings.62 Built two years later in 1928, The Complex embodies many key characteristics of the style. 
 
The Complex is a two-story brick and wood construction with a flat roof. The main (north) facade, clad in 
white stucco, spans half the block of Santa Monica Boulevard between Wilcox Ave and Cole Ave. The 
building is asymmetrically composed and divided into three, unequal parts. The northwest corner is 
dominant, distinguished by a small tower with a pyramidal roof that rises above the roofline. The center 
third, which makes up the bulk of the building, is composed of five arcades that define the storefronts 
along Santa Monica Boulevard. The northeastern end of the building features a small parapet that is the 
same height as the northwestern tower. The roof in between the east and west corners has a low sloped 
roof trim. The levels in the roofline and the arcade windows give the building, although half a block long, 
the feeling of an assemblage of smaller buildings.  
 
Architect J. Robert Harris used arcades, with concrete posts, plaster molding arches, and large transom 
windows, to create variety on the street-level while maintaining a sense of continuity. Concrete columns 
feature small, classical plaster ornamentations and between each arch is a plaster bas relief rosette 
medallion. The second story, separated from the floor by a stretch of simple molded string course, has a 
series of identical square steel-frame casement windows except for the northwest corner where they have 
a pointed lancet-style arch. 
 
The northwestern end of the building, at the corner of Santa Monica Boulevard and Wilcox Avenue has 
strong vertical elements that contrast the horizontality of the rest of the building. The ground floor 
entrance is distinguished from the other entrances by thick columns and whimsical plaster ornamentation, 
rather than an arcade. The second story features lancet-pointed arch windows, stepped pilasters, and vents 
with a floral motif. Originally, the tower roof was clad in red tile, typical of the Spanish Colonial Revival 

 
Entertainment Industry, 1908-1980,´ SXrYe\LA, Prepared for Whe CiW\ of Los Angeles, DeparWmenW of CiW\ Planning, 
Office of Historic Resources (Revised December 2019), 10. 
61 Daniel Prosser, ³Los Angeles CiW\Zide HisWoric ConWe[W SWaWemenW; ConWe[W: ArchiWecWXre and 
Engineering/Mediterranean and Indigenous Revival Architecture, 1893-1948,´ SXrYe\LA, prepared for Whe CiW\ of 
Los Angeles, Department of City Planning, Office of Historic Resources (November 2018), 12-13. 
62 Ibid., 22. 
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style. The northeastern and northwestern ends of the building mirror each other in their height and 
stepped pilasters. 
 
John Robert Harris 
 
John RoberW Harris (1900ဨ1964) Zas a prolific archiWecW responsible for over 400 public and private 
projects across Los Angeles County. Born in Texas, Harris moved to Los Angeles in 1924 with 
experience as an engineer and architect. He established his own practice in 1925, and in 1928 he relocated 
his offices from to 6601 Hollywood Boulevard, the Spanish Colonial Revival Baine Studio Building. This 
location may have shaped his Spanish Colonial Revival design for The Complex, which he completed the 
same year. This was likely one of his first commercial projects in Los Angeles. Harris demonstrated a 
strong commitment to shaping Hollywood. In 1930, he served as the chair of the Hollywood Boulevard 
Development Association. At this time, he resided just a few blocks north of Santa Monica Boulevard at 
5756 Lexington Avenue.63 
 
In 1931, Harris designed a one-story Art Deco commercial building at 7290 Beverly Boulevard. The 
Silverberg Building was designated as Historic-Cultural Monument 1276 for its architectural significance 
on March 3, 2023.64 Harris¶ mosW noWable bXilding Zas his 1935 Mediterranean Revival Post Office in 
Van Nuys. SurveyLA identified the building, located at 14530 Sylvan Street, as eligible for local, state, 
and naWional lisWing for iWs archiWecWXre and as a preဨWorld War II insWiWXWional bXilding in Van NX\s.65 
 
Harris drew from Period Revival and eclectic styles for his residential, commercial, and institutional 
buildings. During World War II, Harris served as a Captain in the Army Corps of Engineers. When he 
returned, he turned his architecture practice to the San Fernando Valley where he helped found Architects 
of San Fernando Valley and served as its first president. He designed mostly single-family residences for 
Whe resW of his career. According Wo ArchiWecWXral ResoXrces GroXp (ARG), ³Harris¶ bod\ of Zork was 
representative of the changing architectural traditions of Southern California during much of the twentieth 
cenWXr\.´ His Zork in Whe laWe 1920s and earl\ 1930s ³shoZcased a high leYel of e[perWise across YarioXs 
sW\les and maWerials.´ ARG conWends WhaW Harris, Zhile noW a masWer archiWecW, Zas ³a prolific and noWable 
local archiWecW.´66 
 
