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PROJECT: Historic-Cultural Monument Application for 

 JEWEL’S CATCH ONE 
  

REQUEST:  Declare the property an Historic-Cultural Monument 
 
OWNER: Steven Elliot Edelson, Trustee 
 The Los Angeles Entertainment Trust 
 1216 E. Ojai Avenue 
 Ojai, CA  93023 
 
APPLICANT: Los Angeles City Council 
 City of Los Angeles 
 200 N. Spring Street 
 Los Angeles, CA  90012 
 
PREPARER:                       Elysha Paluszek 
                                             Architectural Resource Group 
                                             360 E. 2nd Street, Suite 225 
                                             Los Angeles, CA  90012 
  
    
RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Declare the subject property an Historic-Cultural Monument per Los Angeles Administrative 
Code Chapter 9, Division 22, Article 1, Section 22.171.7. 

 
2. Adopt the staff report and findings. 

 
  

CULTURAL HERITAGE COMMISSION 
 
 
HEARING DATE: September 19, 2024 
TIME:   10:00 AM 
PLACE:      City Hall, Room 1010 

200 North Spring Street 
Los Angeles, CA  90012 
and via Teleconference 
(see agenda for login 
information) 

 
EXPIRATION DATE:  October 6, 2024 
 

CASE NO.: CHC-2024-3334-HCM 
                    ENV-2024-3335-CE   
 
Location: 4061-4069 W. Pico Boulevard;  

    1263-1271 S. Norton Avenue 
Council District: 10 – Hutt 
Community Plan Area: Wilshire 
Land Use Designation: Neighborhood Office  
                                     Commercial 
Zoning: C4-1-O 
Area Planning Commission: Central 
Neighborhood Council: United Neighborhoods of the 
                                      Historic Arlington Heights, West 
                                      Adams and Jefferson Park 
                                      Communities Neighborhood 
                                      Council 
Legal Description: Boulevard Heights Tract, Block 17, 
                              Lots 6 and FR 7 
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VINCENT P. BERTONI, AICP 
Director of PlanningN1907 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE] 
           
Ken Bernstein, AICP, Principal City Planner         Lambert M. Giessinger, Senior Architect  
Office of Historic Resources          Office of Historic Resources 
 
[SIGNED ORIGINAL IN FILE]         [SIGNED ORIGINAL IN FILE]     
           
Melissa Jones, City Planner             Andrez Parra, Planning Assistant  
Office of Historic Resources          Office of Historic Resources 
 
           
   
Attachments:            Commission/Staff Site Inspection Photos–June 27, 2024 
                                 City Council Motion, Council File 23-1246  
                                 Historic-Cultural Monument Application  
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FINDINGS 
 

● Jewel’s Catch One “exemplifies significant contributions to the broad cultural, economic, or 
social history of the nation, state, city or community” as the first African American female-owned 
disco in Los Angeles and one of the first openly gay night clubs that welcomed LGBTQ+ people 
of color.  

 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as any 
site (including significant trees or other plant life located thereon), building or structure of particular 
historic or cultural significance to the City of Los Angeles if it meets at least one of the following criteria: 
 

1. Is identified with important events of national, state, or local history, or exemplifies significant 
contributions to the broad cultural, economic or social history of the nation, state, city or 
community; 

2. Is associated with the lives of historic personages important to national, state, city, or local 
history; or 

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; or 
represents a notable work of a master designer, builder, or architect whose individual genius 
influenced his or her age. 

 
 
SUMMARY 
 
Jewel’s Catch One is a two-story commercial building located on the northwest corner of Pico Boulevard 
and S. Norton Avenue in the Arlington Heights neighborhood of Los Angeles. Constructed in 1925, the 
subject property is a vernacular building originally designed by architects Starrett and Parks for Carl 
Horn to house a cafe and storefronts along the first floor and a dance hall on the second floor. In 1973, 
the cafe space was acquired by Jewel Thais-Williams, an African American woman, to serve as a bar, 
which she called Jewel’s Room. In 1975, Thais-Williams acquired the second-floor dance hall and 
converted it into a dance club known as Jewel’s Catch One which quickly became known as being 
welcoming to African American LGBTQ+ people. The club operated as Jewel’s Catch One under Thais-
Williams’ ownership until 2015. The subject property presently continues its use as a nightclub, under 
different ownership.  
 
Prior to World War II, the population of Los Angeles had reached a large enough number that LGBTQ+ 
communities began to form, though these communities remained small and isolated. It was not until 
during the war, when LGBTQ+ individuals began to connect with their peers, that these communities 
grew larger. During the period of political and social unrest in the mid-1960s, the fight for gay civil rights 
was swept into the larger youth movement, feminist movement, and sexual revolution that objected to 
the Vietnam War, challenged the prevailing sexual and gender norms, and confronted the policies that 
discriminated against women and minority groups. By this time, LGBTQ+ persons became more visible, 
defined themselves as a minority group, and resisted police harassment. By the late 1970s, the 
movement became more institutionalized and used the legal system and electoral process to expand 
the civil rights of LGBTQ+ persons.  
 
During the early 20th century, gay and lesbian bars and nightclubs in Los Angeles largely functioned 
as underground speakeasies that allowed for the emergence of a more tolerated gay and lesbian life. 
To continue their operations despite increased surveillance by law enforcement, bars and nightclubs 
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adopted survival strategies that included self-imposing rules of conduct and catering to a mix of gay 
and straight clientele. California legislation led to the expansion of gay bars and nightclubs across Los 
Angeles in the post-World War II period. However, by the 1950s, LGBTQ+ persons continued to be 
regarded as second-class citizens, and establishments struggled against continued police harassment. 
As group awareness and resistance to homophobia increased, Los Angeles’ lesbian and gay bars 
became not only places of refuge, but critically important spaces where people became politically and 
socially engaged.  
 
LGBTQ+ people of color experienced additional layers of discrimination. Many LGBTQ+ people of color 
moved to Los Angeles due to the city’s perceived tolerance and openness. While some gay bars served 
patrons regardless of race, discriminatory attitudes towards race were present in the gay community 
and many White venues discriminated against people of color. As a result of the “double discrimination” 
against LGBTQ+ people of color that continued through the 1970s, African Americans in particular 
created their own private clubs for men and women, usually in people’s homes, in which they were not 
subjected to ongoing harassment and racially intolerant policies. Another solution was the creation of 
clubs specifically for gay people of color, open for a specific ethnicity or race; examples in Los Angeles 
included Circus Disco in Hollywood, a Latino gay club; Mugi’s in East Hollywood and Faces in 
Hollywood, which both served Asian gay men; The Study in Hollywood, a bar for Black gay men; The 
River Club near Griffith Park for Latinos and Asian men; and Redz (formerly called Reds and Redhead) 
serving Latina lesbians in Boyle Heights. The overall LGBTQ+ community saw increased visibility and 
acceptability with the rise of the discotheque movement in the 1970s and 1980s, which originated from 
within the Black gay clubs in New York and continued to spread through venues serving LGBTQ+ 
communities of color communities. As visibility increased, gay bars increasingly were used to promote 
political organization and social awareness, especially as gay communities of color faced the AIDS 
epidemic.  
 
Roughly L-shaped in plan, the subject property is of brick construction with both highly textured and 
smooth stucco cladding. The building has a flat roof with a stepped parapet decorated with bas relief 
detailing over the southeast-facing corner and shed-roof parapets covered in red clay tile and featuring 
exposed wood rafter tails over the south- and east-facing facades. A stringcourse with a cornice and 
frieze with bas relief detailing below separates the first and second floors of the south- and east-facing 
facades. The east-facing facade slopes downward towards the north and features bas-relief pilaster 
detailing set at regular intervals, pin-wheel bas-relief detailing on the second floor, and two single-door 
entrances, one with a neon sign above reading “UNDERGROUND.” The primary entrance is located 
on the rounded southeast corner of the building and is composed of an archway with a decorative 
surround consisting of quoins and cable molding and a double wood door.  Flanking the entrance are 
infilled windows with decorative surrounds. Above the entrance are neon signs reading “JEWEL’S 
ROOM,” “4061-67,” and “W. PICO,” along with a pair of fully glazed wood doors on the second floor 
with a decorative surround, broken arch pediment with ornamental urn, and a semi-circular balconette 
with an ornamental shell below. Three additional sets of double doors with decorative surrounds and 
balconettes are located on the southeast corner of the second floor. Above the southeast corner is a 
rooftop sign that reads “CATCH ONE.” Fenestration on the second story of the south- and east-facing 
elevations consist of steel multi-lite paired casement windows with multi-lite steel hopper or fixed 
transoms. On the east-facing elevation, windows on the first floor are multi-lite and single-light vinyl 
with metal security bars; there are two small decorative porthole windows on the second floor. 
 
The south-facing facade features pilaster bas reliefs and two secondary entrances, both comprising a 
pair of double doors with bas reliefs above. One entrance features a can sign above that reads “CATCH 
ONE” along with the venue’s phone number, address, and website while the westernmost entrance has 
marquees flanking the bas relief and a blade sign that reads “CATCH ONE” in stylized neon above and 
“JEWEL’S CATCH ONE” on the lower portion. The west facade faces onto an enclosed patio, driveway, 
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and surface parking lot with single and paired doors located at various points along the first floor. This 
facade also features an infilled door on the second floor with a decorative surround above, a metal 
staircase and landing that leads to a wood slab door on the second floor, and several infilled windows. 
The north side of the west facade has a steel sash multi-lite window with security bars, a vinyl sliding 
window covered with security bars, and several infilled windows on the first floor. Fenestration on the 
second floor of the west-facing elevation includes multi-lite steel casement windows and fixed steel 
windows with multi-lite transom above, multi-lite steel sash windows (one of which has a vinyl window 
fitted behind it), and a bay of infilled windows on the north side. The north-facing facade and a portion 
of the west-facing facade are painted with murals. 
 
The interior of the building is divided into a series of spaces including a large open dance space with 
round support beams interspersed throughout, a dance floor, and a bar within the southwest portion of 
the building; a large room with a wooden bar and dance floor, raised DJ booth, and a mezzanine with 
an enclosed room on the first floor of the southeast portion of the building; a large gathering space on 
the second floor of the building with track lighting system and couches set atop raised platforms; 
another large room on the second floor comprised of an L-shaped bar and exposed brick and textured 
stucco walls; and a smaller room with an ovular bar in the center of the room. There is a set of stairs at 
the southwestern portion of the building leading to the second floor. At the base of the stairs is brick set 
into a herringbone pattern and tiling that reads “CARL F. HORN DANCING ACADEMY.” A living space 
(apartment) is located at the rear of the building. The double-height open space has exposed brick and 
stucco walls and vinyl flooring. A mezzanine with wrought iron railing runs around the perimeter of the 
space on the second floor. The mezzanine is accessible via circular stairs. 
 
The subject property has undergone a number of alterations over the years that include: the addition 
of a 945-square foot mezzanine floor and the erection of a shed structure on the roof in 1925; the 
addition of partitions and replacement of wooden doors with a plastered and glass front in a market 
space in 1927; the replacement of plate glass in front of a store room and addition of a 261-square foot 
mezzanine floor in 1930; repair earthquake damage in 1933; the addition of lath and plaster partitions 
in stores in 1936; fire damage repair in 1939; the replacement of plate glass with stucco on two sides 
of the building in 1946; parapet corrections in 1960; the installation of a roof sign over the southeast 
corner and projecting sign on south facade in 1972; the addition of stucco to the building and 
replacement of copings in 1979; seismic rehabilitation of the building in 1983; the repair of a fire 
damaged roof in 1986; and a change of use and tenant improvements to convert a portion of the 
building to offices in 1989. Other alterations that occurred at unknown dates consist of the infill of 
windows on the south- and east-facing facades; the replacement of double doors on the second floor; 
the removal of detailing in and above storefronts; the addition of an enclosed patio; the infill of first-floor 
windows at the southeast corner; and the infill of windows on the west-facing facade.  
 
The subject property was identified in the citywide historic resources survey, SurveyLA, as eligible for 
state and local designation as a rare intact example of early commercial development along a former 
streetcar line in the Wilshire Area; as the former location of the Diana Ballroom, a popular pre-World 
War II dance hall that was an important cultural institution in the Wilshire area from 1925-1943; and as 
one of the first LGBT entertainment venues in Los Angeles to cater to an African American clientele as 
Jewel’s Catch One in operation continuously since its founding in 1972. It was also identified in the 
SurveyLA African American History of Los Angeles and the Lesbian, Gay, Bisexual, and Transgender 
(LGBT) historic context statements as being significant as one of the first Black gay dance clubs in the 
United States.  
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DISCUSSION 
 
Jewel’s Catch One meets one criterion for designation under the Cultural Heritage Ordinance. 
 
The subject property “exemplifies significant contributions to the board cultural, economic or social 
history of the nation, state, city, or community” as the first African American female-owned disco in Los 
Angeles and one of the first openly gay night clubs that welcomed LGBTQ+ people of color.  
 
Jewel’s Catch One was established by Jewel Thais-Williams in 1973 when she took over the space at 
the subject property formerly occupied by the Diana Cafe (also known as the Diana Club) and opened 
a bar called Jewel’s Room. Thais-Williams learned that the Diana Cafe did not serve Black people and 
wanted to open a bar in the space welcoming anyone regardless of race or sexuality. Due to a state 
law that prohibited women from bartending unless they owned the establishment in effect until the mid-
1970s, Thais-Williams was not allowed to practice bartending until she acquired the property. After a 
concerted effort to raise and borrow the funds, Thais-Williams purchased the bar and Jewel’s Room's 
reputation as a tolerant space quickly grew as people learned that the owner was a Black lesbian 
woman. After acquiring the second-floor dance space in 1975 (the former location of the Diana 
Ballroom, which opened in 1929), Thais-William ran the business as a full-fledged nightclub, renamed 
to Jewel's Catch One, suggesting the promise of “catching” a lover for the night. The nightclub ran 
successfully despite targeted raids from the Los Angeles Police Department and the Department of 
Alcohol and Beverage Control, and targeted acts such as an arson that destroyed much of the second 
floor in 1985. The nightclub continued and became well known for its discotheque and house music 
programming throughout the 1970s and 1980s. After losing popularity amongst LGBTQ+ communities 
of color to increasingly more diverse gay clubs in West Hollywood, Thais-Williams sold the property 
and business in 2015. 
 
