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PROJECT: Historic-Cultural Monument Application for 
 YAMASHIRO  
 

REQUEST:  Declare the property a Historic-Cultural Monument 
 

APPLICANT: Hollywood Heritage  
 PO Box 2586 
 Los Angeles, CA  90078  
  

OWNER: Hollywood Hills Hotel Apartments, LLC 
    1999 Sycamore Ave 
    Los Angeles, CA  90068 

  
RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Declare the property a Historic-Cultural Monument per Los Angeles Administrative Code 
Chapter 9, Division 22, Article 1, Section 22.171.7   

 
2. Adopt the report findings. 

 
S. GAIL GOLDBERG, AICP 
Director of Planning 
 
[SIGNED ORIGINAL IN FILE]       [SIGNED ORIGINAL IN FILE]      
     
Ken Bernstein, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
 
Prepared by: 
 
[SIGNED ORIGINAL IN FILE]      
 ________________________ 
Edgar Garcia, Preservation Planner 
Office of Historic Resources 
 
 
Attachments: October 29, 2007 Historic-Cultural Monument Application 
  

CULTURAL HERITAGE COMMISSION 
 

HEARING DATE: March 20, 2008 
TIME:  10:00 AM 
PLACE:  City Hall, Room 1010 
  200 N. Spring Street 
  Los Angeles, CA   
  90012 

CASE NO.: CHC-2007-5430-HCM 
 
Location: 1999 Sycamore Ave. 
Council District: 4 
Community Plan Area: Hollywood 
Area Planning Commission: Central 
Neighborhood Council: Hollywood Hills West 
Legal Description: LT A of TR 3237 
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FINDINGS 

 
1. The building “embodies the distinguishing characteristics of an architectural type 

specimen, inherently valuable for a study of a period style or method of construction” as 
an example of Japanese Revival architecture.   

 
2. The property reflects “the broad cultural, economic, or social history of the nation, State 

or community” for its association with the development of Hollywood. 
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
SUMMARY 
 
Built in 1911-1914, Yamashiro exhibits character-defining features of Japanese Revival 
architecture.  Its two-story square plan surrounds a koi pond and a sunken garden.  A silver-
coated, metal-tiled roof projects over the clerestory windows of the second level and over the 
broad verandas of the lower level, rising and gathering into a gently-curved “hip gable” 
silhouette.  The main (south) entrance features a major “cusped” or “swept” gable and two 
flanking, smaller gables; the north façade contains two pointed gablets, and the west and east 
façades each have a single gablet.  Several structural and ornamental features related to the 
roof- projecting eaves, ridge beams terminating in flower-adorned kaerumata (frog-leg struts), 
shachihoko (a mythical tiger-carp beast) atop the gables, metal beam caps—create typical 
Japanese visual motifs within and above the façades  of the building.  The walls consist of 
stucco panels, half-timbering, and decorative metal plaques laid over a cedar framework that 
rests on a foundation of reinforced concrete.  With the exception of the screened, latticed 
windows bordering the ornate molding of the main entrance, none of the windows follow 
Japanese styling cues.  The interior appears significantly altered, but has kept the original 
finishes of its ceiling coffers, molding, wooden fretwork, carving, and metalwork.  
 
The seven-acre site of the subject property is dominated by a landscaped Japanese garden, 
which contains several plant species imported from Japan and a number of structures that 
complement Yamashiro’s historicist aesthetic.  Perched at a summit, a tri-gabled gatehouse 
serves as an entrance to the hilltop compound and accentuates the visual axis created by the 
Magic Castle (Historic-Cultural Monument #406; 1908), the subject building, and Franklin 
Boulevard.  An authentic two-story antique Japanese Pagoda frames views of the Japanese 
gardens, a pool, and a working stream.  A “resting pavilion” incorporates the swept gables of the 
main façade into a shade-giving structure within the gardens.  Other ancillary structures include 
a garage and a menagerie hut. 
 