 
 
 
 
 
 

 
63 ArchiWecWXral ResoXrces GroXp, ³HisWoric-CXlWXral MonXmenW ApplicaWion for Silberberg BXilding,´ sXbmiWWed 10 
January 2022, accessed December 2, 2022, https://planning.lacity.org/plndoc/Staff_Reports/2022/09-15-
2022/Item_07_CHC_2022_5941_HCM_Silberberg_Building_UC.pdf, 15. 
64 City of Los Angeles, ³SILBERBERG BUILDING; 7274 ± 7290 WEST BEVERLY BOULEVARD; 180 ± 182 
NORTH POINSETTIA PLACE; CHC-2022-5941-HCM; ENV-2022-5942-CE; CD-5,´ Council Action Final, 
March 3, 2023, accessed April 27, 2023, https://clkrep.lacity.org/onlinedocs/2022/22-1510_caf_3-3-23.pdf.  
65 ArchiWecWXral ResoXrces GroXp, ³HisWoric-Cultural Monument Application for Silberberg BXilding,´ 16. 
66 ArchiWecWXral ResoXrces GroXp, ³HisWoric-CXlWXral MonXmenW ApplicaWion for Silberberg BXilding,´ 17. 
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Ownership History 
 
The Complex was developed by John R. Black in 1928.67 By 1945, the building was owned by Mack and 
Woods Ltd.68 It was purchased by Morris Spivak sometime before 1957 and owned by the Spivak family 
until 2022.69  
 
Conclusion 
 
The Complex at 6468-6480 W Santa Monica Boulevard is eligible for designation under Criterion 1, 
identified with important events of national, state, or local history, or exemplifies significant 
contributions to the broad cultural, economic or social history of the nation, state, city or community, as 
an excellent example of streetcar commercial development (period of significance 1928-1934) and as 
longstanding collection of community theatres that gave rise to, and anchored, Hollywood Theatre Row 
(period of significance 1978-2022). 
 
Designed by local architect J. Robert Harris in 1928, The Complex is a rare and intact example of 
streetcar-related commercial development in Hollywood. SurveyLA identified the building as eligible for 
designation at the local, state, and national level. It is one of only three remaining examples along the 
Santa Monica Boulevard Pacific Electric line in Hollywood.  
 
According to the local actors, writers, community leaders, and politicians cited in this application, The 
Comple[ has made XniqXe, sXbsWanWial, and lasWing conWribXWions Wo Los Angeles¶ WheaWre commXniW\. IW 
has continuously operated as a theatre since the 1970s, and by the late 1980s contained small theatres and 
five rehearsal studios. The congregation of affordable and accessible performance spaces within The 
Complex was pivotal to establishing Hollywood Theatre Row, the densest concentration of small theatres 
in Los Angeles. The Complex served as a hub for artistic development in Hollywood for 50 years. Its 
legacy continues in the careers, memories, and connections WhaW e[Wend WhroXghoXW Los Angeles¶ WheaWre 
community. 
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File No. 15-0066 

PUBLIC WORKS AND GANG REDUCTION COMMITTEE REPORT relative to naming the 
intersection of Santa Monica Boulevard and Wilcox Avenue as Hollywood Theatre Row. 

Recommendations for Council action, pursuant to Motion (O'Farrell - LaBonge), SUBJECT TO 
THE APPROVAL OF THE MAYOR: 

1. DESIGNATE the intersection of Santa Monica Boulevard and Wilcox Avenue as Hollywood 
Theatre Row. 

2. INSTRUCT the Los Angeles Department of Transportation to erect permanent ceremonial 
sign(s) to this effect at this location. 

3. TRANSFER/APPROPRIATE $750 from the Council District 13 portion of the Street 
Furniture Revenue Fund No. 430/50 to the Transportation Fund No. 100-94, as follows: 
$400 to Account No. 001090 (Salaries - Overtime), and $350 to Account No. 003350 (Paint 
and Sign Maint. and Repairs) for the above work. 

Fiscal Impact Statement: Neither the City Administrative Officer nor the Chief Legislative Analyst 
has completed a financial analysis of this report. 

Community Impact Statement: None submitted. 