During its over five decades of operation, not only did Jewel’s Catch One serve as a safe haven for the 
marginalized LGBTQ+ population of Los Angeles, who faced increased surveillance and harassment 
by law enforcement in the 1960s and 1970s, it was also a community space for LGBTQ+ people of 
color at a time when straight spaces and White gay spaces actively discriminated against them. Though 
some bars allowed or were opened specifically for people of color, they were relatively few and far 
between in comparison. During the HIV/AIDS epidemic of the 1980s, the nightclub also became a hub 
for community support and fundraising, providing a meeting space for numerous LGBTQ+ 
organizations, hosting charity balls and fundraisers, and serving as a place of refuge for people with 
HIV/AIDS. At the time of its sale in 2015, Jewel’s Catch One was the oldest African American female-
owned disco in Los Angeles and one of the oldest Black-owned discos in the country.  
 
While the subject property has experienced many alterations over the years, many of these alterations 
occurred during the period of significance from 1973 to 2015 and the building retains a high level of 
integrity of location, design, materials, workmanship, feeling, and association to convey its significance.  
 
 
CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS 
 
State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken by 
regulatory agencies, as authorized by state or local ordinance, to assure the maintenance, restoration, 
enhancement, or protection of the environment where the regulatory process involves procedures for 
protection of the environment.” 
 
State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects limited to 
maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation or 
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reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s 
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating, 
Restoring, and Reconstructing Historic buildings.” 
 
The designation of Jewel’s Catch One as an Historic-Cultural Monument in accordance with Chapter 
9, Article 1, of the City of Los Angeles Administrative Code (“LAAC”) will ensure that future construction 
activities involving the subject property are regulated in accordance with Section 22.171.14 of the 
LAAC. The purpose of the designation is to prevent significant impacts to an Historic-Cultural 
Monument through the application of the standards set forth in the LAAC. Without the regulation 
imposed by way of the pending designation, the historic significance and integrity of the subject property 
could be lost through incompatible alterations and new construction and the demolition of an 
irreplaceable historic site/open space. The Secretary of the Interior’s Standards for Rehabilitation are 
expressly incorporated into the LAAC and provide standards concerning the historically appropriate 
construction activities which will ensure the continued preservation of the subject property.   
 
The City of Los Angeles has determined based on the whole of the administrative record, that 
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA Guidelines 
Section Article 19, Section 15308, Class 8 and Class 31, and none of the exceptions to a categorical 
exemption pursuant to CEQA Guidelines Section 15300.2 applies. The project was found to be exempt 
based on the following:  
 

The use of Categorical Exemption Class 8 in connection with the proposed designation 
is consistent with the goals of maintaining, restoring, enhancing, and protecting the 
environment through the imposition of regulations designed to prevent the degradation 
of Historic-Cultural Monuments. 

 
The use of Categorical Exemption Class 31 in connection with the proposed designation 
is consistent with the goals relating to the preservation, rehabilitation, restoration and 
reconstruction of historic buildings and sites in a manner consistent with the Secretary 
of the Interior’s Standards for the Treatment of Historic Properties. 

 
Categorical Exemption ENV-2024-3335-CE was prepared on July 10, 2024.  
 

BACKGROUND 
 
On May 24, 2024, the Los Angeles City Council, acting upon an amending motion introduced by 
Councilmember Heather Hutt and seconded by Councilmember Marqueece Harris-Dawson initiated 
consideration of the subject property as an Historic-Cultural Monument. The original motion, adopted 
by the City Council on January 26, 2024, was introduced by Councilmembers Heather Hutt and Monica 
Rodriguez and seconded by Councilmembers Marqueece Harris-Dawson and Curren D. Price Jr. On 
June 27, 2024, a subcommittee of the Commission consisting of Commissioner Barron conducted a 
site inspection of the property, accompanied by staff from the Office of Historic Resources. In 
accordance with Los Angeles Administrative Code Section 22.171.10 (e), on July 18, 2024, the property 
owner requested up to a 60-day extension to the time for the Commission to act. 
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HOLLY L. WOLCOTT
CITY CLERK

Adopted Report(s)Title
Motion (Hutt - Harris-Dawson) dated 5-17-24

https://clerk.lacity.org/
https://pgwest.blob.core.windows.net/lacity/Items/167003/Attachments/453082/23-1246_misc_1-05-17-24.pdf?sv=2017-04-17&sr=b&sig=Q2AjXgsKMX5m05rN5A%2BYDCfsNIs0YVaMX6IxZ70slqQ%3D&st=2024-05-28T21%3A22%3A53Z&se=2024-07-29T21%3A22%3A53Z&sp=r&rsct=application%2Fpdf&rscd=attachment%3B%20filename%3DMotion%2520%28Hutt%2520-%2520Harris-Dawson%29%2520dated%25205-17-24.pdf


SECONDED BY:

wmeren

. MAY 17 2024

2. Instruct the Planning Department to prepare the Historic-Cultural Monument application for 
the following property: First African Methodist Episcopal Church, which will be scheduled for 
Council's initiation effective June 2024 or thereafter.

1. Instruct the Planning Department to prepare the Historic-Cultural Monument applications for 
the following two properties: 1), Jewel's Catch One-, 2) StylesVille Beauty & Barbershop; upon 
Council's adoption of this Motion.

I MOVE that the matter of Motion (Hutt-Rodriguez-Harris Dawson-Price) adopted by the 
Council on January 26, 2024 (CF 23-1246), relative to initiating consideration of the following 
five properties: 1) Tom and Ethel Bradley Residence; 2) California Eagle Offices; 3) First African 
Methodist Episcopal Church; 4) StylesVille Beauty & Barbershop; and 5) Jewel's Catch One, in 
the list of Historic Cultural Monuments, BE AMENDED to adopt the following ADDITIONAL 
RECOMMENDATIONS to clarify the Council's initiation timeline in lieu of the prior timeline for 
the following properties:

PRESENTED BvX/AZZ %/Z7

HEATHER HUTT 
Councilmember, 10th District

| I) CITY CLERK FOR PLACEMENT ON NEXT 452 •
REGULAR COUNCIL AGENDA TO BE POSTED — , 

MOTION

-===***



AN EQUAL EMPLOYMENT OPPORTUNITY – AFFIRMATIVE ACTION EMPLOYER

HOLLY L. WOLCOTT
CITY CLERK City of Los Angeles 

CALIFORNIA
OFFICE OF THE

CITY CLERK

PETTY F. SANTOS
EXECUTIVE OFFICER

Council and Public Services Division 
200 N. SPRING STREET, ROOM 395

LOS ANGELES, CA 90012
GENERAL INFORMATION - (213) 978-1133

FAX: (213)978-1040

KAREN BASS
MAYOR

PATRICE Y. LATTIMORE
 DIVISION MANAGER

CLERK.LACITY.ORG

OFFICIAL ACTION OF THE LOS ANGELES CITY COUNCIL

Council File No.: 23-1246
Council Meeting Date: January 26, 2024
Agenda Item No.: 13
Agenda Description: CONTINUED CONSIDERATION OF MOTION (HUTT - RODRIGUEZ - HARRIS-

DAWSON - PRICE) relative to initiating consideration of the following five 
properties: 1) Tom and Ethel Bradley Residence; 2) California Eagle Offices; 3) 
First African Methodist Episcopal Church; 4) StylesVille Beauty & Barbershop; 
and 5) Jewel's Catch One, in the list of Historic Cultural Monuments.

Council Action: A MOTION (HUTT - RODRIGUEZ - HARRIS-DAWSON - PRICE) - ADOPTED 
AS AMENDED BY MOTION (HARRIS-DAWSON FOR HUTT – PRICE)

Council Vote:
 YES Blumenfield  YES de León  YES Harris-Dawson

 YES Hernandez  ABSENT Hutt  YES Krekorian

 YES Lee  YES McOsker  YES Padilla

 YES Park  ABSENT Price Jr.  YES Raman

 ABSENT Rodriguez  YES Soto-Martínez  YES Yaroslavsky

HOLLY L. WOLCOTT
CITY CLERK

Adopted Report(s)Title
Amending Motion (Harris-Dawson for Hutt - Price) dated 1-26-24

Motion (Hutt - Rodriguez - Harris-Dawson - Price) dated 11-03-23

https://clerk.lacity.org/
https://pgwest.blob.core.windows.net/lacity/Items/167003/Attachments/446136/23-1246_misc_Amd_MHD%20for%20Hutt-Price.pdf?sv=2017-04-17&sr=b&sig=fhqiDrAU6gHyb9%2BlbDwo7iLpFN%2FVB%2F7FoDNHooTfFE0%3D&st=2024-01-29T20%3A46%3A50Z&se=2024-03-30T20%3A46%3A50Z&sp=r&rsct=application%2Fpdf&rscd=attachment%3B%20filename%3DAmending%2520Motion%2520%28Harris-Dawson%2520for%2520Hutt%2520-%2520Price%29%2520dated%25201-26-24.pdf
https://pgwest.blob.core.windows.net/lacity/Items/167003/Attachments/441125/R4.pdf?sv=2017-04-17&sr=b&sig=ac1VG3vaqFYK4FbAqyUSgO5uL2pYKjVrtCfXJ1sSMy8%3D&st=2024-01-29T20%3A46%3A50Z&se=2024-03-30T20%3A46%3A50Z&sp=r&rsct=application%2Fpdf&rscd=attachment%3B%20filename%3DMotion%2520%28Hutt%2520-%2520Rodriguez%2520-%2520Harris-Dawson%2520-%2520Price%29%2520dated%252011-03-23.pdf
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3. STYLE & MATERIALS

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

Proposed Monument Name:

Other Associated Names:

Street Address: 

Range of Addresses on Property:

Assessor Parcel Number:

/ĚĞŶƟĮĐĂƟŽŶ�ĐŽŶƚ͛Ě͗

Zip: Council District:

Community Name:

Tract: Block: Lot:

Proposed Monument
Property Type: Building Structure Object Site/Open Space Natural

Feature

1. PROPERTY IDENTIFICATION

Describe anǇ�ĂĚĚŝƟŽŶĂů�ƌesources located on the property to be included in the nominaƟŽŶ͕�ŚĞƌe: 

Year built: Factual EƐƟŵĂƚĞĚ Threatened?

Architect/Designer: Contractor:  

Original Use: Present Use:

Is the Proposed Monument on its Original Site? Yes Unknown (explain in ƐĞĐƟŽŶ�7)

2. CONSTRUCTION HISTORY & CURRENT STATUS

No (explain iŶ�ƐĞĐƟŽŶ�7)

Jewel's Catch One Former name of property

Catch One, Catch One Disco, Diana Ballroom

4061 W. Pico Boulevard 90019 10

4061-4069 W. Pico Boulevard Wilshire

5081007007 Boulevard Heights 17 6-7

1925 None

Unknown Unknown

Commercial Commercial

Not applicable - altered 2 L-shaped

Brick Select

Stucco, textured Select

Flat Shed

Unknown Clay tile, rounded

Select

Steel Select

Corner Select

Slab Slab



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

4. ALTERATION HISTORY

List date and write a brief descripƟŽŶ of any major alteraƟŽŶƐ or addiƟŽŶƐ. ThiƐ�ƐĞĐƟŽŶ�may also be completed on a separate document. 
Include copies of permits in the nominaƟŽŶ�packet. Make sure to list any major alteraƟŽŶƐ for which there are no permits, as well.

5. EXISTING HISTORIC RESOURCE IDENTIFICATION (if known)

Survey Name(s):

Listed in the California Register of Historical Resources

Determined eligible�ĨŽƌ�ŶĂƟŽŶĂů͕ state, or local landmark 
status by an historic resources survey(s)

ListĞĚ�ŝŶ�ƚŚĞ�EĂƟŽŶĂů�Register of Historic Places

Formally determined eligible for the NaƟŽŶĂl and/or California Registers

Located in an Historic PreservaƟŽŶ�Overlay Zone (HPOZ)
ContriďƵƟng feature

Non-conƚƌŝďƵƟng feature

Other historical or cultural resource designaƟŽŶƐ͗

6. APPLICABLE HISTORIC-CULTURAL MONUMENT CRITERIA

1. Is identified with important events of national, state, or local history, or exemplifies significant contributions to the
broad cultural, economic or social history of the nation, state, city or community.

2. Is associated with the lives of historic personages important to national, state, city, or local history.

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; or represents a notable
work of a master designer, builder, or architect whose individual genius influenced his or her age.

The proposed monument exemplifies the following Cultural Heritage Ordinance CriteƌŝĂ�;^ĞĐƟŽŶ�22.171.7): 

See continuation sheet.