Architect Franklin W. Small designed Yamashiro in 1911 at the request of German-born cotton 
barons and avid Asian Art collectors Eugene and Adolph Bernheimer.  Only two years after 
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Rollin Lane built his sprawling mansion (the future Magic Castle) on a nearby lot, the 
Bernheimer brothers spent anywhere from $120,000 to $250,000 to build “Yama Shiro” (“Castle 
on the Hill”) to house their art collection.  The design drew upon both the Chinese tradition of 
courtyard houses and the design of a sixteenth-century mountaintop castle in Kyoto.  Hailed as 
an instant landmark and (somewhat erroneously) as an “authentic” replica of a Kyoto castle, 
Yamashiro helped fuel the exoticist fervor that captured Hollywood for the ensuing two decades, 
as evidenced in Egyptian- and Asian-inspired landmarks such as Grauman’s Chinese Theater 
(HCM #55;1927) and the Egyptian Theatre (HCM #584;1922).  The German-owned building lost 
its luster when American sentiment turned against the German Empire during World War I.  
When Eugene Bernheimer died in 1923, the property was sold along with all of its contents.  
After two changes of ownership, the noted capitalist and socialite William Clark Crittendon 
bought and repurposed the villa as the 400 Club, an influential gathering place for the movie 
industry’s elite that flourished for a short time before the Depression.  World War II again turned 
public opinion against the building (now for its Japanese associations).  Its regular public tours 
stopped operating and it appears to have been used variously as a film backdrop, a military 
school for boys, an apartment complex, and possibly a brothel.  Thomas O. Glover purchased 
the estate in 1948 and reopened Yamashiro as a bar and private club.  In the 1960s he 
converted the space into a restaurant and began a series of gradual restorations and additions 
that have allowed the subject building to function as a restaurant. 
 
The subject building has undergone several alterations, including: conversion of attic space into 
offices; additions of service areas and bathrooms in the basement; creation of expanded, glass-
enclosed veranda dining areas on the south façade; tiling of the front steps; and the addition of 
a handicap access.  The north façade includes some electrical boxes and wires added to serve 
the renovated kitchen behind it.  Much of the interior has been redecorated with contemporary 
elements, though some original material appears to remain, especially in the upper paneling 
and metalwork.  Some of the ceiling finishes have deteriorated.  The original walls are covered 
over in several places.   
 
DISCUSSION 
 
The Yamashiro property successfully meets two of the specified Historic-Cultural Monument 
(HCM) criteria: 1) “embodies the distinguishing characteristics of an architectural type specimen, 
inherently valuable for a study of a period style or method of construction” and 2) reflects “the 
broad cultural, economic, or social history of the nation, State or community.”  As a building 
designed in the Japanese Revival style and reflective of the development of Hollywood, the 
property qualifies for designation as a Historic-Cultural Monument based on these criteria.   
 
While the proposed Yamashiro monument does not adhere to a singular architectural style, its 
incorporation of a number of Japanese and Chinese architectural styles was groundbreaking for 
the early 1900s.  The construction of Yamashiro helped to usher in a wave of historicist and 
exotic revivals that become a local Hollywood phenomenon in the 1920s, culminating with the 
construction of the Egyptian Theater (1922; HCM #584) and the Chinese Theater (1927; HCM 
#55).   
 
Renovations to the interior and exterior for the subject building’s use as a restaurant have not 
significantly affected the integrity of its character-defining features, such as the square plan with 
central garden, half-timbered roof, gables, ornate two-story entrance, decorative elements, as 
well as the landscaping, pagoda and gatehouse.  
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For nearly a century, Yamashiro and its neighbor to the south, the Magic Castle (1908; HCM 
#406), have served as the setting of social clubs and nightclubs for the Hollywood film and 
entertainment industry.    
 
BACKGROUND 
 
At its meeting of January 25, 2008, the Cultural Heritage Commission voted to take the 
application under consideration.  On February 21, 2008, the Cultural Heritage Commission 
toured the subject property.  
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PROJECT: Historic-Cultural Monument Application for 
 YAMASHIRO  
 

REQUEST:  Declare the property a Historic-Cultural Monument 
 

APPLICANT: Hollywood Heritage  
 PO Box 2586 
 Los Angeles, CA  90078  
  

OWNER: Hollywood Hills Hotel Apartments, LLC 
    1999 Sycamore Ave 
    Los Angeles, CA  90068 

  
RECOMMENDATION  That the Cultural Heritage Commission: 
 

1. Take the property under consideration as a Historic-Cultural Monument per Los 
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10   
because the application and accompanying photo documentation suggest the submittal 
may warrant further investigation. 

 
2. Adopt the report findings. 

 
S. GAIL GOLDBERG, AICP 
Director of Planning 
 
[SIGNED ORIGINAL IN FILE]  [SIGNED ORIGINAL IN FILE] 
     
Ken Bernstein, Manager  Lambert M. Giessinger, Preservation Architect 
Office of Historic Resources  Office of Historic Resources 
 
Prepared by: 
 
[SIGNED ORIGINAL IN FILE] 
 ________________________ 
Edgar Garcia, Preservation Planner 
Office of Historic Resources 
 
 
Attachments: October 29, 2007 Historic-Cultural Monument Application 
 ZIMAS Report 
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SUMMARY 
 