SUMMARY 

At a regular meeting held on February 4, 2015, the Public Works and Gang Reduction 
Committee considered a Motion (O'Farrell - LaBonge) relative to naming the intersection of 
Santa Monica Boulevard and Wilcox Avenue as Hollywood Theatre Row. An opportunity for 
public comment was held. After a brief discussion, the Committee moved to approve the 
recommendations contained in the Motion as detailed above. This matter is now forwarded to 
the Council for its consideration. 

Respectfully Submitted, 

PUBLIC WORKS AND GANG REDUCTION COMMITTEE 

FEB I 8 2015 
MEMBER 
BUSCAINO: YES LOS ANGELES CITY COUNCIL 
PRICE: YES 
CEDILLO: YES 

ME 

-NOT OFFICIAL UNTIL COUNCIL ACTS-







MA(3A,ZINE
August 9,2022

Mrs. Spivak
c/o The Complex

Dear Mrs. Spivak,

Since 19J9, when the Hollywood Arts Council began promoting the arts of
Hollywood, a group of theatres on Santa Monica Boulevard has been a mainstay
for live theatre in Hollywood. At that time it was the Richmond Shepard Complex.
It was that concentration of theatres contributed significantly to the Theatre Row
designation.

For the Hollywood Arts Council and Discover Hollywood Magazine, it was The
Co;nplex which fpr decades brought vibrancy through countless productions and
c[asses that gave legitimacy to the title. Sadly, we've seen other theatre cmpanies
forced to leave Hollywood or close entirely due to raising rents or demolition. lt is
not an exaggeration to say that ALL those theatres-Actors Gang Open Fist, Ele-
phant and others - wanted to remain in Hollywood.

I understand that you have been a very good landlord for The Complex. Times
change, we grow older and priorities often change with the times. Family pres-
sures, the lure of rising property values is strong.

Of course, l'm not privy to all the circumstances of the pending lease termination.

As president of the Hollywood Arts Council for 35 years (now president emeritus)
and long time editor of Discover Hollywood Magazine, I humbly make this
request.

lf it is at all possible, I urge you to find a solution that is both workable for you and
your family and the Complex as a cornerstone for live theatre in Hollywood. lt's in
the small spaces, in the ctasses where the REAL Hollywood is made, ,i',d *h"r.
dreams come true.

Editor
cc: Councilmember Mitch O'Farrell

54{9 HouYwooo Boureveno

wwDIsc
Sur= C-717

OVER
Houvwooo, CAuFoRxn 90027

HOLLYWOO
(323)4654533
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info@hollywoodfringe.org |  www.HollywoodFringe.org

Dear Mrs. Spivak,

We are writing on behalf of the 60,000 artists, hundreds of local businesses, and 100,000+ 
theatre audience members that make up the Hollywood Fringe Festival community.

We are one of the largest uncurated performing arts festivals in the United States. As a nonprofit, 
we have returned over $3.9 million to the local Hollywood economy since we began our business 
in 2010. We started small with just a few artists and venues who said yes to the potential that our 
festival could have on our city, economy, and industry. One of those venues that helped make 
this possible was The Complex. They saw the impact that our festival could have and have been 
a crucial support ever since. Their influence extends far beyond our 12-year history, but we can 
speak personally to their vitality within our community over the last decade.

Over the last 12 years, 492 Fringe productions with 2,277 performances have performed at The 
Complex. Countless artists have made an artistic home on the stages of The Complex, and we 
can’t imagine a Fringe season without them. Our sustainability and growth depend on the 
venues on Theatre Row, and The Complex is one of our festival’s most prominent players.

The Complex and its team have given a great deal to our community over the years. They 
opened their lobby to our Festival box office in 2021. Fringe artists will be back year after year, 
guaranteeing tens of thousands of dollars in rental income. We know that many Fringers have 
memories, successes, and personal growth within the walls of this beautiful theatre.

To lose The Complex would be a significant personal loss, but to lose the building as a theatre 
space would irrevocably change our ability to provide enough stages for any artist with a vision 
and limit our economic impact in our city. The venues on theatre row are the beating heart of our 
festival and necessary to its survival.

The Complex has been an active part of Hollywood’s Theatre Row and our local artist economy 
for 50 years, and we want it to continue for another 50 more. All Hollywood Fringe venues are a 
vital part of Fringe; without these artistic homes, our festival can’t host as many shows, share as 
many stories, and create space for any artist with a vision.