✔
SurveyLA - Wilshire Community Plan

Area

✔



8. CONTACT INFORMATION

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

Applicant

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

EŽŵŝŶĂƟŽŶ�WƌĞƉĂƌĞƌͬ�ƉƉůŝĐĂŶƚ͛Ɛ�ZĞƉƌĞƐĞŶƚĂƟǀĞ

CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

7. WRITTEN STATEMENTS

dŚŝƐ�ƐĞĐƟŽŶ�ĂůůŽǁƐ�ǇŽƵ�ƚŽ�ĚŝƐĐƵƐƐ�Ăƚ�ůĞŶŐƚŚ�ƚŚĞ�ƐŝŐŶŝĮĐĂŶĐĞ�ŽĨ�ƚŚĞ�ƉƌŽƉŽƐĞĚ�ŵŽŶƵŵĞŶƚ�ĂŶĚ�ǁŚǇ�ŝƚ�ƐŚŽƵůĚ�ďĞ�
ĚĞƐŝŐŶĂƚĞĚ�ĂŶ�,ŝƐƚŽƌŝĐͲ�ƵůƚƵƌĂů�DŽŶƵŵĞŶƚ͘�dǇƉĞ�ǇŽƵƌ�ƌĞƐƉŽŶƐĞ�ŽŶ�ƐĞƉĂƌĂƚĞ�ĚŽĐƵŵĞŶƚƐ�ĂŶĚ�ĂƩaĐŚ�ƚŚĞŵ�ƚŽ�ƚŚŝƐ�
ĨŽƌŵ͘

�͘�WƌŽƉŽƐĞĚ�DŽŶƵŵĞŶƚ��ĞƐĐƌŝƉƟŽŶ�Ͳ Describe the proposed monument’s physical characterisƟĐƐ�ĂŶĚ�
relaƟŽŶƐŚŝƉ�ƚo its surrounding environmenƚ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶƐ�Ϯ�ĂŶĚ�ϯ�ǁŝƚŚ�Ă�ŵŽƌe detailed descrip-
ƟŽŶ�ŽĨ�ƚŚĞ�ƐŝƚĞ͘��ǆƉĂŶĚ�ŽŶ�ƐĞĐƟŽŶ�ϰ�ĂŶĚ�ĚŝƐĐƵƐƐ�ƚŚĞ�ĐonsƚƌƵĐƟŽŶͬalteraƟŽŶ�ŚŝƐtory in detail if that is 
necessary to explain the proposed monument’s current form. IdenƟĨy and describe any character-
defining elements, structures, interior spaces, or landscape features.

�͘�^ƚĂƚĞŵĞŶƚ�ŽĨ�^ŝŐŶŝĮĐĂŶĐĞ�Ͳ Address the proposed monument’s historic, cultural, and/or architec-
tural significance by discussing how it saƟƐfies the HCM criteria you selectĞĚ�ŝŶ�^ĞĐƟŽŶ�ϲ͘�zou must 
support your argument with substanƟĂů�Ğvidence and analysis. The Statement of Significance is your 
main argument for designaƟŽŶ�ƐŽ�ŝƚ�ŝƐ�ŝŵƉŽƌƚant to substanƟĂte any claims you makĞ�ǁŝƚŚ�ƐƵƉƉŽƌƟŶŐ�
documentaƟŽŶ�ĂŶĚ�ƌesearch.

Name: Company:

Street Address:

Zip: Phone Number:

City: State:

Email:

WƌŽƉĞƌƚǇ�KǁŶĞƌ Yes No UnknownIs the owner in support of the nominaƟŽŶ͍

City of Los Angeles Los Angeles City Council

200 N. Spring Street 3rd Floor Los Angeles CA

90012

Elysha Paluszek Architectural Resources Group

360 E 2nd Street Suite 225 Los Angeles CA

90012 626-583-1401 x105 e.paluszek@argcreate.com



CITY OF LOS ANGELES

HISTORIC-CULTURAL MONUMENT
NOMINATION FORM

9. SUBMITTAL

Name: Date: Signature:

APPLICATION CHECKLIST

When you have completed preparing your nominaƟŽŶ͕�Đompile all materials in the order specified below. Although the enƟƌe 
packet must not exceed 100 pages, you maǇ�ƐĞŶĚ�ĂĚĚŝƟŽŶĂů�ŵĂterial on a CD or flash drive.

1.  NominaƟŽŶ�Form

2.  WƌŝƩen Statements A and B

3.  Bibliography

4.  Two Primary Photos of Exterior/Main Facade
 (8x10, the main photo of the proposed monument. Also  
 email Ă�ĚŝŐŝƟal copy of the main photo to:   
 planning.ohr@lacity.org)

5.  Copies of Primary/Secondary DocumentaƟŽŶ

6.  Copies of Building Permits for Major AlteraƟŽŶƐ
 (include first consƚƌƵĐƟŽŶ�permits)

7.  �ĚĚŝƟonal, Contemporary Photos 

8.  Historical Photos

9.  Zimas Parcel Report for all Nominated Parcels
 (including map)

Please read each statement and check the corresponding boxes to indicate that you agree with the statement, then sign below in the 
provided space. Either the applicant or preparer may sign.

10. RELEASE

I acknowledge that all documenƚƐ�ƐƵďŵŝƩed will become public records under the California Public Records Act, and understand 
that the documents will be made available upon request to members of the public for insƉĞĐƟŽŶ�and copying.

I acknowledge that I have the right to submit or have obtained the appropriate permission to submit all informaƟŽŶ�contained 
in this applicaƟŽŶ͘

I acknowledge that all photographs and images submiƩed as part of this applicaƟŽŶ�will become the property of the City of Los 
Angeles, and understand that permission is granted for use of the photographs and images by the City without any expectaƟŽŶ�
of compensaƟŽŶ͘

Mail your Historic-Cultural Monumenƚ�^ƵďŵŝƩal to the Office of Historic Resources.

Office of Historic Resources 
Department of City Planning 
221 N. Figueroa St., Ste. 1350 

Los Angeles, CA 90012

Phone: 213-874-3679 
tĞďƐŝƚĞ͗�ƉƌĞƐĞƌǀĂƟŽŶ͘ůĂĐŝƚǇ͘ŽƌŐ

✔ ✔

✔ ✔

✔
✔

✔

✔

✔

Elysha Paluszek 07/10/2024
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Jewel’s Catch One 
Historic-Cultural Monument Con�nua�on Sheet 
 
A. Proposed Monument Descrip�on  
 
Site 
 
The property at 4061-4069 W. Pico Boulevard is located on the northwest corner of Pico 
Boulevard and S. Norton Avenue in the Wilshire Community Plan Area (CPA) in the City of Los 
Angeles. Development along Pico Boulevard is generally low-rise commercial in nature, with 
single- and mul�-family residen�al development along surrounding secondary streets. Secondary 
streets to the west of the subject property are laid out on a northeast-southwest angled grid, 
while to the west, streets begin to shi� to a north-south grid. The building faces onto Pico 
Boulevard and S. Norton Avenue and is constructed to the lot line. A driveway is located to the 
west and a surface parking lot to the north and northwest.  
 
Building, Exterior 
 
The building at 4061-4069 W. Pico Boulevard was constructed in 1925. It is two stories in height 
and roughly L-shaped in plan. It has a flat roof with a stepped parapet over the southeast corner 
and shed-roof parapets over the south and east façades. The stepped parapet is decorated with 
bas relief detailing and has seismic anchor bolts in place. The shed-roof parapets are covered in 
red clay �le and have exposed wood ra�er tails.  
 
The building is clad in highly textured stucco on the south and east façades and smooth stucco on 
the north and west façades.1 The south and east façades have storefront bays on the first floor 
which have all been infilled or altered to some degree. A stringcourse separates the first and 
second stories. A cornice and frieze with bas relief detailing are located below the stringcourse, 
and pilasters with bas relief detailing are set at regular intervals along the south and east façades. 
Light-up signage sits above the entrances on the south façade.  
 
The main entrance is located at the southeast corner of the building, which is rounded. The 
arched entrance features a decora�ve surround with quoins and cable molding. Within the 
entrance is a wood door; above it is neon signage spelling out “JEWEL’s ROOM” and the property’s 
address. A pair of fully-glazed wood doors is located on the second floor directly above the corner 

 
1 The uniquely textured stucco is original to the building, as seen in a 1926 photograph of the subject property.  
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entrance; they have a decora�ve surround, arched broken pediment with ornamental urn, and 
semi-circular balconete with an ornamental shell below. Flanking the main entrance are infilled 
windows with decora�ve surrounds remaining in situ. Inves�ga�on of the interior shows that 
there is a glass block window to the east of the main entrance that has been covered with stucco. 
Three addi�onal sets of double doors with decora�ve surrounds and balconetes (mirroring the 
main entrance) are located on the second floor. A blade sign that reads “JEWEL’S CATCH ONE” is 
on the second floor of the south façade, and a roof sign that reads “CATCH ONE” is located at the 
southeast corner.  
 
Other secondary entrances include two pairs of double doors on the first floor of the south façade 
(one with an awning above) and two wood single doors on the first floor of the east façade. 
Windows on the second story of the south and east façades consist of steel mul�-light paired 
casement windows with mul�-light steel hopper or fixed transoms. On the east façade, windows 
on the first floor are mul�-light and single-light vinyl with metal security bars; there are two small 
decora�ve porthole windows on the second floor.  
 
The west façade faces onto an enclosed pa�o, driveway, and surface parking lot. Single and paired 
slab doors are located at various points along the first floor of the west façade. There is an infilled 
door opening with decora�ve surround above adjacent to Pico Boulevard. A wood slab door on 
the second floor is accessed via a metal staircase and landing. The north side of the west façade 
has a steel sash mul�-light window with security bars, a vinyl sliding window covered with security 
bars, and several infilled windows on the first floor. Windows on the second floor of the west 
façade a grouped steel window (mul�-light casement and fixed with mul�-light transom above), 
mul�-light steel sash windows (one of which has a vinyl window fited behind it), and a bay of 
infilled windows on the north side. The south side of the west façade (adjacent to Pico Boulevard) 
is painted with murals.  
 
The north façade is a solid wall with no door or window openings. It is painted with murals.  
 
Building, Interior  
 
The interior of the building is divided into a series of spaces of varying sizes. Access to the building 
is through a door on the west façade as well as two doors on the south façade. The door on the 
west façade, located underneath an awning with neon lights reading “JEWEL’S ROOM,” leads to a 
hallway which provides access to various interior spaces, including a large open dance space with 
round support beams interspersed throughout, a dance floor, and bar. A kitchen and offices are 
located on the west side of the building as well.  
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A living space (apartment) is located at the rear of the building. The double-height open space has 
exposed brick and stucco walls and vinyl flooring. A mezzanine with wrought iron railing runs 
around the perimeter of the space at second floor. The mezzanine is accessible via circular stairs.  
 
In the southeast corner of the first floor is devoted to a large room with a wooden bar and dance 
floor on the first floor (called Jewel’s Room). The bar is curved on each end; behind the bar is a 
wooden backdrop with ovular mirrors and workspace. A raised wood and plexiglass DJ booth is 
located across from the bar and is accessible via wood steps. Within this space, there is a 
mezzanine with an enclosed room accessed via wood and metal steps and a single slab door. The 
enclosed room serves as a space for congrega�ng and has low couches within it.  
 
A set of stairs at the west side of south façade leads to the second floor. At the base of the stairs is 
brick set into a herringbone patern and �ling that reads “CARL F. HORN DANCING ACADEMY.”2 
The second floor is divided into several spaces, including two large gathering spaces, both of 
which have bars and open dance floors in them. One of these is designated as The Disco. It has a 
painted floor, a bar in one corner, and the walls are lined par�ally with couches set on top of 
raised pla�orms. A track ligh�ng system dominates the ceiling. The other main second floor 
space, called The Lo�, has an L-shaped bar in one corner, exposed brick and textured stucco walls, 
and vinyl wood floors. Pendant lights hang from the ceiling. Adjacent to The Lo� is the Circle Bar. 
It has vinyl flooring, textured stucco walls, and an ovular bar in the center of the room. Above the 
bar is a rectangular chandelier. Black leather booths with tables are located along some of the 
walls.  
 
Altera�ons  
 
Altera�ons to the property are listed below. These include those documented in the building 
permit record as well as those observed during the visual inspec�on of the building on December 
6, 2023.  
 