Built in 1911-1914, Yamashiro exhibits character-defining features of Japanese Revival 
architecture.  Its two-story square plan surrounds a koi pond and a sunken garden.  A silver-
coated, metal-tiled roof projects over the clerestory windows of the second level and over the 
broad verandas of the lower level, rising and gathering into a gently-curved “hip gable” 
silhouette.  The main (south) entrance features a major “cusped” or “swept” gable and two 
flanking, smaller gables; the north façade contains two pointed gablets, and the west and east 
façades each have a single gablet.  Several structural and ornamental features related to the 
roof- projecting eaves, ridge beams terminating in flower-adorned kaerumata (frog-leg struts), 
shachihoko (a mythical tiger-carp beast) atop the gables, metal beam caps—create typical 
Japanese visual motifs within and above the façades  of the building.  The walls consist of 
stucco panels, half-timbering, and decorative metal plaques laid over a cedar framework that 
rests on a foundation of reinforced concrete.  With the exception of the screened, latticed 
windows bordering the ornate molding of the main entrance, none of the windows follow 
Japanese styling cues.  The interior appears significantly altered, but has kept the original 
finishes of its ceiling coffers, molding, wooden fretwork, carving, and metalwork.  
 
The seven-acre site of the subject property is dominated by a landscaped Japanese garden, 
which contains several plant species imported from Japan and a number of structures that 
complement Yamashiro’s historicist aesthetic.  Perched at a summit, a tri-gabled gatehouse 
serves as an entrance to the hilltop compound and accentuates the visual axis created by the 
Magic Castle (Historic-Cultural Monument #406; 1908), the subject building, and Franklin 
Boulevard.  An authentic two-story antique Japanese Pagoda frames views of the Japanese 
gardens, a pool, and a working stream.  A “resting pavilion” incorporates the swept gables of the 
main façade into a shade-giving structure within the gardens.  Other ancillary structures include 
a garage and a menagerie hut. 
 
Architect Franklin W. Small designed Yamashiro in 1911 at the request of German-born cotton 
barons and avid Asian Art collectors Eugene and Adolph Bernheimer.  Only two years after 
Rollin Lane built his sprawling mansion (the future Magic Castle) on a nearby lot, the 
Bernheimer brothers spent anywhere from $120,000 to $250,000 to build “Yama Shiro” (“Castle 
on the Hill”) to house their art collection.  The design drew upon both the Chinese tradition of 
courtyard houses and the design of a sixteenth-century mountaintop castle in Kyoto.  Hailed as 
an instant landmark and (somewhat erroneously) as an “authentic” replica of a Kyoto castle, 
Yamashiro helped fuel the exoticist fervor that captured Hollywood for the ensuing two decades, 
as evidenced in Egyptian- and Asian-inspired landmarks such as Grauman’s Chinese Theater 
(HCM #55;1927) and the Egyptian Theatre (HCM #584;1922).  The German-owned building lost 
its luster when American sentiment turned against the German Empire during World War I.  
When Eugene Bernheimer died in 1923, the property was sold along with all of its contents.  
After two changes of ownership, the noted capitalist and socialite William Clark Crittendon 
bought and repurposed the villa as the 400 Club, an influential gathering place for the movie 
industry’s elite that flourished for a short time before the Depression.  World War II again turned 
public opinion against the building (now for its Japanese associations).  Its regular public tours 
stopped operating and it appears to have been used variously as a film backdrop, a military 
school for boys, an apartment complex, and possibly a brothel.  Thomas O. Glover purchased 
the estate in 1948 and reopened Yamashiro as a bar and private club.  In the 1960s he 
converted the space into a restaurant and began a series of gradual restorations and additions 
that have allowed the subject building to function as a restaurant. 
 
The subject building has undergone several alterations, including conversion of attic space into 
offices, additions of service areas and bathrooms in the basement, expanded, glass-enclosed 
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veranda dining areas on the south façade, tiling of the front steps, and the addition of a 
handicap access.  The north façade also includes some electrical boxes and wires added to 
serve the renovated kitchen behind it.  Much of the interior has been redecorated with 
contemporary elements, though some original material appears to still exist.  
 
CRITERIA 
 
The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument 
as any site (including significant trees or other plant life located thereon) building or structure of 
particular historic or cultural significance to the City of Los Angeles, such as historic structures 
or sites in which the broad cultural, economic, or social history of the nation, State or community 
is reflected or exemplified, or which are identified with historic personages or with important 
events in the main currents of national, State or local history or which embody the distinguishing 
characteristics of an architectural type specimen, inherently valuable for a study of a period style 
or method of construction, or a notable work of a master builder, designer or architect whose 
individual genius influenced his age. 
 
FINDINGS 
 
Based on the facts set forth in the summary and application, the Commission determines that 
the application is complete and that the property may be significant enough to warrant further 
investigation as a potential Historic-Cultural Monument. 
 
 








































































































