We ask that you consider the many people, businesses, and livelihoods affected by your 
decision and allow this building to remain a theatre for years to come.

With respect and hope,
The Hollywood Fringe Festival 



MaWW ChaiW <cRmSle[WheaWUeVaQdVWXdiRV@gmail.cRm>

USE THIS EMAIL> THERE :AS A T<PO IN THE FIRST ONE 

MaYiVMaQXV <maYmanXV@aol.com> ThX, JXl 14, 2022 aW 9:07 PM
Repl\-To: MaYiVManXV <maYmanXV@aol.com>
To: "comple[WheaWUeVandVWXdioV@gmail.com" <comple[WheaWUeVandVWXdioV@gmail.com>

 
DHDU MUV SSLYDN,

I DP D LRV AQJHOHV-EDVHG WKHDWUH UHYLHZHU DQG SOD\ZULJKW.  M\ WKHDWUH UHYLHZV
FDQ EH IRXQG RQ TRWDO TKHDWUH.FRP DQG LLYHO\ AUWV.FRP.  AW OHDVW 30 SOD\V RI PLQH
KDYH EHHQ SURGXFHG LQ L.A. VLQFH 1982.  M\ ODWHVW, THE FUNNY MAN±-S.J.
PERELMAN, LV SUHVHQWO\ UXQQLQJ DW D WKHDWUH LQ N. HROO\ZRRG.
 

M\ FRQQHFWLRQ ZLWK TKH CRPSOH[ LV D ORQJ DQG SHUVRQDO RQH.  I ZHQW WR FROOHJH
ZLWK RLFKPRQG SKHSDUG, ZKRVH YLVLRQ WXUQHG DQ LQGXVWULDO EXLOGLQJ RQ SDQWD MRQLFD
BOYG. LQWR D XQLTXH, EXVWOLQJ KXE RI OLYH WKHDWUH (EDFN LQ WKH ODWH 1970V).

RLFKPRQG ODWHU SURGXFHG DQG GLUHFWHG D SOD\ RI PLQH DW TKH CRPSOH[,
³DLDPRQGV.´ A IHZ \HDUV ODWHU, DQRWKHU SOD\ RI PLQH, ³BULGJH,´ DOVR KDG D VXFFHVVIXO
UXQ DW WKH VDPH YHQXH.
 

I KDYH DOVR UHYLHZHG PDQ\ SOD\V DW TKH CRPSOH[ RYHU WKH \HDUV.  EDFK WLPH I
DUULYHG WKHUH P\ VSLULWV ZHUH UDLVHG E\ WKH DPELDQFH RI TKHDWUH RRZ DQG E\ WKH
IHHOLQJ WKDW I ZDV SDUW RI D FUHDWLYH FRPPXQLW\ WKDW ZDV VWURQJO\ FRQWULEXWLQJ WR WKH
FXOWXUDO OLIH RI WKH FLW\.
 

IW LV IRU DOO RI WKRVH UHDVRQV WKDW I¶P ZULWLQJ WR XUJH \RX WR UHFRQVLGHU \RXU
GHFLVLRQ WR UH-GHYHORS TKH CRPSOH[. LRVLQJ WKH EXLOGLQJ ZRXOG EH D GHYDVWDWLQJ ORVV
WR WKH WKHDWULFDO FRPPXQLW\ DQG WR LRV AQJHOHV LWVHOI.  POHDVH ILQG D ZD\ WR EDODQFH
\RXU FRPPHUFLDO QHHGV ZLWK WKH EHQHILWV RI RYHUVHHLQJ D WKULYLQJ, LGHDOLVWLF IDPLO\ RI
WKHDWUH-ORYHUV.
 
RHVSHFWIXOO\,
WLOODUG MDQXV

  
 
 
 
 
 
 



MaWW ChaiW <cRPSOe[WheaWUeVaQdVWXdiRV@gPaiO.cRP>

The FaWe Rf The CRPSOe[ 
1 message

EUQeVW KeaUQe\ <ernthemick@\ahoo.com> Mon, Aug 15, 2022 at 11:07 PM
To: complextheatresandstudios@gmail.com

Dear Mrs. Spivak & The Powers That Be: 