1925 Erec�on of new building, store and office 
1925 Change steel stair in rear of building 
1925 Change from [illegible] trusses to four trusses [illegible] plates to roof 
1925 Add mezzanine floor 21’ x 45’ 
1925 Erect shed structure on roof [illegible] roof rigs 

 
2 This appears to have once been an exterior area and the space enclosed.  
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1927 Par��on to be put in, plastered and glass front put in to replace wooden 
doors in market  

1930 Put plate glass in front of the store room 24’ x 62’, build mezzanine floor 9’ x 
29’, three girders 6’x8’, floor joists 6’x10’ – mezzanine floor with small offices 
(the small offices will not extend to the main ceiling)  

1933 Repair earthquake damage in north wall  
1936 Add lath and plaster par��ons in stores eight and nine  
1939 Repair fire damage  
1944 Re-roofing  
1946 Replace plate glass with stucco, two sides of building (type V building); 

storefronts located on Norton façade and east side of Pico Blvd façade  
1946 Erect neon sign at southeast corner of building (not extant)  
1948 Hang one neon sign (not extant)  
1960 Parapet correc�on adjacent to Pico Blvd, Norton Avenue, and along exit ways  
1972 Installa�on of roof sign over southeast corner and projec�ng sign on south 

façade  
1979 Stucco building and replace copings  
1983 Seismic rehab of building per Division 68, wall anchors (Class II) on south and 

west façades  
1986 Emergency fire repair (fire damaged roof)  
1989 Change of use and tenant improvements for por�on of building from 

café/stores/dance hall to offices  
2003 Two non-illuminated wall signs (“Jewel’s” 7’x14’ on Norton Ave eleva�on and 

7’x12’ on Pico Blvd eleva�on) (proposed loca�on was at southeast corner of 
building)  

Unknown 
(pre-2008) 

Windows on south and east façades (second floor) infilled  

Unknown 
(pre-2008) 

Replacement of double door on second floor (southeast corner of building)  

Unknown 
(pre-2008) 

Altera�on of remaining storefronts on first floor of south and east façades 

Unknown 
(pre-2008) 

Removal of milled wood and cast stone or stucco (material unclear) detailing 
in and above storefronts 

Btwn 2014-
2018 

Enclosed pa�o added 

Btwn 2015-
2016 

Replacement of double doors on south façade 
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Btwn 2016-
2017 

Infill of first floor windows at southeast corner of building (adjacent to corner 
entrance) 

Unknown Infill of windows on the west façade  
Unknown Altera�on of interior spaces into variety of club and dance floor spaces 

 
 
Character-Defining Features  
 
Exterior 

• Two-story height  
• Flat roof with shaped and shed roof parapets 
• Wood roof eaves with exposed ra�er tails  
• Rounded corner at southeast por�on of building  
• Main entrance with decora�ve surround and arched opening  
• Beaux Arts detailing including arched broken pediments with decora�ve urns above 

second story windows 
• Bas relief detailing and pilasters around first floor storefronts 
• Stringcourse and cornice along south and east façades  
• Balconetes with shell detailing below  
• Mul�-light steel sash windows with fixed or hopper transoms  

 
Interior 

• Southeast corner interior space on first floor (bar known as Jewel’s Room)  
• Rounded wood bar in southeast interior space  
• Open volume of dance hall on first floor  
• Open volumes of two dance halls on second floor (The Disco and The Lo�) 
• Second floor bar space (The Circle Bar)  
• Apartment with mezzanine, wrought iron railing, and circular stair with wrought iron 

railing  
• Brick paving in herringbone patern, yellow �le at base of stairs, and CARL F. HORN 

DANCING ACADEMY in decora�ve �le  
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B. Statement of Significance 
 
Summary 
 
The property at 4061-4069 W. Pico Boulevard is significant under Criterion 1 for its associa�on 
with Jewel’s Catch One (also known as Catch One), the first African American female-owned disco 
in Los Angeles, and one of the city’s first openly gay nightclubs that welcomed LGBTQ+ people of 
color. Bars and nightclubs have been an important social venue for LGBTQ+ people since the early 
twen�eth century, when being openly gay or lesbian could be dangerous and thus limited social 
opportuni�es for LGBTQ+ people. Bars and clubs served as one of the few safe spaces for LGBTQ+ 
people to gather. In Los Angeles, a rela�vely tolerant social climate (brought about in part by the 
growing entertainment industry) and the onset of Prohibi�on resulted in a prolifera�on of LGBTQ+ 
friendly bars and nightclubs in the 1920s and 1930s. Though frequently raided and shut down, 
they con�nued to operate throughout the city. LGBTQ+ bars opened in greater numbers during 
and a�er World War II, as the city’s LGBTQ+ popula�on grew.3   
 
Despite the importance of bars and nightclubs to the LGBTQ+ community and their ever-
increasing numbers in the 1950s and 1960s, many did not allow people of color either through 
outright refusal or by using discriminatory measures to make it more difficult for them to get in. 
Though there were some bars that allowed people of color or those that opened specifically for 
people of color, they were rela�vely few and far between in comparison.  
 
Jewel-Thais Williams, an African American woman, acquired a space on the first floor of the 
subject property in 1973. She opened a bar, which she called Jewel’s Room, in the space the same 
year. In 1975, Thais-Williams acquired the second-floor space, which had operated as a dance 
hall, and turned it into a nightclub known as Jewel’s Catch One. It quickly became known as being 
welcoming to African American LGBTQ+ people. It was also an important venue for the growing 
discotheque movement, which was ini�ally associated with the LGBTQ+ community in the 1970s 
before it became more widely popular.  
 
In addi�on to its significance as a welcoming space for the African American LGBTQ+ community 
to congregate, Catch One also played a crucial role in the larger LGBTQ+ community. It served as a 
mee�ng space for numerous LGBTQ+ organiza�ons, and during the 1980s AIDS epidemic, it 
hosted charity balls and fundraisers and served as a place of refuge for people with HIV/AIDS. The 

 
3 GPA Consul�ng, “SurveyLA LGBT Historic Context Statement,” Los Angeles Citywide Historic Context Statement, 
prepared for the City of Los Angeles Office of Historic Resources, 2015, rev. 2023, 57, 59. 
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club operated as Jewel’s Catch One under Thais-Williams’ ownership un�l 2015. The property 
con�nues to operate as Catch One to the present day under different ownership.  
 
The period of significance for the property is 1973 to 2015, the dates Jewel Thais-Williams owned 
and operated the bar and nightclub.  
 
Brief History of the Wilshire District and Arlington Heights 
 
The property at 4061-4069 W. Pico Boulevard is located in the southeast por�on of the Wilshire 
District in an area o�en referred to as Arlington Heights.4 Prior to the twen�eth century, this area 
– and much of the Los Angeles basin, west of downtown – was sparsely populated. Most of its 
land consisted of alfalfa, barley, and wheat fields, as well as concentra�ons of oil derricks. While 
the City of Los Angeles expanded rapidly from the east and beachfront communi�es like Santa 
Monica grew in the west, the space in between remained rural. It was not un�l the land 
specula�on boom of the 1880s and the quickly expanding network of streetcar lines that 
development of the Wilshire District commenced. Among the first of the area’s residen�al 
suburbs was Pico Heights, situated along Pico Street (now Pico Boulevard) toward Los Angeles’s 
then-western boundary, which at the turn of the twen�eth century was located at today’s 
Arlington Avenue.  
 
Due to its loca�on off the Pico streetcar line, the Pico Heights neighborhood became home to a 
number of developments in the late nineteenth and early twen�eth centuries that made it 
par�cularly atrac�ve for upscale residen�al growth. In 1899, the Los Angeles Country Club made 
a 107-acre site at the corner of Pico and Western its new home. Called the Pico and Western 
Links, the Country Club spent a reported $10,000 construc�ng the course and another $5,000 on 
the expansion of the clubhouse, which had been relocated to the corner of Pico and Western 
from its previous loca�on near Rosedale Cemetery (only about a quarter of a mile away).5 Pico 
and Western Links provided a pastoral se�ng for the city’s most pres�gious ci�zens, and soon 
a�er its founding, the golf club had 430 members. In addi�on to the country club, Grenville Emery 

 
4 The Wilshire District is a large area that comprises much of central Los Angeles, west of the downtown core. It is 
generally bounded by Melrose and Rosewood Avenues to the north; 18th Street, and Venice and Pico Boulevards to the 
south; Hoover Street to the east; and an irregular boundary which runs approximately along N. Oakhurst Drive, N. 
Robertson Boulevard, and S. San Vicente Boulevard to the west. The Wilshire District contains a number of dis�nct 
residen�al neighborhoods, with its earliest areas located in the eastern por�on and da�ng to the late nineteenth and 
early twen�eth centuries.  
5 Laura Meyers, “A View of the Angels: The W.D. Nevin Tract, Angeles Vista and West End Heights,” from the Los Angeles 
Historic-Cultural Monument Applica�on for the Staton Residence, 1415 South Gramercy Place.   
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chose a ten-acre site at the corner of Venice Boulevard (then 16th Street) and Western Avenue for 
the Harvard Military Academy. This boys-only school was one of the city’s finest academic 
ins�tu�ons, intended to provide “a superior educa�on for the sons of Los Angeles Society.”6 The 
ins�tu�on opened its doors in 1900, and by 1905 enrollment reached 197 students.  
With these esteemed ins�tu�ons anchoring the area, it is not surprising that real estate 
developers posted adver�sements luring buyers with promises of “high class residences [with] the 
Country Club…on one side and the Harvard Military School on the other.”7 Pico and Western Links 
closed in 1905 (reopening in Beverly Hills a few years later), but by then the cachet of the area 
was firmly cemented in the social conscience. For the next thirty years, residen�al and 
commercial development con�nued westward at a rapid pace to comprise what is now known as 
the Wilshire District. 
 
The Arlington Heights neighborhood, which extends several blocks north and south of Pico 
Boulevard, is located in the southeast por�on of the Wilshire District, just west of the area 
historically known as Pico Heights. Located on a plateau, early adver�sements for Arlington 
Heights highlighted its commanding views of Hollywood and the mountains, sheltered from the 
noise and bustle of the city. Though originally subdivided by 1887, in conjunc�on with the 
establishment of the Pico Heights streetcar line, development of the neighborhood did not begin 
in earnest un�l the early 1900s and accelerated during the 1920s construc�on boom. Unlike the 
exclusively wealthy single-family residen�al neighborhoods, such as Country Club Park to the 
north, Arlington Heights contained a mix of housing types and more affordable tracts. Mul�-family 
and single-family neighborhoods alike were heavily marketed by local developers in the Los 
Angeles Times. Street trees, streetlights, sidewalks, paved roads, and other ameni�es were 
adver�sed throughout the area. Development of Arlington Heights con�nued through the 1930s 
and was largely complete before World War II.     
 
Brief History of the African American Community in Los Angeles 
 
People of African descent were among the founding residents of the pueblo in 1781.8 During the 
Spanish and Mexican coloniza�on periods, the Black popula�on remained small and did not begin 
to grow in earnest un�l the late nineteenth and early twen�eth centuries. The community 
established itself south of Downtown, soon moving further south along Central Avenue. Racially 

 
6 Meyers.  
7 Meyers. 
8 GPA Consul�ng and Alison Rose Jefferson, “African American History of Los Angeles,” Los Angeles Citywide Historic 
Context Statement, prepared for the City of Los Angeles Department of City Planning, Office of Historic Resources, 
2018, 8. 
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restric�ve covenants, which dictated who could and could not occupy or own a property, were 
less prevalent in this area, allowing African Americans and other people of color to purchase 
homes.9 The mul�-ethnic neighborhood was rooted by churches, social ins�tu�ons and 
organiza�ons, and Black-owned businesses. By 1915, Central Avenue was referred to as the “Black 
belt of the city.”10  
 
The 1920s saw an increase in Los Angeles’ African American popula�on as people moved to the 
city, part of a larger trend known as the Great Migra�on.11 As the city’s Black popula�on 
increased, racial segrega�on and restric�ve housing prac�ces intensified, and Black Angelenos 
were increasingly confined to the neighborhoods surrounding Central Avenue. At the same �me, 
changes began to occur around the northern sec�on of Central, par�ally due to rezoning for 
manufacturing. By 1939, over 100 industrial companies had located to the area.12 Beginning in 
the late 1920s and 1930s, the center of the Black community shi�ed further south along the 
avenue to the vicinity of 41st Street.  
 
While Central Avenue represented the hub of African American life in the early twen�eth 
century, there were a few other Black setlements that developed during this period, such as 
Wats to the south. In the 1920s and 1930s, African Americans began moving into the 
predominantly White neighborhood of West Adams Heights, commonly known as Sugar Hill, a�er 
a group of restric�ve covenants expired. However, pushback from area homeowners and 
exclusionary housing prac�ces limited the availability of housing to only the wealthiest of African 
American families.13  
 
During the 1930s, the rate of Black migra�on drama�cally increased as people moved to Los 
Angeles in search of work. The popula�on nearly doubled from approximately 38,000 to more 
than 63,000. By this �me, the size of Los Angeles’ African American popula�on far exceeded that 
of other ci�es in the West, including San Francisco, Oakland, and Seatle.14 The onset of World 
War II saw even more rapid growth in Los Angeles’ African American popula�on as people moved 

 
9 Teresa Grimes, “Historic Resources Associated with African Americans in Los Angeles Mul�ple Property 
Documenta�on Form,” 2008, E-4; GPA Consul�ng and Jefferson, 20.  
10 Grimes, “Historic Resources Associated with African Americans in Los Angeles,” E-4.  
11 The Great Migra�on refers to the movement of African Americans from the South to the Midwest and West between 
approximately 1910 and 1970. The 1920s and the 1940s saw the most drama�c increases in Los Angeles’ African 
American popula�on as part of this na�onal trend. Source: Grimes, “Historic Resources Associated with African 
Americans in Los Angeles,” E-1 – E-2.  
12 Grimes, “Historic Resources Associated with African Americans in Los Angeles,” E-4, E-7.  
13 Grimes, “Historic Resources Associated with African Americans in Los Angeles,” E-8, E-9. 
14 Grimes, “Historic Resources Associated with African Americans in Los Angeles,” E-2. 
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to the city in search of work in defense industry-related jobs. Between 1940 and 1950, Los 
Angeles’ African American popula�on more than doubled from 63,774 to 171,209.15 Due to the 
con�nued presence of restric�ve covenants in many areas of the city and other mechanisms of 
housing segrega�on and discrimina�on, African Americans remained limited in where they could 
live. Central Avenue remained one of the primary neighborhoods into which new Black migrants 
moved during the period.16 However, the area could not accommodate this rapid popula�on 
influx. The Central Avenue district became overcrowded, and condi�ons there deteriorated. In 
response, middle-class African Americans who could afford to do so began moving west and south 
out of the Central Avenue area. In the 1950s, the center of Los Angeles’ Black community shi�ed 
to West Adams and West Jefferson. By 1960, the West Adams neighborhood (to the south of the 
subject property) was predominantly Black, with both professional and working-class families 
setling in the area. Black Angelenos also moved further west to Leimert Park, Inglewood, and 
Baldwin Hills.17  
 
History of the LGBTQ+ Community in Los Angeles  
 
An LGTBQ+ community is known to have existed in Los Angeles by 1900, drawn by the city’s 
rela�ve social liberalism. The city’s popula�on boomed in the 1880s following the comple�on of 
the transcon�nental railroad, and the city was seen by many as a place to be themselves in an 
atmosphere of rela�ve tolerance. All Fool’s Night, the culmina�on of La Fiesta (a celebra�on 
similar to Mardi Gras), featured not only drunken fes�vi�es but also crossdressing, much to the 
horror of conserva�ve Protestant groups. Pressure from these groups eventually led the City 
Council to pass an an�-masquerading ordinance in 1898, which targeted a number of ac�ons, 
most notably crossdressing. Interes�ngly, the an�-masquerading ordinance was not enforced 
against performers, including male and female impersonators, who were popular entertainers at 
the �me. This gave some LGBTQ+ people a way to express their gender iden�ty in a way that 
would not have been allowed otherwise.18 
 
Despite this atmosphere of rela�ve tolerance, LGBTQ+ people had to exist in anonymity much of 
the �me and had limited opportuni�es for social interac�on in public. By the turn of the twen�eth 
century, the city’s LGBTQ+ community faced threats from the Los Angeles Police Department 

 
15 Grimes, “Historic Resources Associated with African Americans in Los Angeles,” E-3.  
16 New migrants also setled in Litle Tokyo, which had been forcibly vacated when Japanese and Japanese Americans 
were incarcerated at internment camps. The area became known as Bronzeville during the war.  
17 Grimes, “Historic Resources Associated with African Americans in Los Angeles,” E-10. 
18 Lillian Faderman and Stuart Timmons, Gay L.A. A History of Sexual Outlaws, Power Politics, and Lipstick Lesbians (New 
York: Basic Books, 2006), 18. 
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(LAPD), which made a concerted effort to “discourage all public expressions of nonconforming 
sexual and gender behavior” under the auspices of the California State Penal Code, which had 
condemned sodomy as an illegal ac�vity as early as 1872 and made oral sex punishable as a 
misdemeanor by 1915.19 
 
Moira Kenney observes that “the fear of discrimina�on and prosecu�on […] limited the 
development of community within the context of tradi�onal social ins�tu�ons” for much of the 
twen�eth century.20 This led to the development of parallel social ins�tu�ons such as bars and 
nightclubs, which became an important part of LGBTQ+ social life. These were o�en one of the 
few places where LGBTQ+ people could safely be themselves. Ini�ally, gay bars and clubs were 
located on Bunker Hill downtown in the early twen�eth century.21  
 
The onset of Prohibi�on in 1920 prompted the growth of an underground nightlife culture that 
proved safe for those of different sexual orienta�ons. Here, both straight and gay patrons mixed in 
rela�ve safety. Speakeasies and underground bars opened throughout the city, though they were 
o�en short-lived, as they were raided and closed. Longer-lived clubs popular among the LGBTQ+ 
community during Prohibi�on included B.B.B.’s Cellar, Jimmy’s Backyard, and the Montmartre. 
Some of these bars, whose underground nature enabled the free expression of a number of 
behaviors otherwise seen as counterculture, also featured female impersonator revues and drag 
performances. Club Alabam on Central Avenue, which was the heart of the African American 
community at this �me, drew a mul�-racial crowd of patrons and hosted an annual drag ball.22  
 
LGBTQ+ persons also found refuge within the burgeoning Hollywood film industry; the ar�s�c, 
bohemian nature of the industry fostered an atmosphere of tolerance and more liberal a�tudes 
towards sexuality and gender iden�ty. LGBTQ+ people found acceptance among their peers in 
Hollywood, though they s�ll had to hide their sexuality from the American public.23 Both the 
growth of the entertainment industry and Los Angeles’ popula�on in the 1920s contributed to the 
growth of the city’s LGBTQ+ community.  
 
A�er the repeal of Prohibi�on in 1933, LGBTQ+ people experienced increased persecu�on by the 
City of Los Angeles and the LAPD, who replaced Prohibi�on-related offences with those 

 
19 GPA Consul�ng, “SurveyLA LGBT Historic Context Statement,” 5. 
20 Moira Kenney, Mapping Gay L.A.: The Intersection of Place and Politics (Philadelphia: Temple University Press, 2001), 
19. 
21 GPA Consul�ng, “SurveyLA LGBT Historic Context Statement,” 57.  
22 GPA Consul�ng, “SurveyLA LGBT Historic Context Statement,” 57-58.  
23 GPA Consul�ng, “SurveyLA LGBT Historic Context Statement,” 8.  
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associated with being part of the LGBTQ+ community, including masquerading, indecency, or lewd 
conduct. One of the most common ways of regula�ng the gay popula�on in California a�er the 
end of Prohibi�on was through the revoca�on of liquor licenses. The LAPD’s Vice Squad became 
notorious for its raids on bars and clubs, and penal�es for these “offenses” became harsher. This 
was part of a larger cultural backlash against what some saw as the hedonism of the previous 
decade. Many businesses moved to the rela�ve safety of West Hollywood, which was then an 
unincorporated area of Los Angeles County and overseen by the laxer Sheriff’s Department. Those 
that remained in Los Angeles became even more careful to reduce the possibility of raids. Some 
sought out both gay and straight patrons to make it more difficult to tell gay and straight bars 
apart.24 
 
World War II brought about changes in tradi�onal gender roles. The enlistment of men le� a gap 
in the domes�c workforce and as a result, many women entered the workforce and the military. 
Men and women alike found themselves in same sex environments for extended periods of �me. 
The need for able-bodied men and women for the war effort led the military to overlook sexual 
behavior that differed from the so-called norm. During the war years, some of the first exclusively 
gay and lesbian bars opened. Though the military atempted to keep enlisted people out of gay 
and lesbian bars, they were largely unsuccessful. In Los Angeles, gay bars opened in Downtown 
and Hollywood and soon expanded outside these areas.25  
 
Following the war, many people who had been sta�oned in Los Angeles stayed there, leading to 
the growth of the city’s LGBTQ+ community, as well as the overall popula�on. However, the 
community was further s�gma�zed in the postwar era, as the country became more culturally 
conserva�ve once again and heightened fears of communism related to the Cold War spurred 
renewed and expanded ac�vity on the part of the House Un-American Ac�vi�es Commitee 
(HUAC). In addi�on to the commitee’s inves�ga�ons into communist ac�vi�es within American 
ins�tu�ons, including the entertainment industry, HUAC targeted gays and lesbians who they 
believed were “suscep�ble to blackmail by Soviet agents because they were mentally unstable.”26 
This unwarranted scru�ny exposed the lifestyles and sexual orienta�ons of LGBTQ+ people, who 
were subsequently treated as sexual perverts and criminals. In 1945, California amended its 
habitual offender law and added sodomy to the list of crimes for which a second convic�on 
resulted in an automa�c sentence of life in prison. Then, new legisla�on increased the penalty for 
sodomy and worsened the penal�es for those caught engaging in oral sex. In the next decade, the 

 
24 GPA Consul�ng, “SurveyLA LGBT Historic Context Statement,” 8, 59. 
25 GPA Consul�ng, “SurveyLA LGBT Historic Context Statement,” 57-58. 
26 GPA Consul�ng, “SurveyLA LGBT Historic Context Statement,” 10. 
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state overhauled its sex crime legisla�on. What began as a reac�onary panic transformed into “a 
decade-long mania in which state and local governments cooperated to iden�fy, expose, and 
imprison ‘sex perverts’ of all sorts, but par�cularly homosexuals.’”27 
 
The 1950s were characterized by increased oppression of the LGBTQ+ community, as federal 
legisla�on such as Execu�ve Order 10450 banned LGBTQ+ people from working in the federal 
government. Though the California Supreme Court ruled in 1951 that LGBTQ+ people were 
allowed to assemble in public places as long as they were not commi�ng “any illegal or immoral 
acts” on the premises, this progress did not last long.28 In 1955, the State of California ac�vely 
targeted the gay community by passing legisla�on that made it illegal for a bar to serve as a 
“resort for illegal possessors or users of narco�cs, pros�tu�on, pimps, panderers, or sexual 
perverts.”29 This legisla�on gave the state’s Department of Alcoholic  Beverage Control the right to 
suspend or revoke licenses of gay bars. Though the legisla�on was deemed uncons�tu�onal by 
the California Supreme Court in 1959, the conclusion equated LGBTQ+ people to sexual deviants, 
bolstering public opinion at the �me that gay conduct was perverse.30  
 
In spite of the seemingly impossible hindrances faced by LGBTQ+ people during this period, this 
con�nued persecu�on actually contributed to a raised social consciousness, which made possible 
poli�cal organiza�on within the LGBTQ+ community in the following decades. As the LGBTQ+ 
community emerged further into the public view, they found themselves increasingly united in 
their resistance to enforced isola�on and arbitrary police harassment. This was evidenced in 
various instances of LGBTQ+ community resistance to police arrests and demonstra�ons at places 
such as the Black Cat bar in Silver Lake in 1967. Con�nued police raids at gay and lesbian bars 
prompted the reloca�on of bars to unincorporated areas like West Hollywood, where the Los 
Angeles County Sheriff Department was found to be less hos�le than the LAPD. However, 
incidents at the Black Cat in Los Angeles and Stonewall Inn in New York City in the late 1960s 
brought na�onal aten�on to the violent and unjust treatment of the LGBTQ+ community by law 
enforcement and strengthened the poli�cal organiza�on of the community. The 1960s and 1970s 
witnessed the emergence of an energized genera�on of gay poli�cal ac�vists and organiza�ons 
including the Gay Libera�on Front (GLF), Gay Survival Commitee, Christopher Street West, and 
the Gay Community Services Center. During the same period, LGBTQ+ newspapers began 
circula�ng more widely, facilita�ng the flow of informa�on about local and na�onal events, as 

 
27 William Eskridge, Dishonorable Passions: Sodomy Laws in American, 1861-2003 (New York: Penguin Group, 2008), 90.  
28 William Eskridge, Gaylaw: Challenging the Apartheid of the Closet (Cambridge, MA: Harvard University Press, 2002), 
94. 
29 Eskridge, Gaylaw, 79. 
30 Eskridge, Gaylaw, 94. The case was Vallerga v. Department of Alcoholic Beverage Control. 
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well as ac�vism. The emergence of more widely accessible media in turn helped the spread of 
LGBTQ+-owned businesses since they had more opportuni�es for marke�ng and adver�sing.  
 
Soon, a conserva�ve backlash against the gay rights movement occurred. One of the most visible 
forms this took was Proposi�on 6, commonly known as the Briggs Ini�a�ve. In 1978, a right-wing 
Republican candidate for governor, John Briggs, ini�ated a ballot measure that would allow public 
schools to fire any employees that were discovered to be involved in the “advoca�ng, solici�ng, 
imposing, encouraging, or promo�ng of private or public homosexual ac�vity.” This also included 
anyone who was in any way suppor�ve of LGBTQ+ rights.31 The LGBTQ+ community quickly and 
effec�vely mobilized against the ini�a�ve. They feared, jus�fiably so, that such efforts would not 
stop with school employees but would be followed by other efforts to eliminate the gains made 
by the gay rights movement. The Briggs Ini�a�ve was defeated by voters at the polls and, 
ironically, helped strengthen the LGBTQ+ community across lines of race and class.32 
 
LGBTQ+ People of Color  
 
Gay and lesbian people of color experienced addi�onal layers of discrimina�on as the LGBTQ+ 
community atempted to find refuge and safe social se�ngs. Ini�ally, LGBTQ+ people of color 
viewed Los Angeles as having some level of tolerance and acceptance. Having heard of the city’s 
“legendary openness,” many came to Los Angeles to escape the harassment and tradi�onal values 
of their former homes.33 Since safe mee�ng places for LGBTQ+ people were scarce, some gay-
friendly bars had patrons of all races and ethnici�es from the 1940s through the 1960s; popular 
venues with mul�-racial and mul�-ethnic clientele included the If Club, Open Door, Star Room, 
Picadilly, Waldorf, and Golden Carp.34 However, in general “race rela�ons among Whites and 
people of color in the gay community were not much different from those in the heterosexual 
community,” and LGBTQ+ people of color experienced discrimina�on at many predominantly 
White venues.35 This con�nued into the 1960s and 1970s. The Los Angeles Times observed in the 
1970s: “For whatever else they may claim to be, most discotheques in Southern California are 
ghetos: either pockets of class and privilege – the hip set’s country clubs – or islands of ostensibly 
open to the public, yet meant for Whites predominately, [B]lacks predominantly, straights or gays 
only.”36  

 
31 Faderman and Timmons, Gay L.A., 224.  
32 Faderman and Timmons, Gay L.A., 228. 
33 Faderman and Timmons, Gay L.A., 282. 
34 Faderman and Timmons, Gay L.A., 285. 
35 Faderman and Timmons, Gay L.A., 286-87. 
36 Jack Slater, “Discotheques Dance to Another Tune,” Los Angeles Times, August 11, 1976, G1. 
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Lynn Heidelberg, director of women’s resources at Los Angeles’ Gay and Lesbian Center, noted 
that “most gay bars keep the ra�o [of mostly men with a few women] that way by imposing 
arbitrary rules; women may have to show two photo IDs or be refused admission if wearing open-
toe shoes or hairpieces or combs.”37 Some bars established “dress codes” to keep out people of 
color. Theodore Greene notes the existence of “exclusionary prac�ces, like informal bar policies 
that require racial minori�es to produce addi�onal forms of ID at the door for entry” and the 
implementa�on of dress codes that ban a�re worn by African American men.38 It was a known 
fact that the Canyon Club in Topanga Canyon enacted racial policies that excluded African 
Americans, while other gay bars, including Studio One in West Hollywood, required mul�ple forms 
of iden�fica�on for non-White patrons.39  
 
As a result of this “double discrimina�on,” LGBTQ+ people of color felt a unique sense of unity.40 
African Americans in par�cular created their own private clubs for men and women, usually in 
people’s homes, in which they were not subjected to ongoing harassment and racially intolerant 
policies. Another solu�on was the crea�on of clubs specifically for gay people of color; these were 
o�en for a specific ethnicity or race. Gene La Pietra stated that he opened Circus Disco, a La�no 
gay bar, due to the exclusion of his non-White friends from Studio One.41 Other bars in Los 
Angeles included Jewel’s Catch One, a Black gay and lesbian bar; Mugi’s and Faces, which served 
Asian gay men; the Silver Plater for La�no immigrants; the River Club for La�nos and Asian men; 
and Redz (formerly called Reds and Redhead) serving La�na lesbians.42 Despite the racial divide 
between White and non-White LGBTQ+ venues, both experienced con�nued harassment by the 
LAPD during this period. 
 