Please excuse this seemingl\ flippant salutation, but as I am writing this appeal to both the owner of the structure that
houses the Complex Theatre and the cit\ I thought I would address it to both and hope for the best. 
The first issue I wish to address it the vital role that the Complex has pla\ed in the development of the Los Angeles
theatrical communit\ as a whole and to the evolution of ³Theatre Row´ specificall\, which can be described as the
³jugular´ to that communit\. 
Essentiall\, The Complex has served as a cornerstone to both the LA theatre communit\ and ³Theatre Row´ and has
done so even before either existed. 
That is how long The Complex has been around, and that is how vital its existence has been. 
Frankl\, it has alwa\s perplexed me wh\ the Cit\ of Los Angeles has not reali]ed the value of supporting its theatre
enterprises. 
Now it has been a while since I last checked the datum, but I am sure it has not shifted much.  Support for the LA theatre
communit\, whether from national, municipal or corporate sources, has alwa\s registered in the single digits percentage
wise. 
This is not the case in an\ other municipalit\ in the entire countr\ and that support reveals itself in the bottom line when it
comes to civic finances. 
The Guthrie Theatre alone in Minneapolis, Minnesota brings in $30 million in revenue. 
Broadwa\, the ³Great White Wa\´ brings in $2.2 billion annuall\ to New York, when tourism is taken into account that
figure jumps up to $11.9 billion.  Add somewhere to that figure $500 million in taxes to NYC. 
The Edinburgh Festival Fringe brings in nearl\ $300 million dollars to Scotland annuall\. 
Not that the LA theatre communit\ has reached that t\pe of contribution to this cit\, but the potential is assuredl\ there,
and a review of the Holl\wood Fringe¶s growth in the few \ears it has been in existence gives validation to that potential. 
But The Complex is vital to the possibilities of that potential, and while the removal of The Complex¶s d\namics would
likel\ wound the communit\ at large, its loss conceivabl\ could be fatal to the Fringe, as well as Santa Monica Boulevard¶s
³Theatre Row.´ 

Since its founding in the 1970¶s b\ Richmond Shepard, considered b\ some America¶s premier mime until his death in
2019, The Complex has proven to be the anchor to the arts in lower Holl\wood.  It was the firm foundation to the growth
and development of Theatre Row, as it is now to the Holl\wood Fringe.      
 Now while LA seems to ignore its legitimate theatre, it does have concerns for the film industr\, and here The Complex
has certainl\ pla\ed a part. 
In 1980, The Complex was ground ]ero for casting In Jean-Jacques Annaud¶s Quest For Fire.  Set in the Paleolithic age,
the film told the stor\ of earl\ humans¶ struggle to master the power of fire. 
Annaud wanted actors who could meet the challenges and demands of portra\ing earl\ hominids, as developed b\
anthropologist Desmond Morris, so he approached Shepard as someone who would know actors possessing strong
ph\sical technique.  For two weeks The Complex was besieged b\ primitive men and women ± with headshots and
resumes. 
The Academ\ Award winning film that resulted would begin the careers of actors Everett McGill, Rae Dawn Chong and
Ron Perlman. 
In 1989 A Bronx Tale opened at The Complex, Cha]] Palminteri¶s autobiographical one man show about coming of age
on the tough streets of his childhood.  The show was a hit, moving to off-Broadwa\ and eventuall\ being filmed with
Robert De Niro in 1993. 
I don¶t know how to resolve this issue.  The owner has ever\ right to sell his propert\ if he wishes.  But I did want to
express to the parties involved and the cit\ what a loss it would be if The Complex were suddenl\ purged from the
position of prominence it has occupied with such consequence for the past decades; a loss for the theatre communit\, the
Holl\wood Fringe and to the cit\ of LA itself. 

Thank \ou, 

Ernest Kearne\ 
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Second story casement window, facing north, 2022.
Photo by Lindsay Mulcahy/L.A. Conservancy.

6476 Santa Monica second story transom window, facing north, 2022.
Photo by Lindsay Mulcahy/L.A. Conservancy.
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Comple[ TheaWUeV (PULPaU\)

1928-01-01 (BXLOW DaWe)

�¾�3(5.<(.,:� (+405�36.05���(<;/�&5,?;$�9,769;:�,��+������-����),�� )-���(�����+�+���

http://historicplacesla.org/reports/overview
http://historicplacesla.org/auth/?next=/reports/e16d2673-2f86-4be4-9bf2-4a76431d8d01