White and non-White LGBTQ+ clubs also shared a dis�nct associa�on with the growing 
discotheque movement in the United States. The increasing visibility of the gay community in the 
1970s and 1980s paralleled the ascendancy of the discotheque in Los Angeles and across the 

 
37 Beverly Beyete, “A Hollywood Community Lives in Fear,” Los Angeles Times, November 28, 1980, G18.  
38 Theodore Greene, “Aberra�ons of ‘Home’: Gay Neighborhoods and the Experiences of Community Among GBQ Men 
of Color,” in The Handbook of Research on Black Males, eds. Theodore S. Ransaw, C.P. Gause, and Richard Majors (East 
Lansing: Michigan State University Press, 2019), 192-193.  
39 Faderman and Timmons, Gay L.A., 102, 286. 
40 Faderman and Timmons, Gay L.A., 101-102. 
41 Faderman and Timmons, Gay L.A., 288. Circus Disco opened in the 1970s. 
42 Faderman and Timmons, Gay L.A., 287. Jewel’s Catch One operated from 1973 to 2015 (and remains open as Catch 
One to this day under different ownership). Muji’s operated from 1980 to 1984. The Silver Plater opened in 1963 and 
remains open to this day. The River Club, also called Ken’s River Club, operated from 1965 to 1986. Redz opened in the 
late 1950s and operated un�l 2015. Source: Queer Maps, accessed January 23, 2024, htps://www.queermaps.org/. 
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country, and as a result, the dance and music phenomenon became inextricably linked to the gay 
community. The LGBTQ+ newsleter The Advocate asserted that most discos throughout the 
country were gay, while a Los Angeles Times ar�cle from 1980 reported that “Disco to a gay 
person is very much a social necessity. It’s where a gay person can meet people. To a straight 
person…it’s just another place to go out and party.”43 However, though commonly associated with 
gay White men, disco music, and the resul�ng discotheque phenomenon, actually originated in 
small Black gay clubs in New York City in the 1960s and 1970s, when DJs began manipula�ng the 
beats of Soul and Philly music.44 Over �me, the music itself evolved and was eventually 
popularized in larger, predominantly White gay discotheques before becoming a part of 
mainstream pop culture through film classics such as Saturday Night Fever.45 Bishop Carl Bean, an 
AIDS ac�vist, the founder of the gay-friendly Unity Fellowship of Christ Church, and former 
Motown recording ar�st who did his first live performance of his hit cover “I Was Born This Way” 
at Jewel’s Catch One, corroborated this historical development of disco, claiming: 
 

…disco came out of a culture that was largely [B]lack and gay. It reflected two of the 
decade’s great social movements – women’s libera�on and [B]lack libera�on. The 
majority of disco singers were [B]lack and female, and gay men were the first and most 
loyal fans. Disco had gay writen all over it.46 

 
As one of the city’s premier discotheques and bars catering to African American members of the 
LGBTQ+ community, Jewel’s Catch One became a posterchild for this dis�nct iden�ty. In addi�on 
to Carl Bean, Motown ar�st Thelma Houston also performed her hit cover of “Don’t Leave Me 
This Way,” for which she won a Grammy, for the first �me at Jewel’s Catch One.47 
 
As the LGBTQ+ community became increasingly united in its advocacy for civil rights, gay clubs 
began to serve a greater purpose – as hubs of LGBTQ+ ac�vism. By en�cing people with a 

 
43 Dennis Hunt, “Disco Clubs: Down But Not Out,” Los Angeles Times, April 8, 1980, G1. 
44 Anthony Thomas, “The House the Kids Built: The Gay Black Imprint on American Dance Music,” in Out in Culture: Gay, 
Lesbian, and Queer Essays on Popular Culture, eds. Corey K. Creekmur, Alexander Doty (Durham, NC: Duke University 
Press, 1995), 438. 
45 Thomas, “The House the Kids Built,” 439. 
46 Archbishop Carl Bean with David Ritz, I Was Born This Way: A Gay Preacher’s Journey Through Gospel Music, Disco 
Stardom, and a Ministry in Christ (New York: Simon & Schuster, 2010), 194 and 196. 
47 Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures); “Don’t Leave Me” became somewhat of an anthem 
for the AIDS epidemic when ar�st Nayland Blake created an art piece that referenced both the song and the disease, 
later followed by an exhibi�on in 1994 at the Na�onal Gallery in Australia en�tled “Don’t Leave Me This Way – Art in 
the Age of Aids.” Stuart Cosgrove, “Don’t Leave Me This Way,” Independent, May 9, 1995, 
htp://www.independent.co.uk/arts-entertainment/dont-leave-me-this-way-1618907.html.  
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carefree, social se�ng, these venues found they could also introduce the growing world of 
poli�cal organiza�on and social awareness; gay bars could serve as a place for pleasure just as 
much as they could a community center.48 Circus Disco in West Hollywood was known to host 
fundraisers, while Jewel’s Catch One held dances to benefit the Carl Bean AIDS Hospice in South 
Los Angeles and served as a mee�ng space for various LGBTQ+ organiza�ons.49 African Americans 
experienced a turning point in the 1980s when gay-friendly ins�tu�ons that were not bars, such 
as the Unity Fellowship of Christ Church and Rue’s House – a boarding house for women and their 
children with HIV/AIDS – began opening up in their neighborhoods, and assisted with this role.   
 
Jewel’s Catch One 
 
Jewel’s Catch One, established by Jewel Thais-Williams, was the first African American female-
owned disco in Los Angeles and one of the first nightclubs to openly welcome the African 
American LGBTQ+ community in the city. Born in in 1939 in Geary, Indiana and raised in San Diego 
during World War II, Thais-Williams moved to Los Angeles in 1957 to study pre-pharmacy at the 
University of California. A�er finding the program unsa�sfying, she worked a number of different 
jobs, including security at a women’s prison, while taking night classes (she earned a B.A. in 
History at UCLA in 1971), and saving up money to start her own business. Her first business 
venture, a clothing store with her sister, failed in 1972 due to the recession.50  
 
A�er the clothing store proved unsuccessful, Thais-Williams decided she needed to find a 
recession-proof venture, to which her brother suggested a liquor store. She felt a liquor store 
would be too impersonal, and instead decided to open a nightclub.51 While working as a cashier 
at a grocery market on Pico Boulevard, Thais-Williams admired a 1920s commercial building at 
the corner of Norton Avenue and Pico Boulevard. She occasionally heard customers in the market 
lament that the Diana Café (also known as the Diana Club), the bar which occupied part of the 
first floor, did not serve Black people. She began to dream of owning the bar and welcoming 
people of all ethnic and racial backgrounds and sexual orienta�ons. When searching for a loca�on 
for her nightclub, Thais-Williams came across a newspaper lis�ng sta�ng the Diana Café was for 
sale. She arrived on site the next day and offered the owner all she could as a down payment – a 

 
48 Faderman and Timmons, Gay L.A., 287-88. 
49 Faderman and Timmons, Gay L.A., 287. 
50 Chelsee Lowe, “Jewel’s Catch One Nightclub Closing,” The Neighborhood News Online, October 17, 2014, 
htp://theneighborhoodnewsonline.net/local-people/featured-resident/1001-jewel-s-catch-one-nightclub-closing. 
51 “Historic Catch One Disco Celebrates 40th Anniversary,” The Bilerico Project, May 15, 2013, 
htp://bilerico.lgbtqna�on.com/2013/05/historic_catch_one_disco_celebrates_40th_anniversa.php.  
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total of $1,000.52 The owner accepted, and Thais-Williams, a�er a concerted effort to raise and 
borrow the funds, acquired the space on the southeast corner of the first floor (which became a 
bar known as Jewel’s Room) in 1973.53  She acquired the dance hall space on the second floor and 
opened Jewel’s Catch One in 1975.54  
 
Un�l the mid-1970s, California State law prohibited women from bartending unless they owned 
the establishment. Hence, Thais-Williams was not allowed to prac�ce bartending un�l she 
acquired the property. Upon closing the deal, the bartender of the Diana Café walked out because 
he was not willing to work for a Black woman.55 A long-�me regular at the Diana Café offered to 
help, along with the liquor distributors.  
 
When Thais-Williams purchased the bar in 1973, her clientele were predominantly re�red White 
men who would come to the bar when it opened and spend most of the day drinking. However, it 
did not take long for word to get out that a Black woman had purchased the Diana Café. Once 
they knew they were welcome, working class African American men began coming in for a drink 
a�er work. Similarly, when LGBTQ+ African Americans discovered a Black lesbian owned the bar, 
gay Black men began patronizing the bar in the later hours.56 As Thais-Williams said years later, 
Jewel’s Catch One welcomed “gays, lesbians, bi’s, tri’s, and otherwise,” referring to the fact that 
everyone was welcome.57  
 
A�er Thais-Williams acquired the second floor in 1975 (the former loca�on of the Diana Ballroom, 
which opened in 1929), Jewel’s Room evolved into a full-fledged nightclub, with mul�ple dance 
floors and smaller rooms for themed events. A�er purchasing the upstairs space, Thais-Williams 
named the establishment Jewel’s Catch One, sugges�ng the promise of “catching” a lover for the 
night.58 By the late 1970s, Jewel’s Catch One had become na�onally recognized for its outstanding 
disco and house music, in large part due to its long-�me DJ, Billy Long, as well as for its live 
entertainment. Some of disco’s biggest names, including Evelyn King, Thelma Houston, Chaka 
Kahn, and Pa� LaBelle regularly performed at the Catch, deemed the “unofficial Studio 54 of the 

 
52 Andrew Joseph Henkes, “The Golden Age of Gay Nightlife: Performing Glamour and Deviance in Los Angeles and 
West Hollywood, 1966-2013” (Doctoral disserta�on, University of California, Santa Barbara, 2013), 45-46. 
53 Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures). 
54 The �meline for Thais-Williams’ purchase of the en�re property is not clear, but the grant deed for the property’s sale 
in 2015 (from Thais-Williams to the next owner) indicates that she owned the en�re building by then. 
55 Eventually, Bob, the original bartender, did come back, apologized for his behavior, and asked for his job back. Thais-
Williams accepted; Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures). 
56 Henkes, 46.  
57 Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures); Henkes, 48. 
58 Jewel’s Room remained the name of the downstairs venue; Henkes, 48.  



 

Architectural Resources Group | Jewel’s Catch One Historic-Cultural Monument Applica�on  19 
 

West.”59 The club regularly violated its maximum occupancy load, with 1600-1700 people 
atending nightly. During the early 1990s, celebri�es including Madonna, Sharon Stone, and 
Sandra Bernhard frequented Jewel’s Catch One, a place they could escape the Hollywood 
paparazzi and let loose. Catch One was also the filming loca�on for movies and television shows, 
including scenes in Pretty Woman and Beaches.60  
 
Jewel’s Catch One was not immune to sustained episodes of harassment, or conversely, a lack of 
help in �mes of need. Two weeks a�er opening, the bar experienced a constant stream of “bar 
checks” by the vice squad of the Department of Alcohol and Beverage Control, the �ming and 
frequency of which was representa�ve of the harassment LGBTQ+ bars across the city 
experienced in the 1970s and 1980s.61 When the bar was a vic�m of arson in July 1985, the Los 
Angeles Fire Department, who had a sta�on less than three minutes away, made clear that saving 
Catch One was not a priority. When they arrived a�er 20 minutes to atend to the fire, they did 
litle to quell the flames. Following the incident, the LAPD acknowledged that the fire was arson 
but did not inves�gate the perpetrators. While rebuilding the upstairs dance venue (a feat which 
the building inspectors highly discouraged and said was impossible), Thais-Williams con�nued 
opera�ng the downstairs bar and occasionally rented out community halls to host her large 
weekend dance crowds.62 The Catch eventually reopened in 1987, but Thais-Williams noted that 
unwarranted harassment and raids of her bar only ceased when the LAPD grew afraid of entering 
gay establishments during the 1980s AIDS epidemic.63 
 
In addi�on to being famous for its dancing and disco, and as a much-needed social venue for the 
African American LGBTQ+ community, the Catch served an even greater purpose as a community 
center. Thais-Williams, commited to helping those in need, provided a safe place for the poor and 
the cas�gated, allowing community members to take refuge and some�mes even sleep at the bar. 
In an interview with KCRW, she noted that the Catch’s happy hour was at �mes “the only meal 
[some of her clientele] got.”64 During the AIDS epidemic of the 1980s, Catch One led the effort to 
help people with HIV/AIDS, par�cularly in the African American LGBTQ+ community. In 1985, 

 
59 Studio 54 was a world-famous New York nightclub and discotheque in the 1970s and 1980s; Daniel Costa, “’Jewel’s 
Catch One’” Highlights the Lesbian Owner of a Historic Gay Club,” AfterEllen, June 10, 2016, 
htp://www.a�erellen.com/movies/490945-jewels-catch-one-highlights-lesbian-owner-historic-gay-club; Henkes, 54.  
60 Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures). 
61 Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures). 
62 Henkes, 83-84.  
63 Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures); Marie Car�er, Baby, You Are My Religion: Women, Gay 
Bars, and Theology Before Stonewall (New York: Routledge, 2014), 108. 
64 “The Rise and Fall of Jewel’s Catch-One, LA’s First Black Gay Disco,” KCRW, July 13, 2016, 
htp://www.kcrw.com/people/jewel-thais-williams. 
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Thais-Williams co-founded the Minority AIDS Project with Bishop Carl Bean, an openly gay African 
American preacher, of the Unity Fellowship Church, the first predominantly gay Black church in 
Los Angeles, to bring awareness to the fact that the epidemic affected both White and Black 
people (most AIDS organiza�ons in the city catered to White people).65 Due to uncertainty 
regarding the means of transmi�ng AIDS early in the epidemic, people with HIV/AIDS were o�en 
unwanted at clubs, and the crowds at gay nightclubs began to dwindle across the city. Thais-
Williams welcomed people with HIV/AIDS at Jewel’s Catch One, offering them food and shelter 
when they had nowhere else to turn. During the 1980s and 1990s, the Catch hosted a number of 
charity balls for AIDS research and aid organiza�ons and promoted AIDS educa�on. In 1989, 
Thais-Williams co-founded Rue’s House with her wife, Rue Thais-Williams, the first shelter in Los 
Angeles for homeless women with HIV/AIDS and their children.66 In 1990, Thais-Williams was 
elected to the board of directors of AIDS Project Los Angeles.67 She con�nued her community 
service and ac�vism in the 1990s, and in 2001, a�er going back to school and receiving her 
acupuncture license, she founded the Village Health Founda�on, a nonprofit clinic that offers 
alterna�ve healthcare for ailments that dispropor�onately affect the African American and La�no 
communi�es.68 Village Health was located next door to Catch One at 4073 W. Pico Boulevard.69  
 
Clientele at Jewel’s Catch One dwindled in the 2000s as LGBTQ+ people of color were increasingly 
welcomed in West Hollywood’s gay nightclubs, and Thais-Williams began bringing in outside 
promoters, including Madonna’s release event for her hit Music album in 2000. Das Bunker, a 
popular Electronic Body Music (EBM)/Industrial dance club, rented out Jewel’s Catch One on a 
weekly basis for nine years.70 In 2014, Thais-Williams announced she would be selling Catch One 
in order to focus her aten�on on the Village Health Founda�on. However, before officially 
closing, the Catch threw a celebratory “Last Dance,” complete with DJs who spun at the club over 
the years, a live performance by disco star Bonnie Pointer, and a pre-screening of the recently 
completed Jewel’s Catch One documentary.71  
 

 
65 Jewel Thais-Williams, “Bar None: Center in Country Club Park Gives Minority Gays the Freedom to Meet Without 
Being Harassed,” Los Angeles Sentinel, October 25, 1992, G28.  
66 A�er life-saving AIDS medica�ons became available in the mid-1990s, Rue’s House was turned into a sober-living 
facility; Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures). 
67 “New Role for An�-AIDS Ac�vist,” Los Angeles Times, July 22, 1990, WSJ6.  
68 Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures). 
69 Today, the building, which is located on a separate parcel, houses a dance studio. 
70 Jewel’s Catch One, directed by C. Fitz (2016; Dancing Pictures). 
71 Lena Lecaro, “A�er 42 years, Jewel’s Catch One Says Goodbye,” LAWeekly, July 20, 2015.  
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When Thais-Williams gave up her set of keys on September 18, 2015, Jewel’s Catch One had 
become the oldest African American female-owned disco in Los Angeles, and one of the oldest 
Black-owned discos in the country.  
 
Development of the Subject Property  
 
Below is a chronology of the subject property at 4067 W. Pico Boulevard. Informa�on was 
gathered from city directories, newspaper ar�cles, and other sources.  
 
Chronology 
 

1925 Stores and offices constructed at 4061-4069 W. Pico Boulevard. Joseph’s Royale 
Café occupied the 1st floor corner, and Carl F. Horn School of Dancing occupied 
the 2nd floor corner space. Carl Horn is listed as the owner.  

1928 The E. Allen White Dancing Academy replaced Carl F. Horn School of Dancing at 
the 2nd floor (4067 W. Pico Boulevard). 

1929 The Diana Ballroom replaced the E. Allen White Dancing Academy at the 2nd floor 
(4067 W. Pico Boulevard). 

1930-1968 The Diana Ballroom con�nued to occupy the 2nd floor, while various 
restaurant/bars and retail tenants occupied the 1st floor. In the 1950s, the 
ballroom was used as a venue for numerous minority (African American and 
La�no) social club mee�ngs, music events, dances, etc.  

1973 Jewel Thais-Williams acquired a space in the downstairs por�on of the building 
and opened the bar Jewel’s Room.  

1975 Thais-Williams acquired the second-floor space and opened the dance club 
Jewel’s Catch One, the first African American female-owned disco in Los Angeles, 
during a �me when the Black gay community was o�en denied entry into 
predominantly White gay nightclubs.72 

Late 1970s Jewel’s Catch One gained interna�onal recogni�on, its popularity evident in its 
1,600-plus atendance an average night. Celebri�es, including Madonna, Sharon 
Stone, Sandra Bernhard, Jenifer Lewis, and Bonnie Pointer, frequented the club, 
where they could come without being followed by the paparazzi.73 

 
72 Daniela Costa, “’Jewel’s Catch One’ Highlights the Lesbian Owner of a Historic Gay Club,” AfterEllen, 10 June 2016, 
accessed December 2023, htp://www.a�erellen.com/movies/490945-jewels-catch-one-highlights-lesbian-owner-
historic-gay-club. It is unclear when Thais-Williams purchased the en�re building, but deed records indicate that she 
owned it by the �me the property sold in 2015.  
73 Costa. 
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1980s The AIDS epidemic devastated the gay community in Los Angeles and throughout 
the country. Jewel’s Catch One became a refuge for those in need, and Williams 
fundraised for the Black gay community. The club was used for numerous 
HIV/AIDS community forums. 

1990s Williams con�nued to operate Jewel’s Catch One and serve as a leading ac�vist in 
the Los Angeles LGBTQ+ community.  

2000s The popularity of Jewel’s Catch One declined as LGBTQ+ African Americans 
became accepted by the more general LGBTQ+ community and were welcome at 
historically White-only gay nightclubs in West Hollywood.  

2015 Jewel’s Catch One formally closed with a celebratory “Last Dance,” featuring DJs 
and disco singers who had performed at the club over the years.74 Thais-Williams 
sold the property.  

2015-
present 

The property has operated as a nightclub and bar under the name Catch One 
since Thais-Williams sold it in 2015.  

 
Integrity 
 
In addi�on to mee�ng eligibility criteria, the subject property retains sufficient integrity to express 
its historic significance. Historic integrity is the ability of a property to convey its significance and 
is defined as “the authen�city of a property’s historic iden�ty, evidenced by the survival of 
physical characteris�cs that existed during the property’s prehistoric or historic period.”75 The 
aspects of integrity, as defined by the Na�onal Park Service, are loca�on, design, se�ng, 
materials, workmanship, feeling, and associa�on.  
 
The period of significance for the property is 1973 to 2015, the period in which Jewel Thais-
Williams owned and operated Jewel’s Catch One.  
 

• Loca�on: The subject building remains on its original site; it therefore retains integrity of 
loca�on.  

• Design: The building has been extensively altered from its original 1920s appearance. 
However, many of these altera�ons were undertaken between 1973 and 2015, when 
Jewel’s Catch One occupied the building. Some altera�ons occurred before 1973 and 

 
74 Lina Lecaro, “A�er 42 Years, Jewel’s Catch One Says Goodbye,” LA Weekly, 20 July 2015, accessed December 2023, 
htp://www.laweekly.com/music/a�er-42-years-jewels-catch-one-says-goodbye-5821546.  
75 Na�onal Park Service, Na�onal Register Bulle�n 15: How to Apply the National Register Criteria for Evaluation 
(Washington, D.C.: U.S. Department of the Interior, Na�onal Park Service, 1990, revised 1997). 
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already existed when Thais-Williams acquired the property. Therefore, though it has been 
altered, the property retains integrity of design from its period of significance.  

• Se�ng: The surrounding se�ng, developed mostly with low-rise commercial buildings 
along Pico Boulevard and low-density residen�al to the north and south, remains 
unchanged since the building was constructed in the mid-1920s. It has certainly remained 
unchanged since Catch One opened in the 1970s. The property retains integrity of 
se�ng.  

• Materials: Though the building has been extensively altered, resul�ng in a loss of original 
materials, the majority of these altera�ons appear to have taken place before or during 
the period of significance when the property was used as a bar and nightclub. The infill of 
the windows, for example, may have occurred a�er 1973 to provide privacy for bar and 
nightclub patrons. Therefore, the property retains integrity of materials from its period of 
significance.  

• Workmanship: The property retains integrity of workmanship from its period of 
significance; though it has been altered from its original construc�on, the altera�ons 
occurred before or during the period of significance and the building’s current 
appearance reflects the methods of cra�smanship of its historical period. 

• Feeling: A property’s integrity of feeling “results from the presence of physical features 
that, taken together, convey the property’s historic character” and its sense of a par�cular 
period of �me.76 The property has not been altered since the period of significance and 
the changes that have been undertaken, were completed before or during the period of 
significance and are associated with the building’s use as a nightclub and bar (Jewel’s 
Catch One). The property con�nues to convey its character from the period of 
significance and therefore retains integrity of feeling.  

• Associa�on: The property retains integrity of associa�on, which is defined by the Na�onal 
Park Service as “the direct link between an important historic event or person and a 
historic property.” A property is said to retain integrity of associa�on if it “is sufficiently 
intact to convey that rela�onship [between the property and event or person] to an 
observer.”77 The subject property retains integrity of associa�on because it has the same 
appearance as it did during the period in which it was the loca�on of Jewel’s Catch One. It 
con�nues to convey its historic character from its period of significance.    

 
76 Na�onal Register Bulle�n 15, 45. 
77 Na�onal Register Bulle�n 15, 45. 
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Exhibit 1. Assessor Map 
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Exhibit 2. Building Permits 
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Exhibit 3. Existing Conditions Photos, ARG, 2023 
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Aerial view of subject property, outlined in red (Google Maps, 2023, annotations by ARG, 2023). 
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South and east façades, view northwest (ARG, 2023). 
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South façade, view northeast (ARG, 2023). 
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South façade, view north (ARG, 2023). 
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South façade, view northwest (ARG, 2023). 
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Southeast corner, view northwest (ARG, 2023). 
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East façade, view west (ARG, 2023). 
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East façade, view west (ARG, 2023). 
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North façade, view south (ARG, 2023). 
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West façade, view east (ARG, 2023). 
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South side of the west façade, view northeast (ARG, 2023).  
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Sign and roof detail, view northeast (ARG, 2023).  
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First floor interior brick and tile detail (Photograph courtesy of Google Maps). 
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Southeast corner space, first floor (Jewel’s Room) (ARG, 2023). 
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Southeast corner space, first floor (Jewel’s Room) (ARG, 2023). 
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Bar in the southeast corner space, first floor (Jewel’s Room) (ARG, 2023). 
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Bar in the southeast corner space, first floor (Jewel’s Room) (ARG, 2023).  
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Dance space, first floor, northwest side of interior (ARG, 2023). 
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Second floor dance floor and bar (The Disco) (ARG, 2023). 

 



 
 

Jewel’s Catch One Historic-Cultural Monument Nomination                           December 2023 
ARCHITECTURAL RESOURCES GROUP 20 

 
Second floor dance floor and bar (The Loft) (ARG, 2023). 
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Second floor bar (The Circle Bar), southeast corner (ARG, 2023) 
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Second floor portion of the apartment used by Jewel Thais-Williams (ARG, 2023). 
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Second floor portion of the apartment used by Jewel Thais-Williams (ARG, 2023). 
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Exhibit 4. Historic Photos 
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Subject property in 1926 (Source: University of Southern California Digital Library) 
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Interior of the buidling (southeast corner space), 1926 (Source: University of Southern California Digital Library). 
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Interior of the buidling (southeast corner space), 1926 (Source: University of Southern California Digital Library). 
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Exhibit 5. Sanborn Map 
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Detail from Sanborn Map, Volume 8, 1921, rev. Dec. 1950, Sheet 826. The subject property is outlined in 
red (Source: Los Angeles Public Library, annotations by ARG, 2023).  
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Exhibit 6. Parcel Profile Report 

 

 

 

  



City of Los Angeles
Department of City Planning

 
5/24/2024

PARCEL PROFILE REPORT
 Address/Legal Information

 PIN Number 129B189   902

 Lot/Parcel Area (Calculated) 8,840.2 (sq ft)

 Thomas Brothers Grid PAGE 633 - GRID F4

 Assessor Parcel No. (APN) 5081007007

 Tract BOULEVARD HEIGHTS

 Map Reference M B 8-97

 Block BLK 17

 Lot FR 7

 Arb (Lot Cut Reference) None

 Map Sheet 129B189

 Jurisdictional Information

 Community Plan Area Wilshire

 Area Planning Commission Central

 Neighborhood Council Olympic Park

  United Neighborhoods of the Historic Arlington Heights, West Adams,
and Jef

 Council District CD 10 - Heather Hutt

 Census Tract # 2129.00

 LADBS District Office Los Angeles Metro

 Permitting and Zoning Compliance Information

 Administrative Review None

 Planning and Zoning Information

 Special Notes None

 Zoning C4-1-O

 Zoning Information (ZI) ZI-2498 Local Emergency Temporary Regulations - Time Limits and
Parking Relief - LAMC 16.02.1

  ZI-2488 Redevelopment Project Area: Mid City Recovery

  ZI-2280 Redevelopment Project Area: Mid City Recovery (Billboard)