3/7/23, 11:42 AM ReSoUW - HPLA

hiVWoUicSlaceVla.oUg/UeSoUWV/e16d2673-2f86-4be4-9bf2-4a76431d8d01 1/1

Ɠ
�� 9LZV\YJL�9LWVY[ � Y� 4HW

BXLOGLQJ

6480 W SANTA MONICA BLVD PUiPaU\
6470 W SANTA MONICA BLVD AOWeUQaWiYe
6472 W SANTA MONICA BLVD AOWeUQaWiYe
6474 W SANTA MONICA BLVD AOWeUQaWiYe
1060 N WILCOX AVE AOWeUQaWiYe
1050 N WILCOX AVE AOWeUQaWiYe
1048 N WILCOX AVE AOWeUQaWiYe
6464 W SANTA MONICA BLVD AOWeUQaWiYe
6468 W SANTA MONICA BLVD AOWeUQaWiYe
6478 W SANTA MONICA BLVD AOWeUQaWiYe
6476 W SANTA MONICA BLVD AOWeUQaWiYe

NR GHVFULSWLRQV UHFRUGHG

LRV AQJHOHV CLW\ CRXQFLO DLVWULFW 13 (CRXQciO DiVWUicW)
HROO\ZRRG CRPPXQLW\ POaQ AUHa (CRPPXQiW\ POaQ AUea)
CENTRAL HOLLYWOOD NEIGHBORHOOD COUNCIL (NeighbRUhRRd CRXQciO)

�¾�3(5.<(.,:� (+405�36.05���(<;/�&5,?;$�9,769;:�,��+������-����),�� )-���(�����+�+���

http://historicplacesla.org/auth/?next=/reports/e16d2673-2f86-4be4-9bf2-4a76431d8d01


3/7/23, 11:42 AM ReSoUW - HPLA

hiVWoUicSlaceVla.oUg/UeSoUWV/e16d2673-2f86-4be4-9bf2-4a76431d8d01 1/1

Ɠ
�� 9LZV\YJL�9LWVY[ � Y� 4HW

T\pe: CommeUcial-ReWail, ReWail SWoUe b UVe: HiVWoUic b b SW\le: SpaniVh Colonial ReYiYal b b

T\pe: CalifoUnia OHP ReVoXUce AWWUibXWe - HP06. 1-3 VWoU\ commeUcial bXilding b b b b b

No componenWV UecoUded

No deVcUipWion aYailable

SWoUefUonW alWeUed oU Ueplaced

�L]HS\H[PVU�

�

2011-03-24
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2011-03-24

CRPPeUcial DeYelRSPeQW, 1850-1980
SWUeeWcaU CRPPeUcial DeYelRSPeQW, 1873-1934

CRPPeUcial
Mi[ed-XVe CRPPeUcial SWUiS

DePRQVWUaWeV aQ iPSRUWaQW e[aPSle Rf a Pi[ed-XVe cRPPeUcial bXildiQg RUieQWed WR VWUeeWcaU RU
iQWeUXUbaQ VeUYice

IV lRcaWed alRQg RU ZiWhiQ WZR ciW\ blRckV Rf a hiVWRUic VWUeeWcaU URXWe

AccRPPRdaWed PXlWiSle WeQaQWV

WaV cRQVWUXcWed dXUiQg Whe SeUiRd Rf VigQiıcaQce

TZR WR fRXU VWRUieV iQ heighW

DePRQVWUaWeV a lack Rf deVigQed aXWRPRbile accRPPRdaWiRQ

FeeliQg
WRUkPaQVhiS
DeVigQ
AVVRciaWiRQ
MaWeUialV
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TZR WR fRXU VWRUieV iQ heighW

DePRQVWUaWeV a OacN Rf deVigQed aXWRPRbiOe accRPPRdaWiRQ

FeeOiQg
WRUNPaQVhiS
DeVigQ
AVVRciaWiRQ
MaWeUiaOV
ReWaiQV VXĴcieQW iQWegUiW\ WR cRQYe\ VigQiıcaQce
LRcaWiRQ
SeWWiQg

3CS
5S3
3S

E[ceOOeQW e[aPSOe Rf VWUeeWcaU-UeOaWed cRPPeUciaO deYeORSPeQW iQ HROO\ZRRd.

FURP: 1928-01-01

Ã
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None

None

SXUYe\LA - Holl\Zood SXUYe\ (/UeSoUWV/3ba9422f-322e-4b11-8e89-831bb87d0866) (ZaV aVVeVVed
in / aVVeVVed)

None

HiVWoUic ReVoXUceV GUoXS (/UeSoUWV/78b650f8-3024-460a-917d-6d28404abc5c) (SXrYe\ing Firm,
ZaV VXrYe\ed b\ / VXrYe\ed)
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