  ZI-2512 Housing Element Inventory of Sites

  ZI-2452 Transit Priority Area in the City of Los Angeles

 General Plan Land Use Neighborhood Office Commercial

 General Plan Note(s) Yes

 Hillside Area (Zoning Code) No

 Specific Plan Area None

      Subarea None

      Special Land Use / Zoning None

 Historic Preservation Review No

 Historic Preservation Overlay Zone None

 Other Historic Designations None

 Mills Act Contract None

 CDO: Community Design Overlay None

 CPIO: Community Plan Imp. Overlay None

      Subarea None

 CUGU: Clean Up-Green Up None

 HCR: Hillside Construction Regulation No

 NSO: Neighborhood Stabilization Overlay No

 POD: Pedestrian Oriented Districts None

PROPERTY ADDRESSES

1267 S NORTON AVE

1269 S NORTON AVE

1271 S NORTON AVE

4065 W PICO BLVD

4063 W PICO BLVD

4061 W PICO BLVD

1263 S NORTON AVE

1265 S NORTON AVE

 

ZIP CODES

90019

 

RECENT ACTIVITY

ENV-2024-3335-CE

CHC-2024-3334-HCM

ADM-2021-7558-RDP

 

CASE NUMBERS

CPC-2018-6005-CA

CPC-2013-3169

CPC-2009-2405-ICO

CPC-2007-2707-ICO

CPC-2004-2395-ICO

CPC-1999-2293-ICO

CPC-1986-823-GPC

CPC-1964-16921

CASE-3384

ORD-179285

ORD-177323

ORD-173607

ORD-165331-SA9640

ORD-128037

ENV-2019-4121-ND

ENV-2018-6006-CE

ENV-2013-3170-CE

ENV-2009-2406-CE

ENV-2007-2708-CE

ENV-2004-2411-CE-ICO

ND-85-376-ZC

AFF-22073

 

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.

zimas.lacity.org    |    planning.lacity.gov



 RBP: Restaurant Beverage Program Eligible
Area

General (RBPA)

 RFA: Residential Floor Area District None

 RIO: River Implementation Overlay No

 SN: Sign District No

 AB 2334: Very Low VMT Yes

 AB 2097: Reduced Parking Areas Yes

 Streetscape No

 Adaptive Reuse Incentive Area None

 Affordable Housing Linkage Fee

      Residential Market Area Medium-High

      Non-Residential Market Area High

 Transit Oriented Communities (TOC) Tier 3

 ED 1 Eligibility Eligible Site

 RPA: Redevelopment Project Area Mid City Recovery

 Central City Parking No

 Downtown Parking No

 Building Line None

 500 Ft School Zone No

 500 Ft Park Zone No

 Assessor Information

 Assessor Parcel No. (APN) 5081007007

 Ownership (Assessor)  

      Owner1 EDELSON,STEVEN E TR LA ENTERTAINMENT TRUST

      Address 1216 E OJAI AVE 
OJAI CA 93023

 Ownership (Bureau of Engineering, Land
Records)

 

      Owner EDELSON, STEVEN ELLIOT THE LOS ANGELES ENTERTAINMENT
TRUST

      Address 1216 E OJAI AVE 
OJAI CA 93023

 APN Area (Co. Public Works)* 0.399 (ac)

 Use Code 1700 - Commercial - Office Building - One Story

 Assessed Land Val. $1,948,377

 Assessed Improvement Val. $1,044,524

 Last Owner Change 11/14/2016

 Last Sale Amount $9

 Tax Rate Area 401

 Deed Ref No. (City Clerk) 6-760

  563023

  4-575

  1421991

  1158603

  0-921

  0-920

  0-919

  0-918

 Building 1  

      Year Built 1925

      Building Class CX

      Number of Units 0

      Number of Bedrooms 0

      Number of Bathrooms 0

      Building Square Footage 11,886.0 (sq ft)

 Building 2 No data for building 2

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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 Building 3 No data for building 3

 Building 4 No data for building 4

 Building 5 No data for building 5

 Rent Stabilization Ordinance (RSO) No [APN: 5081007007]

 Additional Information

 Airport Hazard None

 Coastal Zone None

 Farmland Area Not Mapped

 Urban Agriculture Incentive Zone YES

 Very High Fire Hazard Severity Zone No

 Fire District No. 1 No

 Flood Zone Outside Flood Zone

 Watercourse No

 Hazardous Waste / Border Zone Properties No

 Methane Hazard Site Methane Zone

 High Wind Velocity Areas No

 Special Grading Area (BOE Basic Grid Map A-
13372)

No

 Wells None

 Environmental

 Santa Monica Mountains Zone No

 Biological Resource Potential None

 Mountain Lion Potential None

 Seismic Hazards

 Active Fault Near-Source Zone  

      Nearest Fault (Distance in km) 2.23643952

      Nearest Fault (Name) Puente Hills Blind Thrust

      Region Los Angeles Blind Thrusts

      Fault Type B

      Slip Rate (mm/year) 0.70000000

      Slip Geometry Reverse

      Slip Type Moderately / Poorly Constrained

      Down Dip Width (km) 19.00000000

      Rupture Top 5.00000000

      Rupture Bottom 13.00000000

      Dip Angle (degrees) 25.00000000

      Maximum Magnitude 7.10000000

 Alquist-Priolo Fault Zone No

 Landslide No

 Liquefaction No

 Preliminary Fault Rupture Study Area No

 Tsunami Hazard Area No

 Economic Development Areas

 Business Improvement District None

 Hubzone Qualified

 Jobs and Economic Development Incentive
Zone (JEDI)

None

 Opportunity Zone No

 Promise Zone None

 State Enterprise Zone None

 Housing

 Direct all Inquiries to Los Angeles Housing Department

      Telephone (866) 557-7368

      Website https://housing.lacity.org

 Rent Stabilization Ordinance (RSO) No [APN: 5081007007]

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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 Ellis Act Property No

 AB 1482: Tenant Protection Act No

 Housing Crisis Act Replacement Review Yes

 Housing Element Sites

      HE Replacement Required Yes

      SB 166 Units 0.11 Units, Lower

 Housing Use within Prior 5 Years No

 Public Safety

 Police Information  

      Bureau West

           Division / Station Wilshire

                Reporting District 759

 Fire Information  

      Bureau Central

           Battallion 11

                District / Fire Station 29

      Red Flag Restricted Parking No

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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CASE SUMMARIES
Note: Information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Case Number: CPC-2018-6005-CA

Required Action(s): CA-CODE AMENDMENT

Project Descriptions(s): RESOLUTION TO TRANSFER THE LAND USE AUTHORITY FROM THE COMMUNITY REDEVELOPMENT AGENCY OF THE CITY
OF LOS ANGELES, DESIGNATED LOCAL AUTHORITY (CRA/LA-DLA) TO THE CITY OF LOS ANGELES AND CODE AMENDMENT
TO ESTABLISH PROCEDURES FOR THE IMPLEMENTATION OF UNEXPIRED REDEVELOPMENT PLANS AND UPDATE OTHER
RELEVANT CODE PROVISIONS IN THE LOS ANGELES MUNICIPAL CODE TO FACILITATE THE TRANSFER OF LAND USE
AUTHROITY FROM THE CRA/LA-DLA TO THE CITY OF LOS ANGELES.

Case Number: CPC-2013-3169

Required Action(s): Data Not Available

Project Descriptions(s): THE PROPOSED PROJECT CONSISTS OF: (1) A TECHNICAL MODIFICATION TO SECTIONS 12.03, 12.04, 12.21, 12.22, 12.24,
13.11, 14.5, 16.05 AND 16.11 OF THE LOS ANGELES MUNICIPAL CODE (LAMC) TO REMOVE OR AMEND REFERENCES TO
THE FORMER COMMUNITY REDEVELOPMENT AGENCY (CRA); (2) TECHNICAL CORRECTIONS TO CLARIFY EXISTING
REGULATIONS IN THE LAMC THAT ARE IMPACTED BY THE TRANSFER OF LAND USE AUTHORITY; AND (3) A RESOLUTION
REQUESTING THAT ALL LAND USE RELATED PLANS AND FUNCTIONS OF THE CRA/LA BE TRANSFERRED TO THE
DEPARTMENT OF CITY PLANNING

Case Number: CPC-2009-2405-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): INTERIM CONTROL ORDINANCE (ICO) UNTIL A FORMAL HPOZ CAN BE ADOPTED.

Case Number: CPC-2007-2707-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): TEMPORARY MORATORIUM IN COUNTRY CLUB PARK UNTIL THE HPOZ CAN BE ADOPTED.

Case Number: CPC-2004-2395-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): ICO TO REGULATE THE ISSUANCE OF PERMITS RELATED TO AUTOMOTIVE-RELATED USES, INCLUDING BUT NOT LIMITED
TO AUTOMOBILE, TRAILER SALES,  ETC

Case Number: CPC-1999-2293-ICO

Required Action(s): ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): INTERIM CONTROL ORDINANCE.

Case Number: CPC-1986-823-GPC

Required Action(s): GPC-GENERAL PLAN/ZONING CONSISTENCY (AB283)

Project Descriptions(s): AB-283 PROGRAM - GENERAL PLAN/ZONE CONSISTENCY - WILSHIRE AREA- COMMUNITY WIDE ZONE CHANGES AND
COMMUNITY PLAN CHANGES TO BRING THE ZONING INTO CONSISTENCY WITH THE COMMUNITY PLAN. INCLUDES
CHANGES OF HEIGHT AS NEEDED. REQUIRED BY COURT AS PART OF SETTLEMENT IN THE HILLSIDE FEDERATION
LAWSUIT

Case Number: CPC-1964-16921

Required Action(s): Data Not Available

Project Descriptions(s): 

Case Number: ENV-2019-4121-ND

Required Action(s): ND-NEGATIVE DECLARATION

Project Descriptions(s): RESOLUTION TO TRANSFER THE LAND USE AUTHORITY FROM THE COMMUNITY REDEVELOPMENT AGENCY OF THE CITY
OF LOS ANGELES, DESIGNATED LOCAL AUTHORITY (CRA/LA-DLA) TO THE CITY OF LOS ANGELES AND CODE AMENDMENT
TO ESTABLISH PROCEDURES FOR THE IMPLEMENTATION OF UNEXPIRED REDEVELOPMENT PLANS AND UPDATE OTHER
RELEVANT CODE PROVISIONS IN THE LOS ANGELES MUNICIPAL CODE TO FACILITATE THE TRANSFER OF LAND USE
AUTHROITY FROM THE CRA/LA-DLA TO THE CITY OF LOS ANGELES.

Case Number: ENV-2018-6006-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): RESOLUTION TO TRANSFER THE LAND USE AUTHORITY FROM THE COMMUNITY REDEVELOPMENT AGENCY OF THE CITY
OF LOS ANGELES, DESIGNATED LOCAL AUTHORITY (CRA/LA-DLA) TO THE CITY OF LOS ANGELES AND CODE AMENDMENT
TO ESTABLISH PROCEDURES FOR THE IMPLEMENTATION OF UNEXPIRED REDEVELOPMENT PLANS AND UPDATE OTHER
RELEVANT CODE PROVISIONS IN THE LOS ANGELES MUNICIPAL CODE TO FACILITATE THE TRANSFER OF LAND USE
AUTHROITY FROM THE CRA/LA-DLA TO THE CITY OF LOS ANGELES.

Case Number: ENV-2013-3170-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): THE PROPOSED PROJECT CONSISTS OF: (1) A TECHNICAL MODIFICATION TO SECTIONS 12.03, 12.04, 12.21, 12.22, 12.24,
13.11, 14.5, 16.05 AND 16.11 OF THE LOS ANGELES MUNICIPAL CODE (LAMC) TO REMOVE OR AMEND REFERENCES TO
THE FORMER COMMUNITY REDEVELOPMENT AGENCY (CRA); (2) TECHNICAL CORRECTIONS TO CLARIFY EXISTING
REGULATIONS IN THE LAMC THAT ARE IMPACTED BY THE TRANSFER OF LAND USE AUTHORITY; AND (3) A RESOLUTION
REQUESTING THAT ALL LAND USE RELATED PLANS AND FUNCTIONS OF THE CRA/LA BE TRANSFERRED TO THE
DEPARTMENT OF CITY PLANNING

Case Number: ENV-2009-2406-CE

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): TEMPORARY MORATORIUM UNTIL A HPOZ CAN BE ADOPTED.

Case Number: ENV-2007-2708-CE

Required Action(s): CE-CATEGORICAL EXEMPTION

Project Descriptions(s): TEMPORARY MORATORIUM IN COUNTRY CLUB PARK UNTIL THE HPOZ CAN BE ADOPTED.

Case Number: ENV-2004-2411-CE-ICO

Required Action(s): CE-CATEGORICAL EXEMPTION

 ICO-INTERIM CONTROL ORDINANCE

Project Descriptions(s): ICO TO REGULATE THE ISSUANCE OF PERMITS RELATED TO AUTOMOTIVE-RELATED USES, INCLUDING BUT NOT LIMITED
TO AUTOMOBILE, TRAILER SALES,  ETC

Case Number: ND-85-376-ZC

Required Action(s): ZC-ZONE CHANGE

Project Descriptions(s): Data Not Available

 

DATA NOT AVAILABLE
CASE-3384

ORD-179285

ORD-177323

ORD-173607

ORD-165331-SA9640

ORD-128037

AFF-22073

This report is subject to the terms and conditions as set forth on the website.  For more details, please refer to the terms and conditions at zimas.lacity.org
(*) - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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ZIMAS INTRANET LARIAC6 2020 Color-Ortho 05/24/2024
City of Los Angeles

Department of City Planning

Address: 1267 S NORTON AVE Tract: BOULEVARD HEIGHTS Zoning: C4-1-O

APN: 5081007007 Block: BLK 17 General Plan: Neighborhood Office Commercial

PIN #: 129B189   902 Lot: FR 7  

 Arb: None  
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